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6. Géographie magique de Nerval
7. Profondeur de Baudelaire
8. Rimbaud ou la poésie de devenir
9. Connaissance et tendresse chez Stendhal
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11. Poésie et profondeur
12. George Poulet
13. révolution phénoménologique
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14. monde sensible
15. Husserl
16. Maurice Merleau-Ponty
17. Jean- Paul Sartre
18. phénomene
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19. sensation matérielle
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21. pour entrer dans 1’imaginaire ségalien
22. pour pénétrer dans 1’univers de Reverdy
23. pour s’introduire dans I’univers imaginaire de Schehadé
24. Arthur Rimbaud
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25. naissance du monde
26. ailleurs imaginaire
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23. la littérature de I'age baroque en france
24. intérieur et extérieur
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will fail. The factor | described earlier as implying we should focus on particular art forms
rather than art in general—that there may be no natural unity to the grouping of art forms as
such—implies that there may be no principled manner for settling what should be admitted
to the list of art forms.

Despite this, let us suppose that we can list and define the art forms. And suppose
also what is equally implausible, that we have some way of excluding from their boundaries
the non-artwork items that appear to belong squarely within them. One further difficulty
remains. There may be artworks that belong to no art form, so that identifying and listing all
the art forms fails to capture all the examples of art.

Take architecture. While some buildings are artworks and some architects
deliberately produce so many art buildings that they deserve the title of artist, the vast
majority of competent architects do not create art buildings and that is a reason for doubting
that architecture is an art form (Davies 2007), despite its traditional classification as such.
(For arguments against my view, see Stecker 2005, ch. 12.) The same applies to photography
in my view. Even if we restrict our attention to professional photographers, few of these
intend or try to make art photographs. The same point applies in areas that are never usually
classed among the art forms. Some written works of religion, philosophy, science, and history
properly can be considered works of art, I think, though none of these disciplines should be
identified as art forms. For that matter, some makes of car and examples of furniture deserve
to be regarded as works of art without its being the case that car or furniture design and

manufacture should be identified as art forms.

In that case, a list of the art forms does not cover all the art items and, as argued
earlier, also includes much non-art, so we cannot define art simply by defining the individual

forms of art and then enumerating them in a list.
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and inclusive. Moreover, it is probably uncontroversial to allow there are many more art
forms than there are fine arts as identified in the West. Asian shadow puppet plays, Japanese
flower arrangement and garden design, stylized Islamic representations of words from the
Qu’ran, Middle-eastern handmade rugs, all deserve recognition as art forms. But other cases
may be borderline: for instance, the Japanese tea ceremony, origami, rhythmic gymnastics,
ice dancing, martial “arts”, scrimshaw, quilting, beading, needlepoint sewing, break dancing,
wearable “art”, haute cuisine, haute couture, firework displays, laser light shows, cake
decorating, the designing of aquariums, house interiors, and landscapes, the breeding of
“fancy” pigeons for their appearance, and up-market hair-dressing, make-up, and clothing
design. Earlier I noted the difficulty that attends the attempt to define a particular art form,
such as music, but it is soon apparent that there are similar difficulties with defining the very

notion of an art form in general.

One philosopher who attempts this task is Robert Stecker (2005, ch.12) and in doing
so he distinguishes an art form, all of the instances of which are artworks, from the equivalent
‘medium’, which is the broader notion that also encompasses non-art instances. For example,
he distinguishes architecture as an art form from architecture as a medium. All the instances
of the art form are artworks; the medium of architecture includes non-art buildings as well as
the art form and its works. But he thinks the distinction between an art form and its equivalent
medium can be made only in light of a worked out conception of art in general. So, Stecker’s
strategy is not available to the person who is trying to define art in general as the sum of
the art forms, because an account of the distinction between an art forms and its equivalent

medium can be made only in terms of an account of art in general.

So, unless we can define what an art form is without recourse to a conception of
art in general, and unless a list of art forms be produced, along with criteria for inclusion of

new, as yet uninvented forms, the conjunctive strategy of defining art as the sum of its forms
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by the sum of the art forms. But we have already noticed that this is implausible.

However generous we are in our application of the concept of art, it simply is not the
case that all instances of music are instances of art. Advertising jingles, cellphone ringtones,
doorbell chimes, nursery rhyme songs, national anthems, and songs like “Happy Birthday” or
“Auld Lang Syne” all qualify as music, | think, but do not count as artworks. When we turn
to picturing, the same is equally evident. Maps, architect’s plans, advertisements in the form
of or containing pictures, political cartoons, drawn pictures recording court or crime scenes,
illustrations in scientific treatises or fieldguides of birds, animals, or plants, not to mention
your three-year old’s drawings, might all make the grade as pictures, some of the highest
quality and verisimilitude, but do not qualify thereby as art.

On the other side of the coin, there are sonic and visual artworks that do not count as
music or picturing. | have already noted that sound artists have successfully produced non-
musical sonic artworks. And among the visual artworks that are not pictures in the sense we
have been discussing, we might identify forms of calligraphy, not to mention photography,
sculpture, and so on.

One response to this last point would be that these further artworks can be catalogued
as belonging to other, distinct art forms, and these could be defined in turn. Sculpture and
photography are usually included as art forms, for instance. This still leaves the problem that
these art form categories take in more than artworks: my holiday snaps are not works of art
and neither are the concrete deer and gaudy plaster gnomes that decorate my garden. It is
going to be hard or impossible to demarcate art photos, music, and pictures from non-art ones
without already having a general conception or definition of art. And there are other reasons

for treating the response warily.

Sculpture is traditionally listed as among the art forms, and we might rightly suspect
that most, if not all, sculptures are artworks, provided we treat the category of art as broad
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it is far from clear how Levinson’s definition can separate music from ‘motherese’—the
distinctive sing-song manner in which mothers universally vocalize to their newborns—or
from tone languages (such as Mandarin and Cantonese) and prosodically inflected speech,
including spoken poetry. Also daunting is the range of practices that music covers—vocal
and instrumental kinds, free improvisations to closely specified works, brief ditties to long
opera series, rehearsal versus performance, for real-time presentation as against for playback,
for self-amusement versus public presentation, live versus recorded, acoustically produced
to computer generated, avant-garde art music to commercial pop, and so on. And music can
serve a multitude of functions—to be listened to its for its own sake, as a badge of group
identity, to calm or stimulate, for marching and dancing, as accompaniment to any number of
activities, to induce sleep, to make shoppers buy more, to enhance ritual, to synchronise the
movements of workers, to induce cows to give more milk.

The same diversity of materials, practices, uses, and traditions is apparent in other
arts. For example, picturing might employ various kinds of paint, ink, crayon, lead, applied
in a variety of ways and to a huge range of surfaces. Pictorial artworks can be hand-painted,
or generated from etchings, engravings, lithographs, woodblocks, mosaics, and silkscreens.
They can be made and displayed for an extraordinary diversity of purposes: to illustrate
religious lore, as therapy, to decorate one’s personal space, for sale as high art, as substitutes
for friends or family, to teach moral lessons, and so on.

Admittedly, the multiplicity and complexity that has been stressed here do not
entail that the attempt to define the individual art forms will inevitably fail, but they surely
undermine any inclination to optimism in this regard. Despite this, let us hypothesize that the
difficulties facing attempts to define individual art forms can be overcome. In order then to
succeed in defining art by aggregating those definitions, it would have to be the case that they
map the extension of the term ‘art’, that is, that all and only the things that are art are covered
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forms are no easier to define than is the general category of art. As well, not everything
falling within a given art form counts as art, not every instance of art in the given medium
falls within the art form, and some artworks do not belong to an art form at all, so conjoining
definitions of the individual art forms (supposing they could be defined) would not map the
extension of ‘art’. Taken together, these problems indicate that the approach advocated here

to art’s definition cannot be successful or convincing.

It is not common for Western philosophers of art to set out to define the individual
art form, for example, music, that is their focus. Instead, they consider particular issues or
problems—how does music express emotion? in what does musical understanding consist?
what is the ontological character of musical works? and so on—and by working with paradigm
examples of musical works, avoid the definitional question. Or they consider the status of
controversial cases (as in Davies 1997h, Freeland 2001, Goldie & Schellekens 2007) without
settling the definitional question. I speculate that this reticence comes from recognizing how

difficult (and unnecessary) the task of definition is bound to prove.

Nevertheless, not all philosophers are so timid. For instance, Levinson (1990)
defines music as sounds temporally organized by a person for the purpose of enriching or
intensifying experience through active engagement (e.g., listening, dancing, performing)
with the sounds regarded primarily, or in significant measure, as sounds. As he is aware, this
definition faces a range of potential counterexamples. It excludes birdsong and whalesong
from the realm of music, and endangers the standing of music created via the use of chance
and aleatoric procedures. Moreover, it seems to exclude background music and much film
music, which does not aim to attract attention to itself as sound. Meanwhile, it does not
acknowledge the possibility of sound art, which involves the ordering of sound for aesthetic
appreciation but deliberately selecting sounds for their non-musical qualities, as distinct
from music. (One philosopher who argues for this distinction is Hamilton in 2007.) And

16

Research Journal of the Iranian Academy of Arts 8, Spring 2008



of the many definitions that have been presented has been widely accepted, and all have
been widely criticized and challenged. (For my reviews of these debates, see Davies 1991,
1997a, 2005.) One problem, for example, is that most definitions relativize the creation of art
to an artworld context, but fail to provide a non-circular account of what makes something
an artworld (Davies 2000); in effect, they assume the preeminence of the Western artworld
in providing the setting for art’s creation and appreciation. Meanwhile, skepticism about the
possibility of defining art, even among philosophers of art, has never waned. And feminists
have added to this by offering socio-political critiques of the spurious objectivity and
universality conferred on patriarchal ideologies and values by attempts to present them as
definitional of art and its practices (Brand 2000, Korsmeyer 2004).

*k*k

In this section I consider the possibility of defining not art in general but rather the individual
arts—picturing, drama, music, literature, sculpture, and so on—with the idea that we might
then characterize art in general simply by aggregating this set of definitions. In other words,
the approach considered here is more particular and conjunctive than that most often adopted
by the theorists discussed above.

Among the considerations that point us in this direction are the following: the arts
were not classed together in the West until the mid-eighteenth century (Kristeller 1980,
Shiner 2001), which suggests they do not form a unified kind, and they are distinguished as
much by their differences as their similarities (Kivy 1997), including the respects in which
they have value (Budd 1995). It is because she doubts that the concept has a single core that
the ethologist, Dissanayake (1995: 41) recommends that talk of ‘art’ should be replaced with
discussion solely in terms of the individual art forms.

Despite these observations, | now criticize this approach. To focus the debate, I

concentrate mainly on music and pictorial (figurative) art. I suggest that the individual art
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argued that items become art through the actions of members—artists (Dickie 1974, 1984),
the art public (Diffey 1991), or art experts (Stock 2003)—of an informally organized
institution, the ‘artworld’. Opposing the institutional theory was an account that appealed
to the traditional notion of the aesthetic: something is art if it is intended to afford valuable
aesthetic experience through contemplation of the aesthetic properties that it is created to
have (Beardsley 1983, Zangwill 1995, 2007, Anderson 2000). In other words, whereas the
institutional theory attempted to define art in terms of the social procedures through which
the work became invested with art-status, the aesthetic theory instead stressed art’s intended
function as a source of aesthetic pleasure.

By contrast, with these two styles of definition, historical approaches aimed to define
art recursively: something becomes an artwork by standing in the appropriate relation to
prior artworks. According to Levinson (1979, 2002), the art-defining relation is that of being
intended for the same regard as earlier art; for Carroll (1988), it is that of being connected
to prior artworks via a true and coherent historical narrative; for Carney (1991), it is that of
sharing or referring to the style of prior artworks. Though the emphasis usually falls in these
theories on the characterization of the art-defining relation, they need a second, non-recursive
part for their completion: they must also explain how the first generation of artworks, those

without artwork predecessors, became art.

With their two-part structure, historical definitions are disjunctive. Not surprisingly,
other forms of disjunctive definition have been proposed, sometimes combining what were
viewed as the best elements of the rival definitions just discussed. (For example, see Stecker
1994, 1997.)

Stecker (2000) proposes that, over the years, there has been a convergence among
theorists on recognition of the ineliminability of reference to intention, function, the history

of practice, and institutional history in a successful definition. But even if this is true, none
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In the main section of this paper, I consider the prospect of defining art conjunctively, by defining the
individual arts and joining these definitions in an exhaustive list. I argue against the likely success of
this project. Prior to that discussion, I review the approaches to art’s definition that have dominated in

Anglophone analytic philosophy over the past sixty years.

*k*

In the 1950s, a number of philosophers argued that art cannot be defined according to the traditional schema
of necessary conditions that are jointly sufficient. (These philosophers included John Passmore, Paul
Ziff, W.B. Gallie and W.E. Kennick, but the most well known article was by Morris Weitz (1956).) Their
attitude derived more from skepticism toward essentialism expressed by Wittgenstein in his Philosophical

Investigations (1951) than from critical examination of then current definitions.
In fact, it was not until the emergence of the “institutional theory” of art in the late 1960s that

twentieth-century analytic philosophers of art became interested in the project of definition. This theory
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The Position of Personal Self or Creative Self

Ali Abbasi, Ph.D.

Associate Professor of French Literature; Shahid Beheshti University

Thematic criticism approaches the core meaning of the author’s imaginative world. Thematic critic aspires
to connect his second self to the author’s second self or to the creative self of an art work in order to connect
the available consciousness together. On the one hand, the thematic critic has to sympathize with the work,
and on the other hand, has to have recourse to science and reason in order to read a text. Doing so, s/he can
get into the imaginary and dictional network of an object. Theme of a work repeats itself in different forms
in the imaginary and dictional network. The purpose of thematic criticism is to bring consciousness to the
imaginative, meditative, and emotional world of the author.

Gaston Bachelard, Rousset, Gilber Durand are among the critics who have tried to find identification
with literature while considering literature as a phenomenological entity. Gilber Duran, like his professor
Bachelard and like Rousset, tried to create a connection between thematic studies and structural analysis. |
will discuss his method in the following article.

The main target of the following article is to introduce the kind of scientific method by which we can
reach the main emotional, analytical and perceptive core of the text from the different images and different
dictional networks of the text itself. This is done in order to get to the creative self of the writer and to
perceive meaning from the available thick layers. One of the aims of this article is to answer the question
why a critic should search for the writer’s self and the reader’s self in the original myth and not in the
personal myth.

Key words:
Writer’s self, Reader’s self, Theme, Consciousness, Analysis, Cluster of images, Similar images, Connection.
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Thematic Criticism and its Current Perspective
From Jean Pierre Richard to Michel Collot

Nasrin Khatat, Ph.D.

Proffesor at Shahid Behehshti University

Jean Pierre Richard is a remarkable figure among the founders of thematic criticism. On the one hand,
he has stabilized Gaston Bachelard’s method, as the founder of thematic criticism, in his various and rich
works, and, on the other hand, he has been the cause of the new method called “structure of horizon”, which
is a source for new aspects and the current perspective of thematic criticism. This article, after studying and
analyzing the characteristics of the critical concepts in Jean Pierre Richard’s works, reviews the connection
of Richard’s idea with structure of horizon, which has been founded by one of his pupils, Michel Collot.

Key words:
Thematic criticism, Imaginary world, Structure of horizon, Jean Pierre Richard, Michel Collot.
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Thematic Criticism From Starobinski’s Point of View

Faranak Aziz Zadeh

French Literature Ph.D. Student

Jean Starobinski is one of the prominent figures of thematic criticism. Like other thematic critics, he views
literature as something experimental and emotional, which bears a spiritual essence rather than being a
scientific object. Starobinski has established the foundation of his criticism on observation and connection.
These two items, which are among the most important and fundamental issues of thematic criticism, have
a specific place in Starobinski’s method. The concept of observation in Starobinski’s method has expanded
to be a critical observation which involves distance (a view that studies the work objectively) and sympathy
(i.e. to get close to the text in order to achieve an insightful knowledge of it).The present article aspires
to study the concept of observation from Starobinski’s point of view and the development of his critical
views.

Key words:
Thematic criticism, Starobinski, Observation, Distance, Observation based on sympathy.
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Poulet’s Criticism Based on the Mixing of
Consciousness of Criticism and Writer’s Consciousness

Morteza Babak Moein, Ph.D.

Academic member of Azad University; Tehran

Being influence by Gaston Bachelard’s ideas and theories and the founders of Geneva school, thematic
criticism came into being before structuralism in opposition to the academic-traditional criticism. Jeorge
Poulet is one of the critics of this approach whose method is based on the wholehearted sympathy of
the critic with the author. The critic, therefore, along with an adventure in the inner world of the author,
connects his own consciousness with that of the author, so that the text turns to be a mirror to the inner
world of the critic.

This article, after examining the roots of thematic criticism, points out to the task of criticism from Poulet’s
point of view, and then it will discuss that Poulet’s criticism is based on a search for cogito or the prior
consciousness of the self in different authors. Finally it will just raise this basic question: is it viable to

apply thematic criticism to other areas?

Key words:
Thematic criticism, Bachelard, Jeorge Poulet, Consciousness, Cogito.
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Criticism of Imaginary World and Thematic Criticism
From Gaston Bachelard to Jean-Pierre Richard

Negin Tahvildari, Ph.D.

Assistant Professor at Alzahra University

The magnificent status of Jean Pierre Richard in the intellectual movements and schools of criticism in the
present and past century, the importance of his view of thematic criticism, and the unique method of this
competent criticism in analyzing and studying artistic works, have all in all made him an influential founder
of the kind of criticism which is exceptional in its type. Indeed, the particular feature of his critical method
is that- apart from any predicted law or any preset theory- he tries to sympathize with each work in order to
find its special and unique personal project.

In the present article I will try to first have a glance at the thematic criticism from Gaston Bachelard’s point
of view to an examination of Jean Pierre Richard’s method in the territory governed by the imagination
of artists. And in order to study Richard*s critical point of view, it is, in fact, impossible not to consider
the movement in which he has elaborated his works. After a quick reference to thematic criticism and his
influence of Bachelard, I will introduce the critical method of Jean Pierre Richard on the imaginary world.

Finally, I will present some ways of reading that method proposes.

Key words:
Thematic criticism, Criticism of the imaginary world, Jean- Pierre Richard, Gaston Bachelard, Coherence,
Personal project.
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Trying to Define Art as the Sum of the Arts

Stephen Davies, Ph.D.

Assistant Professor at Philosophy Department; University of Auckland.

After reviewing the strategies for defining art that have been adopted by Anglophone analytic philosophers
in the past fifty years, I consider the prospect of defining art conjunctively, that is, by defining the individual
arts and joining these definitions in an exhaustive list. I suggest that the individual art forms are no easier to
define than is the general category of art. As well, not everything falling within a given art form counts as
art, not every instance of art in the given medium falls within the art form, and some artworks do not belong
to an art form at all, so conjoining definitions of the individual art forms (supposing they could be defined)
would not map the extension of ‘art’. Taken together, these problems indicate that the approach advocated

here to art’s definition cannot be successful or convincing.

Key words:
Art form, Individual art form, Art difinition, Concept of art.
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A Glance at Heidegger’s Phenomenological Hermeneutic Research on Art

Mohammad Javad Safian, Ph.D.

Academic Member of Philosophy Department; Tehran University

Heidegger responds to the questions of the nature of art in a different way from the common and conventional
methods in the modern time, which are commonly based on aesthetics. The route he takes to get close to the
nature of art and the truth of art is a tortuous and hard one. This is so because, in his view, our understanding
and appreciation of art, art works, and their relationship to us is veiled by the long historical ontic, Which is
by itself a product of the ignorance of being. Heidegger views the history of the late two or three thousand
years as the history of the ignorance of being. Ignoring being, man regards himself as the very being, views
everything from his own viewpoint, and takes this viewpoint as the very truth.

This tendency is quite obvious in our view of art and art works. Heidegger calls into challenge the most
obvious and taken for granted concepts such as object and the objectness of an object, tools and their
concept, man and his existence, Earth, and the concept of truth. Our perception of art and artworks is based
on these named concepts and they have been created on the basis of this ignorance of being. To get into the
nature of art, therefore, one should rise above these concepts and the related ignorance. To do so, Heidegger
has found some methods in his phenomenological approach.

The hermeneutic phenomenological Dasian method can be reduced to: let the objects present themselves,
and do not impose anything on them. By putting numerous questions forward, he is to rise above the
common concepts in order to allow the objects (whether art works, tools, Earth, truth, human nature or
else) present themselves.

Key words:
Phenomenology, Hermeneutics, Art works, Separation and destruction, Truth, Universe, Earth.
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Preface

This issue of Pazhouhesh Nameh consists of seven articles included in two sections. The first section,
Pazhouhesh Nameh, includes two articles; one deals with Heidegger’s phenomenological- hermeneutic
method, which is aimed at getting closer to the nature of art (to read more about phenomenology the readers
can refer to the sixth issue of Pazhouhesh Nameh). The second article, which is monographed by a non-
local professor, while examining the different aspects of art works, is to answer the question whether one
can call whatever is produced in an art frame work an art work or not. It is a fundamental question which
has constantly occupied the mind of art researchers.

Naghd Nameh of this issue is devoted to one of the most important approaches of modern criticism called
Thematic Criticism, and includes five articles. The words theme and thematic criticism are widely used
while in most cases they have rarely been known in our country. The theoreticians of this approach are
not properly known to the readers and researchers either. This is the case here while in many countries,
especially in Europe, numerous articles and books have been written on the named issue. Surprisingly
enough, this approach has many affinities with Eastern and Iranian culture and can be adopted by academic
Iranian researchers as one of the current approaches of criticism. Some of the monographers of the present
articles have attempted to delineate the essence of this approach along with a specific attention given to the
ways this approach is applied to the art works. What makes this issue unique is that these efforts to introduce
thematic criticism to the readers are made for the first time in this country, and some of the theoreticians of

this approach are also for the first time introduced to the art elite, and this gives extra credit to this issue.
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