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¢ »Holodomor« als Genozid?




Editorial

Auch wenn sich an manchem Kiosk (und vielerorts im Inter-
net) noch Souvenirs zur Pflege kolonialer Nostalgie erwer-
ben lassen, hat doch hierzulande seit einiger Zeit eine De-
batte um die Auseinandersetzung mit der kolonialen Ver-
gangenheit Deutschlands begonnen. Es geht um die Aner-
kennung von Verbrechen, die bis zum Genozid reichen, um
die Restitution kolonialer Raubgtter und um die Formen ei-
ner wiirdigen und angemessenen Erinnerungspolitik. Dabei
stoRt das wachsende Bewusstsein fir die Probleme kolonia-
ler Kontinuitdten konflikthaft auf gewachsene Traditionen
der Erinnerung an die Shoa. Wie kann die Anerkennung der
Verantwortung fiir ein historisches Verbrechen gelingen,
ohne zur Herabwirdigung des anderen zu fiihren?

Auch an den Hochschulen hat die Forderung nach einer
strukturellen Dekolonisierung Raum gewonnen, die tiber
eine rassismuskritische Auseinandersetzung mit Lehre und
etablierter Forschungspraxis hinausgeht. Dabei geht es nicht
nur um die Verschiebung inhaltlich hegemonialer Wissens-
ordnungen, sondern auch um die Anerkennung unter-
schiedlicher Artikulationsweisen — letztlich um die Aufhe-
bung ungleicher Machtverhéltnisse zwischen Wissenschaft-
ler*innen und Hochschulen des Globalen Nordens einerseits
und des Globalen Stidens andererseits.

Forum Wissenschaft widmet sich in dieser Ausgabe unter-
schiedlichen Aspekten des umfangreichen Themenfeldes
»Rassismus und (Post-)Kolonialismus in Wissenschaft und
Hochschule«.

Hochschulen sind Teil der Gesellschaft und mithin auch kei-
ne rassismusfreien Radume. Doch wie steht es um Bemihun-
gen, rassistischen Strukturen entgegenzuwirken? Reichen
daftir wohlklingende Worte und ein engagiertes » Diversity-
Management«? Welche Rolle spielt die selbstreflexive Dis-
kussion »WeiBer« Privilegien? Und welchen Raum bekom-
men die Erfahrungen von Wissenschaftler*innen of Color?
Wie konnen koloniale Hierarchisierungen in der westlichen
Wissenschaft abgebaut und dekoloniales Wissen stérker
verankert werden?

Wir wollen mit diesem Heft dazu beitragen, die Diskussion
um eine Dekolonisierung der Hochschulen weiterzuentwi-
ckeln und freuen uns tiber Riickmeldungen dazu.

Wir laden alle Interessierten zum gemeinsamen Austausch
dartiber ein: am 5. Juli wollen wir im Rahmen unserer digi-
talen Veranstaltungsreihe »BdWi-Mittwoch« dieses Heft
vorstellen.

Wir danken allen Autor*innen dieser Ausgabe fiir ihre
Mitarbeit.

Die ndchste Ausgabe von Forum Wissenschaft erscheint im
September 2023 mit dem Themenschwerpunkt »Perspekti-
ven von FH und HAW «. Redaktionsschluss ist der 30. Juli
2023.

Eine anregende Lektiire
wiinscht im Namen der Redaktion

Yl

Steffen Kathner
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Auch Hochschulen sind keine rassismusfreien Rdume. An-
statt sich jedoch tiefgreifend mit (institutionellem) Rassismus
auseinanderzusetzen, setzen viele Hochschulen stattdessen
auf neoliberal grundierte Diversity-Konzepte, kritisiert Kari-
ma Popal-Akhzarati. |hr Beitrag geht der Frage nach, welche
Auswirkungen die gesellschaftliche und institutionelle Nicht-
Benennung und Dethematisierung von Rassismus auf die
Verhandlungsweisen von Rassismuserfahrungen der Betrof-
fenen haben. et e A L T 5.4

In den vergangenen Jahren verstérkte sich auch hierzulande
die Debatte um eine Dekolonisierung akademischer Wissens-
produktion und um die Aufthebung ungleicher Machtverhalt-
nisse zwischen Wissenschaftler*innen und Hochschulen des
Globalen Nordens einerseits und des Globalen Stidens ande-
rerseits. Fabricio Rodriguez und Cita Wetterich gehen in ih-
rem Beitrag der Frage nach, wie eine Dekolonisierung von
Forschung und Lehre in den Internationalen Beziehungen
aussehenkénnte. . . . . . . . . . . . 89




Die Geschichte des Rassismus ist eng verkniipft mit der Ent-
wicklung der 6konomischen Verhéltnisse des Kapitalismus.
Zur Legitimation dieser gesellschaftlichen Machtverhiltnisse
hat die moderne Sozialwissenschaft wesentliche Beitrdge ge-
leistet. Dennoch — so pladieren Daniel Lieb, Sophia Schorr
und Anna Kamenik — sei es falsch, die herrschende Wissen-
schaft in Ganze zu verwerfen. Stattdessen gelte es, ihre er-
haltenswerten Bestandteile herauszuarbeiten und weiterzu-
entwickeln. . . . . . . . . . . . . . S39

Europaparlament und Bundestag verabschiedeten Ende 2022
vor dem Hintergrund des anhaltenden Krieges Russlands ge-
gen die Ukraine Erklarungen zum »Holodomor«. Die Hun-
gerkatastrophe in der Sowjetunion Anfang der 1930er Jahre
wird durch politische Mehrheitsentscheidungen als Genozid
klassifiziert, obwohl die historischen Vorgidnge Bestandteil
nicht abgeschlossener wissenschaftlicher Kontroversen sind.
Maxi Schneider skizziert Problemlagen und mégliche Folgen
dieser Entscheidung. . . . . . . . . . . S.57
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De-fetishizing restitutions!
On the Ethical Stakes of Restitutions Debate’

Science, then, is, in principle
swimming against the current.
Klaus Holzkamp

Zeit, Martin Heidegger, reviewing

the history of Western metaphysics,
stated: The question of being has now
been forgotten. The same can be said
today, albeit in a different context, of the
being of the African artist: it has been
forgotten. But the being in question is
not to be confused with Heidegger's be-
ing. It is neither the being of meta-
physics nor of ontology but of the living.
Being is life as it is manifested in the ex-
perience of the rights of the subject: to
be heard, to be recognized, to be wel-
comed as a living, of which artwork is
one sign among others of the mind's
creative drive. So how is it that every
time one talks about the restitution of
African art objects, the creator of these
works is somehow shrouded in an un-
canny silence as if they were a creation
ex-nihilo? And what are the implica-
tions of such an oversight for how we
relate to African artists of yesterday and
today?

This article aims to discuss the ethical
contours of the restitutions debate. | as-
sume that ethics is not external to this is-
sue but essential. It questions the valid-
ity of the concept of restitution by
asking: What is the ultimate subject of
restitution? And how can one explain
the forgetfulness of this subject? | argue
that the ultimate subject of restitutions is
the being of the artist and his rights. A
reflection on restitutions that forgets the
figure of the artist — either African or not
— would be a pure mystification. | refer
to this as fetishization: It is the forgetful-

I n the preamble to his book Sein und

ness of the artist's life and memory and
the unilateral concern for his or her ob-
jects. To raise the issue of the rights of
the artist is ultimately a) to question our
relationship to the objects that are the
creations of his or her mind; b) to recog-
nize the ontological difference that ex-
ists between the being of the artist and
the objects of our claims; c) to expose
the inexorable ontological primacy of
the being of the artist over his art ob-
jects.

The forgetfulness
of African artists

There is no doubt that African cultural
heritage is recognized worldwide today.
One might argue that restitution aims to
rehabilitate this art by the Africans
themselves and the West.2 But what
place does the memory of the African
artist occupy in this debate? On the one
hand, it is still forgotten. On the other
hand, African legacy remains barely re-
cognized as a product of the aesthetic
genius of individuals whose existence
was not only conflated with that of their
community. One even wonders whether
it is legitimate to qualify these objects
as »artworks, i.e. a »real aesthetic«, or
whether they should not simply be de-
fined as »cultural products«.3 These ste-
reotypes closely mirror those that, until
recently, surrounded African philosophy.
Africans might be, it was said, the »Mr
Jourdain« of philosophy: they were
practising philosophy without being
aware.* As we know, these stereotypes
were rooted more in arrogant ignorance
than in rigorous philosophical inquiry.>
Our concern is to examine how these

This article discusses the ethi-
cal contours of the restitutions
debate. It questions the valid-
ity of the concept of restitu-
tion. Korassi Téwéché argues
that the ultimate subject of res-
titutions is the being of the art-
ist and his rights.

e
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beliefs, which have shaped the Western
and African minds for centuries, affect
the way we address issues related to
African arts today in the context of resti-
tution debates.

Indeed, African artists seem to be the
object of a double homicide. Forgotten
by politics as regards the protection of
their rights and ignored by scholars, they
become a product of widespread con-
sumption in the continent.e Their life
and status vanish behind a fetishistic re-
lation to their works. What remains of
African arts seems to be no longer the
artist himself but those exotic artefacts
exhibited in the media or museums as a
claim for folkloric African authenticity.”
But these exotics, which are the rem-
nants of colonial ethnology, might not
draw our attention away from the daily
persecutions of which artists are today
victims on the African continent due to
their commitment to justice and equity.8
Their life, as well as the production of
their mind, withdraws behind the mask
of folklorist consumerism, political in-
strumentalization and fetishist exoti-
cism.

Yet the forgetfulness of the artist in
the debate on restitution goes back to
the scandal of colonization, which was a
brutal encounter between Africa and the
West. The colonial violence was a nega-
tion of the humanity of the colonized,

- the absolute appropriation of his land,

and the alienation of his heritage. From
a philosophical point of view, coloniza-
tion was based on the idea of a negation
of the ontological difference between
the being of the colonized and his ob-
jects and the affirmation of the latter's
primacy over the former. More than any
other subject in the colony, artists expe-
rienced the consequences of this double
homicide. Once they had escaped physi-
cal death, yet another death hung over
them, that of the erasure of their mem-
ory.? The reduction of his creations to
vulgar cultural objects by ethnologists,
or the dilution of his identity behind his
community, were two symptoms of this
homicide. Neither was there an attempt
to honor the genius of their inventive
mind nor to acknowledge and valorize
their individuality.

In sum, a critical analysis of the histo-
riography of African arts reveals to us
the genealogy and nature of the forget-
fulness of African artists. Rarely has it
been a need to recognize them as em-
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blematic manifestations of organic hu-
man history in their creative genius and
aesthetic depth. Such forgetfulness is
translated, in the context of post-colo-
nial African states, by the denial of the
rights of artists. Among them are the
rights to recognition, dignity, the protec-
tion of life, creativity and memory. In-
stead, the relation to the artistic cre-
ations has almost been that of fetishistic
violence, i. e. a unilateral and almost nar-
cissistic fixation on objects at the ex-
pense of their creator. This obsession, |
have shown, is symptomatic of (post)co-
lonial history.

The Psychoanalysis
of Fetishism

How do we explain this tendency to pri-
oritize objects rather than artists? It re-
quires going back to the psychoanalysis
of the colonial subject, of which Frantz
Fanon gave us a deep understanding.
He explained how the same logic gov-
erned both the colonist and the colo-
nized, which he called »double narcis-
sism«. The issue is formulated as such:
»Itis a fact: Whites consider themselves
superior to blacks. It is also a fact that
Blacks want to demonstrate to Whites,
at all costs, the richness of their think-
ing.«'% Fanon concludes: »How can we
get out of this?« Fanon's dialectics bet-
ween critical theory analysis and the
praxis of medicine aimed to provide an
alternative to the vicious dilemma of
narcissism, that what we called »fetishi-
zation«. For him, three principles define
the narcissist: the pleasure principle, the
possession principle, and the security
against death.

Indeed, whether »white« or »black,
the colonial subject is governed by a nar-
cissistic pleasure. The Brazilian writer
Paulo Coelho gave a representation of
narcissism in the prologue of his
bestseller »The Alchemist«. A young
man named Narcissus was drowned by
contemplating his image upon the re-
flection of a river. In other words, what
defines the narcissist is an irrational fasci-
nation for an object that leads to the for-
getfulness of being and, finally, to death.
Had Narcissus been aware that he was
only contemplating a mirror, perhaps he
would still be alive. Describing the nar-
cissist colonial mind, Fanon wrote: »| try
to read admiration in the eyes of the

other, and if by misfortune the other
sends me back an unpleasant image, |
devalue this mirror: decidedly this other
is an imbecile. [...] | am Narcissus, and |
want to read in the eyes of the other an
image of myself that satisfies me.«"
Thus, we understand that for Fanon, the
colony per se signifies this state of being
affected by objects. Certainly, the colo-
nial subject observes the world. But what
he sees is, above all, objects that behave
like mirrors. A screen of pleasure sepa-
rates him from the world, which in-
evitably mirrors its self-image.

Moreover, the narcissistic subject is
governed by the desire for possessions.
Ownership, Fanon argues, is equivalent
to unlimited enjoyment. Following this
argument, Mbembe uses the metaphor
of the »erected phallus« to analyze the
narcissism of the (post)colonial subject,
which is both the turgescence of a de-
sire, irrational violence, and a quest for
the annihilation of the Other'2 Posses-
sion, forgetfulness and a narcissistic
pleasure are therefore three characteris-
tics of the erected phallus as well as em-
blematic symptoms of the colonial vio-
lence, that what we call fetishization.
One might ask: where does this fascina-
tion for objects come from, this exube-
rance of pleasure that sometimes turns
into delirium and madness? Beyond the
pleasure derived from the possession of
objects, Fanon argues that the colonial
subject is in search of security.

Indeed, the enjoyment of the object is
only worthwhile because it closes the
subject in on itself. It is both an escape
and a denial of responsibility towards fel-
low human beings: »The object is denied
its individuality and freedom. The object
is an instrument. It must enable me to
achieve my subjective security. | give
myself as full (desire for fullness) and do
not admit any scission. The Other enters
the scene to furnish it. The hero is me.
Applaud or criticize; it doesn't matter
much to me; | am the center. Should the
other attempt to worry me with his de-
sire for enhancement (his fiction), | expel
him without further trial. He no longer
exists. Don't talk to me about him. |
don't want to experience the clash of
objects. Contact with the object is a con-
flict.«'3 Thus, what matters for the nar-
cissist is less the encounter of the person
in the Other and the creation of the rela-
tionship, but rather the »subjective secu-
rity« through possession and ultimate
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enjoyment of objects. The more one be-
comes attached to objects; the less one
feels the duty and responsibility to en-
counter the Other. For in the colony, the
Other represents »the possibility of its
impossibility. «14

Thus, the historiography of African
arts is based on the forgetfulness of art-
ists" existence and the fetishistic entan-
glement with their objects. Fanon's psy-
choanalysis of the colonial subject pro-
vided us the basis for examining the rea-
sons for this annihilation. How does one
readdress the issue of the status of Afri-
can artists behind the mask of artifacts,
as witnessed in current debates on resti-
tution. In other words, how to de-
fetishize restitutions? And what does
such a project mean?

Living beyond Having

To de-fetishize restitutions means as-
suming our shared responsibilities for
the life and memory of artists rather
than their creations. Humanity as a
whole is concerned with this ethical pro-
ject. From the perspective of the philos-
ophy of art, this implies reconsidering
the ontological difference between the
artwork and its creator. For creation is
only a mediation, i.e., a symbol. The
theologian Paul Tillich explains how ev-
ery symbol is relative. That is, it exists

only as a mediation towards something
that transcends it, which is life itself.®
Works have no value in themselves since
they are the expression of their maker's
life. This view explains the claim of the
ontological importance of the artist over
the work. It implies rehabilitating its for-
gotten memory by constantly revising
human art history. But how to redisco-
ver, behind the forgotten memory, the
artist's living existence and legacy?
What does it mean today to write a de-
fetishized aesthetic of artworks, eitherin
Africa or in other historical contexts?
Answering these questions implies intel-
lectual honesty and courage, through
which the living figure of the creator of
each work becomes visible. But beyond
the historiographical stakes, it is a matter
of ethics, in other words, of our human
ability to discover, behind each artist,
whose existence has been denied, a fel-
low human being. To revive this forgot-
ten existence is not to dismiss the value
of the work produced. Instead, it means
bringing it back to its existential ontolo-
gical root.

The affirmation of the ontological pri-
macy of the artist over their creation
raises issues concerning the epistemol-
ogy of art history, contemporary episte-
mology, and ethics insofar as they un-
derpin the relationship that humans
have with objects and people in daily
lives. This statement is part of a long tra-

Rassismus und Postkolonialismus

Benin-Bronzen

dition of continental philosophy and of
the post-colonial paradigm of philoso-
phy, of which it is difficult to provide an
exhaustive overview in this article. What
Karl Marx, in his critique of political
economy, called -commodity fetishisms,
and Eboussi Boulaga, in his critique of
religion, called >fetish Christianity<, are
all part of the same phantasy: the reifi-
cation of the living, their effacement be-
hind things and the loss of organic re-
sponsibility. Philosophers such as Aimé
Césaire, Paul Gilroy, Edouard Glissant,
Bruno Latour, and Achille Mbembe,
have shown how our zeitgeist is marked
by this decline concerning the fellow liv-
ing being and the resurgence of ani-
mism, the other name for Idiolatry. In
other words, fetishism mirrors not only
the intrinsic colonial mind but also the
ethos of our time. Aims of the ethics of
restitutions are to challenge oneself to
think critically about our responsibility
towards life beyond our irrational daily
entanglement with objects. Ethics
ground our understanding of the onto-
logical difference between beings and
things, which is the precondition for
sharing our life and protecting organic
rights and memories. De-fetishization
aims to recover behind artworks, artists’
incommensurable existence, organic
life, and memory. | assume this is the
necessary condition for a philosophical
debate on restitutions.
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Conclusion: Eight Thesis
on Restitutions

1. The ultimate object of restitution is
organic human dignity, of which the
artist's life and rights are the symbols
par excellence.

2. Since human dignity is necessarily ex-
pressed in a historical context through
the artistic and cultural forms of the
human mind, every art and culture is
entitled to protection.

3. The protection of art and culture re-
quires the rehabilitation of the dignity
and rights of artists. This means the
remembrance of their memory and
the preservation of the heritage they
have left to humanity through their
community.

4. Since every heritage is transmitted in

of the organic life on Earth are spiri-
tual, intellectual, cultural, physical,
and economical.

. By virtue of the organic right to life,

no community has the right to ex-
clude another from the organic right
to enjoy the inheritance of its ances-
tors. This means that there is only a
shared heritage: what belongs to a
particular community is the organic
heritage of all humanity.

. A Fund for the sharing of the organic

heritage of humanity is essential, the
function of which will be the protec-
tion of artists and their works. This
planetary fund will abolish worldwide
inequalities among artists in their pro-
cess of artistic creation. It will provide
all humans free and equal access to
the cultural and artistic heritage of
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reason, Duke University Press.
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fered the damage have the right to
demand and obtain reparation.

5. An honorary mention, including each
artist's name and biography, must be
made on each work of art. If this is not
possible, a note such as: »Homage to
the Unknown Artist« should be made.
This applies, for example, to works of
African art stolen during colonization.
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beings. The objects of the fulfillment
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Achille Mbembe, die paldstinen-

sische BDS-Bewegung und
andere Aufreger

164 Seiten | € 14.80

ISBN 978-3-36488-154-0
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Mario KeRBler

Sozialisten gegen
Antisemitismus

Zur Judenfeindschaft und ihrer
Bekampfung (1844-1939)

368 Seiten | € 26.80

ISBN 978-3-96488-144-1

Giin Tank/Biplab Basu/Eberhard
Schultz/Klaus Kohlmeyer (Hrsg.)
Das Problem heif3t
institutioneller Rassismus
Vielfalt statt Ausgrenzung

176 Seiten | € 16.80

ISBN 978-3-96488-086-4

ErmaRigtes Abo: € 65
Kennenlern-Abo
(3 Hefte): € 20

Nahezu taglich im Netz
ohne Paywall auf
www.Sozialismus.de:
Kurzanalysen & aktuelle
Kommentare.




Digitalisierung und

Jemokratie

Herbstakademie von BdWi, FIB, fzs, OH und RLS

Ort: Jugendherberge Regensburg
Termin: 14. bis 17.9.2023

Auch in diesem Jahr flihren wir die traditio-
nelle Herbstakademie durch: Vom 14. bis
zum 17.9. beschéftigen wir uns mit dem
Themenkomplex um Digitalisierung und die
daraus erwachsenden Herausforderungen
nicht nur fir Hochschulpolitik. Die wach-
sende Verbreitung von Techniken der
»Klnstlichen Intelligenz« oder Videokonfe-
renzformaten erzeugen auch im Hoch-
schulbereich Bedarf, sich mit den mogli-
chen Folgen des technologischen Wandels
kritisch auseinanderzusetzen.

Die Herbstakademie versteht sich als Raum
flr Begegnung, gemeinsames Lernen und
solidarische Diskussionen und findet dies-
mal an einem neuen Tagungsort — der Ju-
gendherberge Regensburg — mit Unterbrin-
gung und Vollverpflegung statt.

Aus organisatorischen Griinden bitten wir um
frihzeitige Anmeldung, moglichst bis zum
10.7.2023!

Vorlaufiger Programmplan

» Donnerstag, 14.9.2023
Historische und gesellschaftliche Grundlagen
mit Inputs von Timo Daum und Christian Meyer

P Freitag, 15.9.2023

Macht und Kampfe

mit Inputs von Anne Roth, Cansu Giiner
(angefragt) sowie Michael Achmann und
Daniel Guagnin (angefragt)

» Samstag, 16.9.2023

" Digitalisierung und Hochschule

mit Inputs von Leonie Ackermann,
Mirjana Mitrovic und Sebastian Kubon

» Sonntag, 17.9.2023
Gemeinsame Abschlussdiskussion

Jetzt anmelden!
www.bdwi.de/bdwi/termine/event_30765.html



