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An Aesthetic Deontology: Accessible 
Beauty as a Fundamental Obligation 
of Architecture �

Christian Illies and Nicholas Ray

Introduction
5HFHQW�\HDUV�KDYH�VHHQ�DQ�H[SORVLRQ�RI �LQWHUHVW�

in the intersection of  ethics and aesthetics, 
HVSHFLDOO\�SHUWDLQLQJ�WR�OLWHUDWXUH��FLQHPD��DQG�QRZ�
architecture. The idea of  an ‘intersection’, especially 
when construed as ranging over ‘values’, while 
IUXLWIXO�� KDV� SHUKDSV� OLPLWHG� WKH� ÀHOG�� 7KLV� SDSHU�
presents an alternative view, grounded in the idea 
RI � D� JHQHUDO� GHRQWRORJ\�� ZLWK� PRUDO� DQG� aesthetic 
GXWLHV�IRUPLQJ�GLVFUHWH�EXW�LQWHUFRQQHFWHG�SDUWV�RI �
such a deontology. More concretely, we argue for an 
´2EOLJDWLRQ�WR�$FFHVVLEOH�%HDXW\�µ
$IWHU�KDYLQJ�FODULÀHG�ZKDW� DUFKLWHFWXUDO�EHDXW\�

DPRXQWV�WR��VHFWLRQ�����ZH�ZLOO�RXWOLQH�WKH�DUJXPHQW�
for such an obligation (section 2). It will be based 
XSRQ�WKH�PRUDO�GHPDQG�WR�UHVSHFW�KXPDQ�EHLQJV�
and thus to serve their basic needs, and the need 
IRU� EHDXW\� LV� RQH� RI � WKHP�� 7KH� REOLJDWLRQ� LV�
strengthened further by the fact that architecture 
LV� LQ� WKH� SXEOLF� UHDOP� �DQG� WKHUHIRUH� XQDYRLGDEOH�
for people). The notorious subjectivity of  beauty 
GRHV�QRW�FRXQW�DJDLQVW�WKLV�DUJXPHQW�EHFDXVH�LW�LV�
agnostic towards any one ideal of  what a beautiful 
EXLOGLQJ� FRQVLVWV� LQ�� ,W� RQO\� UHTXLUHV� WKDW� WKH�
architect give beauty due consideration in her design 
GHOLEHUDWLRQV��:KLOH� WKH� 2EOLJDWLRQ� WR� $FFHVVLEOH�
%HDXW\�LV�XQLYHUVDO�WR�KXPDQLW\��LWV�VDWLVIDFWLRQ�FDQ�
be local for any culture.

To conclude, we will discuss how this aesthetic 
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REOLJDWLRQ� FDQ�EH� FRPSDUHG� DQG�ZHLJKHG� DJDLQVW�RWKHU�PRUDO�GHPDQGV�
�VHFWLRQ� ���� 2EYLRXVO\�� WKH� VXJJHVWHG� 2EOLJDWLRQ� WR� $FFHVVLEOH� %HDXW\�
LV� QRW� D� UHFLSH� IRU� WKH� DYRLGDQFH� RI �PRUDO� FRQÁLFW�� %XW� E\� VHHLQJ� WKLV�
DHVWKHWLF� GHPDQG� WR� EH� FRPPHQVXUDWH� ZLWK� RWKHU�PRUDO� GHPDQGV�� WKH�
GHVLJQ� SUREOHP� EHFRPHV� PRUH� WUDFWDEOH�� :H� FRQFOXGH� WKDW� DSSDUHQWO\�
LUUHFRQFLODEOH� GHPDQGV� KDYH� WR� EH� UHVROYHG� E\� DSSHDO� WR� DHVWKHWLF�
solutions. A building’s design is always a synthetic response to varying 
UHTXLUHPHQWV��7KXV��ZKHQ�LW�FRPHV�WR�UHFRQFLOLQJ�FRQÁLFWLQJ�PRUDO�DQG�
SUDFWLFDO�GHPDQGV�LQ�DUFKLWHFWXUH��EHDXW\��QRW�PRUDOLW\�KDV�WKH�ODVW�ZRUG��
:H�H[SORUH�IXUWKHU�DUFKLWHFWXUDO�FRQVHTXHQFHV�RI �WKLV�YLHZ�LQ�RXU�UHFHQW�
work, The Philosophy of  Architecture.2�+HUH��KRZHYHU��RXU�FRQFHUQ�LV�SULPDULO\�
with solidifying the philosophical foundation of  this project.

1. The Beauty of Buildings
1.1 Beauty as the Prime Distinction of Architectural Design
:H�EHJLQ�ZLWK�D�FODLP�WKDW�ZKDW�GLVWLQJXLVKHV�DUFKLWHFWXUH�IURP�PHUH�

EXLOGLQJ�LV�DQ�LQWHQWLRQ�WR�JR�EH\RQG�PHHWLQJ�D�IXQFWLRQDO�EULHI �RU�VROYLQJ�
D�SUREOHP��1LNRODXV�3HYVQHU� IDPRXVO\�GHFODUHG� WKDW�D�ELF\FOH�VKHG�ZDV�
D�EXLOGLQJ��ZKHUHDV�/LQFROQ�&DWKHGUDO�ZDV�D�ZRUN�RI �DUFKLWHFWXUH��ZKLFK�
LPSOLHV� WKDW� D� PXQGDQH� EXLOGLQJ� FRXOG� QRW� EH� EHDXWLIXO�� RU�� EHDXWLIXO�
LQ� WKH� VDPH� VHQVH� DV� D� FDWKHGUDO�3 Against Pevsner, we agree with the 
generally held view that a distinction should not be based on scale, or on 
WKH�PRGHVW\�RI �D�EXLOGLQJ·V�SXUSRVH��:KHQHYHU WKH�FUDIWVSHUVRQ�PDNHV�
VRPHWKLQJ�ZLWK�HVSHFLDO�FDUH��ZH�FODLP��WKHUH�LV�DQG�VKRXOG�EH�DQ�LQWHQWLRQ��
HYHQ�LI �XQDFNQRZOHGJHG�FRQVFLRXVO\��WR�PDNH�VRPHWKLQJ�WKDW�RWKHUV�FDQ�
recognize as beautiful.��There are several kinds of  beauty in architecture, 
DQG�D� VLPSOH�XWLOLWDULDQ�EXLOGLQJ�PLJKW�ZHOO� VKDUH� VRPH�� WKRXJK�QRW� DOO��
TXDOLWLHV�ZLWK�PXFK�PRUH�HODERUDWH�DQG�FRQVLGHUHG�VWUXFWXUHV��$Q�RYHU�
ULGLQJ� WDVN� RI � WKH� DFW� RI � EXLOGLQJ� ZLWK� WKLV� SDUWLFXODU� FDUH� PLJKW� EH�
GHVFULEHG�DV�WKDW�RI �HQDEOLQJ�SHRSOH�WR�IHHO�¶DW�KRPH�LQ�WKH�ZRUOG·��7KLV�
PLJKW� HQWDLO� D� FDUHIXO� FRQVLGHUDWLRQ� RI � WKH� QDWXUH� RI � WKH� FRQWH[W� RI � D�
EXLOGLQJ³LWV�VHWWLQJ�LQ�D�ODQGVFDSH��RU�LQ�DQ�H[LVWLQJ�YLOODJH��WRZQ��RU�FLW\��
:H�DUH�VLPSO\�QRW�VDWLVÀHG�ZLWK�PHUH�IXQFWLRQDOLW\��ZH�H[SHFW�DUFKLWHFWXUH�
WR� DLP�DW� ¶PRUH·��$QG� LW� VHHPV� WKDW� IXOÀOOLQJ�H[DFWO\� WKLV� WDVN�� LI � WKLV� LV�
accepted, is the underlying purpose behind the various types of  beauty, 
GHVFULEHG�EHORZ��ZKLFK�ZH�UHJDUG�DV�WKH�DLPV�RI �DUFKLWHFWXUH�

1.2 Varieties of Beauty in Architecture
:KHQ�ZH�WDON�DERXW�´EHDXW\µ�LQ�DUFKLWHFWXUH��ZH�PXVW�EH�DZDUH�RI �LWV�

FRPSOH[LW\³WKHUH�DUH�GLIIHUHQW�YDULHWLHV�RI �EHDXW\�RQH�FDQ� OHJLWLPDWHO\�
DWWULEXWH�WR�RU�H[SHFW�RI �DUFKLWHFWXUH��:H�PDNH�QR�SUHWHQVH�WR�UHSOLFDWH�WKH�
HQRUPRXV�OLWHUDWXUH�WKDW�KDV�DFFUXHG�RQ�WKRVH�YDULHWLHV��RXU�SXUSRVH�LV�WR�
EXLOG�WKH�EDVLV�IRU�D�ODUJHU�DUJXPHQW��
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)RU� FRQYHQLHQFH� ZH� PLJKW� GLVWLQJXLVK� WKH�
IROORZLQJ�ÀYH�W\SHV�

There is formal beauty which accounts for what 
PRYHV� XV�ZKHQ� DUFKLWHFWV�PDQLSXODWH� YROXPHV� WR�
FUHDWH� PHPRUDEOH� VSDFHV³VXFK� DV� WKH� 3DQWKHRQ�
LQ�5RPH��ZKLFK� LV� EDVHG� RQ� D� VSKHUH�� DQG�ZKLFK�
few visitors are unaffected by. Related notions 
RI �DUFKLWHFWXUH�DV�D�VSDWLDO�DUW��RU�DV�SULPDULO\� WKH�
SODVWLF� PDQLSXODWLRQ� RI � IRUP� �DV� /H� &RUEXVLHU�
VRPHWLPHV�FODLPHG���DQG�WKH�FDUHIXO�DUWLFXODWLRQ�RI �
surfaces enter here.�
)RUPDO��RU�FRPSRVLWLRQDO��EHDXW\�FDQ�EH�IRXQG�

in other works of  art, such as sculptures and 
pictures, but functional beauty� LV� D� TXDOLW\� IRXQG� LQ�
WKH�GHVLJQ�RI �XVHIXO�SURGXFWV��VXFK�DV�LPSOHPHQWV��
and architecture. Such objects, and those of  
�HQJLQHHULQJ�� GHVLJQ�� VRPHWLPHV� KDYH� D� EHDXW\�
LQKHUHQW�LQ�WKHLU�HIÀFLHQW�ZRUNLQJV�7 When buildings 
and urban spaces serve functional criteria in elegant 
ZD\V� �VXFK� DV� WKH� EHDXWLIXO� GUDLQDJH� V\VWHP� LQ� 6W�
0DUN·V� 6TXDUH� LQ� 9HQLFH��� WKH\� JLYH� D� SDUWLFXODU�
satisfaction not achieved by purely decorative 
objects devoid of  use.
)RUPDO� DQG� IXQFWLRQDO� EHDXW\� FDQ�EH� IRXQG� LQ�

PDQ\�QRQ�DUFKLWHFWXUDO�DUWLIDFWV��%XW�DUFKLWHFWXUH�LV�
DOPRVW�DOZD\V� UHODWHG� WR�D�SDUWLFXODU� ORFDWLRQ�� LW� LV�
VLWXDWHG� LQ� D� FRQWH[W��ZKLFK� UHQGHUV� LW� FDSDEOH�RI �
H[KLELWLQJ� contextual beauty. Architecture theorists 
VSHDN�RI �WKH�́ PXUPXU�RI �D�VLWH�µ8 of  architecture as 
DQ�¶DUW�RI �WKH�HQVHPEOH·��DQG�PRUH��7KH�ZD\V�WKDW�
effective architecture relates to its setting, whether 
urban or rural, and whether by seeking to blend 
LQ�ZLWK� LW�RU�VWDQG�RXW�IURP�LW�� LV�RQH�RI � LWV�PRVW�
REYLRXV�FKDUDFWHULVWLFV��DQG�PRVW�RIWHQ�D�FDXVH�RI �
FULWLFLVP� ZKHQ� SHRSOH� IHHO� D� ZURQJ� GHFLVLRQ� KDV�
EHHQ�PDGH��3XW�SRVLWLYHO\��FRQWH[WXDO�ÀW��HVSHFLDOO\�
ZLWK�UHJDUG�WR�FXOWXUDO�FRQWH[W��FDQ�FR�DFFRXQW�IRU�
a building’s beauty.9

There is also time related beauty. Given the 
HQGXUDQFH�RI �PXFK�DUFKLWHFWXUH��WKH�ZD\�LQ�ZKLFK�
a building succeeds in doing so can be a factor in 
the satisfaction it gives. Its age can bestow aesthetic 
SOHDVXUHV��PDWHULDOV�PD\�GLVSOD\�ZHDWKHULQJ�HIIHFWV�
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in pleasing ways, and so on.��
Finally, there is intellectual beauty��-XVW�DV�HOHJDQW�VROXWLRQV�DUH�DFFRPSOLVKHG�

LQ�PDWKHPDWLFV�RU� LQ� WKH� IXJXHV�RI � -�6��%DFK�� DUFKLWHFWXUH� FDQ�JLYH� ULVH�
WR� DHVWKHWLF� SOHDVXUH� EHFDXVH� LW� H[KLELWV� WKH� VROXWLRQ� WR� D� FRPSOH[� VHW�
RI �WHFKQLFDO�SUREOHPV��7KLV�DOVR�SHUWDLQV�WR�WKH�FRQVLGHUHG�GHSOR\PHQW�
RI � SURSRUWLRQDO� V\VWHPV�� DV� LQ� /XW\HQV·V� /LYHUSRRO� &DWKHGUDO� DQG� ZDU�
PHPRULDOV����%XLOGLQJV�DUH�FRPSOLFDWHG�DUWLIDFWV��DQG�VRPH�RI �WKHP�FDQ�EH�
DGPLUHG�DV�LQWHOOHFWXDO�DFKLHYHPHQWV�RYHU�DQG�DERYH�WKHLU�IRUPDO�EHDXW\��
)XUWKHUPRUH��VRPH�ZRXOG�FODLP�WKH�3DQWKHRQ�LV�DQ�DHVWKHWLFDOO\�PRYLQJ�
ZRUN�RI �DUFKLWHFWXUH�QRW�MXVW�RQ�DFFRXQW�RI �LWV�VDWLVIDFWRU\�IRUP��DV�QRWHG�
DERYH��RU� LWV� LQWHOOHFWXDOO\� VDWLVI\LQJ�JHRPHWU\��EXW�EHFDXVH� DV� D�ZRUN� LW�
UHÁHFWV�GHHS�WUDQV�FXOWXUDO�PHDQLQJV��WKH�EXLOGLQJ·V�YROXPH�UHSUHVHQWV�WKH�
world. This is perhaps a spiritual rather than intellectual type of  beauty.��

The different types of  beauty can be in correspondence, but they also 
FUHDWH�D�WHQVLRQ��,W�ZRXOG�VHHP�WKDW�LW�LV�TXLWH�SRVVLEOH�WR�KDYH�D�IRUPDO�
EHDXW\� WKDW� LV� QRW� IXQFWLRQDO�� RU� SDUWLFXODUO\� ULJRURXV� LQWHOOHFWXDOO\�� WKLV�
ZRXOG�EH�HYLGHQW�LQ�D�VFXOSWXUDOO\�FRPSHOOLQJ�VWUXFWXUH�WKDW�ZDV�PD\EH�QRW�
YHU\�XVHIXO��VXFK�DV�=DKD�+DGLG·V�ÀUH�VWDWLRQ�IRU�WKH�9LWUD�RUJDQL]DWLRQ��
%XLOGLQJV� FDQ� DOVR� EH� IRUPDOO\� EHDXWLIXO�� DQG�ZRUN�ZHOO�� ZLWKRXW� EHLQJ�
SDUWLFXODUO\�VDWLVI\LQJ�LQ�WKH�WKLUG�ZD\��WKHVH�PLJKW�EH�´URPDQWLFµ�ZRUNV��
such as Neuschwanstein��WKH�FDVWOH�EXLOW�E\�/XGZLJ�,,��WKDW�GHSHQG�WR�D�FHUWDLQ�
H[WHQW� RQ� WKH� DVVRFLDWLRQV� WKDW� DUH� VXPPRQHG� XS��%XW� D� EXLOGLQJ� VXFK�
as Neuschwanstein� FDQ�EH�FULWLFL]HG� LI � LW� LV�QRW�DOVR� VNLOIXOO\�FRPSRVHG³
LQ�VXFK�FDVHV��LW�GHJHQHUDWHV�LQWR�PHUH�NLWVFK��$QG�D�ODERUDWRU\�EXLOGLQJ�
that was rigorously worked through as a design, and also functioned well, 
ZRXOG�QRW�QHFHVVDULO\�EH�EHDXWLIXO�IRUPDOO\��HYHQ�WKRXJK�DW�YDULRXV�SHULRGV�
architects have argued that we ought�WR�ÀQG�VXFK�EXLOGLQJV�EHDXWLIXO��$Q\�
EXLOGLQJ�DVSLULQJ�WR�EHDXW\�PXVW�UHSUHVHQW�VRPH�NLQG�RI �UHFRQFLOLDWLRQ�RI �
these different types of  beauty. This aspiration to beauty is what architects 
VKRXOG�DLP�DW��RU�VR�ZH�ZLOO�DUJXH�

2. Aesthetic Deontology
2.1 The Obligation to Beauty
:H�EHJDQ�E\�FODLPLQJ�WKDW�WKH�LQWHQWLRQ�WR�PDNH�VRPHWKLQJ�EHDXWLIXO�

LV�ZKDW�GLVWLQJXLVKHV�DUFKLWHFWXUH�IURP�PHUH�EXLOGLQJ��HYHQ�WKRXJK�VRPH�
have argued that aesthetics should have nothing to do with architecture. 
Hannes Meyer, who succeeded Gropius as the director of  the Bauhaus, 
IDPRXVO\�VWDWHG�WKDW�DUFKLWHFWXUH�LV�D�́ WHFKQLFDO��QRW�DQ�DHVWKHWLF�SURFHVV�µ�� 
$FFRUGLQJ�WR�0H\HU��DUFKLWHFWXUH�FDQ�GR�ZLWKRXW�EHDXW\��LWV�HVVHQFH�LV�WKH�
FUHDWLRQ�RI �D�IXQFWLRQDO�VSDFH��LWV�ZRUWK�LV�PHUHO\�¶ZKDW�LW�GRHV·�DQG�KRZ�
ZHOO� LW� GRHV� WKDW��+HUH�� EHDXW\� LV� D� OX[XU\�� QRW� D� GHPDQG��$OWHUQDWLYHO\��
EHDXW\�PLJKW�DULVH�QDWXUDOO\��RU�HYHQ�QHFHVVDULO\��DV�)XQFWLRQDOLVWV�FODLPHG��
LI �WKH�IXQFWLRQDO�DVSHFWV�DUH�VDWLVÀHG�
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In contrast to either of  these two positions, we 
argue that beauty, in the senses described above, 
LV� WKH� SULPH� JRDO� DQG� REOLJDWLRQ� RI � DUFKLWHFWXUDO�
GHVLJQ��:H�VKDOO�UHIHU�WR�WKLV�FODLP��DQG�WKH�PRUDO�
REOLJDWLRQ�EHKLQG�LW��DV�WKH�¶2EOLJDWLRQ�WR�%HDXW\�·��
7KHUH�DUH�GLIIHUHQW�ZD\V�WR�DUJXH�IRU�WKLV�FODLP��

depending on the kind of  ethical theory one 
SUHVXSSRVHV�� ,Q� $ULVWRWHOLDQ� PRGH�� DQ\� KXPDQ�
SUDFWLFH�DLPV�DW�VRPH�UHVXOW��WKLV�EHLQJ�WKH�LPSOLFLW�
JRDO�RI �WKH�DFWLYLW\��:H�SUDFWLFH�WKH�ÁXWH� LQ�RUGHU�
WR�SOD\� LW�EHWWHU��ZH�PDNH�HDFK�VFXOSWXUH�QRW�RQO\�
IRU�LWVHOI��EXW�DOVR�LQ�RUGHU�WR�LPSURYH�DV�VFXOSWRUV��
6LPLODUO\��WKH�UHVXOW�RI �JRRG�DUWLVWLF�SUDFWLFH��WKDW�LV�
to say the practice of  the art or craft of  being an 
DUFKLWHFW�� ZLOO� EH� D� SURGXFW�ZLWK� DHVWKHWLF� TXDOLW\��
$QG� LI � LW� LV� WKH�DLP�RI �DUFKLWHFWV�WR�SUDFWLFH�WKHLU�
craft to the highest standard they are able to achieve, 
WKHQ� DUFKLWHFWV� PXVW� VWULYH� IRU� DHVWKHWLF� TXDOLW\��
2WKHUZLVH� LW� ZRXOG� UHPDLQ� RSDTXH� DV� WR�ZK\�ZH�
should regard an aesthetically successful building as 
‘good architecture’ in a wider sense.
%XW� WKH� 2EOLJDWLRQ� WR� %HDXW\� FDQ� DOVR� EH�

VXSSRUWHG�E\�D�PRUDO�DUJXPHQW�RI �D�GLIIHUHQW�YDULHW\��
RQH�PRWLYDWHG�E\�D�FRQFHUQ�IRU�KXPDQ�ZHOO�EHLQJ. If  
ZH��PRUDOO\��PXVW�SURPRWH�KXPDQ�ZHOO�EHLQJ��WKHQ�
WKLV� LQFOXGHV� DOO� KXPDQ�QHHGV� DQG�GHVLUHV��� After 
all, that is why buildings should� EH� IXQFWLRQDO³
EHFDXVH�DV�YXOQHUDEOH��GHSHQGHQW�DQLPDOV��ZH�QHHG�
D�VDIH�DQG�ZDUP�DQG�KHDOWK\�SODFH�WR�OLYH��%XW�ZH�
QHHG�PRUH��ZH� DOVR� KDYH� D� IXQGDPHQWDO� QHHG� IRU�
a pleasing place where we can happily live. As the 
20th century Dutch architect Aldo van Eyck put 
LW��´Architecture need do�QR�PRUH��QRU�VKRXOG�LW�HYHU�
do� OHVV��WKDQ�DVVLVW�PDQ·V�homecoming...”�� While it is 
FRQYHQWLRQDOO\�WKRXJKW�RI �DV�VXSSOHPHQWDO��EHDXW\�
LV� �RQ� WKLV� YLHZ�� DFWXDOO\� HVVHQWLDO� WR�KXPDQ�ZHOO�
EHLQJ�� IRU�RXU�HPRWLRQV�DQG�RXU� IHHOLQJ�DW�KRPH��
RWKHUZLVH�LW�ZRXOG�EH�LQH[SOLFDEOH�ZK\�PRVW�SHRSOH�
VSHQG� VR�PXFK� WLPH� DQG�PRQH\� GHFRUDWLQJ� WKHLU�
KRPHV��7KH�VLPSOLVWLF�DQWKURSRORJ\�RI �DQ�DUFKLWHFW�
OLNH�+DQQHV�0H\HU��ZLWK�KLV�OLVW�RI �¶PRWLYHV·�IURP�
������ LV� OXGLFURXVO\� UHGXFWLYH���� +XPDQV� QHHG�

Humans need 
more: they 

deeply long 
for beauty.

“
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PRUH�� WKH\� GHHSO\� ORQJ� IRU� EHDXW\�� D� GHVLUH� WKDW� LV� SUREDEO\� JHQHWLFDOO\�
HPEHGGHG��� Any appropriate notion of  well-being will therefore support 
WKH�FODLP�RI �EHDXW\�EHLQJ�D�QHFHVVDU\�JRDO�RI �DUFKLWHFWXUH�

2.2 The Obligation to Accessible Beauty
,I �ZH�HQGRUVH�WKLV�VHFRQG�PRUDO�DUJXPHQW��DQG�LI �WKH�DHVWKHWLF�TXDOLW\��

RU�EHDXW\��RI �D�EXLOGLQJ�UHVSRQGV�WR�D�PRUDO�UHTXLUHPHQW�IRU�SURPRWLQJ�
ZHOO�EHLQJ�� WKHQ� VRPHWKLQJ� LPSRUWDQW� IROORZV�� WKH� EHDXW\� WKDW� WKH�
DUFKLWHFW�PXVW� VWULYH� IRU�PXVW� EH� DFFHVVLEOH�� 1RW� RQO\� GR� SHRSOH� KDYH�
VWURQJ�YLHZV�DERXW�EXLOGLQJ�� WKH\�DOVR�DUWLFXODWH� WKHP�IRUFLEO\�� DQG� WKLV�
gives us reason to believe that they understand what it is that they object 
to and what they enjoy.���$UFKLWHFWXUH·V�VWDWXV�DV�D�SXEOLF�DUW�HQWDLOV�PRUDO�
UHTXLUHPHQWV�QRW�DGKHUHQW�WR�RWKHU�DUW�IRUPV��:KHUHDV�ZH�GR�QRW�KDYH�
to pick up a prize-winning novel, or listen to a highly-praised piece of  
PXVLF��LW�LV�LPSRVVLEOH�WR�DYRLG�WKH�EXLOGLQJV�DOO�DURXQG�XV��7KXV�SHRSOH�
will always be confronted by architecture and their desire for beauty will be 
IUXVWUDWHG�LI �WKH�DUFKLWHFWXUH�WKH\�H[SHULHQFH�LV�EDQDO�RU�XJO\���7R�EH�VXUH��
WKHUH�DUH�PDQ\�ZD\V�RI �VDWLVI\LQJ�WKH�KXPDQ�QHHG�IRU�EHDXW\�EXW�EHFDXVH�
DUFKLWHFWXUH�LV�LQ�DQ�LPSRUWDQW�ZD\�LQHVFDSDEOH��DQ\�XJO\�DUFKLWHFWXUH�ZLOO�
EH�D�IUXVWUDWLRQ�RI � WKLV�QHHG��ZKHWKHU�RU�QRW�ZH�DUH�DEOH� WR�H[SHULHQFH�
beauty in other areas.)
7KHUH� LV� WKHUHIRUH�DQ�RQXV�RQ�DUFKLWHFWXUH� WR�FRPPXQLFDWH� LQ�D�ZD\�

WKDW��ZKLOH�LW�PD\�EH�DSSUHFLDWHG�RQ�PDQ\�OHYHOV�� LV�accessible, rather than 
conceived in a private language that only the cognoscenti can appreciate. 
$UFKLWHFWV�IUHTXHQWO\�WHQG�WRZDUGV�IRUPLQJ�VXE�FXOWXUHV�WKDW�ÀQG�FHUWDLQ�
IRUPV� DQG� PDWHULDOV� �OLNH� EDUH� FRQFUHWH�� EHDXWLIXO�� ZKLFK� WKH� JHQHUDO�
SXEOLF�PD\�ÀQG�XJO\�DQG�XQIULHQGO\��%XW�WR�WKH�H[WHQW�WKDW�EXLOGLQJV�DUH�D�
IRUP�RI �SXEOLF�DUW��XVHG�DQG�VHHQ�E\�PDQ\��WKH\�PXVW�DOVR�EH�FDSDEOH�RI �
VDWLVI\LQJ�WKH�DHVWKHWLF�GHVLUHV�RI �PDQ\��$Q�H[FOXVLYHO\�HOLWLVW�FRQFHSW�RI �
EHDXW\�ZRXOG�QRW�GR�VR�DQG�LV�WKXV�QRW�WKH�PRUDOO\�UHTXLUHG�EHDXW\��$V�
Fontaine’s fable tells us, we need to ensure that people with a variety of  
capabilities can enjoy the good food we prepare.20

Yet, such accessibility needs a pinch of  salt. What is accessible is not 
VLPSO\�JLYHQ��,W�RIWHQ�VHHPV�WKDW�LW�LV�D�SDUW�RI �DUFKLWHFWV·�2EOLJDWLRQ�WR�
%HDXW\�WR�H[SDQG�WKH�DHVWKHWLF�H[SHFWDWLRQV�RI �WKHLU�FOLHQWV��,I �WKH\�GLG�QRW�
GR�VR��SHRSOH�FRXOG�EH�FRQGHPQHG�WR�D�EDQDO�UHSHWLWLRQ�RI �FRQYHQWLRQDO�
EXLOGLQJV��7KXV� WKH�EHVW� DUFKLWHFWXUH�PLJKW�ZHOO� DVVLVW� LQ� D� UH�GHÀQLWLRQ�
of  what we generally call the beautiful. The idea of  an accessible beauty 
can therefore be seen as a dialogue between the architect, or her building, 
DQG�WKH�SXEOLF��ZKLOVW�LW�LV�DUURJDQW�IRU�DUFKLWHFWV�WR�VD\�WKDW�SHRSOH�must 
learn to understand their buildings, it is clear that public taste develops 
DQG�PRYHV�RQ��VR�WKDW� LQVSLULQJ�ZRUNV�RI �DUFKLWHFWXUH�EURDGHQ�WKH�DUHD�
RI � DFFHSWDELOLW\� IRU� WKH� JHQHUDO� SXEOLF�� ,W� LV� D� SULQFLSDO� PRUDO� WDVN� IRU�
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architects, therefore, to judge carefully the aesthetic 
accessibility of  the buildings they propose, and this 
LV�DSSOLFDEOH�IRU�HDFK�RI �WKH�ÀYH�GLIIHUHQW�W\SHV�RI �
EHDXW\�ZH�LGHQWLÀHG�DERYH�

2.3 Challenging the Obligation to Beauty
Is there really an aesthetic obligation of  the 

YDULHW\� ZH� SURSRVH"� 6RPH� ZRXOG� FODLP� WKDW� WKH�
UHTXLUHPHQW�WKDW�DUFKLWHFWV�VKRXOG�FUHDWH�DHVWKHWLF�
TXDOLW\��OHW�DORQH�EHDXW\��LQ�WKHLU�GHVLJQV�LV�SRLQWOHVV��
LPSRVVLEOH�� RU� HYHQ� GDQJHURXV�� +HUH� DUH� IRXU�
objections.
)LUVWO\��RQH�PLJKW�REMHFW�WKDW�RXU�FKDUDFWHUL]DWLRQ�

WRR�HDVLO\�VXEVFULEHV�WR�WKH�IRUPDOLVW�FRQFHSWLRQ�RI �
the aesthetic sense and does not accurately record 
KRZ� SHRSOH� H[SHULHQFH� D� EXLOGLQJ�� 0XFK� RI � WKH�
ZD\� ZH� H[SHULHQFH� DUFKLWHFWXUH� LV� LQWXLWLYH�� :H�
DUH� ´HQYHORSHGµ� LQ� WKH� H[SHULHQFH� RI � D� ZRUN� RI �
DUFKLWHFWXUH��DV�:DOWHU�%HQMDPLQ�REVHUYHG����ZH�GR�
not usually stand in front of  it analyzing its divisions 
into coherent and incoherent parts. In this sense, 
H[SHULHQFLQJ� D� JURXS� RI � EXLOGLQJV� LV� OLNH� D� ZDON�
WKURXJK�D�IRUHVW��RU�WKH�H[SORUDWLRQ�RI �D�FDYH��DQG�
FRXOG�PRUH� UHDGLO\� EH� VXEMHFWHG� WR� SV\FKRORJLFDO�
analysis than conventional aesthetic descriptions.
6HFRQGO\��HYHQ�LI �WKHUH�FDQ�EH�VRPH�REMHFWLYLW\�LQ�

WKH�GLIIHULQJ�H[SHULHQFHV�SHRSOH�KDYH�RI �EXLOGLQJV��
the way buildings are appreciated is inevitably 
FXOWXUDOO\� FRQGLWLRQHG�� PHPEHUV� RI � FHUWDLQ�
FDVWHV� LQ� ,QGLD� PD\� EH� PRUH� OLNHO\� WR� HQMR\� WKH�
ULFK� WH[WXUH� DQG� RYHUZKHOPLQJ� GHWDLO� RI � D�+LQGX�
WHPSOH��ZKHUHDV�(XURSHDQV�RI �DQ�DQDORJRXV�FODVV�
prefer the plain abstraction of  Mies van der Rohe’s 
Barcelona Pavilion�� 7KH� DWWHPSW� WR� ÀQG� XQLYHUVDO�
TXDOLWLHV�RI �EHDXW\��GHVLUDEOH�LQWULFDF\��RU�SHUIHFWLRQ�
RI �SURSRUWLRQ��ZRXOG�WKHUHIRUH�EH�TXLWH�IXWLOH�

Thirdly, our appreciation is not only conditioned 
E\� FXOWXUDO� RULJLQ�� EXW� DOVR� E\� WLPH�� $V� RXU�
WHFKQRORJ\�SURJUHVVHV��IRUPV�ZKLFK�ZHUH�SUHYLRXVO\�
LPSRVVLEOH� RU� XQHFRQRPLF� WR� FRQVWUXFW� EHFRPH�
SRVVLEOH�� ,Q� WKH� SDVW�� IRU� H[DPSOH�� RQO\� OLPLWHG�
VSDQV� ZHUH� DFKLHYDEOH�� VR� LQWHUPHGLDU\� FROXPQV�
ZHUH�QHFHVVDU\�� DQG� LW�ZDV� QDWXUDO� WR� DGRSW� VRPH�

It is a 
principal 

moral 
task for 

architects  
[...] to judge 
carefully 

the aesthetic 
accessibility 

of [their] 
buildings.

“

”
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FRQYHQWLRQV�WR�GHFRUDWH�WKHP��%XW�QRZ��ZH�PLJKW�QRW�QHHG�FROXPQV��LQ�
a traditional sense) at all. Structures could arise, and warp and twist like a 
SLHFH�RI �ODQGVFDSH��DQG�WKH�FRQYHQWLRQV�RI �DUFKLWHFWXUDO�IRUP�DUH�UHYHDOHG�
IRU�ZKDW�WKH\�DOZD\V�ZHUH³SURGXFWV�RI �WKH�WHFKQRORJLFDO�OLPLWDWLRQV�RI �
WKHLU�WLPH�
:H�FDQ�DOVR�� IRXUWKO\�� UDLVH� WKH�PRUH� IXQGDPHQWDO�REMHFWLRQ�ZKHWKHU�

ZH�VKRXOG�DVSLUH�WR�PDNH�EHDXWLIXO�EXLOGLQJV�DW�DOO��,VQ·W�FXOWXUDO�EHDXW\�D�
GDQJHURXV�FDPRXÁDJH�RI �D�UDWKHU�JULP�UHDOLW\"�,W�PLJKW�EH�PRUH�WUXWKIXO�
to the purposes that they serve, and the conditions of  their production, 
that buildings should be ugly. In his analysis of  the relationship between 
aesthetics and political interests, Theodor Adorno argued that all cultural 
SURGXFWV��LQFOXGLQJ�DUFKLWHFWXUH��ZHUH�H[WHQGHG�LQVWUXPHQWV�RI �FDSLWDOLVP��
QHFHVVDULO\�SXWWLQJ�WKRVH�ZKR�H[SHULHQFH�WKHP�LQWR�WKH�SRVLWLRQ�RI �SDVVLYH�
FRQVXPHUV��´%HDXW\µ�LQ�WKLV�UHDGLQJ�LV�SDUWLFXODUO\�GDQJHURXV��EHFDXVH�LW�
REVFXUHV�WKH�EUXWDO�IDFH�RI �UHDOLW\��WKDW�LV�D�V\VWHP�RI �FDSLWDOLVW�H[SORLWDWLRQ�
DQG� LQVWUXPHQWDOL]DWLRQ��´8JO\µ�DUW�� LQ�FRQWUDVW��ZLOO�EH�D�PRUH� WUXWKIXO�
UHYHODWLRQ� RI � WKH� UHDO� FRQGLWLRQV� RI � VRFLHW\�� +LV� REVHUYDWLRQV� RI � �����
DQWLFLSDWH�WKH�IHHOLQJV�RI �PDQ\�LQ�WKH�ODVW�VHYHQW\�\HDUV�22

7KHVH�REMHFWLRQV�DUH�SDUDGLJPDWLF�IRU�WKH�DHVWKHWLF�GHEDWH�RQ�DUFKLWHFWXUH�
DQG�DHVWKHWLFV��7KH\�FRUUHVSRQG� WR� IXQGDPHQWDO�SKLORVRSKLFDO� WKHRULHV��
DHVWKHWLF�VXEMHFWLYLVP�ZRXOG�FODLP�WKDW�DQ\�DHVWKHWLF�H[SHULHQFH�UHPDLQV�
VXEMHFWLYH�DQG�QR�JHQHUDO�MXGJHPHQWV�FDQ�EH�PDGH�DERXW�DHVWKHWLF�TXDOLWLHV��
$HVWKHWLF�FXOWXUDOLVP�LV�WKH�EDVLV�IRU�WKH�VHFRQG�DQG�WKLUG�REMHFWLRQ��LW�VHHV�
DHVWKHWLF�MXGJHPHQWV�DV�EHLQJ�FXOWXUDO�LQ�RULJLQ�DQG�VKDSHG�E\�DQ�HSRFK�RU�
WLPH��$JDLQ��DQ\�SURPRWLRQ�RI �EHDXW\�VHHPV�IXWLOH�IURP�WKLV�SHUVSHFWLYH��
DW�OHDVW�LI �LW�DLPV�DW�PRUH�WKDQ�WKH�SUHIHUHQFHV�RI �D�JURXS�DW�D�FHUWDLQ�WLPH��
7KH�IRXUWK�FULWLTXH�LV�D�YDULDWLRQ�RI �¶LGHRORJ\�FULWLTXH·�WKDW�WKH�)UDQNIXUW�
6FKRRO�GHYHORSHG��KHUH�WKHRULHV�DUH�GHEXQNHG�DFFRUGLQJ�WR�WKH�PRWLYHV�RU�
LQWHUHVWV�WKDW�WKH\�VHUYH�LPSOLFLWO\�RU�H[SOLFLWO\�
/HW�XV�WXUQ�WR�WKH�ÀUVW�REMHFWLRQ��,W�LV�REYLRXV�WKDW�D�XQLYHUVDO�GHPDQG�

IRU�DUFKLWHFWXUDO�EHDXW\�OLNH�WKH�RQH�DERYH�RQO\�PDNHV�VHQVH�LI �D�JHQHUDOO\�
VKDUHG� XQGHUVWDQGLQJ� RI �ZKDW� EHDXW\� DPRXQWV� WR� LV� SRVVLEOH�23 Thus at 
OHDVW�D�PLOG�IRUP�RI �DHVWKHWLF�REMHFWLYLVP�LV�SUHVXSSRVHG�E\�RXU�DUJXPHQW��
)ROORZLQJ�.DQW��ZH�KROG�WKDW�´MXGJHPHQWV�RI �WDVWHµ�FDQ�PDNH�D�FODLP�WR�
JHQHUDO� �.DQW�ZRXOG�VD\�´XQLYHUVDOµ��DFFHSWDQFH³LQ�IDFH�RI �D�EXLOGLQJ�
OLNH� WKH� 3DQWKHRQ��ZH� FRQVLGHU� VRPH� DHVWKHWLF� MXGJHPHQWV� DV� WKH� RQHV�
HYHU\RQH�VKRXOG�PDNH����7KLV�REMHFWLYLVP�VHHPV�WR�JR�KDQG�LQ�KDQG�ZLWK�
DQ�DHVWKHWLF�FRJQLWLYLVP�� L�H��� WKH�YLHZ� WKDW� DHVWKHWLF� MXGJHPHQWV�FDQ�EH�
�PRUH� RU� OHVV�� FRUUHFW� RU� ZURQJ� DQG� WKDW� ZH� FDQ� PHDQLQJIXOO\� UHDVRQ�
about whether they are. After all, even an analysis of  types of  beauty as 
VXJJHVWHG�DERYH�RQO\�PDNHV�VHQVH�LI �WKH�DHVWKHWLF�LV�QRW�HQWLUHO\�RXWVLGH�
WKH�UHDFK�RI �UHDVRQ��+RZHYHU��WKLV�GRHV�QRW�PHDQ�WKDW�DHVWKHWLF�MXGJPHQWV�
DUH�HQWLUHO\�LQGHSHQGHQW�IURP�WKH�VXEMHFW�DQG�LWV�ZD\�RI �H[SHULHQFLQJ�WKH�
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ZRUOG��,Q�KLV�GHIHQFH�RI �REMHFWLYLVP��)UDQN�6LEOH\�� 
ULJKWO\�SRLQWV�RXW�WKDW�DHVWKHWLF�MXGJHPHQWV�FDQQRW�
EH�LQIHUUHG�GLUHFWO\�IURP�QRQ�DHVWKHWLF�IHDWXUHV�RI �
DQ�REMHFW��EXW�UHTXLUH�UHVSRQVH�GHSHQGHQW�IHDWXUHV��
that is properties which need the response of  
WKH� H[SHULHQFLQJ� VXEMHFWV� IRU� EHLQJ� LQVWDQWLDWHG��
´WDVWH�� SHUFHSWLYHQHVV�� RU� VHQVLWLYLW\�� RI � DHVWKHWLF�
GLVFULPLQDWLRQ�RU�DSSUHFLDWLRQµ� OLH�DW� WKH�KHDUW�RI �
DHVWKHWLF�MXGJPHQWV����)RU�H[DPSOH��ZH�FDQQRW�WDON�
PHDQLQJIXOO\�DERXW�WKH�¶KDUPRQLRXV�SURSRUWLRQV�RI �
WKH�3DQWKHRQ��RU�LWV�FRORU��ZLWKRXW�VRPH�experience of  
WKLV�KDUPRQ\��RU�FRORU���:H�ZLOO�WKHUHIRUH�EDVH�RXU�
DUJXPHQW�RQ�D�PRGHUDWH�REMHFWLYLVP�WKDW�LQFOXGHV�
WKH� IRXQGDWLRQDO� UROH� RI � H[SHULHQFHV�� )ROORZLQJ�
Elisabeth Schellekens’s distinction between an 
DHVWKHWLF�SHUFHSWLRQ�DQG�DQ�DHVWKHWLF�MXGJHPHQW��ZH�
SUHVXSSRVH�WKDW�DHVWKHWLF�SHUFHSWLRQV�SURYLGH�´WKH�
H[SHULHQWLDO�JURXQGLQJ�RI �DQ�DHVWKHWLF�MXGJHPHQW�µ�
EXW� WKDW� DHVWKHWLF� MXGJHPHQWV� DUH� WKH� UHVXOW� RI � D�
´UDWLRQDO�SURFHVVµ�ZKLFK�´UHOLHV�RQ� WKH�SRVVLELOLW\�
of  appealing to an object’s salient features in order 
to check whether our aesthetic perception is well 
grounded.”27

7KH� HVVHQWLDO� UROH� RI � WKH� VXEMHFW·V� H[SHULHQFH�
H[SODLQV� ZK\� DHVWKHWLF� VXEMHFWLYLVP� DQG� WKH�
reference to individual intuitions will always have 
D� VWURQJ� DSSHDO��$HVWKHWLF� VXEMHFWLYLVP� LV� ULJKW� LQ�
HPSKDVL]LQJ�WKH�SRVVLELOLW\�RI �LUUHGXFLEO\�VXEMHFWLYH�
DHVWKHWLF� H[SHULHQFHV� RU� LQWXLWLRQV³ZH�RQO\� KDYH�
WR� UHPHPEHU� 3HWHU� (LVHQPDQ·V� QRWDEOH� GLVOLNH�
of  Chartres Cathedral28³EXW� UHJDUGLQJ� DHVWKHWLF�
MXGJHPHQWV� merely� DV� VXEMHFWLYH� H[SUHVVLRQV� RI �
SUHIHUHQFHV�H[SODLQV�WRR�OLWWOH��$HVWKHWLF�VXEMHFWLYLVP�
OHDYHV�PDQ\�DVSHFWV�RI � WKHVH� MXGJHPHQWV�� OLNH� WKH�
VWULNLQJ�FRQYHUJHQFH�RI �DHVWKHWLF�MXGJHPHQWV�RYHU�
WLPH� DQG� EHWZHHQ� FXOWXUHV�� XQGHUGHWHUPLQHG�� $�
´UHDVRQDEOH� REMHFWLYLVPµ� �WR� XVH� 6FKHOOHNHQV·V�
WHUP��ZLOO�KDYH�WR�DOORZ�IRU�VXEMHFWLYH�SHUFHSWLRQV�
DQG�HYHQ�IRU�LPSHQHWUDEOH�LGLRV\QFUDVLHV��%XW�LW�ZLOO�
DOVR�DFNQRZOHGJH��DW�OHDVW�VRPH��DHVWKHWLF�IHDWXUHV�
RI �EXLOGLQJV�DQG�RWKHU�DUWLIDFWV�WKDW�PRUH�JHQHUDOO\�
HYRNH� DHVWKHWLF� DSSUHFLDWLRQ�� )XUWKHUPRUH��
UHDVRQDEOH�REMHFWLYLVP�ÀQGV�HPSLULFDO� VXSSRUW�E\�

Isn’t cultural 
beauty a 

dangerous 
camouflage of 

a rather grim 
reality?

“
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PDQ\� SV\FKRORJLFDO� H[SHULPHQWV� WKDW� FRQWUDGLFW� WKH� VWURQJ� VXEMHFWLYLVW�
FODLPV�� 7KHUH� VHHP�� IRU� H[DPSOH�� WR� EH� KDUG�ZLUHG� SUHIHUHQFHV� IRU�
FHUWDLQ� IDFLDO� IHDWXUHV�� 7KHUH� LV� DOVR� D� VWULNLQJ� FURVV�FXOWXUDO� DJUHHPHQW�
�DW�OHDVW�DPRQJVW�VR�FDOOHG�´LQIRUPHGµ�DQG�´HGXFDWHGµ�SHRSOH��DERXW�WKH�
DHVWKHWLF�TXDOLW\�RI �PDQ\�DUWZRUNV�RU�EXLOGLQJV��7R�EH�VXUH��DQ\�UHDVRQDEOH�
REMHFWLYLVP�KDV�WR�DFFRXQW�IRU�D�JUHDW�YDULHW\�RI �DHVWKHWLF�SUHIHUHQFHV³
EXW�LW�ZLOO�GR�VR�ZLWKLQ�D�IUDPHZRUN�RI �JHQHUDOO\�DFNQRZOHGJHG�DHVWKHWLF�
TXDOLWLHV��$QG�LW�LV�WKHVH�TXDOLWLHV��WKHLU�DQDO\VLV�DQG�SURPRWLRQ��ZLWK�ZKLFK�
we are concerned.

The second and third objections are based upon the observation that 
WKH� XQGHUVWDQGLQJ� RI � EHDXW\� LV� QHLWKHU� KRPRJHQRXV� DPRQJVW� SHRSOH�
QRU� XQFKDQJLQJ� RYHU� WLPH�� ,Q� 5HQDLVVDQFH� WLPHV��0HGLHYDO� DUFKLWHFWXUH�
ZDV�GHURJDWRULO\�EDSWL]HG�´*RWKLFµ�E\�FODVVLFL]LQJ� ,WDOLDQV�ZKR�EODPHG�
*RWKLF� WULEHV� IRU� KDYLQJ� VDFNHG� 5RPH� DQG� KDYLQJ� FUHDWHG� D� EDUEDULDQ�
VW\OH� RI � EXLOGLQJ³ZKLOH� $�:�1�� 3XJLQ� DQG� RWKHU� 5RPDQWLFLVWV� RI � WKH�
��WK�FHQWXU\�FHOHEUDWHG� LWV�EHDXW\�DQG�GUHDPW�RI �D� �1HR�*RWKLF�ZRUOG��
,I �¶EHDXW\·�LV�DQ�HYHU�FKDQJLQJ�FRQFHSW��GRHV�LW�PDNH�VHQVH�WR�GHPDQG�WKH�
GHVLJQ�RI �¶EHDXWLIXO·�EXLOGLQJV"�,QGHHG�LW�GRHV��DQG�WKH�DUJXPHQWV�DERYH�
VXSSRUW� WKH� GHPDQG� WR� VWULYH� IRU� DUFKLWHFWXUDO� EHDXW\�ZLWKLQ� WKH� JLYHQ�
FXOWXUDO�FRQWH[W��7KLV�FXOWXUDOO\�VSHFLÀF�QRWLRQ�RI �EHDXW\�LV�LPSOLHG�E\�D�
SUDFWLFH�ZKLFK�LV�DOZD\V�SDUW�RI �D�FXOWXUDO�FRQWH[W��OLNH�EXLOGLQJ�D�UDLOZD\�
VWDWLRQ�IRU�D�VRFLHW\�ZLWK�D�FHUWDLQ�LQIUDVWUXFWXUH��WUDGLWLRQ��OLIH�IRUP��HWF����
6LPLODUO\��ZKHQ�ZH�JURXQG�WKH�GHPDQG�IRU�EHDXW\�RQ�WKH�SURPRWLRQ�RI �
KXPDQ�ZHOO�EHLQJ�� WKH� DHVWKHWLF� H[SHULHQFHV�RI � D� FXOWXUH� DQG� WLPH�must 
EH�WDNHQ�LQWR�DFFRXQW��LW�LV�DQ�HVVHQWLDO�SDUW�RI �SHRSOH·V�LGHQWLW\��DQG�WKXV�
well-being, to be situated in a certain culture and tradition. That is why 
ZH�VSHFLÀHG�WKH�DLP�DV�DQ�DFFHVVLEOH�EHDXW\��,Q�RWKHU�ZRUGV��WKH�GHPDQG�
indicates an ideal whose realisation can look rather different in different 
VLWXDWLRQV��6RPH�IHDWXUHV�RI �D�EXLOGLQJ�ZLOO�EH�UHTXLUHG�LQ�PRVW�FRQWH[WV�
�VXFK�DV�D�FDUHIXO�GHVLJQ�RI �GHWDLOV���RWKHUV�ZLOO�EH�VSHFLÀF�IRU�D�FHUWDLQ�
FXOWXUH�DQG� WLPH� �VXFK�DV� WKH�XVH�RI �D�FHUWDLQ�VW\OH���DQG�RWKHUV�FDQ�EH�
KLJKO\�VSHFLÀF�WR�WKH�VLWXDWLRQ��WKH�´PXUPXU�RI �WKH�VLWHµ���7KH�GHPDQG�WR�
VWULYH�IRU�EHDXW\�GRHV�QRW�FRPH�ZLWK�DQ�HODERUDWHG�OLVW�RI �IRUPV�WKDW�PXVW�
EH� JOREDOO\� DSSOLHG�� EXW� DVNV� IRU� VHQVLWLYH� DUWLVWLF� UHÁHFWLRQ� DERXW�ZKDW�
constitutes beauty in a particular case. This will include an anticipation of  
WKH�DHVWKHWLF�UHVSRQVHV�RI �WKH�EHKROGHUV��%XW�EHFDXVH�RI �WKH��LQWHQGHG��
VXUYLYDO�RI �PRVW�EXLOGLQJV�RYHU� WLPH�� WKH� DUFKLWHFW� VKRXOG� DLP�DW� WKRVH�
IRUPV�WKDW�WUDQVFHQG�WKH�IDVKLRQV�RI �WKH�GD\�DQG�DUH�OLNHO\�WR�EH�DFFHVVLEOH�
IRU�XVHUV�DQG�EHKROGHUV�RI �JHQHUDWLRQV�\HW�WR�FRPH�29 (Not an easy task, 
EXW�WKHQ��JRRG�DUFKLWHFWXUH�LV�D�GHPDQGLQJ�DUW�DQG�QRW�D�VLPSOH�FUDIW��
/HW�XV� WXUQ� WR�$GRUQR·V�REMHFWLRQ�� ,V� WKHUH� VRPHWKLQJ�YLFLRXV� DERXW�

FUHDWLQJ�EHDXW\�LQ�DQ�XOWLPDWHO\�XJO\�ZRUOG"�2EYLRXVO\��RQH�PLJKW�TXHVWLRQ�
KLV�0DU[LVW�DEVROXWLVP�DERXW�FDSLWDOLVP�DQG�GRXEW�ZKHWKHU�ZH�FDQ�VLPSO\�
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LGHQWLI\�WKH�IUHH�PDUNHW�DV�LQKHUHQWO\�HYLO��HVSHFLDOO\�
LI �ZH�FDQQRW�HDVLO\�SRLQW�WR�D�FRPSHOOLQJO\�VXFFHVVIXO�
DOWHUQDWLYH���%XW�ZH�FDQ�DFFHSW�KLV�SROLWLFDO�DQDO\VLV�
KHUH�� IRU� WKH� VDNH� RI � DUJXPHQW�� DQG� ORRN� DW� KLV�
IXQGDPHQWDO�WKHVLV�DERXW�WKH�LQWHQWLRQ�EHKLQG�WKH�
FUHDWLRQ�RI �EHDXW\�DQG�DERXW�WKH�ZD\�WKH�H[SHULHQFH�
RI �EHDXW\�DIIHFWV�XV��%RWK�VHHP�KLJKO\�VSHFXODWLYH��
7KHUH·V�HYLGHQFH�WKDW�HYHQ�LQ�WKH�PRVW�VWUDLJKWHQHG�
FLUFXPVWDQFHV� SHRSOH� DVSLUH� WR� GHFRUDWH� WKHLU�
GZHOOLQJV�� ,I � WKH� OLJKWV� RI � �5REHUW� 9HQWXUL·V�� /DV�
9HJDV�� DV� PXFK� DV� WKH� VN\OLQH� RI � %HLMLQJ�� ZHUH�
FUHDWHG� WR� PDQLSXODWH� SHRSOH·V� IHHOLQJV�� LW� LV� E\�
QR� PHDQV� REYLRXV� ZK\� EHDXW\� PXVW� DOZD\V� EH� D�
VWUDWHJLF� PRYH� WR� GHFHLYH� RWKHUV�� %XW� � DOWKRXJK�
there are situations in which it serves to encourage 
the acceptance of  an unjust political situation, 
DHVWKHWLF� H[SHULHQFHV� FDQ� HTXDOO\�ZHOO� SURGXFH� DQ�
increased level of  awareness or sensibility to the 
ZRUOG�DQG��IRU�H[DPSOH��LWV�IUDJLOLW\��,W�FDQ�WKHUHE\�
increase our ability to change it for the better. 
)ULHGULFK�6FKLOOHU�IDPRXVO\�DUJXHG�WKDW�DUW�DQG�WKH�
DHVWKHWLF�LPSXOVH�DOORZ�WKH�LQGLYLGXDO�WR�WUDQVFHQG�
inner and outer constraints, thus increasing his or 
KHU�IUHHGRP��7KHUH�LV�QR�FRPSHOOLQJ�UHDVRQ�ZK\�ZH�
VKRXOG�OHW�$GRUQR·V�VLQJOH�VLGHG�¶LGHRORJ\�FULWLTXH·�
GHOHJLWLPDWH�WKH�GHVLUH�IRU�EHDXW\�
,Q� VXPPDU\�� WKHVH� PRUH� JHQHUDO� REMHFWLRQV��

DFFRUGLQJ� WR� ZKLFK� DQ� 2EOLJDWLRQ� WR� %HDXW\�
SUHVXSSRVHV� D� TXHVWLRQDEOH� DHVWKHWLF� REMHFWLYLVP��
RU� HYHQ� SURPRWHV� D� GDQJHURXV� LGHRORJ\�� GR� QRW�
VHHP� WR� FDUU\� PXFK� ZHLJKW�� 7KH� VXEMHFWLYH�
REMHFWLYH�GHEDWH�LV�RQO\�D�PDUJLQDO�FRQFHUQ�WR�WKH�
aesthetic deontology that is outlined in this paper. 
0RVW� LPSRUWDQWO\�� WKH�2EOLJDWLRQ�WR�%HDXW\� LV�QRW�
FRPPLWWHG�WR�D�VLQJOH�YHUVLRQ�RI �EHDXW\³HYHQ�DV�
D�XQLYHUVDO�LPSHUDWLYH�LW�DOORZV�XV�WR�HPEUDFH�VRPH�
particularist insights. 

3. In Search of a Prime Imperative of Architecture
,I �EHDXW\�LV�RQH�PRUDO�REOLJDWLRQ�IRU�DUFKLWHFWV��

ZH�FDQ�FHUWDLQO\�LGHQWLI\�RWKHUV��ZH�EULHÁ\�WXUQ�WR�
WKLV�H[SDQGHG�ÀHOG�RI �PRUDO�GXW\��EHIRUH�H[DPLQLQJ�
GHRQWLF� FRQÁLFWV� �WKDW� LV�� FRQÁLFW� DPRQJ� WKH�
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¶H[SDQGHG�ÀHOG·�RI �PRUDO�DQG�DHVWKHWLF�GXWLHV�IRU�DUFKLWHFWXUH��DQG�WKHLU�
SRVVLEOH� UHVROXWLRQV��:H�ZLOO� HQG� WKLV� VHFWLRQ� E\� VHDUFKLQJ� IRU� D� SULPH�
LPSHUDWLYH�RI �DUFKLWHFWXUH�WKDW�PLJKW�KHOS�WR�VROYH�WKHVH�FRQÁLFWV�

3.1 Moral Obligations and Conflicts
%XLOGLQJ�HQWDLOV�D�FRPSOH[�VHW�RI �DFWLYLWLHV��LQYROYLQJ�PDQ\�DJHQWV�DQG�

DUWLIDFWV��DQG�UDQJHV�IURP�GHVLJQ�DQG�FRQVWUXFWLRQ�WR�D�FRPSOHWHG�HGLÀFH�
WKDW�PD\�UHPDLQ�DV�FRQWLQXRXV�UHDOLW\��:LWKRXW�DQ\�FODLP�WR�ÀQDOLW\��WKLV�
FUHDWHV� �DW� OHDVW�� WKH� IROORZLQJ� UHDVRQDEOH�PRUDO� GHPDQGV30�� ����'XWLHV�
DULVLQJ�IURP�SURIHVVLRQDO�EHKDYLRU������'XWLHV�DULVLQJ�IURP�ZKDW�D�EXLOGLQJ�
is (designed) for, and pertain to its use, good architecture, independently 
IURP�WKH�PRUDO�GLVFRXUVH��������0RUDO�GXWLHV�SHUWDLQLQJ�WR�WKH�LPSDFW�RI �
WKH�EXLOGLQJ�RQ�LQGLYLGXDO�XVHUV��WKHLU�KHDOWK��VDIHW\��DQG�JHQHUDO�ZHOO�EHLQJ��
LQFOXGLQJ�WKHLU�SV\FKRORJLFDO�ZHOO�EHLQJ������0RUDO�GXWLHV�DULVLQJ�IURP�WKH�
LPSDFW�RI �WKH�EXLOGLQJ�RQ�WKH�QDWXUDO��QRQ�PDQ�PDGH��HQYLURQPHQW������
0RUDO�GXWLHV�SHUWDLQLQJ�WR�WKH�LQÁXHQFH�RQ�KXPDQ�EHKDYLRU��LQGLYLGXDOO\�
DQG� FROOHFWLYHO\�� ���� 7KH� FXOWXUDO� RU� V\PEROLF� PHDQLQJ� WKDW� EXLOGLQJV�
H[SUHVV�DQG�FRPPXQLFDWH��E\�PHDQV�RI �FKRLFHV�LQ�IRUP��PDWHULDOV��FRORUV��
aesthetic style, and the like.
7R�WKLV�ZH�ZRXOG�DGG�����PRUDO�LPDJLQDWLRQ³WKDW�LV�WKH�IDFXOW\�ZKLFK�

DQWLFLSDWHV�PRUDO�DQVZHUV�WR�FRPSOH[�FKDOOHQJHV�E\�SRUWUD\LQJ�D�SRVVLEOH�
DQG� EHWWHU� OLIH�IRUP�� VRFLHW\�� RU� ZRUOG�� 0RUDO� LPDJLQDWLRQ� UHTXLUHV� DQ�
DEVWUDFWLRQ�IURP�RQH·V�SDUWLFXODU�VLWXDWLRQ��DQ�DZDUHQHVV�RI �WKH�YDOXHV�DQG�
SULQFLSOHV�RQ�ZKLFK�RQH�FXUUHQWO\�DFWV³DV�PXFK�DV�DQ�RSHQQHVV�WR�FKDQJH�
and the anticipation of  different and new ways to deal with current and 
XSFRPLQJ�FKDOOHQJHV��H�J���D�OLEUDU\�WKDW�VXJJHVWV�DQ�LGHDO�RI �VFKRODUVKLS��
D�FKDPEHU�IRU�GHEDWH�ZKLFK�VXSSRVHV�D�VRFLHW\�WR�ZKLFK�ZH�DVSLUH��32 This 
GHPDQG� LV�GLIIHUHQW� IURP� WKH�RWKHUV� LQ� WKDW� LW� LV�QRW� DQ�REOLJDWLRQ�EXW��
UDWKHU��D�OX[XU\��RU�WHFKQLFDOO\�VXSHUHURJDWRU\���DOWKRXJK�QRW�DOO�EXLOGLQJV�
QHHG�WR�LQVSLUH�RXU�PRUDO�LPDJLQDWLRQ��VRPH�EXLOGLQJV�PXVW�GR�VR�
$JDLQ��EXLOGLQJV�PLJKW�VDWLVI\�VRPH��DQG�QRW�DOO��RI �WKHVH�PRUDO�GHPDQGV��

DQG�RIWHQ�WKH�VDWLVIDFWLRQ�RI �RQH�PRUDO�GHPDQG�ZLOO�EH�LQ�FRQÁLFW�ZLWK�
DQRWKHU��7R�JLYH�DQ�H[DPSOH��HQYLURQPHQWDO�FRQFHUQV�RU�HYHQ�VDIHW\�FDQ�
FODVK�ZLWK�WKH�FXOWXUDO�PHDQLQJ�RI �D�EXLOGLQJ�33

7KLV�W\SRORJ\�PLJKW�PDNH�LW�HDVLHU�WR�DQDO\]H�TXHVWLRQV��DQG�GHPDQGV��RI �
PRUDO�UHOHYDQFH��KRZHYHU��IRU�VHYHUDO�UHDVRQV�WKLQJV�DUH�PRUH�FRPSOLFDWHG��
)LUVW��WKLQJV�DUH�PRUH�FRPSOLFDWHG�EHFDXVH�ZH�KDYH�WR�GLVWLQJXLVK�EHWZHHQ�
what is objectively good or bad and what is subjectively�PRUDO�RU� LPPRUDO��
7KH�ÀUVW� UHODWHV� VRPHWKLQJ� WR�D�XQLYHUVDO� HWKLFDO� VWDQGDUG�� LQ� WKLV� VHQVH�
slavery was always as wrong as it is now. When we talk about the subjective 
PRUDOLW\�RI �WKH�DJHQW��KRZHYHU��ZH�FRQWH[WXDOL]H�KLV�RU�KHU�NQRZOHGJH�RI �
QRUPV�DQG�YDOXHV��(YHQ�DQ�DQWLTXH�VODYH�RZQHU�FRXOG�WKHQ�KDYH�EHHQ�D�
VXEMHFWLYHO\�PRUDO�SHUVRQ��VLPSO\�EHFDXVH�KH�FRXOG�QRW�KDYH�NQRZQ�EHWWHU�
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DW�WKH�WLPH��7KDW�GLIIHUHQFH�LV�UHOHYDQW�IRU�ERWK�WKH�
EULHI �DQG�GHVLJQ�DUHDV��ZH�FDQ�DVN�ZKHWKHU�D�EULHI �
is acceptable (objectively right) and also whether 
WKH� DUFKLWHFW� ZDV� MXVWLÀHG� �VXEMHFWLYHO\� PRUDO�� LQ�
accepting it. As we have illustrated above, we can 
DVN� WKH� VDPH�TXHVWLRQ� LQ� WKH� DUHD�RI �GHVLJQ��7KH�
answers in both cases can be different and the 
KLVWRULFDO� FRQWH[W�ZLOO� EHFRPH� UHOHYDQW� LQ� KHOSLQJ�
FRPH�WR�DSSURSULDWH�MXGJHPHQWV�
6HFRQGO\�� WKLQJV� DUH� VR� FRPSOLFDWHG� EHFDXVH�

clashes often occur between different types of  
GHPDQGV�� OLNH� DHVWKHWLF��PRUDO� RU� IXQFWLRQDO� RQHV��
7KH\�VRPHWLPHV�FRKHUH�ZLWKRXW�FRQÁLFW��LW� LV�� IRU�
H[DPSOH��DV�PXFK�D�PRUDO��D�OHJDO��DQG�D�IXQFWLRQDO�
UHTXLUHPHQW� WKDW� HQJLQHHUV� GHVLJQ� VWUXFWXUDOO\�
VWDEOH� EXLOGLQJV��� %XW� RIWHQ� WKH\� SXOO� LQ� GLIIHUHQW�
GLUHFWLRQV�� )RU� H[DPSOH�� ZH� PLJKW� DVN� ZKHWKHU�
WKH�JDWHV�EHWZHHQ�WKH�ÀUVW��VHFRQG��DQG�WKLUG�FODVV�
SDVVHQJHUV�RQ�WKH�7LWDQLF�ZHUH�PRUDOO\�DFFHSWDEOH��
WKRXJK� WKH\� ZHUH� GHPDQGHG� E\� WKH� HWLTXHWWH� RI �
LWV� WLPH�� ,W� LV� WKHUHIRUH� QR� VXUSULVH� WKDW� VRPH� RI �
WKH� ÀQHVW� EXLOGLQJV� �WKDW� UHVSHFW� WKH� 2EOLJDWLRQ�
WR�%HDXW\�� DUH� HUHFWHG�E\�EODWDQWO\� LJQRULQJ� VRPH�
IXQGDPHQWDO�PRUDO�GHPDQGV�

3.2 The Difficulty of a Reconciliation
$�ZHOO�NQRZQ�GLIÀFXOW\�RI �DQ\�FODVK�RI �QRUPDWLYH�

GHPDQGV�LV�WKDW�WKHUH�DUH�TXDQWLWDWLYH�LVVXHV��ZKLFK�
are calculable with reasonable precision, and 
TXDOLWDWLYH� LVVXHV�� ZKLFK� DUH� QRW� DPHQDEOH� WR� WKH�
VDPH� NLQG� RI �PHDVXUHPHQW��+RZ� WKHVH� GHPDQGV�
should be balanced against each other is hard to 
GHFLGH��LQ�SDUWLFXODU�LI �WKH�YHU\�LGHD�RI �´EDODQFLQJµ�
LV� ELDVHG� WRZDUGV� TXDQWLÀDEOH� LVVXHV�� 7KLV� LV� D�
JHQHUDO� SUREOHP�� EXW� LV� HQGHPLF� IRU� DUFKLWHFWXUH�
EHFDXVH� LW� LV� SDUWLDOO\� DQ� DUW� IRUP� DQG� SDUWLDOO\� D�
IXQFWLRQDO�WKLQJ³ZKLFK�PDNHV�LW�SDUWLFXODUO\�RSHQ�
WR�H[SHFWDWLRQV�IURP�ERWK�WKH�PHDVXUDEOH�DQG�WKH�
XQPHDVXUDEOH� VLGHV�� $QG� HYHQ� ZLWKLQ� WKH� VDPH�
W\SH�RI �GHPDQG��IRU�H[DPSOH�WKH�DHVWKHWLF�RQH��ZH�
KDYH� PHDVXUDEOH� DQG� XQPHDVXUDEOH� FRPSRQHQWV��
:KHUHDV� YLVXDO� FRPIRUW�� RU� WKH� XVH� RI � PDWHULDOV�
WKDW�DUH�ZDUP�WR�WKH�WRXFK��PD\�EH�PDWWHUV�WKDW�FDQ�
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EH�TXDQWLÀHG��ZKHWKHU�WKH�DHVWKHWLF�TXDOLW\�RI �D�FRQMXQFWLRQ�RI �SDUWLFXODU�
VHWV�RI �IRUPV�LV�TXDQWLÀDEOH�UHPDLQV�TXHVWLRQDEOH����,Q�D�VLPLODU�ZD\��ZH�
FRXOG�VD\�WKDW�LW�LV�HDV\�WR�PHDVXUH�ZKHWKHU�ZH�KDYH�RU�KDYH�QRW�PHW�VRPH�
HWKLFDO�GHPDQGV��EXW�WKHUH�DUH�RWKHUV�WKDW�DUH�OHVV�REMHFWLYHO\�PHDVXUDEOH��
:H�DUH�WKHUHIRUH�IDFHG�ZLWK�D�FRPSOH[�RI �FDWHJRULFDOO\�GLIIHUHQW�FULWHULD�
HYHQ�ZLWKLQ�WKH�VDPH�W\SH�RI �GHPDQGV��
7KHVH�GHPDQGV�DUH�QRW�KLHUDUFKLFDOO\�RUGHUHG� LQ�DQ�REYLRXV�ZD\��ZH�

FDQQRW�VLPSO\�DUJXH�WKDW�RQO\�WKRVH�EXLOGLQJV�WKDW�SHUIRUP�VDWLVIDFWRULO\�
in all measurable�ZD\V�JHW�WKHPVHOYHV�LQWR�WKH�FDWHJRU\�ZKHUH�WKH\�FDQ�EH�
judged in incommensurable ways, because we can all think of  buildings that 
IDLO�LQ�VRPH�PHDVXUDEOH�ZD\��EXW�DUH�QHYHUWKHOHVV�KLJKO\�UHJDUGHG�IRU�JRRG�
reasons.�� That a building is successful technically, on the other hand, is no 
guarantee that it is going to be of  a high architectural standard.
:KDW� PDNHV� WKLQJV� HYHQ� PRUH� FRPSOLFDWHG� LV� WKDW� WKHUH� FDQ� EH�

FRQÁLFWLQJ�GHPDQGV�RI �RWKHU�W\SHV��:H�KDYH�VHHQ�WKDW�WKH�2EOLJDWLRQ�WR�
%HDXW\� LV�D�PRUDO�GHPDQG��EXW�PRUDOLW\�GHPDQGV�D�UHVSHFW�IRU�PXOWLSOH�
GHPDQGV�� %XGJHWDU\� SUXGHQFH�� IRU� H[DPSOH�� FRXOG� EH� D� UHDVRQDEOH�
FULWHULRQ� IRU� D� FOLHQW� FRPPLVVLRQLQJ� DUFKLWHFWV�� DQG� WKH� FRQVWUDLQWV� WKDW�
OHDG�WR�WKDW�GHPDQG�FRXOG�EH�TXLWH�SUHFLVHO\�PHDVXUHG³LI �WKH�FOLHQW�LV�D�
FKDULW\��VD\��ZLWK�D�OLPLWHG�EXGJHW��7R�FRPSOLFDWH�PDWWHUV�HYHQ�PRUH��IXOO�
PRUDO�REHLVDQFH�LV�QRW�JXDUDQWHHG�WR�EH�WKH�EHVW�FRXUVH�RI �DFWLRQ��$W�OHDVW�
LQ�KLQGVLJKW��ZH�NQRZ�WKDW�PDQ\�DFNQRZOHGJHG�PDVWHUSLHFHV�ZHUH�RQO\�
DFKLHYHG�EHFDXVH�DUFKLWHFWV�ZHUH� LQ� VRPH�VHQVH� LUUHVSRQVLEOH�ZLWK� WKHLU�
FOLHQW·V�PRQH\�LQ�WKH�VHUYLFH�RI �D�JUHDWHU�LGHDO³QDPHO\�FUHDWLQJ�D�ZRUN�
RI �DUFKLWHFWXUH�WKDW�WUDQVFHQGHG�LWV�LPPHGLDWH�FRQWH[W³ZKLFK�ZH�ZRXOG�
ÀQG�KDUG�WR�TXDQWLI\�
6R�WKH�UHVXOWLQJ�SLFWXUH� LV�KLJKO\�FRPSOH[��ZH�KDYH�WHQVLRQV�EHWZHHQ�

GLIIHUHQW�W\SHV�RI �GHPDQGV��PRUDO��DHVWKHWLF��HFRQRPLF��DQG�EHWZHHQ�WKH�
TXDQWLÀDEOH�DQG�XQTXDQWLÀDEOH��%HFDXVH�WKH�GLIIHUHQW�GHPDQGV�DUH�GHHSO\�
LQWHUZRYHQ��ZH�FDQQRW�HYHQ�KDYH�D�WUDGH�RII �RQ�WKH�OHYHO�RI �TXDQWLÀDEOH�
GHPDQGV��EHFDXVH�WKHUH�FDQ�EH��PRUH�RU�OHVV��TXDQWLÀDEOH�PRUDO�GHPDQGV�
WR� REH\� XQTXDQWLÀDEOH� QRUPDWLYH� GHPDQGV� RI � RWKHU� W\SHV� �H�J��� WR� EH�
HFRQRPLFDOO\� UHVSRQVLEOH�³DQG� XQTXDQWLÀDEOH�PRUDO� GHPDQGV� WR� REH\�
TXDQWLÀDEOH�GHPDQGV�RI �RWKHU�W\SHV��H�J���IRU�ÁH[LEOH�EXLOGLQJV��
$UFKLWHFWXUH�KDV�QRW�FRPH�XS�ZLWK�D�WLPHOHVV�VROXWLRQ�WR�WKH�WHQVLRQV�

EHWZHHQ� GLIIHUHQW� GHPDQGV� DQG� WKHLU� FODVK� VHHPV� DQ� RQJRLQJ� WKHPH�
RI � DUFKLWHFWXUDO� VHOI�UHÁHFWLRQ���� )HZ� DUHDV� RI � KXPDQ� DFWLYLW\� IDFH� VR�
PDQ\�DQG�VXFK�GLIIHUHQW�GHPDQGV³DQG�WKDW� LV�SRVVLEO\� WKH�UHDVRQ� LW� LV�
SDUWLFXODUO\�KDUG� LQ� WKH�FDVH�RI �DUFKLWHFWXUH� WR�ÀQG� WUXO\�XQLI\LQJ��ZHOO�
EDODQFHG� UHFRQFLOLDWLRQV� UDWKHU� WKDQ� ELDVHG� FRPSURPLVHV� WKDW� JLYH� WRR�
PXFK�ZHLJKW�WR�VRPH�GHPDQGV�DW�WKH�H[SHQVH�RI �RWKHUV�
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3.3 In Search of a Prime Obligation for Architecture
,I �HWKLFV�FDQ�QHLWKHU�UHFRQFLOH�GLIIHUHQW�GHPDQGV�

a priori��QRU�KRSH�IRU�DQ�REMHFWLÀDEOH�WUDGH�RII��ZKDW�
FRXOG� GR� WKLV� ZRUN"� ,W� LV� WHPSWLQJ� WR� DWWHPSW� WR�
SULRULWL]H�WKH�GLIIHUHQW�W\SHV�RI �GHPDQGV��:KDW��LQ�
WKH�HQG��LV�WKH�KLJKHVW�REOLJDWLRQ"
2QH�WKH�RQH�KDQG��LW�VHHPV�WKDW�PXFK��RU�HYHQ�

DOO�GHPDQGV�KDYH�D�PRUDO�EDVLV��5HPHPEHU�WKDW�WKH�
VWURQJHVW� DUJXPHQW� IRU� WKH� DUFKLWHFW·V� REOLJDWLRQ�
to create beauty is itself  a moral�UHDVRQ��$QG�PRUDO�
GHPDQGV�FDQ�DOVR�EH�VHHQ�DV�JURXQGLQJ�RWKHU�W\SHV�
RI � UHTXLUHPHQWV�� IRU� H[DPSOH� IXQFWLRQDO� RQHV�� WR�
EXLOG� HIÀFLHQWO\�� VDIHO\�� DQG� HFRQRPLFDOO\� LV� DOVR� D�
ZD\�RI �UHVSHFWLQJ�RWKHU�KXPDQV��WKHLU�UHVRXUFHV��RU�
the resources of  future generations), and so forth. 
+RZHYHU�� LW� LV� QRW� FOHDU� ZKDW� H[DFWO\� IROORZV� IRU�
WKLV�SULRULW\�LQ�WLPH��LQ�SDUWLFXODU��LW�GRHV�QRW�LPSO\�
WKDW�WKH�2EOLJDWLRQ�WR�%HDXW\�PXVW��LQ�WKH�HQG��EH�
VDFULÀFHG�IRU�RWKHU�PRUDO�GHPDQGV��2Q�WKH�RWKHU�
hand, architecture can be regarded as a way of  
RYHUFRPLQJ� QRUPDWLYH� WHQVLRQV� E\� VXJJHVWLQJ� DQ�
XOWLPDWHO\�aesthetic VROXWLRQ��,W�PXVW�DOZD\V�UHVXOW�LQ�D�
SDUWLFXODU�GHVLJQ�WKDW�LQ�VRPH�ZD\�RU�RWKHU�EULGJHV�
EHWZHHQ� FRQÁLFWLQJ� GHPDQGV�� $QG� D� VXFFHVVIXO�
UHVROXWLRQ�WR�FRQÁLFWLQJ�GXWLHV�ZLOO�EH��DV�VWDWHG�LQ�
WKH�EHJLQQLQJ��DQ�LQWHOOHFWXDO�DFKLHYHPHQW�WKDW�FDQ�
give (intellectual) beauty to a building. Thus, when 
LW� FRPHV� WR� UHFRQFLOLQJ� FRQÁLFWLQJ� GHPDQGV� LQ� D�
EXLOGLQJ�� EHDXW\�� QRW� PRUDOLW\�� VHHPV� DOZD\V� KDYH�
the last word. To put it another way, apparently 
LUUHFRQFLODEOH� GHPDQGV� KDYH� WR� EH� UHVROYHG� E\�
appeal to aesthetic solutions.

The purpose of  this essay has been to identify 
DFFHVVLEOH� EHDXW\� DV� D� IXQGDPHQWDO� REOLJDWLRQ� RI �
DUFKLWHFWXUH�� 2XU� DUJXPHQW� FRXOG� SRLQW� WRZDUGV�
WKH� VWURQJHU� WKHVLV� WKDW� WKLV� LV� LQ� VRPH� ZD\� WKH�
SULPH�REOLJDWLRQ�RI �DUFKLWHFWXUH��7KRXJK�ZH�ZRXOG�
QRW� FODLP� WR�KDYH� UHDFKHG� WKDW� FRQFOXVLRQ��ZKLFK�
ZRXOG� UHTXLUH� PXFK� PRUH� WKDQ� WKLV� SDSHU� FDQ�
FRQWDLQ��QHYHUWKHOHVV��ZH�KRSH�WR�KDYH�LQGLFDWHG�LWV�
possibility.
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Gespräche)��HG��(UQVW�%HXWOHU��)UDQNIXUW��$UWHPLV��������������7KH�FODVVLF�
WH[W�H[SORULQJ�WKH�YDULRXV�ZD\V�LQ�ZKLFK�DUFKLWHFWXUH�FDQ�DIIHFW�XV�LV�6WHHQ�
(LOHU� 5DVPXVVHQ�� Experiencing Architecture� �&DPEULGJH�� 0$�� 7KH� 0,7�
3UHVV��������
7.  See David Pye, The Nature and Aesthetics of  Design��2[IRUG��%HUJ��3/��
2002) for a full discussion of  functional beauty in product design.
8. See Rafael Moneo (presentation, Anywhere Conference, Yufuin, Japan, 
�������5H�SULQWHG�LQ�(O�&URTXLV�����������5DIDHO�0RQHR�������������������
���������6HH�DOVR�)UDQFLVFR�*RQ]iOH]�GH�&DQDOHV�DQG�1LFKRODV�5D\��Rafael 
0RQHR�� %XLOGLQJ�7HDFKLQJ�:ULWLQJ� �1HZ�+DYHQ��&7��<DOH�8QLYHUVLW\�3UHVV��
������
���+RZ� FRQWH[WXDO� ÀW� �DQG� LWV� UHODWLRQ� WR� DUFKLWHFWXUDO� EHDXW\�� LV� WR� EH�
VSHOOHG�RXW�SUHFLVHO\�LV�DQ�RSHQ�TXHVWLRQ��)RU�D�VSLULWHG�GHIHQVH�RI �D�KLJKO\�
partisan position, see Roger Scruton, Beauty��2[IRUG��2[IRUG�8QLYHUVLW\�
3UHVV��������������
����6HH�0RKVHQ�0RVWDIDYL�DQG�'DYLG�/HDWKHUEDUURZ��2Q�:HDWKHULQJ��7KH�


