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Ƶ�ƻƨƩƺ�ƷƞƷƢƹ�
�ƶƥƣƢƹ�ƞƵ�ƞƳƻƢƹƵƞƻƩƽƢ�ƩƵƻƢƹƷƹƢƻƞƻƩƶƵ�ƶƣ�
ƴƴƞƵƼƢƳ��ƞƵƻᅍƺ�ƻƨƢƶƹǀ�
of laughter that can meet the challenges left behind by the interpretations 
that have so far been given. I argue that laughter is a reaction to the dissolu-
ƻƩƶƵ�ƶƣ�ƵƶƵƺƢƵƺƢძ�ƾƨƩƠƨ�ƻƞƲƢƺ�ƻƨƢ�ƣƶƹƴ�ƶƣ�ƹƢƞƳƩǁƩƵƧ�ƶƼƹ�ƶƾƵ�ƴƩƺƠƶƵƠƢƷƻƩƶƵƺ�
about the object. Laughter reveals something about our cognitive and ra-
ƻƩƶƵƞƳ�ƺǀƺƻƢƴხ�ƵƞƴƢƳǀძ�ƻƨƞƻ�Ʃƻ�Ʃƺ�ƩƵƺƼƥƦƪƠƩƢƵƻ�ƻƶ�ƢƿƷƳƞƩƵ�ƞƳƳ�ƶƣ�ƶƼƹ�ƢƿƷƢƹƩƢƵƠƢƺ�
and perceptions of the world and that we often need to revise our expecta-
ƻƩƶƵƺ�ƩƵ�ƶƹơƢƹ�ƻƶ�ƴƞƲƢ�ƺƢƵƺƢ�ƶƣ�ƻƨƢ�ƾƶƹƳơჯ�
Ƶ�ƻƨƩƺ�ƹƢƺƷƢƠƻძ�ƳƞƼƧƨƻƢƹ�ƺƻƞƵơƺ�ƩƵ�
a direct opposition to Kant’s notion of the sublime.

Mojca Kuplen
�ƶƤƽƣƢ��ƹƫǁƣƽƾƫƿǄ
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1 Introduction


ƹ�ƿƩƫƾ�ƻƞƻƣƽ�
�ƺƦƤƣƽ�ƞƹ�ƞƶƿƣƽƹƞƿƫǁƣ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹ�ƺƤ�
ƸƸƞƹǀƣƶ��ƞƹƿᅷƾ�
theory of laughter that can meet the challenges left behind by the inter-
pretations that have so far been given. Contemporary interpretations 
ƿƣƹƢ�ƿƺ�ƣǃƻƶƞƫƹ��ƞƹƿᅷƾ�ƹƺƿƫƺƹ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƞ�ƾƻƣơƫƣƾ�ƺƤ�ƿƩƣ�ƟƣƞǀƿƫƤǀƶᄕ�
sublime, or both. In short, they argue that the concept of laughter is 
similar to the concept of the beautiful in that it originates in a disinter-
ƣƾƿƣƢ�ƻƶƞǄ�Ɵƣƿǂƣƣƹ�ơƺƨƹƫƿƫǁƣ�Ƥƞơǀƶƿƫƣƾ�ƺƤ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢ-
ing, yet dissimilar to the beautiful in that the play is disharmonious, 
rather than harmonious, resulting instead in the feeling of displeasure. 
�ƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƶƞǀƨƩƿƣƽ�ƞƶƾƺ�ƾƩƞƽƣƾ�ƾƫƸƫƶƞƽƫƿƫƣƾ�ǂƫƿƩ�ƿƩƣ�ƾǀƟƶƫƸƣ�ƫƹ�
ƿƩƞƿ�ƫƿƾ�ƢƫƾơƺƽƢƞƹơƣ�ƣǁƺƴƣƾ�ƞ�ƻǀƽƻƺƾƫǁƣ�ƽƣƶƞƿƫƺƹƾƩƫƻ�Ɵƣƿǂƣƣƹ�ƿƩƣ�Ƥƞơǀƶ-
ties of imagination and reason, thereby resulting in the feeling of pleas-
ǀƽƣᄙ��ƾ��ƞƿƽƫơƴ��ƫƞƸƞƽƫƺᄕ�ƺƹƣ�ƺƤ�ƿƩƣ�ƻƽƺƻƺƹƣƹƿƾ�ƺƤ�ƿƩƫƾ�ǁƫƣǂᄕ�ǂƽƫƿƣƾᄘ�

�Ʃƣ�ƻƶƣƞƾǀƽƣ�ƺƤ�ƶƞǀƨƩƿƣƽ�ơƺƹƾƫƾƿƾ�ƫƹ�Ʃƺǂ�ƿƩƣ�ơƺƹƿƽƞƻǀƽƻƺ-
ƾƫǁƣƹƣƾƾ�ƺƤ�ƞ�ưƺƴƣ�ƻƞƽƞƢƺǃƫơƞƶƶǄ�ƾƿƫƸǀƶƞƿƣƾ�ƿƩƣ�Ƥƽƣƣ�ƞơƿƫǁƫƿǄ�
ƺƤ�ƽƣƞƾƺƹᄙ��Ʃƣ�ưƺƴƣ�ƫƾ�ƻǀƽƻƺƾƫǁƣ�ƤƽƺƸ�ƿƩƣ�ƻƣƽƾƻƣơƿƫǁƣ�ƺƤ�
reason because the laughter it generates stimulates reason to 
ƤƽƣƣƶǄ�ƿƽƞƹƾƤƺƽƸ�ƫƿƾ�ƻƽƫƹơƫƻƶƣƾ�Ƥƺƽ�ƿƩƫƹƴƫƹƨ�ƞƟƺǀƿ�ƞƹƢ�ƞơƿƫƹƨ�
ƫƹ�ƿƩƣ�ƾƣƹƾƫƟƶƣ�ǂƺƽƶƢᄙ�ᄬ�ƫƞƸƞƽƫƺ�ᇴᇲᇳᇹᄕ�ᇳᇹᇴᄭ

�ƺǂƣǁƣƽᄕ�ƿƩƣƽƣ�ƞƽƣ�ƸƞƹǄ�ƢƫƦƧƬơǀƶƿƫƣƾ�ǂƫƿƩ�ƾǀơƩ�ƞƹ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹᄙ�
ƫƽƾƿƶǄᄕ�
ƫƿ�Ƥƞƫƶƾ�ƿƺ�ƞơơƺƽƢ�ǂƫƿƩ��ƞƹƿᅷƾ�ơƩƞƽƞơƿƣƽƫǅƞƿƫƺƹ�ƺƤ�ƻƶƣƞƾǀƽƣ�ƫƹƩƣƽƣƹƿ�ƫƹ�
ƶƞǀƨƩƿƣƽ�ƞƾ�ƞ�ƴƫƹƢ�ƺƤ�ƽƣƶƫƣƤ�ᄬ���ᇷᄘᇵᇵᇴᄕ�ᇴᇲᇻᄭᄙ���ƶƣƞƾǀƽƣ�ơƩƞƽƞơƿƣƽƫǅƣƢ�ƞƾ�ƞ�
ƽƣƶƫƣƤ�ƾƫƨƹƫƧƬƣƾ�ƞ�ƽƣƢǀơƿƫƺƹ�ƺƤ�ƿƩƞƿ�ƾƺƸƣƿƩƫƹƨᄕ�ǂƩƫơƩ�ƻƽƺƢǀơƣƾ�ƿƣƹƾƫƺƹ�
ƞƹƢ�Ƥƽǀƾƿƽƞƿƫƺƹ�ƞƹƢ�ƿƩǀƾ�ƞ�ƽƣƢǀơƿƫƺƹ�ƺƤ�ƿƩƣ�ƢƫƾƞƨƽƣƣƸƣƹƿ�Ɵƣƿǂƣƣƹ�
ơƺƨƹƫƿƫǁƣ�Ƥƞơǀƶƿƫƣƾᄙ��Ʃƫƾ�ƾǀƨƨƣƾƿƾ�ƿƩƞƿ�ƿƩƣ�ƾƺǀƽơƣ�ƺƤ�ƻƶƣƞƾǀƽƣ�ƶƫƣƾ�ƫƹ�ƿƩƣ�
ƣƶƫƸƫƹƞƿƫƺƹ�ƺƤ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƿƩƣ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢ-
ƫƹƨ�ƽƞƿƩƣƽ�ƿƩƞƹ�ƫƹ�ƞƢƢƫƿƫƺƹƞƶƶǄ�ƞơƼǀƫƽƣƢ�ƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�
and reason.
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�ƣơƺƹƢƶǄᄕ�ƿƩƣ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹ�ƺƤ�ƻƶƣƞƾǀƽƣ�ƫƹ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƺƽƫƨƫƹƞƿƫƹƨ�ƫƹ�
the satisfaction of the faculty of reason and its ideas does not appear 
ƿƺ�Ɵƣ�ơƺƹƾƫƾƿƣƹƿ�ǂƫƿƩ�ƿƩƣ�Ƹƞƿƣƽƫƞƶ�ơƺƹƿƣƹƿ�Ƣƫƾƿƫƹơƿƫǁƣ�Ƥƺƽ�ƺƟưƣơƿƾ�ƿƩƞƿ�
ƺơơƞƾƫƺƹ�ƶƞǀƨƩƿƣƽᄙ��ƞƸƣƶǄᄕ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƫƾ�ƞƾƾƺơƫƞƿƣƢ�ǂƫƿƩ�
ƫƢƣƞƾ�ƺƤ�ƤƽƣƣƢƺƸᄕ�ƨƺƢᄕ�ƞƹƢ�ƫƸƸƺƽƿƞƶƫƿǄᄕ�ƞƹƢ�ƞƾ�ƾǀơƩ�ƫƿ�ƣǃƻƽƣƾƾƣƾ�ƫƢƣƞƾ�
that celebrate the rational and moral side of our being, such as life-af-
ƧƬƽƸƫƹƨ�ƫƢƣƞƾ�ƺƤ�ơƺƸƻƞƾƾƫƺƹᄕ�ƻƣƞơƣᄕ�ǁƫƽƿǀƣᄕ�ƨƣƹƿƶƣƹƣƾƾᄕ�ơƺǀƽƞƨƣᄕ�ƞƶƿƽǀ-
ƫƾƸᄕ�ƣƿơᄙ��ƣƿ�ƺƟưƣơƿƾ�ƿƩƞƿ�ƺơơƞƾƫƺƹ�ƶƞǀƨƩƿƣƽ�ƿƣƹƢ�ƿƺ�ƣǃƻƽƣƾƾ�ƫƢƣƞƾ�ƿƩƞƿ�
are opposite to rational ideas, such as ideas of irrationality, mortality, 
Ƹƺƽƞƶ�ƞƹƢ�ƻƩǄƾƫơƞƶ�ǂƣƞƴƹƣƾƾᄕ�ơƶǀƸƾƫƹƣƾƾᄕ�ƞƟƾƣƹƿᅟƸƫƹƢƣƢƹƣƾƾᄕ�ƣƿơᄙᄕ�ƞƶƶ�
ƺƤ�ƿƩƣƸ�ƣƸƻƩƞƾƫǅƫƹƨ�ƿƩƣ�ƧƬƹƫƿƣᄕ�ƿƩƣ�ƾƣƹƾǀƺǀƾᄕ�ƞƹƢ�ƿƩƣ�ƾƸƞƶƶƹƣƾƾ�ƺƤ�ƞ�
ƩǀƸƞƹ�ơƩƞƽƞơƿƣƽᄙ��
ƺƽ�ƣǃƞƸƻƶƣᄕ�ǂƣ�ƶƞǀƨƩ�ƞƿ��ƽᄙ��ƣƞƹᅷƾ�ơƶǀƸƾƫƹƣƾƾ�ƞƹƢ�
helplessness in practical matters, at the dishonest, insecure, stingy, and 
ƾƣƶƧƬƾƩ�ƹƞƿǀƽƣ�ƺƤ��ƣƺƽƨƣ��ƺƹƾƿƞƹǅƞ�ƫƹ�Seinfeld, or at the confrontational, 
ƫƽƽƫƿƞƟƶƣᄕ�ƞƹƢ�ƾƺơƫƞƶƶǄ�ƞǂƴǂƞƽƢ�Ƹƞƹƹƣƽƾ�ƺƤ��ƞƽƽǄ��ƞǁƫƢ�ƫƹ�Curb Your 
Enthusiasmᄙ��ƫƹơƣ�ơƺƸƫơƞƶ�ƺƟưƣơƿƾ�ƿƣƹƢ�ƿƺ�ơƺƸƸǀƹƫơƞƿƣ�ƫƢƣƞƾ�ƿƩƞƿ�
stand in opposition to the ideas of reason, it does not seem to be a tena-
Ɵƶƣ�ƻƺƾƫƿƫƺƹ�ƿƺ�ƣǃƻƶƞƫƹ�ƻƶƣƞƾǀƽƣ�ƫƹƩƣƽƣƹƿ�ƫƹ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƿƩƣ�ƽƣƾǀƶƿ�ƺƤ�ƿƩƣ�
ƻǀƽƻƺƾƫǁƣ�ƽƣƶƞƿƫƺƹƾƩƫƻ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ƽƣƞƾƺƹᄙ

�ƩƫƽƢƶǄᄕ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹƾ�ƨƫǁƣƹ�ƾƺ�Ƥƞƽ�Ƥƞƫƶ�ƿƺ�ƞơơƺǀƹƿ�Ƥƺƽ�ƿƩƣ�Ƣƫƾƿƫƹơƿƫƺƹ�
Ɵƣƿǂƣƣƹ�ƿƩƣ�ƹƺƿƫƺƹ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƹƢ�ǀƨƶƫƹƣƾƾᄕ�ƻƽƣƾǀƸƞƟƶǄ�ƟƺƿƩ�ƢƣƻƣƹƢ-
ƫƹƨ�ƺƹ�ƿƩƣ�Ƹƣƹƿƞƶ�ƾƿƞƿƣ�ƺƤ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽ-
ƾƿƞƹƢƫƹƨᄙ��ƾ��ƫƞƸƞƽƫƺ�ƣǃƻƶƞƫƹƾᄘ�

�Ʃƣ�ƾǀƟưƣơƿ�ƶƞǀƨƩƾ�ǂƩƣƹ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ơƞƹƹƺƿ�Ƹƞƴƣ�
ƾƣƹƾƣ�ƺƤ�ƿƩƣ�ǂƺƽƶƢ�ǂƫƿƩ�ƿƩƣ�ƣƸƻƫƽƫơƞƶ�ơƺƹơƣƻƿƾ�ƞƹƢ�ƽǀƶƣƾ�
ƫƿ�ƹƺƽƸƞƶƶǄ�ƣƸƻƶƺǄƾᄙ��ƾ�ƿƩƣ�ǂƺƽƶƢ�ƺƤ�ƞƻƻƣƞƽƞƹơƣƾ�Ƣƫǁƣƽƨƣƾ�
ƤƽƺƸ�ƫƿƾ�ƣǃƻƣơƿƞƿƫƺƹƾᄕ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƣǃƻƣƽƫƣƹơƣƾ�ƞ�ơƣƽ-
ƿƞƫƹ�Ƥƽǀƾƿƽƞƿƫƺƹ�ƟƣƤƺƽƣ�ƾǀƢƢƣƹƶǄ�ƽƣƶƞǃƫƹƨ�ƞƹƢ�ƻƽƺǁƫƢƫƹƨ�ƿƩƣ�
ƾǀƟưƣơƿ�ǂƫƿƩ�ƿƩƣ�ƻƞƽƞƢƺǃƫơƞƶ�ƻƶƣƞƾǀƽƣ�ƺƤ�ƶƞǀƨƩƿƣƽᄙ�ᄬ�ƫƞƸƞƽƫƺ�
ᇴᇲᇳᇹᄕ�ᇳᇸᇹᄭ
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�ƺǂƣǁƣƽᄕ��ƞƹƿ�ƣǃƻƶƞƫƹƾ�ǀƨƶƫƹƣƾƾ�ƫƹ�ƞ�ƾƫƸƫƶƞƽ�ǂƞǄᄕ�ƹƞƸƣƶǄ�ƞƾ�ƿƩƣ�ƽƣƾǀƶƿ�ƺƤ�
the object’s resistance to be subsumed under the established concepts 
ƞƹƢ�ƽǀƶƣƾ�ƺƤ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ��ƨƶƫƹƣƾƾ�ƢƣƻƣƹƢƾ�ƺƹ�ƿƩƣ�Ƥƣƣƶƫƹƨ�ƺƤ�
Ƣƫƾƻƶƣƞƾǀƽƣ�Ƣǀƣ�ƿƺ�ƿƩƣ�ᅸƢƫƾơƺƽƢ�ƺƤ�ƤƽƣƣƢƺƸᄕ�ƫƹ�ƿƩƣ�ƻƶƞǄ�ƺƤ�ƿƩƣ�ƻƺǂƣƽ�ƺƤ�
ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ƿƩƣ�ƶƞǂƤǀƶƹƣƾƾ�ƺƤ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᅺ�ᄬ�ƹƿƩƽ�ᇹᄘᇴᇶᇳᄕ�ᇳᇵᇹᄭᄙ�
�ƣ�ƧƬƹƢ�ƞƹ�ƺƟưƣơƿ�ǀƨƶǄ�ǂƩƣƹ�ƿƩƣ�ƾƣƹƾƫƟƶƣ�ƸƞƹƫƤƺƶƢ�ƞƻƻƽƣƩƣƹƢƣƢ�ƟǄ�ƿƩƣ�
ƫƸƞƨƫƹƞƿƫƺƹ�ơƺƹƥƷƫơƿƾ�ǂƫƿƩ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƞƹƢ�ƫƿƾ�ƹƣƣƢ�ƿƺ�ƣƾƿƞƟƶƫƾƩ�
order and unity over the heterogeneity of the manifold. Accordingly, 
ƿƩƫƾ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹ�ƽƞƫƾƣƾ�ƿƩƣ�Ƽǀƣƾƿƫƺƹ�ƞƾ�ƿƺ�ǂƩǄ�ƫƿ�ƫƾ�ƿƩƣ�ơƞƾƣ�ƿƩƞƿᄕ�ƣǁƣƹ�
though both laughter and ugliness depend on the state of mind of 
ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ᄬƫᄙƣᄙ�ƿƩƣǄ�ƟƺƿƩ�
ƫƹǁƺƶǁƣ�ƞ�ơƣƽƿƞƫƹ�ƴƫƹƢ�ƺƤ�ƫƹơƺƹƨƽǀƫƿǄ�ƿƩƞƿ�ƫƾ�ƫƶƶᅟƞƢƞƻƿƣƢ�ƿƺ�ƺǀƽ�ơƺƨƹƫƿƫǁƣ�
Ƥƞơǀƶƿƫƣƾᄭᄕ�ǂƣ�ƾƩƺǀƶƢ�ƞƤƿƣƽ�ƞƶƶ�Ƥƣƣƶ�ƻƶƣƞƾǀƽƣ�ƫƹ�ƿƩƣ�ƤƺƽƸƣƽᄕ�ǂƩƫƶƣ�ƹƺƿ�ƫƹ�
the latter.

�ƻƻƣƞƶƫƹƨ�ƿƺ�ƿƩƣ�ƾƫƸƫƶƞƽƫƿǄ�Ɵƣƿǂƣƣƹ��ƞƹƿᅷƾ�ƹƺƿƫƺƹ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞƹƢ�ƿƩƣ�
ƾǀƟƶƫƸƣ�ơƞƹƹƺƿ�ƾƺƶǁƣ�ƿƩƫƾ�ƻƽƺƟƶƣƸᄙ��Ʃƫƾ�ƫƾ�Ɵƣơƞǀƾƣ�ƿƩƣ�ƢƫƾƩƞƽƸƺƹǄ�
ƫƹǁƺƶǁƣƢ�ƫƹ�ƿƩƣ�ƾǀƟƶƫƸƣ�ƿƞƴƣƾ�ƻƶƞơƣ�Ɵƣƿǂƣƣƹ�ƿƩƣ�Ƥƞơǀƶƿƫƣƾ�ƺƤ�ƫƸƞƨƫƹƞ-
ƿƫƺƹ�ƞƹƢ�ƽƣƞƾƺƹ�ƞƹƢ�ƹƺƿ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƞƾ�
ƫƹ�ƶƞǀƨƩƿƣƽᄙ��ƾ��ƞƹƿ�ǂƽƫƿƣƾᄕ�ƿƩƣ�ƣǃƻƣƽƫƣƹơƣ�ƺƤ�ƿƩƣ�ƾǀƟƶƫƸƣ�ƫƾ�ƿƩƣ�ƽƣƾǀƶƿ�ƺƤ�
ƿƩƣ�Ƥƞƫƶǀƽƣ�ƺƤ�ƫƸƞƨƫƹƞƿƫƺƹ�ƿƺ�ƾƞƿƫƾƤǄ�ƿƩƣ�ƿƞƾƴ�ƨƫǁƣƹ�ƿƺ�ƫƿ�ƟǄ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�
ƽƣƞƾƺƹᄘ�ƹƞƸƣƶǄᄕ�ƿƺ�ƾƣƹƾƫƟƶǄ�ƻƽƣƾƣƹƿ�ƿƩƣ�ƽƞƿƫƺƹƞƶ�ƫƢƣƞ�ƺƤ�ƫƹƧƬƹƫƿǄ�ᄬƫƹƧƬƹƫƿƣ�
ƾƫǅƣ�ƫƹ�ƿƩƣ�ƸƞƿƩƣƸƞƿƫơƞƶ�ƾǀƟƶƫƸƣ�ƞƹƢ�ƫƹƧƬƹƫƿƣ�ƻƺǂƣƽ�ƫƹ�ƿƩƣ�ƢǄƹƞƸƫơƞƶ�
ƾǀƟƶƫƸƣᄭᄙ�
ƿ�ƫƾ�ƿƩƣ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ƽƣƞƾƺƹ�ƿƩƞƿ�
produces the feeling of displeasure. Yet the fact that imagination fails 
ƿƺ�ƾƞƿƫƾƤǄ�ƿƩƣ�ƿƞƾƴ�ƨƫǁƣƹ�ƿƺ�ƫƿ�ƟǄ�ƽƣƞƾƺƹᄕ�ƺƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƫƹƢƫơƞƿƣƾ�ƿƩƣ�
ƣǃƫƾƿƣƹơƣ�ƺƤ�ƿƩƣ�ƾǀƻƣƽƾƣƹƾƫƟƶƣ�ƤƞơǀƶƿǄ�ƺƤ�ƿƩƣ�ƸƫƹƢ�ᄬƫᄙƣᄙ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞ-
ƾƺƹᄭᄕ�ǂƩƫơƩ�ƻƽƺƢǀơƣƾ�ƫƹ�ǀƾ�ƿƩƣ�Ƥƣƣƶƫƹƨ�ƺƤ�ƫƹƿƣƹƾƣ�ƻƶƣƞƾǀƽƣᄙ��ơơƺƽƢƫƹƨƶǄᄕ�
the faculty of reason is present in the feeling of displeasure. In fact, it is 
precisely because of reason’s presence that imagination reveals itself as 
ƫƹƞƢƣƼǀƞƿƣᄙ�

�ƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƶƞǀƨƩƿƣƽ�ƢƣƻƣƹƢƾ�ƺƹ�ƿƩƣ�Ƹƣƹƿƞƶ�ƾƿƞƿƣ�ƺƤ�ƢƫƾƩƞƽƸƺƹǄ�
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Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ�
ƹ�ƿƩƫƾ�ƽƣƶƞƿƫƺƹᄕ�ƿƩƣƽƣ�ƫƾ�ƹƺ�
Ƥƞƫƶǀƽƣ�ƺƤ�ƿƩƣ�ƫƸƞƨƫƹƞƿƫƺƹ�ƿƺ�ƾƞƿƫƾƤǄ�ƿƩƣ�ƿƞƾƴ�ƨƫǁƣƹ�ƿƺ�ƫƿ�ƟǄ�ƿƩƣ�ƤƞơǀƶƿǄ�
ƺƤ�ƽƣƞƾƺƹᄖ�ƽƞƿƩƣƽᄕ�ƫƿ�ƫƾ�ƿƩƣ�ơƞƾƣ�ƿƩƞƿ�ƿƩƣ�ƾƣƹƾƫƟƶƣ�ƸƞƹƫƤƺƶƢ�ƞƻƻƽƣƩƣƹƢƣƢ�
ƟǄ�ƫƸƞƨƫƹƞƿƫƺƹ�ƾƫƸƻƶǄ�ơƺƹѮƫơƿƾ�ǂƫƿƩ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᅷƾ�ơƺƹơƣƻƿƾ�ƞƹƢ�
ƽǀƶƣƾᄙ��ƞǀƨƩƿƣƽ�ơƺƹƾƫƾƿƾ�ƫƹ�ƿƩƣ�Ƥƽǀƾƿƽƞƿƫƺƹ�ƺƤ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƿƩƣ�ǀƹƢƣƽ-
ƾƿƞƹƢƫƹƨ�ƞƹƢ�ƿƩǀƾ�ƫƿ�ƫƾ�ƢƫƦƧƬơǀƶƿ�ƿƺ�ƾƣƣ�Ʃƺǂ�ƾǀơƩ�Ƥƽǀƾƿƽƞƿƫƺƹ�ơƺǀƶƢ�ƽƣƥƷƣơƿ�
ƺƽ�ƫƹƾƻƫƽƣ�ƿƩƣ�ƻƺǂƣƽ�ƺƤ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƞƹƢ�ƿƩƣ�ƞơơƺƸƻƞƹǄƫƹƨ�
feeling of pleasure. 


ƹ�ǂƩƞƿ�Ƥƺƶƶƺǂƾᄕ�
�ƺƦƤƣƽ�ƞƹ�ƞƶƿƣƽƹƞƿƫǁƣ�ƫƹƿƣƽƻƽƣƿƞƿƫƺƹ�ƺƤ��ƞƹƿᅷƾ�ƿƩƣƺƽǄ�ƺƤ�
laughter that can meet these challenges. In short, I argue that laughter 
ƫƾ�ƞ�ƽƣƞơƿƫƺƹ�ƿƺ�ƿƩƣ�Ƣƫƾƾƺƶǀƿƫƺƹ�ƺƤ�ƹƺƹƾƣƹƾƣᄕ�ǂƩƫơƩ�ƿƞƴƣƾ�ƿƩƣ�ƤƺƽƸ�ƺƤ�
ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�ƺǂƹ�Ƹƫƾơƺƹơƣƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿᄙ��Ʃǀƾᄕ�ƹƺ�ƞƻƻƣƞƶ�ƿƺ�
ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƫƾ�ƽƣƼǀƫƽƣƢᄙ��ƞǀƨƩƿƣƽ�ƽƣǁƣƞƶƾ�ƾƺƸƣƿƩƫƹƨ�ƞƟƺǀƿ�ƺǀƽ�
ơƺƨƹƫƿƫǁƣ�ƞƹƢ�ƽƞƿƫƺƹƞƶ�ƾǄƾƿƣƸᄘ�ƹƞƸƣƶǄᄕ�ƿƩƞƿ�ƫƿ�ƫƾ�ƫƹƾǀƦƧƬơƫƣƹƿ�ƿƺ�ƣǃƻƶƞƫƹ�
ƞƶƶ�ƺƤ�ƺǀƽ�ƣǃƻƣƽƫƣƹơƣƾ�ƞƹƢ�ƻƣƽơƣƻƿƫƺƹƾ�ƺƤ�ƿƩƣ�ǂƺƽƶƢ�ƞƹƢ�ƿƩƞƿ�ǂƣ�ƺƤƿƣƹ�
ƹƣƣƢ�ƿƺ�ƽƣǁƫƾƣ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƫƹ�ƺƽƢƣƽ�ƿƺ�Ƹƞƴƣ�ƾƣƹƾƣ�ƺƤ�ƿƩƣ�ǂƺƽƶƢᄙ�
ƹ�
this respect, laughter stands in a direct opposition to Kant’s notion of 
the sublime. 

2 Kant on Laughter


ƹ�ᆑᇷᇶ�ƺƤ�ƿƩƣ��ƩƫƽƢ�Critiqueᄕ��ƞƹƿ�ƻƽƺǁƫƢƣƾ�ƿƩƣ�Ƥƺƶƶƺǂƫƹƨ�ƢƣƧƬƹƫƿƫƺƹ�ƺƤ�
laughter: 


ƹ�ƣǁƣƽǄƿƩƫƹƨ�ƿƩƞƿ�ƫƾ�ƿƺ�ƻƽƺǁƺƴƣ�ƞ�ƶƫǁƣƶǄᄕ�ǀƻƽƺƞƽƫƺǀƾ�ƶƞǀƨƩƿƣƽᄕ�
ƿƩƣƽƣ�Ƹǀƾƿ�Ɵƣ�ƾƺƸƣƿƩƫƹƨ�ƹƺƹƾƣƹƾƫơƞƶ�ᄬƫƹ�ǂƩƫơƩᄕ�ƿƩƣƽƣƤƺƽƣᄕ�
ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƫƹ�ƫƿƾƣƶƤ�ơƞƹ�ƿƞƴƣ�ƹƺ�ƾƞƿƫƾƤƞơƿƫƺƹᄭᄙ��ƞǀƨƩ-
ƿƣƽ�ƫƾ�ƞƹ�ƞƦƤƣơƿ�ƽƣƾǀƶƿƫƹƨ�ƤƽƺƸ�ƿƩƣ�ƾǀƢƢƣƹ�ƿƽƞƹƾƤƺƽƸƞƿƫƺƹ�ƺƤ�
ƞ�ƩƣƫƨƩƿƣƹƣƢ�ƣǃƻƣơƿƞƿƫƺƹ�ƫƹƿƺ�ƹƺƿƩƫƹƨᄙ��Ʃƫƾ�ǁƣƽǄ�ƿƽƞƹƾƤƺƽ-
Ƹƞƿƫƺƹᄕ�ǂƩƫơƩ�ƫƾ�ơƣƽƿƞƫƹƶǄ�ƹƺƿƩƫƹƨ�ƣƹưƺǄƞƟƶƣ�Ƥƺƽ�ƿƩƣ�ǀƹ-
derstanding, is nevertheless indirectly enjoyable and, for a 
ƸƺƸƣƹƿᄕ�ǁƣƽǄ�ƶƫǁƣƶǄᄙ�ᄬ���ᇷᄘᇵᇵᇴᄕ�ᇴᇲᇻᄭ�
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According to Kant’s formulation, laughter is a response to a representa-
ƿƫƺƹ�ƿƩƞƿ�ƫƹǁƺƶǁƣƾ�ƾƺƸƣ�ƾƺƽƿ�ƺƤ�ƹƺƹƾƣƹƾƣ�ƞƹƢ�ǂƩƫơƩ�ƣǁƺƴƣƾ�ƫƹ�ǀƾ�ƿƩƣ�
ƣǃƻƣƽƫƣƹơƣ�ƺƤ�Ƣƫƾƻƶƣƞƾǀƽƣ�ƞƹƢ�ƿƣƹƾƫƺƹᄙ��ƞǀƨƩƿƣƽ�ƫƾ�ƫƹƫƿƫƞƶƶǄ�ƞ�ƽƣƾƻƺƹƾƣ�ƿƺ�
ƾƺƸƣƿƩƫƹƨ�ƿƩƞƿ�ǂƣ�ƧƬƹƢ�ǀƹƾƞƿƫƾƤǄƫƹƨ�ƞƹƢ�Ƥƽǀƾƿƽƞƿƫƹƨᄙ��ƺƽƣ�ƾƻƣơƫƧƬơƞƶƶǄᄕ�
�ƞƹƿ�ƣǃƻƶƞƫƹƾ�ƶƞǀƨƩƿƣƽ�ƞƾ�ƞƹ�ƞƦƤƣơƿ�ƿƩƞƿ�ƺơơǀƽƾ�ǂƩƣƹ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�
are suddenly transformed into nothing. He illustrates his idea by means 
ƺƤ�ƿƩƣ�Ƥƺƶƶƺǂƫƹƨ�ƣǃƞƸƻƶƣᄘ��


Ƥ�ƿƩƣ�Ʃƣƫƽ�ƺƤ�ƞ�ƽƫơƩ�ƽƣƶƞƿƫǁƣ�ǂƞƹƿƾ�ƿƺ�ƞƽƽƞƹƨƣ�ƞ�ƻƽƺƻƣƽƶǄ�
solemn funeral for him, but laments that he cannot get it 
Ƽǀƫƿƣ�ƽƫƨƩƿᄕ�Ɵƣơƞǀƾƣ�ᄬƩƣ�ƾƞǄƾᄭᄕ�ᅵᅵ�Ʃƣ�Ƹƺƽƣ�ƸƺƹƣǄ�
�ƨƫǁƣ�ƸǄ�
Ƹƺǀƽƹƣƽƾ�ƿƺ�ƶƺƺƴ�ƾƞƢᄕ�ƿƩƣ�Ƹƣƽƽƫƣƽ�ƿƩƣǄ�ƶƺƺƴᄕᅷᅷ�ƿƩƣƹ�ǂƣ�ƶƞǀƨƩ�
ƺǀƿ�ƶƺǀƢᄕ�ƞƹƢ�ƿƩƣ�ƽƣƞƾƺƹ�ƫƾ�ƿƩƞƿ�ƞƹ�ƣǃƻƣơƿƞƿƫƺƹ�ƫƾ�ƾǀƢƢƣƹƶǄ�
ƿƽƞƹƾƤƺƽƸƣƢ�ƫƹƿƺ�ƹƺƿƩƫƹƨᄙ�ᄬ���ᇷᄘᇵᇵᇵᄕ�ᇴᇲᇻᄭ�

�Ʃƫƾ�ƣǃƞƸƻƶƣ�ƻƺƫƹƿƾ�ƺǀƿ�ƿƩƣ�ƫƹơƺƹƨƽǀƫƿǄ�Ɵƣƿǂƣƣƹ�ƿƩƣ�ƣǃƻƶƞƹƞƿƫƺƹ�ᄬƫᄙƣᄙ�
ƿƩƣ�ƺǀƿơƺƸƣ�ƺƤ�ƿƩƣ�ƾƿƺƽǄᄭ�ƿƩƞƿ�ǂƣ�ƣǃƻƣơƿ�ƿƺ�Ʃƣƞƽᄕ�ƹƞƸƣƶǄ�ƾƺƸƣ�ƽƣƞƾƺƹ-
ƞƟƶƣ�ƣǃƻƶƞƹƞƿƫƺƹ�ƞƾ�ƿƺ�ǂƩǄ�ƿƩƣ�ƽƫơƩ�ƽƣƶƞƿƫǁƣ�Ʃƞƾ�ƿƽƺǀƟƶƣƾ�ƞƽƽƞƹƨƫƹƨ�Ƥƺƽ�
ƿƩƣ�ƻƽƺƻƣƽ�Ƥǀƹƣƽƞƶᄕ�ƞƹƢ�ƿƩƣ�ƣǃƻƶƞƹƞƿƫƺƹ�ƿƩƞƿ�ƫƾ�ƞơƿǀƞƶƶǄ�ƢƣƶƫǁƣƽƣƢᄙ��ƞƾƣƢ�
ƺƹ�ƿƩƣ�ƫƹƤƺƽƸƞƿƫƺƹ�ƨƫǁƣƹ�ƫƹ�ƿƩƣ�Ɵƣƨƫƹƹƫƹƨ�ƺƤ�ƿƩƣ�ƾƿƺƽǄᄕ�ǂƣ�ƤƺƽƸ�ƞƹ�
ƣǃƻƣơƿƣƢ�ƺǀƿơƺƸƣ�ƿƩƞƿ�ƫƾ�ƾƩƺǂƹ�ƿƺ�Ɵƣ�ǂƽƺƹƨ�ƫƹ�ƿƩƣ�ƣƹƢᄙ�
ƹ�ƺƿƩƣƽ�ǂƺƽƢƾᄕ�
ƿƩƣ�ƺǀƿơƺƸƣ�ƺƤ�ƿƩƣ�ƾƿƺƽǄ�Ƣƫƾƽǀƻƿƾ�ƺƽ�Ƥƞƫƶƾ�ƿƺ�Ƹƣƣƿ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾᄙ�

�ƞƹƿ�ƣǃƻƶƞƫƹƾ�Ƹƺƽƣ�ơƶƣƞƽƶǄ�Ʃƫƾ�ƹƺƿƫƺƹ�ƺƤ�ƿƩƣ�ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹƿƺᅟƹƺƿƩƫƹƨ�
ƣǃƻƣơƿƞƿƫƺƹ�ƟǄ�ơƺƹƿƽƞƾƿƫƹƨ�ƫƿ�ǂƫƿƩ�ƞ�directly-contradicted�ƣǃƻƣơƿƞƿƫƺƹᄙ�
�ƣ�ǂƽƫƿƣƾ�ƿƩƞƿ�ƿƩƣ�ƣǃƻƣơƿƞƿƫƺƹᄘ

Ƹǀƾƿ�ƹƺƿ�Ɵƣ�ƿƽƞƹƾƤƺƽƸƣƢ�ƫƹƿƺ�ƿƩƣ�ƻƺƾƫƿƫǁƣ�ƺƻƻƺƾƫƿƣ�ƺƤ�ƞƹ�ƣǃ-
ƻƣơƿƣƢ�ƺƟưƣơƿ�ᅬ�Ƥƺƽ�ƿƩƞƿ�ƫƾ�ƞƶǂƞǄƾ�ƾƺƸƣƿƩƫƹƨᄕ�ƞƹƢ�ơƞƹ�ƺƤƿƣƹ�
be distressing – but into nothing. For if in telling us a story 
ƾƺƸƣƺƹƣ�ƞƽƺǀƾƣƾ�ƞ�ƨƽƣƞƿ�ƣǃƻƣơƿƞƿƫƺƹ�ƞƹƢ�ƞƿ�ƫƿƾ�ơƺƹơƶǀƾƫƺƹ�
ǂƣ�ƫƸƸƣƢƫƞƿƣƶǄ�ƾƣƣ�ƫƿƾ�ǀƹƿƽǀƿƩᄕ�ƿƩƞƿ�ƫƾ�Ƣƫƾƻƶƣƞƾƫƹƨᄕ�ƶƫƴƣᄕ�ƣᄙƨᄙᄕ�
ƿƩƣ�ƾƿƺƽǄ�ƺƤ�ƻƣƺƻƶƣ�ǂƩƺƾƣ�Ʃƞƫƽ�ƫƾ�ƾǀƻƻƺƾƣƢ�ƿƺ�Ʃƞǁƣ�ƿǀƽƹƣƢ�
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gray in a single night because of a great grief. By contrast, if 
ƫƹ�ƽƣƾƻƺƹƾƣ�ƿƺ�ƾǀơƩ�ƞ�ƾƿƺƽǄ�ƞƹƺƿƩƣƽ�ưƺƴƣƽ�ƿƣƶƶƾ�ƞ�ǁƣƽǄ�ƣƶƞƟƺ-
ƽƞƿƣ�ƾƿƺƽǄ�ƞƟƺǀƿ�ƿƩƣ�ƨƽƫƣƤ�ƺƤ�ƞ�ƸƣƽơƩƞƹƿ�ǂƩƺᄕ�ƽƣƿǀƽƹƫƹƨ�ƤƽƺƸ�

ƹƢƫƞ�ƿƺ�	ǀƽƺƻƣ�ǂƫƿƩ�ƞƶƶ�Ʃƫƾ�Ƥƺƽƿǀƹƣ�ƫƹ�ƸƣƽơƩƞƹƢƫƾƣᄕ�ǂƞƾ�
ƤƺƽơƣƢ�ƿƺ�ƿƩƽƺǂ�ƫƿ�ƞƶƶ�ƺǁƣƽƟƺƞƽƢ�ƫƹ�ƞ�ƿƣƽƽƫƟƶƣ�ƾƿƺƽƸᄕ�ƞƹƢ�ǂƞƾ�
ƾƺ�ǀƻƾƣƿ�ƿƩƞƿ�ƫƹ�ƿƩƣ�ǁƣƽǄ�ƾƞƸƣ�ƹƫƨƩƿ�Ʃƫƾ�ǂƫƨ�ƿǀƽƹƣƢ�ƨƽƞǄᄕ�ƿƩƣƹ�
ǂƣ�ƶƞǀƨƩ�ƞƹƢ�ƫƿ�ƨƫǁƣƾ�ǀƾ�ƨƽƞƿƫѭơƞƿƫƺƹᄙ�ᄬ���ᇷᄘᇵᇵᇵᄕ�ᇴᇲᇻᄭ�

�ǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ơƺƹƿƽƞƢƫơƿƣƢ�ǂƩƣƹ�ǂƣ�ƞƽƣ�ƻƽƣƾƣƹƿƣƢ�ǂƫƿƩ�ƞƹ�
ƺǀƿơƺƸƣ�ƿƩƞƿ�ơƺƹƿƽƞƢƫơƿƾ�ƺǀƽ�Ɵƞƾƫơ�ƟƣƶƫƣƤƾ�ƞƟƺǀƿ�ƿƩƣ�ǂƺƽƶƢ�ᄬƫᄙƣᄙᄕ�Ʃƞƫƽ�
ƿǀƽƹƫƹƨ�ƨƽƣǄ�ƺǁƣƽƹƫƨƩƿᄭ�ƞƹƢ�ǂƩƫơƩ�ǂƣ�ƧƬƹƢ�ƻƺƾƫƿƫǁƣƶǄ�Ƣƫƾƻƶƣƞƾƫƹƨᄕ�ƽƞƿƩƣƽ�
ƿƩƞƹ�ơƺƸƫơƞƶᄙ��ƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƞ�ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹƿƺᅟƹƺƿƩƫƹƨ�ƣǃƻƣơƿƞ-
ƿƫƺƹ�Ƣƺƣƾ�ƹƺƿ�ǁƫƺƶƞƿƣ�ƺǀƽ�Ɵƞƾƫơ�ƟƣƶƫƣƤƾ�ƞƟƺǀƿ�ƿƩƣ�ǂƺƽƶƢᄙ��Ʃƣ�ƺǀƿơƺƸƣ�ƺƤ�
ƿƩƣ�ƾƿƺƽǄ�ᄬƫᄙƣᄙᄙᄕ�ǂƫƨ�ƿǀƽƹƫƹƨ�ƨƽƣǄᄭ�Ƣƺƣƾ�ƹƺƿ�ƞơƿǀƞƶƶǄ�ơƺƹƿƽƞƢƫơƿ�ƺǀƽ�ƣǃƻƣơ-
ƿƞƿƫƺƹƾᄖ�ƽƞƿƩƣƽᄕ�ƫƿ�ƞƻƻƣƞƽƾ�ƿƺ�Ɵƣ�ǀƹƽƣƶƞƿƣƢ�ƞƹƢ�ƢƣƿƞơƩƣƢ�ƤƽƺƸ�ƺǀƽ�ƣǃƻƣơ-
ƿƞƿƫƺƹƾᄙ��ơơƺƽƢƫƹƨƶǄᄕ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ƿƽƞƹƾƤƺƽƸƣƢ�ƫƹƿƺ�ƹƺƿƩƫƹƨ�
ǂƩƣƹ�ƿƩƣ�ƺǀƿơƺƸƣ�ƺƤ�ƿƩƣ�ƾƿƺƽǄ�ƞƻƻƣƞƽƾ�ƿƺ�Ɵƣ�ƹƺƹƾƣƹƾƫơƞƶ�ƞƹƢ�ǀƹƫƹƿƣƶƶƫ-
ƨƫƟƶƣ�ƫƹ�ƶƫƨƩƿ�ƺƤ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ᄬƫᄙƣᄙᄕ�ƿƩƣ�ǂƫƨ�ƞƟƾǀƽƢƶǄ�ƿǀƽƹƾ�ƨƽƣǄᄭᄙ�

�ƺ�ƫƶƶǀƾƿƽƞƿƣ��ƞƹƿᅷƾ�ƫƢƣƞ�Ƹƺƽƣ�ơƶƣƞƽƶǄᄕ�ƶƣƿ�ǀƾ�ơƺƹƾƫƢƣƽ�ƞ�Ƹƺƽƣ�ơƺƹƿƣƸƻƺ-
ƽƞƽǄ�ƣǃƞƸƻƶƣ�ƺƤ�ƞ�ưƺƴƣᄘ�

�Ʃƣƹ�ƿƩƣ�ǀƹƤƞƫƿƩƤǀƶ�ƞƽƿƫƾƿ�ƩƣƞƽƢ�Ʃƫƾ�ǂƫƤƣ�ơƺƸƫƹƨ�ǀƻ�ƿƩƣ�
ƾƿƞƫƽƾᄕ�Ʃƣ�ƾƞƫƢ�ƿƺ�Ʃƫƾ�ƶƺǁƣƽᄕ�ᅸ�ǀƫơƴᄛ��ƞƴƣ�ƺƦƤ�Ǆƺǀƽ�ơƶƺƿƩƣƾᄛᅺ�
ᄬ�ƞƽƸǄƾǅ�ᇴᇲᇲᇵᄕ�ᇵᇸᄭ

�ƣƽƣ�ƞƨƞƫƹ�ǂƣ�ƞƽƣ�ơƺƹƤƽƺƹƿƣƢ�ǂƫƿƩ�ƞ�ƾƫƿǀƞƿƫƺƹ�ǂƩƣƽƣ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�
ᄬǂƣ�ƣǃƻƣơƿ�ƿƩƞƿ�ƿƩƣ�ƞƽƿƫƾƿ�ǂƫƶƶ�ƿƽǄ�ƿƺ�ƩƫƢƣ�Ʃƫƾ�ƞƦƤƞƫƽ�ƟǄ�ƿƣƶƶƫƹƨ�ƿƩƣ�ƶƺǁƣƽ�ƿƺ�
ƻǀƿ�ƿƩƣƫƽ�ơƶƺƿƩƣƾ�ƺƹᄭ�ƞƽƣ�ƫƹơƺƹƨƽǀƺǀƾ�ǂƫƿƩ�ƿƩƣ�ƞơƿǀƞƶ�ƺǀƿơƺƸƣ�ƺƤ�ƿƩƣ�
ưƺƴƣ�ᄬƿƩƣ�ƞƽƿƫƾƿ�ƿƣƶƶƾ�ƿƩƣ�ƶƺǁƣƽ�ƿƺ�ƿƞƴƣ�ƿƩƣƫƽ�ơƶƺƿƩƣƾ�ƺƦƤᄭᄙ��ƺǂƣǁƣƽᄕ�ƿƩƣ�
actual outcome does not in fact contradict our basic beliefs about the 
ǂƺƽƶƢᄙ��ǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ƹƺƿ�ƾƫƸƻƶǄ�ơƺƹƿƽƞƢƫơƿƣƢᄕ�ƾƫƹơƣ�ƫƿ�ƫƾ�ơƶƣƞƽ�
ƤƽƺƸ�ƿƩƣ�ưƺƴƣ�ƿƩƞƿ�ƿƩƣ�ƞƽƿƫƾƿ�Ƣƺƣƾ�ǂƞƹƿ�ƿƺ�ƩƫƢƣ�ƿƩƣ�ƞƦƤƞƫƽ�ƞƹƢ�ƹƺƿ�ƽƣǁƣƞƶ�
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ƫƿᄙ��ƞƿƩƣƽᄕ�ƿƩƣ�ƺǀƿơƺƸƣ�ƺƤ�ƿƩƣ�ưƺƴƣ�ƞƻƻƣƞƽƾ�ƿƺ�Ɵƣ�ƹƺƹƾƣƹƾƫơƞƶ�ƫƹ�ƽƣƶƞƿƫƺƹ�
ƿƺ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾᄙ�

��ƢƫƽƣơƿƶǄᅟơƺƹƿƽƞƢƫơƿƣƢ�ƣǃƻƣơƿƞƿƫƺƹ�ƞƹƢ�ƞ�ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹƿƺᅟƹƺƿƩƫƹƨ�
ƣǃƻƣơƿƞƿƫƺƹ�ƢƣƻƣƹƢ�ƺƹ�ƞ�ƢƫƦƤƣƽƣƹƿ�Ƹƣƹƿƞƶ�ƾƿƞƿƣᄕ�ƫᄙƣᄙ�ƢƫƦƤƣƽƣƹƿ�ƽƣƶƞƿƫƺƹ-
ƾƩƫƻ�Ɵƣƿǂƣƣƹ�ƺǀƽ�Ƥƞơǀƶƿƫƣƾ�ƺƤ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ��Ʃƣƹ�
ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ƢƫƽƣơƿƶǄ�ơƺƹƿƽƞƢƫơƿƣƢᄕ�ƿƩƣ�ƫƸƞƨƫƹƞƿƫƺƹ�ᄬǂƩƞƿ�ǂƣ�
ƻƣƽơƣƫǁƣᄭ�Ƣƫƾƞƨƽƣƣƾ�ǂƫƿƩ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ᄬǂƩƞƿ�ǂƣ�ƣǃƻƣơƿᄭᄖ�ƿƩƞƿ�ƫƾᄕ�ǂƫƿƩ�
ƺǀƽ�Ɵƞƾƫơ�ƟƣƶƫƣƤƾ�ƞƟƺǀƿ�ƿƩƣ�ǂƺƽƶƢᄙ��ƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƞ�ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹ-
ƿƺᅟƹƺƿƩƫƹƨ�ƣǃƻƣơƿƞƿƫƺƹ�ƫƹǁƺƶǁƣƾ�ƞ�ƢƫƾơƺƹƹƣơƿƣƢ�ƺƽ�ƢƣƿƞơƩƣƢ�ƽƣƶƞƿƫƺƹ-
ƾƩƫƻ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ��Ʃƞƿ�ƫƾ�ƿƺ�ƾƞǄᄕ�ƿƩƣ�ƫƸƞƨƫ-
ƹƞƿƫƺƹ�ƹƣƫƿƩƣƽ�ƞƨƽƣƣƾ�ƹƺƽ�Ƣƫƾƞƨƽƣƣƾ�ǂƫƿƩ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ��ƾ�ƣǁƫƢƣƹƿ�
ƫƹ�ƿƩƣ�ǀƹƤƞƫƿƩƤǀƶᅟƞƽƿƫƾƿ�ưƺƴƣᄕ�ƺǀƽ�Ɵƞƾƫơ�ƟƣƶƫƣƤƾ�ƞƹƢ�ƣǃƻƣơƿƞƿƫƺƹƾ�Ƣƺ�
ƽƣƸƞƫƹ�ƫƹƿƞơƿ�ᄬƿƩƣ�ƞƽƿƫƾƿ�ǂƞƹƿƾ�ƿƺ�ƩƫƢƣ�ƿƩƣ�ƞƦƤƞƫƽᄭᄙ��Ʃǀƾᄕ�ƿƩƣ�ƫƸƞƨƫƹƞƿƫƺƹ�
ƫƾ�ƹƺƿ�ƫƹ�ƢƫƾƞƨƽƣƣƸƣƹƿ�ǂƫƿƩ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ᄬǂƫƿƩ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾᄭᄙ�
�ƣƿᄕ�ƫƿ�ƫƾ�ƞƶƾƺ�ƹƺƿ�ƫƹ�ƞƨƽƣƣƸƣƹƿᄕ�ƾƫƹơƣ�ǂƣ�ƹƺƽƸƞƶƶǄ�ƞƾƾƺơƫƞƿƣ�ƿƩƣ�ƞơƿ�ƺƤ�
ƿƞƴƫƹƨ�ơƶƺƿƩƣƾ�ƺƦƤ�ǂƫƿƩ�ƞƹ�ƞƿƿƣƸƻƿ�ƺƤ�ƽƣǁƣƞƶƫƹƨ�ƿƩƣ�ƫƹƧƬƢƣƶƫƿǄᄕ�ƽƞƿƩƣƽ�ƿƩƞƹ�
ƩƫƢƫƹƨ�ƫƿᄙ��Ʃƣ�ƞƽƿƫƾƿᅷƾ�ƢƣƸƞƹƢ�ƿǀƽƹƾ�ǀƻƾƫƢƣ�Ƣƺǂƹ�ƺǀƽ�ơƺƹơƣƻƿǀƞƶ�ƣǃƻƣơ-
ƿƞƿƫƺƹƾ�ơƺƹơƣƽƹƫƹƨ�ƩƫƢƫƹƨ�ƿƩƣ�ƫƹƧƬƢƣƶƫƿǄᄙ�

�ƞǀƨƩƿƣƽ�ƞơơƺƽƢƫƹƨƶǄ�ƺƽƫƨƫƹƞƿƣƾ�ƫƹ�ƞ�ƽƣƻƽƣƾƣƹƿƞƿƫƺƹ�ƿƩƞƿ�ƫƹǁƺƶǁƣƾ�Ƣƫƾ-
ơƺƹƹƣơƿƫƺƹᄕ�ƫᄙƣᄙ�ƹƣƫƿƩƣƽ�ƩƞƽƸƺƹǄ�ƹƺƽ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�
ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ��Ʃƫƶƣ�ƩƞƽƸƺƹƫƺǀƾ�ᄬƺƽ�ƢƫƾƩƞƽƸƺƹƫƺǀƾᄭ�ƽƣƶƞƿƫƺƹ�
Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƽƣƾǀƶƿƾ�ƫƹ�ƿƩƣ�Ƥƣƣƶƫƹƨ�ƺƤ�ƻƶƣƞƾ-
ǀƽƣ�ƫƹ�ƿƩƣ�ƟƣƞǀƿƫƤǀƶ�ᄬƺƽ�Ƣƫƾƻƶƣƞƾǀƽƣ�ƫƹ�ƿƩƣ�ǀƨƶǄᄭᄕ�ƞ�ƢƫƾơƺƹƹƣơƿƣƢ�ƽƣƶƞƿƫƺƹ�
Ɵƣƿǂƣƣƹ�ƿƩƣ�ƿǂƺ�ơƺƨƹƫƿƫǁƣ�Ƥƞơǀƶƿƫƣƾ�ƽƣƾǀƶƿƾ�ƫƹ�ƹƣƫƿƩƣƽ�ƻƶƣƞƾǀƽƣ�ƹƺƽ�Ƣƫƾ-
ƻƶƣƞƾǀƽƣᄙ�
ƺƽ�ƣǃƞƸƻƶƣᄕ��ƞƹƿ�ƫƾ�ǁƣƽǄ�ơƞƽƣƤǀƶ�ƫƹ�ƢƣƾơƽƫƟƫƹƨ�ƿƩƣ�ƣƦƤƣơƿ�ƿƩƞƿ�ƞ�
ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹƿƺᅟƹƺƿƩƫƹƨ�ƣǃƻƣơƿƞƿƫƺƹ�Ʃƞƾ�ƺƹ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ǀƹƢƣƽƾƿƞƹƢ-
ƫƹƨᄙ��ƣ�ǂƽƫƿƣƾ�ƿƩƞƿ�ƾǀơƩ�ƣǃƻƣơƿƞƿƫƺƹ�ᅸƫƾ�ơƣƽƿƞƫƹƶǄ�ƹƺƿƩƫƹƨ�ƣƹưƺǄƞƟƶƣ�Ƥƺƽ�
ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᅺ�ƺƽ�ᅸƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƫƹ�ƫƿƾƣƶƤ�ơƞƹ�ƿƞƴƣ�ƹƺ�ƾƞƿƫƾƤƞơ-
ƿƫƺƹᅺ�ᄬ���ᇷᄘᇵᇵᇴᄕ�ᇴᇲᇻᄭ�ƫƸƻƶǄƫƹƨ�ƿƩƣƽƣƟǄ�ƿƩƞƿ�ƿƩƣƽƣ�ƫƾ�ƹƺ�ƞơƿǀƞƶ�ƣǃƻƣƽƫƣƹơƣ�
ƺƤ�Ƣƫƾƻƶƣƞƾǀƽƣᄙ��Ʃƫƶƣ�Ƥƞƫƶǀƽƣ�ƿƺ�ƞƨƽƣƣ�ƺƽ�Ƣƫƾƞƨƽƣƣ�ǂƫƿƩ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�
is certainly not satisfying for the understanding, it is also not positively 
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ƢƫƾƾƞƿƫƾƤǄƫƹƨᄙ��ƞƿƩƣƽᄕ�ƿƩƣ�ƣǃƻƣƽƫƣƹơƣ�ƫƾ�ƺƹƣ�ƺƤ�ƻǀǅǅƶƣƸƣƹƿᄕ�ǀƹƣƞƾƫƹƣƾƾ�
ƞƹƢ�ƿƣƹƾƫƺƹᄙ��Ʃƣƹ�ơƺƹƤƽƺƹƿƣƢ�ǂƫƿƩ�ƿƽƞƹƾƤƺƽƸƣƢᅟƫƹƿƺᅟƹƺƿƩƫƹƨ�ƣǃƻƣơƿƞ-
tion, understanding is simply lost.

3 The Paradoxical Pleasure of Laughter 

Kant’s formulation of laughter as it stands cannot account for the 
ƞƸǀƾƫƹƨ�ƞƾƻƣơƿƾ�ƺƤ�ƶƞǀƨƩƿƣƽᄙ�
Ƥ�ƶƞǀƨƩƿƣƽ�ƫƾ�ƞƹ�ƞƦƤƣơƿ�ƽƣƾǀƶƿƫƹƨ�ƤƽƺƸ�ƿƩƣ�
ƿƽƞƹƾƤƺƽƸƞƿƫƺƹ�ƺƤ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƫƹƿƺ�ƹƺƿƩƫƹƨᄕ�ƫᄙƣᄙ�ƫƹƿƺ�ƹƺƹƾƣƹƾƣᄕ�Ɵǀƿ�
ƹƺƹƾƣƹƾƣ�ƫƾ�ǀƹƾƞƿƫƾƤǄƫƹƨ�Ƥƺƽ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄕ�ƿƩƣƹ�Ʃƺǂ�ơƞƹ�ǂƣ�ƣƹưƺǄ�
laughter after all? 

�ƞƹƿ�Ƣƺƣƾ�ƹƺƿ�ƨƫǁƣ�ƞƹ�ƣǃƻƶƫơƫƿ�ƞƹƾǂƣƽ�ƿƺ�ƿƩƫƾ�Ƽǀƣƾƿƫƺƹᄕ�Ǆƣƿ�ƿƩƣ�Ƥƣǂ�
ƽƣƸƞƽƴƾ�Ʃƣ�ƺƦƤƣƽƾ�ƞƶƶƺǂ�ǀƾ�ƿƺ�ơƺƹƾƿƽǀƣ�ƞ�ƻƶƞǀƾƫƟƶƣ�ƣǃƻƶƞƹƞƿƫƺƹᄙ�
ƫƽƾƿᄕ�
Ʃƣ�ǂƽƫƿƣƾ�ƿƩƞƿ�ƶƞǀƨƩƞƟƶƣ�ƺƟưƣơƿƾ�ᅸƞƶǂƞǄƾ�ơƺƹƿƞƫƹ�ƾƺƸƣƿƩƫƹƨ�ƿƩƞƿ�ơƞƹ�
Ƣƣơƣƫǁƣ�Ƥƺƽ�ƞ�ƸƺƸƣƹƿᅺ�ƞƹƢ�ƫƿ�ƫƾ�ƺƹƶǄ�ǂƩƣƹ�ƿƩƣ�ᅸƫƶƶǀƾƫƺƹ�Ƣƫƾƞƻƻƣƞƽƾᅺ�
ƿƩƞƿ�ǂƣ�ƶƞǀƨƩ�ᄬ���ᇷᄘᇵᇵᇶᄕ�ᇴᇳᇲᄭᄙ��Ʃƫƾ�ƾǀƨƨƣƾƿƾ�ƿƩƞƿ�ƹƺƹƾƣƹƾƣ�ƫƹ�ƶƞǀƨƩƿƣƽ�ƫƾ�
ƸƣƽƣƶǄ�ƞƻƻƞƽƣƹƿ�ƞƹƢ�ƫƿ�ƫƾ�ƺƹƶǄ�ǂƩƣƹ�ƿƩƣ�ƫƶƶǀƾƫƺƹ�ƺƤ�ƹƺƹƾƣƹƾƣ�Ƣƫƾƞƻƻƣƞƽƾ�
ƿƩƞƿ�ǂƣ�ƣǃƻƣƽƫƣƹơƣ�ƣƹưƺǄƸƣƹƿᄙ��ƣơƺƹƢƶǄᄕ�ƶƞǀƨƩƿƣƽ�ƫƾ�ƻƽƺƢǀơƣƢ�ƟǄ�ƿƩƣ�
ᅸƾǀƢƢƣƹ�ƾƩƫƤƿ�ƺƤ�ƿƩƣ�ƸƫƹƢᄕ�ѭƽƾƿ�ƿƺ�ƺƹƣ�ƞƹƢ�ƿƩƣƹ�ƿƺ�ƞƹƺƿƩƣƽ�ƻƺƫƹƿ�ƺƤ�ǁƫƣǂ�
for considering its object, there can correspond a reciprocal tensing 
ƞƹƢ�ƽƣƶƞǃƫƹƨᅺ�ᄬ���ᇷᄘᇵᇵᇴᄕ�ᇴᇲᇻᄭᄕ�ǂƩƫơƩ�Ƹƣƞƹƾ�ƿƩƞƿ�ƞƦƤƣơƿƫǁƣ�ƸƺǁƣƸƣƹƿ�
from tension to a pleasurable relief is necessitated by the movement of 
ƿƩƣ�ƸƫƹƢᄙ��Ʃǀƾᄕ�ƶƞǀƨƩƿƣƽ�ƫƹǁƺƶǁƣƾ�ƞƹ�ƞƶƿƣƽƹƞƿƫƺƹ�Ɵƣƿǂƣƣƹ�ƿǂƺ�ƢƫƦƤƣƽƣƹƿ�
Ƹƣƹƿƞƶ�ƾƿƞƿƣƾᄙ��ƩƫƽƢƶǄᄕ��ƞƹƿ�ƞƻƻƣƞƽƾ�ƿƺ�ƞƿƿƽƫƟǀƿƣ�ƿƩƣ�ƽƣơƫƻƽƺơƞƶ�ƿƣƹƾƫƹƨ�
ƞƹƢ�ƽƣƶƞǃƫƹƨ�ƿƺ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ǀƹƢƣƽƾƿƞƹƢƫƹƨᄙ�
ƺƽ�ƣǃƞƸƻƶƣᄕ�Ʃƣ�ǂƽƫƿƣƾ�
ƿƩƞƿ�ƞ�ưƺƴƣ��

Ɵƣƨƫƹƾ�ǂƫƿƩ�ƿƩƺǀƨƩƿƾ�ǂƩƫơƩᄕ�ƞƾ�ƞ�ǂƩƺƶƣᄕ�ƫƹƾƺƤƞƽ�ƞƾ�ƿƩƣǄ�ƞƽƣ�
ƿƺ�Ɵƣ�ƣǃƻƽƣƾƾƣƢ�ƾƣƹƾƫƟƶǄᄕ�ƞƶƾƺ�ƺơơǀƻǄ�ƿƩƣ�ƟƺƢǄᄖ�ƞƹƢ�ƾƫƹơƣ�ƿƩƣ�
ǀƹƢƣƽƾƿƞƹƢƫƹƨᄕ�ƫƹ�ƿƩƫƾ�ƻƽƣƾƣƹƿƞƿƫƺƹ�ƫƹ�ǂƩƫơƩ�ƫƿ�Ƣƺƣƾ�ƹƺƿ�ѭƹƢ�
ǂƩƞƿ�ǂƞƾ�ƣǃƻƣơƿƣƢᄕ�ƾǀƢƢƣƹƶǄ�ƽƣƶƞǃƣƾᄙ�ᄬ���ᇷᄘᇵᇵᇴᄕ�ᇴᇲᇻᄭ

�Ʃƫƾ�ƾǀƨƨƣƾƿƾ�ƿƩƞƿ�ƫƿ�ƫƾ�ƹƺƿ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƿƩƞƿ�ƿƞƴƣƾ�ơƺƹƿƽƺƶ�ƺƤ�ƿƩƣ�
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ƹƺƹƾƣƹƾƫơƞƶ�ƾƫƿǀƞƿƫƺƹᄖ�ƽƞƿƩƣƽᄕ�ƫƿ�ƫƾ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƫƿƾƣƶƤ�ƿƩƞƿ�ƧƬƹƢƾ�ƫƿƾ�ǂƞǄ�
out of nonsense. Fourth, Kant states that:

ǂƣ�ƶƞǀƨƩ�ƞƹƢ�ƫƿ�ƨƫǁƣƾ�ǀƾ�ƨƽƞƿƫѭơƞƿƫƺƹᄕ�Ɵƣơƞǀƾƣ�Ƥƺƽ�ƞ�ǂƩƫƶƣ�
ǂƣ�ƿƺƾƾ�Ɵƞơƴ�ƞƹƢ�ƤƺƽƿƩ�ƶƫƴƣ�ƞ�Ɵƞƶƶ�ƺǀƽ�ƺǂƹ�Ƹƫƾơƺƹơƣƻƿƫƺƹ�
ƞƟƺǀƿ�ƞƹ�ƺƟưƣơƿ�ƿƩƞƿ�ƫƾ�ƺƿƩƣƽǂƫƾƣ�ƫƹƢƫƦƤƣƽƣƹƿ�ƿƺ�ǀƾᄕ�ƺƽ�ƽƞƿƩƣƽ�
ƺǀƽ�ƺǂƹ�ƫƢƣƞ�ƿƩƞƿ�ǂƣᅷǁƣ�Ɵƣƣƹ�ơƩƞƾƫƹƨᄕ�ǂƩƫƶƣ�ǂƣ�ǂƣƽƣ�ƸƣƽƣƶǄ�
ƿƽǄƫƹƨ�ƿƺ�ƨƽƞƾƻ�ƞƹƢ�ƩƺƶƢ�ƫƿ�ѭƽƸᄙ�ᄬ���ᇷᄘᇵᇵᇵᄕ�ᇴᇳᇲᄭ

�ƣƽƣ�ƿƩƣ�ƫƸƻƶƫơƞƿƫƺƹ�ƫƾ�ƿƩƞƿ�ǂƣ�ƶƞǀƨƩ�ƹƺƿ�ƞƿ�ƞ�ƹƺƹƾƣƹƾƫơƞƶ�ƽƣƻƽƣƾƣƹƿƞ-
ƿƫƺƹᄕ�Ɵǀƿ�ƽƞƿƩƣƽ�ƞƿ�ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�ƺǂƹ�Ƹƫƾơƺƹơƣƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƨƫǁƣƹ�
representation.

�ƞƴƫƹƨ�ƞƶƶ�ƿƩƣƾƣ�ƻƺƫƹƿƾ�ƫƹƿƺ�ơƺƹƾƫƢƣƽƞƿƫƺƹᄕ�ƿƩƣ�ƾǀƨƨƣƾƿƫƺƹ�ƾƣƣƸƾ�ƿƺ�Ɵƣ�
that laughter is a reaction to the dissolution of nonsense, rather than 
ƹƺƹƾƣƹƾƣ�ƫƿƾƣƶƤᄕ�ǂƩƣƽƣƟǄ�ƿƩƣ�Ƣƫƾƾƺƶǀƿƫƺƹ�ƺƤ�ƹƺƹƾƣƹƾƣ�ƿƞƴƣƾ�ƿƩƣ�ƤƺƽƸ�
ƺƤ�ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�ƺǂƹ�Ƹƫƾơƺƹơƣƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿᄙ��ƶƣƞƾǀƽƣ�ƫƹ�
ƶƞǀƨƩƿƣƽ�ƶƫƣƾ�ƫƹ�Ƣƣƿƣơƿƫƹƨ�ƺǀƽ�Ƹƫƾƿƞƴƣƹ�ƞƾƾǀƸƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿ�
ƞƹƢ�ƿƩƣƽƣƟǄ�ƽƣƶƫǁƫƹƨ�ǀƾ�ƤƽƺƸ�ƿƩƣ�ƹƺƹƾƣƹƾƣ�ƻƽƺǁƺƴƫƹƨ�ƿƣƹƾƫƺƹᄙ��Ʃǀƾᄕ�ƹƺ�
ƞƻƻƣƞƶ�ƿƺ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�ƽƣƞƾƺƹ�ƫƾ�ƽƣƼǀƫƽƣƢᄙ

�ƞƹƿᅷƾ�ƿƩƣƺƽǄ�ƺƤ�ƶƞǀƨƩƿƣƽ�ƞơơƺƽƢƫƹƨƶǄ�ƞƻƻƣƞƽƾ�ƿƺ�Ɵƣ�ơƺƹƾƫƾƿƣƹƿ�ǂƫƿƩ�ƿƩƣ�
leading contemporary theory of humor in philosophy and psychology, 
namely the incongruity theory.  Although an earlier version of this 
ƿƩƣƺƽǄ�ơƺƹƾƫƢƣƽƾ�ƿƩƣ�ƻƣƽơƣƻƿƫƺƹ�ƺƤ�ƫƹơƺƹƨƽǀƫƿǄ�ƞƾ�ƾǀƦƧƬơƫƣƹƿ�ơƺƹƢƫƿƫƺƹ�
for laughter,  most recent accounts argue that an additional element is 
ƽƣƼǀƫƽƣƢ�ƫƹ�ƺƽƢƣƽ�ƿƺ�ƣǃƻƶƞƫƹ�ƿƩƣ�ƞƸǀƾƫƹƨ�ƞƾƻƣơƿƾ�ƺƤ�ƶƞǀƨƩƿƣƽᄙ���ơơƺƽƢ-
ing to some theorists this additional element consists in the resolution 
of incongruity.  It is not the incongruity itself that is pleasurable, but 
ƽƞƿƩƣƽ�ƿƩƣ�ƽƣƶƫƣƤ�ƿƩƞƿ�ƺơơǀƽƾ�ǂƩƣƹ�ƽƣƾƺƶǁƫƹƨ�ƿƩƣ�ƫƹơƺƹƨƽǀƫƿǄᄙ��ƣ�ƶƞǀƨƩ�
ƺƹƶǄ�ǂƩƣƹ�ǂƣ�ƨƽƞƾƻ�ƺǀƽ�Ƹƫƾƿƞƴƣƹ�ƞƾƾǀƸƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿ�ƞƾ�ǂƣ�
ƿƩƣƽƣƟǄ�ƞǀƿƺƸƞƿƫơƞƶƶǄ�ƽƣƾƺƶǁƣ�ƹƺƹƾƣƹƾƣᄙ��ƫƿƩƺǀƿ�ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�Ƹƫƾơƺƹ-
ơƣƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿᄕ�ƿƩƣ�ƣǃƻƣƽƫƣƹơƣ�ǂƺǀƶƢ�Ɵƣ�ƺƹƣ�ƺƤ�ơƺƹƤǀƾƫƺƹ�
ƞƹƢ�ƻǀǅǅƶƣƸƣƹƿ�ƽƞƿƩƣƽ�ƿƩƞƹ�ƶƞǀƨƩƿƣƽᄕ�ǂƩƫơƩ�ƺƤƿƣƹ�ƺơơǀƽƾ�ǂƩƣƹ�ǂƣ�Ƥƞƫƶ�
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ƿƺ�ǀƹƢƣƽƾƿƞƹƢ�ƿƩƣ�ưƺƴƣᄙ�

4 Laughter and the Sublime

As argued thus far, laughter is occasioned by a representation that 
ƞƻƻƣƞƽƾ�ƹƺƹƾƣƹƾƫơƞƶ�ƫƹ�ƶƫƨƩƿ�ƺƤ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƹƢ�ƿƩǀƾ�ƻƽƺǁƺƴƣƾ�ƿƩƣ�
Ƥƣƣƶƫƹƨ�ƺƤ�ƿƣƹƾƫƺƹ�ƞƹƢ�Ƥƽǀƾƿƽƞƿƫƺƹᄕ�Ɵǀƿ�ǂƩƫơƩ�ƫƹ�ƿƩƣ�ƣƹƢ�ƽƣƾǀƶƿƾ�ƫƹ�ƿƩƣ�
Ƥƣƣƶƫƹƨ�ƺƤ�ƻƶƣƞƾǀƽƣ�Ƣǀƣ�ƿƺ�ƿƩƣ�ƽƣƾƺƶǀƿƫƺƹ�ƺƤ�ƹƺƹƾƣƹƾƣᄙ��ƣ�Ƥƣƣƶ�ƻƶƣƞƾ-
urable relief in recognizing that it is not the representation itself that 
Ƥƞƫƶƾ�ƿƺ�ƞƨƽƣƣ�ǂƫƿƩ�ƺǀƽ�ơƺƨƹƫƿƫǁƣ�ƞƟƫƶƫƿƫƣƾᄕ�Ɵǀƿ�ƽƞƿƩƣƽ�ƿƩƣ�ƺƻƻƺƾƫƿƣ�ƫƾ�ƿƩƣ�
ơƞƾƣᄖ�ƫƿ�ƫƾ�ƺǀƽ�ƺǂƹ�ơƺƨƹƫƿƫǁƣ�ƞƟƫƶƫƿƫƣƾ�ƿƩƞƿ�ƸƫƾƨǀƫƢƣ�ǀƾ�ƞƹƢ�ƶƣƞƢ�ǀƾ�ƫƹƿƺ�
ƞ�ǂƽƺƹƨ�Ƣƫƽƣơƿƫƺƹ�ᄬƫƹƿƺ�ƤƺƽƸƫƹƨ�Ƥƞƶƾƣ�ƣǃƻƣơƿƞƿƫƺƹƾᄭᄙ��Ʃƫƾ�ƫƸƻƶƫƣƾ�ƿƩƞƿ�
ǂƩƞƿ�ƫƾ�ƶƞǀƨƩƞƟƶƣ�ƫƾ�ƹƺƿ�ƿƩƣ�ƺƟưƣơƿ�ƫƿƾƣƶƤᄕ�Ɵǀƿ�ƽƞƿƩƣƽ�ƿƩƣ�ƾǀƟưƣơƿ�ƫƹ�ƽƣơƺƨ-
ƹƫǅƫƹƨ�ƿƩƣ�ƽƫƨƫƢƫƿǄ�ƺƤ�ƫƿƾ�ƺǂƹ�ƸƫƹƢᄙ�

�ƞǀƨƩƿƣƽ�ƞơơƺƽƢƫƹƨƶǄ�ƾƩƞƽƣƾ�ƞ�ƾƫƸƫƶƞƽƫƿǄ�ǂƫƿƩ��ƞƹƿᅷƾ�ƹƺƿƫƺƹ�ƺƤ�ƿƩƣ�
ƾǀƟƶƫƸƣ�ƫƹ�ƿƩƞƿ�ƿƩƣǄ�ƞƽƣ�ƟƺƿƩ�ƞƿƿƽƫƟǀƿƣƢ�ƹƺƿ�ƿƺ�ƿƩƣ�ƺƟưƣơƿ�ᄬƞƾ�ƫƾ�ƿƩƣ�ơƞƾƣ�
ƫƹ�ƿƩƣ�ƟƣƞǀƿƫƤǀƶ�ƞƹƢ�ǀƨƶǄᄭᄕ�Ɵǀƿ�ƿƺ�ƺǀƽ�ƸƫƹƢᄙ��ƺƿƩ�ƫƹǁƺƶǁƣ�ƾƺƸƣ�ƾƺƽƿ�ƺƤ�
ƫƹơƺƹƨƽǀƫƿǄᄕ�ǂƩƫơƩ�ƫƾ�ơƞǀƾƣƢ�ƹƺƿ�ƟǄ�ƿƩƣ�ƺƟưƣơƿᄕ�Ɵǀƿ�ƟǄ�ƿƩƣ�Ƥƞƫƶǀƽƣ�ƺƤ�
our cognitive system. In the sublime, this incongruity is caused by the 
ƻƣƽơƣƻƿƫƺƹ�ƺƤ�ƺƟưƣơƿƾ�ƺƤ�ƨƽƣƞƿ�ƾƫǅƣ�ƞƹƢ�ƻƺǂƣƽƾ�ƿƩƞƿ�ƺơơƞƾƫƺƹ�ƿƩƣ�ƫƢƣƞ�
ƺƤ�ƶƫƸƫƿƶƣƾƾƹƣƾƾ�ƫƹ�ǀƾ�ᄬƫᄙƣᄙ�ƶƫƸƫƿƶƣƾƾƹƣƾƾ�ƺƤ�ƾƫǅƣ�ƞƹƢ�ƿƩƣ�Ƣƣƾƿƽǀơƿƫǁƣ�ƞƹƢ�
Ƣƣǁƞƾƿƞƿƫƹƨ�ƻƺǂƣƽ�ƺƤ�ƹƞƿǀƽƣᄭ�ƞƹƢ�ǂƩƫơƩ�ƫƾ�ƣǁƺƴƣƢ�ƫƹ�ǀƾ�Ƣǀƣ�ƿƺ�ƺǀƽ�
ƶƫƸƫƿƣƢ�ơƞƻƞơƫƿǄ�ƺƤ�ƫƸƞƨƫƹƞƿƫƺƹᄙ��ƞƹƿ�ƣǃƻƶƞƫƹƾ�ƿƩƞƿ�ƫƸƞƨƫƹƞƿƫƺƹᅷƾ�ƞƟƫƶƫƿǄ�
to comprehend the sensible manifold is limited, thus it happens in the 
Ƣƫƽƣơƿ�ƻƣƽơƣƻƿƫƺƹ�ƺƤ�ƞ�ǁƞƾƿ�ƞƹƢ�ƻƺǂƣƽƤǀƶ�ƺƟưƣơƿ�ƿƩƞƿ�ƫƸƞƨƫƹƞƿƫƺƹ�Ƥƞƫƶƾ�
to successfully comprehend the sensible manifold and present it as a 
ǀƹƫƧƬƣƢ�ǂƩƺƶƣᄙ��Ʃƫƾ�Ƥƞƫƶǀƽƣ�ƺƤ�ƺǀƽ�ƫƸƞƨƫƹƞƿƫƺƹ�ƻƽƺƢǀơƣƾ�ƿƩƣ�Ƥƣƣƶƫƹƨ�ƺƤ�
displeasure. 


ƹ�ƶƞǀƨƩƿƣƽᄕ�Ʃƺǂƣǁƣƽᄕ�ƿƩƣ�ƫƹơƺƹƨƽǀƫƿǄ�ƫƾ�ơƞǀƾƣƢ�ƟǄ�ƽƣƻƽƣƾƣƹƿƞƿƫƺƹ�ƿƩƞƿ�
ƞƻƻƣƞƽƾ�ƿƺ�Ɵƣ�ƢƫƾơƺƹƹƣơƿƣƢ�ƤƽƺƸ�ƿƩƣ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƞƹƢ�ǂƩƫơƩ�ǂƣ�
ƣǃƻƣƽƫƣƹơƣ�ƞƾ�ƹƺƹƾƣƹƾƫơƞƶ�ƺƽ�ƻǀƽƻƺƾƣƶƣƾƾᄙ��Ʃƞƿ�ǂƣ�ƻƣƽơƣƫǁƣ�ᄬƿƩƣ�ƺǀƿ-
ơƺƸƣ�ƺƤ�ƿƩƣ�ƾƿƺƽǄᄭ�ƫƾ�ƹƺƿ�ƸƣƽƣƶǄ�ƫƹ�ƺƻƻƺƾƫƿƫƺƹ�ƿƺ�ǂƩƞƿ�ǂƣ�ƞƽƣ�ƣǃƻƣơƿƫƹƨᄖ�
ƽƞƿƩƣƽ�ƫƿ�ƫƾ�ơƺƸƻƶƣƿƣƶǄ�ǀƹƽƣƶƞƿƣƢ�ƿƺ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾᄙ��Ʃƞƿ�ƫƾᄕ�ƫƿ�ƶƫƣƾ�ƺǀƿ-
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ƾƫƢƣ�ƺƤ�ƺǀƽ�ƺƽƢƫƹƞƽǄ�ǂƞǄ�ƺƤ�ƾƣƣƫƹƨ�ƞƹƢ�ƿƩƫƹƴƫƹƨ�ƞƟƺǀƿ�ƿƩƣ�ǂƺƽƶƢᄙ�

Furthermore, the feeling of displeasure or frustration in both sublime 
and laughter is merely of a transitory nature. Namely, they both result 
ƫƹ�ƞ�ƻƞƽƞƢƺǃƫơƞƶ�Ƥƣƣƶƫƹƨ�ƺƤ�ƻƶƣƞƾǀƽƣᄙ��ƶƣƞƾǀƽƣ�ƫƹ�ƿƩƣ�ƾǀƟƶƫƸƣ�ƞƽƫƾƣƾ�ƟǄ�
Ƹƣƞƹƾ�ƺƤ�ƞ�Ƣƫƾƻƶƣƞƾƫƹƨ�ƢƫƾƩƞƽƸƺƹǄ�Ɵƣƿǂƣƣƹ�ƫƸƞƨƫƹƞƿƫƺƹ�ƞƹƢ�ƽƣƞƾƺƹ�ᄬƫƿ�
is the failure of our imagination that reveals the presence of the faculty 
ƺƤ�ƽƣƞƾƺƹᄭᄕ�ǂƩƫƶƣ�ƫƹ�ƶƞǀƨƩƿƣƽ�ƫƿ�ƺơơǀƽƾ�ƟǄ�Ƹƣƞƹƾ�ƺƤ�ƽƣƞƶƫǅƫƹƨ�ƺǀƽ�ƺǂƹ�
Ƹƫƾơƺƹơƣƻƿƫƺƹƾ�ƞƟƺǀƿ�ƿƩƣ�ƺƟưƣơƿᄙ��Ʃǀƾᄕ�ƿƩƣ�ƾƺǀƽơƣ�ƺƤ�ƟƺƿƩ�ƾǀƟƶƫƸƣ�ƞƹƢ�
ƶƞǀƨƩƿƣƽ�ƫƾ�ƹƺƿ�ƞơƿǀƞƶƶǄ�ƿƩƣ�ƺƟưƣơƿᄕ�Ɵǀƿ�ƿƩƣ�ƾǀƟưƣơƿ�ƩƫƸƾƣƶƤᄙ��Ʃƣ�ƾǀƟƶƫƸƣ�
ƫƾ�ƞ�Ƥƣƣƶƫƹƨ�ƺƤ�ƫƹƞƢƣƼǀƞơǄ�ƺƤ�ƺǀƽ�ƻƾǄơƩƫơƞƶ�ƞƹƢ�ƾƣƹƾƫƟƶƣ�ƹƞƿǀƽƣᄕ�Ǆƣƿ�ƞƿ�
the same time recognition of the supremacy of our reason over our sen-
ƾƫƟƶƣ�ƹƞƿǀƽƣᄙ��Ʃǀƾᄕ�ƫƿ�ƫƾ�ƞ�Ƥƣƣƶƫƹƨ�ƺƤ�ƽƣƾƻƣơƿ�Ƥƺƽ�ƺǀƽƾƣƶǁƣƾ�ƞƾ�ƽƞƿƫƺƹƞƶ�ƞƹƢ�
Ƹƺƽƞƶ�Ɵƣƫƹƨƾᄙ��ƞǀƨƩƿƣƽᄕ�ƺƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƫƾ�ƞ�Ƥƣƣƶƫƹƨ�ƺƤ�ƫƹƞƢƣƼǀƞơǄ�
of our cognitive system, of our ordinary enforced rules of order that 
ƨƺǁƣƽƹ�ƺǀƽ�ƻƣƽơƣƻƿƫƺƹ�ƺƤ�ƿƩƣ�ǂƺƽƶƢᄙ��Ʃǀƾᄕ�ƫƿ�ƫƾ�ƞ�Ƥƣƣƶƫƹƨ�ƺƤ�Ƣƫƾƽƣƾƻƣơƿ�
ƞƹƢ�ƾƣƶƤᅟƸƺơƴƣƽǄ�Ƥƺƽ�ƺǀƽ�ƺǂƹ�ơƺƨƹƫƿƫǁƣ�ƞƟƫƶƫƿƫƣƾᄙ��ƣƿᄕ�ƾƫƸƫƶƞƽ�ƿƺ�Ʃƺǂ�ǂƣ�
ƞƿƿƽƫƟǀƿƣ�ƾǀƟƶƫƸƫƿǄ�ᅸƿƺ�ƞƹ�ƺƟưƣơƿ�ƫƹ�ƹƞƿǀƽƣ�ƿƩƽƺǀƨƩ�ƞ�ơƣƽƿƞƫƹ�ƾǀƟƽƣƻ-
ƿƫƺƹ�ᄬƾǀƟƾƿƫƿǀƿƫƺƹ�ƺƤ�ƞ�ƽƣƾƻƣơƿ�Ƥƺƽ�ƿƩƣ�ƺƟưƣơƿ�ƫƹƾƿƣƞƢ�ƺƤ�Ƥƺƽ�ƿƩƣ�ƫƢƣƞ�ƺƤ�
ƩǀƸƞƹƫƿǄ�ƫƹ�ƺǀƽ�ƾǀƟưƣơƿᄭᅺ�ᄬ���ᇷᄘᇴᇷᇹᄕ�ᇳᇶᇳᄭᄕ�ǂƣ�ƞƶƾƺ�ƞƿƿƽƫƟǀƿƣ�ƶƞǀƨƩƞƟƶƣ�
ƢƣƧƬơƫƣƹơƫƣƾ�ƿƺ�ƿƩƣ�ƺƟưƣơƿ�ƽƞƿƩƣƽ�ƿƩƞƹ�ƿƺ�ƺǀƽƾƣƶǁƣƾᄙ�
ƹ�ơƺƹƿƽƞƾƿ�ƿƺ�ƿƩƣ�
sublime, laughter reveals something about our cognitive and rational 
ƾǄƾƿƣƸᄖ�ƹƞƸƣƶǄᄕ�ƿƩƞƿ�ƫƿ�ƫƾ�ƫƹƾǀƦƧƬơƫƣƹƿ�ƿƺ�ƣǃƻƶƞƫƹ�ƞƶƶ�ƺǀƽ�ƣǃƻƣƽƫƣƹơƣƾ�ƞƹƢ�
ƻƣƽơƣƻƿƫƺƹƾ�ƺƤ�ƿƩƣ�ǂƺƽƶƢ�ƞƹƢ�ƿƩƞƿ�ǂƣ�ƺƤƿƣƹ�ƹƣƣƢ�ƿƺ�ƽƣǁƫƾƣ�ƺǀƽ�ƣǃƻƣơƿƞ-
ƿƫƺƹƾ�ƫƹ�ƺƽƢƣƽ�ƿƺ�Ƹƞƴƣ�ƾƣƹƾƣ�ƺƤ�ƿƩƣ�ǂƺƽƶƢᄙ�

�ƣ�ơƞƹ�ƾƣƣ�ƿƩƞƿ�ƶƞǀƨƩƿƣƽ�ƾƿƞƹƢƾ�ƞƿ�ƞƹ�ƺƻƻƺƾƫƿƣ�ƻƺƶƣ�ƤƽƺƸ�ƿƩƣ�ƾǀƟƶƫƸƣ�
ᄬưǀƾƿ�ƞƾ�ǀƨƶƫƹƣƾƾ�ƾƿƞƹƢƾ�ƞƿ�ƞƹ�ƺƻƻƺƾƫƿƣᄕ�ƹƣƨƞƿƫǁƣ�ƻƺƶƣ�ƺƤ�ƿƩƣ�ƟƣƞǀƿƫƤǀƶᄭᄙ�
�Ʃƣ�ƣǃƻƣƽƫƣƹơƣ�ƺƤ�ƟƺƿƩ�ƶƞǀƨƩƿƣƽ�ƞƹƢ�ƾǀƟƶƫƸƣ�ƽƣƾƫƢƣƾ�ƫƹ�ƿƩƣ�ƾǀƟưƣơƿᅷƾ�
ƽƣơƺƨƹƫƿƫƺƹ�ƺƤ�ƫƿƾ�ƺǂƹ�Ƣƫǁƫƾƫƺƹ�Ɵƣƿǂƣƣƹ�ƿǂƺ�ƣǃƿƽƣƸƣƾᄘ�ƿƩƞƿ�ƫƾᄕ�Ɵƣƿǂƣƣƹ�
the phenomenal and sensuous side, and the noumenal and rational side 
ƺƤ�ƺǀƽ�Ɵƣƫƹƨᄙ��Ʃƣ�ƢƫƦƤƣƽƣƹơƣ�ƫƾ�ƿƩƞƿ�ƫƹ�ƿƩƣ�ƾǀƟƶƫƸƣ�ƫƿ�ƫƾ�ƿƩƣ�ƽƞƿƫƺƹƞƶ�ƾƫƢƣ�
ƿƩƞƿ�ƢƺƸƫƹƞƿƣƾᄕ�ƿƩƣ�ƽƣơƺƨƹƫƿƫƺƹ�ƺƤ�ǂƩƫơƩ�ƫƾ�ƣǃƻƣƽƫƣƹơƣƢ�ƿƩƽƺǀƨƩ�ƞ�Ƥƣƣƶ-
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ƫƹƨ�ƺƤ�ƽƣƾƻƣơƿ�ƞƹƢ�ƞǂƣᄙ�
ƹ�ƶƞǀƨƩƿƣƽᄕ�ƺƹ�ƿƩƣ�ƺƿƩƣƽ�ƩƞƹƢᄕ�ƫƿ�ƫƾ�ƿƩƣ�ƾƣƹƾƫƟƶƣ�
ƾƫƢƣ�ƺƤ�ƩǀƸƞƹ�ƹƞƿǀƽƣ�ƿƩƞƿ�ƢƺƸƫƹƞƿƣƾ�ƞƹƢ�ǂƩƫơƩ�ƽƣƾǀƶƿƾ�ƫƹ�ƿƩƣ�ǀƹƢƣƽ-
ǂƩƣƶƸƫƹƨ�Ƥƣƣƶƫƹƨ�ƺƤ�ƹƺƹƾƣƹƾƣ�ƞƹƢ�ƫƹƾƫƨƹƫƧƬơƞƹơƣᄙ��Ʃƫƶƣ�ƾǀƟƶƫƸƣ�Ɵƽƫƹƨƾ�
to mind the ideas of human greatness, decency, immortality, hope, and 
ƶƺǁƣᄕ�ƶƞǀƨƩƿƣƽ�Ɵƽƫƹƨƾ�ƿƺ�ƸƫƹƢ�ƫƢƣƞƾ�ƺƤ�ƸƺƽƿƞƶƫƿǄᄕ�Ƹƺƽƞƶ�ǂƣƞƴƹƣƾƾᄕ�Ƥƺƺƶ-
ƫƾƩƹƣƾƾᄕ�ƫƨƹƺƽƞƹơƣᄕ�ƞƹƢ�ƫƽƽƞƿƫƺƹƞƶƫƿǄᄙ�
ƹ�ƿƩƣ�ƾǀƟƶƫƸƣᄕ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�
ƞƽƣ�ƺǁƣƽǂƩƣƶƸƣƢ�ƞƾ�ǂƣ�ơƺƸƣ�ƿƺ�ƽƣƞƶƫǅƣ�ƿƩƣ�ƻƽƣƾƣƹơƣ�ƺƤ�ƿƩƣ�ƤƞơǀƶƿǄ�ƺƤ�
ƽƣƞƾƺƹᄙ�
ƹ�ƶƞǀƨƩƿƣƽᄕ�ƺǀƽ�ƣǃƻƣơƿƞƿƫƺƹƾ�ƞƽƣ�ǀƹƢƣƽǂƩƣƶƸƣƢ�ƞƾ�ƿƩƣ�ƫƶƶǀ-
ƾƫƺƹ�ǁƞƹƫƾƩƣƾ�ƞƹƢ�ǂƣ�ơƺƸƣ�ƿƺ�ƽƣƞƶƫǅƣ�ƿƩƣ�ƿƽƫǁƫƞƶƫƿǄ�ƺƤ�ƿƩƣ�ƾƫƿǀƞƿƫƺƹ�ƞƹƢ�
ƢƣƨƽƞƢƞƿƫƺƹ�ƺƤ�ǁƞƶǀƣƾᄙ��Ʃƣ�ƾǀƟƶƫƸƣ�ơƣƶƣƟƽƞƿƣƾ�ƿƩƣ�ǁƫơƿƺƽǄ�ƺƤ�ƺǀƽ�ƽƞƿƫƺƹƞƶ�
Ƥƞơǀƶƿƫƣƾᄕ�ǂƩƫƶƣ�ƶƞǀƨƩƿƣƽ�Ɵƣƶƫƿƿƶƣƾ�ƿƩƣƸ�ƞƹƢ�Ƹƺǀƽƹƾ�ƿƩƣƫƽ�Ƥƞƶƶᄙ
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