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Abstract. We propose an extension of DRT for analyzing pictorial narratives. We test drive
our PicDRT framework by analyzing the way authors represent characters’ mental states and
perception in comics. Our investigation goes beyond Abusch and Rooth (2017) in handling
not just free perception sequences, but also a form of apparent perspective blending somewhat
reminiscent of free indirect discourse.
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1. Introduction
Semantics is the study of meaning, where meaning is typically equated with truth conditions, in
turn equated with sets of possible worlds. Semanticists study the truth-conditional contributions
of various linguistic constructions (belief ascriptions, the German particle ja, etc.). But there
are many non-linguistic human artifacts and activities that can be fruitfully analyzed as having
truth-conditions and propositional content. Maps, gestures, traffic signs, paintings, mime performances, emoji, comics, ballet, music etc. Some of these can be highly effective means of
communicating information, or of telling a vivid story. Some, like traffic signs, achieve their
communicative function in a rather language-like way, with a more or less conventionalized,
symbolic lexicon and some rules of composition. On the other side of the spectrum we have
photography and mime, which convey information iconically, i.e. they depict what they are
about by virtue of resemblance rather than mere convention.2
Recent advances in formal semantics, some under the header of ‘super semantics’, have aimed
at capturing iconicity and depiction within the possible worlds framework that has proven so
successful in linguistics (Schlenker, 2017, 2018).3 In this paper we continue the pioneering
work on the formal semantics of comics started by Dorit Abusch (2012, 2014). More specifically, since attitude and speech reports have proven such a driving force behind linguistic semantic theorizing ever since Frege (1892), we will here take a closer look at the ways attitudes
are represented in comics. Our study thus adopts linguistic semantic tools to capture certain
salient modes of attitude representation in pictures and comics, but in the end it turns out that
our investigation of pictorial viewpoint shifting also sheds new light on linguistic viewpoint
shifting phenomena.
2. Picture semantics
The centerpiece of a modern linguistic semantics formalization is a recursive definition of truth
for a language, relative to a possible world: JϕKw = 1 iff . . . . Once this recursive definition is
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