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Given Aristotle’s response to Plato’s views by positing a cathartic function for tragedy, it is 
understandable that an author opposing him through the development of a non-Aristotelian 
theatrical theory would spontaneously draw closer to Platonic thought. However, Brecht’s stance 
goes beyond this spontaneous proximity in this debate. This article challenges those critics who have 
overlooked the direct relationship between Plato and Brecht, and it offers a reasoned decision on 
Walter Benjamin’s verdict that epic theatre is a form of Platonic drama. Moreover, it argues that 
Brecht’s endeavour aimed to create a theatre that remained impervious to Plato’s critiques. The 
article analyzes Brecht’s achievements in epic theatre as an expression of disenchantment, 
demonstrating how, through the techniques he developed, he radically dismantled the magical effect 
that was essential to Aristotelian theatre.
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