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Anpritpiog Aakpérong
Aidéktwp Pihocogpiag Maveniotnpiou ABnviv

Méhig 1o 1722, o OMNav-
346G ©akacoondpog Jacob
Roggeveen avakdAuye dutikd
g XIAig éva anopovwpévo
vnoi, 10 onoio €noikoi Tou,
vréniol andyovol [MoAuvriciwy
Bakacoonépwy, eixav  ovo-
pdoer Pdna Nodi. MoAmorikéd
XapaktpIoTIKé  Tou  vnolol
eival Ta 887 oykwdn avlpw-

népoppa aydAuara, prikoug
ané 5 éwg kai 20 p., Ta Modi,
Ta onoia iNotexviibnkav oe
npaioteiaké AiBo oe didotn-
pa 250 nepinou ey, and to
1.250 éwg 10 1.500. Mpdker
Tal yia napddelyua eKPPaAcTr-
kg é§apong, ekdnAwpévo oto
€0WTEPIKS HIAG KOIVWVIAG €1pN-
viKAg, autévopng, autdpkoug,

AydApara Modi
Moai statues

It was not unfil 1722 that the
Dutch Seafarer Jacob Rog-
geveen discovered an isolat-
ed island west of Chile, which
his settlers, local descendants
of Polynesian seafarers, had
named Rapa Nui. A cultural
feature of the island are the
887 massive anthropomorphic
statues, from 5 to 20 m long,
the Moai, which were carved
in volcanic stone over a peri-
od of about 250 years, from
1,250 to 1,500. This is an ex-
ample of expressive outbreak,
manifested within a peaceful,
autonomous, self-sufficient soci-
ety that did not expend human
capital in creating enemies, or

acquiring additional resources,
nor did it suffer natural disas-
ters. Nevertheless, when dis-
covered by Jacob Roggeveen,
the Rapa Nui society exhibited
a fotally different picture than
one would expect, given the
ideal state of peace that pre-
vailed: exhausted inhabitants,
decimated in relation to the first
recorded numbers of inhabit-
ants, in a deforested, desolate,
and inhospitable place, with
the only notable point of ref-
erence the massive sculptures.
What was the cause of this
negative course?

The question is almost rhetor-
ical, given that we all have
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n onoia dev avdAwoe avBpdnivo kepdAaio ot
dnpioupyia exBpdv pe okond v andkmon
emnAéov népwy, olte dokipdotnke and quor-
kéq karaotpo@ég. Mapdia autd, n koivwvia
Twv Pdna Nodi, érav avakaAigBnke and Tov
Jacob Roggeveen, ixe pia evieAdg Siagopertr-
ki eikdva ané ekeivn nou Ba nepipeve kaveig va
avrikploel, éxoviag wg dedopévn Ty 1I8avikn
KatdoTacn glprivng nou enikpatoloe: KAToIkol
eEouBevwpévol, anodekarmiopévol oe oxéon
e Tov apiBué Twv NPdTWV Katayeypappévey
kaToikwy, o€ évav 1éno anoYiAwpévo, EpNIKS
kar apiNéEevo, pe pévo afidhoyo onpeio ava-
popdg Ta oykddn yAuntd. Moo ritav To aitio
auTiq TG apvnTIKAG nopeiag;

To epdtnpa sivar oxedév pntopikd, dedopévou
4m Shol pag éxoupe unoyiaotei, 4T To aiTio
NG PUOIKIG Katdppeuong rfitav o dvBpwnog.
Kar npdyparm: n karaotpopn nou npokdAeoe
o 4vBpwnog péoa oe Aiyeq pévo yeveéq, kal
pdhiota xwpiq egehiypévn Texvoloyia, ritav
apkeTn yia va TaAavicel Tnv Icopporia evdg pe-
yé&ou Biéronou. Mo cuykekpipéva, dnwg ano-
kaAdnTouv Ta yewoTarikoypagikd xdopara, Ta
onoia, napdAo nou dev nepiéxouv 1diaiTePa
npoxwpnpévng naAaidtnrtag cToixeia evioytolq
n avadei§i Toug npoékuype olupuva pe TIG
ENMICTNUOVIKEG MPAKTIKEG MOU Pag Nepypdper n
Mania Benissi, yia v katackeuri Tov peyaAiBi-
K&V YAunTév xpnaiponoiriBnke o peyaAdtepo
kal {wTikéTEPO PéPOG Tou PuTikol BaciAeiou
TOU VNoIoy, 6nwG KOOl SEVIPWY Kal GUANG-
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MAd&rwvag
Plato

para, uéxpr onpeiou eEdviAnong. Mn éxovraq
n Suvarétnta otipiEng Tng @utopdyaq na-
vidag, n kareotpappévn xAwpida g nepio-
XNG Karéppeuce alucidwTd agrivovrag nicw
peydho uoikd kevéd. Mapddeiypa npdiung
nepiédou avBpwndkaivou; ©a anavroloape
KatapaTikd.

Aev éxel onpacia n 10TOpIKA NEPIOdOG, N PUAR,
n enoTnpoviko-Texvoloyikn e&ENIEN, To noAiteu-
O, oI KOIVWVIKEG KAl MONTIOMIKEG GuVOriKkeg:
4,11 éxel onyaocia eival n avBpdnivn napepPat-
kétnTa oTn Plon, n onoia gival ndvroTe n idia oe
kGBe onpeio g Mng. Kar Aéyovrag «napdpoia,
evvooupe 6T ekdnAwvel akpiPwq Ta idia xapa-
KTNPIOTIKG oTnv éktacn aAAd kai oty évraoti
g. «To yAuntd dev katavalwvel v GAn, SidTi
auti eival éva and ta nio {wTikG oToixeia g
Suvapriq Tous, eival Ta Adyia Tou Heidegger, Ta
onoia noAu edotoxa xpnoiponoiei n Kwvoravri-
va Aalapidou yia va opioBetioel Tv évvoia
Tou «pétpou» otnv avBpdnivn dnuioupyia, n
onoia dev npokUnTel wg oxéon «Kuplapxiag»
endvw ot @ion, ald wq oxéon Icopporiag.
Mpdkermal yia pia oxéon SiaAekTikrig ouvinap-
&ng 11 kaAdtepa npoPoAig Tng duvapikig Tou
avBpdnivou oto yeveoioupyd aiméd tou. ‘Evag
oxedIaopdq  enavekkivnong Tng  SIAAEKTIKIG
diadikaciag, wg Siapkolg avavéwong Tou
eyeNlavol SiakekTikol oxipatog Béon-avriBe-
on-odvBeon’, npotunonoieital kai nporteiveral
ané 1o eAnidopbpo oxédio «=avlinnny, dnwg
nepiypdgeral and v Karepiva ABavaoiou.

1. Mnéprpavr PdooeA, lotopia

g Aurikii¢ Pihocogiag, Téuog B,
Exd6oeiq Apoevidng, Abriva, 1976,
o. 501.

1. Bertrand Russell, A History of
Western Philosophy, Vol. B, Arsenidis
Publications, Athens, 1976, p. 501.

2. Richard Dawkins, The Selfish
Gene, fransl-ed. L. Margaritis - Ath.
Tsoukaladakis, Trochalia Publications,
Athens, 1988, p. 361.

the need to restart the regulator of our will by demanding

ANTH RO POC E N E: the restoration of the natural environment

Edward Hicks, Noah's Ark, 1846 (Philadelphia Museum of Art)

suspected that the cause of the natural collapse
was man. Indeed, the destruction caused by
man in just a few generations, even without so-
phisticated technology, was enough to upset the
balance of a large habitat. More specifically, as
revealed by the geostatfistical chasms, which,
although they do not contain elements of par-
ticularly advanced antiquity, nonetheless -in ac-
cordance with the scientific practices described
to us by Mania Benissi- were caused by the
construction of the megalithic sculptures, which
consumed the largest and most vital part of the
island's plant kingdom, such as tree trunks and
foliage, to the point of exhaustion. Not having
the ability to support the herbivorous fauna, the
damaged flora of the area collapsed in chains,
leaving behind a large natural void. Example of
early anthropocene period2 We would answer
in the affirmative.

Historical period, race, scientifictechnological
development, polity, social and cultural condi-
tions do not matter; what matters is human in-
tervention in nature, which is always the same
everywhere on Earth. And using the word
"same", we mean that it expresses exactly the
same characteristics in its range, as well as in its
intensity. "The sculpture does not consume mat-
ter, because this is one of the most vital elements
of its power", are Heidegger's words, which
are very aptly used by Konstantina Lazaridou
to define the concept of "measure” in human
creation, which does not arise as a relation of

"domination" over nature, but as a relation of
balance. It is a relation of dialectical coexist-
ence or better projecfion of human dynamics
on its generative cause. A plan to restart the di-
alectical process, as a constant renewal of the
Hegelian dialectical scheme thesis (opinion)
-antithesis (dissent) - synthesis' , it is exemplified
and proposed by the promising project "Xan-
thippi", as described by Katerina Athanasiou.
The example of the Moai statues is enough to
make us realize that we are a self-centered spe-
cies, with destructive, as pointed out by Pier Lui-
gi Capucci, and - by extension - self-destructive
tendencies, on the altar of a sterile perception
of superiority, born by the irrational ideology of
the inferiority of nature versus mind. Man has
placed himself in a world of Platonic ideas and
uses the nature as a means to achieve higher
ends. Beyond criticisms of our kind, which have
been exhausted long before these personal
views were written, let us study the question of
human civilization more deeply and without
prejudices, to determine whether the anthropo-
cene era is indeed an apt neologism, with rami-
fications beyond descriptions or formulations of
definitions, the analysis of which may lead us
to answers.

As the distinguished evolutionary biologist Rich-
ard Dawkins aptly points out in his book "The
Selfish Gene"? it is not necessary to explore
distant worlds, [...] to discover other kinds of
self-replicating things, and therefore other kinds
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O GvBpwnog Ba
avaykaotei va
avabBewprioei 11g
puBuioTikég apxég Twv
npwréyovwv BouArocedv
Tou, o1 onoieg Baocifovrai
oTa KATWTEPA EVOTIKTA
Kai TiG nSoVIOTIKEG
npoeKTdoEI§

2. Richard Dawkins, To eywioriké yovi-
Sio, perdpp-emu. A. Mapyapimg - A6.
TooukaAaddkng, Ekdéoeig Tooxalia,
Abriva, 1988, 0. 361.

3. lpnydpng [kigAng, To noAmoyiké
odoTna: 0 ONUEIWTIKGG Kal EMIKOI-
vwviakéG xapakipag tou, Ekdéoeig
lonyopdnouAog, Abriva, 1980, o. 17.
4. Richard Dawkins, é.n., 0. 354.
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To napddeiypa Twv ayaApdtwv Modi eivar
apketé yia va avriAngBolpe, ém anoteholpe
€id0G eyWKEVIPIKG, HE KATAOTPOPIKEG, ONWG
napatnpei o Pier Luigi Capucci, kar «ar’ enékro-
ON -aUTOKATOTPOPIKEG TAOEIG, oToV Bwpd piIag
oteipag avriAnyng nepi avwtepdtntag, yévvn-
pa piag napdhoyng I8eoAnyiag nepi Katwtepd-
TnTag TG Ppuong évavr Tou vou. O dvBpwnog
éxel TonoBetrioel Tov eautd Tou ot évav kbopo
NAGTWVIKOV 1I0EY, O OMoioG XPNOIHONOIEl Tn
@Uon wg pécov eniteugng avTEPWY OKOMGV.
Mépa ané enikpioeig Tou idouq pag, ol onoieq
éxouv eEaviAnBei oAl npiv ypagprolv TolTeg ol
npoownikég TonoBetioelg, ag peAetricoupe To
Gitpa Tou avBpdnivou noAimopol nepiocdte-
po oe P&Bog kal xwpiq npokataAfyelg, yia va
SianioT@ooupe edv Sviwg n enoxri Tou avBpw-
nékaivou anotelei évav eloToxo veEoAoYIOHS,
pe npoekTdoeig Oxi ubvo oe neplypagéq, dia-
TUNWOEIG OPICHY, N avéAuon Twv onoiwy iowg
pag odnyrioel og anaviioeig.

‘Onwg edotoxa napampel o SIAKEKPINEVOG
e€ehikTikdg Proldyog Richard Dawkins, oo
£pyo Tou «To eywioTkS yovidio» 2, Sev eival
anapaitnto va e§gpeuviicoupe pakpivolg kd-

evég napdAoyou
WPEAIUIOHOU.

H e&&NiEn Tng {wriq otn Tn
The evolution of life on Earth

opoug, [...] yia va avakahipoupe dA\Aa &idn
QuTOavTIYPAPOUHEVWY MPAYNAT®WY, Kal OUVE-
ndg dMa eidn e&NEng [...]. ‘O xpeidlerai
eival va napatnpricoupe 1o edpog Twv nbavdov
peralaydv Tou avBpdnivou noAmopikoy
OUOTAUATOG KAl va PEAETROOUPE Ta xapa-
ktnpioTikd Toud. Tlupwva pe Tov Dawkins, n
Siadikacia KOIVWVIKAG NPAKTIKAG, énwg autn
nou neplypdyape oto napddeiypd pag, eyka-
Biotatal wg koultoUpa diapéoou evdg ekAekT-
KoU pnxaviopou éykpiong-anéppiyng TpoNWY
OUHNEPIPOPWY, OUOIOU PE EKEIVOV NOU XPNOI-
pornolel n puoikri emAoyn yia va eykpiveranop-
piyer Biohoyikd clvoha*. H eykardoraon twv
npdtunwyv oxnpdtwy eykabiotarar diapéoou
NG pipnong, n e andppiyn wq anoduvdpwon,
Siapéoou g adpavonoinong. Alagwtiovrag
auté 1o onpeio, Ba pnopécoupe pe acpdeia
va diatund@ooupe, 4TI To Napadelyud pag eival
evdeIKTIKS pIag pévipng kardotaong avBpw-
nékaivou, n onoia ekdnAwverar katd Tov idio
KaTaoTPo@IKS, yia To puatkd nepiBaAhoy, Tpd-
no, oe onolodninote Téno Ppebel o GvBpwnog.
AkpiPig érol edotoxa neplypdgeral To av-
Opwndkaivo péoa and Tiq ypappég Twv Zane
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3. Grigoris Gizelis, The cultural
system; its semiotic and communicative
character, Grigoropoulos Publications,
Athens, 1980, p. 17.

4. Richard Dawkins,ibid., p. 354.
5. Richard Dawkins, ibid., p. 361.

6. Dimitrios Dakrotsis, The Will of
Knowledge and Action, Ostria
Publishing, Athens, 2016, p. 71.

7. Pelegrinis Theodosios, The Five
Eras of Philosophy, Hellenic Letters
Publications, Athens, 1998, p. 83.

of evolution [...]. All that is needed is to observe
the range of possible mutations of the human
cultural system and to study its characteristics®
. According to Dawkins, the process of social
pracfice, such as the one we have described in
our example, is established as a culture through
a selective mechanism of approving-rejecting
modes of behavior, like that used by natural se-
lection to approve or reject biological sefs*. The
establishment of the patterned forms is estab-
lished through imitation, while the rejection as
weakening through inactivation. By elucidating
this point, we will be able to safely state that our
example is indicative of a permanent anthropo-
cene situation, which expresses itself in the same
destructive way for the natural environment,
wherever man is found. This is exactly how the
anthropocene is aptly described through the
lines of Zane Cerpina and Stahl Stenslie.

By infroducing the term mimeme®, Dawkins is
not only referring fo the consolidation of cultural
characteristics due to imitation (characteristic of
many living species), but also to the adaptation
of the means of communication used by man,
in order to adapt to the everchanging environ-

ment. And cultural adaptability would not be a
biological advantage of man, if the acquisition
of knowledge through observation was absent
from its content: we ourselves, as part of the
natural environment, are subject fo observation,
which we ourselves initiate® , guided by the
principles of our theorefical thought. Placing
next o the theoretical thought the practical one,
our individual will and by extension our ethics,
we can argue that man is responsible for the
changes he causes in the environment, since he
can predict and control his actions. In this sense,
the division of the environment into natural and
man-made environment is a division of content,
not of substance. In any other case, we should
consider man to be the culmination, the Aristote-
lian end, or the entelechy” of the process of nat-
ural evolution. How can such a conclusion be
tested? In fact, it cannot; and it cannot since sci-
ence has observed no traces of expediency in
natural selection and -by extension -no traces
of intelligent intervention in the natural process.
In order to see whether the referentiality of the
adverb "possible", in relation to "human cul-
ture", corresponds to that in human biology,
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Cerpina kai Stahl Stenslie.

Me v sicaywyri Tou 6pou mimeme (pipidio)*,
o Dawkins Sev avagéperal uévo oty nayinon
NOAITIOPIK@V XapakTnpIoTIK@Y e&artiag Tng pi-
pnong (xapaktnpioTiké noANGY éuPiwv eiddv),
aM\d kal oTNV MPOCAPHOYH TWV EMIKOIV®VI-
ak@v péowv nou xpnoiponolei o dvBpwnog,
e aitnuya Ty npocappoyn Tou oTo dIapKWG
peraParépevo nepiBdMov. Kar dev Ba ritav
BioAoyikd nAeovéktnua tou avBpdnou n no-
Aimopiki npooappooTikéTnTa, €dv anouciale
and To nepiexdpevd TG n yvion diapéocou
NG napartipnong: o eautdg pag, wg HEPOG
Tou @uoikol nepiPdMovrog, undkerral oty
naparipnon, nou epeiq or idiol, kabodnyou-
pevor anéd Tig apxég Tou Bewpntikol pag vou,
Spopoloyolpel. TonoBetdviag dinda oTov
BzwpnTikS VoOU Kal TOV APAKTIKS, TNV ATOHIKA
pag BodAnon kai kat’ enéktacn Ty nOIkA, puno-
pole va unootnpifoupe 611 0 GvBpwnog eival
unetBuvog yia Tiq petaPoAég nou npokalel
oto nepIBaNov, epdoov unopei va npoPAénel
kai va eNéyxel Tig npé&eig Tou. Ynd auti v
évvoia, o diaxwpiopdg Tou nepiBdAhoviog oe
puoikS kal avBpwnoyevég eival dIaxwpIoHoq
nepiexopévou kal 6xi ouoiag. Xe kGBe GAAn
nepintwon, Ba npénel va Bewpricoupe ém o
4vBpwnog eival n koplipwon, To apIoTOTENKS
TéNog 1 evieAéxeia” Tng Siadikaciag QuoIKAG
e&ENENG. Mg pnopei va eeyxBei éva Téroio
oupnépacpa; Xy npayparnikéTnta, dev uno-
pei- kal dev propel, epdoov n enotriun Sev
€xel napatnpnoel ixvn okomudTNTag oTn PuoH
kri emAoyn kar «ar’ enékraon-ixvn voripovog
napépPaong otn guoiki diadikaaia.
Mpokeipévou va dianioTdooupe €4v n avago-
pikdtnTa Tou enippriparog «niBavédy, oe oxéon

54

pe v «avBpdnivn koukTolpa», avTicToIXEl pe
exeivn otnv avBpdnivn Pioloyia, dev éxoupe
napd va avarpé§oupe oto TunikS napddeiypa
Tou Péna Nodi. Aedopévou pdAiota 6t n tuni-
kétnTa akohouBei v emoTtnpovikr anddei€n,
kdBe Aoyikd pag Pripa ogeilel va eivar auoTn-
pd avdloyo npog TNV naparipnon- Kar wg
TUNIKA apxni TG naparipnong dev pnopei va
opiotei GAAn and v epneipia: v kaBoAikd
avayvwpiopévn Sekapevri yvdoewy, n onoia
nepiAapPBdvel 1o nAiBog Twv aieBnTikdv Kkal
Aoyik@v nAnpogopidv. ‘OAa Ta anoteAéouara
NG napatpnong clugwva e Tov kavéva Tng
euneipiag, Bewpolvral Aoyikd Pdoipa. Eiva
woTdoO n gunelpia pévov autd;

Edv unoBéooupe nwg vai, n epneipia sivar pia
Bdon dedopévwv kal oupnepipéperal napd-
poia pe kdBe GAAn Pdon anoBrikeuong oTor-
xefwv, Oa npénel va unoBécoupe 611 n epneipia
éxel Tn duvatdéTnTa va eival autévopn Kai va
autoppuBpiCetar: aurévopn wg NPog TNy TuniKA
Sialoyri kar enefepyacia Twv aiobnTik@v kai
AoyiKdv yvdoewy, SnAadri wg pébodog, kai au-
Toppubuilépevn oe oxéon pe Tov kaBopiopd
Twv diabéoipwy ouykpioipwy povadwy avago-
pIkd& npog évav okoné®. O npocavarolioudg
Bdoer okonoBeoiag dev eival pévo Aoyikri di-
epyaocia, aA\d kai BouhnTiki?. Auté onpaivel
ST n epneipia katnyoplonolei kal gppnvelel
TIG YVOOEIG oUPPWva P TIG NPOCSOKIEG TwV
aTdPWV Nou CUPPETEXOUY OTIG dlepyacieq ava-
yvopiong Tou nepiPdAovra kéopou, pe okond
v avipetdnior Tou. Enopévwg, o peifwv oko-
nég og oxéon pe 1o Puoiké nepiPdAov eival
n avrigerdnion, evd o eAdoowv eival n npoi-
néBeon npokelpévou va KataoTel IKaviA n ava-
yv@pion kai n Aoyiki avdhuon. H cuoxérion

5. Richard Dawkins, é.n., 0. 361.

6. Anpritpiog Aakpdrong, H BodAnon
g yv@ong kai g npdéng, Exdéoeiq
‘Oortpia, Abriva, 2016, 0. 71.

7. MeAeypivng Oeodéoiog, Or névre
£noxég ¢ piAocogiag, Ekdéoeig
EMnvikd [pdpuara, ABriva, 1998,
o.83.

8. Benedetto Croce, Breviario di
Estetica, Edizioni Gius. Laterza e figli,
Bari, 1952, 0. 49.

9. Anpritpiog Aakpérong, é.n., o. 62.
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8. Benedetto Croce, Breviario di
Estetica, Edizioni Gius. Laterza e figli,
Bari, 1952, p. 49.

9. Dimitrios Dakrotsis, ibid, p. 62.

10. Dimitrios Dakrotsis, Benedetto
Croce: From aesthetic supervision
fo the direct expression of the real,
Anatypo Publications, Thessaloniki,
2015,p. 114.

we have only to refer to the typical example
of Rapa Nui. Indeed, given that formalism fol-
lows scientific proof, our every logical step must
be strictly proportional to observation; and as
the formal principle of observation, none other
than experience can be defined; the universally
acknowledged reservoir of knowledge, which
includes the multitude of aesthetic and logical
information. All results of observation according
to the rule of experience, are considered logi-
cally valid. But is experience just that?

If we assume that, yes, experience is a database
and behaves similarly to any other database,
we have to assume that experience has the
potential to be autonomous and self-regulating;
autonomous in terms of formal sorting and pro-
cessing of aesthetic and logical knowledge, i.e.
as a method, and selfregulating in relafion to
the determination of available comparable units
with regard to a purpose®. Orientation based
on goal seffing is not only a logical process,
but also a volitional® one. This means that ex-
perience categorizes and interprets knowledge
according to the expectations of individuals
who participate in the processes of recognizing
the surrounding world, in order to cope with it.
Therefore, the major purpose in relation to the
physical environment is confrontation, while the
minor one is the prerequisite for enabling recog-
nition and logical analysis. The association of
experience with goal setting, volitional and, by
extension, moral parameters'® testifies that log-
ic, as a universal activity of the theoretical mind,
is not a list of logical associations in relation to
the rule of experience, but a process linked to
benefit, a fact that testifies to the existence of
beneficial, i.e. rational and at the same time vo-

litional, entities.

Looking into this point as observers, we would
say that human spirituality is constantly restless;
the cause of its restlessness is that the mind never
sacrifices the manifestation of its self-conscious-
ness in such a way as to provoke the reaction of
the environment. And the reason is none other
than the quest for the origins and limits of the
mind. Logical, aesthetic manifestations combat
the physical and the metaphysical, trying to ex-
plore the former and appease the latter, giving
rise to new experiences, which form the core
of what we call culture. Is civilization man's "re-
venge" against his imperfect nature to provide
clear explanations for his origins? Is culture, the
safe spiritual path of highlighting human pow-
er and authority over the environment? And if,
indeed, the mimemes inferact like selfreplicat-
ing molecules and reproduce themselves over
and over again in the same way, how can the
self-destructive information embedded with-
in them be "erased" before the tides reverse
and nature refaliates, as claimed by Hamilton
through the vivid text of Elpida Hatzinikolaou?
Man is the one who sets goals and moves his
experience based on criteria he has chosen to
use. Speaking of Earth and us, as Mania Benissi
aptly quotes, Latour declares that the symmetry
we observe is perfect, even though we know
nothing of its origin and -therefore -of our own,
urging us to put our wills and aims under the rule
of pure selfknowledge. After all, man produces
science, fechnology, art, culture, but also meta-
physics, responding to symbols that represent
entities or objects that are not present. Mind,
therefore, is "invisible" to itself, it cannot be de-
scribed, only symbolized, so selfknowledge is
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G epneipiaq pe okonoBetikég, PouAnTikég Kal
kat’ enéktaon nBikég napapérpoug'® paptupd
41 n Aoyikr, wg kaBoAikA dpactnpiétnta Tou
Bewpntikol vou, Sev anoteAel napdBeon Ao-
YIKWV CUVEIPPQV Ot oxéon He Tov Kavéva Tng
epneipiag, aMd Siepyacia ouvdedepévn pe
v wpéheia, yeyovdg nou paptupd Ty tnapén
wpeholpevay, Snhadn ENoywy kal Tautéxpo-
va BouAnTikGy, ovToTrhTwV.

E€erdloviag autd 1o onpeio wg naparnpntég,
Ba Aéyape 6 n avBpdnivn nveuparikdtnra gival
dlapkdG aviiouxn- To aimo NG avnouxiag g
eival 61 o voug dev Buoidler noté v ekdridwon
TNG AuUTOCUVEIdNOTiG Tou, HE TEToIo TPSMO (HOTE
va npokaAéoel Tnv avtidpacn Tou nepiPdaMo-
vrog. Kar o Aéyog dev eival G\og and v ava-
{ritnon Tng npoéAeuong kai Twv opiwv Tou vou.
Noyikég, aiobnTikéq ekdnADOEIG pdxovTal e To
QuUOIKS Kal To peraguoikd, npoonabdvrag va
e€epeuviicouv To npwto Kkal va egeupevicouv
10 OelTEPO, MPOKAADVTAG VEEG EPMeIpieg, Ol
oroieg anoteAolv Tov nupriva &, ovopdloupe
noAmopou. Eivar o noAmopdg n «exdiknon»
Tou avBpdnou npog v areAri pion Tou va S
oel kabapéq e&nyrioeig yia Tnv npoéAeuori Tou;
Eival o noAmopdg, 1o acpaléqg nveuparikd po-
vondr avadeigng Tng avBpwnivng ddvaung Kai
eEouaiag endvw oto nepiPdAov; Kai edv, npdy-
pam, Ta pipidia aAMnAendpolv dnwg Ta auto-
avriypagikd pdpia kal avanapdyovrar avd
kai Eavd kard Tov id1o Tpdno, nwg pnopolv va
«oPricouv» o1 auTokaTaoTPOPIkEG NANPoPopI-
€6 nou éxouv evowpatwBei oTo ecwtepikd TOug,
npiv or épol avrioTpapoUy Kal n pUoN AVTEK-
SiknBel olpgwva pe Ta 6oa Bérel o Hamilton
péoa and 1o oAoldvravo keipevo Tng EAnidag
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XarnvikoAdou; O dvBpwnog eival ekeivog nou
Bérel okonolg kai Kivel Tnv epneipia Tou Bdoel
KpITnpiwy nou o idiog éxer emAé€el va xpnotr-
ponoiicel. MiAdvrag yia T Taia kar epdg,
napaBérel edotoxa n Mania Benissi, o Latour
SnAGVEI NWG N CUPPETPIA Mou NaparnPoUE &i-
vai TéAeiq, napéAo nou dev yvwpiloupe Tinote
yia Tnv npoéAeucni TG Kal -wq ek ToUToU - Kal
yia ™ Sk pag npoéAeuon, KaAdvrag pag
enelydving va Béooupe Tiq Pouliioeiqg kal Toug
okonoug pag und Tov kavéva g kabapriq au-
Toyvwoiag. ANworte o dvBpwnog napdyer enr-
oTipn, TexvoAoyia, Téxvn, noAmopd, aAAd kai
METAQUOIKNA, avranokpivipevog oe oUpPola,
MouU avTINPOCWNEUOUV OVTOTNTEG I AVTIKEIMEVA
Ta onoia Sev eival napévra. O voug, enopévag,
eival «adparog» oTov id1o, dev pnopei va nepr-
ypagei, napd pévo va oupPolioTel, enopévag
n autoyvwoia eival 6,1 opilel To avBpwndkar-
VO G NEPIYPaPIKA £vvola dlapécou Twv ano-
TeAeopdTwy TwV vonTKdv ouuBoAwy. Apkefl
VA PETAOXNUATICOUHE T MOATIOMIKG pipidia
WG VEOUG QVTIYPAPEIG, yia VO avaxaItiooupe
diapéoou Tng BodAnonq pag Tn duvapiki Tev
nAnpo@opi®v nou avanapdyovral ®wg vonTikd
olpPola kar ekdnAdvovral wg adivapeqg kal
napoppntikég Pouliiceig g ayéAng''. Mag;
Anpioupydvrag noAmopikd npoiévra kar a&i-
€G, Ol OMOIEG APOHOIDVOUY Kal EKPPALouV evo-
NoINPEVEG TIG éVVOIEG TNG OIKOUMEVIKSTNTAG TOU
ayaBou kai Tng eubivng nou éxel o GvBpwnog
yia Tnv avédei&n tou. Mpdkerral yia pia eubivn
Katd kdpio Adyo kaAAmexvikri, dedopévou 4t
0 voug pag, and Tn Uon Tou, NPWTa avayvepi-
Ce1 oNokANpwpEveg HOPPEG Kal ENema AOyIKEG
aMnlouxieg.

10. Anpritpiog Aakpérong, Benedetto
Croce: Ané v aiobntikri enonreia
oty dueon Ekppacn Tou npayuar-
koU, Ekd6oeiq Avdruno, ©sooalovi-
kn, 2015, 0. 114.

11. Ziykpouvr @pduvr, Ouadikri
WuxoAoyia kar avdAuon tou Eyd, pe-
rdpp. A. Opaykidg, Ekdéoeig AtAag,
ABriva, 1965, 0. 67.

ANTHROPOCENE:

11. Sigmund Freud, Group Psychology
and the Analysis of the Ego, transl. A.
Fragias, Atlas Publications, Athens,
1965, p. 67.

the need to restart the regulator of our will by demanding
the restoration of the natural environment

what defines the anthropocene as a descripfive concept through
the effects of mental symbols. It is enough to transform the cul-
tural mimemes info new replicators, to intercept through our will
the dynamics of information reproduced as mental symbols and
manifested as weak and impulsive wills of the herd'. How?
By creating cultural products and values, which assimilate and
express in a unified way the concepts of the universality of the
good and the responsibility that man has for its promotion. This is
a primarily arfistic responsibility, given that our mind, by nature,
first recognize complete forms and then logical sequences. Aes-
thetically observing, in the imaginary depth of consequences,
the world destroyed by human intervention, the "zero" -not as a
point of start, but as a point of end-, man will be forced to revise
the regulative principles of his primitive will, which are based on
primitive instincts and the hedonistic overtones of an irrational
utilitarianism. "Zero", as an extension of the world, but also as
a magnifying glass on the void that is refracted by its existence,
according to the expressive view of Vilelmina Andriofi, is a fruit
ful example of such an emergence, which may ultimately avoid
the end of the world as the end of knowledge, according to the
position of Efthymis Gronthos.

Man will be forced to revise the regulative principles
of his primitive wills, which are based on inferior
instincts and the hedonistic extensions of an irration-
al utilitarianism.
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[Népa and Tov avBpwniopd: Beyond humanitarianism:
H diadikacia Tng e€wrepikonoinong The process of externalization
kai n Tpitn Zwri and the Third Life

And v noikilopop@ia otnv npocopoiwon g {wig From diversity to life simulation

Pier Luigi Capucci (https://capucci.org)

OczopnTikég, kabnyntiig, ouyypagéag 13putrig kai Mpéedpog Tng Noema (https://noemalab.eu)

Mpoodeutikd, 6Ao kai nio nepinAokeg avBpdniveg Asitoupyieg

kal dpacTnpiétnTeg avariBevral o CUCKEUEG
kai ovrérnteg é€w and To avBpdnivo odpa.

H avBpwnémra experaledetar Toug ndpoug g Ing pe acu-
veidnto, ave§éleykTo kal eywioTikd Tpéno, cuuBdMovrag oe
pia Spapatiki KAipatki kar nepiPalovTikii kpion, n onoia
olppwva pe noAouq eniotripoveg Ba pnopoloe va eival pn
avaoTpéyiun Kal va odnyricel otn ouppikvwon, A akéun Kai
omv e§agdvion Tng avBpwndTnTag.

To AvBpwndkaivo enigpépel éva yvwoTikd dAua, pia dlagoperr-
kri Bedpnon Tng avBpwndrntag, kar Tn perarponri NG oxéong
g pe To pn-avBpdnivo kai To nepiPdAhov oe pia noAdnAokn
Suvapikin aMnAenidpaon, odnydvrag npog éva neparmépw
eninedo ouveidnTonoinong Kai NPog HIa Véa ouppvia he To
pn-avBpdnivo. Eivar Bepehiddng avdykn va e&ehixOei pia Pa-
Butepn karavénon g Pdong, uia eupltepn Kar Icopponnuévn
15éa yia 1o nepiPdMov, n ouveidntonoinon 4t n {wn eival pia
nepinAokn ouvexrig diepyacia xwpig 6pia. Eivar anapaimro va
avipetwniooupe Tn diaPiwori pag péoa oto nepiPaAov wg pia
AenTi kar avavrikardotam oxéon pera&l SIapopPETIKWY MoK
Aopop@idv. Xtnv AvBpwndkaivn enoxi n avBpwndtta npénel
va unepkepdoel Tov eautd Tng, va unepPel autd nou Arav oe
peydAo Babpé n pdon Tng kai o noAimoudg g and T yévvnori
g éwgq Tnv enikpdmoni g ot In. Na npoxwpricel népa and
Tov koviépBalpo kar apPAU avBpwnokevtpiopd nou éxel Tono-
Beriicel Tov Homo sapiens otnv kopupn TG nupapidag Twv {&-
VIWV OpYavIoP®V Kal €xel KaTaoTAoEl To un-avBpdnivo évav or-
KovopIKd, paivopevikd aveEGviAnto népo npoq ekpetdAAeuon.
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Pier Luigi Capucci (https://capucci.org)
Theorist, professor, writer, founder and President of Noema (https://noemalab.eu)

Gradually, increasingly complex human functions and activities are outsourced

to devices and entities outside the human body.

Anthropocene imposes a cognitive leap, a different consider-
ation of humanity and its relationship with the non-human and
the environment as a complex dynamic intercourse, towards a
further level of awareness and a new pact with the non-human.
It is fundamental to evolve a deeper understanding of Nature,
a wider and balanced idea of the environment, the awareness
that life is a complex continuum without any boundaries. It is
essenfial to deal with the environment and the living within of
delicate and irreplaceable relationships among diversities. In
the Anthropocene humanity must go beyond itself, beyond what
largely has been its nature and culture from its birth to its success
on Earth. Beyond a short-sighted and obtuse anthropocentrism
that has placed Homo sapiens on top of the pyramid of the liv-
ing, and has made the non-humanan economic and apparently
inexhaustible resource to be exploited.
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ANOPQOIOKAINO:

‘Eva  onpavriké  oldyxpovo
{itpa agopd v enidpacn
ENICTNHOVIKAY KAGSwvY 6nwg
n Texvnmi Nonpooivn, n Po-
pnotik, n TexvntA Zwn, n Zuv-
BeTiki Zwri kai ol Texvoloyieg
nAnpogopi@y, or ornoiol odn-
yolv oce anoteAéopara nou
npocopoivouy i pipodvral
10 «{WwvTavéy dnuioupydvTag
éva €idoq «Tpitng Zwrig» npo-
epxdpevng and tov avBpni-
vo noAmopéd'- AEITE ek.1
-otav n Biohoyiki {wh eival
n «MpdTn Zwri»kal n «Aedrepn

Symbolic
acquisition

Complex
organisms &
humankind

Humankind

General biological
evolution

Extensions

Autonomous

extensions and

Expanded expan
humankind &
organisms

Synthetic
Life

De-extincted
organisms.

(inorganic/organic)

Anthropic-based

evolution

Pier Luigi Capucci,
The Third Life, 2009 (courtesy of the author)

Zwhi» anotelel ™ oupBoAikr
g didotaon. Auti n e&ENiEn
unepPaivel v 18¢a Twv TE-
XVOAOYIV WG MPOoeKTdoEWwY
TOU cwuaTog Kal Twv aiodri-
oewy, 6nwg Bzwpei o Marshall
Mcluhan?, kaBdg avaddovral
oloéva kali nio nepinAokeg kal
AUTOVOUEG aVOPYAVEG, OpYa-
vikéq Kal uBpIdikéq ovidTnTeg,
Ol OMnoieg NMPOCOUOIWVOUV 1
MIHOUVTal Tn CUMNEPIPOPA TV
Lwvraviyv dviavd.

Auti n diadikacia, nou odn-
yei omv Tpitn Zwr, eivar ou-

vemiq pe TNV npoodeuTiki
eCaywyri 11 efwrepikonoinon
Twv avBpdnivav Aeroupyidv
kal dpactnpiotitwy 6w and
10 avBpdnivo obua, kar v
avéBeor Toug oe SAo kal
no 1oxupéq kar eeNiypéveq
ouokeuég®: otnv anapxi Tou
avBpwnivou noAmopoy pe ™
xprion anA@v epyaAeiny, Tov
MEPWY TOU OWUATOG: EMEITd,
pe eikdveg kal ypagn, péow
YVOOEWY Kal avapvioewy. XTn
ouvéxeld Pe neplocdTeEPO R
Niyétepo autdpareq unxavég

n avdykn enavekkivnong g puBuioTikiiq apxrig ng BodAnorig pag
e aitnpa Tnv anokatdoTacn Tou puaikol nepiPdAiovioq

organisms/entities
(organic/inorganic)

Kal OUCKEUEG, dPACTNPIOTEG
kal epyacia.lpdopara, pe Te-
xvnti Nonpootvn, Popnorikn,
Texvntii Zwri kai akyépiBpoug,
ot nEPIOPICPEVEG  OUANOYI-
onkég Oe&iétreg Kkal peow
autévopng dpdong. Edv autrd
n 1éon ouvexioTei oTo PEANOV,
évaq aufavépevog apiBudq
6o kal mo nepinAokwv av-
Oponivav  SpacTtnpiotitwy
Ba avareBolv ot ewtepikolq
ouvepydreg,  eGeNioodpeveq
npog v Tpitn Zwn.

1. Sxetikd pe v « Tpitn Zwn» (“Third Life”) BA. “From life to life. The multiplicity of the living”, oto R. Ascott, G. Bast, W. Fiel, M. Jahrmann, R. Schnell
(em.), New Realities: Being Syncretic, Vienna, Springer, 2009, o. 56—-59- “Declinations of the living: Toward the Third Life”, oto Dmitry Bulatov (em.),
Evolution Haute Couture. Art and Science in the Post-Biological Age, Kaliningrad, BB NCCA, 2013, 0. 50-63- “Art as a philosophy of contemporaneity.
Poetics of complexity, Third Life, locality and universality”, ato P. L. Capucci, G. Cipolletta (em.), The New and History. art*science 2017 Conference
Proceedings, Ravenna, Noema Media & Publishing, 2018, . 49-62.

2. Marshall McLuhan, Understanding Media: Extensions of Man, New York, McGraw-Hill, 1964.

3. P. L. Capucci, “The Human Culture and the Diaspora of Life”, ato F. P. Grunert, M. Craglia, E. Gémez, J. Thielen-del Pozo (erm.), HumaniTies and
Artificial Intelligence, Ravenna, Noema, 2022, 0. 47-50, online, https://dsh.re/a6fbff.

4. P. L. Capucci, “Outsourcing Life”, ato Proceedings, 81(1), 57, 2022, https.//www.mdpi.com/2504-3900/81/1.
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An important contemporary
issue concerns the impact of
disciplines like Arfificial Intelli-
gence, Robotics, Arfificial Life,
Synthefic Life and information
technologies, whose outcomes
simulate or emulate the living
generating a sort of “Third Life”
(Fig. 1) that originates from the
human culture! - being the
“First Life” the biological life
and the “Second Life” the life
in the symbolic dimension.
This evolution goes beyond

Knowledge and
memory

Narrow reasoning,

Activities and labour .
autonomous action

Body parts

The externalisation process

Pictures, writings,

Tools, weapons
storage systems

Algorithms,
Artificial Life, loE,

Machines, more or
less automatic
devices

Artificial

Robotics

Pier Luigi Capucci, The Externalization Process,
2018 (courtesy of the author)

the idea of technologies as
extensions of the body and
the senses, as theorized by
Marshall Mcluhan? , since
increasingly complex and au-
tonomous inorganic, organic
and hybrid entifies are emerg-
ing simulating or emulating the
behaviour of the living beings®.
This process, which isleading
to the Third Life, is consistent
with the progressive external-
ization outside the body of
human functions and activi-

ties, delegated to increasingly
powerful and sophisticated
devices (Fig. 2): in the begin-
ning of human culture, with the
use of simple tools, of parts of
the body; then, with images
and writing, of knowledge
and memories; then, with more
or less automatic machines
and devices, of activities and
labour; and recently, with Ar-
tificial Intelligence, Robotics,
Artificial Life and algorithms, of
restricted reasoning skills and

Intelligence,

autonomous action. If this trend
continves in the future, an in-
creasing number of more and
more complex human activities
will be outsourced, evolving
towards the Third Life.

Pier Luigi Capucci
Milano Marittima, 2 Novem-

ber 2022

1. Onthe “Third Life” see ours “From life to life. The multiplicity of the living”, in R. Ascott, G. Bast, W. Fiel, M. Jahrmann, R. Schnell (eds.), New
Realities: Being Syncretic, Vienna, Springer, 2009, pp. 56-59; “Declinations of the living: Toward the Third Life”, in Dmitry Bulatov (ed.), Evolution
Haute Couture. Art and Science in the Post-Biological Age, Kaliningrad, BB NCCA, 2013, pp. 50-63; “Art as a philosophy of contemporaneity. Poetics of
complexity, Third Life, locality and universality”, in P. L. Capucci, G. Cipolletta (eds.), The New and History. art*science 2017 Conference Proceedings,
Ravenna, Noema Media & Publishing, 2018, pp. 49-62.

2. Marshall McLuhan, Understanding Media: Extensions of Man, New York, McGraw-Hill, 1964.

3. P. L. Capucci, “The Human Culture and the diaspora of Life”, in F. P. Grunert, M. Craglia, E. Gémez, J. Thielen-del Pozo (eds.), HumaniTies and
Artificial Intelligence, Ravenna, Noema, 2022, pp. 47-50, online, https://dsh.re/a6fbff.

4. P. L. Capucci, “Outsourcing Life”, in Proceedings, 81(1), 57, 2022, https://www.mdpi.com/2504-3900/81/1.
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Art in the Age of the Anthropocene
Societies of the Earth
Sculpture and Rural-Public Space

H Téxvn oty Enoxri tng AvBpwnokaivou
Koivwvieg T1ng Ing
['AunTikni kar AypoTikdg-Anpdoiog Xopog

H nopeia and v katactpoeri o petacTpon The path from destruction to the turnaround

Katerina Athanasiou
Visual artist, Special Educational Staff, Department of Sculpturing of the School of Fine Arts

Karepiva ABavaciou
Eixaomkn kaAAréxvng, EEM, Topéa Munmikig tng A.Z.K.T.

Ze éva unaiBpio sikaoTiké epyaotripio otn Aiuvn [MAaorripa
Snuioupyrbnkav epriuepa épya ané ta uAikd nou denoe nicw
Tou n enéAaon Tou kukAdva lavod.
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To project The Art of
Anthropocene peletd évvoieg
g nepiPalovrikig Téxvng,
TNG YNG Kal TwV KOIVOTATWY
mg. To évauopa 366nke and
Tov pecoyeiakd kukAgva «la-
V&G, o onoiog Tov ZenméuPpio
tou 2020 énAn&e v nepioxri
g Aipvng MAaotipa, aph-
vovrag antég anodeieig Tng
KQTaoTPOPAG Nou NPOoKAAEaE.
H Avérarn IxoMi Kahav Te-
xviv Eekivnoe Tov lolAio Tou
2021 omnv nepioxi 1o «Xxé
dio ZANOIMMH», eikaoTikA

dpdon Tng onoiag uneiBuvn
eknévnong, ouvroviopoU Kai
dlopydvwong e Titho: «Kor-
vémnteg g Ing, Téxvn mnv
Enoxd g AvBpwnokaivou
(The Art of Anthropocene)» &i-
vai n Karepiva ABavaciou. H
Spdon ulonoiBnke péow g
opydvwong evég kard Pdon
unaiBpiou epyactpiou oe ou-
vepyaoia pe tov Aripo Aiuvng
MAactripa, o Tpripa Aacoho-
yiag, Eniotnudv Z6Aou kar Xxe-
Siaopol Tou [lavemornyiou
©eooaliag kal 1o I1dpupa X4-

The project The Art of An-
thropocene studies concepts
of environmental art, of the
Earth, and of its communities.
The motivation was given by
the Mediterranean tornado
"lanos", which in September
2020 hit the Plastira lake area,
leaving tangible evidence of
the destruction it caused. The
School of Fine Arts launched
in July 2021 in this area the
"XANTHIPPI Project", an ar-

tistic activity entiled "Commu-
nities of the Earth, Art in the
Age of the Anthropocene (The
Art of Anthropocene)", for the
elaboration, coordination, and
organization of which respon-
sible is Katerina Athanasiou.
The action was implemented
through the organization of an
outdoor workshop in collabo-
ration with the Municipality of
Limni Plastira, the Department
of Forestry, Wood Sciences
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BileApivn AvdpidTn, The Calligraphy of “O”, EiAo, ondykog, 2022

ivpix MneA. Z16xoq fitav n Snpioupyikn a§onoi-
non Twv Bpaucpdrwy Tou «lavoi», napdyovrag
£pya Ta onoia evepyolv wg ekBépara oty nepr-
oxni, kaBéoov n puaoikii Siadikacia To enmpénel,
uné Tov TitAo: «Otav évag kopudg EepildOnkey.
O 6pog AvBpwndkaivog oxetileral pe T yew-
Moyikn nepiodo Twv péowv Tou 2000 aidva Kal
apopd pia véa Béaon Tou avBpdnou npog Tn
¢uon. Avalntd v anepnAoki and Tnv oAokAn-
puwrikii enépBaor Tou dote va undp&el pia véa,
dialexTiki oxéon.

Y10 Kkévipo Tou «Xxediou ZANOIMMH» otéke-
TaI n évvola TG «UeETaoTPoPrigy. Mia opdda
oty KaAdv Texvdv ouvavid pia opdda
oty Aacoloyiag. Or nparol, yia va epya-
otolv oTny KaAITexvIKi Toug 10éa, avalntolv
évav téno ota AiBd&dia A ta ddon nou anoteAel
10 KUpIO YVWOIaKd EPEUVNTIKG QVTIKEIPEVO TwV
deutepwv. Ev téNel, Ppiokouv koivolq SiaAs-
YOUG Kal onépuara oTéxwv Kal, wg pia opdda
nAéov, épxovTal va KaToIKoOUV oTNV KATAoK-
vwon g Nepdidag ot Aipvn MAaotipa. H
opdda auth yiverar avayvwpioiun kar anodekTr
and Ty evénia Kovevia. H akadnpaikn
£peuva oTpéPeTal OTIG EKTAOEIG TNG KAANITEXVI-
krig np&&ng doov agopd 1o Piwpa. Mapampel
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10 TI NpokaAei oe AANeg KoIVOTNTEG, CUVAVTG-
vrag ouxvd Ty avBpwnohoyia. H téxvn otpépe
10 BAéppa g omn Jwri, otoug avBpdnoug, ot
oxéon pera&l yAunTIKAG - EIKAOTIKAG NPAKTIKAG
kai Tou nepiBaMovrog. Tonia 1Biaitepou Puoi-
KoU kdA\oug, evrénieq Kolvwvieg nou éxouy O
apopPP@OEl TNV KOUATOUPA TOUG WG andppola
Twv ekel ouvOnka@v: kdToikol, {Wa, nouAid, évro-
pa, kéBe ov nou Cei o pia pourtiva enifiwong.
H 18éa tng petaotpo@rig wg evvoioloyikd kai
phocopikd nedio Pprike édapog otnv évrovn
aMoiwon Tng popgoloyiag kai Tig ouvBrikeg
€KTaKTNG avaykng nou npoékuyav. Ta uAikd Tou
Sdooug, Twv NOTAPGY Kal Twv Epywv Twv avOpad-
nwv éyivav axeiponointol éykol, AXpnoTeg ou-
vovBuleioeig. H avBpdnivn enevépyeia, To vor-
KOKUPIS, gixav xdoel kGBe poperi Toug. H BAG-
oton kal n opop@id g dypiag nAeupdg g
Sev unipxav. Xy npdTn Hag enagn ol KGToIkol
£3g1xvav NTTNPEVO! -n GUON KUPIOAEKTIKOG TOUG
&Ppaoe. O1 kaNméxveg kai o dacoldyol pe
Ta UNIKG TnG KaTaoTpoPrg dnpiolpynoav véeg
KQTAVOUEG, CUVTEAMVTAG OTn ETACTPOPN Tou
ouAoyIKoU YUXICHOU.

H ouvdvinon auth «petactpéper» v adpiom
yeviki évvoia tonio og téno. O ténog anokrd
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In an open-air visual
arts workshop at Plastira
lake, ephemeral works
were created from the
materials left behind by
the advance of tornado
lanos.

EuBipng lpévBog, The end of

the world ,10m x 10m, Land art
installation, QR code scan kai video
(54" 7), 2022 Aipvn MAaotripa

and Design, the University of Thessaly, and the
Heinrich Bell Foundation. Its aim was the cre-
afive utilization of the fragments of "lanos" in
producing works of art that act as exhibits in the
areaq, as far as the natural process allows, under
the fitle: "When a trunk was uprooted".

The term Anthropocene deals with the geologi-
cal period of the middle of the 20th century and
pertains fo a new view of humanity fowards na-
ture. It seeks disengagement from humanity’s
total intervention to create a new, dialectical
relafionship.

The main idea of the "XANTHIPPI Project" is the
concept of "turnaround”. A group of Fine Arts
students meets a group of Forestry students.
The former, in order to work on their artistic
idea, look for a place in the meadows or for-
ests which is the main cognitive research object
of the latter. Eventually, they find common dia-
logues and seeds of goals and, now as a united
group, come to live in the Fairy's camp at Lake
Plastira. This group is appreciated and accept-
ed by the local society.

Academic research focuses on the realms of
artisfic pracfice in ferms of experience. It ob-
serves what it causes in other communities, of-

ten encountering anthropology. Art turns its look
to life, to people, to the relationship between
sculptural - visual practice and the environment.
Landscapes of particular natural beauty, local
sociefies that have shaped their culture as a re-
sult of the local conditions: inhabitants, animals,
birds, insects, every being that lives in a routine
of survival.

The idea of turnaround as a conceptual and
philosophical field found fertile ground in the
intense alteration of morphology and the ur-
gent conditions that emerged. The materials of
the forest, of the rivers, and of the human works
became disorderly masses, useless conglomer-
atfions. The human infervention, the household,
had totally lost their form. The vegetation and
the beauty of its wildness had disappeared. At
our first contact, the inhabitants looked defeat-
ed - nature had literally washed them away.
Artists and foresters with the materials of the
disaster created new distributions, contributing
to the turnaround of collective psychism.

This meeting "turns around" the vague general
concept of “topio” (landscape) into “topos”
(place). The place acquires specific character-
istics, incorporates emofions and interactions.
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OUYKEKPIUEVA  XAPAKTNPIOTIKE, EVOWHATROVE!
ouvaioBripara kar aMnAenidpdoeig. Xradia-
K& evidooovral évvoieq 6nwg nepiPdAiov kai
Texvikég ouvinapgng. Xro tonio otékecal otnv
axkpn Tou Aépou kal To napatnpeig (tonioypd-
@ol). Xrov Téno pnaiveig, yiveral avayvwpior
pogq. livecar avayvwpioipog kai aAMnAendpdq
(Happening). v Tonohoyia kai oe cuvageig
kAGdoug, TonoAoyikdg x@pog eival éva alivolo
ané onpeia, dnwq kai éva olvolo and yeiroviég
yia kéBe onpeio. Kabéva and autd e mn oer-
pd Tou Ikavonoiel éva set and a§iwpara. H nio
YEVIKA €vvola TOU XWPOU EMITPENEI TOV OPIoHS
EVVOIWV ONWG N CUVEXEIQ, N CUVEKTIKATNTA Kal
n odykhion. O ténogq anarrei eotiaon, perapdp-
pwon woTe va eicéNBoupe oTn yerrovid Kal va
napapeivoupe karavodvrag Toug dpoug Tg. Er-
ddMwg dev otékeoal. Aev pnopei va enimeuxBel
n «Zuvévinony...

Me é€oveg Tig Pacikég apxég g Land Art, Tng
1anwvikig prhocogpiag wabisabi, kabag kai
™ ouliton yipw andé myv AvBpwndkaivo, To
£pyo “The end of the world” anotelei pia npo-
ondBeia olvdeong g Land Art pe v ynepiakn
Téxvn. X10 pUOIKS Tou KoppdT anoteleital and
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pia eykardotaon pe nAivBoug otn Aipvn MAa-
otipa, diaotdoewv 100m2, evéd oTo YPnpiakd
ané éva Bivreo Sidpkeiag evég Aentou.

To Bpa Tou epyacTnpiou «H kiPwtdg Tou Nde
g pdpoax» odiynoe oe avalimon Tou T Ba
firav pia obyxpovn kiBwrdg, 1 Ba owlape kal
pe noto okond, nota Ba rfirav n poper g, aAG
kal o€ pia oudiitnon yipw and v évvoia Tng
@dpoag kai Ty Unap&i Tng ot éva eikaoTikd
épyo. Evvoieg 4nwq n kifwtdg g yvdong,
BiBAiobrikeg DNA, n kwdikonoinon QR kai
n eupeia xprion Tng, anotéAecav apxi yia ™
dnuioupyia Tou épyou karaAryovrag oe pia
ynpiaki kiPwtd yvdong, n onoia anoteleital
and pia cuMoyri niBaviyv karaoTpop@v Tou
kéopou. Mia kifwrdg yvdong (doomsdayark
f doomsdayvault) eivar pia culMoyn nou Sia-
Tnpeftal pe Térolo TPONO, WOTE O PEANOVTIKEG
yeviég va éxouv npdoPacn edv xabolv dAa Ta
&N\a avriypapd Tng." MoAég kifwTol yvdoewy
undpxouv ed¢ Kal APKETA Xpbvia OToV ENIoTN-
povikS kbopo, 6nwg n Tpdnela DNA, Sidpopeg
Biobanks, n Lunarlibrary, SeedBanks kar dAeg.
To épyo uhonoiriBnke pe Tn Snpioupyia nAivOwy
and xdpa, vepd kal Eepd eUiAa, dAa and tov

e
A
_— I}

ol
~n

EuBiung lpévBoq
“The end of the
world”

10m x 10m

Land art
installation, QR
code scan kai
video (54" "),
2022 Aipvn
MAaotiipa
Efthimis Gronthos
“The end of the

world”

10m x 10m
Land art
installation, QR
code scan kai

video (54" ),
2022 Plastira Lake

1. Knowledge ark

definition, encyclo.

co.uk

Katerina Athanasiou

Concepts such as environment and coexist-
ence techniques are gradually included. In the
landscape, you stand on the edge of a hill, and
you observe it (landscape painters). In a place,
you can enter it, you become recognizable.
You become recognizable and interact (Hap-
pening). In topology and related disciplines, a
topological space is a set of points, as well as
a set of neighborhoods for each point. Each of
them in turn satisfies a set of axioms. The more
general concept of space allows the definition
of concepts such as continuity, coherence, and
convergence. The place requires a focus, a
transformation so that we enter the neighbor-
hood and remain while understanding its terms.
Otherwise, you don't stand. The "Meeting" is
unachievable...

Based on the basic principles of Land Art, the
Japanese wabi-sabi philosophy, as well as the
discussion around the Anthropocene, the pro-
ject "The end of the world" is an attempt to con-
nect Land Art with digital art. In its physical part
it consists of an installation with bricks in Lake
Plastira, measuring 100m2, while in the digital
part it consists of a one-minute video.

couk The subject of the workshop "Noah's ark as a
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prank" led to a pursuit of what a modern ark
would be, what we would save and for what
purpose, what its form would be, but also to a
discussion around the meaning of prank and its
existence in a visual artwork. Concepts such as
the ark of knowledge, DNA libraries, QR cod-
ing and its widespread use, formed the basis for
the creation of the project resulting in a digital
ark of knowledge, which consists of a collection
of potential disasters of the world. A knowl-
edge ark (doomsdayark or doomsdayvault) is
a collection preserved in such a way that future
generations can access it, if all other copies of
it are lost'.

Many Knowledge Arks exist quite many years
in the scientific world, such as the DNA bank,
various Biobanks, the Lunarlibrary, SeedBanks
and others.

The work was implemented by creafing bricks
from soil, water and dry leaves, all from the
surroundings of the lake without the presence
of extraneous and non-recyclable materials, a
key characteristic of Landart, but also of a more
general trend in architecture, art, and sciences.
A "time-corroded" QRcode is made, a refer-
ence to our future archaeological finds. Next to
the archaeological site we find its imprint on @
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nepiBdAovra x@dpo TG Aiuvng xwpig Ty na-
poucia eEwyevdyv Kal Pn avakukKAQGSIHWY UAK
K&y, Paciké xapaktnpioTikd g Landart aAhG
Kal pIag yevikdtepng TAoNG OTNV APXITEKTOVIK,
v Téxvn, T eniotripeq. Karaokeudlerar éva
«diaPpwpévo and tov xpdvo» QRcode, pia
avapopd ota peAovTikd apxaioloyikd pag
eupripara. AinAa otov apxaioAoyiké xdpo ou-
vavrdpe v anotinwon Tou o xdpTn, o€ Hop-
A QRcode.? v QR PAénoupe avapopég oe
oxédia nou BupiCouv ypappikd, enavaAnnrikd,
diakoopnTikd potiBa apxaioAoyikdv eupnpd-
Twv A napadooiak®v Kevinpdrwy kal epyd-
xeipwv. O1 TeTpdywvol nAivBor kai n auotnpn
TonoBéman otov xdpo nou enPdMer o oxedia-
opéG Tou QR, Snpioupyolv ypappikolg dykoug
kabdg kal avoixTég i kAeioTég diadpopég, pia
npocopoiwon AaPupivBou, evdg Tétpig i piag
niotag mindcraft.

EAnida XarlnvikoAdou
Eival n téxvn 1600 1oxupri yia va euaicBnronoirs-

ot pia KovéTnTa o€ TéTolo Babué dore autr va
aM\d&er dpaoTikG oupnepipopd anévavt oto

Katerina Athanasiou, General Project
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nepiBdAhov; To evdiapépov e3¢ eoTidoTnke oe
éva népaopa and Ty avBpwnokevrpiki Npog
TV oiko-kevtpIkh aviiAngn. Kard tov Hamilton:
O pibog g kiPwrod kai o peydhog karakAu-
opdg avapéperal wg naykéouia TiHwpia apavi-
opou avBpdnwy kai {owv e&artiag g PIPAIKriq
KaTanTwong Tou apxaiou kéopou.®

Ta épya «Ammho |, Ammho II, Antho ll» mou
ulonoiriBnkav katd tn Sidpkeia Tou workshop
ENIKEVTPWVOVTAl OTNV MPOCONOIWON  HIKPOV
nPoOcWPIVGY PwAIGY nou avadiovral and To
x@pa. AnpioupyriBnke pia ceipd and pikpoiq
OIKIOPOUG OI onoiol CUVOUIAOUY E Ta QpXETU-
nikd yAuntd {owv g Nauoikdg Tdavoulivou,
oTadlakd dnuioupydvrag évav oIKIoHS piag
auBdpuntng kar anodnunTikrig koIVGTNTAG.

Ta épya eival TonoBetnpéva Niya pérpa and
Aipvn, Aerroupyoiv cav npoowpivd karagiyia,
eve) and andotaon npooopoidlouv ot Puol-
koUg oxnpariopols. Anoteholvral and akavé-
VIOTEG OPYAVIKEG POPHEG, EPRUEPEG aAMOIKiEG
MUPUNYKIGY, XPNoIHonoIdvTag uAikd napdpoia
ME auTtd nou KaTaokeudlouv Toug OIKIoHOUG
Toug. Kabwg autd ta {ha teivouv va eykara-
Aeinouv ypriyopa v eoTia Toug oTnv np@m™
évdeibn kivdivou® exnépnouv Tnv aicBnon Tou

2. O kwdikdg ypriyopng andkpiong
(QR) eivar évag Siod1doTatog
YPAPH®TEG KOSIKAG yia TNV
Kwdikonoinan nAnpopopIwY
avayvéoiywy and pnxavri. O
kwdikoi QR eival navraxod
napdvreg o€ pia NoIKIAG Topéwy,
oupnepihapBavopévng g
Karaokeunig kai Tou pdpkerivyk. [EEE,

“Micrography QRCodes”, ieeexplore.

ieee.org, Sep. 1, 2020.

3. Hamilton, Victor P, The Book of
Genesis: chapters 1-17, Eerdmans,
1990, oeA. 279, 280-282.

4. Franks N.R., Hooper J., Webb C.,
Dornhaus A., Tomb Evaders: House-
hunting Hygiene in Ants, 2005, oe\.
190-192.
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2. A quick response code (QR) is a
two-dimensional barcode for encoding
machine-readable information. QR
codes are ubiquitous in a variety

of fields, including production and
marketing. IEEE, “Micrography
QRCodes”, ieeexplore.ieee.org, Sep.
1,2020.

3. Hamilton, Victor P, The Book of
Genesis: chapters 1-17, Eerdmans,
1990, pp. 279, 280-282.

4. Franks N.R., Hooper J., Webb C.,
Dornhaus A., Tomb Evaders: House-
hunting Hygiene in Ants, 2005, pp.
190-192.

5. Akind of large brick made of raw
mud fermented with straw or adobe.
New hermeneutical dicfionary of the
modern Greek language, 2014.

map, in the form of a QRcode?. In the QR we
see references fo designs reminiscent of linear,
repetitive, decorative patterns of archaeologi-
cal finds or traditional needlework and hand-
icrafts. The square bricks and their strict place-
ment in the space as imposed by the design of
the QR, create linear volumes as well as open
or closed paths, a simulation of a maze, a tetris
or a mindcraft track.

Elpida Hatzinikolaou

Is art powerful enough to sensitize a communi-
ty to such an extent that it drastically changes
behavior towards the environment2 Here, the
interest was focused on a shift from an anthro-
pocentric to an eco-<entric perspective. Ac-
cording to Hamilton: The myth of the ark and
the great flood refer to the universal punishment
of humans and animals by extinction due to the
biblical fall of the ancient world®.

The projects "Untitled |, Untitled II, Untitled 111"
implemented during the workshop focus on the
simulation of small temporary nests emerging
from the soil. A series of small setlements were
created which converse with the archetypal an-

imal sculptures of Nausica Tzanoulinou, gradu-
ally creating a settlement of a spontaneous and
migratory community.

The projects are placed a few meters from the
lake, they act as temporary shelters, while from
a distance they resemble natural formations.
They consist of irregular organic forms, ephem-
eral ant colonies, using materials like those for
building their settlements. As these animals tend
to quickly leave their homes at the first sign of
danger?, they convey a sense of the temporary.
The objects collected were wood washed up
by the lake, dry moss, soft clay soil and stones.
Taking into account the tradition, the mix and
technique of the brick® was adopted in an ex-
perimental form which covered the foundations
of the sculpture-buildings. The installation will
over time be reshaped by the forces of nature
as the water level rises and the sculptures sink.

Archetypical Animal Sculptures
The philosophy of Land Art as well as the idea

of the ephemeral attracted me to the project.
They infroduced me fo a network of relation-

Elpida Chatzinikolaou, Noah's Ark as a Farce, 07.2022
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npocwpIvou.

Ta avrikeipeva nou cuMéxBnkav fitav EiAa
nou eixe EePpdoer n Aiuvn, Eepd Ppua, pakakd
apy\ddeq xdpa kal néTpeg. AapPdvovrag unéd-
gn v napddoon, uioBetiBnke oe neipapatiki
poppn To pelypa kai n Texvotponia Tou nAiv-
Bou® nou okénace Ta Bepéia Twv yAunToVKT-
opdrwyv. H eykardotraon pe mv ndpodo Tou
xpévou Ba avadiapoppwBei and Tig duvdpeig
g Pplong kabwg n otdBun Tou vepol Ba avé
Bei kai ta yAuntd Ba BubicTouv.

Apxetunikd yhuntd {dwv

H @iNocogia g Land Art énwg kar n 18¢a Tou
epripepou pe npooéhkucav oto npdtlekt. Me
eiofyayav oe éva diktuo oxéoewv Kal NdTepy
nou oxetiCovrar e 1o nedio Twv {wikdv aAnAe-
nSpEoEwy.

©élovrag va avallow nepiocdtepo v 19¢a
auTr, eoTiaoa oo evvoiohoyiké nAaicio Tou
«e@ripgpou» aTo €pyo TéxvNg. «Yndpxouv noA-

Aég poppéq epripepng Téxvng, and T yAunmiki
péxpr Tnv performance, kai o 6pog ouviBwg
Siveral og kGBe kaANTexvikri ékppacn nou cul-
AapPdverar und v évvoia TG napodikSTNTag
oT0 XPVO, TNG PN povIPdTNTAg wg UAIKS Kar “Si-
ampntéo épyo Téxvng”» (Eppavounh, 2017).8
Katd tov Haskell: «<Adyw g pBaprrig kai napo-
Sikiig pUong TG, n epripepn Téxvn (A n Npocw-
piIvii Téxvn) Sev agriver éva épyo ot didpkeiax.”
Qg kaMexviki opdda Snpioupyricape éva
epripepo ndpko yAuntikig pe yhiva ulikd. H
diadikacia nou akololiBnoa npocopoidlel
TG TEXVIKAG reverse engineering® dnAadn Tng
NAPAPETPONOINGNG TWV XAPAKTNPIOTIKWY EVOq
QVTIKEINEVOU PECW TNG aVTIOTPOPG Toug. Autd
BéBaia dev eival kT anoAiTwg epapudoipo
omv Téxvn. Yné auti  Aoyiki peAémoa Tnv
ikavétnTa Twv {Hwv va npocappdlovral oTo ne-
pIBAAoV kal va xpnoiponolodv CUYKEKPIPEVEG
TeEXVIKEG enipporig kar eAéyxou. O1 IkavéTnTeg
Twv {bwv va eNéyxouy, va eEanatolv kai va
avadnpioupyolv Ta ndrepy Tou nepiBdAhoviog

Tavoulivou Nauoikd,
«KoukouPdyia»,

TCavouhivou Nauoikd,
«KoukouPdyia»,

E0Aa, Adonn, &0Aa, Adonn,
177x253x320cm, 177x253x320cm,
2022. 2022.
Gianulinou Nausica, Gianulinou Nausica,
«Owl», «Wolf», wood, mud,
wood, mud, 116x146x66cm,
177x253x320cm, 2022.
2022.

ships and patterns related to the field of animal
interactions.

Wanting to further analyze this ideq, | focused
on the conceptual framework of the "ephem-
eral" in the artwork. "There are many forms of
ephemeral art, from sculpture to performance,
and the term is usually addressed to any artistic
expression that is conceived in terms of transi-
ence in time, of impermanence as a material
or as a "preservable work of art" (Emmanuel,
2017)8. According to Haskell: "Because of its
perishable and transitory nature, ephemeral
art (or temporary art) does not leave a work
to last". As an artistic group we created an
ephemeral sculpture park with earth materials.
The process | followed resembles the reverse
engineering technique?, i.e. the parameterizo-
tion of the characteristics of an object through
their inversion. Of course, this is not something
that is entirely applicable fo art. In this sense |
studied the ability of animals to adapt to the
environment and to use specific techniques of
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influence and control. The abilities of animals to
control, to deceive and to recreate the patterns
of the environment can be used as a model for
the design of artistic work, or more broadly as
Leonardo da Vinci states: "Go take your lessons
in nature, there is our future.”

Nature produces patterns that can serve as
models for human construction. Bio-inspiration,
observation and transfer from nature to art di-
rects us to the logic of biomimicry. Benyus rec-
ognizes three stages of biomimicry® and gives
the example of imitating the structure of the
wings of an owl to make a fabric.

In particular, in the "Owl" sculpture, the weav-
ing of the wood, which forms the wing, is rem-
iniscent of branching formations or patterns.
Systems that create a net of protection, an
ephemeral shelter.

In a second reading, the archetypal sculptures
of animals can be seen as shamanic'® tools.
According to Eliade Mircea: "The animal-guard
allows the shaman to transform and become

6. Emmanuel, M., History of Art since 1945 in five sections, 2017.
7. Haskell, F, The Ephemeral Museum, New Haven [Conn.]: Yale University Press, 2000.

8. "Reverse engineering, sometimes called back engineering, is a process in which software, machines, aircraft, architectural structures, and other products are
deconstructed to extract from them design information. Often, reverse engineering involves deconstructing individual components of larger products". Hess, B., “What
Is Reverse Engineering and How Does It Work?2”, astromachineworks.com, September 9, 2019.

5. Eidog peydhou TodBAou ané dyntn Adonn {upwpévn pe dxupa, alidg nAiBa. Néo eppnveutikd Ae§iké g veoeAnvikig yAdooag, 2014.

6. Eppavourih, M., loTopia g Téxvng and 1o 1945 oe névre evémnreg, 2017.

7. Haskell, £, The Ephemeral Museum, New Haven [Conn.]: Yale University Press, 2000.

8. «H avrioTpopn unxavikr, nou pepikég popég ovopdletal back engineering, eival pia Siadikacia katd Tnv onoia To Aoyiopiké, ol pnxavég, Ta aepookden, ol
QPXITEKTOVIKEG KATAOKEUEG kal GAAa npoidvta anodopouvral yia Ty e§aywyr nAnpopopidv oxediacuot and autd. Zuxvd, n aviioTpoen pnxaviki nepihapBdaver

TV anod4punon pepovwpévay eEapmpdrmy peyalitepwy npoiéviwvs. Hess, B., “What Is Reverse Engineering and How Does It Work?”, astromachineworks.com,
September 9, 2019.

9.The first stage is the imitation of the physical form. As an example, the imitation of the owl's feather structure is used to produce a fabric that opens anywhere on its
surface. The next stage is to mimic the natural process, or how it was made. The third stage is about the imitation of natural ecosystems. The owl's feather is part of the
owl, which is part of the forest, which is part of a large ecosystem, which is part of a biosphere. For more details see: Benyus, J., “A Biomimicry Primer”, biomimicry.net
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pnopouv va xpnoiponoinBolv
wq NPATUNO yia Tov oxedlacud
Tou KaM\mexvikol €pyou, n
Kal eupltepa 6nwg 1o Bétel o
Leonardo da Vinci: «[Mnyaivere
va ndpete ta pabhpatd cag
oTn @uon, ekei eival To péAov
Mag.»

H ¢Uon napdyer oxnparonor
fioeig nou pnopolv va Aer
Toupyricouv oav HoviéAa yia
v avBpdnivn karackeur. H
Bio-épnveuon, n naparripnon
Kal n geragopd and T ¢uion
oty TéXvn, HAG napanéunel
otn Aoyiki g BropipnTikig. H
Benyus avayvwpiler tpia oté-
Sia Biopipnong® kar Siver wg
napddeiypa v - anotinwon
™G SopAg Twv PTEP@V HIag
KoukouBdyiag yia v Karo-
oKeun evoq UPAoHATOq. ZUyKe-
Kpipéva, oto yAuntd «Koukou-
Bdyia» To nAé§ipo Twv EiAwy,
nou Siapoppdvel 1o @TEPS,
BupiCel oxnpatiopols, ndrepv
diakAddwong. YuoTipara
nou dnpioupyolv éva nAéypa
npooTtaciag, éva epAPEPO Ka-
Taglyio. Xe pia Selrepn avd-
yvwon, Ta apxetunikd yAuntd

9. To np@ro 01310 gival n pipnon g GuoikAg popPrg. Qg napddelypa xpnoiponolei Tn pinon TG SopRG Twv PTEPWY TG KoukouPdyiag yia TNV kataokeur evég
updopaTog nou avoiyel onoudnnote oTnv enipdaveid Tou. To endpevo oTddio eival n piunon Tng guoikriq diadikaciag, A Tou Ndg gridxtnke. To TpiTto oTéddI0 apopd
N PiUNON TWV PUOIKGV olkoouoTnpdTwy. To ¢TePS TG KoukouPdyiag anotelel pépog Tng koukouPdyiag, n onoia anoteAel pépog Tou Sdooug, nou eival pépog evég
peydhou olkoouoTApaTog, nou anotelel pépog piag Piéogaipag. Exkrevéorepa PA.: Benyus, J., “A Biomimicry Primer”, biomimicry.net

10. «O Zapaviopsdg oxetierar pe Ty npoondBeia katavénong Twv apxdv Tou kdopou, TG yng kal Twv {dwv. Mpdkerrar yia pia unap&iakr avaditnon Tou voriparog
g {wrig kai Tou Bavdrou Kai oI capdvor oTiq apxaikég enoxég unrp&av mbavdg ol npdTol nou avalitnoav 1o vénpa g {wig kal Tov EAeyXxo Twv SUVALEWY

nou eixav avriktuno oTnv kaBnpepvéTnTd Toug». Bahm, Archie J. Bahm, Archie J. 1964, «Shamanism» oto The World's Living Religions, Penguin Publishing New

York,1964, ce\. 46-47.

{bwv pnopotv va 1dwboly wg
capavikd'® epyaleia.  Kard
Tov Eliade Mircea: «To oo
- NPOOCTATNG €MITPénel  OTOV
capdvo va perapopewbei kal
eivar o dINAdG gautdg Tou, TO
alter ego Tou, n YuxA Tou und
poperi {wou i akpiBéoTepa n
Quxi - Lo

BileApivn Avdpidtn

To The Calligraphy of “O”,
wg TiTAog, eivar éva Aoyonai-
yvio oudetepdnTag Tou vou,
6oov agopd v undotacn
Tou pndevég wg apiBuod, Kat
Tou KikAou wg oxripa. H Aé&n
«pndév» nporiNde and T epd-
on «undé &v», dnhadn olte
éva. H nuBaydpeia Bewpia
ioxupileTal nwg n appovia &i-
vai pia apiBunTiki Sidragn nou
eEaprdrar and tov apiBpé, To
pétpo kai v avadoyia.'? To
pndév npooeyyiletal pe noco-
TIKA kal npooBeTikA onpacia,
xpovikii Tautétnta kabwg kai
v aicBnon tou kevol. ‘Eva
Kevé nou Odnpioupyeital and
n oTedvn Tou kikAou kai Ba

11. Mirceq, E., Zapaviopég, Ekdéoeig |. XarlnvikoAd, 1978.

12. Nérpou A. (emip.), «<H aioBnTikri Twv apxaiwy ENAvevs, To Bripa, Anpocioypagikég Opyaviopdg Aapnpdkn ALE., ABriva, 2015, 6. 157.
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Elpida Chatzinikolaou,
Noah's Ark as a Farce,
07.2022
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his double self, his alter ego,
his soul in animal form or
more precisely the souHlife."!!
Vilelmini Andriofi

The Calligraphy of “O”, as a
title, is a pun on the neutrality
of the mind, regarding the
essence of zero as a number,
and the circle as a shape.
The word “undév” ("zero"
came from the phrase "unsé
&", meaning not even one.
Pythagorean theory asserts
that harmony is a numerical
arrangement that depends
on the number, the measure,
and the proportion'2. Zero is
approached with quantfitative
and additive meaning, tempo-
ral identity as well as the sense
of emptiness. An emptiness cre-
ated by the rim of the circle that
could be seen as the entrance
to a portal or as a magnifying
glass. Depth is perceived as a
world without limits, a tangible
entity, such that the compo-
sition opens up and tfends to
continue without interruption'3.
In the present installation, the
frame of the circle as a win-

dow provides to the visitor an
unlimited background and in-
vites them to explore it.

A virtual room is created from
a circle woven with branches
in a spider web accompanied
by wooden needles as strings.
The sculptural installation is set
up in the trees on a strip of land
with the lake framing it from
two opposite sides. The per-
meability of the circle allows
the entry to the viewer, but also
the interpretation of the work
depending on the viewing
angle. The web that folds and
unfolds on the curved branch-
es around the circle weaves
thoughts and desires, evoking
the dreamcatcher.

In the poetics of space, Ba-
chelard  writes about  the
"ephemeral expression of psy-
che", i.e. he proposes a new
vision, so that the imagination
is free to create its own.

The spatial orientation of the
work is determined by the web
woven into the frees around
the circle. According to Berg-
son, a number can be defined

10."Shamanism is related to the attempt to understand the principles of the world, the earth and animals. It is an existential pursuit of the meaning of life and death,
and the shamans of archaic times were probably the first to quest for the meaning of life, and for the control of the forces that impacted their daily lives". Bahm, Archie

1, 1964, pp. 46-47.

11. Mirceq, E., Zapaviouds, Ekdéoeig |. XarlnvikoAr, 1978. (Shamanism, I. Chatzinikoli Publications, 1978).

12. Mérpou A. (emp.), «H aioBnTikd Twv apxaiwv EMAvwvs, To BAua, Anpocioypagikég Opyaviopdg Aapnpdkn A.E., ABrva, 2015, o. 157. (Petrou A. (ed.), "The
aesthetics of the ancient Greeks", To Vima, Journalistic Organization Lambraki SA, Athens, 2015, p. 157.)

13. Arnheim, Rudolf, Téxvn kar Onrikri AviiAngn, H Wuxohoyia g Anpioupyikig ‘Opacng, Exk&éoeig Oepéhio, 2005, 6. 265. (Amheim, Rudolf, Art and Visual
Perception, The Psychology of Creative Vision, Themelio Publications, 2005, p. 265.)
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pnopouoe va JdiaPactei wg
€icodog piag nUANG i wg pe-
yeBuvTikdg pakdg. To BdBog
yiverar aviAnnté wg kéopoq
dixwg 6pla, pia antr ovréTTa,
éro1 ote n olvBeon avoiyel
Kal Teivel va ouvexilel xwpiq
Siakoni.’®  Imv  napotoa
eykardoraon, 1o nAaicio Tou
kUkAou wg napdBupo Tpogo-
dorTel Tov eniokéntn pe anepid-
pIoTO PVTO Kal TOV NPOCKaAel
va 1o e€epeuviioel.

Anpioupyeitar  éva  eikovikd
dwpdrio and évav KikAo nhey-
pévo pe khadid oe évav 1016
apdxvng nou ouvodeleral and
EiNveq Peldveq wg xopdég.
H yAunriki eykardotaon othi-
veral ota dévipa oe pia Awpi-
da yng pe Tn Aipvn - nAaioio
ané dGo avriBereq nheupéq.
H Sianepardétnra tou kikAou
enimpénel v gicodo otov Be-
ari aAAd kai Tnv eppnveia Tou
épyou avéAoya pe TNV onmiki
ywvia Béaong. O 076G nou
avadinAdgverar kar  EedinAd-
veral ota kuptd kAadid yipw
and Tov KUKAO upaivel okEYEIQ
kai eniBupieg, napanéunovrag
oTnv ovelponayida.

2Tv noinTikA Tou XW@pou, o
Bachelard ypdeer yia v «egri-
pepn  ékppaon  Puxiopou,
dnAadri npotdooei pia ek véou
6pacn, NPOKEeIPévou n pavia-
oia va ival eAeiBepn va dnpi-
oupyrioel Tig Sikég Tng Bedoeig.
O xwpikdg npooavaroAiopdq

Tou épyou npoodiopileral and
Tov 1016 nou nAékerar ota &é-
vipa népi§ Tou kikAou. ‘Onwg
ypéopel o Bergson, o apiBudg
pnopei va oploTel yevikd wg
ouNoyri Twv povddwy, A, pi-
Aoviag  akpiPéotepa, wqg n
olvBeon Tou evdq pe Ta nok
A1 Xro ouykekpipévo épyo
n noManhaciaotikii SidBeon
Twv dévipwv nou Ppiokovral
yUpw and 1o undév Tou KikAou
kdBera pillwpéva oto €dagog,
oxnpatifouv  pop@IKG  TOV
apiBpé éva. O 101é6q Bonbdel
Tov Beari va aviiAngBei autr
v npooetikii ikavétnTa Tou
pndevég, kabdg diaxéetar Kal
eunAéketal ota dévipa ylipw
ané 1o oxripa Tou Kikhou.'s
«H kdpia Aermoupyia Tou eyke-
pdAou eivar va @iATpdper vo-
nTIKEG eIKOVEG, emTPENovVTag
OTN OUVEIBNON EKEIVEG TIG EVTU-
NOOEIG, TIG OKEYEIG 1 TIG 106G
nou éxouv npakTikA ProAoyikr
aia».'® Kard Tov Bergson, n
e€ehikmikii Siadikacia  npénel
va Bewpeital wg n ékppaon
piag diapkolg (wrikig Sdva-
png (élan vital), nou avantio-
oetal ouvex®g. H e&ENEn éxe
otnv kapdid ng auth Tn {wTiknA
@Bnon."”

Kwvoravriva Aalapidou
H Snpioupyia Tou épyou pou

anotéAece PéPog HIag eupl-
Tepng enéuPaong oty Kkoftn

g Aipvng. H tonoBeoia nou
didAeka Ppiokdtav oe and-
oraon Aiywv pérpwv and Tn
Aipvn. Aixwg Aentopepri npo-
oxedlaops,  Aermoupywvrag
o€ KardoTaon autopartiopoy,
Niyeg @peg perd v ekkivnon
autiq Tng enireAecTikiiq dladr-
kaoiag, ouveidnronoinca 6
NEPIYETPIKA Pou €ixa XTioEl, OE
évav KUkAo and KoKKIvOxwpa,
KATI nou pe nepiékAele wq Kou-
koUAi: «O xdpogq eivar éva xa-
paKTNPIoTIKG Tou avBpdnivou
Eivai, kdn nou ouvendyeral
nwg ondrinote Bpiokeral péoa
oe autdév pnopel va emnpe-
aotel  dueca»'® Tkentépevn
Tov Heidegger 6rav exoépel
TéTOIEG 10€€G YIO TN OUVOXI
TOU XWPOU, Enixeipnoa va
evidEw 10 avBpdnivo pérpo
otnv kAipaka Tou nepiPdAio-
vrog. H quon, ekrdég and nnyn
éunveuong yia ™ Snpioupyia
Tou yAuntoy, Aerrolpynoe Kai
g nedio dvrAnong uNikv. «To
yAurté dev karavahdver Ty
OAn 8161 auti eivarl éva and
Ta nio {wTikd oToixeia Tng &U-
vaprig Tou».' To kokkIvéxwpa,
nou xpnaiponoinoa, cuvdéeral
dppnkTa pe Tov TOMO KAl TV
1oTOpPia TOU, apoy anotéAece
Baoiké uhiké oe pia and Tiq
naAaibrepeq peBddoug Sdéun-
ong (n\iBi).

H Sidperpog Tou kikAou nou
Snpiobpynoa rrav fon pe 10
dvolypa Twv xepidv pou. To
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xtioigo Tou yAuntol ouvexi(d-
Tav 60€q PEPEG ENIOCKENTOPOUY
v tonoBeoia. Tnv teleutaia
pépa Sianictwoa 41 1o B0
10 yAunté Aerroupyoloe wg
owpaTikd karaguyio. «To Tonio
Aermoupyei cav kaBpépTng kal
pakdq: péoa Tou BAénoupe To
xwpo nou karahapPdvoupe,
Kal TOUG €auTolq pag va Tov
karahapPdavouv»2®  Ye autd
T0 épyO e anacxoAnce n avd-
ykn Tou avBpdnou va unepPei
™ pBoponoid Sivaun Tou xpd-
vou ekppPAalovTag TV péow TG
otabepérnrag. [vwpilovrag 6m
10 épyo Oa unootei aMayég
and ™ gion alAd kar endic-
Kovtdg Teg, TonoBetdvrag ToO
dinAa otn Aipvn, pnika og pia
diadikacia enefepyaciaq au-
G TG okéYng. Aedopévou O
T0 TéAOG gival yeyovdg (ot ou-
YKEKPIUEVN nepinTwon: n kara-
oTpo@ri Tou yAuntou), Snuiolp-
ynoa éva kepapikd kataplyio
10 onoio &ekivdel and ™ yn
Kal UNOVOE( pIa ENICTPOPR Ot
auth, pe To evilapépov va eni-
KEVIPWVETAl OTNV Kataypa®n
Twv otadivv peraBoAriq Toug:
«Onwq o dvBpwnog kar o ne-
pIB&Aov xdpog Tou npénel va
ouvdiaéyovral, al\d kai va
Bpiokovral o pia 1copponia,
£1o1 kal n oxéon pera&l yAunrr
Krig kai xpou Sev eival oxéon
kaToxng fi kupiapxiag».2!

13. Arnheim, Rudolf, Téxvn kai Onmikri AviiAngn, H WuxoAoyia g Anpioupyikig ‘Opaong, Exk86ceig Oepéhio, 2005, 0. 265.
14. Bergson Henri, Time and Free Will, London, George Allen & Company, Ltd., 1889, c. 75.

15. Arnheim, Rudolf, é.n., . 339.
16. Bergson Henri, 6.n., 0. 181.
17. Bergson Henri, 6.n., 0. 183.

18. Heidegger M., H Téxvn kar o Xdpog, Abriva, ‘IvSiktog 2006.

19. Heidegger M., 6.n., 0. 19.

20. Kastner J., Wallis B., Land and Environmental Art, Hong Kong, Phaidon, 1998, o. 11.

21. Heidegger M., 6.n., o. 49-50.
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generally as the collection of
units, or, more precisely, as the
composition of the one with the
many'. In this specific work,
the multiplying mood of the
trees that are around the zero
of the circle, vertically rooted in
the ground, form the number
one. The web helps the view-
er to perceive this prosthetic
capacity of zero, as it diffuses
and entangles the trees around
the circle shape's. "The main
function of the brain is fo filtler
mental images, allowing info
conscience those impressions,
thoughts, or ideas that have
practical biological value"'é.
According to Bergson, the
evolutionary process must be
seen as the expression of a
permanent vital force (&lan vi-
tal), which is constantly devel-
oping. Evolution has this vital
impulse in its heart”.

Konstantina Lazaridou

The creation of my project
was part of a wider inter
vention on the lake bed. The
location | chose was a few
meters from the lake. Without
defailed pre-planning, oper-
ating in a state of automation,
a few hours after starting this
executive process | realized
that around me, in a circle of
red dirt, | had built something
that enclosed me as a cocoon:

the need to restart the regulator of our will by demanding
the restoration of the natural environment

"Space is a characteristic
of human Being, something
which implies that anything
within it can be directly affect-
ed"'®. Thinking of Heidegger,
when he expresses such ideas
about the coherence of space,
| attempted to integrate the
human dimension in the scale
of the environment. Nature,
in addition to being a source
of inspiration for the creation
of the sculpture, also served
as a source of materials. "The
sculpture does not consume
matter because this is one of
the most vital elements of its
power"'?. The red soil which
| used is indissolubly linked to
the place and its history, since
it was a basic material in one
of the oldest building methods
(bricks).

The diameter of the circle |
created was equal to the span
of my hands. The construction
of the sculpture went on and
on for as many days as | vis-
ited the site. On the last day |
found that the sculpture itself
functioned as a physical shel-
ter. "The landscape works like
a mirror and a lens: we see in
it the space we occupy, and
ourselves occupying it."2°. In
this work | was concerned with
the human need to overcome
the corrupting power of time
by expressing it through stabil-
ity. Knowing that the work will

undergo changes from nature,
but also seek them, by placing
it next to the lake | entered into
a procedure of processing
this thought. Since the end is a
fact (in this particular case: the
destruction of the sculpture),
| created a ceramic shelter
that starts from the earth and
implies a return to it, with the
interest focused on recording
the stages of its changes: "As
human and its surrounding
space must inferact, but also
be in balance, in the same
way the relationship between
sculpturing and space is not a
relationship of possession or

dominance".2°

14. Bergson Henri, Time and Free Will, London, George Allen & Company, Ltd., 1889, p. 75.

15. Arnheim, Rudolf, ibid., p. 339.
16. Bergson Henri, ibid, p. 181.
17. Bergson Henri, ibid, p. 183.

18. Heidegger M., H Téxvn kar o Xdpog, ABriva, Ivdikrog 2006. (Heidegger M., Art and Space, Athens, Indiktos 2006.)

19. Heidegger M., ibid, p. 19.

20. Kastner J., Wallis B., Land and Environmental Art, Hong Kong, Phaidon, 1998, p. 11.

21. Heidegger M., ibid, pp. 49-50.
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, , bbromie oo e Boihnor
‘ ANOPQITOKAINO: [t e anoxerésiaonos guones weppemionos "

[ewAoyikd delypaTa kal CTPWHATOYPAPIKA

apXeia wg

lwdvva Xar¢nBwud

kai Khalil Joreige,
Unconformities (2017)
«BpaPeio Marcel Duchamp,
Kévipo [Mopmvroy, MNapio,
MNapior 2017, e mv e&ouvor-
o0ddtmaon g ykaAepi In Situ

- fabienne leclerc

© Thomas Lannes

Joana Hadjithomas and
Khalil Joreige, Unconformities
(2017) « Marcel Duchamp
Prize », Centre Pompidovu,
Paris, Paris 2017, with the
authorisation of In Situ -
fabienne leclerc

© Thomas Lannes
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MECO KAAAITEXVIKRG avanapdoTaong
Tou AvBpwndkaivou

E&epeuvvrag o avBpwnivo anotinwua

Mdvia Mnevion
MoAimikdg pnxavikédg, yewAdyog, pwtoypdpog
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lwévva Xat¢nBwpd & Khali Joreige,
Acupguwvieg, 2017

Joana Hadjithomas & Khalil Joreige,
Unconformitie, 2017

lodvva Xar¢nBwpd & Khali Joreige,
Acupguvieg, 2017

Joana Hadjithomas & Khalil Joreige,
Unconformitie, 2017

ANTHROPOCENE:

A Pajjeugremn SO

dwep

‘g ‘:F) ] YA s I

MW sys

fewhoyikd apxeia kal npwtéd-
Tuna Seiypara and yewtpriceiq
oTo UNédAPOG MPOACTIAKV
kal  Blopnxavikgy  nePIOXdV
omv ABrva enava&iohoyou-
vial og ouvduUaopd Pe KOV
vikonoAmkég kai nepipaiiovrr-
KEG MPAKTIKEG MPOKEIYEVOU Va
napaotabei éva poviédo av-
Bpwnokaivikgv Spdoewv Kal
enakéhouBwv anotunwudroy,
6x1 pévo yia yewAoyikoUg/ye-

wnepiBalovrikols, alAG kai
yia kaAAiTexvikoUq okonoug.

Ta dedopéva g undyeiag Sr-
aocTpwpdtwong eival noAdTipa
yia Ttov npoPAnpaniopd, Tov
oxoNiaopd, v emdiwén kai
T Snpioupyia evdg ouvdlou
KpITNpiwy Kal KIVATPpWY  yia
dpdon o KPIoIPA KOIVWVIKG
(nmipara, énwg n pviApn kai

the need to restart the regulator of our will by demanding
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Geological samples

Exploring the human footprint

Mania Benissi
Urban Engineering Geologist and Photographer

Geologic records and orig-
inal borehole cores derived
from the subsoil of suburban
and industrial areas of Athens,
Greece, are re-evaluated in
combination with sociopolitical
and environmental practices in
order fo visualize a model of
Anthropocene actions and sub-
sequent imprints, not only for
geological / geoenvironmental
but also for artistic purposes.

Underground stratification data
is valuable for quesfioning,
commenting, pursuing and
generafing a set of criteria and
motivations for action on critical
social issues, such as memo-
ry and oblivion, problematic
ethics and space, distincfion
between 'event' and 'pracfice’,
the relationship between state
and legislative gaps and urban
landscape, and many other

and stratigraphic archives as a means
of artistic representation of the Anthropocene

Mdvia Mnevion, lepd 086,
Elaiévag (2003), nepiodiké
OPMK, Tépog 17, Abriva,
EAAGSa

Mania Benissi, lera odos,
Eleonas (2003), FRMK
magazine, vol.17, Athens,
Greece
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n AiBn, n npoBAnparikri nOr-
KA Kal o xwpog, n didkpion
pera&l «yeyovétog» kal «npa-
KTIKIiG», n oxéon perafl kpa-
TIKGOV Kal VOPOBETIKGY KeVOV
kal acTikou Toniou, kal noAAof
Mol cuoxeTiopoi. H ouvdua-
Opévn TEKUNPIwonN, ENICTNHOVI
K kAl KAANITEXVIKA, QUTRV TRV
dedopévwy, eival noAdTiun yia
TV aviiAnyn kar TV karavon-
on tou AvBpwnédkaivou.

Ta uNikd nou xpnaiponoloy-
vial ot yew-KaANITEXVIKNA
épeuva eivai defypara yewtpri-
oewv («nupriveg» fi «kapdtar)
nou npayparonoiibnkav oy
néAn g ABrivag pe okond Tn
Sigpedivnon Kkai Tn Sokipr Tou
uneddpoug Adyw npoypappa-
Tiopévwy undyeiwv dnpdoiwy
£pywy, 6nwg To perpd g ABH-
vag. Xe yewhoyikolg époug,
autd Ta defypara eddgoug kai
NETPWHATWY pnopouv va npo-
opépouv noAutiua Sedopéva
yia 1o napehBév. O1 yewAdyol
kal o apxaioAdyol PBpiokouv
oe autd nAnpogopieg yia
QUOIKG Pavépeva (oeiopikd-
TTa, TEKTOVIKEG HeETaPOAEG,
nAnppipeg  kar  SidBpwon),
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kaBq kar yia v avBpdnivn
napépPaon: Aeipava apxai-
WV OIKIOH®Y, apxaieg undyer
€G KATOOKEUEG Kal olyxpova
Bepéhia, uhiké kateddgiong
kar npoondBeieq  eviapia-
ool ACTIKGOV anopPINPAT®Y.
Baoi(épevor oe ortoixeia, ol
eidikol  kataokeudlouv pia
XPOVO-CTpWHATOYPAPIKA OTN-
An/Sidypappa kar apxeioBe-
Tolv K&Be dSerypatoAnnTikd
nuprva.

Ymv nepintwon evég oTa-
Tiypapikoy SiaAeipuarog,
dnhadn 4érav avdueca ora
oTpdpata  Tou  uneddgoug
undpPXouv CTPWUATOYPAPIKA
kevd evog aPéPaiou, kpupol
napeA@évrog nou dev éxel
agpricel kavéva ixvog nicw Tou,
n gppnveia «npokuntel and ta
ouyKeihevay, i «avakintouv
epwtipata». H  ouvBemki
agloAéynon g e&ENEng Tou
uneddpoug pIag néAng Kai
G Siacuvdedepévng pvripng
nou avadieral and autd no-
poucidler peifov kaAAiTexvikd
evdiapépov- To naAipynoto
Tou naAiygnoTou Twv avBpw-
néKaIvwy dPAcTNPIOTATWY Kal
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TO QnoTinWHa TWV QUOIKWY
paivopévwy kai Twv avlpdni-
vwv napepPdoswy otov xpd-
vo éxel avadeixBei wq pia véa
15éa povreAonoinong Tng e&é-
NENG piag ndAng péoa and v
TéXvn: éva £pYo HIKTWV PECWV
nou ovopdleral «Acuppwvi-
£¢» (2017) (“Unconformities”)
Twv KaAAITexvav XarlnBwud &
Joreige, e v unoypdgpouca
WG EMIOTNUOVIKA  CuVePYATH
34 Toug, anotelei e&aipetikd
napddelypa, yia 10 NG n
Téxvn pnopei va npoceyyioel
10 avBpwnokaiviké npdTuno.
O1 «Acupguwvieg» ouvBérouv

ANTHROPOCENE:

lodvva Xar¢nBwpd & Khali Joreige,
Acupguwvieg, 2017

Joana Hadjithomas & Khalil Joreige,
Unconformitie, 2017
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associations. The combined
documentdtion, scientific and
artistic, of this archive, is valua-
ble for the perception and un-
derstanding of Anthropocene.

The materials used in the
geo-artistic research are bore-
hole cores i.e. products of
drilling conducted in Athens
city to invesfigate and test the
subsoil due to antficipated un-
derground public works such
as the Athens metro. In geolog-
ical terms, these soil and rock
samples can offer valuable
data about the past before they
are discarded. The geologists
and archaeologists find in them
information about natural phe-
nomena (seismicity, fectonics,
floods and erosion) as well as
human intervention: remnants
of ancient setlements, ancient
underground constructions
and  contemporary  founda-
tions, demolition materials and
attempts to bury urban waste.
Based on evidence, experts
construct a chronostratigraphic
column/chart and file the “re-
cord” of every sample core.

In the case of a statigraphic

hiatus, i.e. when between lay-
ers of subsoil there exist strati-
graphic gaps of an uncertain,
hidden past that has left no
trace behind, the interpretation
“is derived from the context or
questions arise.” The synthefic
assessment of a city’s land de-
velopment and interconnect
ed memory emerging from its
subsoil is major arfisfic interest:
the palimpsest of palimpsest of
Anthropocene actions and the
imprint of the natural phenom-
ena and human inferventions
through time has emerged
as a new idea of modeling a
city’s evolution through art: a
mixed-media project called
‘Unconformities’  (2017) by
the duo of artists Hadjithomas
& Joreige, with the author as
their scientific collaborator, is
an outstanding example of
how art can approach the
Anthropocenic paradigm. ‘Un-
conformities” was exhibited in
a visual environment consisting
of sculptures of recrystallized
transparent authentic borehole
cylinders, detailed drawings
of soil and rock stratification
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éva onmkd nepiPdAov nou
arorteAeital andé yAuntd and
avakpuotalwpévoug  Sié-
¢pavouq aubevrikolg nupriveq
yewtpricewy, and Aentopepri
oxédla JlacTPWHATWONG Tou
eddpoug Kal Twv Ppdxwy, and
avBpwnoyevii  anoppippara
kal UNKG enixwong, kabog
kar and  Pivreookonnuéveq
oknvég Tng diadikaciag Tng
yedTpnong kai g eGaywyrig
Baocikdv nAnpogpopidv yia To
AvBpwndkaivo and 1o unéda-
oG TG NSANG.

H aAnAognikdAugn kai n a-
AnAenidpaocn Spdoewv nou
naparnpolvral oTo  «apxeio
Tou uneddpoug» oxetiCovral
oTnv  npokeiyevn  nepinTw-
on pe tov Qouke Kai pe Tnv
évvold  TOU  «KATAKOPUPOU
XpovikoU apxeiou avapopikd
pe opdpara kar e&eAifeig Tou
Toniou». O Qoukd neprypdpel
no &ekdBapa 1o apxeio wg
TO Yeviké oloTnya popgonoi-
nong Kai  PeTacxnpatiopol
ano@doewy. L& QuTh TNV ne-
pintwon Ba pnopolcape va
Bewpricoupe To nepiypaupa
evOG KATAKOPUPOU apXxeiou
anopdoewy nou agopoulv Ta
opduata Kal TG Hop@onoIn-
oeig Tou Tomiou. H e&gpedvnon
TOU TOMOU WNOpPEl ENOMEVWG
va eppnveutei wg avagopd
oe Kkevipikd noAmoTikd na-
padeiypara Tng naiaiérepng
duTikAG 10Topiag, 1Kava va
PWTICOUV T PUCIOYVWHIa TWV
KOIVWVIGV Toug, Ta ABn Toug,
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Tn oxéon Toug pe Tov TéMo, Tn
puon kail TEAog pe Tov Kbapo.
Eite €101, eite aAMidg, auti n
e€epelvnon Tou Tomiou pno-
pei va Bewpnbei wg évdeign
olyxpovng, anainTikig ou-
voAikrig euaicBnoiag npog To
nepiBdAov diaBiwong.

‘Ooov agopd ™ oulimon
yia 1o AvBpwnékaivo, and
10 2000, drav o épog Av-
Bpwndkaivo eioixBn ek véou
otV €PEUVNTIKA  KoIVéTNTa
Tou Global Change ané Toug
Crutzen kai Stoermer, n xprion
Tou éxel Eenepdoel Ta otevd
Tou nAaioia: yewAoyia, otpw-
paToypagia Kal eNICTAYEG TNG
Ing. To AvBpwndkaivo éxel
peravacteloel oe dnpdoleq
kal noAmkég oulnticelq Kkai
éxel eniong kabiepwoel pia na-
pouocia oTig Téxveg, TIG avBpw-
NIoTIKEG Kal TIG KOIVWVIKEG €nl-
otipeq. MiAdvrag yia n laia
kal gpdg, o Latour SnAdver: «<H
ouppetpia eival Téheia, Sedo-
pévou 6Tl ndvw oTO EPWTNUA
“ané 1 anoteleital Auth;” dev
yvwpiloupe nepiocdtepa an’
4,1 ndvw oto epwtpa “and

T anoteAolpacTe  epeig;”».
‘Ero, pe autri n Sidwori Tou o
Latour pag npotpéner va ako-
AouBricoupe eneydviwg pia
Siadpopn autoyvwoiag.

Aé€eigkAeidid:  ABriva-  Av-
Opwndkaivo-  naAipynoro-
oTpwHaATOYPAPpia- NUPRAVEG ye-
WTPROEWV- EIKACTIKEG TEXVEG:
EMICTNHOVIKNA TEXVN

n avdykn enavekkivnong g puBuioTikiiq apxrig ng BodAnorig pag
e aitnpa Tnv anokatdoTacn Tou puaikol nepiPdAiovioq

«AvBpwnoyeveig evanobé-
oeig anoPAritwy oe aoTikri
XWUATEPIT» WG YEWAOYIKGG
oxXnuariopds, navopauikn
avanapdoTacn TG NEPIOXNG
rou EAaidva, pwroypapiké
apxeio Tng Mdviag Mnevion

(2003).

H ouvBeriki  alioAédynon 1ng e&éAiéng  Tou
uneddpoug piag néAng kai tng Sdiacuvdedepévng

pvriung nou avadierar ané auté napouaoidler peiov

kaAAirexviké evdiapépov.

ANTHROPOCENE:

‘Anthropogenic deposits
with municipal landfill waste’
as a geologic formation,
panoramic representation of
Eleonas field, Mania Benissi

photographic archive (2003).

lwavva Xat¢nBwpd & Khali Joreige,
Acupguwvieg, 2017

Joana Hadjithomas & Khalil Joreige,
Unconformitie, 2017

the need to restart the regulator of our will by demanding
the restoration of the natural environment

and of manmade waste and
fill materials, and movie scenes
from the drilling procedure and
exfraction of Anthropocene
ground information from the
city subsoil. The overlap and
interference of actions seen in
the subsoil archive, are related
in this case to Foucault and to
the concept of a 'vertical time
archive  concerning  visions
and developments of land-
scape’. Foucault more clearly
describes the file as the general
system of formation and trans-
formation of decisions. In this
case we could claim the outline
of a vertical archive of deci-
sions concerning the visions
and the configurations of the
landscape. Landscape explo-
ration can therefore be seen as
a reference to central cultural
and cultural examples of old-
er western history, capable of
illuminating the physiognomy
of their societies, their morals,
their relationship to place, to

nature, and finally to the world.
Eitherwise this exploration of
the landscape can be seen as
an indication of modern, de-
manding overall sensitivity to
the living environment.
Regarding the Anthropocene
discussion, since 2000 when
the term Anthropocene was
reinfroduced by Crutzen and
Stoermer in the Global Change
research community, its use has
exceeded its disciplinary limits:
geology, stratigraphy and earth
sciences. Anthropocene has im-
migrated to public and political
debates and has also estab-
lished a presence in the arts,
humanities and social sciences.
Speaking of Gaia and us Lo-
tour states "the symmetry is per-
fect since we do not know more
what She is made of than we
know what we are made of",
inviting us to an urgent course
of selfknowledge.

The synthetic assessment of the evolution of the
subsoil of a city and the interconnected memory that
emerges from it is of major artistic interest.
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Exploring the Anthropocene
through art and food

Mpoetoipaoia yia To dyvwoTo Preparing for the unknown

E€epeuvavrag To AvBpwndkaivo
MEOW TNG TEXVNG KAl TOU (paynTou

By Zane Cerpina and Stahl Stenslie

THE
~ANTHROPOCENE
COOKBOOK

LAYNNANN RN NN

% RECIPES AND
': OPPORTUNITIES
-

% FOR FUTURE The Anthropocene Cookbook

Zane Cerpina kai Stahl Stenslie
Z CATASTROPHES

‘Eva payeipiké BifAio 18edv enave€erdlel Tig diatpopikég pag ouvribeie
ka1 napadéoeig, aupiofntei Ta SiatpoPikd Taunou Kai nPoTeivel véeG ouvrayég
yia tnv emifiwon tng avBpwndrntag.

To AvBpwnékaivo n Enoxni Tou AvBpdnou- eivar eniong pia
enoxn karaotpopyv. Aev Ba T Bpolpe pnpootd pag, folpe

A cookbook of ideas reviews our eating habits and traditions, challenges
nutritional taboos, and proposes new recipes for humanity&#39;s survival.
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ndn auth Tn véa enoxri pe dAa Ta unap§iakd tng {ntipara kai
TG npokAfoeig Tng. Ennpedlerar n téxvn, n aioBnTikaA kai n kaA-
Nirexviki pag avriAngn. Eivar npdyparn pia nepiepyn enoxii. Ei-
val eniong pia peraBatiki, enio@aliq kai enopévwg pebopiakn
xpovikd nepiodog. Aedopévou Tou eneiyovrog Tou xapakTipa
ToU, eival emItakTIKA N avdykn va wbricoupe T okéyn pag yia
10 AvBpwndkaivo népa and v anAri e&€NiEn Tng katacTpopriq
Kal TIG anokaAunTIKEG GavTacidoelq yia To TEAoG Tng {wiig.
Y10 AvBpwndkaivo xpeidleral va onhicoupe v KaANITEXVIKA
pag kavétnra va gavralépacte To actAAnnto, To aniBavo,
akdpn kai to aveniBipnto. ‘OAa autd eivar enirakTikd oe pia
peraPariki nepiodo énou Badifoupe oe dyvwota eddpn. H pe-
Bopiakn petdPaon xpeidleral pebopiakri okéyn. H kaAirexvi-
Kri okéYn eival o TéAelog ouvepydTng oTo éykAnpa, kabdg eival
QTOMIKIOTIKA Kal 1I816Tunn o€ SAeq TIG HOPPEG TNG WG evaAha-
KTIKA npakTikA. Zuxvd, autéq gaiveral va épxovral oe aviibeon
i akdpn Kai va cuykpolovral pe T ouviibn aviiAnyn pag yia
TOV KGOHO.

To nAeovéktnua Tou va BAéneig 1o AvBpwndkaivo péoa and tov
Pakd TG Téxvng eival o ocuxvdg ouvduaoudg napatipnong pe
npé&eig, pe eknAnkTikolg kal cuxva anpdPAentoug TpdMOUG.
Aedopévou Tou ohioBnpod kabrikovtog va pavrégoupe To péN-
Aov, n Téxvn gival n cwoTh emAoyn yia Ty npogTolgacia pag yia

The Anthropocene—the Age of Man—is also an age of
catastrophes. It is not ahead of us, we are already living this new
epoch with all its existential issues and challenges. This impacts
our art, aesthetics and artistic understanding. It is indeed a
strange time. It is also a transitory, uncertain and therefore liminal
time. Given its urgency, there is an imperative need to advance
our thinking in and about the Anthropocene beyond mere doom
scrolling and apocalyptic end-of life fantasies.

In the Anthropocene we need to weaponize our artistic ability
to imagine the inconceivable, the unlikely, even the unwanted.
These are imperatives in a fransitional period when we are
stepping info unknown territories. Liminal fransition needs liminal
thinking. Artistic thinking is a perfect partner in crime as it is
individualistic and idiosyncratic in all its flavors of alternative
practices. Frequently, these appear to go against or even
contradict our habitual understanding of the world.

The advantage of seeing the Anthropocene through the lens
of art is the frequent combination of observation with actions in
surprising and often unforeseen ways. Given the slippery task
of guessing concrete futures, art is the field of choice to prepare
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10 anpéPAento. ‘Erol, pnopef
Kaveig va dei Tov oTéxo Twv
peBoplakdy 1 akpaiwy npotd-
OEWV TEXVNG WG TNV npoond-
Beia napaywyrig avaykaiwvy
avanpocavaTtoAIGH®Y.

Ta teheutaia €€ xpdvia epeu-
VOUHE NWG VA QVTIUETWNIOOU-
Me auth Tn véa enoxri péow
Tng Téxvng Kai Tou ayntod. H
£peuvd pag katéAn&e oto “The
Anthropocene  Cookbook:
Recipes and Opportunities for
Future Catastrophes” («BiAio
payeipikig Tou AvBpwndkar
vou: ZUuvTayéG Kal EUKaIpieq
yia pelovTikéq  kataoTpo-
péq») nou ekdéOnke and Tov
ekdotiké oiko MIT Press 1o
2022. To PiPAio ekAapPé-
Vel Tnv KatrdoTaon €KTaktng
avdykng Tou nAavitn pag
wg eukaipia va adpd&oupe
™ OTIyuR yia va oke@Tolpe
enolkodopnTikég alayég Kal
véeq 18éeq. Mg pnopolpe
va enifidooupe oe pia enoxr
ouvex@v nepIPaANoOVTIKGY Kpi-
oewv; [dg pnopolpe va sun-
peprcoupe; To Anthropocene
Cookbook anavtd oe autd Ta
epwripara  napouoidlovrag
HIa oeIpd EPEUVNTIKGV EPYWV
Téxvng Kal oxediacpol nou
e&etalouv nwq n Téxvn, To pa-
ynTé Kal n dnpioupyikr okéyn
pnopolv va pag npoeTolud-
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Kuang-Yi Ku, Tiger Penis Project

oouv yia peANOVTIKEG KaTa-
oTpopég. Autd To payelpikd
BiPAio 1dedv enavelerdler Tiq
diatpoIkég pag  ouvribeieq
kal napaddoeig, aupioPnrel
Ta SIATPOPIKA Tapnoy Kal npo-
Teivel véeq ouvtayég yia v
eniBiwon Tng avBpwndtrag.
Autd Ta nepiocétepa and e&i-
via gpeuvnTikd épya nporei-
vouv véoug Tpdnoug okéPng
Kal  napackeurig  payntoy,
npoogépovrag epyaleia yia
dnpioupyikii Spdon, kar 6xi
napadooiakéq ouvrayég. E&e-
16Couv To NWG pnopei va Tpo-
nonoinBei To avBpdnivo odpa
OTE VA APOWOIWVEI TNV KUT-
Tapivn, av ynopei va perarpo-
nel 70 NAQCTIKS OE TPORPHA, Ti
yedon Ba eixe n ailBahopixAn,
ndg pnopolv va napaxBolv
pnaxapikd kai pdppaka and
1a Abpara kai av unopei va
kaMiepynBei kpéag oTo epya-
omipio. Aigpeuvolv npokAnTi-
kég npoontikég: Ti Ba yivérav
av @Tidxvaye Tupi xpnaoigonor-
@vraq avBponiva Bakripia,
av enimpénape Ty avBpdnivn
pwroolvBeon péow TG oup-
Biwong pe Ta ¢ikia, i av ena-
vagépape eEapaviopéva eidn
yia va Ta ¢pdps;

Ta épya autd diagépouv pe-
1afi Toug wq npog TG dnpr-
OUPYIKEG NPOTEYYITEIG Kal TIG

=

arlévreq Toug - noAuenineda,
noAdnAeupa, uPpIdikd kai Sia-
OTauPOUMEVA  EMIKOVIAOPEVA.
To Anthropocene Cookbook
npooépel évav odnyé enii-
®wong yia évav anaTtewva Tou
péNovTog, évav odikS xdpTn
yia 1o Bpwoipo péMov pag.

O1 npotdoeig kai Ta épya oto
BiBAio ouvopelouv pe évav
véo kdopo kal wBolv T oké-
¢n pag péow G TéXVNG. Av
kai auté 1o PiPAio givar aniBa-
VO va yepioel To oTopdxi oag
pe véotiya @ayntd, noAlég
and TG évvoleq Mou napou-
oiélovral eival napaywyikég
pe Tv évvola &1 Aermroupyolv
oG Sopikd oToixela yia véeg
1éeq kar a&feq. Augiopntolv
10 gmoTntd, ennpedlouy Toug
TPONOUG NOU  OKEPTOUAOTE,

n avdykn enavekkivnong g puBuioTikiiq apxrig ng BodAnorig pag
e aitnpa Tnv anokatdoTacn Tou puaikol nepiPdAiovioq

Sivouv gpéBiopa yia dnpioup-
yikéq e€epeuviioeig kal dleu-
puvouv To nedio dpdong pag.
Yné auth v évvoiaq, sival eni-
ong napekPBarikég, odnywvrag
pag é&w and ™ {ovn dveoriq
pag og dyvwoToug TopElg Kal
mbavég véeg avakaliyeig.
‘Erol, xpnoipedouv kald wg
odikoi xdpreq npog éva du-
oTonikb péANov nou Sev yvw-
piCoupe, al\G Tou onoiou To
nepiypapua Adn npokahei mv
IKavéTNTA Jag va gaviacTou-
e Kal va SnpioupyRooupe.

| ANTHROPOCENE:

us for the unpredictable. Thus,
one can see the aim of liminal
or extreme art proposals as the
attempt to produce necessary
reorientations.

For the past six years we have
been investigating how to
tackle this new epoch through
artand food. Our research has
resulted in The Anthropocene
Cookbook:  Recipes  and
Opportunities ~ for  Future
Catastrophes, published by the
MIT Press in 2022. The book
takes our planetary state of
emergency as an opportunity
to seize the moment to
imagine constructive change
and new ideas. How can we
survive in an age of constant
environmental crises? How can
we thrive? The Anthropocene

Cookbook answers  these
questions by presenting a
series of investigative art and
design projects that explore
how art, food, and creative
thinking can prepare us for
future  catastrophes.  This
cookbook of ideas rethinks our
eating habits and traditions,
challenges our food taboos,
and proposes new recipes for
humanity's survival.

These more than sixty projects
propose new ways to think
and make food, offering tools
for creative action rather
than traditional recipes. They
imagine modifying the human
body to digest cellulose,
turning  plastic info  food,
tasting smog, extracting spices
and medicines from sewage,

the need to restart the regulator of our will by demanding
the restoration of the natural environment

and growing meat in the lab.
They investigate provocative
possibilities: What if we made
cheese using human bacteria,
enabled human photosynthesis
through symbiosis with algae,
and brought back extinct
species in order to eaf them?
The projects are diverse in
their creative approaches and
their  agendas—multilayered,
multifaceted, hybrid, and cross-
pollinated. The Anthropocene
Cookbook offers a survival
guide for a future gone rogue,
a road map to our edible
futures.

The proposals and projects in
this book both border on a new
world and urge our thinking
through art. While this book
is unlikely to fill your stomach

LIVIN Studio, Fungi Mutarium

through tasty foods, many of
the concepts presented are
productive in the sense they
function as building blocks
for new ideas and values.
They question our beliefs,
influence the ways we think,
stimulate  creative  inquiries,
and widen our territory of
action. In that sense, they
are also transgressive, taking
us out of our comfort zone
into unknown domains and
potential discoveries. So they
serve well as roadmaps to a
bumpy future we do not know
but whose contours already
challenge our capacity to both
imagine and create.
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