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Part One: Human Complexity, Ratio, and Health
Section 1A: Introduction 

Benedict Spinoza was familiar with the arts and artists. Spinoza drew portraits,
 had two painters as landlords,
 practiced Latin by acting out scenes from the plays of Terence
 and Seneca,
 and often paraphrased Ovid
 without naming him.
 He could expect an educated reader, immersed as they were in the culturally sophisticated Dutch Golden Age, to recognize the unattributed lines. But his references to art are rare, and even those are made in service of non-artistic points.
 For instance, he says that “music is good for one who is melancholy, bad for one who is mourning, and neither good nor bad to one who is deaf” (4Pref, II/208).
 Spinoza typically uses art to exemplify a general, non-aesthetic point: here, his point is that goodness and badness are relative. While Spinoza does not say why music eases melancholy, he did make the claim three separate times.
 It is not initially clear if any aesthetic
 coherency arises from his occasional asides about art.
But an aesthetic outline is revealed when we connect 1) Spinoza’s definition of the ratio as the composition of an individual out of many parts; 2) health as the maintenance of this overall ratio; 3) art in general as supporting health; 4) melancholy as the total shutdown of all parts of an individual, and 5) music specifically as a rare treatment for melancholy. Spinoza first references melancholy in a central place: his definition of joy and sadness (3P11Sch). “By joy, therefore, I shall understand in what follows that passion by which the mind passes to a greater perfection. And by sadness, that passion by which it passes to a lesser perfection. The affect of joy which is related to the mind and body at once I call pleasure or cheerfulness, and that of sadness, pain or melancholy” (3P11Sch). Melancholy is specified further as when one’s parts “all are equally affected” with sadness (3P11Sch) so that one’s “power of acting is absolutely diminished or restrained. And so (by P38) it is always evil.”
 More than ‘evil’: since melancholy is an absolute restraint or total sadness, only death is a worse evil. Any treatment of this penultimate evil would be a nearly absolute good for those with melancholy, and Spinoza only ever named music as a treatment. 

Section 1B: The Human Individual as Its Complex Ratio

In Spinoza, everything ought to be understood through its causes, and the causes of a person are the many parts that make her up, their motions, and the interactions of these parts’ motions. (Roughly the same is true for the mind of that body, but we will restrict our explanation to the attribute of extension.) Under the attribute of extension, the simplest physical bodies are distinguished only by their motion (2Lem1). When many of these small bodies “communicate their motions to each other in a certain fixed manner, we shall say that those bodies are united with one another and that they all together compose one body or individual” (2Def, II/100 and 2L7Sch). Spinoza calls this characteristic proportion of motion and rest the ratio and it is one way to define an individual.
 It explains the ways in which a thing moves: what a thing really can do and characteristically does is determined by all of the many parts and how they “communicate” or interact. Further, simple individuals can become combined into more complex individuals called “composite individuals” (2L7Sch). A human body is itself composed of many such composite individuals, and so it is “highly composite.” 
The highly composite complexity of humans’ ratio also explains 
the difference between the human mind and the others, and how it surpasses them [… In] proportion as a body is more capable than others of doing many things at once, or being acted on in many ways at once, so its mind is more capable than others of perceiving many things at once (2P13Sch). 
Section 1C: Health as Maintaining the Whole Person

Human complexity is power: it allows us to do more. But this complexity requires extra maintenance, like a machine with many complex parts. Think of the difference between a sports car and a child’s bicycle. One is complex and capable of varied things but perpetually requires gas to do anything at all and replacement parts to function well. The other is simple, requiring no fuel and needing repairs rarely but limited in what it can perform. While it is most succinctly stated at 4P38, 4P39, and 4P45Sch, Spinoza connects the terms “health,” “whole,” “composed of many parts,” “capable of many things,” “all parts equally affected,” “requires many other things to be preserved,” and “useful for preserving the proportion of parts” in many places.
 At 4P38, he states: “Whatever so disposes the human body that it can be affected in a great many ways, or renders it capable of affecting external bodies in a great many ways, is useful to man […] on the other hand, what renders the body less capable of these things is harmful.”
 The next proposition is linked directly to ratio: “Those things are good which bring about the preservation of the proportion of motion and rest the human body’s parts have to one another,” but if “the human body’s parts acquire a different proportion [then] the human body is destroyed, and hence rendered completely incapable of being affected in many ways” (4P39 and 4P39Dem).
 
It is precisely following these sections that Spinoza discusses art most clearly. 4P45Sch states that “the human body is composed of a great many parts of different natures, which constantly require new and varied nourishment, so that the whole body may be equally capable of all the things which can follow from its nature” (emphasis added, 4P45Sch). If enough parts go without replacement, nourishment, or restoration, we fall ill or are significantly restrained; any unsupported part’s particular motion or contribution will be lost, impacting the whole self (the overall ratio). To stay healthy, we require a variety of interactions with many kinds of objects. 

4P45Sch also lists a wide variety of things that can restore health, including multiple forms of art. Art provides pleasure: specifically, the pleasures of restored health. As Spinoza explains,

Nothing forbids our pleasure except a savage and sad superstition. For why is it more proper to relieve our hunger and thirst than to rid ourselves of melancholy?
 […] To use things, therefore, and take pleasure in them as far as possible […] this is the part of a wise man [… : ] to refresh and restore himself in moderation with pleasant food and drink, with scents, with the beauty of green plants, with decoration,
 music, sports, the theater, and other things of this kind […] This plan of living
 […] is best, and to be commended in every way (4P45Sch). 

As important as praising pleasure and condemning sad superstition are, the central aesthetic point here is the arts’ ability to “refresh” and “restore,” returning the self to its total power (4P45Sch; see also 4AppxXXVII-XXXI). 
Art, among other things, exposes humans to variety. However, since food, drink, and even looking at plants also cause nourishment—is there anything special about the arts? At least in the case of music, art has the potential of positively empowering every part of the person simultaneously, rather than just healthily replacing a single part. Recall that melancholy is when “all [parts] are equally affected” with sadness (3P11Sch); any cure of it must be able to affect with joy each part of the person at once. Music, as treatment for melancholy, must have effects of an all-encompassing nature. Thus, music—and Spinoza named only music as a remedy for melancholy, and did so three times—can produce cheerfulness, a “joy which […] consists in this, that all parts of the body are equally affected” which “is always good” (4P42Dem). 

Further, insofar as music is working upon all of a person’s parts equally, it is by definition not affecting only one or a few parts, thereby avoiding the risks of what we might call localized or partial pleasures. “Pleasure can be excessive and evil [whenever] one (or several) of its parts are affected more than the others […] The power of this affect can be so great that it surpasses the other actions of the body […] and so prevents the body from being capable of being affected in a great many other ways” (4P43 and 4P43Dem). We know from experience that food and drink can negatively impact overall health; pleasures can also lead to obsession when the mind is so occupied by one idea that it cannot think of others (as with sex, Spinoza says
). Any one-sided pleasure can derange our minds and disorder our bodies. It is hard to imagine music causing these problems.
 Spinoza notes that “there seem to be very few things” which aid the “preservation of our body [in] all its parts” (4AppxXXVII), so music holds a rare advantage in easing the most total evil (the most passive state) a living person can experience, while avoiding the risks associated with partial pleasures. 

These points are consistent with the Emendation of the Intellect, where he maintained that pleasures should be used “for safeguarding our health”; that protecting health is one of just three “rules of living” of his method; that health is one of just five components of blessedness;
 and that money (for instance) is a bad pleasure which causes local joy at the expense of the overall person (which the Ethics repeats).
 Therefore, Spinoza is consistent about the high value he places on health and why not all pleasures are created equal (it seems health shows that passive/active is not the only Spinozist matrix for evaluating affects, but so too is part/whole). 
One might think that linking art’s good pleasures to the health of the whole complex human being requires that “good” art must be complex—but this is not the case. Human’s highly composite nature consists in having a wide variety of parts first and foremost, with some (but not all) of these parts themselves being complex. So, some healthy pleasures will use simple art-objects to fix or replace simple parts. Additionally, even for our complex parts, healing them may only require that one of their simple sub-components be replaced: a relatively simple patch fixed the recent ransomware ills plaguing complex computers and their networks. Just one bolt could fix a complex seatbelt in a car. Therefore, for Spinoza, “good” artwork does not necessarily have to be complex—hence why art is included in a list with apparently simple plants, and hence why that list is itself highly varied. However, since music or any other cure for melancholy must work on the whole complex ratio at once, would indeed have to be quite complex,
 while on the other hand, plants, drinks, etc., may be non-complex and simple cures for simpler subcomponents.
Part Two: Political Implications Of Affects and Ceremonies

Companions in pathos, who barely murmur […] A new mystery sings in your bones. Cultivate your legitimate strangeness.
 

The second part of the paper discusses the formation of new capabilities in a group which are caused by repeated exposure to public ceremonies. Spinoza’s comments on religious ceremonies and rituals helps us understand why we commonly see that groups of people immersed in the same genre of music strongly resemble each other in their bodily expressions of clothing, mannerisms, and dance. Ritual—whether religious or aesthetic—can reshape its participants into a tightly bound community. The focus in this part of the paper will diverge from the first in two main ways: one, the level of analysis now is the group, not the individual. Two, while health is about maintaining one’s already existing ratio, rituals or ceremonies can expand the group to a new level of power, founding a new community of selves which differs from general multitude. 
This difference need not reject or negate the broader community. If community formation through theological-political affects of hope and fear can be thought of as producing a national “second nature” of obedience (TTP 17.23), then we can say that those who find themselves repeating a sub-genre’s unique ceremonies (with different affects) acquire a “third nature.” This third nature will expand what they are, do, and desire, rather than simply negating what they have been.

Section 2A: The Necessity of Public Ceremonies for Causing a Shared Way of Life
As Spinoza’s descriptions of ceremonies show, certain practices are especially effective at engraving affects deeply into the bodies of participants. This is especially true of any art highly reliant on public performances, such as live music, and especially true when rituals are repetitive, such as adherence to a single genre of music. If these rituals are not widely shared with the culture at large, then the ritual will simultaneously distinguish a niche of people from the multitude at large, while unifying that niche with each other, by affirming a mark of distinction (like circumcision).
A people can be created, not only modified, by rituals. As Spinoza notes in a chapter devoted to ceremonies, “these ceremonies served to establish and preserve the Jewish state” (emphasis added, TTP 5.1), creating a new people from almost nothing. “[When the Hebrews] departed from Egypt […] they were all […] down-trodden by the miseries of slavery [and] obstinate” (TTP 5.10). “Obstinate” here means disobedient or rebellious: individuals and not yet a people. And yet they subsequently became a people. Notably, ceremonies are so powerful that they maintained the group even without national independence: “the Jews were scattered everywhere for so many years […] and yet they still survived, as no other nation has” (TTP 3.11). ]] Spinoza says that, among other causes, “a unique system of morals and worship […] served to harden the minds of the Hebrews in bearing all things with singular constancy and courage” (TTP 17.24)—virtues or abilities which they lacked until Moses instituted new ritual practices. 
Ritual accompanied every aspect of Ancient Hebrew lives. “They were not permitted to plough or sow or reap as they pleased, nor could they eat or dress or shave their heads or beards as they pleased […] Not only that, but they were obliged to have certain symbols on their doorposts, in their hands and between their eyes, to remind them continually of their obedience” (TTP 5.11). Spinoza also highlights the importance of circumcision as a ritual, saying that the Jewish people were maintained “not only because of their external rites […] but also by the sign of circumcision […] I think the sign of circumcision has such a great importance as almost to persuade me that this thing alone will preserve their nation for ever” (TTP 3.12, emphases added). Signs of belonging are not merely effects which represent a people’s preservation: they are causes of that preservation or unification. 
To repeatedly modify the behavior of a people is to reshape them over time: repeated affection causes habit or disposition. Spinoza says that if our bodies’ “softer parts” are “often” impacted by external bodies, then this leads to a “change” that renders us more liable “than […] before” to think in certain ways or undergo certain affects: “So although the external bodies by which the human body has once been affected [are no longer present], the Mind will still regard them as present, as often as this action of the body is repeated” (2P17Dem). That is, if we have often interacted with the same kind of thing while experiencing a particular affect, future interactions with this thing will reproduce that affect, all other things being equal. Repetitive rituals take advantage of the ‘inscribability’ of soft parts, leaving permanent traces long after the ceremony ends. 
Spinoza treats repeated ceremonies almost like athletic or even military training. The Hebrews were “so nourished and inflamed by daily worship that it must have become second nature. For their daily worship was […] completely different (which made them altogether unique and utterly distinct from others) [and was] bound to generate a ceaseless [repetition of affects] firmly entrenched in their minds” (TTP 17.23; emphasis added). Daily repetition is absolutely central here, causing intense affects, long-lasting changes, and altogether distinguishing the group from others. Ceremonies gain cumulative affective force through repetition, as with ritual sacrifice. The Hebrews “had been accustomed to sacrifices from childhood […] which hence stimulated their devotion more than anything else” (TTP 5.5). Long-term repetition stimulates affect to a high degree because it draws on a larger store of soft-part memory traces as affective resources. 
In an example of a social-political affect which is not based on fear or hope—and so a key example since art produces many non-fearful and non-hopeful affects—Spinoza shows that a religious “festival” can lead to “cheerfulness [and] honest enjoyment”: “I do not think anything can be devised which is more effective than this for swaying men’s minds. Nothing captivates minds more effectively than the cheerfulness arising from devotion, i.e., from love and wonder together. They were unlikely to become bored with it” (TTP 17.25) since wonder results from novelty, holding the attention fast (3P52). Images in private and in public; clothing on, food in, and utterances issuing from one’s own body; novelty to captivate and joy to cause love—by these affective means, ceremonies gave shape to a people.

Section 2B: Artists Give Shape to a Sub-Genre: Alternative Affects Founding an Alternative Way of Life

Similarly, for adherents of a genre of similar bodies of work, repeated exposure to these artworks leaves traces in adherents’ soft parts as the bodies of work move the audience. Of all the arts today, this is especially true for music, since public performance (i.e., ceremony) is central to it. Kinds of music and kinds of people (even whole ways of life) are often identified: hip-hop, punk, Rastafarian, club kids, metal(-heads)—but less so for visual arts (what art lover identifies as an “impressionist” or “abstract expressionist”?), for poetry (can someone “be epic”?),
 and so forth, because these arts as currently practiced have fewer public rituals. Other than architecture and particularly audience-engaged/social practice performance art, live music concerts involve unmatched performative endeavors on the part of the audience and simultaneous affects:
 always listening at the same time, often singing and dancing together, and possibly surrounded by similarly dressed people,
 generating a “singular constancy” (17.23-24) through essentially social ritualized affects. 

Nobody is “by nature” born a punk, for instance. The process of becoming punk requires repeated exposure to music, consistent adjusting of one’s dress and hair, and slam-dancing at nightly basement shows. As these slowly modify soft parts over time, a new habitual comportment grows. Performing one sacrifice was not enough to establish the Ancient Hebrews: daily dress, weekly rituals, yearly festivals did so. Similarly, one Mohawk haircut does not produce a punk. Rituals are required: through adherence to the “discipline” of a genre, one can gain access to the way of life of that group. Rather than already similar people being attracted to a genre, my claim is that the genre makes them similar over time—which over time distinguishes them from everybody else. As those in the genre repeat their distinctive practices, as they move and mark their bodies in similar ways (TTP 3.12), they increase their distinction from the multitude and gain their own atypical virtues or powers.
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� For instance, at Ethics 4P17Sch and 3P32Cor. Quotations of the Ethics are from � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"SlPFzXEf","properties":{"formattedCitation":"{\\rtf Spinoza, {\\i{}Spinoza Reader}.}","plainCitation":"Spinoza, Spinoza Reader."},"citationItems":[{"id":3377,"uris":["http://zotero.org/users/1591722/items/9ATX8IIR"],"uri":["http://zotero.org/users/1591722/items/9ATX8IIR"],"itemData":{"id":3377,"type":"book","title":"Ethics. In A Spinoza Reader: The Ethics and Other Works","publisher":"Princeton University Press","publisher-place":"Princeton","number-of-pages":"280","source":"Amazon.com","event-place":"Princeton","abstract":"This anthology of the work of Baruch de Spinoza (1632-1677) presents the text of Spinoza's masterwork, the Ethics, in what is now the standard translation by Edwin Curley. Also included are selections from other works by Spinoza, chosen by Curley to make the Ethics easier to understand, and a substantial introduction that gives an overview of Spinoza's life and the main themes of his philosophy. Perfect for course use, the Spinoza Reader is a practical tool with which to approach one of the world's greatest but most difficult thinkers, a passionate seeker of the truth who has been viewed by some as an atheist and by others as a religious mystic. The anthology begins with the opening section of the Treatise on the Emendation of the Intellect, which has always moved readers by its description of the young Spinoza's spiritual quest, his dissatisfaction with the things people ordinarily strive for--wealth, honor, and sensual pleasure--and his hope that the pursuit of knowledge would lead him to discover the true good. The emphasis throughout these selections is on metaphysical, epistemological, and religious issues: the existence and nature of God, his relation to the world, the nature of the human mind and its relation to the body, and the theory of demonstration, axioms, and definitions. For each of these topics, the editor supplements the rigorous discussions in the Ethics with informal treatments from Spinoza's other works.","ISBN":"978-0-691-00067-1","note":"00004","shortTitle":"Spinoza Reader","language":"English","author":[{"family":"Spinoza","given":"Benedict"}],"editor":[{"family":"Curley","given":"Edwin M."}],"translator":[{"family":"Curley","given":"Edwin M."}],"issued":{"date-parts":[["1994"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Spinoza, Spinoza Reader.� Citations from the Ethics follow this standard format: 1p8Sch2 refers to the scholium 2 of proposition 8 in Part One. Other texts by Spinoza are cited as follows: TIE par. 52 refers to the Treatise on the Emendation of the Intellect, paragraph 52; TTP 2.8 is the Theological-Political Treatise, chapter 2, section 8; Ep. 54 is letter 54 from The Letters; TP 2.26 is chapter 2, section 26 of the Political Treatise.


� For instance, (3p2Sch): painting and architecture (like all complex human activities) still must be explained naturalistically, since complex human behavior can be explained through purely corporeal motion and mental events do not cause bodily events. All human activities “follow from the same necessity and force of nature as the other singular things” and thus we can “consider human actions and appetites just as if it were a question of lines, planes, and bodies” (3Pref). Hence, even designing buildings and “paintings […] should be able to be deduced from the laws of nature alone” (3p2Sch). 


Mignini says much the same � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"H4iQek18","properties":{"formattedCitation":"{\\rtf Mignini, {\\i{}Ars imaginandi}.}","plainCitation":"Mignini, Ars imaginandi."},"citationItems":[{"id":3371,"uris":["http://zotero.org/users/1591722/items/BIE8589W"],"uri":["http://zotero.org/users/1591722/items/BIE8589W"],"itemData":{"id":3371,"type":"book","title":"Ars imaginandi: apparenza e rappresentazione in Spinoza","publisher":"Edizioni scientifiche italiane","publisher-place":"Naples","number-of-pages":"438","source":"Google Books","event-place":"Naples","note":"Google-Books-ID: I94JOwAACAAJ","shortTitle":"Ars imaginandi","language":"it","author":[{"family":"Mignini","given":"Filippo"}],"issued":{"date-parts":[["1981"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Mignini, Ars imaginandi.�, showing that aesthetic imagination neither itself gives adequate knowledge, nor is it pure chaos which is utterly immune to analysis. Because all affection or sense experience (imagination) is causally determined, there is truth to it at the level of what really happens to our body. There are adequate ideas in God of the external object, of the human body, and of their causal interaction. That is, all experience is in principle knowable in some way (5p4), including aesthetic experience as a species of imagination. Since all imagination (including aesthetic experience) causes pleasure or joy when it truly increases our power of acting, through it we could in principle gain some information about ourselves.


Likewise, his comments about the amnesiac Spanish poet (4p39Sch) are about memory and identity, not poetry. 


 Similarly, in the unfinished TIE, (� ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"R4tqvET9","properties":{"formattedCitation":"{\\rtf Spinoza, {\\i{}Treatise on the Emendation of the Intellect. In The Collected Works of Spinoza, Volume I}.}","plainCitation":"Spinoza, Treatise on the Emendation of the Intellect. In The Collected Works of Spinoza, Volume I."},"citationItems":[{"id":2138,"uris":["http://zotero.org/users/1591722/items/V57QK49D"],"uri":["http://zotero.org/users/1591722/items/V57QK49D"],"itemData":{"id":2138,"type":"book","title":"Treatise on the Emendation of the Intellect. In The Collected Works of Spinoza, Volume I","publisher":"Princeton University Press","publisher-place":"Princeton","volume":"1","source":"Google Scholar","event-place":"Princeton","note":"00253","author":[{"family":"Spinoza","given":"Benedict"}],"editor":[{"family":"Curley","given":"Edwin M."}],"translator":[{"family":"Curley","given":"Edwin M."}],"issued":{"date-parts":[["1985"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Spinoza, Treatise on the Emendation of the Intellect. In The Collected Works of Spinoza, Volume I.�), his remarks about fictions (TIE par. 52-67) make epistemological points: feigning hypotheticals should not be confused with error or falsity. His statement that an architect imagining a building has a true idea about the building is intriguing. However, since the exact claim is repeated in reference to the genetic definition of a circle (TIE par. 69-72), his point is once again quite general: “the form of the true thought must be placed in the same thought itself without relation to other things, nor does it recognize the object as its cause, but must depend on the very power and nature of the intellect” (TIE par. 71). Neither here, nor at 2p17Sch (where he combines these two points), does he develop the idea into an aesthetic point. 


In the Theological-Political Treatise � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"ILUbKM2f","properties":{"formattedCitation":"{\\rtf Spinoza, {\\i{}TTP}, 2007.}","plainCitation":"Spinoza, TTP, 2007."},"citationItems":[{"id":2120,"uris":["http://zotero.org/users/1591722/items/U24B43BG"],"uri":["http://zotero.org/users/1591722/items/U24B43BG"],"itemData":{"id":2120,"type":"book","title":"Theological-Political Treatise","publisher":"Cambridge University Press","publisher-place":"Cambridge, UK","source":"Google Scholar","event-place":"Cambridge, UK","note":"00007","shortTitle":"TTP","author":[{"family":"Spinoza","given":"Benedict"}],"translator":[{"family":"Silverthorne","given":"Michael"},{"family":"Israel","given":"Jonathan I."}],"editor":[{"family":"Israel","given":"Jonathan I."}],"issued":{"date-parts":[["2007"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Spinoza, TTP, 2007.�, he relates that the Old Testament says that music was sometimes required for Elisha to have prophetic visions (TTP 2.8); that “narratives” of various sorts can have salutary effects on the morality of individuals (TTP 5.19); that poetic narration (like the Bible) is more appealing to the masses than rational discourse (like history); that singing Jewish history as psalms aided their memory (TTP 12.12) and that music can ease melancholy (TTP 1.25). These passages do not say why music aids memory, eases the paralyzing affect of melancholy, and jumpstarts the “very rare” (TTP 1.30) power of prophecy—let alone establish what art in general is for Spinoza. 


� Before we go any further, I must acknowledge a serious obstacle to any attempt to develop a Spinozist aesthetics. Often, discussions of art revolve around some concept of beauty—but Spinoza emphatically states that beauty is an empty concept which does “not indicate the nature of anything” (1Appx, II/83) referred to as beautiful. Hence, one of the few attempts to locate an aesthetics in Spinoza is titled “Why Spinoza Has No Aesthetics” � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"TPTFmX4v","properties":{"formattedCitation":"{\\rtf Morrison, \\uc0\\u8220{}Why Spinoza Had No Aesthetics.\\uc0\\u8221{}}","plainCitation":"Morrison, “Why Spinoza Had No Aesthetics.”"},"citationItems":[{"id":3348,"uris":["http://zotero.org/users/1591722/items/5NRWZFR2"],"uri":["http://zotero.org/users/1591722/items/5NRWZFR2"],"itemData":{"id":3348,"type":"article-journal","title":"Why Spinoza Had No Aesthetics","container-title":"The Journal of Aesthetics and Art Criticism","page":"359-365","volume":"47","issue":"4","source":"JSTOR","ISSN":"0021-8529","journalAbbreviation":"The Journal of Aesthetics and Art Criticism","author":[{"family":"Morrison","given":"James"}],"issued":{"date-parts":[["1989"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Morrison, “Why Spinoza Had No Aesthetics.”� No wonder that some have thought this, since the Appendix to Part 1 of the Ethics states that beauty is not in the thing, but is only an inadequate judgment about our own bodies: 


when things are so disposed that, when they are presented to us through the senses, we can easily imagine them, and so can easily remember them, we say that they are well-ordered; but if the opposite is true, we say that they are badly ordered, or confused […] For example, if the motion the nerves receive from objects presented through the eyes is conducive to health, the objects by which it is caused are called beautiful; those which cause a contrary motion are called ugly (1Appx, II/82). 


For Spinoza, each sensation produces an idea (a mental event) which is a mixture of the nature of our own body with the nature of the external body, mixed together in an inaccurate way. He calls this imagination (2p17Sch) and details its epistemic limitations at 2p11-2p26. “Imagination” refers only to ideas caused by an external body interacting with a human body, and in Spinoza’s technical vocabulary has no connotations of artistic creativity or freedom of thought. We never sense the object as it is, but instead sense how our own body is affected or changed by the object. The experience of the object varies person to person, due to the fact that no two human bodies are identical. Judgments about art, then, will vary as much as individuals do: “each one has judged things according to the disposition of his brain,” and “although human bodies agree in very many things, they still differ in very many. And so for that reason […] what seems ordered to one, seems confused to another; what seems pleasing to one, seems displeasing to another, and so on […] This is why we have such sayings as […] ‘there are as many differences of brains as of palates’” (1Appx, II/83). Beauty cannot be rooted in any adequate understanding of the object (2p25), ideal, transcendental forms (2p40Sch), or ordered harmony (1Appx).


Since Spinoza insists that “things regarded in themselves, or as related to God, are neither beautiful nor ugly” (Ep. 54), will it even be possible to think about artworks within Spinoza? In short, yes: art is not exhausted by the concept of beauty. There are many thinkers who successfully analyze art without necessary recourse to beauty: e.g., Aristotle, Danto, Lyotard, Deleuze. These thinkers, and others, have shown that aesthetics can have foundations other than beauty: that beauty is denied by Spinoza need not exclude Spinozists from thinking about art. Very recently, the scholarship connecting Spinoza to art has dramatically expanded, also showing the value of doing aesthetics without reducing aesthetics to beauty: see Vardoulakis’ (ed.) Spinoza Now, � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"F059fSub","properties":{"formattedCitation":"{\\rtf Egenhofer, \\uc0\\u8220{}Image and Machine: Introduction to Thomas Hirschorn\\uc0\\u8217{}s Spinoza Monument\\uc0\\u8221{}; Uhlmann, \\uc0\\u8220{}Spinoza, Ratiocination, and Art\\uc0\\u8221{}; Bal and Vardoulakis, \\uc0\\u8220{}An Inter-Action: Rembrandt and Spinoza.\\uc0\\u8221{}}","plainCitation":"Egenhofer, “Image and Machine: Introduction to Thomas Hirschorn’s Spinoza Monument”; Uhlmann, “Spinoza, Ratiocination, and Art”; Bal and Vardoulakis, “An Inter-Action: Rembrandt and Spinoza.”"},"citationItems":[{"id":3361,"uris":["http://zotero.org/users/1591722/items/I9NNH9SA"],"uri":["http://zotero.org/users/1591722/items/I9NNH9SA"],"itemData":{"id":3361,"type":"chapter","title":"Image and Machine: Introduction to Thomas Hirschorn's Spinoza Monument","container-title":"Spinoza Now","publisher":"University Of Minnesota Press","publisher-place":"Minneapolis","page":"237-261","source":"Amazon.com","event-place":"Minneapolis","note":"00006","editor":[{"family":"Vardoulakis","given":"Dimitris"}],"author":[{"family":"Egenhofer","given":"Sebastian"}],"issued":{"date-parts":[["2011"]]}}},{"id":3360,"uris":["http://zotero.org/users/1591722/items/FFG4PTGX"],"uri":["http://zotero.org/users/1591722/items/FFG4PTGX"],"itemData":{"id":3360,"type":"chapter","title":"Spinoza, Ratiocination, and Art","container-title":"Spinoza Now","publisher":"University Of Minnesota Press","publisher-place":"Minneapolis","page":"263-275","source":"Amazon.com","event-place":"Minneapolis","note":"00006","editor":[{"family":"Vardoulakis","given":"Dimitris"}],"author":[{"family":"Uhlmann","given":"Anthony"}],"issued":{"date-parts":[["2011"]]}}},{"id":3345,"uris":["http://zotero.org/users/1591722/items/KMGAM58V"],"uri":["http://zotero.org/users/1591722/items/KMGAM58V"],"itemData":{"id":3345,"type":"chapter","title":"An Inter-Action: Rembrandt and Spinoza","container-title":"Spinoza Now","publisher":"University Of Minnesota Press","publisher-place":"Minneapolis","page":"277-303","source":"Amazon.com","event-place":"Minneapolis","note":"00006","editor":[{"family":"Vardoulakis","given":"Dimitris"}],"author":[{"family":"Bal","given":"Mieke"},{"family":"Vardoulakis","given":"Dimitris"}],"issued":{"date-parts":[["2011"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Egenhofer, “Image and Machine: Introduction to Thomas Hirschorn’s Spinoza Monument”; Uhlmann, “Spinoza, Ratiocination, and Art”; Bal and Vardoulakis, “An Inter-Action: Rembrandt and Spinoza.”�, and Lord’s (ed.) Spinoza Beyond Philosophy � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"YaGRHokV","properties":{"formattedCitation":"{\\rtf Rawes, \\uc0\\u8220{}Spinoza\\uc0\\u8217{}s Architectural Passages and Geometric Comportments\\uc0\\u8221{}; Cimini, \\uc0\\u8220{}The Secret History of Musical Spinozism\\uc0\\u8221{}; Calder, \\uc0\\u8220{}George Eliot, Spinoza and the Ethics of Literature.\\uc0\\u8221{}}","plainCitation":"Rawes, “Spinoza’s Architectural Passages and Geometric Comportments”; Cimini, “The Secret History of Musical Spinozism”; Calder, “George Eliot, Spinoza and the Ethics of Literature.”"},"citationItems":[{"id":3358,"uris":["http://zotero.org/users/1591722/items/FNSPGXCV"],"uri":["http://zotero.org/users/1591722/items/FNSPGXCV"],"itemData":{"id":3358,"type":"chapter","title":"Spinoza's Architectural Passages and Geometric Comportments","container-title":"Spinoza Beyond Philosophy","publisher":"Edinburgh University Press","publisher-place":"Edinburgh","page":"66-86","source":"Amazon.com","event-place":"Edinburgh","ISBN":"978-0-8166-7281-3","note":"00006","language":"English","editor":[{"family":"Lord","given":"Beth"}],"author":[{"family":"Rawes","given":"Peg"}],"issued":{"date-parts":[["2015"]]}}},{"id":3357,"uris":["http://zotero.org/users/1591722/items/96SZQXK3"],"uri":["http://zotero.org/users/1591722/items/96SZQXK3"],"itemData":{"id":3357,"type":"chapter","title":"The Secret History of Musical Spinozism","container-title":"Spinoza Now","publisher":"Edinburgh University Press","publisher-place":"Edinburgh","page":"87-107","source":"Amazon.com","event-place":"Edinburgh","ISBN":"978-0-8166-7281-3","note":"00006","language":"English","editor":[{"family":"Lord","given":"Beth"}],"author":[{"family":"Cimini","given":"Amy"}],"issued":{"date-parts":[["2015"]]}}},{"id":3355,"uris":["http://zotero.org/users/1591722/items/K9J9FV3C"],"uri":["http://zotero.org/users/1591722/items/K9J9FV3C"],"itemData":{"id":3355,"type":"chapter","title":"George Eliot, Spinoza and the Ethics of Literature","container-title":"Spinoza Now","publisher":"Edinburgh University Press","publisher-place":"Edinburgh","source":"Amazon.com","event-place":"Edinburgh","ISBN":"978-0-8166-7281-3","note":"00006","language":"English","editor":[{"family":"Lord","given":"Beth"}],"author":[{"family":"Calder","given":"Simon"}],"issued":{"date-parts":[["2015"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Rawes, “Spinoza’s Architectural Passages and Geometric Comportments”; Cimini, “The Secret History of Musical Spinozism”; Calder, “George Eliot, Spinoza and the Ethics of Literature.”�, which also includes artworks inspired by Spinoza. James writes on “Narrative as the Means to Freedom” � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"txLhQZFW","properties":{"formattedCitation":"{\\rtf James, \\uc0\\u8220{}Narrative as the Means to Freedom: Spinoza on the Uses of Imagination.\\uc0\\u8221{}}","plainCitation":"James, “Narrative as the Means to Freedom: Spinoza on the Uses of Imagination.”"},"citationItems":[{"id":3364,"uris":["http://zotero.org/users/1591722/items/3Q6SIGXD"],"uri":["http://zotero.org/users/1591722/items/3Q6SIGXD"],"itemData":{"id":3364,"type":"chapter","title":"Narrative as the Means to Freedom: Spinoza on the Uses of Imagination","container-title":"Spinoza's Theological-Political Treatise: A Critical Guide","publisher":"Cambridge University Press","publisher-place":"Cambridge","page":"250-267","source":"Google Books","event-place":"Cambridge","abstract":"Spinoza's Theological-Political Treatise was published anonymously in 1670 and immediately provoked huge debate. Its main goal was to claim that the freedom of philosophizing can be allowed in a free republic and that it cannot be abolished without also destroying the peace and piety of that republic. Spinoza criticizes the traditional claims of revelation and offers a social contract theory in which he praises democracy as the most natural form of government. This Critical Guide presents essays by well-known scholars in the field and covers a broad range of topics, including the political theory and the metaphysics of the work, religious toleration, the reception of the text by other early modern philosophers and the relation of the text to Jewish thought. It offers valuable perspectives on this important and influential work.","ISBN":"978-1-139-49353-6","note":"Google-Books-ID: UdYwzPeTAXEC","language":"en","editor":[{"family":"Melamed","given":"Yitzhak"},{"family":"Rosenthal","given":"Michael"}],"author":[{"family":"James","given":"Susan"}],"issued":{"date-parts":[["2010"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �James, “Narrative as the Means to Freedom: Spinoza on the Uses of Imagination.”�, while Gatens discusses George Eliot’s Spinozism in multiple pieces � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"nMaClIBk","properties":{"formattedCitation":"{\\rtf e.g., Gatens, \\uc0\\u8220{}Compelling Fictions.\\uc0\\u8221{}}","plainCitation":"e.g., Gatens, “Compelling Fictions.”"},"citationItems":[{"id":3366,"uris":["http://zotero.org/users/1591722/items/DU3XFSPC"],"uri":["http://zotero.org/users/1591722/items/DU3XFSPC"],"itemData":{"id":3366,"type":"article-journal","title":"Compelling Fictions: Spinoza and George Eliot on Imagination and Belief","container-title":"European Journal of Philosophy","page":"74–90","volume":"20","issue":"1","source":"Google Scholar","shortTitle":"Compelling Fictions","author":[{"family":"Gatens","given":"Moira"}],"issued":{"date-parts":[["2012"]]}},"prefix":"e.g., "}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �e.g., Gatens, “Compelling Fictions.”� and shows artists’ similarities to prophets � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"qOeYAtWr","properties":{"formattedCitation":"{\\rtf Gatens, \\uc0\\u8220{}Mark Sacks Lecture 2013.\\uc0\\u8221{}}","plainCitation":"Gatens, “Mark Sacks Lecture 2013.”"},"citationItems":[{"id":3369,"uris":["http://zotero.org/users/1591722/items/SB4VQ6AF"],"uri":["http://zotero.org/users/1591722/items/SB4VQ6AF"],"itemData":{"id":3369,"type":"article-journal","title":"Mark Sacks Lecture 2013: Spinoza on Goodness and Beauty and the Prophet and the Artist","container-title":"European Journal of Philosophy","page":"1–16","volume":"23","issue":"1","source":"Google Scholar","shortTitle":"Mark Sacks Lecture 2013","author":[{"family":"Gatens","given":"Moira"}],"issued":{"date-parts":[["2015"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Gatens, “Mark Sacks Lecture 2013.”�. There is also Vinciguerra’s recent book on Spinoza and semiotics � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"MYuZua5d","properties":{"formattedCitation":"{\\rtf Vinciguerra, {\\i{}Spinoza et le signe}.}","plainCitation":"Vinciguerra, Spinoza et le signe."},"citationItems":[{"id":3373,"uris":["http://zotero.org/users/1591722/items/79A79MAR"],"uri":["http://zotero.org/users/1591722/items/79A79MAR"],"itemData":{"id":3373,"type":"book","title":"Spinoza et le signe: la genèse de l'imagination","publisher":"Vrin","publisher-place":"Paris","number-of-pages":"338","source":"Google Books","event-place":"Paris","abstract":"La celebre affirmation de Spinoza: veritas eget nullo signo signifie que la verite n'a besoin d'aucun signe; mais egalement que la verite ne manque d'aucun signe. Or, precisement, qu'est-ce qu'un signe? Quelle est sa nature? Quelle est l'origine de la signification? Traditionnellement ces questions en appellent d'autres, qui concernent la nature de l'image et de la representation. Rarement interroge a ce sujet, le spinozisme reserve pourtant une place importante a ces notions, qui mettent en jeu les principes memes de sa philosophie. Suivant la voie d'une genealogie du signe, ce livre repense entierement la theorie de l'imagination sur le mode indique par Spinoza lui-meme d'une cognitio ex signis, qui s'enracine dans la puissance du corps. Bien au dela des frontieres humaines qui lui sont trop souvent assignees, l'imagination apparait comme indissociable d'une hermeneutique, qui embrasse une veritable pensee du corps comprise a l'echelle d'une semiose generale de la nature. Du coeur de l'age classique par dela son siecle, emerge alors une image insolite du spinozisme, a la fois plus ancienne et plus moderne, qui le confirme dans son anomalie, mais l'ouvre aussi vers d'autres horizons. La philosophie de Spinoza est ainsi proposee a la reflexion de tous ceux qui, depuis les stoiciens et apres Peirce, aujourd'hui encore s'interrogent sur les enjeux de la pensee du signe.","ISBN":"978-2-7116-1772-2","note":"Google-Books-ID: 0ASWHiPHDEQC","shortTitle":"Spinoza et le signe","language":"fr","author":[{"family":"Vinciguerra","given":"Lorenzo"}],"issued":{"date-parts":[["2005"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Vinciguerra, Spinoza et le signe.� and a related article � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"QUL7NvNJ","properties":{"formattedCitation":"{\\rtf Vinciguerra, \\uc0\\u8220{}Mark, Image, Sign.\\uc0\\u8221{}}","plainCitation":"Vinciguerra, “Mark, Image, Sign.”"},"citationItems":[{"id":3407,"uris":["http://zotero.org/users/1591722/items/D44JVHXB"],"uri":["http://zotero.org/users/1591722/items/D44JVHXB"],"itemData":{"id":3407,"type":"article-journal","title":"Mark, Image, Sign: A Semiotic Approach to Spinoza","container-title":"European Journal of Philosophy","page":"130–144","volume":"20","issue":"1","source":"Google Scholar","shortTitle":"Mark, Image, Sign","author":[{"family":"Vinciguerra","given":"Lorenzo"}],"issued":{"date-parts":[["2012"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Vinciguerra, “Mark, Image, Sign.”�. This is a sharp uptick in contributions considering that there was little prior discussion of these topics other than books by Mignini � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"qCGw5XdE","properties":{"formattedCitation":"{\\rtf Mignini, {\\i{}Ars imaginandi}.}","plainCitation":"Mignini, Ars imaginandi."},"citationItems":[{"id":3371,"uris":["http://zotero.org/users/1591722/items/BIE8589W"],"uri":["http://zotero.org/users/1591722/items/BIE8589W"],"itemData":{"id":3371,"type":"book","title":"Ars imaginandi: apparenza e rappresentazione in Spinoza","publisher":"Edizioni scientifiche italiane","publisher-place":"Naples","number-of-pages":"438","source":"Google Books","event-place":"Naples","note":"Google-Books-ID: I94JOwAACAAJ","shortTitle":"Ars imaginandi","language":"it","author":[{"family":"Mignini","given":"Filippo"}],"issued":{"date-parts":[["1981"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Mignini, Ars imaginandi.� and de Deugd � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"EBZHKM6m","properties":{"formattedCitation":"{\\rtf de Deugd, {\\i{}The Significance of Spinoza\\uc0\\u8217{}s First Kind of Knowledge}.}","plainCitation":"de Deugd, The Significance of Spinoza’s First Kind of Knowledge."},"citationItems":[{"id":3375,"uris":["http://zotero.org/users/1591722/items/AKH348M2"],"uri":["http://zotero.org/users/1591722/items/AKH348M2"],"itemData":{"id":3375,"type":"book","title":"The Significance of Spinoza's First Kind of Knowledge","publisher":"Van Gorcum","publisher-place":"Assen","number-of-pages":"308","source":"Google Books","event-place":"Assen","note":"Google-Books-ID: CF8TAQAAIAAJ","language":"en","author":[{"family":"Deugd","given":"Cornelis","non-dropping-particle":"de"}],"issued":{"date-parts":[["1966"]]}}}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �de Deugd, The Significance of Spinoza’s First Kind of Knowledge.� which both dealt with Spinoza and art throughout. Interest is also shown by recent international conferences on the topic: e.g., “Spinoza et les arts,” May 15-17, 2014, Paris, and this conference. Indeed, avoiding the well-worn path of beauty (as most of these contributions do) allows a Spinozist conversation about art to proceed in new directions. 


� 4Pref, 4P45Sch, and TTP 1.25. At 4P45Sch, it is possible that the entire list consists of things which ease melancholy; however, drink and food seem separated from the pleasure of reversing melancholy. This could be Spinoza attributing such a (false) distinction to the many, however. Regardless, two other times Spinoza singles out music, with no other treatments named, as easing melancholy. 


� “Aesthetics” is an anachronistic term when applied to Spinoza, and its meaning is also highly contested. However, I use the term anyhow since a common meaning of the term, how one’s body or sensation is affected by artworks, is central to the paper. 


� 4P42Dem. While 4P42Dem comments only on melancholy’s absolute restraint and diminishment of the body, the mental effects are comparable insofar as melancholy is “related to the mind and body at once” (3P11Sch). 3DefAffIIIExp states that melancholy, pain, cheerfulness, and pleasure are “chiefly related to the body.” However, by the crucial propositions 2P7 and 3P2, while any mode’s affection may be conceived under either attribute (thought or extension), that mode necessarily expresses the affection under both attributes simultaneously. Put otherwise, melancholy renders the mind unable to think just as much as it renders the body unable to move. 


� See 3p3Dem (the essence of the mind is the body, composed of many parts); 2p15 (formal being, esse, is composed of very many); 2lem7 (‘nature’ identified with ratio); and 2lem7sch (‘form’ identified with ratio). Spinoza further identifies desire with striving (conatus) at 3p9Sch after affirming that every thing strives to persevere in its existence (3p6). “So the power of each thing, or the striving by which it (either alone or with others) does anything, or strives to do anything […] is nothing but the given, or actual, essence of the thing itself” (3p7Dem). 


� E.g., 2Post1, 2PostIII-IV, 2Lem4-7, 4P31, 4P42-44, 4P60-62, 4AppxXXVII-XXX, and 5P39. 


� One needs to track the Latin closely here, and compare many passages, but the terms ‘most useful’ and ‘health’ at a glance appear to be nearly identical concepts; the ‘temporal prosperity’ of the TTP is a related concept; so too the ‘many conveniences’ of society due to other humans being able to supply those things we cannot procure easily ourselves but need for comfort (e.g., TTP V: if each had to plough, sow, stitch, we would have no time for life, let alone the arts and science, and similar points in Ethics political sections). 


� To die in Spinoza apparently means to “acquire a different proportion” permanently while illness means a temporary disruption of the proportion (4P39Sch). Barbone and Rice should be consulted on death (re: suicide). 


� Three times Spinoza links music and melancholy. This is the only time in Spinoza that melancholy is linked to any other cures, that I know of. Further research into Early Modern discussion of music (e.g., Descartes’ first work, Musicae Compendium) and of the affects (e.g., Descartes’ Passions of the Soul) might clarify if a music-melancholy connection was common in Spinoza’s time. 


� Shirley translates this as “dress;” it is ornatu in Latin.


� Gatens is right to focus on the underappreciated role of “ars vivendi” or plans for ways of life in Spinoza (‘Sacks Lecture’). The TIE begins with this notion, the Ethics generally is directed toward it (see especially Parts 4 and 5), and the TTP is an attempt to foster a community of the rational who can share in this life, a goal stated directly in the Ethics and TIE as well. 


� 3P35.


� Sports, however, can more easily become obsessional, but I speculate that happens when sports activate the same affects of nationalism— “us” versus “them,” and hope mixed with fear—analyzed in the TTP. 


� TTP Chapter 3 also lists health among the required goods; that is in his discussion of temporal prosperity.


� At TIE 13-17, Spinoza lists health as one of 5 components of the highest good which will produce true happiness. The contrast of useful, healthy pleasures with harmful pleasures at 4P38-44 and 4AppxXXVII-XXX (we must take care not to obsess over money at the expense of overall bodily health, 4P44Sch) are mirrored at TIE par. 3-4: we easily become “distracted” by money so that we are “quite prevented from thinking of anything else.”


� It could in theory be ‘simple’ yet share that simplicity in common with all of our parts, but this seems an unlikely, not to mention unsatisfying, answer.


� � ADDIN ZOTERO_ITEM CSL_CITATION {"citationID":"ZlqYeHBJ","properties":{"formattedCitation":"{\\rtf Rene Char, Partage Formel XXII, quoted in Foucault, {\\i{}History of Madness}, xxxvi.}","plainCitation":"Rene Char, Partage Formel XXII, quoted in Foucault, History of Madness, xxxvi."},"citationItems":[{"id":1897,"uris":["http://zotero.org/users/1591722/items/H68IH7UQ"],"uri":["http://zotero.org/users/1591722/items/H68IH7UQ"],"itemData":{"id":1897,"type":"book","title":"History of Madness","publisher":"Routledge","publisher-place":"London","number-of-pages":"725","source":"Google Books","event-place":"London","abstract":"Challenging entrenched views of madness and reason, History of Madness is one of the classics of 20th century thought. It is Foucaultʼs first major work, written in a dazzling and sometimes enigmatic literary style. It also introduces many of the inspiring and radical themes that he was to write about throughout his life, above all the nature of power and social exclusion. History of Madness begins in the Middle Ages with vivid descriptions of the exclusion and confinement of lepers. Why Foucault asks, when the leper houses were emptied at the end of the Middle Ages, were they turned into places of confinement for the mad? Why, within the space of several months in 1656, was one out of every hundred people in Paris confined? Foucaultʼs bold and controversial answer is that throughout modern history, madness has meant isolation, repression and exclusion. Even the Enlightenment, which attempted to educate and include the mad, ended up imprisoning them in a moral world. As Foucault famously declared to a reporter from Le Monde in 1961, ʺMadness exists only in society. It does not exist outside the forms of sensibility that isolate it, and the form of repulsion that expel it or capture it.ʺ Shifting brilliantly from Descartes and early Enlightenment thought to the founding of the Hopital General in Paris and the work of philanthropists and early psychiatrists such as Philippe Pinel and Samuel Tuke, Foucault focuses throughout not only on the philosophical and cultural values attached to the mad. He also urges us to recognize the creative forces that madness represents, drawing on examples from Goya, Nietzsche, Van Gogh and Artaud. History of Madness is an inspiring and classic work that challenges up to understand madness, reason and power and the forces that shape them. Also includes information on alienation, animal spirits, asylums, Hieronymus Bosch, brain, burning at the stake, Christ and symbolism, classical age, confinement, convulsions, crime, delirium, dementia, dreams, alienation and exclusion, fear, God, hallucinations, hospitals, houses of confinement, houses of correction, hysteria, the insane, lunatics, mania, melancholy, mind, morality, positivism, prisons, poverty, punishment, the Renaissance, the French Revolution, sin, soul, suicide, symbolism, treatments, vapours, venereal disease, water, wisdom, witchcraft, women, work, workhouses, etc.","ISBN":"978-0-415-47726-0","note":"00000","language":"en","author":[{"family":"Foucault","given":"Michel"}],"editor":[{"family":"Khalfa","given":"Jean"}],"translator":[{"family":"Murphy","given":"Jonathan"},{"family":"Khalfa","given":"Jean"}],"issued":{"date-parts":[["2009"]]}},"locator":"xxxvi","prefix":"Rene Char, Partage Formel XXII, quoted in"}],"schema":"https://github.com/citation-style-language/schema/raw/master/csl-citation.json"} �Rene Char, Partage Formel XXII, quoted in Foucault, History of Madness, xxxvi.�


� Of course, non-musical arts can also produce new ways of life: e.g., Beat poets, Situationists, the avant-garde generally, dandies, etc. Perhaps pre-classical “Homeric culture” indeed was “epic” (though if so the role of public performance and regular repetition surely played a decisive role).


� See Hirschhorn’s “monuments” /“sculptures”, and Claire Bishop, Artificial Hells.


� Singing aids memory too; so the affects created here would linger, perhaps leaving more traces than normal in soft parts. 
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