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Úvod 
 

ƫɄěɂȺȽ’ȺɊsȹɇ’ȼȳɁȺȽɃžɷ’ȼȷȹȽȻɃ’ȸȯȹȽ’ɄȽȲȷȱɷ’ȾȯȾɀɁȳȹ’ȹȳ’ɈɂɀȯȱȳȼɡȻɃ’ɀɊȸȷ. 
ƜɷɄɊȻȳ’Ɂȳ’ȼȯ’ȼě’ȸȯȹȽ’ȼȯ’ȴȯȼɂȯɁɂȷȱȹɡ’ȽɁɄěɂȺȳȼɷ’ȹɀɊɂȹɡȶȽ 

ȻȷȺȽɁɂȼɡȶȽ’´´ȾɀȽȺȽȵɃ’ȼȯ’ȼȳȰȷ´´,’ȹɂȳɀɡ’Ⱦȯȹ 

ȾřɷɀȽȲȯ’ȼȯȾɀȽɁɂȽ’Ʉ ȾɀȯɄý’čȯɁ’ȶȯɁɷ’ȸȯȹȽ’ȼȳȾȽɂřȳȰȼɡ 
ȾɀȽ’ȼɊɁȺȳȲɃȸɷȱɷ’ȾȽɈȳȻɁȹɡ’ȾřȳȲɁɂȯɄȳȼɷ.’Ʈȳ’ɁȹɃɂȳčȼȽɁɂȷ 

Ʉšȯȹ’ɂȽɂȽ’ɁɄěɂȺȽ’ȶȯɁɷ’ɁȺȯȰȽɁɂ’ȯ’ȼȳɃɄěȲȽȻěȺȽɁɂ’ȼȯšɷ’ȺɊɁȹɇ, 
ȹɂȳɀɊ’ȾřȳȹɀɃȱɃȸȳ’ȾɀȯɄý’ɁɂȯɄ’Ʉěȱɷ. 

V. Solovjov, ƫȻɇɁȺ’ȺɊɁȹɇ,’̲,̲. 
 

 

ȽȸȳȻ’ȳɀʑɁ’ȸȳ’ȲȼȳɁ’ɈȼɊȻ’ȾřȳȲȳɄšɷȻ’Ʉȳ’ɁȻɇɁȺɃ,’ȹɂȳɀý’ȻɃ’ȲȯȺ’ƞɀȳɃȲ’ȼȯ’
ȾȽčɊɂȹɃ’̱̯.’ɁɂȽȺȳɂɷ,’ɂȳȲɇ’Ʉȳ’ȴȽɀȻě’ɁȳɆɃɊȺȼɷȶȽ’ȾɃȲɃ.’ƬɷȻ,’žȳ’ƞɀȳɃȲ’ȲȯȺ’
ȳɀʑɂɃ ȴȽɀȻɃ’ ȸȳȲȼȽɂȼɡȶȽ’ ȾȽȸɷȱɷȶȽ’ ȾɀȷȼȱȷȾɃ’ Ʉ podȽȰě’ ƝȻȾȳȲȽȹȺȽɄɇ’

ȺɊɁȹɇ’ȸȯȹȽ’filia,’ɈȯčȯȺ’Ɂȳ’ɄɇɂɀɊȱȳɂ’ȸȳȶȽ’ȶȺȯɄȼɷ’ɄýɈȼȯȻ,’ȹɂȳɀý’ȴȽɀȻɃȺȽɄȯȺ’ƨȺȯɂʑȼ 

a jenž’ȰɇȺ’ȰěȶȳȻ’ȹřȳɁťȯȼɁȹɡȶȽ ɁɂřȳȲȽɄěȹɃ’ȹȺȯȲȳȼ’ȲȽ’ȾɀȽɂȷȹȺȯȲɃ’Ʉůčȷ’ȯȵȯȾɡ. 
Ɲɀʑs v ƨȺȯɂʑȼoɄě’ȾȽȲɊȼɷ’ȰɇȺ’ɄýɈȼȯȻȼý’ȶȺȯɄȼě’ɁȻěɀȳȻ,’ȹɂȳɀýȻ’čȺȽɄěȹȯ’ɄȳȲȺ’
ȯ’čȷȼȷȺ’ȸȳȸ’ȯȹɂȷɄȼɷȻ.’Ʀȯ’ɀȽɈȲɷȺ’ȽȲ’ȰȽžɁȹɡ’ȯȵȯȾɡ,’ȹɂȳɀɊ’ɈɷɁȹȯȺȯ’ȼȯ’ɄýɈȼȯȻɃ’ȾȽ’
ȾřɷȱȶȽȲɃ’ ȹřȳɁťȯȼɁɂɄɷ ȯ’ ȾřȳȲɁɂȯɄȽɄȯȺȯ ȺɊɁȹɃ’ ɁȳɁɂɃȾȼȽɃ,’ ȸȳž’ ȰɇȺȯ ȾȯɁȷɄȼě’
ȾřȷȸɷȻɊȼȯ’ čȺȽɄěȹȳȻ,’ ȳɀʑɁ’ȻěȺ’ ȴȽɀȻɃ’ ȺɊɁȹɇ’ ɄɈȳɁɂɃȾȼɡ, ȲȽ’ ȼɷž’ Ɂȳ’ ɈȯȾȽȸȷȺɇ’ ȷ’
ɀůɈȼɡ’ ɁȺȽžȹɇ’ ȺȷȲɁȹɡ’ ȲɃšȳ,’ ȸȳž’ ȲȯȺɇ’ ȾȽȲȼěɂȼȽɃ’ ɁɷȺɃ’ ɂȽȻɃɂȽ’ ȾȽȶɇȰɃ.’ Ƣȳ’ ale 

ȲůȺȳžȷɂɡ’ Ɂȷ’ ɃɄěȲȽȻȷɂ,’ žȳ’ ȳɀʑɁ,’ ȹɂȳɀý’ ȰɇȺ’ ȹȺȯȲȳȼ’ ȲȽ’ ȾɀȽɂȷȹȺȯȲɃ’ ȹ ȯȵȯȾɡ, byl 

ȳɀʑs, jejž’ƨȺȯɂʑȼ v dialogu Symposion ȽɈȼȯčȷȺ’ȸȯȹȽ’ȼȳȰȳɁȹý,’ȯȺȳ ȰěȶȳȻ’ɁɂȯȺȳɂɷ’
Ɂȳ’ɂɡȻěř ɈȯȾȽȻȼěȺȽ ȼȯ’ȳɀʑɁ’ȽȰȳȱȼý,’ȸȳnž’ɄɇȸȯȲřȽɄȯȺ’ɂȽɃȶɃ’ȾȽ’ȹɀɊɁȳ’Ɂɂȳȸȼě’
ȸȯȹȽ’ ȳɀʑɁ’ ȼȳȰȳɁȹý.’ ƬȳȼɂȽȹɀɊɂ’ ɂȽ Ʉšȯȹ’ ȰɇȺȯ’ ɂȽɃȶȯ’ ɈȯȻěřȳȼɊ ȻɷɁɂȽ’ ȹɀɊɁɇ’
ȷȲȳɊȺȼɷ’ ȼȯ’ ȹɀɊɁɃ’ ɂěȺȳɁnou, kterou ƞɀȳɃȲ’ ɈɂȽɂȽžȼȷȺ’ Ɂ’ „ɀȽɈšɷřȳȼȽɃ sexualitou 

ȾɁɇȱȶȽȯȼȯȺýɈɇ̄.1  
     ƬɃȲɷž’ȳɀʑɁ’ȼȳȰȳɁȹý’ɄɈȺɡɂȺ’ȲȽ’Ʉýšȷȼ’ȯ’ɈȯȾȽȻȼěȺ’Ɂ ɁȳȰȽɃ’ȾřȷȰɀȯɂ’ɂȽ,’ȱȽ’ȸȳȸ’
ȼȳȸɄɷȱȳ’ ȾȽɂřȳȰȽɄȯȺȽ’ - tedy jeho forma ɈȯȻěřȳȼɊ ɁȻěɀȳȻ’ ȲȽ’ ȶȻȽɂȼɡȶȽ’

                                                 
1 V roce 1920 Freud píše v úvodu k „TĜi pojednání k teorii sexuality“: Pokud pak jde o 
„rozšíření“ pojmu sexuality, (έέέ) pak nechť si jen všichni ti, kdož se dívají na psychoanalýzu 
svrchu ze svého povznešeného stanoviska, připomenou, jak úzce souvisí tato rozšířená 
sexualita psychoanalýzy s Erotem božského θlatonaέ S. Freud, Spisy z let 1904-1905, s. 31. 
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ɁɄěɂȯ.’ ƬɃɂȽ’ ȹɀȷɂȷȹɃ’ ɄɈȼȳɁȺ’ ȸȳȲȳȼ’ Ɉ ȼȳȸɄýɈȼȯȻȼěȸšɷȱȶ’ ɀɃɁȹýȱȶ’ ȴȷȺȽɁȽȴů,’
ƮȺȯȲȷȻȷɀ’ ƫȽȺȽɄȸȽɄ,’ ȹɂȳɀý’ Ɂȳ’ ɁȼȯžȷȺ’ ȾȽɃȹɊɈȯɂ’ ȼȯ’ ɂȽ,’ žȳ’ ȳɀʑɁ ȼȳȰȳɁȹý’ ȼȳȻěl 
ȾȽɃɈȳ’ɂȯžȼȽɃ’ɁɷȺɃ’ȾɀȽ’ȺȷȲɁȹȽɃ’ȲɃšȷ,’ȯȺȳ’ȻěȺ’Ȱýɂ’ȾɀȽȾȽȸȳȼ’Ɂ ȳɀʑɂȳȻ ȽȰȳȱȼýȻ’
Ɉȯ’účȳȺȳȻ’ȽȰȼȽɄȳȼɷ’ɂěȺȳɁȼɡ’ɁɂɀɊȼȹɇ’čȺȽɄěȹȯ’ȾȽ’ɄɈȽɀɃ’ȷȲȳɊȺȼɷ’ȴȽɀȻɇ. 
     ƫȳɆɃɊȺȼɷ’ȺɊɁȹȯ’ȰɇȺȯ’ȾɀȽ’ƫȽȺȽɄȸȽɄȯ’ȲůȺȳžȷɂýȻ’ȴȯȹɂȽɀȳȻ,’ȹɂȳɀý’ȸȯȹȽ’ȸȳȲȷȼý’
ȻěȺ’ ɁɷȺɃ’ ɄɇɂɊȶȼȽɃɂ’ čȺȽɄěȹȯ’ Ɉ ɄȺȯɁɂȼɷho egoismu, ȯ’ ɂȽ’ ȻěȺȽ’ Ȱýɂ’ ȾɀɄȼɷȻ’
krokem ke sjedȼȽȱȳȼɷ’ ȱȳȺɡȶȽ’ ȺȷȲɁɂɄȯ,’ ȼȳȰȽť ȾȽȹɃȲ’ Ȱɇ’ Ɂȳ’ ɂȽɂȽ’ ȾɀȽȾȽȸȳȼɷ’
ȻɃžȳ’ ȯ’ žȳȼɇ’ ɈȯɁɂȯɄȷȺȽ’ ȾȽɃɈȳ’ ȼȯ’ úɀȽɄȼȷ’ ȲɄȽȸȷȱȳ,’ ȸȳȲȼȯȺȽ’ Ȱɇ’ Ɂȳ’ ȾȽɃɈȳ’ Ƚ’
ɀȽɈšɷřȳȼý’ȳȵȽȷɁȻɃɁ.’ 
     ƙɄšȯȹ’ ȷ’ ɂȳȼɂȽ’ ɂɈɄ.’ ɀȽɈšɷřȳȼý’ ȳȵȽȷɁȻɃɁ’ ȸȳ’ ȼɃɂȼý’ ȹ tomu, aby čȺȽɄěȹ’
ȼȳɈůɁɂȯȺ’ɃɈȯɄřȳȼ’ȾȽɃɈȳ’Ʉȳ’ɄȺȯɁɂȼɷ’ȷȼȲȷɄȷȲɃȯȺȷɂě.’ 
     ƙɄšȯȹ’ȳɀȽɂȷȱȹɊ’ȺɊɁȹȯ’Ɂȳ’ȻɃɁɷ’ɁɂɊɂ’ɄěȲȽȻýȻ’ȯȹɂȳȻ,’ȾɀȽɂȽ’ƫȽȺȽɄȸȽɄ’ȹȺȯȲȳ’
ȲůɀȯɈ’ ȼȯ čȷȼȼȽɁɂ ɄěȲȽȻɷ’ ȯ’ ȾȽɈȼɊȼɷ,’ ȾɀȽ’ ȼěž’ ȶɀȯȸȳ’ ȲůȺȳžȷɂȽɃ’ ɀȽȺi prvek 

ɀȯȱȷȽȼɊȺȼɷ’ ȯ’ ȷȼɂɃȷɂȷɄȼɷ.’ ƨɀȽȾȽȸȳȼɷȻ’ ȳɀȽɂȷȱȹɡ’ ȯ’ ɀȯȱȷȽȼɊȺȼɷ’ ȱȳɁɂɇ’ ƫȽȺȽɄȸȽɄ’
navazuje na ƨȺȯɂʑȼȯ,’ȾɀȽ’ȼěȶȽž’Ȱɇ’ȰɇȺȽ’ȼȳȻɇɁȺȷɂȳȺȼɡ’ȲȽɁɊȶȼȽɃɂ’ɁɄěɂȯ’ ȷȲȳȸɷ’
bez pomoci ȳɀʑɂɃ a dialektiky. ƨȺȯɂʑȼ Ʉȳ’ɁɄɡ’ɂȳȽɀȷȷ’ȾȽɈȼɊȼɷ’ȸȯɁȼě’ɄɇɁɄěɂȺɃȸȳ’
ɀȽɈȲɷȺɇ’ȻȳɈȷ’ȷȼɂɃȷȱɷ’̚ȼúɁ), pro niž’ɀɃšɂɷ’ȼɊȰȽžȳȼšɂɷ’ȴȷȺȽɁȽȴȽɄɡ’ɂȯȹɡ’ȾȽɃžɷɄȯȸɷ’
ɂȳɀȻɷȼ Ʉɷɀȯ,’ ȯ’ ɀȯȱȷȽȼȯȺȷɂȽɃ’ ̚dianoia̛.’ ƚȳɈ’ ɂěȱȶɂȽ’ ȲɄȽɃ’ ȾɀɄȹů’ Ȱɇ’ ȼȳȰɇȺȽ’
ȻȽžȼɡ’ ȲȽɁɊȶȼȽɃɂ’ ȾȽɈȼɊȼɷ’ ȯ’ ȼȳȸɄɇššɷȱȶ’ ȷȲȳȸɷ’ ƨɀȯɄȲɇ,’ ƣɀɊɁɇ’ ȯ’ ƜȽȰɀȯ, po 

ȼȷȱȶž’ɂȯȹɡ’ȳɀʑɁ ɂȽɃžɷ. 
     ƬɃȲɷž’ ɀȯȱȷȽȼɊȺȼɷ’ ɄɈȳɁɂɃȾ’ ȲȽ’ ɁɄěɂȯ’ ȷȲȳȸɷ,’ ȹɂȳɀý’ ɃȻȽžȼȷȺ’ ɈȯȾȽȸȷɂ’ ɂȯȹɡ’
ɄěȲȽȻɷ’ čȺȽɄěȹȯ,’ ȸȳ’ ȹȽȻȾȺȳȻȳȼɂɊɀȼɷ’ ȳɀȽɂȷȱȹɡȻɃ’ ɄɈȳɁɂɃȾɃ,’ ȸȳnž’ ȻɊ’ Ɂȷȱȳ’
ɂȯžȼȽɃ ɁɷȺɃ,’ ȯȺȳ’ ɂȯ’ ȸȳ’ ȼȳɄěȲȽȻɊ.’ Ʀȯ’ ɂɃɂȽ’ ȹȽȻȾȺȳȻȳȼɂȯɀȷɂɃ’ ȾȽɃȹɊɈȯȺ’ ȷ’
Giovanni Reale, jeȶȽž interpretace dialogu Symposion jȳ’ ɈȯȻěřȳȼȯ’ ȼȯ’
ȷȼȷȱȷȯčȼɷ’ȴɃȼȹȱȷ’ȳɀʑɂɃ ȯ’ȾȽɃžȷȺ’Ⱦřȷ’ȼɷ’ƦȷȳɂɈɁȱȶȳȶȽ’ȾȽȸȳȻ’„ȻȯɁȹɇ̄,’Ɉȯ’ȼɷž’Ɂȳ’
skɀýɄɊ’ȾȽȲɁɂȯɂȯ’ ɄšȳȶȽ’Ȱɇɂɷ.’ ƪȳȯȺȳ’ ȼɊȻ’ȾȽȾɷšȳ ȱȳȺý ƨȺȯɂʑȼůɄ’ȾȽɁɂɃȾ,’ ȾȽȲȺȳ’
ȼěȶȽž’Ȱɇ’se čȺȽɄěȹ’ȻěȺ’ȼȳȱȶȯɂ’ȳɀʑɂȳȻ ɄɡɁɂ,’ȯȺȳ’ȼȳ’Ʉšȷȱȶȼȷ’platonȷȱȷ’Ɉȯčɷȼȯȸɷ’
ȽȲ’ ȾɀɄȼɷȶȽ’ ɁɂɃȾȼě,’ ɂȳȲɇ’ ȽȲ’ ȹȽȼɂȳȻȾȺȯȱȳ’ ɂěȺȳɁȼɡ’ ȹɀɊɁɇ,’ ȸȯȹȽ’ ɂȽȻɃ’ ȰɃȲȳ’
v ȾřɷȾȯȲě’ ƞȷȱȷȼȯ,’ ȸȳnž’ ɂěȺȳɁȼȽɃ’ ȴɊɈȷ’ ȾřȳɁȹȽčȷȺ’ ȯ’ ɄȳšȹȳɀɊ’ ȳɀȽɂȷȱȹɊ’ ɂȽɃȶȯ’ Ɂȳ’
vztahovala pouze k ȲɃšȷ’Ȼɷřɷȱɷ k Bohu. 

     Ficino byl ale ȽɄȺȷɄȼěȼ’ȾřȳȲȱȶȽɈɷȻ’ȰɊɁȼȷȱȹýȻ’ȾɀȽɃȲȳȻ’ɁɂȷȺȼȽɄȷɁɂů,’ȹɂȳřɷ’
ȼȯɄɊɈȯȺȷ ȼȯ’ ɂɀɃȰȯȲúɀɇ,’ ȯ v ȸȳȸȷȱȶ’ ȾřɷȾȯȲě’byla ɄýȱȶȽɈɷȻ’ ȰȽȲȳȻ’ ȾȽɈȳȻɁȹɊ’
žȳȼȯ.’ƬɀɃȰȯȲúřȷ’ȯ’ɁɂȷȺȼȽɄȷɁɂȷ’ɄɇȱȶɊɈȳȺȷ’ȾɀɊɄě’Ɉ ɂěȺȳɁȼɡ’ȹɀɊɁɇ’žȳȼɇ,’ȹɂȳɀɊ’ȾɀȽ’
Ficina ȼȳȰɇȺȯ’ȾȽȲɁɂȯɂȼɊ,’ȸȳȺȷȹȽž’ɈȯȻěřȷȺ’ɁɄȽɃ’ȲɃšȳɄȼɷ’ɂȽɃȶɃ’ȾřɷȻȽ’ȼȯ’ƚȽȶȯ.     
ƣɀɊɁȼɊ’ȲɊȻȯ z ȻȯɁȯ’ȯ’ȹȽɁɂɷ ȽȾěɄȽɄȯȼɊ’ɂɀɃȰȯȲúɀɇ’Ɂȳ’ɈȯčȯȺȯ’ȾȽɁɂɃȾȼě’Ȼěȼȷɂ 
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v ȼȯȲȾȽɈȳȻɁȹȽɃ’ ȷȲȳɊȺȼɷ’ ȰɇɂȽɁɂ u protȯȵȽȼȷɁɂů’ ȷɂȯȺɁȹɡȶȽ’ „sladȹɡȶȽ’ ȼȽɄɡȶȽ’
stylū,’ čɷȻž’ Ɂȳ’ ɈȯčȯȺȯ’ ȾȽȲȽȰȯɂ ȴȽɀȻě’ ȷȲȳɊȺȼɷȶȽ’ ȺȷȲɁɂɄɷ’ (Sofia), ȸȳž’ Ɂȳ’ ɁɂȯȺȯ’
ȸȳȲȼɷȻ’Ɉ ȱȳȼɂɀɊȺȼɷȱȶ’ȰȽȲů Solovjovovy filosofie.’ƙɄšȯȹ’ ɂȳȼɂȽ’ȾȽȸȳȻ’ȰɇȺ’ȼȯ’
ZɊȾȯȲě’ ȾȽɄȯžȽɄɊȼ’ Ɉȯ’ ȶȳɀȳɂȷȱȹý,’ ȸȳȺȷȹȽž’ ȰɇȺ’ ȸȳȲȼɷȻ’ Ɉ ɄýɈȼȯȻȼýȱȶ’ ȾȽȸȻů’
ȵȼȽɁɂȷȱȹɡȶȽ’ ȾɀȽɃȲɃ, ɂɃȲɷž’ Ɂȳ’ ȼȯ’ ZɊȾȯȲě’ ɁɂȯȺ’ čɊɁɂɷ’ ȳɁȽɂȳɀȷȱȹɡȶȽ’ Ƀčȳȼɷ.’ Ƣȳ’
ȾɀȽɂȽ’ ȾɀȯɄȲěȾȽȲȽȰȼɡ,’ žȳ’ Sofia Ɂȳ’ ɁȹɀýɄȯȺa i v ȾȽȳɈȷɷȱȶ’ ɂɀɃȰȯȲúɀů’ ȯ’
ɁɂȷȺȼȽɄȷɁɂů. 
     ƫȽȺȽɄȸȽɄ’ȼȯȽȾȯȹ’ȻȽȶȺ’ȽɂȳɄřȳȼě’ȾɀȽȾȯȵȽɄȯɂ’ɁɄɡ soȴȷȽȺȽȵȷȱȹɡ’Ƀčȳȼɷ,’ȹɂȳɀɡ’
ȾɀȽȾȽȸȷȺ’Ɂ’ȷȼɂȳɀȾɀȳɂȯȱɷ ȳɀȽɂȷȱȹɡ’ȺɊɁȹɇ. Podle Solovjova Ȼůžȳ’Ȱýɂ’ȾȽɃɈȳ’ȻɃž’
v ȾřɷȻɡȻ’ȹȽȼɂȯȹɂɃ se Sofiɷ,’ȼȳȰȽť Ɂȳ’ȸȳȲȼɊ’Ƚ’žȳȼɁȹý’ȷȲȳɊȺȼɷ’ȾɀȷȼȱȷȾ, ȹɂȳɀý’se 
ȻɊ’ ɄɂěȺȷɂ’ ȲȽ’ žȳȼɇ’ ȾȽɈȳȻɁȹɡ. ƫȳɆɃɊȺȼɷ’ ȺɊɁȹȯ’ ȸȳ’ ȾɀɄȼɷȻ’ ȹɀȽȹȳȻ’ ȹ ȷȲȳɊȺȼɷ’
ȸȳȲȼȽɂě,’ ȼȳȰȽť’ ȽɁɄȽȰȽɈɃȸȳ’ čȺȽɄěȹȯ’ ȽȲ’ ɄȺȯɁɂȼɷȶȽ’ ȳȵȽȷɁȻɃ. Solovjov svou 

ȻɇšȺȳȼȹɃ’ Ƚ’ ȾɀȯɄɡȻ’ ɄýɈȼȯȻɃ’ ɁȳɆɃɊȺȼɷ’ ȺɊɁȹɇ’ ɀȽɈɄɊȲɷ’ Ʉȳ’ ɁȾȷɁɃ’ ƫȻɇɁȺ’ ȺɊɁȹɇ, 
jenž’ ȰɇȺ’ ɀȳȯȹȱɷ’ ȼȯ’ ƫȱȶȽȾȳȼȶȯɃȳɀȽɄɃ’ ȷȼɂȳɀȾɀȳɂȯȱȷ’ ȺɊɁȹɇ’ ȸȯȹȽ’ ȾɃȲȽɄɡȶȽ’
ȷȼɁɂȷȼȹɂɃ.’ƫȽȺȽɄȸȽɄ’ȼȳɁȽɃȶȺȯɁȷȺ’Ɂȳ’ƫȱȶȽȾȳȼȶȯɃȳɀȽɄȽɃ’ɀȳȲɃȹȱɷ’ȺɊɁȹɇ’ȼȯ’ȾȽɃȶý’
ȷȼɁɂȷȼȹɂ’ ȯ’ ȾɀȽȾȯȵȯȱȷ’ ɀȽȲɃ,’ ȯȺȳ’ ɄýɈȼȯȻ’ ȺɊɁȹɇ’ ȻɷřȷȺ’ ȹ individuu v jeho 

ȱȳȺȷɁɂɄȽɁɂȷ.’ ƬȳȲɇ’ ȸȳɁɂȺȷžȳ Ʉȳ’ ȴȷȺȽɁȽȴȷȷ’ ȳɀʑɁ ȼȳȰȳɁȹý’ ȲȽɁɊȶȺ’ ɁɄɡȶȽ’ ɄɀȱȶȽȺɃ’ ȼȯ’
ȾȽȾɃȲ’ƞȷȱȷȼȯ’Ʉ’ȽȰȲȽȰɷ’ɀȳȼȳɁȯȼȱȳ’ȯ’ȳɀʑɁ’ȽȰȳȱȼý’ȼȯȺȳɈȺ’ɁɄɡ’ȾɀɄȼɷ’ȴȷȺȽɁȽȴȷȱȹɡ’
ɄɇȾɀȯȱȽɄɊȼɷ’Ƀ’ƫȱȶȽȾȳȼȶȯɃȳɀȯ, Solovjov se stal vrcholem, v ȼěȻž’ȽȰě’ȴȽɀȻɇ’
ȳɀʑɂɃ ȲȽɁɊȶȺɇ ɁɄɡȶȽ’ ȾɀȽȾȽȸȳȼɷ.’ ƨɀɊɄě’ ɁȸȳȲȼȽȱȳȼý’ ȳɀʑɁ’ Ȱɇ’ ȻěȺ’ Ȱýɂ’
ȾřȳȲȾȽȹȺȯȲȳȻ’ ȹřȳɁťȯȼɁȹɡȶȽ’ȻȯȼžȳȺɁɂɄɷ’ ȯ’ ȾȽ’ƜɀɃȶɡȻ’ ɄȯɂȷȹɊȼɁȹɡȻ’ȹȽȼȱȷȺɃ’
Ɂȳ’ȹȯɂȽȺȷȱȹɊ’ƛɷɀȹȳɄ’ɈȯčȯȺȯ’ɂɷȻɂȽ’ɁȻěɀȳȻ’ɃȰɷɀȯɂ,’čɷȻž’ȾřȳȹȽȼȯȺȯ’ɂȽ,’ȱȽ’ȲȽ’ɂɡ’
ȲȽȰɇ’ ȰɇȺȽ’ ȾȽȲȺȳ’ ȼɷ’ ȶȺȯɄȼɷȻ’ ȱɷȺȳȻ’ ȻȯȼžȳȺɁɂɄɷ,’ ɂȳȲɇ’ ȾȺȽɈȳȼɷ’ Ȳěɂɷ.’ ƬɷȻɂȽ’
ƛɷɀȹȳɄ’ɈȯčȯȺȯ’ȽɂɄɷɀȯɂ’ɁɄɡ’ȰɀɊȼɇ’ȷ’ȳɀʑɂɃ v ȽȰȽɃ’ȴȽɀȻɊȱȶ’ȯ’ȺȷȲɁȹɊ’ȷȼȲȷɄȷȲɃȯȺȷɂȯ’
Ɂȳ’Ȼůžȳ’ɄɇȲȯɂ’ȼȯ’ȱȳɁɂɃ’ȾȺȼȽȶȽȲȼȽɂȼɡ’ɀȳȯȺȷɈȯȱȳ. 
     Ʀȯ’ȾȽčɊɂȹɃ’̱̯.’ɁɂȽȺȳɂɷ’ɈɷɁȹȯȺa ɀȳɄȽȺɃčȼɷ’ɄýɈȼȯȻ’ȯȾȺȷȹȯȱȳ’ȾɁɇȱȶȽȯȼȯȺýɈɇ’
ȯ’ „ȽȰȸȳɄ̄’ ƞɀȳɃȲȽɄȯ’ „ȾȽȲɄěȲȽȻɷ̄ a Jungova „ȼȳɄěȲȽȻɷ̄.’ ƮɇšȳɁȺȯɄȱȳɄ’ ɈȯȾȽȸɷ’
ȲȽ’ ɁɄɡ’ ȷȼɂȳɀȾɀȳɂȯȱȳ’ ȾɀȽȻěȼěȼɡȶȽ’ ȳɀʑɂɃ ȾɀɊɄě’ ɂɇɂȽ’ ȼȽɄɡ’ ȾɁɇȱȶȽȺȽȵȷȱȹɡ’
ȾȽȸȻɇ’ȯ’ȾřȷȲɊ’ȹ ȼȷȻ’ȷȼɂȳɀȾɀȳɂȯȱȷ’Ƚ’ȾřȳȲɁɂȯɄȷɄȽɁɂȷ’ȯ’ȴȯȼɂȯɈȷȷ,’ȸȳž’ȻɊ’ȻȼȽȶȽ’
ɁȾȽȺȳčȼɡȶȽ s ƞȷȱȷȼȽɄýȻȷ’ȷȼɂȳɀȾɀȳɂȯȱȳȻȷ’ƙɀȷɁɂȽɂȳȺȽɄȯ’ȾȼȳɃȻȯɂɃ’ȯ’ȷȻȯȵȷȼȯȱȳ.’
ƨřȳȲɁɂȯɄȷɄȽɁɂ’ ȯ’ ȴȯȼɂȯɈȷȳ’ ȸɁȽɃ’ ȲůȺȳžȷɂýȻȷ’ ȴȯȹɂȽɀɇ’ ȾɀȽ’ ɄɂěȺȳȼɷ’ ȷȲȳɊȺɃ,’ Ƚ’ ȼějž’
usilovali i ɀɃšɂɷ ȰɊɁȼɷȱȷ „ɁɂřɷȰɀȼɡȶȽ’ɄěȹɃ̄ Ʉȳ’ɁɄɡ’ɂȳɃɀȵȷȱȹɡ’ɂɄȽɀȰě.  
     ƤɊɁȹȯ’ ȸȳ’ ȸȯȹȽɃɁȷ’ ȼȷɂɷ ȾɀȽȾȽȸɃȸɷȱɷ mezi sebou Ʉšȳȱȶny ȲɃȱȶȽɄȼɷ’ ȰɇɂȽɁɂȷ, 
ȹɂȳɀɡ’ ȻɃɁɷ’ ɂȯȹɡ’ ȼȯȰýɂ’ ɄɇššɷȶȽ’ ɄěȲȽȻɷ’ ȱȳȺȹɃ. Proto pȽčɷȼȯȸȳ ƨȺȯɂʑȼem 

a ƫȽȺȽɄȸȽɄȽɄȳȻ’ȹȽȼčȳ byl ȹȺȯȲȳȼ’ȲůɀȯɈ’ȼȯ’ȾɀȽȾȽȸȳȼɷ’ɀȯȱȷȽȼɊȺȼɷȶȽ’ȾɀȷȼȱȷȾɃ, 



 10 

ȹɂȳɀý ƨȺȯɂʑȼ ɈȯčɷȼɊ’„ɂɀɡȼȽɄȯɂ̄’ȴȽɀȻȽɃ’ȲȷȯȺȳȹɂȷȹɇ,’s ȷɀȯȱȷȽȼɊȺȼɷȻ’ȳɀʑɂȳȻ, jenž’
Ȱɇ’ȰȳɈ’ɀȯȱȷȽȼȯȺȷɂɇ’ɈůɁɂȯȺ’ȾȽɃɈȳ’ɁȺȳȾȽɃ’ɁȷȺȽɃ. 
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1. Je láska erós, nebo erós je láska? 
 

 

ɡȻȯȼɂȷȱȹɊ’nejednotȼȽɁɂ’ ɂȳɀȻɷȼů’ ȸȳ’ ȸȳȲȼɷȻ’ Ɉ probȺɡȻů komunikace, 

ȱȽž’ȾȺȯɂɷ’ ȷ’Ƚ ɄýɈȼȯmu pojmu ȳɀʑɁ, jenž’Ȼůžȳ’Ȱýɂ’ȱȶɊȾɊn jako ȺɊɁȹȯ 
ȼȳȰȽ’ ɂȯȹɡ’ ȸȯȹȽ’ sexualita.’ƙɄšȯȹ’ ɁȯȻȽɂȼý’ ɂȳɀȻɷȼ’ ȺɊɁȹȯ v ɁȽȰě’ ɁȹɀýɄɊ’

spoustu neȸȯɁȼȽɁɂɷ.’ ƤɊɁȹȯ Ȼůžȳ’ Ȱýɂ’ ȾȽȸȯɂȯ ȸȯȹȽ’ ȸȳȲȼȽɂȼý’ ȯ’ ɁȸȳȲȼȽȱɃȸɷȱɷ’
princip, ȼȳȰȽ’ Ȼůžȳ’ ȼȯȰýɂ’ ɄýɈȼȯȻů,’ ȾɀȽ’ ȼěž’ ȰɇȺɇ’ Ʉ ȯȼɂȷȱȹɡȻ’ ŘȳȱȹɃ’
ȾȽɃžɷɄɊȼɇ’ȷ’ȸȷȼɡ’ɂȳɀȻɷȼɇ,’ɂȳȲɇ’ȹɀȽȻě’ȳɀʑɂɃ,’ɂȯȹɡ’filia, ȯȵȯȾɡ a storgɡ,’ȸȳȸȷȱȶž’
ɄýɈȼȯȻɇ’Ɂȳ’ȾȽɈȲěȸȷ’ɈȯčȯȺɇ’ɈȯȻěňȽɄȯɂ’ȼȳȰȽ,’ȸȯȹ’ɂȽȻɃ’ȰɇȺȽ’Ʉ ȾřɷȾȯȲě’storgɡ, 
ɈȯčȯȺȽ’Ɂȳ’ɈȯȾȽȻɷȼȯɂ i na jejich existenci.2 

     Z ɂȽȶȽɂȽ’ȲůɄȽȲɃ’Ȱɇ’ɈɊȹȺȯȲȼɷȻ’ȾřȳȲȾȽȹȺȯȲȳȻ ȸȯȹɡȹȽȺȷ’ȴȷȺȽɁȽȴȷȱȹɡ’úɄȯȶɇ’
ȻěȺȽ’Ȱýɂ’ɃȸȯɁȼěȼɷ’ ȾȽȸȻɃ,’ Ɂȳ’ ȹɂȳɀýȻ’ȶȽȲȺɊȻȳ’ȾɀȯȱȽɄȯɂ,’ ȯ’ ɂȽ’ ȸȳ’ ȱɷȺȳȻ’ ɂɡɂȽ’
ȾɀɄȼɷ’ ȹȯȾȷɂȽȺɇ,’ Ʉȳ’ ȹɂȳɀɡ’ ȰɃȲȳ’ ȾȽȸȳȻ’ ȳɀʑɁ vymezen ve vztahu k ȸȷȼýȻ’
ȴȽɀȻɊȻ’ȺɊɁȹɇ,’ȾɀȽ’ȼěž’ŘȳȹȽɄɡ’ȾȽɃžɷɄȯȺi ɀůɈȼɡ’ɂȳɀȻɷȼɇ.’ 
     Ƭȯȹɡ’ ȸȳ’ ɂřȳȰȯ Ɂȷ’ ɃȸȯɁȼȷɂ’ ɁȯȻȽɂȼý’ ȾȽȸȳȻ ȺɊɁȹȯ, za nɷȻž’ Ɂȳ’ ɁȹɀýɄɊ’
ȸȳȲȼȽɂȼɊ’ ȯ’ ɁȸȳȲȼȽȱɃȸɷȱɷ’ ɁɷȺȯ,’ ȸȳž’ Ɂȳ’ ɁɂȯȺȯ’ ɈɊȹȺȯȲȳȻ’ ɄšȳȶȽ’ Ȱɇɂɷ a čȳȻɃž’
ȼȯȾȽɄɷȲȯȸɷ i ȻȽȲȳɀȼɷ’ ɂȳɀȻɷȼɇ,’ ȹɂȳɀɡ’ Ʉ ɀůɈȼýȱȶ’ ȸȯɈɇȱɷȱȶ’ ȸȳȲȼȽɂɃ’ ȺɊɁȹɇ’
ɄɇȸȯȲřɃȸɷ’̚ȼȯȾřɷȹȺȯȲ’ȯȼȵȺ.’love,’ȼěȻ. Liebe, ital. amore, rus. ljubov).  

     V ɂɡɂȽ’ȾɀɄȼɷ’ȹȯȾȷɂȽȺȳ Ɂȷ’ɃȸȯɁȼɷȻȳ’ ȺɊɁȹɃ ȸȯȹȽ’ȾɀȷȼȱȷȾ’ɄšȳȶȽ’Ȱɇɂɷ,’ ȹɂȳɀȽɃ 

ɂȯȹɡ ȾȽȾɁȯȺ’ ƝȻȾȳȲȽȹȺɡɁ’ ȼȯ’ úɀȽɄȼȷ’ ȹȽɁȻȽȺȽȵȷȱȹɡ,’ Ⱦřȷ’ čȳȻž’ ȾȽɃžȷȺ’ ɂȳɀȻɷȼ’
filia ɄɇȸȯȲřɃȸɷȱɷ’ ɂȳȼȲȳȼȱȷ’ ȹȳ’ ɁȸȳȲȼȽȱȳȼɷ’ ȼȯ’ ɈɊȹȺȯȲě’ ȾȽȲȽȰȼȽɁɂɷ.’ ƝȻȳȲȽȹȺɡɁ’
inspiroval Freuda, ale ten zaȻěȼȷȺ’ ɂȳɀȻɷȼ’ filia ƨȺȯɂʑȼȽɄýȻ’pojmem ȳɀʑɁ a 
ȾȽȸȯȺ’ȸȳȸ’Ʉȳ’ɁȻɇɁȺɃ’ȰȷȽȺȽȵȷȱȹɡ’žȷɄȽɂȼɷ’ɁɷȺɇ. ƙɄšȯȹ’ȷ’ɁȯȻȽɂȼý’ɂȳɀȻɷȼ’ȳɀʑɁ byl 

ƨȺȯɂʑȼȳȻ’ ɀȽɈȲěȺȳȼ’ ȼȯ’ ȳɀʑɁ’ ȼȳȰȳɁȹý a ȳɀʑɁ ȽȰȳȱȼý, což’ ȾřȷɁȾěȺȽ’

                                                 
2 V encyklice Deus Caritas Est papež Benedikt XVI zcela vynechal termín storgé: „Ze tří 
řeckých slov označujících lásku - erós, filia (přátelská láska) a agapé - se v nozákonních 
spisech upředňostňuje poslední zmíněné, které však v řeckém jazyce bylo spíše okrajovéέ“ Je 
evidentní, že zde nebylo použito storgé, neboť se jednalo o lásku na biologické úrovni, tudíž 
se nestala částí teologických úvah, avšak právě toto pouto se stalo základem katolického 
manželství až do II. Vatikánského koncilu, tudíž je zajímavé, že se termín storgé vytratil 
z filosofických úvah a byl nahrazen termínem erós, i když nebylo specifikováno, zda se 
jednalo o erós obecný či nebeský - tento rozdíl si ujasníme právě v této práci. Cit. Encyklika 
Deus Caritas Est nejvyššího pontifika Benedikta XVIέ, s. 8. 

S 
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k ȼɊɁȺȳȲɃȸɷȱɷȻɃ’ ȼȳȾȽȱȶȽȾȳȼɷ’ ȯ’ ɈȯȻěňȽɄɊȼɷ’ ȰȷȽȺȽȵȷȱȹɡ’ úɀȽɄȼě’ Ɂ úɀȽɄȼɷ’
ȲɃšȳɄȼɷ. 

 

1. 1. Láska jako ontologický princip 

 

Life is being in aktuality and love 

is the moving power of life. 

 Paul Tillich 

 

řɷɄȳ’ȼȳž’Ɂȳ’ɈȯčȼȳȻȳ’ɈȯȰýɄȯɂ’ ȺɊɁȹȽɃ,’ȹɂȳɀɊ’Ɂȳ’ɁȹɀýɄɊ’ȾȽȲ pojmem 

erʑs,’ ȸȳ’ȲůȺȳžȷɂɡ’Ɂȷ’ȼȳȸȾɀɄȳ’ɃɄěȲȽȻȷɂ,’ ȱȽ’ɈȼȯȻȳȼɊ’ȾȽȸȳȻ’ ȺɊɁȹȯ ve 
ɁɄɡ’ ȸȳȲȼȽɂě, ȯ’ȾȽɂɡ’ȰɀɊɂ’Ʉ úɄȯȶɃ’ȸȳȸɷ’ȹɄȯȺȷɂȯɂȷɄȼɷ’ȽȲȺȷšȼȽɁɂȷ.’ƨȽȹɃȲ’

ȰɃȲȳȻȳ’ ȶȽɄȽřȷɂ’ Ƚ’ ȺɊɁȱȳ’ ȸȯȹȽ’ Ƚ ȼěčȳȻ’ ȸȳȲȷȼȳčȼɡȻ’ ȯ’ ȼȳɀȽɈȲěȺȷɂȳȺȼɡȻ,’
ȲȽɂȹȼȳȻȳ’Ɂȳ’ɁȯȻȽɂȼɡȶȽ’Ȱɇɂɷ3, a ȺɊɁȹȯ ɂɷmto ɈɷɁȹɊ’ȽȼɂȽȺȽȵȷȱȹý4 status. 

                                                 
3 υoužívám zde pojem bytí ve smyslu aktuální a skutečné existence. υro ne-filosofy by mohlo 
být problematické okamžité pochopení rozdílů mezi pojmy „jsoucno“ a „bytí“, z tohoto 
důvodu zde na pomoc uvádím citaci z knihy É. Gilson, Bytí a někteří filosofové, s. 15: Co 
jiného by mohlo být vysvětlením podivné dychtivosti metafyziků, aby připisovali prvotnost a 
všeobecnost jsoucna prakticky kterékoli jeho jedné části, místo aby přijali právě jsoucno jako 
první východisko své filosofieς Jakmile si položíme tuto otázku, začne se ukazovat základní 
dvojznačnost pojmu „jsoucí“έ V prvním významu je slovo jsoucí podstatné jméno a lze je 
v češtině nahradit slovem jsoucnoέ To označuje buď nějaké jednotlivé jsoucno (tjέ substanci, 
přirozenost a bytnost čehokoli existujícího) nebo jsoucno jako takové, tjέ vlastnost všeho, o 
čem lze právem říci, že to jeέ Ve druhém významu totéž slovo je příčestím slova „být“έ Jako 
sloveso již neoznačuje něco, co je, dokonce ani existenci obecně, nýbrž, nýbrž samotný akt, 
jímž jakákoli daná realita skutečně je, neboli existujeέ Dejme tomuto aktu název „být“, 
abychom jej odlišili od toho, čemu se běžně říká „nějaké jsoucno“έ Ihned je zřejmé, že vztah 
mezi „být“ a „jsoucnem“ není symetrickýέ „Jsoucno“ lze zachytit pojmem, „být“ nikoliέ ηno 
„je“ si můžeme pojmově osvojit, jen když patří nějaké věci, která je, neboli existujeέ Avšak 
obráceně tomu tak neníέ Jsoucno můžeme docela dobře pojmout odděleně od skutečné 
existence, a to do té míry, že absolutně první a nejuniverzálnější rozlišení v oboru jsoucna je 
to, které je dělí na dvě oblasti: na oblast toho, co je reálné, a toho, co je možnéέ A co jiného 
znamená pojímat nějaké jsoucno jako pouze možné, než pojímat je odděleně od skutečné 
existenceς „εožné“ je jsoucno, které ještě neobdrželo nebo už ztratilo své vlastní „být“έ 
Jelikož jsoucno lze pojímat odděleně od skutečné existence, filosofové budou jednoduše 
podléhat jednomu ze základních sklonů lidské mysli tím, že jako první princip metafyziky 
budou postulovat jsoucno bez aktuální existence. 

D 
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     Z ȽȼɂȽȺȽȵȷȱȹɡȶȽ’ ȶȺȳȲȷɁȹȯ’ ȺɊɁȹȯ reprezentuje ɁȯȻȽɂȼý’ ȾȽȶɇȰ žȷɄȽɂȯ.’
OȼɂȽȺȽȵȷȳ’ ȼȳȾȽȾȷɁɃȸȳ’ ȸȳȲȼȽɂȺȷɄɡ’ ȾɀȽȸȳɄɇ’ Ȱɇɂɷ,’ žȷɄȽɂȯ’ ȯ’ ɁȻɀɂȷ,’ ȼȳȺȷȲɁȹȽɁɂȷ’ ȯ’
ȺȷȲɁȹȽɁɂȷ,’ ȯȺȳ’ ȾȽȾȷɁɃȸȳ’ ɁɂɀɃȹɂɃɀɃ’ ɁȯȻȽɂȼɡȶȽ’Ȱɇɂɷ,’ ȹɂȳɀɡ’ Ɂȳ’ ɁɂɊɄɊ’ ɁȹɃɂȳčȼýȻ 

v cȳȺɡȻ’Ȱɇɂɷ,’žȷɄȽɂě’ȯ’ɁȻɀɂȷ,’ȼȳȺȷȲɁȹȽɁɂȷ’ȯ’ȺȷȲɁȹȽɁɂȷ.5 ƙɄšȯȹ’ȾřɷȻɊ’ɈȹɃšȳȼȽɁɂ’
Ɂȳ’ɁȯȻȽɂȼýȻ’ȰɇɂɷȻ’ȸȳ’ɈȹɃšȳȼȽɁɂ’ȻɇɁɂȷȱȹɊ,’ȱȽž’ȾȺȯɂɷ’ȷ’ȾɀȽ’ɁȯȻȽɂȼɡ’ȾȽɈȼɊȼɷ’
ȺɊɁȹɇ.’ƨɀȽɂȽ’Ⱦřȷ’ȯȼȯȺýɈȳ’ȾȽȸȻɃ’ȺɊɁȹȯ a ȳɀʑs ȻůžȳȻȳ’ȲȽɁɊȶȼȽɃɂ’ȾȽɃɈȳ’Ƀɀčȷɂɡ’
ȶɀȯȼȷȱȳ,’ ȹɂȳɀȽɃ’ ȼɊȻ’ ɀȯȱȷȽȼȯȺȷɂȯ’ Ʉɇmezuje. ƨȽȹɃȲ’ Ɂȳ’ ȰɃȲȳȻȳ’ Ɂȼȯžȷɂ’ ȲȽɁɂȯɂ’
ȾȽȲ’ȾȽɄɀȱȶ’ȾɀȽȸȳɄů’Ȱɇɂɷ,’ȰɃȲȳȻȳ’ȾȽɂřȳȰȽɄȯɂ’ȾȽȻȽȱ’ȸȷȼɡȶȽ’ȲɀɃȶɃ’ȾȽɈȼɊȼɷ,’
ȾȽɈȼɊȼɷ’ȷȼɂɃȷɂȷɄȼɷȶȽ,’Ƚ’ȼěȻž’ȰɃȲȳ’řȳč’Ʉ ȼɊɁȺȳȲɃȸɷȱɷȱȶ’ȹȯȾȷɂȽȺɊȱȶ. 
     V ȾřɷȾȯȲě,’ ȹȲɇ Ɂȳ’ ȴȷȺȽɁȽȴȽɄɡ’ Ɂȼȯžɷ’ ɁȲěȺȷɂ něȱȽ’ ɀȯȱȷȽȼɊȺȼě’
ȼȳɃȱȶȽȾȷɂȳȺȼɡȶȽ, cȽž’ ȸȳ’ ȾɀɊɄě’ ȾřɷȾȯȲ’ ɈȹɃšȳȼȽɁɂȷ’ ȺɊɁȹɇ,’ ɄɇȾȽȻɊȶȯȸɷ’ Ɂȷ’
mytolȽȵȷȱȹýȻȷ’ ȽȰɀȯɈɇ.’ ƨɀȽɂȽ’ ȸɁȽɃ ȻɇɂȽȺȽȵȷȱȹɊ’ ȾȽȲȽȰȳȼɁɂɄɷ’ ȲůȺȳžȷɂȽɃ’
součɊɁɂɷ’ ƨȺȯɂʑȼȽɄýȱȶ ɁȾȷɁů,’ ȾřȳɁɂȽžȳ’ ȾɀɊɄě’ ƨȺȯɂʑȼem ȾȽčɷȼȯȸȳ’ ɈȯčɷȼɊ’ Ȱýɂ’
ȶȺȯɄȼɷ’ȼɊȾȺȼɷ’ȴȷȺȽɁȽȴȷȳ’ɀȯȱȷȽȼɊȺȼɷ’ɄɇȻȳɈȽɄɊȼɷ’ȾȽȸȻů.’ 
     ƨɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ȻɇɂȽȺȽȵȷȱȹɡȶȽ’ȽȰɀȯɈɃ se odȹɀýɄɊ’ ɁȹɀɇɂɊ’ȾȽȲɁɂȯɂȯ’Ȱɇɂɷ’
ȲɃšȷ,’ ȹɂȳɀɊ’ Ɂȷ’ Ɉȯčȼȳ’ ɀȽɈȾȽȻɷȼȯɂ’ ȼȯ’ ɁɄůȸ’ ȾůɄȽȲ.’ ƪȽɈȾȽȻɷȼɊȼɷ ̚řȳȱ.’

                                                                                                                                                         
4 Termín ontologie byl uveden v 17. století, aby vyjádĜil vědu o obecném bytí. τdpovídá tedy 
tomu, co Aristotelés nazýval „první filosofií“ (proté filosofia) spojené s průzkumem bytí ve 
své nejvyšší dokonalosti (Bůh). σa úspěchu tohoto termínu měla podíl kniha Ch. Wolffa 
stejného názvu Ontologie (172ř), kterým byla označována obecná metafyzika. Tillich 
popisuje rozdíl mezi ontologií a metafyzikou: (...) ontology is the foundation of metaphysics, 
but not metaphysics itself. Ontology asks the question of being, i.e. of something that is 
present to everybody at every momentέ It is never ´speculative´ in the (unjustified) bad sense 
of the word, but it is always descriptive, describing the structures which are presupposed in 
any encounter with reality. Ontology is descriptive, not speculative. It tries to find out which 
the basic structures of being are. And being given to everybody who is and who therefore 
participates in being-itself. Ontology, in this sense, is analytical. It analyses the encountered 
reality trying to find the structural elements which enable a being to participate in being. It 
separates those elements of the real which are generic or particular from those elements 
which are constitutive for everything that is and therefore are universal. It leaves the former 
to the special sciences or to the metaphysical contructions, it elaborates the latter through 
critical analysis. Obviously this task is an infinite one, because the encounter with reality is 
inexhaustible and always reveals qualities of being, the ontological foundation of which must 
be investigated.  P. Tillich, Love, power and justice, s. 23. 
5 Ontology does not describe the infinite variety of beings, living and dead, subhuman and 
human. Ontology characterizes the texture of being itself, which is effective in everything that 
is, in all beings, living and dead, subhuman and human. P. Tillich, Love, power and justice, s. 
20. 
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ȯȼȯȻȼɡɁȷɁ) Ɂȳ’ ɁɂȯȺȽ’ ɈɊȹȺȯȲȳȻ’ƫʑkratovy a ƨȺȯɂʑȼȽɄɇ’ ɂȳȽɀȷȳ’ ȾȽɈȼɊȼɷ,’ ȯɄšȯȹ’
ȾřȳȲȾȽȹȺɊȲɊ’ ȼȳɁȻɀɂȳȺȼȽɁɂ’ ȲɃšȳ.’ ƨȺȯɂʑȼova teorie ȾȽɈȼɊȼɷ’ ȸȯȹȽ’ ȯȼȯȻȼɡɈɇ 
bude obohacena Aristotelovou ɂȳȽɀȷȷ’ Ƚ’ ȾȼȳɃȻȯɂɃ,’ ȸȳž ɃȻȽžňɃȸȳ’ ȲɃšȷ’
kontakt s ɄȼěȸšɷȻ ɁɄěɂȳȻ a, ȸȯȹ’ ɃɄȷȲɷȻȳ’ Ƀ’ ƞȷȱȷȼȯ,’ Ɂɂȯȼȳ’ Ɂȳ’ ȸȯȹȽɃɁȷ’
obrazovkou, v ȼɷž’ Ȼůžȳ’ ȲɃšȳ’ ȾȽɈȽɀȽɄȯɂ’ ȻȷȻȽɂěȺȳɁȼý’ ɁɄěɂ’ ȼȳbo obrazy 

ɄɇɂɄȽřȳȼɡ’ɄȺȯɁɂȼɷ’ȴȯȼɂȯɈȷɷ.  
     Mytologiȱȹɡ’ ȽȰɀȯɈɇ ȼȳɁȺȽɃžȷȺɇ’ ȾȽɃɈȳ’ ȹ tomu, aby se ȸȳȲȼȽɂȺȷɄɡ’ ȲɃšȳ’
ɀȽɈȾȽȻɷȼȯȺɇ’ ȼȯ’ ɁɄȽɃ’ ȻȷȼɃȺȽɁɂ,’ ȯȺȳ’ ȯȰɇ’ Ɂȳ’ ɂȯȹɡ’ ɁɂȯȺɇ ȽȰɀȯɈȳȻ’ ȲěȸȷȼȼɡȶȽ’
ȾɀȽȱȳɁɃ,’ȹɂȳɀý’ȰɇȺ’ɈȯȾȽčȯɂ’ȲřɷɄȳ, ȼȳž’Ɂȳ’ɈȯčȯȺɇ’ȾɁɊɂ’Ȳěȸȷȼɇ lidstva. Schelling 

se stal hlavnɷȻ’ɈȯɁɂɊȼȱȳ’ɂɡɂȽ’ȻɇšȺȳȼȹɇ,’ȸȳž na ZɊȾȯȲě’ȼȳȼȯȺȳɈȺȯ ȲȽɁɂȯɂȳčȼý’
ohlas. Naopak v Rusku ȽɄȺȷɄȼěȼɡȻ ƨȺȯɂʑȼȽɄýȻ’ȻɇɁɂȷȱȷɁȻȳȻ byl Schelling 

ȽȾěɄȽɄɊȼ ȯ’ȾřȷɀȽɄȼɊɄɊȼ’ȹȳ’ƣɀɇšɂȽȴɃ’ƣȽȺɃȻȰȽɄȷ: 
 

Ʀȯ’ ȾȽčɊɂȹɃ’ ȲȳɄȯɂȳȼɊȱɂɡȶȽ’ ɁɂȽȺȳɂɷ’ ɈȼȯȻȳȼȯȺ’ ƫȱȶȳȺȺȷȼȵ’ ɂȽɂɡž’ ȱȽ’ ƣɀɇšɂȽȴ’
Kolumbus v ȾȯɂȼɊȱɂɡȻ’ ɄěȹɃ,’ ȾȽȼěɄȯȲž’ ȽȰȸȳɄȷȺ čȺȽɄěȹɃ’ ȲȽɁɃȲ’ ȼȳɈȼɊȻȽɃ’
čɊɁɂ’ȸȳȶȽ’ɁɄěɂȯ,’čɊɁɂ,’Ƚ’ȼɷž’ȹȽȺȽɄȯȺɇ’ȸȳȼ’ȸȯȹɡɁȷ’ȰɊȸȳɁȺȽɄȼɡ’ɈɄěɁɂȷ’- objevil jeho 

ȲɃšȷ.6 
 

     Schellingova filosoȴȷȳ’ ȻɇɂȽȺȽȵȷȳ’ ɂȯȹɡ’ ȽɄȺȷɄȼȷȺȯ’ Ʈ.’ ƫȽȺȽɄȸȽɄȯ,’ ȸȳȶȽž’
ȷȼɂȳɀȾɀȳɂȯȱȳ’ȳɀȽɂȷȱȹɡ’ ȺɊɁȹɇ’ ȸɁȽɃ’ɈȲȳ’ȹȺɷčȽɄɡ’ȯ’ɁȽɃɄȷɁɷ’Ɂ ȲěȸȷȼȼýȻ procesem, 

ȸȳȶȽž’ Ɂȳ’ ȻɊ’ čȺȽɄěȹ’ ɄěȲȽȻě’ ɈúčȯɁɂȼȷɂ’ ȾȽɂɡ,’ ȱȽ’ Ɉȯ’ ȾȽȻȽȱȷ’ ȳɀȽɂȷȱȹɡ’ ȺɊɁȹɇ’
ȾřȳȹȽȼȯȺ’ ɁɄȽɃ’ ȷȼȲȷɄȷȲɃɊȺȼɷ’ ɃɈȯɄřȳȼȽɁɂ. ƫȽȺȽɄȸȽɄůɄ’ ȼɊɁȺȳȲȽɄȼɷȹ’ ƦȷȹȽȺȯȸ’
ƚȳɀďȯȸȳɄ’ Ʉȳ’ ɁɄɡ’ ȷȼɂȳɀȾɀȳɂȯȱȷ’ Ȳěȸȷȼ,’ ȸȳȸȷȱȶž’ ȾȽȲɁɂȯɂȽɃ’ ȸȳ’ ȾɀɊɄě’ ȻýɂɃɁ,’ ɂȯȹɡ’
ȼȯɄȯɈɃȸȳ’ ȼȯ’ ƫȱȶȳȺȺȷȼȵȯ’ ȯ’ ɁȾȽȺȳčȼě’ Ɂ’ ȼɷȻ’ ɄȷȲɷ’ Ʉ ȻɇɂȽȺȽȵȷȷ’ „ȾɀɄȽɂȼɷ’ ȶȷɁɂȽɀȷȷ’
ȺȷȲɁɂɄȱ.7 ƨȽȲȺȳ’ ɂěȱȶɂȽ’ȯɃɂȽɀů’ȼȳȺɈȳ’Ȳěȸȷȼɇ’ȾȽȱȶȽȾȷɂ,’ȾȽȹɃȲ’ ȸɁȽɃ’ɈȹȽɃȻɊȼɇ’
ȾȽɃɈȳ’ ȽȰȸȳȹɂȷɄȼě.’ ƫɃȰȸȳȹɂ’ ȻɃɁɷ’ ȽȰȸȳɄȷɂ’ „ȲěȸȷȼȼȽɁɂ̄’ ɁɊȻ’ Ʉ ɁȽȰě,’ ȾɀȽɂȽ’
ƚȳɀďȯȸȳɄ ȾřȷȱȶɊɈɷ’ ȹ ɈɊɄěɀɃ,’ žȳ’ „ɂȯȹɡ’ ȼȯ’ ȶȷɁɂȽɀȷȱȹɡ’ ɈȹȽɃȻɊȼɷ’ ȻɃɁɷ’ Ȱýɂ’
s uɀčȷɂýȻȷ’ ɈȻěȼȯȻȷ’ ȯȾȺȷȹȽɄɊȼȽ’ ƨȺȯɂʑȼɁȹɡ’ Ƀčȳȼɷ’ Ƚ’ ȾȽɈȼɊȼɷ’ ȸȯȹȽžɂȽ’
ɀȽɈȾȽȻɷȼɊȼɷ’ Ɂȳ̄.8 ƥɷɁɂȽ,’ Ʉȳ’ ȹɂȳɀɡȻ’ ȾɀȽȰɷȶɊ’ ȻɇɂȽȺȽȵȷȱȹɡ’ Ȳěȼɷ,’ Ɂȳ’ ȼȯȱȶɊɈɷ’
ȻȷȻȽ’ ȼɊȻ’ ɈȼɊȻý’ čȯɁȽȾɀȽɁɂȽɀ:’ „ȻýɂɃɁ’ ɁɇȻȰȽȺȷȱȹɇ’ ɄɇȸȯȲřɃȸȳ’ Ƀɀčȷɂɡ’ Ȳěȼɷ,’
k ȼěȻɃž’ ȲȽȱȶɊɈɷ’ Ɉȯ’ ȶɀȯȼȷȱȳȻȷ’ ȽȲȲěȺɃȸɷȱɷȻȷ’ čȯɁ’ ȼȯšȳȶȽ’ ȳʑȼɃ’ ȽȲ’ ɁȹɃɂȳčȼɡ’

                                                 
6 V. F. Odojevskij, Ruské noci, s. 37. 
7 σ. A. Berďajev, Smysl dějin, s. 25. 
8 σ. A. Berďajev, Smysl dějin, s. 25. 
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ɄěčȼȽɁɂȷ.̄9 Ʈȳ’ɁɂȳȸȼɡȻ’čȯɁȽȾɀȽɁɂȽɀɃ’Ɂȳ’ȼȯȱȶɊɈɷ’ȷ’ȺɊɁȹȯ’ȸȯȹȽžɂȽ’Ⱦřɷčȷȼȯ,’ȹɂȳɀɊ’
čȷȼɷ’ Ȱɇɂɷ’ ȯȹɂɃɊȺȼɷȻ a nalezla v ȻɇɂȽȺȽȵȷȷ’ ɀůɈȼɡ’ ȾȽȲȽȰɇ.’ Jednu z ɂȯȹȽɄýȱȶ’
ȻɇɂȽȺȽȵȷȱȹýȱȶ’ȾȽȲȽȰ’ȼȯȺȳɈȼȳȻȳ’Ƀ’ƝȻȾȳȲȽȹȺȯ,’ȾɀȽ’ȼěȶȽž’ȺɊɁȹȯ’ȾřȳȲɁɂȯɄɃȸȳ’
ɁȸȳȲȼȽȱɃȸɷȱɷ’Ⱦɀȷȼȱip.10  

 

 

1.2. Empedoklova láska a svár 
 

mpȳȲȽȹȺɡɁ, jenž’ ȰɇȺ’ ȾřȷɀȽɄȼɊȼ’ ȹ ȲȽȹɂȽɀɃ’ ƞȯɃɁɂȽɄȷ,’ ȾȽȶȺɷžȳȺ’ ȼȯ’ ɁɄěɂ’
ȸȯȹȽ’ ȼȯ’ ȽžȷɄȳȼý’ ȱȳȺȳȹ,’ Ʉ ȼěȻž’ Ʉšȳȱȶȼɇ’ Ʉěȱȷ ȸɁȽɃ’ ɁȺȽžȳȼɡ’ Ɉȳ’ čɂɇř’
ȾɀɄȹů: Ƚȶȼě,’ ɄȽȲɇ,’ ɄɈȲɃȱȶɃ’ ȯ’ ɈȳȻě.’ ƨɀȷȼȱȷȾɇ,’ ȹɂȳɀɡ’ Ȼěȼɷ’ ȸȳȸȷȱȶ’

strukturu, jsou ȺɊɁȹȯ a ɁɄɊɀ. ƤɊɁȹȯ ɈȾůɁȽȰɃȸȳ’ ɁȺɃčȽɄɊȼɷ’ ȯ’ ɁɄɊɀ ȽȲȺɃčȽɄɊȼɷ’
čɂɇř’ȳȺȳȻȳȼɂů,’Ɉ ȼȷȱȶž’ȸȳ’ȾȽȲȺȳ’ƝȻȾȳȲȽȹȺȯ’ɁɂɄȽřȳȼ’ɁɄěɂ: 
 

(...) ȲɄě’Ʉěȱȷ’ɂȷ’ȾȽɄɷȻ:’ȸȳȲȼȽɂȯ’ȼěȹȲɇ’ɄɇɀȽɁɂȳ’Ʉ ȸȳȲȷȼɡ’ȸɁȽɃȱȼȽ’Ɉ ȻȼȽȶȯ’ȲɷȺů, 
ȸȷȼȲɇ’ ɈȯɁ’ ɄɈȼȷȹȼȳ’ ȻȼȽȶȽɁɂ’ ɀȽɈȾȯȲȳȻ’ ȸȳȲȼȽɂɇ.’ ƜɄȽȸɷ’ ȸȳ’ ȾůɄȽȲ’ ȷ’ ɈɊȼȷȹ’
sȻɀɂȳȺȼýȱȶ’ Ʉěȱɷ:’ ɁȺɃčȽɄɊȼɷ’ ȾɀɄȹů’ ȸȳȲȼȽȻɃ’ ȲɊɄɊ’ ɄɈȼȷȹ’ ȯ’ ȲɀɃȶɡ’ ɀɃšɷ.’
ƪȽɈȾȯȲȳȻ’ɀȽɁɂȳ’ɈɊȼȷȹ’ȸȳȲȼȽȶȽ,’ȲɀɃȶɡȶȽ’ȾřȷȰýɄɊ.’ 
ƙ’ ɂȯɂȽ’ ɄěčȼɊ’ ɈȻěȼȯ’ ȼȷȹȲɇ’ ȼȳɃɁɂɊɄɊ,’ ȶȼȳȲ’ ƤɊɁȹȯ’ ɄšȳȱȶȼȽ’ ɁȾȽȸɷ’ Ʉ jednotu, 

ȶȼȳȲ’ Ɂȳ’ ɈȯɁ’ ɄšȳȱȹȽ’ ɀȽɈȹȽɂɊ’ řɊȲěȼɷȻ’ ƫɄɊɀɃ.’ Ƭȯȹ’ ɂȳȲɇ’ ɄɈȼȷȹɊ’ ȸȳȲȼȽɂȯ’
z mnohosti a mnohost zase z trosek jednoty. 

ƨȽɂɃȲ’Ɂȳ’Ʉěȱȷ’ɀȽȲɷ’ȯ’ȾȽɂɃȲ’ȸȷȻ’ȼȳȼɷ’ȾřɊȼȯ’ɄěčȼȽɁɂ.’ƚěȶ’ȸȳȸȷȱȶ’ȾɀȽȻěȼ’Ʉšȯȹ’
ȼȷȹȲɇ’ȼȳȾřȳɁɂɊɄɊ’- ȾȽɂɃȲ’ȸɁȽɃ’Ʉěčȼɡ’ȯ’ȼȷȱ’ȼȳɈɄɀɊɂɷ’ȸȳȸȷȱȶ’ȹȽȺȽȰěȶ. 
ƨȽɁȺɇš’ Ʉšȯȹ’ ȲɊȺȳ’ - ɄžȲɇɂ’ ȾȽɃčȳȼɷȻ’ ɀȽɁɂȳ’ ɂɄɊ’ ȲɃšȳ:’ ȸȯȹ’ ȸɁȳȻ’ ȸȷž’ řȳȹȺ,’ ȹȲɇž’
jseȻ’ɂȷ’ɈȸȳɄȷȺ’ȱɷȺ’ɁɄýȱȶ’ɁȺȽɄ,’ȲɄě’Ʉěȱȷ’ɂȷ’ȾȽɄɷȻ:’ȸȳȲȼȽɂȯ’ȼěȹȲɇ’ɄɇɀȽɁɂȳ’Ʉ ȸȳȲȷȼɡ’
jsoucno z ȻȼȽȶȯ’ ȲɷȺů,’ ȸȷȼȲɇ’ ɈȯɁ’ ɄɈȼȷȹȼȳ’ Ȼȼohost rozpadem jednoty. Tak 

Ƚȶȳň,’ ɄȽȲȯ,’ ɈȳȻě’ ȯ’ ȼȳɈȻěɀȼɊ’ Ʉýšȹȯ’ ɄɈȲɃȱȶɃ,’ ɈȶȽɃȰȼý’ ƫɄɊɀ’ ȽȲȺȽɃčȳȼ’ ȽȲ’
nich - ɄšɃȲȳ’ɂýž’ɀȽɈȰɀȽȸȼɷȹ’- ȯ’ƤɊɁȹȯ’Ʉ ȸȳȸȷȱȶ’ɁɂřȳȲɃ’- ɄžȲɇ’ȹȳ’ɄšȳȻ’ɁɂȳȸȼɊ.’11 

 

                                                 
9 σ. A. Berďajev, Smysl dějin, s. 65. 
10 υro termin láska Empedoklés nejčastěji používá označení ĳιλόĲης (filotés=náklonnost, 
láska, přátelství), který je doxografy nahrazován termínem filia, jelikož filia měla stejný 
význam v době klasické a postklasické jako filotés v době archaické. Avšak filia je 
v Empedoklově textu použita pouze zĜídka. T. Vítek, Empedoklés Iέ Studie, s. 143. 
11 Empedoklés, ηčistná píseňέ η podstatě světa, s. 8-9. 
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     Podle Aristotela byl EmpȳȲȽȹȺɡɁ ȾɀɄȼɷ,’ ȹȲȽ’ ɈȯɄȳȲȺ’ ȲɄȯ’ ȾȽčɊɂȹɇ’ ȸȯȹȽ’
princip pohybu.12 ƤɊɁȹȯ’ȸȳ’ƝȻȾȳȲȽȹȺɡȻ’ɄɇȸɊȲřȳȼȯ’ȷ’ɀůɈȼýȻȷ’ȻɇɂȽȺȽȵȷȱȹýȻȷ’
postavami, v čȳȻž’ ȸȳ’ȻȽžȼɡ ɁȾȯɂřȷɂ’ ɁȹɀɇɂȽɃ’ȶȷȳɀȯɀȱȶȷȱȹȽɃ’ ɁɂɀɃȹɂɃɀɃ’ƤɊɁȹɇ’
ȹȽɁȻȷȱȹɡ:’ 
 

ZȲɊ’Ɂȳ’Ȼȷ’ȾɀȽɂȽ,’žȳ’Ɂȳ’ɈȲȳ’ɈȼȽɄɃ’ɀýɁɃȸȳ’ɁȹɀɇɂɊ’ȶȷȳɀȯɀȱȶȷȱȹɊ,’ȹɂȳɀɊ’ȽȲɁɂȷňɃȸȳ’
ȸȳȲȼȽɂȺȷɄɡ’ȯɁȾȳȹɂɇ’ȹȽɁȻȷȱȹɡ’ƤɊɁȹɇ,’ȸȯȹȹȽȺȷ’ȸȳ’ȸȳȸȷȱȶ’ȾřȳɁȼɡ’ȽȲȺȷšȳȼɷ’ɄɈȶȺȳȲȳȻ’
k ȴɀȯȵȻȳȼɂɊɀȼȽɁɂȷ’ ȻȯɂȳɀȷɊȺɃ’ Ⱦɀȯȹɂȷȱȹɇ’ ȼȳȻȽžȼɡ.’ ƨȽȹɃɁȼě’ ȸȳ’ Ʉšȯȹ’ ȻȽžȼɡ’
ɁɂȯȼȽɄȷɂ,’ žȳ’ƙȴɀȽȲɷɂɡ’ ɈȯɁɂɃȾɃȸȳ’ ɂɄůɀȹɇȼȷ,’ƣɇȾřȯȼȹȯ’ ɄȺɊȲȹɇȼȷ,’ ȴȷȺȽɂɡɁ’ȾɀȷȼȱȷȾ’
ȾřȷɂȯȶȽɄɊȼɷ’ ȯ’ ɁȾȽȸȽɄɊȼɷ’ ȯ’ ȶȯɀȻȽȼȷȯ’ ȾɀȷȼȱȷȾ’ ɃȲɀžȽɄɊȼɷ’ ȾȽȶɀȽȻȯȲě’ ȯ’
ɄɇɄȯžȽɄɊȼɷ;’ɁɂȽɀȵɡ’̚ȽȲȲȯȼȽɁɂ̛’ȯ’filia ̚ȾřɊɂȳȺɁɂɄɷ̛’ȽɈȼȯčɃȸɷ’ɄɈɂȯȶɇ’ȻȳɈȷ’ɄěȱȻȷ,’
ɈȯɂɷȻȱȽ’ ȵɡɂȶȽɁɇȼɡ’ ̚ɀȯȲȽɁɂ̛’ ɁɂȯɄ’ ȳȻȽȱɷ v ȼȷɂɀɃ.’ ƙť’ Ƀž’ Ʉšȯȹ’ ɂȽɂȽ’ ȽȲɄɊžȼɡ’
ɀȽɈčȺȳȼěȼɷ’ ȾȺȯɂɷ’ čȷ’ ȼȳ,’ ȸȳ’ ɄȳȺȻȷ’ ȾɀȯɄȲěȾȽȲȽȰȼɡ,’ žȳ’ ƝȻȾȳȲȽȹȺɡɁ’ ȷ’ ɈȲȳ’
ɀȽɈȳɈȼɊɄɊ’ȰȽžɁȹȽɃ,’ȺȷȲɁȹȽɃ’ȯ’ɄěȱȼȽɃ’ɀȽɄȷȼɃ,’ȹɂȳɀɡ’Ɂȳ’ȽȰȸȳɄȷȺ’ȸȷž’Ƀ’ȹȽřȳȼů.13 
 

     ƙȼȯȺȽȵȷȷ’ȹȽɁȻȷȱȹɡȶȽ’ȾȽȶɇȰɃ’ɈȾůɁȽȰȳȼɡȶȽ’ȲɃȯȺȷɁɂȷȱȹýȻ’ȰȽȸȳȻ’ȲɄȽɃ’ɁȷȺ’
ȼȯȺȳɈȼȳȻȳ’ ȷ’ ȼȯ’ úɀȽɄȼȷ’ ȰȷȽȺȽȵȷȱȹɡ,’ ȱȽž’ ȼɊɁ’ ȾřȷɄɊȲɷ’ ȹ’ ɈȯȹȺȯȲȯɂȳȺȷ’
ȾɁɇȱȶȽȯȼȯȺýɈɇ’ƫȷȵȻɃȼȲɃ’ƞɀȳɃȲȽɄȷ,’ȹɂȳɀý ɁɊȻ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ȾȽȲȽȰȼȽɁɂ’ɁɄɡ’
ȷȼɂȳɀȾɀȳɂȯȱȳ’ ȺɊɁȹɇ’ Ɂ ȷȼɂȳɀȾɀȳɂȯȱɷ’ ƝȻȾȳȲȽȹȺȽɄȽɃ.’ ƙɄšȯȹ’ ƞɀȳɃȲ’ ȾȽɃžɷɄɊ’ ȾɀȽ’
ȺɊɁȹɃ’ȸȷȼý’ɂȳɀȻɷȼ’ȼȳž’ƝȻȾȳȲȽȹȺɡɁ.’ƝȻȾȳȲȽȹȺůɄ’ɁȸȳȲȼȽȱɃȸɷȱɷ’ȾɀȷȼȱȷȾ’ȸȳ’ȺɊɁȹa 

jako filia,’ɈȯɂɷȻȱȽ’ƞɀȳɃȲ’ɄɇȸȯȲřɃȸȳ’ȺɊɁȹɃ’Ʉȳ’ȴȽɀȻě’žȷɄȽɂȼɷ’ɁɷȺɇ ɂȳɀȻɷȼem erʑs. 

 
 

1.3. Empedoklés a Freudova teorie pudů 
 

ȽȲȽȰȼě’ ȸȯȹȽ’ƝȻȾȳȲȽȹȺɡs, ȾȽɁɂřȳȶȺ Freud ȲɄě’ȾɀȽɂȷȹȺȯȲȼɡ’ɁɷȺɇ,’ȯɄšȯȹ’
ɂȳȼɂȽȹɀɊɂ’ Ɂȳ’ ȹȽɁȻȷȱȹý’ ȾȽȶɇȰ’ ȾřȳɁɃȼɃȺ’ ȼȯ’ úɀȽɄȳň biologickou a 

EmpedoȹȺȽɄɇ’ȹȽɁȻȷȱȹɡ’ɁɷȺɇ’Ɂȳ’Ƀ’ƞɀȳɃȲȯ’ȾɀȽȻěȼȷȺɇ’Ʉȳ’ȲɄȯ’ȾɀȽɂȷȹȺȯȲȼɡ’
pudy:’ ȼȯ’ ȸȳȲȼɡ’ Ɂɂɀȯȼě’ ȸȳ’ ɂȽ’ ɁȸȳȲȼȽȱɃȸɷȱɷ’ ȳɀʑs ȯ’ ȼȯ’ ȲɀɃȶɡ’ ȽȲȲěȺɃȸɷȱɷ’
destruktivita. 

                                                 
12 Aristotelés, Metafyzika 985a 30. 
13 T. Vítek, Empedoklés Iέ Studie, s. 143. 
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     ƞɀȳɃȲ’ ȾȽɄȯžȽɄȯȺ’ ƝȻȾȳȲȽȹȺȯ’ Ɉȯ’ ȸȳȲȼȽȶȽ’ „Ɉ’ ȼȳȸɄȳȺȹȽȺȳȾěȸšɷȱȶ’ ȯ’
ȼȳȸȾȽɈȽɀɃȶȽȲȼěȸšɷȱȶ’ȾȽɁɂȯɄ’řȳȱȹɡ’ȹɃȺɂɃɀȼɷ’ȶȷɁɂȽɀȷȳ.̄14 

     ƨřȳɁɂȽžȳ’ ƞɀȳɃȲ’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȴȯȼɂȯɁɂȷȱȹȽɃ’ ƝȻȾȳȲȽȹȺȽɄɃ’ ɂȳȽɀȷȷ’ Ƚ’ Ȼɷšȳȼɷ’
čɂɇř’ȾɀɄȹů’Ʉȳ’Ʉšȳȱȶ’ȳɆȷɁɂɃȸɷȱɷȱȶ’Ʉěȱȳȱȶ’Ɉȯ’ȾȽȻȽȱȷ’ȺɊɁȹɇ’ȯ’ɁɄɊɀɃ,’ɃɈȼɊɄɊ’ȸȳȸɷ’
podobnost s psychoanalytickou ȾɃȲȽɄȽɃ’ɂȳȽɀȷɷ: 
 

ƦɊš’ɈɊȸȳȻ’Ⱦȯɂřɷ’Ʉšȯȹ’Ƚȼɡ’ƝȻȾȳȲȽȹȺȽɄě’ȼȯɃȱȳ,’ȹɂȳɀɊ ȻɊ’ȹ ȾɁɇȱȶȽȯȼȯȺɇɂȷȱȹɡ’
ȾɃȲȽɄɡ’ɂȳȽɀȷȷ’ɂȯȹ’ȰȺɷɈȹȽ,’žȳ’ȰɇȱȶȽȻ’ȰɇȺȷ’Ʉ ȾȽȹɃšȳȼɷ’ȾɀȽȶȺɊɁȷɂ’ȸȳ’Ɉȯ’ɂȽɂȽžȼɡ,’
ȼȳȰýɂ’ ɂȽȶȽ’ɀȽɈȲɷȺɃ,’žȳ’ ɂȳȽɀȷȳ’ŘȳȹȽɄȯ’ ȸȳ’ȹȽɁȻȷȱȹȽɃ’ ȴȯȼɂȯɈȷɷ,’ȹȲȳžɂȽ’ȼȯšȳ’Ɂȳ’
spokojuje s ȼɊɀȽȹȳȻ’ ȼȯ’ ȰȷȽȺȽȵȷȱȹȽɃ’ ȾȺȯɂȼȽɁɂ.’ ƧɄšȳȻ’ ȽȹȽȺȼȽɁɂ,’ žȳ’
ƝȻȾȳȲȽȹȺɡɁ’ȾřȷɁɃɈɃȸȳ’ɁɄěɂȽɄɡȻɃ’ȱȳȺȹɃ’ɂȽɂɡž’ȽȲɃšȳɄȼěȼɷ’ȸȯȹȽ’ȸȳȲȼȽɂȺȷɄɡ’žȷɄɡ’
ȰɇɂȽɁɂȷ,’ɃȰɷɀɊ’ɂȽȻɃɂȽ’ɀȽɈȲɷȺɃ’ɄȳȺȹȽɃ’čɊɁɂ’ȸȳȶȽ’ɄýɈȼȯȻɃ.15 

 

     ƝȻȾȳȲȽȹȺȽɄɇ’ȾɀȷȼȱȷȾɇ’Ȳěȼɷ’- ȺɊɁȹȯ a ɁɄɊɀ - Ɂȳ’ɄɈɊȸȳȻȼě’ɄɇɄȯžɃȸɷ’ɂɷȻ,’žȳ’
Ɂȳ’ ɁɂřɷȲɊ’ ȽȰȲȽȰɷ,’ ȰěȶȳȻ’ ȹɂȳɀɡȶȽ’ ɄɷɂěɈɷ’ ȸȳȲȼȯ’ ȼȳȰȽ’ ȲɀɃȶɊ’ ɁɷȺȯ.’ ƞreudovy 

ȾɃȲȽɄɡ’ɁɷȺɇ’ȸȳȲȼȯȸɷ’ȾȽȲȽȰȼýȻ’ɈȾůɁȽȰȳȻ,’ȸȳȼȽȻ’Ɂȳ’ȸȷž’ȼȳȸȳȲȼɊ’Ƚ’čɂɇřȷ’ȾɀɄȹɇ’
ȶȻȽɂɇ,’ȯȺȳ’ȽȲȺȷšȽɄȯɂ’Ɂȳ’ȰɃȲȽɃ’ȲɄȯ’ȾɃȲɇ’- ȾɃȲ’žȷɄȽɂȯ’ȯ’ȾɃȲ’ɁȻɀɂȷ: 
 

ƧȰȯ’ ƝȻȾȳȲȽȹȺȽɄɇ’ ɈɊȹȺȯȲȼɷ’ ȾɀȷȼȱȷȾɇ’ - ĳȚȜȓα a νİȚ  țοȢ - ȸɁȽɃ’ ȸȯȹ’ ɁɄýȻ’
ȸȻɡȼȳȻ,’ɂȯȹ’ȷ’ɁɄȽɃ’ȴɃȼȹȱɷ’ɁȶȽȲȼɡ’Ɂ ȽȰěȻȯ ȼȯšȷȻȷ’ɈɊȹȺȯȲȼɷȻȷ’ȾɃȲɇ,’ȳɀʑɂȳȻ 

a destruktivitou,’ ȸȳȲȳȼ’ Ɂȳ’ Ɂȼȯžɷ’ ɁȾȽȸȷɂ’ ȳɆȷɁɂɃȸɷȱɷ’ ȸɁȽɃȱȼȽ’ Ʉȳ’ ɁɂɊȺȳ’ Ʉěɂšɷ’
ȸȳȲȼȽɂȹɇ,’ȲɀɃȶý’Ⱦȯȹ’ɃɁȷȺɃȸȳ’Ƚ’ɂȽ,’ɂȯɂȽ’ɁȾȽȸȳȼɷ’ɈȯɁȳ’ɀɃšȷɂ’ȯ’úɂɄȯɀɇ,’ȹɂȳɀɡ’ȸȷȻȷ’
ɄɈȼȷȹȺɇ,’Ɉȼȷčȷɂ.’Ʀȷȸȯȹ’ȼɊɁ’Ʉšȯȹ’ȼȳɃȲȷɄɷ,’žȳ’ɂȯɂȽ’ɂȳȽɀȷȳ,’ȹȲɇž’Ɂȳ’ȾȽ’ȲɄȽɃ’ȯ’ȾůȺ’
ɂȷɁɷȱȷȺȳɂɷȱȶ’ɈȼȽɄɃ’ɄɇȼȽřɃȸȳ,’ ȸȳ’Ʉ ȻȼȽȶȯ’ ɀɇɁȳȱȶ’ɈȻěȼěȼɊ.’ƦȳȶȺȳȲě’ȼȯ’ ɂȽ,’ žȳ’
ȸɁȻȳ’ ȼɃȱȳȼȷ’ ȽȻȳɈȷɂ’ Ɂȳ’ ȼȯ’ ȽȰȺȯɁɂ’ ȰȷȽȾɁɇȱȶȷȱȹýȱȶ’ ȸȳɄů,’ ȼȯšȷȻȷ’ ɄýȱȶȽɈɷȻȷ’
ȾɀɄȹɇ’ȼȳȸɁȽɃ’Ƀž’Ƚȼɇ’čɂɇřȷ’žȷɄȺɇ’Empedoklovy,’žȷɄȽɂ’Ɂȳ’ȾɀȽ’ȼɊɁ’ȽɁɂřȳ’ȽȲȺȷšȷȺ’
ȽȲ’ ȼȳžȷɄɡ’ ȶȻȽɂɇ’ ȯ’ ȼȳȻɇɁȺɷȻȳ’ Ƀž’ ȼȯ’ Ȼɷšȳȼɷ’ ȯ’ ɀȽɈȺɃčȽɄɊȼɷ’ ȶȻȽɂȼýȱȶ’
čɊɁɂȳčȳȹ,’ȼýȰɀž’ȼȯ’ɁȾɊȸȳȼɷ’ȯ’ȽȾěɂȼɡ ȽȲȲěȺȽɄɊȼɷ’ȾɃȲȽɄýȱȶ’ɁȺȽžȳȹ.’ƜȯȺi jsme 

ɂȯȹɡ’ ȲȽ’ ȸȷɁɂɡ’ Ȼɷɀɇ’ ȾɀȷȼȱȷȾɃ’ „ɁɄɊɀɃ̄ ȰȷȽȺȽȵȷȱȹý’ ɈɊȹȺȯȲ’ ɂɷȻ,’ žȳ’ ȸɁȻȳ’ ȼɊš’
ȲȳɁɂɀɃȹčȼɷ’ȾɃȲ’ȽȲɄȽȲȷȺȷ’Ɉ pudu smrti, z ȾɃɈȳȼɷ’ɄȺȯɁɂȼɷȶȽ’ɄšȳȻɃ’žȷɄȽɃȱɷȻɃ,’
vɀɊɂȷɂ’ Ɂȳ’ ȽȾěɂ’ ȲȽ’ ȼȳžȷɄɡȶȽ’ ɁɂȯɄɃ.’ ƬɷȻ’ ȼȳȻɊ’ Ȱýɂ’ ɄɇȺȽɃčȳȼȯ’ ȻȽžȼȽɁɂ,’ žȳ’
ȽȰȲȽȰȼý’ȾɃȲ’ɄɈȼȷȹȺ’ɂȳȾɀɄȳ’Ɂ ȽȰȸȳɄȳȼɷȻ’žȷɄȽɂȯ.’ƙ’ȼȷȹȲȽ’ȼȳȻůžȳ’ȾřȳȲɄɷȲȯɂ,’

                                                 
14 S. Freud, Spisy z let 1932-1939, s. 78. 
15 S. Freud, Spisy z let 1932-1939, s. 78. 
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v ȸȯȹɡ’ ȾȽȲȽȰě’ Ɂȳ’ ȾɀȯɄȲȷɄɡ’ ȸɊȲɀȽ’ Empedoklovy ȼȯɃȹɇ’ ɃȹɊžȳ’ ȾȽɈȲěȸšɷȻɃ’
ȾȽɈȼɊȼɷ.16 
 

     Dvojice Ɲɀʑs a Thanatos - pojem, ȸȳž’ ȾȽɈȲěȸȷ’ ȼȯȶɀȯȲȷȺ’ ɂȳɀȻɷȼ’
destruktivita - Ɂȳ’ɁɂȯȺȯ’ȱȳȼɂɀȳȻ’ȴȷȺȽɁȽȴȷȱȹýȱȶ’ȲȷɁȹɃɈɷ’Ʉȳ’̱̯.’ɁɂȽȺȳɂɷ,’ȹɂȳɀɡ’ȾɀȽ’
svou komplexnost nebudou v ɂɡɂȽ’ ȾɀɊȱȷ’ ɀȽɈȳȰɷɀɊȼɇ.’ ƞɀȳɃȲ’ ȸȳ’ ɈȲȳ’ ɃɄȳȲȳȼ’
z ȲůɄȽȲɃ ȼȽɄɡȶȽ’ ȾȽȸȳɂɷ,’ ȹɂȳɀɡ’ ȲȯȺ’ ɂȳɀȻɷȼɃ’ ȳɀʑs.’ ƜřɷɄȳ ȼȳž’ ƞɀȳɃȲ’ ȾȽɃžȷȺ’
dvojicȷ’ ȾɀȽɂȷȹȺȯȲů’ ȳɀʑɂɃ a destruktivity,’ ȾȽɃžɷɄȯȺ’ ɂȳɀȻɷȼ’ ȳɀʑɁ ve smyslu 

sexuality v šȷɀšɷȻ’ȾȽȸȳɂɷ,’ȹɂȳɀɊ’ȰɇȺȯ’ȾřɷȰɃɈȼɊ’ȾȽȸȳɂɷ’ƨȺȯɂʑȼova ȳɀʑɂɃ: 

 

ƨȽȹɃȲ’Ⱦȯȹ’ȸȲȳ’Ƚ’„ɀȽɈšɷřȳȼɷ̄ pojmu sexuality, ̚...̛,’Ⱦȯȹ’ȼȳȱȶť’Ɂȷ’ȸȳȼ’Ʉšȷȱȶȼȷ’ɂȷ,’
ȹȲȽž’Ɂȳ’ȲɷɄȯȸɷ’ȼȯ’ȾɁɇȱȶȽȯȼȯȺýɈɃ’ɁɄɀȱȶɃ’Ɉȳ’ɁɄɡȶȽ’ȾȽɄɈȼȳšȳȼɡȶȽ’ɁɂȯȼȽɄȷɁȹȯ,’
ȾřȷȾȽȻȳȼȽɃ,’ ȸȯȹ’ úɈȱȳ’ ɁȽɃɄȷɁɷ’ ɂȯɂȽ’ ɀȽɈšɷřȳȼɊ’ ɁȳɆɃȯȺȷɂȯ’ ȾɁɇȱȶȽȯȼȯȺýɈɇ’
s ƝɀʑɂȳȻ ȰȽžɁȹɡȶȽ’ƨȺȯɂʑȼa.17 

 

     Freud si tedy vybral ƨȺȯɂʑȼůɄ’ȳɀʑɁ,’ȯȰɇ’ȶȽ’ȻȽȶȺ’ɈɂȽɂȽžȼȷɂ’Ɂȳ’ɁȳɆɃɊȺȼɷȻ’
ȾɃȲȳȻ,’ ȸȳž’ɂȯȹɡ’ȽɈȼȯčȷȺ’ ɂȳɀȻɷȼȳȻ’ libido.18 ƙž’ȲȽ’ɈȯčɊɂȹɃ’ȲɄȯȱɊɂɡȶȽ’ɁɂȽȺȳɂɷ 
ȼȳȰɇȺȽ’ ȾȽȸȳȲȼɊɄɊȼȽ’ Ƚ’ ȺɊɁȱȳ’ ȸȯȹȽ’ Ƚ’ ȼěčȳȻ’ ȸȳȲȼȽɂȼɡȻ,’ ȯȺȳ’ ȸȯȹȽ’ Ƚ’ ȺɊɁȱȳ’
ɀȽȲȷȼȼɡ,’ ȾřɊɂȳȺɁɂɄɷ,’ Ƚ’ ȺɊɁȱȳ’ ɀȽȻȯȼɂȷȱȹɡ’ ȼȳȰȽ Ƚ’ ȹřȳɁťȯȼɁȹɡ’ ȱȶȯɀȷɂě.’ ƚɇȺ’ ɂȽ’
teprve ƞɀȳɃȲ,’ ȹȲȽ’ Ɂȳ’ ɈȯčȯȺ’ ɈȯȸɷȻȯɂ’ Ƚ’ ɁɂɃȲȷɃȻ’ ȺɊsky jako jednotnɡ’ ɁɷȺɇ, 
k čȳȻɃž’ȻɃ’ȲȽȾȽmohlȯ’úɄȯȶȯ’ȼȯȲ ɄýɀȯɈɇ’Ʉ ȼěȻčȷȼě’ȯ’ȯȼȵȺȷčɂȷȼě’- „ȺȷȳȰȳ̄’ȯ’
„ȺȽɄȳ̄.’ƙɄšȯȹ’ ɂɇɂȽ’ ɄýɀȯɈɇ’ ȸɁȽɃ’ čȯɁɂȽ’ȼȳȲȽɁɂȯɂȳčȼě’ȾȽȱȶȽȾȳȼɇ, ȸȳȺȷȹȽž’ Ɂȳ’ Ɉȯ’
ɂěȻȷɂȽ’ɁȺȽɄɇ’ɁȹɀýɄȯȸɷ’ɀůɈȼɡ’ȽȲɁɂɷȼɇ’ȺɊɁȹɇ.’ƦȯȽȾȯȹ’řȳčɂȷȼȯ’ȯ’Ⱥȯɂȷȼȯ’ȻěȺȯ pro 

ȺɊɁȹɃ’ šȷɀšɷ’ ȾȯȺȳɂɃ ɄýɀȯɈů,’ ȸȳž’ ȸȳ’ ɂřȳȰȯ’ ɄɇɁɄěɂȺit ȾɀȽ’ ȸȯɁȼěȸšɷ’ ȾȽȱȶȽȾȳȼɷ’
ɂȳɀȻɷȼɃ’ȳɀʑɁ.  
 

 

 

 

 

 

                                                 
16 S. Freud, Spisy z let 1932-1939, s. 78-79. 
17 S. Freud, Spisy z let 1904-1905, s. 31. 
18 G. Santas, Platone e Freud. Due teorie dell´eros, s. 159. 
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1.4. Čtyři podoby lásky 
    

ěȼɷ’ ȺɊɁȹɇ’ ȸȳ’ ɄɇȸȯȲřȽɄɊȼȽ’ ɁȺȽɄȳɁȳȻ’ ȻȷȺȽɄȯɂ,’ ȯȺȳ’ Ʉ ȾřɷȾȯȲě,’ žȳ’ Ɂȳ’
ȸȳȲȼɊ’Ƚ’ɁȻɇɁȺȽɄɡ’ȾȽžȷɂȹɇ,’Ʉ ɀůɈȼýȱȶ’ȸȯɈɇȱɷȱȶ’ȾřȷȱȶɊɈɷ’ȼȯ’ȾȽȻȽȱ’ȷ’
ȸȷȼɊ’ɁȺȽɄȳɁȯ.’ZȯɂɷȻȱȽ’ȼȯȾřɷȹȺȯȲ’Ʉȳ’ȴɀȯȼȱȽɃɈšɂȷȼě’Ɂlovesem aimer je 

ȻȽžȼɡ’ ȻȷȺȽɄȯɂ’ ȸɷȲȺȽ,’ ȶɀɃ’ ȼȳȰȽ’ čȷȼȼȽɁɂ,’ ȯȼȵȺȷčɂȷȼȯ’ ȾȽɃžɷɄɊ’ ȾɀȽ’ ɄɇȸɊȲřȳȼɷ’
ɁȻɇɁȺȽɄýȱȶ’ȾȽžȷɂȹů’ɁȺȽɄȳɁȽ’ like ̚Ȼɷɂ’ɀɊȲ̛,’čɷȻž’Ɂȳ’ȽȲȺȷšɃȸȳ’ȽȲ’ɁȺȽɄȳɁȯ’ love 

(milovat). 

     ƧɄšȳȻ’ ȾȽȲȺȳ’ ƞȺȽɀȳȼɁȹɡȶȽ’ ȸȯɈɇȹ,’ ȹɂȳɀý’ ȼɊȻ’ ȼȳȸȺɡȾȳ’ ɄɇɁɂȷȶɃȸȳ’ ɀůɈȼɡ’
ȾȽȲȽȰɇ’ȺɊɁȹɇ,’ȸȳ’ȸȯɈɇȹ’řȳȱȹý: 
 

ČɂɄȳřȷȱȳ’ ɁȺȽɄ’ ȺɊɁȹɇ’ ȸȳ’ ȸȳȲȼȯ’ Ɉ ȼȳȸɄýɈȼȯȻȼěȸšɷȱȶ’ ȲɀȯȶȽȱȳȼȼȽɁɂɷ’ ȾȽȹȺȯȲȼȷȱȳ’
ȶȳȺɡȼɁȹɡȶȽ’ ȸȯɈɇȹȯ’ ȯ’ ȸȳȼ’ Ɂɂěžɷ’ ȺɈȳ’ ɄȻěɁɂȼȯɂ’ ȲȽ’ ȸȳȲȼȽȶȽ’ȾȽȶȺȳȲɃ’ ȱȳȺý’ Ʉýčȳɂ’
ȾřȳȲȼȽɁɂɷ,’ ȹɂȳɀɡ’ Ȳɷȹɇ’ ɂȽȻɃɂȽ’ ȲȽȹȽȼȯȺɡȻɃ’ ȼɊɁɂɀȽȸȷ’ ɂȯȹɂȽ’ ɈɷɁȹɊɄɊȻȳ’ ȾɀȽ’
žȷɄȽɂȼɷ’ȱȶɊȾɊȼɷ.’ƛȽ’Ɂȳ’ɂýčȳ’ɁȺȽɄȼɷȶȽ’ɄɇȸɊȲřȳȼɷ’ȷȲȳȸȳ’ȺɊɁȹɇ,’žɊȲȼý’ȸȷȼý’ȸȯɈɇȹ’Ɂȳ’
ȼěčɷȻ’ȾȽȲȽȰȼýȻ’ȼȳȻůžȳ’ȾȽȱȶȺɃȰȷɂ’ȯȼȷ’ȼɊɈȼȯȹȳȻ.19 
 

     ƬěȻȷɂȽ’ɁȺȽɄɇ’ƞȺȽɀȳȼɁȹȷȸ’ɄɇȸɊȲřȷȺ’ȾɀȽȰȺȳȻȯɂȷȹɃ,’ȹɂȳɀȽɃ’ɁȺȽɄȽ’ȺɊɁȹȯ’ȾůɁȽȰɷ’
ɁɄýȻ’ ɁȹɀɇɂýȻ’ ȻȼȽžɁɂɄɷȻ’ ɄýɈȼȯȻů,’ ȸȳž’ ȾůɁȽȰɷ’ ɈȻȯɂȳȹ’ Ʉ komunikaci. 

ƠȳȺɡȼɁȹý’ȸȯɈɇȹ’ȼɊȻ’ȾȽȻůžȳ’ɃɁȼȯȲȼȷɂ’ɀȽɈȺȷšȳȼɷ’ȸȳȲȼȽɂȺȷɄýȱȶ’ɄýɈȼȯȻů’ȯ’ɂɷȻ’ȷ’
ɄɇȻȳɈȷɂ’ɄýȸȷȻȳčȼȽɁɂ’ɂȳɀȻɷȼɃ’ȳɀʑɁ. 
     V řȳčɂȷȼě’ȼȯȺȳɈȼȳȻȳ’čɂɇřȷ’ɂȳɀȻɷȼɇ,’ȹɂȳɀýȻȷ’Ɂȳ’ɄɇȸȯȲřȽɄȯȺɇ’ɀůɈȼɡ’ȯɁȾȳȹɂɇ’
ȺɊɁȹɇ: ȳɀʑɁ, filia, ɁɂȽɀȵɡ, ȯȵȯȾɡ.  
     ƝɀʑɁ ɄɇȸȯȲřɃȸȳ’ ɄɊšȼȷɄȽɃ,’ žɊɀȺȷɄȽɃ’ čȷ ɁȻɇɁȺȽɄȽɃ’ ȺɊɁȹɃ,’ Ⱦřȷ’ ȹɂȳɀɡ’ ȸȳ’
Ʉšȳȱȶȳȼ’ȱȷɂ’ȼȯɁȻěɀȽɄɊȼ’ȼȯ’ɄȺȯɁɂȼȽɁɂȷ’ȽȰȸȳȹɂɃ,’ȸȳž’ɂȽɃžɷȱɷȻɃ’ɁɃȰȸȳȹɂɃ’ɁȱȶɊɈɷ.’ 
     Filia ȽɈȼȯčɃȸȳ’„Ʉȼȷɂřȼɷ’ȼɊȹȺȽȼȼȽɁɂ’ȹ ȽɁȽȰě̄’ȯ’ȲɃšȳɄȼɷ’ɁȾřɷɈȼěȼȽɁɂ,’ȸȯȹȽɃ’
ȺɈȳ’ȼȯȺɡɈɂ’Ʉ ȾřɊɂȳȺɁȹɡȻ’ɄɈɂȯȶɃ. 
     ƫɂȽɀȵɡ ȻɊ’ ɁɄɡ’ ȹȽřȳȼɇ’ Ʉ ȼȳɀȽɈȲěȺȷɂȳȺȼɡȻ’ ȽɀȵȯȼȷȱȹɡȻ’ ɀȽȲȽɄɡȻ’ ɁȾȽȸȳȼɷ.’
ƢȯȹȽ’ ȾřɷȹȺȯȲ’ ɂȽȶȽɂȽ’ ȱȷɂɃ’ ȺɈȳ’ ɃɄɡɁɂ’ ȹȺȷȲȼȽɃ’ ȯ’ ȼȳɄɊšȼȷɄȽɃ’ ȺɊɁȹɃ’ ɀȽȲȷčů’
k ȲěɂȳȻ,’ȻȯȼžȳȺȯ’ȹ žȳȼě,’ȽȰčȯȼȯ’ȹ vlasti. 

                                                 
19 P. Florenskij, Sloup a opora pravdy, s. 348. 
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     ƙȵȯȾɡ ȸȳ’ ȺɊɁȹȯ’ ɀȯȱȷȽȼȯȺȷɈȽɄȯȼɊ,’ ȸȳž’ ȻɊ’ ɁɄɡ’ ɈɊȹȺȯȲɇ’ Ʉȳ’ „ɈȶȽȲȼȽȱȳȼɷ’
ȻȷȺȽɄȯȼɡȶȽ’ ȽȰȸȳȹɂɃ̄. Pocity a zvyky jsoɃ’ ȾřȳȻȽžȳȼɇ’ ȾřȳɁɄěȲčȳȼɷȻ’ ȯ’
ɁȾɀɊɄȼýȻ’ȶȽȲȼȽȱȳȼɷȻ’ɈȯȺȽžȳȼɡȻ’ȼȯ’ɁɄȽȰȽȲȼɡȻ’ȶȼɃɂɷ’ɄůȺȳ.20   

ƫɄȽȰȽȲȯ’ɄůȺȳ,’ȻȽžȼȽɁɂ’ȸȳȸɷȶȽ’ȼȯɁȻěɀȽɄɊȼɷ,’ȲɊɄɊ’ȯȵȯȾɡ ȻȽɀɊȺȼɷ’ȾȽȲȽȰɃ,’ȸȳž’
Ɂȳ’ ȼȳɂýȹɊ’ ȺɊɁȹɇ’ ȼȳɁɄȽȰȽȲȼɡ,’ Ɉȯ’ ȸȯȹȽɃ’ ȸȳ’ ȻȽžȼȽ’ ȾȽɄȯžȽɄȯɂ’ ȴȽɀȻɃ’ ȺɊɁȹɇ’
ɄɇȸɊȲřȳȼȽɃ’ɂȳɀȻɷȼȳȻ’filia: 
 

Άγαπω  ν ȻɊ’ȼȯ’ɈřȳɂȳȺȷ’ɄȺȯɁɂȼȽɁɂȷ’ȽɁȽȰɇ,’ĳȚȜω  ν ȸȷ’ ɁȯȻɃ.’ƨɀɄȼɷ’ȹȺȯȲȳ’ȲůɀȯɈ’
ȼȯ’ ɁɄȽɃ’ ȼɊȹȺȽȼȼȽɁɂ,’ ɄɇȾȽčɷɂɊɄɊ’ ȯ’ ɈɄȯžɃȸȳ;’ Ƀ’ ȲɀɃȶɡȶȽ’ Ɂȳ’ ȾɀȽȸȳɄɃȸȳ’
ȰȳɈȾɀȽɁɂřȳȲȼě,’ ȸȳ’ ȻɃ’ ȻȷȺɊ.’ Άγαπα  ν ȸȳ’ ȾɀȽɂȽ’ ȻȽɀɊȺȼě’ ɈȹɀɊšȺȳȼȽ,’ ɈȯɂɷȻȱȽ’
ĳȚȜİȚ  ν ȽɈȼȯčɃȸȳ’ ȺɊɁȹɃ’ ȸȯȹȽ’ ȼȯɁȻěɀȽɄɊȼɷ’ ɄůȺȳ,’ ȲȳɂȳɀȻȷȼȽɄȯȼɡ’ ɀȯȱȷȽȼɊȺȼɷȻ’
ɃɄȯžȽɄɊȼɷȻ,’ɁɄȽȰȽȲȼȽɃ’ȺɊɁȹɃ’̚...̛.21 

 

     ƙȵȯȾɡ ɂȳȲɇ’ɄɇȸȯȲřɃȸȳ’ȺɊɁȹɃ’ȼȳȽɁȽȰȼɷ’ȯ’ȯȰɁɂɀȯȹɂȼɷ,’ȼȳȰȽť Ɂȳ’ɈȯȻěřɃȸȳ’ȼȯ’
ȯɂɀȷȰɃɂɇ’ ȯ’ ɄȺȯɁɂȼȽɁɂȷ’ ȽɁȽȰɇ’ ȻɷɁɂȽ’ ȼȯ’ ȽɁȽȰɃ’ ɁȯȻȽɂȼȽɃ,’ ȹȳ’ ȹɂȳɀɡ’ Ȼɷřɷ’ filia. 

ƨȽȹɃȲ’ɁɀȽɄȼɊȻȳ’ɂȳɀȻɷȼ’filia s pojmem ȳɀʑɁ,’ɈɊȹȺȯȲȼɷ’ɀȽɈȲɷȺ’ȸȳ’ȻȽžȼɡ’ɄȷȲěɂ’
v ɂȽȻ,’ žȳ’ „ȸȳȲȷȼě’ ’ İ  ȡα  ν Ɂȳ’ ɂýȹɊ’ ȯȴȳȹɂȷɄȼɷ,’ ɁȻɇɁȺȼɡ’ ȯ’ ȾȯɂȽȺȽȵȷȱȹɡ’ ɁɂɀɊȼȹɇ’
ȺɊɁȹɇ,’ɈȯɂɷȻȱȽ’ĳȚȜİȚ  ν ȾȽȲɂɀȶɃȸȳ’ɁȾɷšȳ’ȸȳȸɷ’Ʉȼȷɂřȼɷ’ȾɀȽȼȷȹȯɄȽɁɂ’ȯ’ȰȺɷɈȹȽɁɂ.̄22 

 

     Ʀȯ’ ɀȽɈȲɷȺ’ ȽȲ’ ɂȳɀȻɷȼů’ ȯȵȯȾɡ, filia a ȳɀʑɁ,’ ȹɂȳɀɡ’ ɄɇȸȯȲřɃȸɷ’ ȽɁȽȰȼɷ’ ȴȽɀmu 

ȺɊɁȹɇ,’ɁɂȽɀȵɡ ȸȳ’ȺɊɁȹȯ’ɀȽȲȽɄɊ.’ 
     C. S. Lewis popisuje ɁɂȽɀȵɡ23 ȸȯȹȽ’ „ȼȳȸȾȽȹȽɀȼěȸšɷ’ ȯ’ ȼȳȸɀȽɈšɷřȳȼěȸšɷ’
z ȺɊɁȳȹ, (...), v ȼɷž’Ɂȳ’ȼȯšȳ’ɈȹɃšȳȼȽɁɂȷ’ȼȳȸȻɡȼě’ȽȲȺȷšɃȸɷ’ȽȲ’ɂȽȶȽ,’ȱȽ’ȾɀȽžɷɄȯȸɷ’
ɈɄɷřȯɂȱ24 ȯ’ ɀȽɈȺȷšɃȸȳ’ ȸȷ’ ȼȯ’ ȺɊɁȹɃ’ ȲɊɄȯȸɷȱɷ’ ȯ’ ȾřȷȸɷȻȯȸɷȱɷ.’ ƤɊɁȹȯ’ ȸȯȹȽ’ ɁɂȽɀȵɡ 
ȲɊɄȯȸɷȱɷ’ȸȳ’ȼȯȾřɷȹȺȯȲ’ȺɊɁȹȯ’ȻȯɂȳřɁȹɊ,’ȯȺȳ’ɈȯȶɀȼɃȸȳ’Ʉšȳȱȶȼɇ’ȼɊȹȺȽȼȼȽɁɂȷ,’ȹɂȳɀɡ’
ȱȶɂěȸɷ’ Ȱýɂ’ ȾȽɂřȳȰȼɡ.25 NȯȽȾȯȹ’ ȺɊɁȹȯ’ ȾřȷȸɷȻȯȸɷȱɷ,’ ɂɇȾȷȱȹɊ’ ȾɀȽ’ ɄɈɂȯȶ ȻȺɊďȯɂ 
                                                 
20 P. Florenskij, Sloup a opora pravdy, s. 342-343. υro podrobnější nalýzy termínu láska 
Florenskij odkazuje na Schmidt, J. H. H. Synonimik der griechischen Sprache a Aristotelés, 
Rhetorica, 1, 11.  
21 P. Florenskij, Sloup a opora pravdy, s. 343. 
22 P. Florenskij, Sloup a opora pravdy, s. 343. 
23 Lewis pĜeložil storgé do angličtiny jako affection (český pĜeklad „náklonnost). 
24 C. S. Lewis, Čtyři lásky, s. 26. 
25 Lewis uvádí jako jeden z pĜíkladů hrdinku románu Jane Austenové Emma, v němž Emma 
usiluje o ten nejlepší život její chráněnkyně Harriet Smith, ale její šťastný život musí 
odpovídat tomu, který ji Emma naplánovala. C. S. Lewis, Čtyři lásky, s. 41. 
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k Ȼȯɂȱȳ’ ȼȳȰȽ’ Ȳěɂɷ’ ȹ ɀȽȲȷčůȻ,’ ȸȳ’ ɁȾȽȸȳȼȯ’ Ɂ ɂȽɃȶȽɃ’ ȾȽ’ ȼɊȹȺȽȼȼȽɁɂȷ’
ȽɁɂȯɂȼɷȱȶ.26 

     ƨȽȹɃȲ’ Ɂȳ’ ȾȽȲɷɄɊȻȳ ȱȳȺȹȽɄě’ ȼȯ’ ɄɈɂȯȶ’ čɂɇř’ ȺɊɁȳȹ,’ ƞȺȽɀȳȼɁȹȷȸ’ ȶȽ’ ȾȽȲɊɄɊ’
ɂɷȻɂȽ’ɈȾůɁȽȰȳȻ: 

 

Řȳčɂȷȼȯ’ɂȳȲɇ’ɀȽɈȺȷšɃȸȳ’čɂɇřȷ’ɁȻěɀɇ’ȺɊɁȹɇ:’ɃɁȷȺȽɄȼý,’ȾȯɀȽɆɇɁȻȯɂȷȱȹý’’İ ȡωȢ,’čȷȺȷ’
ȾȽȱȷɂȽɄɊ’ ȺɊɁȹȯ,’ ɂȸ.’ ɄɊšȳň.’ ƜɊȺȳ’ ȼěžȼȽɃ’ ȯ’ ȽɀȵȯȼȷȱȹȽɃ’ ıĲοȡγȒ,’ čȷȺȷ’ ɀȽȲȽɄȽɃ’
ȺɊɁȹɃ,’ ɂȸ.’ ȾřȷȾȽɃɂȯȼȽɁɂ.’ ƨȽȼěȹɃȲ’ ɁɃȱȶȽɃ’ ȯ’ ɀȯȱȷȽȼɊȺȼɷ’ α  γα  πȘ,’ čȷȺȷ’ ȺɊɁȹɃ’
ȾɀȯȻȳȼɷȱɷ’Ɉ ȶȽȲȼȽȱȳȼɷ,’ɂȸ.’úȱɂɃ.’ƙ’ȼȯȹȽȼȳȱ’ȽȲɃšȳɄȼěȺȽɃ’ȯ’ɃȾřȷȻȼȽɃ’ĳȚȜȓα, 
čȷȺȷ’ȺɊɁȹɃ’ɄȼȷɂřȼɷȶȽ’Ⱦřȷȸȳɂɷ,’ȽɁȽȰȼɷȶȽ’ȾɀȽɈřȳȼɷ’čȷȺȷ’ȾřɷɈȼě.27 

 

     ŽȷȲȽɄɁȹȽ-ȹřȳɁťȯȼɁȹɊ ɂɀȯȲȷȱȳ’ȾȽɃžɷɄɊ’ȸȳȲȼȽɂȺȷɄɡ’ɂȳɀȻɷȼɇ’ɄɇȸȯȲřɃȸɷȱɷ’ȺɊɁȹɃ’
v jiȼɡȻ’ɁȻɇɁȺɃ, ȼȳž’ȰɇȺɇ’ȾȽɃžȷɂɇ’Ʉ ɂɀȯȲȷȱȷ’řȳȱȹɡ. 
     ƨřȷ’ ɄɇɁɄěɂȺȽɄɊȼɷ’ ȾɀȷȼȱȷȾů,’ ȹɂȳɀɡ’ Ȳɀžɷ’ ȼɊȰȽžȳȼɁȹȽɃ’ ɁȾȽȺȳčȼȽɁɂ’
ȾȽȶɀȽȻȯȲě,’ƞȺȽɀȳȼɁȹȷȸ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ɀȽȺȷ,’ȹɂȳɀȽɃ’Ȼȯȸɷ’ȲɄȽȸȷȱȳ ȳɀʑɁ - ɁɂȽɀȵɡ a 
filia-ȯȵȯȾɡ, v ȯȼɂȷȱȹɡ’ȯ’ȹřȳɁťȯȼɁȹɡ ɁȾȽȺȳčȼȽɁɂȷ.’Filia a ȯȵȯȾɡ se v ȹřȳɁťȯȼɁɂɄɷ 
ɁɂȯȺɇ’ɈȲɃȱȶȽɄȼěȺýȻȷ’ɁȷȺȯȻȷ’ɄɇȸȯȲřȽɄȯȼýȻȷ’Ʉ antice jako ȳɀʑɁ a ɁɂȽɀȵɡ: 
 

ƦɊȰȽžȳȼɁȹɡ’ɁȾȽȺȳčȳȼɁɂɄɷ’ ȸȳ’ɁȾȽȸȳȼȽ’ȯ’ɃȲɀžȽɄɊȼȽ’ȲɄěȻȯ’ȾȽȸɷɂȹɇ.’Zȯ’ȾɀɄɡ’ȸȳ’
ɂȽ’ ȽɁȽȰȼɷ’ ɁȾȽȸȳȼɷ,’ ɄɇȱȶɊɈȳȸɷȱɷ’ ȽȲ’ čȺȽɄěȹȯ’ ȹ čȺȽɄěȹɃ’ ȯ’ ȾɀȯȻȳȼɷȱɷ’ Ɉ pocitu 

ɄɈɊȸȳȻȼɡ’ ȻȳɂȯȳȻȾȷɀȷȱȹɡ’ ɀȳɊȺȼȽɁɂȷ’ ȾřɷɁȺɃšȼɷȹů’ ɁȾȽȺȳčȳȼɁɂɄɷ,’ ȹɂȳɀɡ’ Ɂȳ’ ȲȽ’
ȽɁȽȰȼȽɁɂȷ’ȾɀȽȸȳȹɂɃȸȳ.’ƨɀȽ’ȯȼɂȷȱȹɡ’ɁȾȽȺȳčȳȼɁɂɄɷ’ȰɇȺɇ’ɂȯȹȽɄýȻȷ’ȲɄěȻȯ’ȾȽȸɷɂȹɇ’
İ ȡωȢ ȸȯȹȽ’ȽɁȽȰȼɷ’ɁɷȺȯ,’ȯ’ıĲοȡγȒ ȸȯȹȽ’ɀȽȲȽɄý’ȾɀȷȼȱȷȾ.’ƨɀɊɄě’Ʉ ȼȷȱȶ’ɁȾȽčɷɄȯȺȯ’
ȻȳɂȯȴɇɈȷȱȹɊ’ ɁɂȯȰȷȺȷɂȯ’ ɁȾȽȺȳčȳȼɁȹɡȶȽ’ Ȱɇɂɷ.’ ƙ’ ȼȯȽȾȯȹ’ ȾřȷɀȽɈȳȼȽɃ’ ȾůȲȽɃ’ ȾɀȽ’
ȹřȳɁťȯȼɁȹɡ ɁȾȽȺȳčȳȼɁɂɄɷ’ ȸȯȹȽ’ ɂȯȹȽɄɡ’ Ɂȳ’ ɁɂȯȺɇ’ Ʉ ȽɁȽȰȼɷ’ Ɂȴɡřȳ’ ĳȚȜȓα a ve 

ɁȾȽȺȳčȳȼɁȹɡ’α  γα  πȘ.’ƧȰě’ɁɷȺɇ’ȰɇȺɇ’ɈȲɃȱȶȽɄȼěȼɇ’ȯ’ɂɀȯȼɁȴȽɀȻȽɄɊȼɇ.28 

 

     ƧɁȽȰȼɷ’ ɁɷȺȯ’ ȳɀʑɂɃ se ȯȺȳ’ ȾɀȽȸȳɄȽɄȯȺȯ’ ȼȯȲɊȺȳ’ ȷ’ Ʉ ȹřȳɁťȯȼɁȹɡ’ ȹɃȺɂɃřȳ. 
ƨřȳɁɂȽžȳ’ ȳɀʑɁ’ ȼȳȰɇȺ’ Ʉȳ’ ƫɂȯɀɡȻ’ ZɊȹȽȼě’ ɂɡȻěř’ ȾȽɃžȷɂ,’ ȻɇɁɂȷȹȽɄɡ’ ɄɇɁȽȱȳ’
ȱȳȼěȼɷ’ ȾɀȯɄȽɁȺȯɄȼȽɃ’ ȱɷɀȹɄɷ’ ȸȯȹȽ’ ŘȳȶȽř’ ƦɇɁɁȹý,’ ƦȷȹȽȺȯɁ’ ƣȯȰȯɁȷȺȯɁ’ ȼȳȰȽ’

                                                 
26 Lewis uvádí pĜíklad krále Leara. C. S. Lewis, Čtyři lásky, s. 32-33. 
27 P. Florenskij, Sloup a opora pravdy, s. 344. 
28 P. Florenskij, Sloup a opora pravdy, s. 349. 
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ƫɇȻȳȽȼ’ƦȽɄý’ƬȳȽȺȽȵ29,’ȸɷȻ’ȼȯȽȾȯȹ’ɄɇȸȯȲřɃȸɷ’Ʉɇššɷ’ȺɊɁȹɃ’ȹ Bohu.30 Ɲɀʑs jako 

ɂȽɃȶȯ’ Ɂȳ’ ɁɂȯȺ’ȾɀȽ’ȻɇɁɂȷȹɇ’ȻȽɂȽɀȳȻ,’ȹɂȳɀý’ȾȽȻɊȶɊ’čȺȽɄěȹɃ’ȾřȳȹȽȼȯɂ’ȻȳɈȳ’
ȼȳɄěȲěȼɷ ȯ’ ɂɷȻ’ ȻɃ’ ȽɂȳɄɷɀɊ’ ȱȳɁɂɃ’ ȹ’ ȾȽɈȼɊȼɷ’ ȼȳȸɄɇššɷ’ ȾɀȯɄȲɇ.’ ƠȽȲȼȽɂȯ’
„ȯɀȷɁɂȽɂȳȺɁȹýȱȶ̄’ ȾȽȸȻů’ ȰɇȺȯ’ ɈȾȽȱȶɇȰȼěȼȯ’ ȰɇɈȯȼɂɁȹýȻȷ’ Ƨɂȱȷ,’ ȹɂȳřɷ’
ɃȾřȳȲȼȽɁɂňȽɄȯȺȷ’ ȼȳȵȯɂȷɄȼɷ’ ɂȳȽȺȽȵȷȷ,’ ȸȳȸɷȻž ɄɀȱȶȽȺȳȻ’ Ɂȳ’ ɁɂȯȺȽ’ ȼȳɄěȲěȼɷ’ Ʉȳ’
smyslu docta ignorantia31.’ ŠȾȷȲȺɷȹ’ ɃȾřȳɁňuje, v ȸȯȹɡȻ’ ɁȻɇɁȺɃ’ se ȳɀʑɁ 
ɈɂȽɂȽžňuje s ɄěȲěȼɷȻ.’ Ƣȳ’ ȯȺȳ’ ȲůȺȳžȷɂɡ’ ɀȽɈȺȷšȷɂ’ ɄýɈȼȯȻ’ ɄýɀȯɈů’ „ɄěȲěȼɷ̄,’
„ɄěȲȽȻɷ̄’ȯ’„ȾȽɈȼɊȼɷ̄: 
 

Ʀȳȼɷ’ ɁȼȯȲȼɡ’ ɁɂȯȼȽɄȷɂ’ ȾřȳɁȼě’ ɀȽɈȺȷšȳȼɷ’ ȻȳɈȷ’ ɄýɀȯɈɇ’ „ɄěȲěȼɷ̄’ ȯ’ „ɄěȲȽȻɷ̄.’
ƫȯȻȽɂȼɊ’řȳč’ȸȳ’Ʉšȯȹ’ȲȽɁɂȯɂȳčȼě’ɀȽɈȺȷšɃȸȳ,’ȯ’ɂȯȹ’ɃȻȽžňuje popsat mystickou 

ɈȹɃšȳȼȽɁɂ „ɂȳȻȼȽɂɇ̄.’ ČȺȽɄěȹ,’ ȹɂȳɀɡȶȽ’ ȾȽȰɷɈɷ’ ȰȽžɁȹý’ ȳɀʑɁ,’ ȽȾȽɃšɂɷ’ ȱȳɁɂɃ’
„ȾȽɈȼɊȼɷ̄.’ŽɊɀ’ȺɊɁȹɇ,’ȹɂȳɀȽɃ’ɈȯȹȽɃšɷ,’ȻɃ’ȾřȷȼɊšɷ’Ƀɀčȷɂý’ȽȰɀȯɈ’ɄȳȺȷȹȽɁɂȷ’ɂȽȶȽ,’
ȹɂȳɀɡȶȽ’ ɂȽȺȷȹ’ ȻȷȺɃȸȳ.’ ƚȽžɷ’ ȼȳɁȻɷɀȼȽɁɂ’ ȼȯȱȶɊɈɷ’ ȽȲɀȯɈ’ Ʉ ɀȽɈšɷřȳȼɡȻ’ ȺȷȲɁȹɡȻ’
srdci.32  

 

     V ɀɃɁȹɡ’ ȹɃȺɂɃřȳ’ ȰɇȺ’ čȯɁɂȽ’ Ɂɇmbol srdce staven do protikladu k 

„ɀȯȱȷȽȼȯȺȷɁɂȷȱȹɡȻɃ̄’ ZɊȾȯȲɃ,’ ȷ’ ȹȲɇž,’ ȸȯȹ’ ɂɄɀȲɷ’ ƚ.’ ƮɇšȳɁȺȯɄȱȳɄ,’ ȾȽȸȳȻ’ ɁɀȲȱȳ’
ɈȯɃȸȯȺ’ɈɄȺɊšɂȼɷ’ȾȽɁɂȯɄȳȼɷ’Ʉ ȻɇɁɂȷȱȳ,’ȼɊȰȽžȳȼɁɂɄɷ’ȯ’Ʉ ȾȽȳɈȷȷ’Ʉšȳȱȶ’ȼɊɀȽȲů.33 

     Ƭȯȹɡ’ Ʉ ȺȯɂȷȼɁȹɡȻ’ ȸȯɈɇȱȳ’ ȼȯȺȳɈȼȳȻȳ’ ȳȹɄȷɄȯȺȳȼɂɇ’ ȾɀȽ’ ȶȳȺɡȼɁȹȽɃ’ čɂɄȳřȷȱȷ 
ɁȺȽɄ’ ȺɊɁȹɇ.’ ƞȺȽɀȳȼɁȹȷȸ’ ȾȽɃžȷȺ’ ȸȯȹȽ’ ȾřɷȹȺȯȲ’ ɂȳɀȻȷȼȽȺȽȵȷȷ,’ ȹɂȳɀȽɃ’ ȾřȳȲȺȽžȷȺ’
ƙɀȼȽȺȲ’ƟȳɃȺȷȼȱɆ’Ʉȳ’ɁɄɡ’Etice ɄɇȲȯȼɡ’Ʉ roce 1665: 

 

amor affectionis - ȺɊɁȹȯ’ȱȷɂɃ’̚filia) 
amor benevolentiae - ȺɊɁȹȯ’ȾřȳȸɷȱȼȽɁɂȷ’̚ȯȵȯȾɡ) 
amor concupiscentiae - ȺɊɁȹȯ’ɂȽɃȶɇ’̚ȳɀʑɁ) 
                                                 
29 Simeon σový Teolog zaujal významné postavení v hesychasmu. Hesychasta používá 
modlitební metodu, kterou usiluje o dosažení spirituality a má své počátky v mnišství. Je 
možno rozdělit hesychasmus na pět hlavních období: 1. doba pouštních τtců; 2. „sinaitská 
škola“; 3. směr Simeona σového Teologa; 4 hesychasmus athoský; 5. „filokalické“ hnutí 
novější doby. T. Špidlík, Spiritualita křesťanského Východu. Modlitba, s. 379. 
30 P. Florenskij, Sloup a opora pravdy, s. 346. 
31 Mikuláš Kusánský dal tento název spisu, který napsal po cestě do CaĜihradu. T. Špidlík, 
Spiritualita křesťanského Východu. Modlitba, s. 261. 
32 T. Špidlík, Spiritualita křesťanského Východu. Modlitba, s. 265. 
33 T. Špidlík, Spiritualita křesťanského Východu. Modlitba, s. 307-308. 
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amor obedientiae - ȺɊɁȹȯ’úȱɂɇ’̚ɁɂȽɀȵɡ)34 

 

     ƬȳȼɂȽ’ȾřȳȶȺȳȲ’ɀůɈȼɡ’ɂȳɀȻȷȼȽȺȽȵȷȳ’ȼɊȻ’ȻɊ’ȾȽɃɈȳ’ȾȽȻȽȱȷ’ɃȸȯɁȼit pozici, 

Ʉȳ’ ȹɂȳɀɡ’ Ɂȳ’ ȼȯȱȶɊɈɷ’ ȳɀʑɁ ve vztahu k ȸȷȼýȻ’ ȯɁȾȳȹɂůȻ’ ȺɊɁȹɇ,’ ȼȳȰȽť ȸȯȹ’ ȸȷž’
ȰɇȺȽ’ řȳčȳȼȽ,’ ȾȽ’ ƞɀȳɃȲȽɄýȱȶ ɁɂɃȲȷɷȱȶ’ Ɂȳ’ ɂȳɀȻɷȼ’ ȳɀʑɁ stane synonymem 

sexuaȺȷɂɇ.’ ƙɄšȯȹ’ ƨȺȯɂʑȼůɄ’ ȳɀʑɁ ȻɊ’ ɈȱȳȺȯ’ ȸȷȼȽɃ’ ȴɃȼȹȱȷ,’ ȹɂȳɀɊ’ Ɂȳ’ ȾȽɈȲěȸȷ 
ɀȽɈɄɷȸȳȺȯ’ Ʉ ɀůɈȼýȱȶ’ ȯɁȾȳȹɂȳȱȶ, ȯ’ ƞɀȳɃȲ’ ȾȽɃɈȳ’ ȾřȳȸȯȺ’ ȸȳȲȼɃ’ Ɉȳ’ ȲɄȽɃ’ ȴȽɀȳȻ’
ȳɀʑɂɃ,’ ȹɂȳɀɡ’ ƨȺȯɂʑȼ ɀȽɈȲěȺȷȺ.’ ƨɀɊɄě’ ȼȯ’ ȴȽɀȻɃ’ ȳɀʑɂȯ ȽȰȳȱȼɡȶȽ’ Ɂȳ’ čȯɁɂȽ’
ɈȯȾȽȻɷȼɊ,’ȾɀȽɂȽ’ȸȳ’ɄȶȽȲȼɡ’šȷɀšɷ’ȾȽɀȽɈȶȺɡȲȼɃɂɷ’Ɂȳ’ȶȷɁɂȽɀȷɷ,’ȯȰɇȱȶȽȻ’Ɂȳ’ȻȽȶȺȷ’
ȰȺɷžȳ’ȾȽȲɷɄȯɂ’ȼȯ’ɂȽ,’Ƚ’ ȸȯȹȽɃ’ȴȽɀȻɃ’ȳɀʑɂɃ Ɂȳ’ ȸȳȲȼȯȺȽ’Ƀ’ȼěȹɂȳɀýȱȶ’ȴȷȺȽɁȽȴů’ȯ’
ȰɊɁȼɷȹů,’ȹɂȳřɷ’Ɂȳ’ɈȯȰýɄȯȺȷ’ɂȽɃɂȽ’ȴȽɀȻȽɃ’ȺɊɁȹɇ. 
  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                 
34 P. Florenskij, Sloup a opora pravdy, s. 348-349. 
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2. Erós nebeský a obecný  
 
 

 dialogu Symposion ƨȺȯɂʑȼ rozȲěȺɃȸȳ’ȳɀʑɁ ȼȯ’ȽȰȳȱȼý’ȯ’ȼȳȰȳɁȹý: 
 

ƥɇɁȺɷȻ,’ ƞȯȷȲɀȳ,’ žȳ’ȼȳȼɷ’ ɁȾɀɊɄȼě’ ɁɂȯȼȽɄȳȼ’ȼɊȻěɂ’ȼȯšȷȱȶ’ řȳčɷ,’ ȹȲɇž’
ȸȳɁɂ’ ȸȳȼ’ ɂȯȹ’ ȸȳȲȼȽȲɃšȳ’ ɃȺȽžȳȼȽ’ ȱȶɄɊȺȷɂȷ’ Ɲɀʑɂȯ.’ ƣȲɇȰɇ’ ȰɇȺ’ ɂȽɂȷž’ ƝɀʑɁ’ ȸȳȲȳȼ,’
ȰɇȺȽ’ Ȱɇ’ ɂȽ’ ɁȾɀɊɄȼɡ,’ ɂȯȹɂȽ’ Ʉšȯȹ’ - ɄžȲɇť ȼȳȼɷ’ ȸȳȲȳȼ;’ ȯ’ ȹȲɇž’ ȼȳȼɷ’ ȸȳȲȳȼ,’ ȸȳ 
ɁȾɀɊɄȼěȸšɷ’ȼȯȾřȳȲ’Ƀɀčȷɂȷ,’ȹɂȳɀɡȶȽ’ȸȳɁɂ’ȱȶɄɊȺȷɂȷ.35 

  

     Pro ƨȺȯɂʑȼȯ’ ȻɊ’ ȼȳȸɄɇššɷ’ ɄýɈȼȯȻ’ ȳɀʑɁ ȼȳȰȳɁȹý,’ ȸȳnž’ ȻɊ’ ȾřȳȹȽȼȯɂ’
Ⱦɀȯȹɂȷȹɇ’ ɄɃȺȵɊɀȼɷȶȽ’ ȳɀʑɂɃ v řȳȱȹɡ’ ɁȾȽȺȳčȼȽɁɂȷ.’ ƥůžȳȻȳ’ ɈȹɀɊȱȳȼě řɷȱȷ,’ žȳ’
v ɈɊȾȯȲȼɷ’ ȹɃȺɂɃřȳ’ ȯž’ ȲȽ’ ȾřɷȱȶȽȲɃ Freuda byl ƨȺȯɂʑȼůɄ’ ȳɀʑɁ ɄȼɷȻɊȼ jako 

ȼȳȰȳɁȹý,’ ȾɀȽɂȽ’ ƞȷȱȷȼůɄ’ ȾȽȸȳȻ’ „pȺȯɂȽȼȷȱȹɊ ȺɊɁȹȱ’ ȽȹȯȻžȷɂě’ ɄɇɄȽȺɊɄɊ’
ȾřȳȲɁɂȯɄɃ’ ȺɊɁȹɇ’ ȷȲȳȯȺȷɈȽɄȯȼɡ,’ ȸȳž’ ȼȳȾřȷȹȺɊȲɊ’ ȲůȺȳžȷɂȽɁɂ’ ɂěȺȳɁȼɡ’ ȯ’ ȾɃȲȽɄɡ’
ɁɂɀɊȼȱȳ’ čȺȽɄěȹȯ.’ ƨȽɂȺȯčȳȼɷȻ’ ȽȰȳȱȼɡȶȽ’ ȳɀʑɂɃ ƨȺȯɂʑȼ reagoval na erotickou 

ɃɄȽȺȼěȼȽɁɂ’Ʉ řȳȱȹɡ’ȹɃȺɂɃřȳ.’ 
     ƝɀʑɁ ȻěȺ’ɂȯȹɡ’Ʉ’ȯȼɂȷȱȳ’ȷȼȷȱȷȯčȼɷ’ȴɃȼȹȱȷ’Ƀ’ɈȯɁɄěȱȳȼȱů,’ȹɂȳřɷ’ȰɇȺȷ’ɁȱȶȽȾȼȷ’
ȲȽɁɊȶȼȽɃɂ’ȻɇɁɂȷȱȹɡȶȽ’ɄȷȲěȼɷ’ȹɀɊɁɇ’ȯ’ƨȺȯɂʑȼ ɂɇɂȽ’ɁɂɃȾȼě’ȾȽȾȷɁɃȸȳ’Ʉ dialogu 

Symposion. ƨȺȯɂʑȼůɄ’ ȻɇɁɂȷȱȹý’ ȳɀʑɁ ȲȽɁɊȶȼȳ’ ɁɄɡȶȽ’ ɄɀȱȶȽȺɃ’ ȯž’ Ʉ ȽȰȲȽȰɷ’
ɀȳȼȳɁȯȼȱȳ’ȾȽ’ȾřȳȲȱȶɊɈȳȸɷȱɷȻ’ɃȾȺȯɂȼěȼɷ’Ʉ poezii ɂɀɃȰȯȲúɀů,’ȼȯ’ȹɂȳɀɡ’ȾȽɈȲěȸȷ 
naɄɊɈȯȺ’ ȼȽɄý’ ȾȽȳɂȷȱȹý’ ɁɂɇȺ,’ ɂɈɄ.’ dolce stil nuovo, ȸȳȶȽž’ ȼȳȸɈȼɊȻěȸšɷȻ’
protagonistou se stal Ɯȯȼɂȳ’ ƙȺȷȵȶȷȳɀȷ.’ ƨɀȽ’ ȰɊɁȼɷȹɇ’ „ȼȽɄɡȶȽ’ ɁɂɇȺɃ̄ je 

ȱȶȯɀȯȹɂȳɀȷɁɂȷȱȹɡ,’ žȳ’ ɂěȺȳɁȼɊ’ ɁɂɀɊȼȹȯ’ ȼȳȼɷ’ ȸȳȸȷȱȶ’ ȱɷȺȳȻ,’ ɂɃȲɷž’ Ʉȳšȹȳɀɡ’
ȽȾěɄȽɄɊȼɷ’„ȹɀɊɁȼɡ’ȲɊȻɇ̄’ȼȳȰȽ’ɂȽɃȶȯ’ȾȽ’ȹɀɊɁȳ’Ɂȳ’ȽȲȳȶɀɊɄɊ’Ʉ ȷȲȳɊȺȼɷ’ɀȽɄȷȼě.’
ƦȽɄȷȼȹȽɃ’ȯȺȳ’ȸȳ’ɄýȱȶȽɈɷ’ȰȽȲ’ɂɡɂȽ’ȷȲȳȯȺȷɈȯȱȳ,’ȸɷȻž’Ɂȳ’ɁɂȯȺȯ’ȾɀɊɄě’žȳȼȯ’Ɉ masa 

ȯ’ȹȽɁɂɷ,’ȹɂȳɀɊ’byla ɁɇȻȰȽȺȳȻ’ȶřɷȱȶɃ ȰěȶȳȻ’ȽȰȲȽȰɷ’ɁɂřȳȲȽɄěȹɃ. 

     ƮɀȱȶȽȺȼɡ’ ɄɇȾɀȯȱȽɄɊȼɷ’ ȷȲȳȯȺȷɈȽɄȯȼɡȶȽ’ ȳɀʑɂɃ nalezneme v obdȽȰɷ’
ɀȳȼȳɁȯȼȱȳ’ ȾȽčɷȼȯȸȳ ƞȷȱȷȼȳȻ,’ ȹɂȳɀý’ ȼȯɄɊɈȯȺ na filosofickou tradici 

platonȷȱȹɡȶȽ’ ȳɀʑɂɃ ȯ’ ɂɀȯȲȷȱȷ’ ɁɂȷȺȼȽɄȷɁɂů,’ ȾřȳɁɂȽžȳ’ Ʉ ȸȳȶȽ’ ȾřɷȾȯȲě’ ɁȹɃɂȳčȼɊ’
žȳȼȯ’ ȼȳȰɃȲȳ’ Ȼɷɂ’ žɊȲȼý’ Ʉýznam. Ficino byl ȽɄȺȷɄȼěȼ’ ƙɀȷɁɂȽɂȳȺȽɄýȻȷ’
intepretacemi pneumatu, imaginace a fantazie. ƣɀȽȻě’ƙɀȷɁɂȽɂȳȺȯ,’ƞȷȱȷȼȽ’ɂȯȹɡ’

                                                 
35  υlatón, Symposion, 180c-d. 
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ɄɇȱȶɊɈȳȺ’ Ɉ’  PlotinoɄýȱȶ’ ȹȽɁȻȽȵȽȼȷȱȹýȱȶ’ ȷȼɂȳɀȾɀȳɂȯȱɷ’ ɁɂɄȽřȳȼɷ’ ɁɄěɂȯ’ ȯ’
z ȻɇɂȽȺȽȵȷȱȹýȱȶ’ ȷȼɂȳɀȾɀȳɂȯȱɷ’ ȳɀʑɂɃ ȾȽȾɁȯȼɡ’ Ʉ ƝȼȼȳȯȲɊȱȶ.’ ƞȷȱȷȼȽ’ ȼȯɄɷȱ’
ȾɀȽȾȽȸɷ’ȲȽ’ȳɀȽɂȷȱȹɡ’ȺɊɁȹɇ’ȷ ƙɀȷɁɂȽɂȳȺůɄ’ȾȽȸȳȻ filia ȯ’ȹřȳɁťanskou ȯȵȯȾɡ,’čɷȻž’
ȸȳȶȽ’„platȽȼȷȱȹɊ ȺɊɁȹȱ’ɈɷɁȹɊ’ɁɄȽɃ’ȽɀȷȵȷȼɊȺȼɷ’ȴȽɀȻɃ.  
     ơȼɁɂȷȼȹɂɃɊȺȼɷ’ ȺɊɁȹȽɃ’ Ɂȳ’ ɈȯčȯȺ’ Ʉȳ’ ȴȷȺȽɁȽȴȷȷ’ ɈȯȰýɄȯɂ’ ȯž’ ƫȱȶȽȾȳȼȶȯɃȳɀ,’ ȼȯ’
ȼěȶȽž’Ⱦȯȹ’ȼȯɄɊɈȯȺ’ƦȷȳɂɈɁȱȶȳ’ɁɄȽɃ’ȹɀȷɂȷȹȽɃ’ȼȯ’Ⱦřȳȶȼȯȼɡ’ɃɂȺȯčȽɄɊȼɷ’ȷȼɁɂȷȼȹɂů’
ȯ’ȾɃȲů,’ȰȳɈ’ȼȷȱȶž’ɃȻěȺȱȷ’ɈɂɀɊȱȳȺȷ’ɁȱȶȽȾȼȽɁɂ’ɂɄȽɀȰɇ.’V Rusku naopak v ȲȽȰě,’
ȹȲɇ’ƦȷȳɂɈɁȱȶȳ’ɃȻɷɀȯȺ,’ȼȯɁɂȯȺȽ’ȽȰȲȽȰɷ’ɄɀȱȶȽȺȼɡ’ɂɄȽɀȰɇ,’ȹɂȳɀɡ ȰɇȺȽ’ȹɀȳȯɂȷɄȼɷm 

ȾɀȽȸȳɄȳȻ’ƫȽȺȽɄȸȽɄȽɄýȱȶ’ɁȽȴȷȽȺȽȵȷȱȹýȱȶ’ɂȳȽɀȷɷ.  
     ƮȺȯȲȷȻɷɀ’ ƫȽȺȽɄȸȽɄ je v ɂɡɂȽ’ ȾɀɊȱȷ’ ȸȳȲȼɷȻ’ Ɉ ȼȳȸɄýɈȼȯȻȼěȸšɷȱȶ 

ȾɀȽɂȯȵȽȼȷɁɂů’ȷȼɂȳɀȾɀȳɂȯȱȳ’ȳɀʑɂɃ,’ȸȳȺȷȹȽž’ɃȹɊɈȯȺ’ȼȯ’ȾɀȯɄý’ȱɷȺ’ȳɀʑɂȯ ȼȳȰȳɁȹɡȶȽ, 
ȸȳȼž’ Ɂȳ’ȻɊ’ȾɀȽȾȽȸȷɂ’ s ȳɀʑɂȳȻ ȽȰȳȱȼýȻ’Ɉȯ’účȳȺȳȻ’ȾřȳɂɄɊřȳȼɷ’ȶȻȽɂɇ podle 

ȷȲȳɊȺȼɷ’ ȹɀɊɁɇ.’ ƪɃšɂɷ’ ɁɇȻȰȽȺȷɁɂɡ’ Ɂȳ’ Ʉȳ’ ɁɄýȱȶ’ ȰɊɁȼɷȱȶ’ ȾȽȹɃɁȷȺȷ aplikovat ɂȯȹɡ 
ƫȽȺȽɄȸȽɄȽɄɇ’ȻɇšȺȳȼȹɇ’Ɉ ȸȳȶȽ’ „ȳɀȽɂȷȱȹɡȶȽ’ȽȰȲȽȰɷ̄.’ ƫȽȺȽɄȸȽɄ’byl ɄýɈȼȯȻȼýȻ’
ƨȺȯɂʑȼikem, ktȳɀý’ Ɂȳ’ ɁȼȯžȷȺ’ Ƚ’ ȾřȳȺȽžȳȼɷ’ ȱȳȺɡȶȽ’ ƨȺȯɂʑȼȽɄȯ’ ȲɷȺȯ’ ȲȽ’ ɀɃšɂȷȼɇ.36 

ƫȽȺȽɄȸȽɄ’ ɂȯȹɡ’ ɄɇȾɀȯȱȽɄȯȺ’ ɈȯȸɷȻȯɄȽɃ’ ȷȼɂȳɀȾɀȳɂȯȱȷ’ ƨȺȯɂʑȼȯ,’ ȹɂȳɀɡ’ ȰɃȲȳ’
ɄěȼȽɄɊȼȯ’ ȸȳȲȼȯ’ Ɉ ȼɊɁȺȳȲɃȸɷȱɷȱȶ’ ȹȯȾȷɂȽȺ ɈȯȻěřȳȼýȱȶ’ ȼȯ ȾȽȸȳɂɷ’ ȳɀʑɂɃ ȰěȶȳȻ’
ȯȼɂȷȱȹɡȶȽ’ȽȰȲȽȰɷ,’ȸȳž’ȼɇȼɷ’ȼɊɁȺȳȲɃȸȳ. 
 

 

   

 

 

 

 

 

 

 

 

                                                 
36 V roce 1897 vydavatel Soldatenkov navrhl Solovjovovi, aby pĜeložil celé υlatónovo dílo do 
ruštiny. Avšak Solovjov zemĜel v roce 1ř00, tudíž se mu nepodaĜilo celé dílo dokončit. 
Během Solovjovova života vyšel v roce 1Řřř pouze první díl, do kterého Solovjov stačil 
pĜeložit čtyĜi pĜeklady ze sedmi, pĜipravil všechny úvody jak všeobecné, tak k jednotlivým 
dialogům. Druhý díl vyšel až v roce 1ř03. V. Solov´ëv, Il significato dell´amore e altri scritti, 
s. 175.  
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3. Platónův Erós a jeho předchůdci  
 

(...) ƝɀʑɁ’ ȼȷȹȲɇ’ ȼȳȻɊ’ ȼȽɃɈȳ’ ȯȼȷ’ ȰȽȶȯɂɁɂɄɷ’ ȯ’ ɂȯȹɡ’ ȸȳ’ ɃȾɀȽɁɂřȳȲ’ ȻȳɈȷ’
ȻȽɃȲɀȽɁɂɷ’ ȯ’ ȼȳɄěȲȽȻȽɁɂɷ.’ Ƣȳ’ ɂȽȻɃ’ ɂȽɂȷž’ ɂȯȹ.’ Z ȰȽȶů’ ȼȷȹȲȽ’ ȼȳȶȺȳȲɊ’
moudrost, ani nȳɂȽɃžɷ’ ɁɂɊɂȷ’ Ɂȳ’ ȻȽɃȲɀýȻ’ - ȼȳȰȽť ȸȳɁɂ’ ȻȽɃȲɀý’ -, ani je-li 

ȼěȹȲȽ’ ȸȷȼý’ ȻȽɃȲɀý,’ ȼȳȶȺȳȲɊ’ ȻȽɃȲɀȽɁɂȷ.’ ƦȯȽȾȯȹ’ ȯȼȷ’ ȼȳɄěȲȽȻɷ’ ȼȳȶȺȳȲȯȸɷ’
moudrosti, nȳɂȽɃžɷ’ ɁɂɊɂȷ’ Ɂȳ’ ȻȽɃȲɀýȻȷ;’ ȼȳȰȽť ȾɀɊɄě’ Ʉ ɂȽȻ’ ɈɊȺȳžɷ’ ɈȺȽ’
ȼȳɄěȲȽȻȽɁɂȷ,’žȳ’čȺȽɄěȹ,’ȹɂȳɀý’ȼȳȼɷ’ȯȼȷ’ȹɀɊɁȼý’ȯ’ȲȽȰɀý,’ȯȼȷ’ȻȽɃȲɀý,’Ɂȷ’Ƚ’ɁȽȰě’
ȻɇɁȺɷ,’ žȳ’ ȸȳ’ ȲȽȹȽȼȯȺý.’ Ƭȯȹ’ ȼȷȹȲȽ,’ ȹȲȽ’ ȼȳȱɷɂɷ’ ɁɄɡȶȽ’ ȼȳȲȽɁɂȯɂȹɃ,’ ȼȳɂȽɃžɷ’ ȾȽ’
ɂȽȻ,’čȳȶȽ’ȼȳȲȽɁɂȯɂȹɃ’ȼȳȱɷɂɷ.37 

   

 ȯȼɂȷȱȹɡ’ ȺȷɂȳɀȯɂɃřȳ’ ȼɊȻ’ ȲȽɁɂɃȾȼɡ’ ȼȯȺȳɈȼȳȻȳ’ ȳɀʑɁ nejȾȽȲɀȽȰȼěȸȷ’
ɀȽɈȳȰɷɀɊȼ’ Ʉ jednom z ȼȳȸčɂȳȼěȸšɷȱȶ’ ƨȺȯɂʑȼȽɄýȱȶ’ ȲěȺ, v dialogu 

 Symposion.’ ƨřȳɁɂȽžȳ’ Symposion38 ȼȳȼɷ’ ȸȳȲȷȼý’ ȲȷȯȺȽȵ,’ Ʉȳ’ ȹɂȳɀɡȻ’
ȼɊȻ’ ƨȺȯɂʑȼ ȾřȷȰȺȷžɃȸȳ’ ȼȯuku o ȳɀʑɂɃ,39 ɈȯȸȷɁɂɡ’ ȸȳ’ Ʉ ȼěȻ’ ȳɀʑɁ ȱȳȼɂɀɊȺȼɷȻ’
ȾȽȸȻȳȻ,’ ȼȯ’ ȹɂȳɀɡȻ’ ȸȳ’ ȱȳȺý’ ȲȷȯȺȽȵ’ ɁɂȯɄěȼ.’ ƨȺȯɂʑȼ Ɂȳ’ ɁɄýȻȷ’ úɄȯȶȯȻȷ’ Ɂȼȯžɷ’
ȾřȳȹȽȼȯɂ’ɄšȳȽȰȳȱȼɡ’ȼɊɈȽɀɇ’ȼȯ’ȳɀʑɁ,’ȹɂȳɀɡ’ȰɇȺɇ’ȾřȳȲɊɄɊȼɇ’ɂɀȯȲȷȱɷ.’ƨɀɊɄě’ɂȽɂȽ’
ȾřȳȹȽȼɊɄɊȼɷ’ ɂɀȯȲȷȱȳ’ ȸȳ’ ɁȾȽȸȳȼȽ’Ɂ ƨȺȯɂʑȼȽɄȽɃ’ ȴȷȺȽɁȽȴȷɷ,’ȾřȳɁɂȽže k ȾȽȱȶȽȾȳȼɷ’
ȾȽȸȻů,’ ȹɂȳɀɡ’ ȺɈȳ’ ɂěžȹȽ’ɃȱȶȽȾȷɂ’ ɀȽɈɃȻȳȻ,’ ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ ɂɀȯȲȷčȼɷȱȶ’Ȼýɂů.’
ƨɀɊɄě’ ȻɇɂȽȺȽȵȷȱȹý’ ȽȰɀȯɈ’ ȳɀʑɂɃ byl ƨȺȯɂʑȼȳȻ’ ȾřȳɄɈȯɂ’ Ɉ’ ɂɀȯȲȷȱȳ’ ȻɇɁɂɡɀȷɷ’
orfismu.40 Ƣȳ’ Ʉšȯȹ’ ɀȽɈȲɷȺ’ ȻȳɈȷ’ ȻɇɂȽȺȽȵȷɷ řȳȱȹýȱȶ’ ȻɇɁɂɡɀȷɷ’ ȯ’ ȻɇɂȽȺȽȵȷɷ’
řȳȱȹɡȶȽ’ ɂɀȯȲȷčȼɷȶȽ’ ȼɊȰȽžȳȼɁɂɄɷ41.’ ƦɊȰȽžȳȼɁɂɄɷ’ ȻěȺȽ’ ȾɀȽ’ Řȳȹɇ’ ȹȽȺȳȹɂȷɄȼɷ’
ȱȶȯɀȯȹɂȳɀ.’ƨřȳȲȾȽȹȺȯȲɇ’ȼɊȰȽžȳȼɁȹɡȶȽ’ȹɃȺɂɃ’ ȸȳ’Ʉɷɀȯ’Ʉ existenci boha, v jeho 

ɄšȳɄěȲȽɃȱȼȽɁɂ,’ɄšȳȻȽȶȽɃȱȼȽɁɂ’ȯ’ɁɂɊȺý’ȹȽȼɂȯȹɂ’Ɂȳ’ɁɄěɂȳȻ.’ƬȽɂȽ’ȼɊȰȽžȳȼɁɂɄɷ’
Ɂȳ’ ɁɂȯȺȽ’ ȼɊȰȽžȳȼɁɂɄɷȻ’ ɁɂɊɂȼɷȻ’ ȯ’ ȾɀȽȸȳɄ’ ȹɃȺɂȽɄȼɷȶȽ’ ȰɇȺ’ ɈȯȱȶȽɄɊɄɊȼ’ ȷ’ ɂěmi, 

                                                 
37 υlatón, Symposion 203e-204a. 
38 Symposion je nepĜesně pĜekládáno slovem „hostina“, ale jedná se spíše o družnou zábavu, 
která následovala po jídle a byla zahajována modlitbou. 
39 Dialog Faidros, jehož hlavním tématem je krása, lze považovat za komplementární 
k dialogu Symposion.  
40 A. Nygren, Eros e agape. La nozione cristiana dell´amore e le sue trasformazioni, s. 138. 
41 „ěečtina nemá slovo, které by odpovídalo našemu slovu ´´náboženství´´, neboť podstatné 
jméno thréskeia, které se mu nejvíce blíží, znamená spíše kult než vůbec náboženství. 
Zbožnost, eusebeia, je úcta k bohům, projevovaná kultem; prostĜedkem kultu jsou posvátné 
věci a posvátné úkony, zvané substantivovaným adjektivem ta hiera.“ F. σovotný, O 
θlatónoviέ Díl třetí, s. 423.  
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ȹɂȳřɷ’žɊȲȼȽɃ’ȷȼȲȷɄȷȲɃɊȺȼɷ’ɄɷɀɃ’ȼȳȻěȺȷ,’ȼȳȰȽť ȾɀȽȸȳɄ’ȹȽȺȳȹɂȷɄȼɷ’Ʉɷɀɇ’Ʉ ɈɊȹȺȯȲȼɷ’
dogmata se stal ȾɀȽȸȳɄȳȻ’ȽȰčȯȼɁȹɡȶȽ’ɄȺȯɁɂȳȼȳȱɂɄɷ. 
     ƨȽɂřȳȰȯ’ ȷȼȲȷɄȷȲɃɊȺȼɷȱȶ’ ɈɊžȷɂȹů’ ɈȾůɁȽȰȷȺȯ’ Ʉ’ ƙɂȶɡȼɊȱȶ’ šɷřȳȼɷ’ ȸȷȼýȱȶ’
ȼɊȰȽžȳȼɁɂɄɷ,’ ȻȳɈȷ’ ȼěž’ ȾȯɂřȷȺȯ’ řȳȱȹɊ’ ȻɇɁɂȷȹȯ,’ ȼɊȰȽžȳȼɁɂɄɷ’ ƜȷȽȼýɁȽɄȽ’ ȯ’
orfismus: 

 

ƙ’ɂɃ’ȾȽɈȽɀɃȸȳȻȳ,’ȸȯȹ’Ɂȳ’ɄȳȲȺȳ’ȽȰȳȱȼɷȶȽ’ȼɊȰȽžȳȼɁɂɄɷ,’ȯ’ȲɀɃȶȲɇ’ȾɀȽɂȷ’ȼěȻɃ,’
v ƙɂȶɡȼɊȱȶ’ šɷřȷȺȯ’ ɀůɈȼɊ’ ȼɊȰȽžȳȼɁɂɄɷ’ ȾȽɁȹɇɂɃȸɷȱɷ’ ȷȼȲȷɄȷȲɃɊȺȼɷ’ ɈɊžȷɂȹɇ,’
ȽȲȾȽɄɷȲȯȸɷȱɷ’ ȼȯ’ ɂȽɃȶɇ’ ȺȷȲɁȹýȱȶ’ ɁɀȲȱɷ’ ȾȽ’ ɁȾȽȸȳȼɷ’ Ɂ ȰȽȶȳȻ’ ȯ’ ȾȽ’ ȸȷɁɂȽɂě’ Ƚ’
žȷɄȽɂě’ ɈɊȶɀȽȰȼɷȻ.’ Ƣȳ’ ɂȽ’ řȳȱȹɊ’ȻɇɁɂȷȹȯ,’ ȼɊȰȽžȳȼɁɂɄɷ’ƜȷȽȼɇɁȽɄȽ’ ȯ’ ȽɀȴȷɁȻɃɁ.’
ƥɷɁɂȽ’ ȽȰčȯȼɁȹɡ’ ȳɃȼȽȻȷȳ’ ɃčȷȼȷȺ’ ȽɀȴȷɁȻɃɁ’ ȼɊȰȽžȳȼɁȹýȻ’ ȾȽžȯȲȯɄȹȳȻ’
ȷȼȲȷɄȷȲɃɊȺȼɷ’ȻɀȯɄȼȽɁɂ’ɄɇȱȶɊɈȳȸɷȱɷ’Ɉ Ʉɷɀɇ,’žȳ’ȾȽɈȳȻɁȹý’žȷɄȽɂ’ȸȳ’ȾřɷȾɀȯɄȽɃ’ȾɀȽ’
žȷɄȽɂ’ɈɊȶɀȽȰȼɷ.42 

 

     ƥýɂɇ’ Ɂȳ’ ȼȳɁɂȯȺɇ’ čɊɁɂɷ’ ȼɊȰȽžȳȼɁȹɡ’ ȲȽȵȻȯɂȷȹɇ,’ ɂɃȲɷž’ ŘȳȹȽɄɡ’ ȼȳȰɇli 
povinni v ȼě’Ʉěřȷɂ.’ƨɀȽȾȯȵȯȱȳ Ȼýɂů’Ɂȳ’ɁɂȯȺȯ’ȶȺȯɄȼɷ’ȼɊȾȺȼɷ’řȳȱȹɡ’ȾȽȳɈȷȳ,’Ʉ ȼɷž’
ɄɇȼȷȹȯȺȷ’ƠȽȻɡɀ,’ƠȳɁȷȽȲȽɁ’ȯ’ɂɀȯȵȷčɂɷ’ȰɊɁȼɷȱȷ. 
     ƨȺȯɂʑȼ byl k ȰɊɁȼɷȹůȻ’ɄɇȹȺɊȲȯȸɷȱɷȻ’ȻɇɂȽȺȽȵȷȱȹɡ’ȰȽȸȳ’ȻȳɈȷ’ȰȽȶɇ’ȹɀȷɂȷȱȹý,’
ȼȳȰȽť ƚůȶ’ȸȳ’Ʉ ȸȳȶȽ’ȾȽȲɊȼɷ’ȲȽȰɀý’ȯ’„Ȼůžȳ’Ȱýɂ’ȾřɷčȷȼȽɃ’ȸȳȼ’ȲȽȰɀýȱȶ’Ʉěȱɷ̄43, 

ɂɃȲɷž’ȼȳȼɷ’ɄȶȽȲȼɡ’ȾřȳȲɁɂȯɄȽɄȯɂ’ȰȽȶɇ’Ɂ ȺȷȲɁȹýȻȷ’ɄɊšȼěȻȷ’ȯ’ɁɄɊɀɇ. 
     ƨȺȯɂʑȼ Ɂȳ’ȯȺȳ’ȼȳɁɂȯɄɷ’ȼȳȵȯɂȷɄȼě’ȹ ȱȳȺɡ’ȻɇɂȽȺȽȵȷȷ.’ƥýɂɇ’ȾɀȽ’ȼěȶȽ’ȽȰɁȯȶɃȸȷ’
ȾɀȯɄȲɃ’ ȸȷȼɡȶȽ’ řɊȲɃ’ ȼȳž’ ɂɃ,’ ȹɂȳɀȽɃ’ ȸȳ’ ȻȽžȼȽ’ ȲȽɁɊȶȼȽɃɂ’ ȴȷȺȽɁȽȴȷȱȹýȻ’
mɇšȺȳȼɷȻ.’ŘȳȱȹɊ’ȼɊȰȽžȳȼɁȹɊ’ȻɇɁɂȷȹȯ’ƨȺȯɂʑȼȯ’Ɉȼȯčȼě’ȽɄȺȷɄȼȷȺȯ,’ ȸȯȹ’ȻůžȳȻȳ’
ɄȷȲěɂ’ Ʉ dialogu Symposion, a ƨȺȯɂʑȼ ɁɊȻ’Ȼůžȳ’Ȱýɂ’ ɈȯřȯɈȳȼ’ȻȳɈȷ’ȻɇɁɂȷȹɇ,’
neboť ȸȳȶȽ’ȲɃȱȶȽɄȼɷ’ ɈȹɃšȳȼȽɁɂ’ȻɃ’ɃȻȽžȼȷȺȯ’ ȼȯȶȺɡȲȼȽɃɂ’ȲȽ’ȼȳɄȷȲȷɂȳȺȼɡȶȽ’
ɁɄěɂȯ’Ȱɇɂɷ: 
 

ƨȺȯɂʑȼ ɃžɷɄɊ’ Ʉȳ’ ɁɄýȱȶ’ ȲȷȯȺȽɈɷȱȶ ȼȳɈřɷȲȹȯ’ ȻɇšȺȳȼȳȹ’ ȯ’ ɄýɀȯɈů’ ȽȲɄȽɈȳȼýȱȶ’
z řȳȱȹɡ’ȼɊȰȽžȳȼɁȹɡ’ȻɇɁɂȷȹɇ;’ɂȯȹ’Ʉ ƫɇȻȾȽɁȷɃ’„ɈȯɁɄěȱɃȸȳ̄ Diotima ƫʑȹɀȯɂȯ do 

„ȻɇɁɂȳɀȷɷ̄ ɄȳȺȷȹɡȶȽ’ȲȯȷȻȽȼȯ’Ɲɀʑɂȯ,’ɄȳȲȽɃȱɷȶȽ’ȲɃšȷ’ȹ ɄȷȲěȼɷ’ȯȰɁȽȺɃɂȼɷ’ȹɀɊɁɇ.’
Ale mystikem v ȾůɄȽȲȼɷȻ’ ɁȻɇɁȺɃ’ ɂȽȶȽ’ ɁȺȽɄȯ,’ ȾȽȹɃȲ’ Ɂȳ’ Ʉ ȼěȻ’ ɈȯȱȶȽɄɊɄɊ 
ɁȽɃɄȷɁȺȽɁɂ’Ɂȳ’ɁȺȽɄȳȻ’ȻɇɁɂɡɁ’=’ɈȯɁɄěȱȳȼȳȱ,’ƨȺȯɂʑȼ ȼȳȰɇȺ’ȯ’Ʉšȳȱȶȼȯ’ȻɇɁɂȷȱȹɊ’

                                                 
42 F. σovotný, η θlatónoviέ Díl třetí, s. 424-425. 
43 F. σovotný, η θlatónoviέ Díl třetí, s. 428. 
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ɂȳɀȻȷȼȽȺȽȵȷȳ’ ȸȳȶȽ’ ȲȷȯȺȽȵů’ ȸȳ’ ȰɊɁȼȷȱȹɊ’ ȻȳɂȯȴȽɀȯ.’ ƦȯȽȾȯȹ’ ȰɇȺ’ ȻɇɁɂȷȹȳȻ,’
ȸȳɁɂȺȷžȳ’ɂȯȹ’ȽɈȼȯčɃȸȳȻȳ’ɂȽȶȽ,’ȹȲȽ’Ʉȳ’ɁɄɡ’ȲɃȱȶȽɄȼɷ’ɈȹɃšȳȼȽɁɂȷ’ȾɀȽžɷɄɊ’ȱȶɄɷȺȳ’
ɄȷȲěȼɷ’ȸɁȽɃȱȼȯ’ȼȳɄȷȲȷɂȳȺȼɡȶȽ.44  

 

     V ƨȺȯɂʑȼȽɄě’ šȹȽȺȳ’ Ɂȳ’ȾȽ’ ɄɈȽɀɃ’ ƫʑȹɀȯɂȽɄȯ’Ƀčȳȼɷ’ žɊȱȷ’ ɁȼȯžȷȺȷ’ Ƚ’ɃɄȽȺȼěȼɷ’
ȲɃšȳ’ȽȲ’Ʉšȳȱȶ’ɂěȺȳɁȼýȱȶ’ɄȯɈȳȰ.’Ʀȯ’ɀȽɈȲɷȺ’ȽȲ’šȹȽȺ’ȻɇɁɂɡɀȷɷ, ȸȯȹɡ’Ɂȳ’ȼȯȱȶɊɈȳȺɇ’
v ƜȳȺȴɊȱȶ’ ȯ’ ƝȺȳɃɁɷȼě,’ ƨȺȯɂʑȼȽɄȷ’ žɊȱȷ’ ȼȳȰɇȺȷ’ ɄȳȲȳȼȷ’ ɃɀčȷɂýȻ’ ȻýɂȳȻ,’ „Ʉȳ’
ȹɂȳɀɡȻ’ Ɂȳ’ ȻȽɃȲɀȽɁɂ’ ȻɇɁɂɡɀȷɷ’ ȺȷȲȳȻ’ Ɉ vȼěȸšȹɃ’ ȾřȳȲɁɂȯɄȽɄȯȺȯ’ ȾȽȻȽȱɷ’
ȽȰɀȯɈů̄45,’ ȯȺȳ’ ȻȽɃȲɀȽɁɂ’ ȰɇȺȯ’ ɄɇȸȯȲřȽɄɊȼȯ’ ȾȽȸȻȽɄě,’ ɂɃȲɷž’ ȸȷ’ ȰɇȺȽ’ ȻȽžȼȽ’
ȾȽȱȶȽȾȷɂ.’Ƭȯȹɡ’Ʉȳřȳȸȼɡ’ɈȹȽɃȻɊȼɷ’ȻȽɃȲɀȽɁɂȷ’ȰɇȺȽ’ȼȽɄȷȼȹȽɃ,’ȸȳȺȷȹȽž’ȾřȳȲȳšȺɡ’
šȹȽȺɇ’Ɂȷ’ȸȷ’ɃȲɀžȽɄȯȺɇ’Ʉ ȾřɷɁȼɡ’ɂȯȸȼȽɁɂȷ. 
     ƨȺȯɂʑȼ ɂȯȹ’ ȽɂȳɄřȳȺ’ ȱȳɁɂɃ’ ȹ diskuzi pojmȽɄýȱȶ’ ȴȽɀȻɃȺȯȱɷ’ ȷȼɂɃȷɂȷɄȼɷȱȶ’
ȾȽɈȼȯɂȹů’ ȯ’ ɂɷȻɂȽ’ ȾřȳȼɡɁɂ’ ȾɀȷȼȱȷȾɇ’ ȲɃȱȶȽɄȼɷȶȽ’ ɁɄěɂȯ’ ȯ’ ȸȳȶȽ’ ɁɂɀɃȹɂɃɀɇ’ ȲȽ’
ɁɄěɂȯ’ɁȻɇɁȺȽɄɡȶȽ. 
 

 
3.1. Platónova dialektika a nejvyšší ideje 
 

ȯȹ’ ȸȷž’ ȰɇȺȽ’ řȳčȳȼȽ’ Ʉ úɄȽȲɃ,’ ȲȷȯȺȳȹɂȷȱȹɊ’ ȱȳɁɂȯ’ ȸȳ’ ȹȽȻȾȺȳȻȳȼɂɊɀȼɷ’ ȹ ȱȳɁɂě’
ȳɀȽɂȷȱȹɡ:’ɈȯɂɷȻȱȽ’ȳɀʑɁ ɃȻȽžňɃȸȳ’ɀɇȱȶȺý’ɄɈȳɁɂɃȾ’ȲȽ’ɁɄěɂȯ’ȷȲȳȸɷ,’ȲȷȯȺȳȹɂȷȹȯ’
je erʑɂȽɄȯ’ɀȯȱȷȽȼɊȺȼɷ’ȽȾȽɀȯ,’ȹɂȳɀɊ’ɀȽɈšȷřɃȸȳ’ ȺȷȲɁȹɡ’ɄěȲȽȻɷ,’ȰȳɈ’ȼěȶȽž’Ȱɇ’

ȼȳȰɇȺȽ’ȻȽžȼɡ’ȾȽȱȶȽȾȳȼɷ’ɁȻɇɁȺɃ’ȳɀȽɂȷȱȹɡȶȽ’ɄɈȳɁɂɃȾɃ.’ 
     ƨȺȯɂʑȼȽɄȯ’ ȲɃȱȶȽɄȼɷ’ ɈȹɃšȳȼȽɁɂ’ ȸȳ’ ɁȾȽȸȳȼȯ’ Ɂ ȼȯɃȹȽɃ’ Ƚ’ ȷȲȳȸɷȱȶ’ ȯ’
s ȾȽɈȼɊȼɷȻ’ ȼȳȸɄɇššɷȱȶ’ ȯ’ ȾȽɁȺȳȲȼɷȱȶ’ ȾɀȷȼȱȷȾů,’ ȹɂȳɀɡ’ ȸɁȽɃ’ ȽɈȼȯčȽɄɊȼɇ’ ȸȯȹȽ’
ȼȳȸɄɇššɷ’ ȷȲȳȸȳ’ƜȽȰɀȯ,’ƣɀɊɁɇ’ȯ’ƨɀȯɄȲɇ.’ƨɀȽ’ȲȽɁȯžȳȼɷ’ ɂɡɂȽ’ȻȳɂȯȴɇɈȷȱȹɡ’ɀȽɄȷȼɇ’
ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ ȲȷȯȺȳȹɂȷȱȹȽɃ’ ȻȳɂȽȲɃ,’ ȹɂȳɀɊ’ ȸȳ’ ȹȽȻȾȺȳȻȳȼɂɊɀȼɷ’ ȹ ȱȳɁɂě’
ȳɀȽɂȷȱȹɡ,’Ɂ ȼɷž’ɁȲɷȺɷ’Ɂɂȳȸȼý’ȱɷȺ. 
     Ve Faidrovi ȼɊȻ’ƨȺȯɂʑȼ ɁȲěȺɃȸȳ,’žȳ’ȲɃšȳ’Ȼůžȳ’ȲȽɁɊȶȼȽɃɂ’ɁɄěɂȯ’ȷȲȳȸɷ’Ɉȯ’
ȾȽȻȽȱȷ’ȷȼɂȳȺȳȹɂɃ,’ȹɂȳɀý’Ɂȳ’ɁɂȯȺ’řɷȲɷȱɷ’ɁȺȽžȹȽɃ’ȲɃšȳ.’ƝɀʑɁ ȸȳ’ɂȽɃȶȯ’ȾȽ’ȲȽɁȯžȳȼɷ’
ȼȳȸɄɇššɷ’ ȷȲȳȸȳ,’ȯɄšȯȹ’ȲɃšȳ’ȾȽɂřȳȰɃȸȳ’ȾȽȻȽȱ’ ȷȼɂȳȺȳȹɂɃ’ȹ ɂȽȻɃ,’ȯȰɇ’ȲȽ’ɁɄěɂȯ’
ȷȲȳȸɷ’ɈɷɁȹȯȺȯ’ȾřɷɁɂɃȾ.’Ʈ řȳčɂȷȼě’ȸȳ’ȾɀȽ’ɄýɀȯɈ’ȷȼɂȳȺȳȹɂ’ȾȽɃžȷɂ’ɂȳɀȻɷȼ’ȼús,’ȹɂȳɀý’

                                                 
44 F. σovotný, η θlatónoviέ Díl třetí, s. 432. 
45 K. Dietzfelbinger, Školy mysterií, s. 135. 
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ȰɇȺ’ ȾřȳȺȽžȳȼ’ ȲȽ’ Ⱥȯɂȷȼɇ’ ɁȺȽɄȳȻ’ intellectus.46 ƢȳȶȽ’ ȴɃȼȹȱȳ’ ɃȻȽžňɃȸȳ’ čȺȽɄěȹɃ’
ȷȼɂɃȷɂȷɄȼɷ’ȾȽɈȼɊȼɷ’ȼȳȸɄɇššɷȱȶ’ȾɀȷȼȱȷȾů’ȲɃȱȶȽɄȼɷȶȽ’ ɁɄěɂȯ.’ ơȼɂɃȷɂȷɄȼɷ’ȾȽɈȼɊȼɷ’
ȸȳ’Ʉšȯȹ’ȽȲȺȷšȼɡ’ȽȲ’ȻɇšȺȳȼɷ’ȾȽȸȻȽɄɡȶȽ,’ȸȳž’ɁȯȻȽ’Ƚ’ɁȽȰě’ȼȳȼɷ’ɁȱȶȽȾȼɡ’ɄɇɄȽlat 

ɈȹɃšȳȼȽɁɂ’ɁɂɀɃȹɂɃɀɇ’ȯ’ɁɷȺɇ’ȲɃȱȶȽɄȼɷȶȽ’ɁɄěɂȯ.47 

     ƦȽȳɂȷȱȹɡ’ȼȯȶȺɡȲȼɃɂɷ’ȲȽ’ɁɄěɂȯ’ȷȲȳȸɷ’ȸȳ’ɄɀȱȶȽȺȼý’ȻȽȻȳȼɂ,’ȹɂȳɀý’ȼɊɁȺȳȲɃȸȳ’
ȾȽ’ ȲȷȯȺȳȹɂȷȱȹɡȻ’ ȾɀȽȱȳɁɃ.’ ƨȺȯɂʑȼ ȾȽɃžȷȺ’ ȽȰȳȱȼɡ’ ɁȺȽɄȽ’ dialegesthai 

̚„ɀȽɈȻȺȽɃɄȯɂȷ̛̄’ȾɀȽ’ɁɄȽɃ’ɄěȲɃ’Ƚ’ȷȲȳɊȱȶ,’ȹɂȳɀȽɃ’ɁɊȻ’ɈȯȺȽžȷȺ: 
 

Pro ɂɃɂȽ’ ɄěȲɃ,’ ȹɂȳɀȽɃ’ ɁɊȻ’ ɈȯȺȽžȷȺ,’ ȼȳɄɇȼȯȺȳɈȺ’ ȼȽɄɡ’ ȽȲȰȽɀȼɡ’ ȸȻɡȼȽ,’ ȼýȰɀž’
ȸȯȹȽ’ȻɃ’ɁɂȯčȷȺȽ’ȽȰȳȱȼɡ’ɁȺȽɄȽ’ȺȽȵȽɁ’ȾɀȽ’ȽɈȼȯčȳȼɷ’ɀȽɈɃȻȽɄɡȶȽ’řɊȲɃ’ȾɀȯɄȲɇ,’
ɂȯȹ’ ɃžɷɄɊ’ Ƚ’ ȻɇšȺȳȼȹȽɄɡ’ ȾɀɊȱȷ’ ɁȻěřɃȸɷȱɷ’ ȹ ȾȽɈȼɊȼɷ’ ȷȲȳȸɷ’ ȽȰȳȱȼɡȶȽ’ ɁȺȽɄȯ’
dialegesthai (įȚαȜȑγİıȣαȚ̛’ =’ „ɀȽɈȻȺȽɃɄȯɂȷ̄’ ȯ’ ɄěȲɃ’ Ƚ’ ȷȲȳɊȱȶ’ ȽɈȼȯčɃȸȳ’ ȸȯȹȽ’
„ɈȾůɁȽȰȷȺȽɁɂ’ ɀȽɈȻȺȽɃɄȯɂȷ̄’ ̚Ȓ Ĳοȣ  ’ įȚαȜȑγİıȣαȚ įύναμȚȢ̛,’ „ɃȻěȼɷ’
ɀȽɈȻȺȽɃɄȯȱɷ̄’̚Ȓ įȚαȜİțĲȚțȒ̛;’ɂȽ’ȸȳ’ȽȰȳȱȼý’ɄýɈȼȯȻ’ɁȺȽɄȯ’ȲȷȯȺȳȹɂȷȹȯ.48 

 

     ƜȷȯȺȳȹɂȷȹȯ,’ ȸȳ’ ɄýɀȯɈȳȻ’ čȷɁɂɡȶȽ’ȻɇšȺȳȼɷ’ ȰȳɈ’ účȯɁɂȷ’ ɁȻɇɁȺů,’ s ȹɂȳɀýȻȷ’ ȸȳ’
ȻȽžȼɡ’ȾȽɃɈȳ’ȾȽɈȼɊȼɷ’ȼȳȲȽȹȽȼȯȺɡ’̚doxa =’„ɈȲɊȼɷ̄,’„Ȼɷȼěȼɷ̛̄.’ƨɀȽ’ȲȽȹȽȼȯȺɡ’
ȾȽɈȼɊȼɷ’ ȾȽɃžȷȺ’ ƨȺȯɂʑȼ ɈȾȽčɊɂȹɃ’ ɁȺȽɄȽ’ ȳȾȷɁɂɡȻɡ ̚„ɄěȲěȼɷ̛̄,’ ȾȽɈȲěȸɷ’ ȼúɁ 
̚„ɀȽɈɃȻ̛̄.49 

     ƨɀȽ’ ȾřȳȱȶȽȲ’ Ɉȳ’ ɁȻɇɁȺȽɄɡ’ ɀȽɄȷȼɇ’ ȲȽ’ ȼȯȲɁȻɇɁȺȽɄɡ’ ɁȹɃɂȳčȼȽɁɂȷ’ ȾȽɃžɷɄɊ’
ƨȺȯɂʑȼ ȻȳɂȯȴȽɀɃ’„ȲɀɃȶɡ’ȾȺȯɄȰɇ̄:’ 
 

„ƨřȳȸȳš’Ɂȷ’ƣɡȰȳɂȳ, ȯȰɇȱȶ’ɂȷ’ɄɇȺȽžȷȺ’ȲɀɃȶȽɃ’ȾȺȯɄȰɃ,’ȹɂȳɀȽɃ’ȸɁȳȻ’ȾȽȲȼȷȹȺ’Ⱦřȷ’
ȶȺȳȲɊȼɷ’ɂɡɂȽ’Ⱦřɷčȷȼɇ’̚ɂȸ.’ȾɀȯɄɡ’Ⱦřɷčȷȼɇ̛?̄ 

                                                 
46 Během stĜedověké scholastiky byl pĜeložen termínem intellectus Ĝecký termín noûs ve 
smyslu protikladu vůči termínu ratio, jehož latinské znění nahradilo Ĝecký termín diánoia. Pro 
υlatóna noûs znamenal nejvyšší stupeň poznání. υlatón vykládá intelektuální poznání jako 
kontemplaci idejí a jejich vztahů. Intelektuální poznání je intuitivní (tzv. intelektuální intuice), 
zatímco poznání zprostĜedkované (diánoia) musí projít dokazováním, pĜi němž se prochází 
od jednoho výroku k druhému. Všichni kĜesťanští filosofové stĜedověku považují ratio za 
čistě lidskou schopnost, zatímco božské poznání je čistě intuitivní. υotĜeba důkazů a 
argumentací byla jimi pokládána za znamení konečnosti lidské mysli. Viz hesla „intelletto“, 
„ragione“, jež vypracoval Sergio Landucci; in Enciclopedia di Filosofia Garzanti. 
47 K. Dietzfelbinger, Školy mysterií, s. 136. 
48 F. σovotný, η θlatónoviέ Díl třetí, s. 74. 
49 F. σovotný, O Platónoviέ Díl třetí, s. 57. 
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„ƙȼȽ,’ȼȳȽȰɇčȳȸȼɡ’Ɂȷ’ɂȽ’Ⱦřȳȸȷ.̄ 50 

 

     ƪȳȯȺȳ,’ȹɂȳɀý’Ɂȳ’ȶȺȽɃȰěȸȷ’ɈȯȰýɄɊ’ȾɀȽȰȺȳȻȯɂȷȹȽɃ’„ȲɀɃȶɡ’ȾȺȯɄȰɇ̄, poukazuje 

na komplementaritu ȳɀʑɂɃ ȯ’ ȲȷȯȺȳȹɂȷȹɇ,’ ȱȽž’ ɈȼȯȻȳȼɊ,’ žȳ’ ȾɀȽ’ ȾȽȱȶȽȾȳȼɷ’
ƨȺȯɂʑȼȽɄȯ’ȾȽȸȻɃ’ȳɀʑɁ je nutno pochopit i ƨȺȯɂʑȼȽɄɃ’ȻȳɂȯȴɇɈȷȹɃ’ȯ’ ɈȾůɁȽȰ’
ȸȳȸɷȶȽ’ ȾȽɈȼɊȼɷ.51 ƦȳɄěȲȽȻɡ’ ȲȽɁȯžȳȼɷ’ ɁɄěɂȯ’ ȷȲȳȸɷ’ ȳɀʑɂȳȻ,’ ȹɂȳɀý’ ȲȽȲɊɄɊ’ ȲɃšȷ’
ȶȼȯȱɷ’ɁɷȺɃ,’ȻɃɁɷ’Ȱýɂ’ɂȳȲɇ’ȲȽȾȺȼěȼȽ’ɄěȲȽȻýȻ’ȱɄȷčȳȼɷȻ’ȲȷȯȺȳȹɂȷȹɇ.’ 
 

 
3.2. Platónovo Symposion a jeho masky 
 

ȳȼɂɀɊȺȼɷȻ’ ɂɡȻȯɂȳȻ’ ƨȺȯɂʑȼova dialogu Symposion je EɀʑɁ a jeho 

ȻýɂɃɁ.’ ƨȽȸȳȻ’ ȻýɂɃɁ’ Ƀž’ ȼȳɈȼȯȻȳȼɊ’ ȼěȱȽ’ ȴȯȼɂȯɁɂȷȱȹɡȶȽ,’
ȾȽȶɊȲȹȽɄɡȶȽ,’ȯȺȳ’ȾřȳȲɁɂȯɄɃȸȳ’Ʉɇššɷ’ȴȽɀȻɃ’ȾȽɈȼɊȼɷ,’ȹɂȳɀɊ’Ƀ’ƨȺȯɂʑȼa 

ȾřȳɁȯȶɃȸȳ’ȾȽɈȼɊȼɷ’ȾȽȸȻȽɄɡ.’ƨůɄȽȲȼɷ’ȴȳȼȽȻɡȼɇ,’ȹɂȳɀɡ’Ɂȳ’ɁȹɀýɄȯȸɷ’Ɉȯ’ȽȰɀȯɈɇ’
ȾřȳȸȯɂýȻȷ z ȶȻȽɂȼɡȶȽ’ɁɄěɂȯ,’ȸɁȽɃ’ȼȳɄɇɁȺȽɄȷɂȳȺȼɡ’ȰěžȼýȻ’ȸȯɈɇȹȳȻ’ȯ’ȸȳ’ɂřȳȰȯ 
si pomoci symboly a archetypy.  

     Ƣȯȹ’ ȸȷž’ ȰɇȺȽ’ řȳčȳȼȽ’ Ʉ ȾɀɄȼɷ’ ȹȯȾȷɂȽȺȳ,’ ȾɀȽ ƚȳɀďȯȸȳɄȯ’ ȸȳ’ ȲȽȹȽȼȱȳ’ ȻýɂɃɁ’
ȾȽȲɁɂȯɂȽɃ’Ȳěȸȷȼ’ȯ’ɁȾȽȺȳčȼě’Ɂe ƫȱȶȳȺȺȷȼȵȳȻ’ɄȷȲɷ’Ʉ ȻɇɂȽȺȽȵȷȷ’ „ȾɀɄȽɂȼɷ’ȶȷɁɂȽɀȷȷ’

                                                 
50 υlatón, Faidón 99c-d, cit. in G. Reale, Platone. Alla ricerca della sapienza segreta, s.140. 
Reale věnuje druhou část své knihy právě metafoĜe „druhé plavby“ a znázorňuje schematicky 
fáze υlatónova hledání pravdy: 
υrvní fáze 

a) První setkání s pĜírodními filosofy a důkaz nedostatečnosti a nevhodnosti jejich 
metody. 

b) Konfrontace s Anaxagorou a důkaz, že jím vypracovaná nauka o rozumu se nemůže 
patĜičně uplatnit, setrváme-li na rovině pĜírodních filosofů (tzn. nevystoupíme-li na 
novou, vyšší rovinu). 

υĜechod od první fáze k druhé 
„Druhá plavba“ a přechod od fyzické k metafyzické roviněέ 

Druhá fáze 
a) υrvní etapa „druhé plavby“ - pĜijetí nauky o idejích. 
b) Druhá etapa „druhé plavby“ - nauka o prvních a nejvyšších principech. 

G. Reale, Platone. Alla ricerca della sapienza segreta, s. 143. 
51 G. Reale, Eros démone mediatore e il gioco delle maschere nel „Simposio“ di θlatone, s. 
11. 

C 
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ȺȷȲɁɂɄȱ.52 Ɯěȸȷȼɇ’ ȼȳȺɈȳ’ ȾȽȱȶȽȾȷɂ,’ ȾȽȹɃȲ’ ȸɁȽɃ’ ɈȹȽɃȻɊȼɇ’ ȾȽɃɈȳ’ ȽȰȸȳȹɂȷɄȼě.’
ƫɃȰȸȳȹɂ’ ȻɃɁɷ’ ȽȰȸȳɄȷɂ’ „ȲěȸȷȼȼȽɁɂ̄’ ɁɊȻ’ Ʉ ɁȽȰě,’ ȾɀȽɂȽ’ ƚȳɀďȯȸȳɄ ȾřȷȱȶɊɈɷ’
k ɈɊɄěɀɃ,’ žȳ’ „ɂȯȹɡ’ ȼȯ’ ȶȷɁɂȽɀȷȱȹɡ’ ɈȹȽɃȻɊȼɷ’ ȻɃɁɷ’ Ȱýɂ’ Ɂ ɃɀčȷɂýȻȷ’ ɈȻěȼȯȻȷ’
ȯȾȺȷȹȽɄɊȼȽ’ ƨȺȯɂʑȼɁȹɡ’ Ƀčȳȼɷ’ Ƚ ȾȽɈȼɊȼɷ’ ȸȯȹȽžɂȽ’ ɀȽɈȾȽȻɷȼɊȼɷ’ Ɂȳ̄.53 Podle 

ƚȳɀďȯȸȳɄa ȻɷɁɂȽ,’Ʉȳ’ȹɂȳɀɡȻ’ȾɀȽȰɷȶɊ’ȻɇɂȽȺȽȵȷȱȹɡ’Ȳěȼɷ, Ɂȳ’ȼȯȱȶɊɈɷ’ȼȯ’ȶɀȯȼȷȱȷ’
ȻȳɈȷ’ȼɊȻ’ɈȼɊȻýȻ’čȯɁȽȾɀȽɁɂȽɀȳȻ’ȯ’ɄěčȼȽɁɂɷ:’ 
 

MýɂɃɁ’ ɁɇȻȰȽȺȷȱȹɇ’ ɄɇȸȯȲřɃȸȳ’ Ƀɀčȷɂɡ’ Ȳěȼɷ,’ ȹ ȼěȻɃž’ ȲȽȱȶɊɈɷ’ Ɉȯ’ ȶɀȯȼȷȱȳȻȷ’
ȽȲȲěȺɃȸɷȱɷȻȷ’čȯɁ’ȼȯšȳȶȽ’ȳʑȼɃ’ȽȲ’ɁȹɃɂȳčȼɡ’ɄěčȼȽɁɂȷ.54 

  

     ƬȽ’ ɈȼȯȻȳȼɊ,’ žȳ’ ȼȳȺɈȳ’ ȷȼɂȳɀȾɀȳɂȽɄȯɂ’ Ȼýɂɇ’ ȲȽɁȺȽɄȯ,’ pouze ȼȯ’ ɈɊȹȺȯȲě’
ɁȻɇɁȺȽɄɡ’ ɈȹɃšȳȼȽɁɂȷ,’ ȯȺȳ’ ȸȳ’ ȼɃɂȼȽ’ ȶȺȳȲȯɂ’ ȸȳȸȷȱȶ’ ɁȻɇɁȺ’ Ʉȳ’ ɄěȲěȼɷ,’ ȹɂȳɀɡ’
ȾřȳȲȾȽȹȺɊȲɊ’ ȼȳɁȻɀɂȳȺȼȽɁɂ’ ȲɃšȳ’ - ȱȽž’ ȸȳ’ ɈɊȹȺȯȲ’ ȾɀȽ’ ȾȽȱȶȽȾȳȼɷ’ ƨȺȯɂʑȼova 

ȻɇšȺȳȼɷ: čȺȽɄěȹ’ ȻɊ’ ȻȽžȼȽɁɂ’ ɀȽɈȾȽȻɷȼɊȼɷ’ ȾȽɃɈȳ’ ȾɀȽɂȽ,’ žȳ’ ȸȳȶȽ’ ȲɃšȳ’ ȸȷž’
ȳɆȷɁɂȽɄȯȺȯ’ ȾřȳȲ’ ȼȯɀȽɈȳȼɷȻ’ Ʉȳ’ ɁɄěɂě’ ȷȲȳȸɷ,’ Ʉȳ’ ȹɂȳɀɡȻ’ ȻȽȶȺȯ ȼȯȶȺɷžȳɂ’ ȼȯ’
Ⱦȳɀȴȳȹɂȼɷ’ȴȽɀȻɇ,’ȼȯ’ȼěž ɈȯȾȽȻȼěȺȯ’ȾȽ ȾɊȲɃ’ȲȽ’ɂěȺȯ.’ƨɀȽɂȽ’ȸȳ’ȾɀȽ’platoniky 

ɂȯȹ’ ȲůȺȳžȷɂɡ’ Ƚčȷšɂěȼɷ’ ȲɃšȳ’ ȽȲ’ ȴɇɈȷȱȹɡȶȽ’ ɁȾȽȸȳȼɷ,’ ȹɂȳɀɡ’ ȰɀɊȼɷ ȽȾěɂȼɡȻɃ’
ȼȯȶȺɡȲȼɃɂɷ’ ȲȽ’ ɀȳɊȺȼɡȶȽ’ ɁɄěɂȯ’ ȾɀȯɄýȱȶ’ ȾȽȲɁɂȯɂ.’ ƥýɂɃɁ’ Ɂȳ’ Ɂɂȯȼȳ’ ȸȯȹýȻɁȷ’
ɄȽȲɷɂȹȳȻ’ ȹ ɀȽɈȾȽȻɷȼɊȼɷ’ Ɂȳ’ ȼȯ’ ȲȽȰɃ,’ Ʉȳ’ ȹɂȳɀɡ’ ȲɃšȳ’ ȻěȺȯ’ ȻȽžȼȽɁɂ’
kontemplacȳ’ȷȲȳȸɷ.’ƨȺȯɂʑȼ Ɂȳ’ɁȼȯžȷȺ ȽčȷɁɂȷɂ EɀʑɁ ȽȲ’ȴȯȺȳšȼýȱȶ’ȾřȳȲɁɂȯɄ,’ȹɂȳɀɡ’
se ȰěȶȳȻ’ Ʉěȹů’ ȼȯ’ jeho ȻýɂɃɁ’ ȼȯɄɀšȷȺɇ. ƬȽ’ ȸȳ’ ȷ’ ȲůɄȽȲ,’ ȾɀȽč’ ɀůɈȼɡ’ řȳčȷ 
postav z dialogu Symposion ɈȯɁɂɊɄȯȸɷ’ȼɊɈȽɀɇ’Ƀɀčȷɂýȱȶ’ȹɀɃȶů’̚ȼȯȾř.’ȾȽȶȺȳȲ’
Ɉȳ’ Ɂɂɀȯȼɇ’ȰɊɁȼɷȹů’ȼȳȰȽ’ Ⱥɡȹȯřư̊’ȯ’ƨȺȯɂʑȼ Ɂȳ’ ȸȳ’ Ɂȼȯžɷ’ȽčȷɁɂȷɂ’ȾřȳɁ’ƫʑkratovu 

ȾȽɁɂȯɄɃ,’ȹɂȳɀɊ’ɃɄɊȲɷ’ɄšȳȽȰȳȱȼě’ɃɈȼɊɄȯȼɡ’ȼɊɈȽɀɇ’Ƚ’ƝɀʑɂɃ ȼȯ’ȾɀȯɄȽɃ’ȻɷɀɃ.’ 
     ƪȳɄȽȺɃčȼȽɁɂ’ȼȽɄýȱȶ’ȻɇšȺȳȼȳȹ’ȾřȳȲɁɂȯɄȳȼýȱȶ v dialogu Symposion, byly 

ɁȶɀȼɃɂɇ’Ɵ.’ƪȳȯȺȳȻ’ȲȽ’ɁȳȲȻȷ’ȰȽȲů: 
 

1. ƪȯȲȷȹɊȺȼɷ’ȽȰɀȯɂ’ȳɂȷȱȹȽ-ɄýȱȶȽɄȼɡȶȽ’ɁȻɇɁȺɃ’ȻɃžɁȹɡȶȽ’ƝɀʑɂɃ. 

2. ƮɈȹȯɈ’ȾřȳɁ’ȹȽȻȷȱȹȽɃ’ȻȯɁȹɃ’ƙɀȷɁɂȽȴȯȼȯ’ȾȽȲɁɂȯɂɇ’„ȼȳȾɁȯȼýȱȶ’ȲȽȹɂɀɷȼ̄. 
3. ƪȳɄȽȺɃčȼɷ’ ȾȽȸȳɂɷ’ Ɉ hlediska oȼɂȽȺȽȵȷȱȹɡȶȽ’ ȯ’ ɂȳȽȺȽȵȷȱȹɡȶȽ’ ȾȽɁɂȯɄɇ’

Ɲɀʑɂȯ,’ȾȽȸȯɂɡȶȽ’ȼȳ’ȸȯȹȽ’„ȰȽȶȱ,’ȯȺȳ’ȸȯȹȽ’„ȲɡȻȽȼȱ’ɈȾɀȽɁɂřȳȲȹȽɄȯɂȳȺȳ. 

                                                 
52 σ. Berďajev, Smysl dějinέ θokus o filosofii člověka a jeho osudu, s. 25. 
53 σ. Berďajev, Smysl dějinέ θokus o filosofii člověka a jeho osudu, s. 25. 
54 σ. Berďajev, Smysl dějinέ θokus o filosofii člověka a jeho osudu, s. 65. 
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4. ƝɀʑɁ ȸȯȹȽ’ „ȴȷȺȽɁȽȴ̄’ ȯ’ ȽȰɀȯɈ’ȲȷȯȺȳȹɂȷȹɇ,’ Ɂɇȼɂȳɂȷȱȹɡ’ȾɀȽȾȽȸȳȼɷ’ ɀȽɈɃȻɃ’ȯ’
ɄɊšȼě. 

5. ƥȳɂȯȴɇɈȷȹȯ’ƣɀɊɁɇ’ȯ’ȸȳȸɷ’ɁɂɀɃȹɂɃɀɊȺȼɷ’ɁȾȽȸȳȼɷ’Ɂ erotikou. 

6. ƨɀȽȶȺɊšȳȼɷ’ȾɀȯɄɡȶȽ’ɃȻěȼɷ’Ɉȯ’ɄɇȸɊȲřȳȼɷ’ƨɀȯɄȲɇ’ȸȯȹ’Ʉȳ’ȴȽɀȻě’ȹȽȻȳȲȷȳ,’
ɂȯȹ’ɂɀȯȵɡȲȷȳ. 

7. ƫɇȼɂȳɂȷȱȹɡ’ȾɀȽȾȽȸȳȼɷ’ȲȷȽȼýɁȹɡȶȽ’ȳȺȳȻȳȼɂɃ’Ɂ elementem apoliȼɁȹýȻ. 
 

     V ȼȯšɷ ȾɀɊȱȷ’ ȼȳȸɁȽɃ’ Ʉšȳȱȶȼɇ’ ɂɇɂȽ’ ȰȽȲɇ’ ɀȽɈɄȳȲȳȼɇ.’ ZȯȻěřɷȻȳ’ Ɂȳ’ ȾȽɃɈȳ’
ȼȯ’ ȼěȹɂȳɀɊ’ ɂɡȻȯɂȯ,’ ȻȳɈȷ’ ȼěž’ Ⱦȯɂřɷ i ȾȽȸȳȻ’ ȻȯɁȹɇ,’ ȹɂȳɀým Reale 

interpretoval role ȶȺȯɄȼɷȱȶ’ účȯɁɂȼɷȹů hostiny,’ Ɉȯ’ ȸȳȸȷȱȶž’ ȾɀȽɁȺȽɄy ƨȺȯɂʑȼ 

skryl pravou podstatu ƝɀʑɂɃ. 

 
 
3.2.1. Pojem „maska“  
 

ȳȯȺȳ’ȾȽɃžȷȺ’ȾȽȸȳȻ’ȻȯɁȹɇ’ȼȯ’ɈɊȹȺȯȲě’ƦȷȳɂɈɁȱȶȳȶȽ’ȱȷɂȯȱȳ:’„Ʈšȳ,’ȱȽ’ȸȳ’
ȶȺɃȰȽȹɡ,’ȻȷȺɃȸȳ’ȻȯɁȹɃ;’ȼȳȸȶȺɃȰšɷ’Ʉěȱȷ’ȲȽȹȽȼȱȳ’ȾȽȱȷťɃȸɷ’ȼȳȼɊɄȷɁɂ’Ʉůčȷ’
ȽȰɀȯɈɃ’ȯ’ȾȽȲȽȰȳȼɁɂɄɷ.̄ 55 

                                                 
55 „Vše, co je hluboké, miluje masku; nejhlubší věci dokonce pociťují nenávist vůči obrazu a 
podobenství. σeměl by být právě protiklad tím pravým pĜevlekem, v němž by kráčel stud 
nějakého boha? τtázka hodná tázání: bylo by s podivem, kdyby se o něco podobného u sebe 
nepokusil už nějaký mystik. Existují hnutí tak kĜehká, že člověk učiní dobĜe, jestliže je 
zakryje hrubostí a zastĜe k nepoznání; jsou činy z lásky a pĜekypující velkorysosti, po nichž 
není nic radno více než vzít hůl a očitého svědka zmlátit: tím člověk zakalí jeho paměť. 
Mnozí umějí velmi dobĜe kalit a trápit vlastní paměť, aby se pomstili alespoň tomuto 
jedinému svědkovi: stud je vynalézavý. σejsou to nejhorší věci, za něž se člověk nejhůĜe 
stydí: za maskou není jen úskok - ve lsti je tolik dobroty. Dovedu si pĜedstavit, že člověk, 
který by musel skrývat něco cenného a zranitelného, by se životem valil tak hrubý a kulatý 
jako zelený, starý, těžce kovaný vinný sud: chce tomu tak jemnocit jeho studu. Člověka, jenž 
je hluboký ve studu, potkávají i jeho osudy a citlivá rozhodnutí na cestách, k nimž dospějí 
nemnozí, a o jejichž existenci ani jeho nejbližší a nejdůvěrnější nesmějí vědět: jeho životní 
nebezpečí a také jeho znovunabytá životní jistota se skrývají jejich zrakům. Takto skrytý 
člověk, který instinktivně potĜebuje mluvu k mlčení a zamlčování a který se 
s nevyčerpatelnou vynalézavostí vyhýbá sdělování, chce a podporuje, aby srdci a hlavami 
pĜátel procházela místo něho jeho maska; a pokud to nechce, pak se mu jednoho dne otevĜou 
oči a on spatĜí, že se tam jeho maska pĜesto nalézá - a že je to dobĜe. Každý hluboký duch 
potĜebuje masku: ba více, kolem každého hlubokého ducha maska ustavičně vyrůstá, díky 
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     ƨȽȲȺȳ’ƪȳȯȺȳȶȽ’ɂȳȼɂȽ’ɄýɀȽȹ’ȼȳȰɇȺ’ƦȷȳɂɈɁȱȶȳȻ’ȲȽɁɂȯɂȳčȼě’ɄɇɁɄěɂȺȳȼ,’ȯɄšȯȹ’
Ȼůžȳ’Ȱýɂ’ȾȽɄȯžȽɄɊȼ’Ɉȯ’ȹȺɷč’ȹ ȾȽȱȶȽȾȳȼɷ’Symposionu.  

     Reale interpretuje ȶȺȯɄȼɷ’ ȾřȳȲɁɂȯɄȷɂȳȺȳ’ ȸȯȹȽ’ ȻȯɁȹɇ,’ ȹɂȳɀɡ’ ȽȲȶȯȺɃȸɷ’ ȯ’
ɈɊɀȽɄȳȼ’ ɁȹɀýɄȯȸɷ’ ɄýɈȼȯȻ’ ƨȺȯɂʑȼȽɄýȱȶ’ȻɇšȺȳȼȳȹ’ ɂýȹȯȸɷȱɷȱȶ’ Ɂȳ’ ƝɀʑɂɃ.’ƠȺɃȰšɷ’
ɄýɈȼȯȻ’ȸȳȸȷȱȶ’ɄýɀȽȹů’ȸȳ’Ƀȹɀɇɂ’ȾɀȽ’ɂɇ,’ȹɂȳřɷ’ȸɁȽɃ’ɁȱȶȽȾȼȷ’ȸȳȸ’ȷȼɂȳɀȾɀȳɂȽɄȯɂ.’Z’
ƦȷȳɂɈɁȱȶȳȶȽ’ Ʉěɂɇ’ „ƦȳȻěȺ’ Ȱɇ’ Ȱýɂ’ ȾɀɊɄě’ ȾɀȽɂȷȹȺȯȲ’ ɂɷȻ’ ȾɀȯɄýȻ’ ȾřȳɄȺȳȹȳȻ,’
v ȼěȻž’ Ȱɇ’ ȹɀɊčȳȺ’ ɁɂɃȲ’ ȼěȸȯȹɡȶȽ’ ȰȽȶȯ?̄’ ɄɇȾȺýɄɊ,’ žȳ’ ȽȾȯčȼɡ’ ɂɄɀɈȳȼɷ’ ȸȳ’
ȾřȳɄȺȳȹȳȻ’ ɂȽȶȽ,’ ȱȽ’ ȻɊ’ Ȱýɂ’ ɄɇȸɊȲřȳȼȽ.’ ƦȷȳɂɈɁȱȶȳ’ ɄȷȲɷ’ Ʉ ȻȯɁȱȳ’ ɈȾůɁȽȰ,’
ȹɂȳɀýȻ’Ɂȷ’ȾɀȯɄȲȯ’ȱȶɀɊȼɷ’ɁɄȽɃ’ȶȺɃȰȽȹȽɃ’ȾȽȲɁɂȯɂɃ. 
     V ƛȶȳɄȯȺȷȳɀȽɄě’ ȯ’ ƟȶȳȳɀȰɀȯȼɂȽɄě’ ɁȺȽɄȼɷȹɃ’ ɁɇȻȰȽȺů’ ȸȳ’ ȻȯɁȹȯ’ ɀȽɈȲěȺȳȼȯ’
ȲȽ’ ɂřɷ’ ȶȺȯɄȼɷȱȶ’ ɂɇȾů’ ȾȽɃžɷɄȯȼýȱȶ’ Ʉ Orientu, zvlɊšɂě’ Ʉ’ ƝȵɇȾɂě:’ ȲȷɄȯȲȳȺȼɷ’
ȻȯɁȹȯ,’ ȹȯɀȼȳɄȯȺȼɷ’ ȻȯɁȹȯ’ ȯ’ ȾȽȶřȳȰȼɷ’ ȻȯɁȹȯ.’ Ʈȳ’ ɁȾȽȸȳȼɷ’ Ɂ ƦȷȳɂɈɁȱȶȳȻ’ ȼɊɁ’
ɈȯȸɷȻɊ’ȾȽɃɈȳ’ȻȯɁȹȯ’ȾɀɄȼɷȶȽ’ɂɇȾɃ’ȾȽɃžɷɄȯȼɊ’Ⱦřȷ’ȲȷɄȯȲȳȺȼɷȱȶ’ȾřȳȲɁɂȯɄȳȼɷch. 

ƙɃɂȽɀ’ ȶȳɁȺȯ’ ƨ.’ ƟɀȷɁȽȼ’ ȾȽȾȷɁɃȸȳ’ ȲȷɄȯȲȳȺȼɷ’ ȻȯɁȹɃ,’ ȹɂȳɀɊ’ ȸȳ’ ȾȽɃžɷɄɊȼȯ’ ȷ’ Ⱦřȷ’
ȽȰřȯȲȼɷȱȶ’ ɂȯȼȱɷȱȶ,’ ȸȯȹȽ’ɈȾůɁȽȰ,’ ȹɂȳɀýȻ’Ɂȳ’ȻȯȼȷȴȳɁɂɃȸȳ’ɃȼȷɄȳɀɈɊȺȼɷ’ „ƫȳȺȴ̄56. 

ƧɁȽȰȼȽɁɂ’ ɂȽȶȽ,’ ȹȲȽ’ Ɂȷ’ ȻȯɁȹɃ’ ȼȯɁȯȲɷ,’ ȼȳȼɷ’ ȻȽȲȷȴȷȹȽɄɊȼȯ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ȸȳ’
ȼȳȻěȼȼý’ „ƫȳȺȴ̄,’ ȯȺȳ’ ȻȯɁȹȯ’ Ɂȳ’ Ɂɂȯȼȳ’ ȷ’ ɁɇȻȰȽȺȳȻ’ ȰȽžɁȹɡȶȽ’ ȹȽȼɂȯȹɂɃ’ Ɂȳ’
ɁɄěɂȳȻ.57 

     ZȯȸɷȻȯɄȽɃ’ȷȼɂȳɀȾɀȳɂȯȱȷ’ȻȯɁȹɇ’ȾȽȲȯȺ’ƞȺȽɀȳȼɁȹȷȸ,’ȹɂȳɀý’ɀȽɈȺȷšȷȺ’ȻȳɈȷ ɂɄɊřɷ, 
Ⱥɷȱɷ a šȹɀȯȰȽšȹȽɃ.’ ƨůɄȽȲȼɷ’ ɄýɈȼȯȻ’ šȹɀȯȰȽšȹɇ’ ȸȳ’ ȻȯɁȹȯ,’ ȹɂȳɀɊ’ ȸȳ’ ȾȽȲȽȰȼɊ’
ɂɄɊřȷ,’ ȯɄšȯȹ’ ɃɄȼȷɂř’ ȸȳ’ ȾɀɊɈȲȼɊ.’ ƬȳȼɂȽ’ ɄýɈȼȯȻ’ ɂȳȲɇ’ ȼȳȽȲȾȽɄɷȲɊ’ ɄýɈȼȯȻɃ,’
ȹɂȳɀý’ȻɃ’ȲȯȺ’ƦȷȳɂɈɁȱȶȳ,’ȯ’ƞȺȽɀȳȼɁȹȷȸ’ɁɊȻ’ɃȾȽɈȽɀňɃȸȳ’ȼȯ’ɂȽ,’žȳ’ȸȳȶȽ’ɄýɈȼȯȻ’
šȹɀȯȰȽšȹɇ’ȸȳ ȸȷž’ɄɈȲɊȺȳȼý’ȾůɄȽȲȼɷȻ’ɁȯȹɀɊȺȼɷȻ’úȺȽȶɊȻ’ȻȯɁȹɇ,’ȯȺȳ’Ʉ ȾřɷȹȺȯȲɃ’
Ⱥɷȱȳ’ȼȯȺȳɈȼȳȻȳ’ɄɂěȺȳȼɷ’ȰȽžɁȹɡȶȽ’ȽȰɀȯɈɃ:’„Ⱥɷȱ’ȸȳ’ȾɀɊɄě’ȾɀȽȸȳɄȳȻ’ȽȼɂȽȺȽȵȷȳ̄.58 

ƬɄɊř’ȾřȳȲɁɂȯɄɃȸȳ’ȸȳɄ’ȯ’Ȳȳȼȼɷ’ɄěȲȽȻɷ,’ȯɄšȯȹ’Ʉ ȻȽȻȳȼɂě,’ȹȲɇ’ȳȼȳɀȵȷȳ’ȽȰɀȯɈɃ’
ƚȽžɷȶȽ’ Ɉȯčȼȳ’ ȾɀȽȼȷȹȯɂ’ ȲȽ’ȻȯɂȳɀȷɊȺȼɷ’ ɁȺɃȾȹɇ,’ ɂɄɊř’ Ɂȳ’ ȾɀȽȻěȼɷ’ Ʉ Ⱥɷȱȷ:’ „Ⱥɷȱ’ ȸȳ’

                                                                                                                                                         
neustále chybnému, totiž plochému výkladu každého slova, každého kroku, každé známky 
života, již projevuje.“  F. σietzsche, Mimo dobro a zlo 40, s. 44. 
56 υoužívám zde Jungův termín „Self“, jímž Jung vyjadĜuje archetip celistvosti. Je to jakýsi 
„archetyp nadĜazeného organizujícího principu psychického jáství.“ R. H. Hopcke, θrůvodce 
po sebraných spisech Cέ Gέ Junga, s. 87. 
57 J. Chevalier, A. Gheerbrant, Dizionario dei simboli, s. 70. 
58 P. A. Florenskij, Ikonostas, s. 28. 
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ȾȽȲȽȰȯ’ƚȽžɷ’ɀȳȯȺȷɈȽɄɊȼȯ’Ʉȳ’ɂɄɊřȷ.̄59 ƝɂɇȻȽȺȽȵȷȳ’Ⱥɷȱȳ’ȸȳ’„ideā,’ȹɂȳɀȽɃ’ȾȽɃžȷȺ’
Ʉȳ’ɁɂȳȸȼɡȻ’ɄýɈȼȯȻɃ’ȷ’ƨȺȯɂʑȼ:  

 

̚...̛’ ȯ’ ȾɀɊɄě’ Ʉ ɂȽȻɂȽ’ ɄýɈȼȯȻɃ’ Ⱥɷȱȳ’ ȸȯȹȽ’ ɈȸȳɄȳȼɡ’ ȲɃȱȶȽɄȼɷ’ ȾȽȲɁɂȯɂɇ,’ ȸȯȹȽ’
ȼȯɈɷɀȯȼɡȶȽ’ɄěčȼɡȶȽ’ɁȻɇɁȺɃ,’ȼȳȰȳɁȹɡ’ȹɀɊɁɇ’Ƀɀčȷɂɡ’ɁȹɃɂȳčȼȽɁɂȷ,’ȸȳȸɷȶȽ’ɄɇššɷȶȽ’
ȾřȳȲȽȰɀȯɈɃ,’ ȾȯȾɀɁȹɃ’ ȽȲ’ ȾɀȯȻȳȼȳ’ Ʉšȳȱȶ’ ȽȰɀȯɈů,’ ȰɇȺȽ’ ɁȺȽɄȽ’ ȷȲȳȯ’ ȾȽɃžȷɂȽ’
ƨȺȯɂʑȼȳȻ’ ȯ’ ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ ȼěȶȽ’ Ɂȳ’ ɀȽɈšɷřȷȺȽ’ ȲȽ’ ȴȷȺȽɁȽȴȷȳ,’ ɂȳȽȺȽȵȷȳ,’ ȯ’
ȲȽȹȽȼȱȳ’ȷ’ȲȽ’ȸȯɈɇȹȯ’ȰěžȼɡȶȽ’žȷɄȽɂȯ,’ɂɷȻ,’ȸȯȹ’ȾȽɁɂɃȾɃȸȳȻȳ’ȽȾȯčȼě,’ȽȲ’ȷȲȳȸȳ’
k Ⱥɷȱȷ,’Ɂȷ’ɄýɈȼȯȻ’ɂȽȶȽ’ȲɀɃȶɡȶȽ’úȾȺȼě’ɄɇȸȯɁňɃȸȳȻȳ.60 

 

     ƨȽɈȲěȸȷ’Ɂȳ’ȲȽɈɄɷȻȳ,’ȸȯȹý’ɄýɈȼȯȻ’ȻɊ’ɁȱȶȽȾȼȽɁɂ’ȯȹɂȷɄȼě’ɂɄȽřȷɂ’ȽȰɀȯɈɇ’Ɉȯ’
ȾȽȻȽȱȷ’ȴȯȼɂȯɈȷȳ,’ȹɂȳɀɊ’ȻɊ’ɄýɈȼȯȻ’ȾɀȽ’ȰȳɈȾɀȽɁɂřȳȲȼɷ’ȳɀȽɂȷȱȹȽɃ’ȾřȷɂȯžȺȷɄȽɁɂ. 
ZȯɂɷȻ’ ȸɁȻȳ’ ȾȽɃžȷȺȷ’ ȾřɷȹȺȯȲ’ Ⱥɷȱȳ’ ȯ’ ɂɄɊřȳ,’ ȯȰɇȱȶȽȻ’ ɂȽɃɂȽ ȹȽȻȾȯɀȯȱɷ’ nejen 

ɄɇȻȳɈȷȺȷ’ȾȽȸȳȻ’ȻȯɁȹɇ,’ȯȺȳ’ɂȯȹɡ’ȼȯ’ȱɷȺ,’ȹȳ’ȹɂȳɀɡȻɃ’Ȼɷřɷ’ȳɀʑɁ,’ɂȳȲɇ’ȹȳ’ȹɀɊɁȳ.’
ƙɄšȯȹ’ɂȯɂȽ’ȹɀɊɁȯ’ȻɃɁɷ’Ȱýɂ’ȾȽȲȺȳ’ɀɃɁȹýȱȶ’ȼɊȰȽžȳȼɁȹýȱȶ’ȴȷȺȽɁȽȴů’ɀȳȯȺȷɈȽɄɊȼȯ’
v ȼɊȻ’ɈȼɊȻɡ’ɁȻɇɁȺȽɄɡ’ȲȷȻȳȼɈȷ,’ɂɃȲɷž’ȷ’ɃɄȼȷɂř’čȺȽɄěȹȯ, a pokud k ɂȯȹȽɄɡȻɃ’
ɄɂěȺȳȼɷ’ȲȽȸȲȳ,’ɂȯɂȽ’ȹɀɊɁȯ’Ɂȳ’ȽȰȸȳɄɷ’Ʉ Ⱥɷȱȷ’čȺȽɄěȹȯ. 
     Ƭȯȹɡ’ƦȷȳɂɈɁȱȶȳ’ȻěȺ’ɁɄȽɃ’ɄýɈȼȯȻȼȽɃ’ɀȽȺȷ’Ʉ ȲěȸȷȼɊȱȶ’ȴȷȺȽɁȽȴȷȳ’ȯ’Ʉ Rusku 

ȻěȺ’ ȽȰɀȽɄɁȹý’ ȽȶȺȯɁ’ ȸȳȶȽ’ ȾȽȸȳȻ’ ȼȯȲčȺȽɄěȹ, jenž’ ȰɇȺ’ ƫȽȺȽɄȸȽɄȳȻ’
ȷȼɂȳɀȾɀȳɂȽɄɊȼ’ ȸȯȹȽ’ ɂȽɃȶȯ’ ȾȽ’ ȰȽȶȽčȺȽɄěȹɃ - ȱȽž’ ȸȳ’ ȽȾěɂ’ ȾȽȸȳȻ,’ ȹɂȳɀý’
ȾȽɃȹȯɈɃȸȳ’ ȼȯ’ ȾɀȽȾȽȸȳȼɷ’ ȰȽžɁȹɡ’ ȹɀɊɁɇ’ ɃɄȼȷɂř’ čȺȽɄěȹȯ.61 ƢȳȲȼɷȻ’ Ɉ ȹɀȽȹů,’ ȸȯȹ’
ȲȽɁɊȶȼȽɃɂ’ ȼȽɄɡ’ ȴȽɀȻɇ’ „ȼȯȲčȺȽɄěȹȱ’ ȸȳ’ ɈȯȾȽȸȷɂ’ ȲȷȽȼýɁȹý’ ȷȼɁɂȷȼȹɂ,’ ɂȳȲɇ’ ȷ’
                                                 
59 V Bibli se rozlišuje mezi obrazem Božím a podobou Boží: první je aktuální, druhý je 
potence, schopnost duchovní úplnosti. υ. A. Florenskij, Ikonostas, s. 28-29. 
60 P. A. Florenskij, Ikonostas, s. 29. 
61 Solovjov vysvětloval úspěch pojmu nadčlověk jako jakési „rozpomínání“ na ideu 
původního ´´nadčlověka´´. σe každý ho ale vnímal jako výzvu k hlubšímu sebepoznání a 
možnost, která otvírá cestu k nekonečné dokonalosti a nesmrtelnosti: Kdyby v našem vědomí 
nevyvstávala vzpomínka na obraz původního a nefalšovaného „nadčlověka“, skutečného 
vítěze nad smrtí a „prvorozeného z mrtvých“ (a nebyla by to z naší strany trošku velká 
zapomnětlivostς), nebo kdyby byl tento obraz zamlžen a zanesen, že by nám už v poznávání 
významu vlastního života a jeho smyslu neměl co říci (proč bychom jej však nemohli očistit a 
rozjasnit), a kdyby před námi nakonec ani žádný „nadčlověk“ nebyl, tak v každém případě 
existuje nadlidská cesta, po které šli, jdou a budou kráčet mnozí pro blaho všechέ ζáš hlavní 
životní zájem by měl spočívat v tom, aby na tuto cestu vstupovalo stále více lidí, aby ji 
zvýraznili a proklestili, protože na jejím konci je úplné a přesvědčivé vítezství nad smrtíέ V. 
Solovjev, Idea nadčlověka, s. 44-56. 
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ɁȳɆɃɊȺȼɷ’ ɂȽɃȶɃ,’ ȹ ȾɀȷȼȱȷȾɃ’ ȯȾȽȺȺɷȼɁȹɡȻɃ’ ȯ’ ƪȳȯȺȳ’ ȾȽɃȹɊɈȯȺ’ ȼȯ’ ɂȽ,’ žȳ’ ȷ’
v ƨȺȯɂʑȼȽɄě’ ȲɷȺȳ’ ȼȯȺȳɈȼȳȻȳ’ ȽȰȯ’ ȾɀȷȼȱȷȾɇ’ ȾɀȽȾȽȸȳȼɇ.’ Ƣȳ’ ȳɄȷȲȳȼɂȼɷ,’ žȳ’
PlaɂʑȼȽɄȯ’ ȲȷȯȺȳȹɂȷȹȯ’ ȸȯȹȽ’ ɄýɀȯɈ’ ȯȾȽȺȷȼɁȹɡȶȽ ȾɀȷȼȱȷȾɃ,’ Ɂȳ’ ɁɂȯȺȯ’ řɷȲɷȱɷȻ’ ȯ’
ɄɇɄȯžɃȸɷȱɷȻ’ ȾɀȷȼȱȷȾȳȻ’ ȹ ȲȷȽȼýɁȹɡ’ ȷɀȯȱȷȽȼȯȺȷɂě’ ȳɀʑɂɃ. Z tohoto ȲůɄȽȲɃ’
ȻůžȳȻȳ’ ɁȽɃȶȺȯɁȷɂ’ Ɂ Realeho ȾȽɃžȷɂɷm NietɈɁȱȶȳȶȽ’ ȾȽȸȻů,’ ȹɂȳɀɡ’ Ɂȳ’ ɁɂȯȺɇ’
takɂȽ’ȾȽȾɃȺɊɀȼɷ’ȷ’Ʉ’ƪɃɁȹɃ. 
     ƨɀȽ’ ɀɃɁȹɡ’ ɁɇȻȰȽlisty maska z ȱȽȻȻȳȲȷȯ’ ȲȳȺȺ´ȯɀɂȳ byla symbolem 

ȼȳɄěȲȽȻɷ.’ƜɄȯ’ɄýɈȼȯȻȼɷ’ȾřȳȲɁɂȯɄȷɂȳȺɡ’ɀɃɁȹɡȶȽ’ɁɇȻȰȽȺȷsmu, Andrej ƚěȺɇj a 
Alexandr Blok, propojili masky z ȱȽȻȻȳȲȷȯ’ ȲȳȺȺ´ȯɀɂȳ s Nietzscheho 

ȷȼɂȳɀȾɀȳɂȯȱɷ’ ȻȯɁȹɇ’ ȸȯȹȽ’ ȾȽȹɀýɄȹɇ,’ ȹɂȳɀɊ’ ɁȹɀýɄɊ’ ȱȶȯȽɁ’ ȯ’ ȲȷȽȼýɁskou 

sensuȯȺȷɂɃ’ɃɄȼȷɂř’čȺȽɄěȹȯ.’ƨɀȽ’ƦȷȳɂɈɁȱȶȳȶȽ’ȻȯɁȹȯ’ȾřȳȲɁɂȯɄȽɄȯȺȯ’ȷȺɃɈȷ,’ȹɂȳɀȽɃ’
ɄɇɂɄȽřȷȺ’ȯȾȽȺȷȼɁȹý ɁɄěɂ’Ɂȼů,’ȯȰɇ’ȽȱȶɀɊȼȷȺ’ȲȷɄɊȹȯ’ȾřȳȲ’ȲȷȽȼýɁȹým chaosem.62 

     ƨȽȲȽȰȼě’ ȻůžȳȻȳ’ ɁȶȺɡȲȼȽɃɂ’ Ʉ ƨȺȯɂʑȼȽɄě dialogu Symposion ȾɀȽȻěȼɃ’
mȯɁȳȹ,’ Ɉȯ’ ȼȷȻȷž’ Ɂȳ’ ɁȹɀýɄɊ’ ȸȳȲȷȼɊ’ podstata ȱȶȯȽɂȷȱȹɡȶȽ ȳɀʑɂɃ. ƨȺȯɂʑȼ 

ȾřȳȲɁɂȯɄɃȸȳ’ Ʉ Symposionu osm masek, z ȼȷȱȶž’ čɂɇřȷ’ - Faidros, Pausanias, 

Eryximachos a Agathon - ȶȽɄȽřɷ’ Ƚ’ ƝɀʑɂɃ v ȼȳȵȯȱɷȱȶ,’ Ⱦřȷ’ čȳȻž’ ȾřȳɄɊžȼě’
vyjaȲřɃȸɷ’ ȼȳ’ ɂȽ,’ ȱȽ’ ƝɀʑɁ je, ale co ƝɀʑɁ ȼȳȼɷ.’ ƬɷȻ ȸȳ’ ɈȯȶɊȸȳȼ’ ȾɀȽȱȳɁ’
ȾɃɀȷȴȷȹȯȱȳ,’ Ⱦřȷ’ ȼěȻž ȾɀȽȱȶɊɈɷ’ ȹ ȽčȷšɂȽɄɊȼɷ’ čȺȽɄěȹȯ’ ȽȲ’ ȻɇȺȼýȱȶ’ ȾřȳȲɁɂȯɄ.’
ƬȯɂȽ’ȾřȳȲȱȶȽɈɷ’ȾɃɀȷȴȷȹȯȱȳ’ ȸȳ’ȼɃɂȼɊ’ȾřȳȲ ɈȯȶɊȸȳȼɷȻ’ɁȯȻȽɂȼɡȶȽ’ ȷȼȷȱȷȯčȼɷȱȶȽ’
ȾɀȽȱȳɁɃ’ȻɇɁɂɡɀȷɷ’ȺɊɁȹɇ. 
     ƦȯȽȾȯȹ’ȲȯȺšɷ’čɂɇřȷ’ȻȯɁȹɇ’- ƙɀȷɁɂȽȴȯȼɡɁ, ƫʑȹɀȯɂɡɁ, Diotima z Mantineji a 

ƙȺȹȷȰȷȯȲɡɁ - ȼɊȻ’ȾřȷȼɊšɷ’Ȳȳȴȷȼici toho, co ƝɀʑɁ’opravdu je.  

     ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ ɈȻɷȼěȼɡ’ ȻȯɁȹɇ’ ȹ tomu, aȰɇ’ ȾȽɃȹɊɈȯȺ’ ȼȯ’ ȾɀȯɄȽɃ’
podstatu ƝɀʑɂɃ,’ȹɂȳɀɊ’Ɂȳ’ɁȹɀýɄɊ’Ɉȯ’ȸȳȲȼȽɂȺȷɄýȻȷ’ȻȯɁȹȯȻȷ’ȾɀȽ’ɂɇ,’ȹȲȽž’ȸɁȽɃ’
ɁȱȶȽȾȼȷ’ ɂȳȼɂȽ’ɄýɈȼȯȻ’ȾȽȱȶȽȾȷɂ.’ƥȯɁȹȯ’ ɈȲȳ’ȾɀȯɄȲěȾȽȲȽȰȼě’ ɁȺȽɃžɷ’ ȹ tomu, 

                                                 
62 (...) ζietzsche´s highly original interpretation of masks is another manifestation of the 
warring elements of dream versus reality, order versus chaos. Bely was particularly taken 
with the theme of masks, and it provided fertile soil for his explorations of the metaphysical 
and epistemological world. Mask imagery can be found frequently in both his critical articles 
and his artistic works. There can be little doubt about the direct relationship between 
ζietzsche´s and Bely´s concepts of the metaphysical significance of masks in pre-Socratic 
drama. For Nietzsche, masks represented the illusion created by the dream world of Apollo to 
shield the spectators from the harshness of reality or from outbreaks of Dionysian chaos. He 
calls them “Apollonian appearances in which Dionysus objectifies himself“ (έέέ)έ V. Bennett, 
„Aesthetic Theories from The Birth of Tragedy in Andrei Bely´s Critical Articles, 1ř04-
1ř0Ř“, in B. G. Rosenthal, Nietzsche in Russia, s. 165. 
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ȯȰɇ’ ɁȹɀɇȺȯ’ ɄýɈȼȯm ƝɀʑɂɃ Ʉěɂšȷȼě’ ȺȷȲɷ,’ ȯȺȳ’ ȼȳ’ ɄšȳȻ,’ ȼȳ’ ƨȺȯɂʑȼȽɄýȻ’ žɊȹůȻ,’
ȹɂȳřɷ’ɈȼȯȺȷ’ȸȳȶȽ’Ƀčȳȼɷ’Ɉ’Ⱥȳȹȱɷ’ȾȽřɊȲȯȼýȱȶ’Ʉ Akademii. 

     ƨɀȽ’ ɁȼȯɈšɷ’ ȾȽȱȶȽȾȳȼɷ’ ȸȳ’ ɄȶȽȲȼɡ’ Ɂȷ’ ȾřȷȾȽȻȳȼȽɃɂ’ ɁɂɀɃȹɂɃɀɃ’ ȲȷȯȺȽȵɃ’
Symposion. V ȲȽȻě’ƙȵȯɂȶʑȼȯ’ ȸȳ’ ȽɁȺȯɄȽɄɊȼȽ’ ȸȳȶȽ’ ɄɷɂěɈɁɂɄɷ’ Ⱦřȷ’ ȾřȳȲɁɂȯɄȳȼɷ’
jeho ȾɀɄȼɷ’ɂɀȯȵȳȲȷȳ’̵̳̰̚’Ⱦř.’ȼ.’Ⱥ.̛.’ƨȽ’ȽȰěȲě’Eriximachos ȼȯɄɀȶɃȸȳ’ȼȯ’ɈɊȹȺȯȲě’
ƞȯȷȲɀȽɄȯ’ȼɊɄɀȶɃ’ Ɉȯčɷɂ’ ȽɁȺȯɄȼɡ’ řȳčȷ’ ȼȯ’ȾȽčȳɁɂ’ Ɲɀʑɂȯ,’ ȹɂȳɀý’ ȸȳ’ ȰɊɁȼɷȹɇ’ȾřɷȺȷš’
ȾřȳȶȺɷžȳȼ.’ƣȯžȲý’Ɉȳ’ɈúčȯɁɂȼěȼýȱȶ’ȻɊ’ȾɀȽɄɡɁɂ’ȾȽȹɃȲ’ȻȽžȼȽ’ȱȽ’ȼȳȸȹɀɊɁȼěȸšɷ’
řȳč’Ƚ’ƝɀʑɂɃ. 

     ÚɄȽȲȼɷ’ ȾɀȽɁȺȽɄ’ ȻɊ ƞȯȷȲɀȽɁ,’ ȹɂȳɀý’ ȾřȳȲɁɂȯɄɃȸȳ’ ȻȯɁȹɃ’ ȯȻȯɂȳɀɁȹɡȶȽ’
řȳčȼɷȹȯ’Ɂ ȾɀȽȼȷȹȯɄȽɃ’ ȷȼɂȳȺȷȵȳȼȱɷ’ȯ’ȱȷɂȺȷɄȽɁɂɷ.’ ƢȳȶȽ’řȳč’ ȸȳ’ɈȯȺȽžȳȼȯ’ ȶȺȯɄȼě’ȼȯ’
ȯɃɂȽɀȷɂě’ ȰɊɁȼɷȹů:’ ƝɀʑɁ ȸȳ’ ȼȳȸɁɂȯɀšɷ’ Ȱůȶ,’ ȹɂȳɀý’ Ʉ ȺȷȲȳȱȶ’ ȾɀȽȰȽɃɈɷ’ ɂȽɃȶɃ’ ȾȽ’
čȳɁɂȼȽɁɂȷ,’ ɂɃȲɷž’ ȸȳ’ ȾůɄȽȲȱȳȻ’ ȱɂȼȽɁɂȷ,’ ȼȯ’ ȼɷž’ ȸȳ’ ɈȯȺȽžȳȼȽ’ ɁȾȽȺȳčȳȼɁɂɄɷ’ ȺȷȲɷ,’
ɂȳȲɇ’ɁɂɊɂ. 
     ƦɊɁȺȳȲɃȸȳ’ ƨȯɃɁȯȼȷȯɁ’ ȸȯȹȽ’ ȻȯɁȹȯ’ ȾȽȺȷɂȷȱȹɡȶȽ’ řȳčȼɷȹȯ,’ ȹɂȳɀý’ Ɂȳ’ Ɂȼȯžɷ’
ȽɁȾɀȯɄȳȲȺȼȷɂ’ ȳɀʑɁ ȻɃžů’ ɈȯȻěřȳȼý’ ȼȯ’ ȻȺȯȲɷȹɇ:’ ȻȷȺɃȸɷȱɷ’ ȻɃɁɷ’ Ȱýɂ’ ɁȱȶȽȾȳȼ’
ȾřȷɄɡɁɂ’ȻȷȺɊčȹȯ’ȹ ȻȽɃȲɀȽɁɂȷ,’ ɂɃȲɷž’ ɂȯȹȽɄýɂȽ’ ȳɀȽɂȷȱȹý’ ɄɈɂȯȶ’ȾřȷɄɊȲɷ’ȻȷȺɊčȹȯ’
ke ctnosti. 

     Eryximachos v ȲȯȺšɷ’ řȳčȷ’ ȾřȳȲɁɂȯɄɃȸȳ’ Ⱥɡȹȯřȳ’ ȷȼɁȾȷɀȽɄȯȼɡȶȽ’ ȾřɷɀȽȲȼɷȻȷ’
filosofy, ɈɄȺɊšɂě’ ƠȳɀȯȹȺȳȷɂȳȻ.’ ƜȽȰɀý’ ƝɀʑɁ ȻɊ’ ɁȱȶȽȾȼȽɁɂ’ ȶȯɀȻȽȼȷȱȹɇ’
ȾɀȽȾȽȸȽɄȯɂ’ȾɀȽɂȷȹȺȯȲɇ’ȯ’ȸȳ’ȾɀȽȸȳɄȳȻ’ɄȳɁȻɷɀȼɡȶȽ’ȹȽɁȻȷȱȹɡȶȽ’ɈɊȹȽȼȯ.’ZɄȺɊšɂě’
ȻȳȲȷȱɷȼȯ’ ȸȳ’ ɃȻěȼɷ,’ ȹɂȳɀɡ’ ȾȽɃžɷɄɊ’ ȲȽȰɀɡȶȽ ƝɀʑɂɃ k ɄɇɂɄɊřȳȼɷ’ ȶȯɀȻȽȼȷȳ’
ȽȾȯčȼýȱȶ’ȳȺȳȻȳȼɂů. 
     ƨȽɂɡ’ ȾřȷȱȶɊɈɷ’ řȳč’ ƙɀȷɁɂȽȴȯȼȽɄȯ,’ ȸȳȶȽž’ ȾȽɁɂȯɄȯ’ ɄɇȸȯȲřɃȸȳ’ ƥúzu 

ȹȽȻȳȲȷɊȺȼɷȶȽ’ ɃȻěȼɷ.’ ƨȽȲȺȳ’ ƙɀȷɁɂȽȴȯȼȯ’ ƝɀʑɁ ȸȳ’ ɂȽɃȶȯ’ ȾȽ’ ȾůɄȽȲȼɷ’ ȾȺȼȽɁɂȷ’
čȺȽɄěȹȯ’ȾřȳȲ’ȸȳȶȽ’ɀȽɈȲěȺȳȼɷȻ. 
     Agathon v ȻȯɁȱȳ’ ɂɀȯȵɡȲȯ’ ȾřȳȲȼȳɁȳ’ řȳč’ ȴȽɀȻɊȺȼě’ ȳɆȳȻȾȺɊɀȼɷȻ’
ɈȾůɁȽȰȳȻ,’ȯɄšȯȹ’ȻɇȺȼě’ȾɀȽȾȽȸȷȺ’Ɲɀʑɂȯ s ȹɀɊɁȽɃ’ȯ ȻȷȺɊčȹȳȻ. 
     Ʀȯ’ɁȾɀɊɄȼȽɃ’ȻɷɀɃ’ȰɇȺ’ɃɄȳȲȳȼ’ƙȵȯɂȶȽȼůɄ ȾɀȽɁȺȽɄ’ɂɷȻ’ƫʑȹɀȯɂȽɄýȻ,’ȸȳnž’
ȾȽ’úɄȽȲȼɷȻ’ȲȷȯȺȽȵɃ’Ɂ AgathonȳȻ’ȾřȳȲȼȳɁȺ’ȲȽȹɂɀɷȼɃ’Ƚ’ƝɀȽɂȽɄȷ,’ȹɂȳɀȽɃ’ɈɷɁȹȯȺ’
ȽȲ’ȹȼěžȹɇ’ƜȷȽɂȷȻɇ’Ɉ Mantineje63.  

                                                 
63 Za vzor pro Diotimu je považována Aspasie z Miletu, υeriklova učitelka. υ. Evdokimov, La 
donna e la salvezza del mondo, s. 180. 
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     ƢȯȹȽ’ȾȽɁȺȳȲȼɷ’Ɂȳ’ȾřȳȲɁɂȯɄȷȺ ƙȺȹȷȰȷȯȲɡɁ,’ȹɂȳɀý’ɄɁɂȽɃȾȷȺ ȽȾȷȺý’Ɂȳ’ɁȹɃȾȷȼȹȽɃ’
oslavȳȼȱů’ȯ’ȻɷɁɂȽ’řȳčȷ’Ƚ’ƝɀʑɂɃ ɈȯȻěřȷȺ ɁɄůȸ’ȽɁȺȯɄȼý’ȾɀȽɁȺȽɄ’ȼȯ’ƫʑȹɀȯɂȯ jako 

ȼȯ’ȾɀȯɄɡȶȽ’ȻȷȺȽɄȼɷȹȯ. 
     ƮɀȱȶȽȺȼý ȻȽȻȳȼɂ’ ȾɀȽ’ ȽȲȶȯȺȳȼɷ’ ɂȯȸȳȻɁɂɄɷ’ ƝɀʑɂɃ v dialogu Symposion 

ȼȯɁɂɊɄɊ’ȰěȶȳȻ’ƫʑkratovɇ’řȳčȷ’ȽȾȯȹɃȸɷȱɷ’slova ȻȯȼɂȷȼȳȸɁȹɡ’Ʉěšɂȹɇȼě’Diotimy. 

Ƭȯȹžȳ’ȼȳȸȶȺɃȰšɷ’ɂȯȸȳȻɁɂɄɷ’ƝɀʑɂɃ Ɂȳ’ɁȹɀýɄɊ’Ɉȯ’ȲɄěȻȯ’ȻȯɁȹȯȻȷ:’ƨȺȯɂʑȼ ɁȹɀýɄɊ’
ɁɄȽɃ’ řȳč’ Ɉȯ’ ȻȯɁȹȽɃ’ ƫʑȹɀȯɂȯ, jenž’ Ɂȷ’ ɁɊȻ’ ȼȯɁȯȲɷ’ ȻȯɁku Diotimy ȯ’ ɂɷȻɂȽ 

ƨȺȯɂʑȼ ɈȯȾȽčȯȺ ȱȳɀȷȻȽȼȷɊȺ’ ȷȼȷȱȷȯčȼɷȱȶ’ ȻɇɁɂȳɀȷɷ,’ ȹɂȳɀý’ Ɂȳ’ ɁȹȺɊȲɊ’
z ȾřȳȲȰěžȼɡȶȽ’ȻȽȻȳȼɂɃ’Ƚčȷšɂěȼɷ,’ȾȽčɊɂȳčȼɷ’ ȴɊɈȳ’ ɂɈɄ.’ȻȯȺýȱȶ’ȻɇɁɂȳɀȷȷ’ ȯ’ ȸȳ’
ɃɈȯɄřȳȼ’ȴɊɈɷ’ɄȳȺȹýȱȶ’ȻɇɁɂȳɀȷɷ. 
 

 
3.2.2. Očistná fáze za pomoci dialektiky 
 

ȯȹȽ’ ȾřɷȹȺȯȲ’ ȾɀȽ’ ȽčȷɁɂȼý’ ȻȽȻȳȼɂ,’ ȹɂȳɀý’ ȸȳ’ ȾɀɄȼɷȻ’ ȹɀȽȹȳȻ’ ȷȼȷȱȷȯčȼɷȶȽ’
ȾɀȽȱȳɁɃ,’ ’ƪȳȯȺȳ’ɄɇȰɷɀɊ’ȱȷɂȯȱȷ’Ɉ dialogu Sofistes 229B-E. ƨȺȯɂʑȼ ɈȲȳ’ɃɄɊȲɷ’
jeden z Ⱦěɂȷ’ ɄýȻěɀů’ȾȽȸȻɃ’ „ɁȽȴȷɁɂȱ,’ ɂȳȲɇ’ „ɃšȺȳȱȶɂȷȺȽɃ’ ɁȽȴȷɁɂȷȹɃ’ȲȽȰɀɡȶȽ’

ɀȽȲɃ̄’ ȸȯȹȽ’ ɃȻěȼɷ,’ Ⱦřȷ’ ȼěȻž’ ȸȳ’ ȲɃšȳ’ ȽčȷšɂȽɄɊȼȯ’ ȽȲ’ ȴȯȺȳšȼɡȶȽ’ ɈȲɊȼɷ’
moudrosti.  

     ƚěȶȳȻ’ symposia ȸȳ’ ɂȽȻɃ’ ȾřɷȹȺȯȲȳȻ’ ȲȷȯȺȽȵ,’ ȹɂȳɀý’ Ʉede ƫʑȹɀȯɂɡɁ 
s AgathonȳȻ,’ ȸȳȶȽž’ ƫʑȹɀȯɂɡɁ ȾřȷɄȳȲȳ’ ȹ ɈɊɄěɀɃ,’ žȳ’ ɄȺȯɁɂȼě’ ȼȳȻɊ’ ɄěȲěȼɷ’ Ƚ’
ɂȽȻ,’ Ƚ’ čȳȻ’ ȻȺɃɄȷȺ,’ ɂȳȲɇ’ Ƚ’ ƝɀȽɂȽɄȷ’ ȸȯȹȽ’ Ƚ’ ȰȽȶɃ’ Ɉȳ’ Ʉšȳȱȶ’ ȼȳȸȰȺȯžȳȼěȸšɷm, 

ȼȳȸȹɀɊɁȼěȸšɷm ȯ’ȼȳȸȺȳȾšɷm: 

 

ƙ’ɂɃ’Ⱦɀý’ȽȲȾȽɄěȲěȺ’ƙȵȯɂȶʑȼ:’ƨȽȲȽȰɊ’Ɂȳ,’ƫʑȹɀȯɂȳ,’žȳ’ȼȳȻɊȻ’žɊȲȼɡ’ɄěȲěȼɷ’Ƚ’
tȽȻ,’Ƚ’čȳȻ’ȸɁȳȻ’ɂȳȶȲɇ’ȻȺɃɄȷȺ.’̚...̛ 
ƦȳȲȽɄȳȲȺ’Ȱɇȱȶ’ɂȽȰě,’ƫʑȹɀȯɂȳ,’ȽȲȾȽɀȽɄȯɂ;’ȼɃžȳ’ȰɃȲȷž’ɂȽȻɃ’ɂȯȹ,’ȸȯȹ’ɂɇ’ȾɀȯɄɷš. 
ƨɀȯɄȲě,’ ȻȷȺȽɄȯȼý’ ƙȵȯɂȶʑȼȳ,’ ȼȳȲȽɄȳȲȳš’ ȽȲȾȽɀȽɄȯɂ,’ ȼȳȰȽť odporovat 

ƫʑȹɀȯɂȽɄȷ’- ɂȽ’ȼȳȼɷ’ȼȷȱ’ɂěžȹɡȶȽ.64  

 

     ƨɀɄȼɷȻ’ ȽčȷɁɂȼýȻ’ ȹɀȽȹȳȻ’ ȸȳ’ ɂȳȲɇ’ ȽȲȲěȺȳȼɷ’ ɄěȲěȼɷ’ ̚ȳȾȷɁɂɡmɡ) od 

ȾȽɃȶɡȶȽ’ɈȲɊȼɷ’̚doxa). Lze poznat pouze to, co jest, tedy ideje: 

                                                 
64 υlatón, Symposion 201b-c. 

J 



 39 

 

     „ƬȯɂȽ’ ɁȽɃɄɈɂȯžȼȽɁɂ’ ȻȳɈȷ’ ȻɷɀȽɃ’ ȸɁȽɃȱȼȽɁɂȷ’ ȯ’ ȻɷɀȽɃ’ ȾȽɈȼɊȼɷ,’ ȵȼʑȻɡ, 
ɃžɷɄɊ’ƨȺȯɂʑȼ ɈȾɀɄɃ’ȽȰɇčȳȸȼě’ɁȺȽɄȯ’ȳȾȷɁɂɡȻɡ =’„ɄěȲěȼɷ̄,’ȾȽɈȲěȸȷ’ɁȺȽɄȯ’ȼúɁ = 
„ɀȽɈɃȻ̄;’ȾȽɈȼɊȼɷ’ȼȳȲȽȹȽȼȯȺɡ’ȸȳ’doxa =’„ɈȲɊȼɷ̄,’„Ȼɷȼěȼɷ̄,’ȯ’úȾȺȼɡ’ȼȳɈȼɊȼɷ’ȸȳ’
agnoia =’„ȼȳɈȼȯȺȽɁɂ̄.’ƨɀȽ’ȾȽɈȼɊɄɊȼɷ’ȷȲȳȸɷ’ȼȳɃžɷɄȯȺ’ƨȺȯɂʑȼ ȸȳȲȼȽȶȽ’ɃɁɂɊȺȳȼɡȶȽ’
ȼɊɈɄɃ,’ȾɀɊɄě’ɂȯȹ,’ȸȯȹȽ’ȶȽ’ȼȳȻěȺ’ȾɀȽ’ȷȲȳȸȳ’ɁȯȻɇ. 
ƮȳšȹȳɀȳȼɁɂɄȽ’ ɂȽȶȽ,’ ȱȽ’ ȸȳɁɂ’ ȷ’ ȱȽ’ ȼȳȼɷ,’ Ɂȳ’ ɂȳȲɇ’ ɁȹȺɊȲɊ’ Ɉȳ’ ȲɄȽɃ’ ɁɄěɂů’ ȯ’
z negace: 

SȹɃɂȳčȼɊ’ȸɁȽɃȱȼȯ jsou  Ʉěȱȷ,’ȹɂȳɀɡ’Ɂȳ’Ȳěȸɷ, jsou     nejsoucno, 

ƫɄěɂ’ȷȲȳȸɷ,    ɁɄěɂ’ɁȻɇɁȺȽɄý, 
k ȼěȻɃž’ȼɊȺȳžɷ’   k ȼěȻɃž’ȼɊȺȳžɷ       k ȼěȻɃž’ȼɊȺȳžɷ 
ƨȽɈȼɊȼɷ=ɄěȲěȼɷ;   ɈȲɊȼɷ=Ȼɷȼěȼɷ       neznalost; 

Jsou ȾȽɈȼȯɂȳȺȼɊ   jsou ȻɷȼȷɂȳȺȼɡ        je ȼȳȾȽɈȼȯɂȳȺȼɡ̄65 

 

     V 6. knize ÚɁɂȯɄy ̴̶̯̚’Ơ̇̄’ ȸȳ’ȾȽɈȼɊɄɊȼɷ’ȾřȷɀȽɄȼɊȼȽ’ȹ ɄȷȲěȼɷ.’ƜɃšȳ’ɄȷȲɷ’
ɂȽ,’ȼȯč’ɁɄɷɂɷ’ȾɀȯɄȲȯ a jsoucno, tedy v ɂȳȼɂȽ’ȻȽȻȳȼɂ’ȼȯɁɂɊɄɊ’ȾȽɈȼɊȼɷ. Proto 

ȸȳ’ ȸȯɁȼȽɁɂ’ ȾɀȯɄȲɇ’ ȯ’ ȸɁȽɃȱȼȽɁɂȷ’ ȲůȺȳžȷɂɊ’ ȯ’ ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ Ɉȯ’ ɂɷȻɂȽ’ účȳȺȳȻ’
dialog a dialektiku.  

     AgathonoɄȯ’ȾřɷȾɀȯɄȼɊ’ɀȽȺȳ’ɂɈɄ.’ȽčȷɁɂȼɡȶȽ’ȻȽȻȳȼɂɃ’ȷȼȷȱȷȯčȼɷȶȽ’ȾɀȽȱȳɁɃ’
ȸȳ’ɀȽȺȳ’ȰɊɁȼɷȹȯ-ɁȽȴȷɁɂɇ,’ȹɂȳɀý’Ɉ ȸȳȲȼɡ’Ɂɂɀȯȼɇ’ȽȾěɄȽɄɊȼɷȻ’Ɲɀʑɂȯ ȽɁȺȯɄɃȸȳ’ɁɊȻ’
ɁȳȰȳ,’ȼȯ’ȲɀɃȶɡ’Ɂɂɀȯȼě’ɁɄýȻ’ȰɊɁȼȷȱȹýȻ’ȾřȳȲȼȳɁȳȻ’se z hmoty ɁɂɊɄɊ’ȴȽɀȻȯ,’
z pojmu obraz a z ȽȰɁȯȶɃ’čȷɁɂɡ’ɁȺȽɄȽ.66 

     AgathonȽɄȯ’ȻȯɁȹȯ,’ɁȾȽȺȳčȼě’Ɂ maskou ƫʑȹɀȯɂȯ ȯ’ƜȷȽɂȷȻɇ,’Ɂȳ’Ɂɂȯȼȳ’čɊɁɂɷ’
ȶɀɇ’ ɂřɷ’ȻȯɁȳȹ,’ ȹɂȳɀȽɃ’ ȸȳ’ ȲůȺȳžȷɂɡ’ ɄɈɷɂ’ ȼȯ’ ɄěȲȽȻɷ’ ȾɀȽ’ ȾȽȱȶȽȾȳȼɷ’ ɂȯȸȳȻɁɂɄɷ’
ƝɀʑɂɃ,’ȸȳž’ƨȺȯɂʑȼ ȽȲȶȯȺɃȸȳ’ȳɁȽɂȳɀȷȱȹýȻ’ɈȾůɁȽȰȳȻ’ɁɄýȻ’ȼɊɁȺȳȲȽɄȼɷȹůȻ. 
     ƣɀɊɁȯ’ ȴȽɀȻɊȺȼɷȶȽ’ AgathonȽɄȯ’ ȾɀȽɁȺȽɄɃ’ ȼȳɁɂȯčɷ k ɂȽȻɃ,’ ȯȰɇ’ ɄɇȸɊȲřȷȺȯ’
ȾɀȯɄȲɃ,’ ɂɃȲɷž’ ƫʑȹɀȯɂɡɁ ɈȯȶɊȸȷȺ’ ȽčȷɁɂȼý’ ȾɀȽȱȳɁ’ ȾɀȯɄȲȷɄɡȶȽ’ ȽȲ’ ȴȯȺȳšȼýȱȶ’
ȲȽȻȼěȼȳȹ.’ ƨȽɂɡ,’ ȱȽ’ Ɂȷ’ Agathon ɃɄěȲȽȻȷȺ’ ɁɄȽɃ’ ȱȶɇȰɃ,’ ƫʑȹɀȯɂɡɁ se 

ȼɊɁȺȳȲȽɄȼě’ȲȽɁɂȯȺ ȲȽ’Ɂɂȳȸȼɡ pozice, vȳ’ȹɂȳɀɡ’Ɂȳ’ȼȯȱȶɊɈȳȺ’ƙȵȯɂȶȽȼ:’ƫʑkratovy 

ɄýɀȽȹɇ’ ȰɇȺɇ ȾȽȾřȳȼɇ’ ȼȽɄȽu maskou Diotimy. Pravda neboli aletheia67 ȻɊ’
                                                 
65 F. σovotný, η θlatónoviέ Díl třetí, s. 57. 
66 G. Reale, Platone. Alla ricerca della sapienza segreta, s. 133. 
67 „υravda jako alétheia má v Ĝečtině jiný původ než její latinský pĜeklad veritas. Veritas je 
spojena se slovesem vereor, respekt, mít obavy a také s vis „síla“. Alétheia se naopak skládá 
z prvního písmena alfa, které vyjadĜuje negaci a z koĜene lath-, z kterého se tvoĜí sloveso 
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pro ƨȺȯɂʑȼa ɄýɈȼȯȻ’ ȹȽȼȳčȼɡ vize, ȹɂȳɀɊ’ ɃȹȽȼčɷ’ ȶȺȳȲɊȼɷ’ ȻȽɃȲɀȽɁɂȷ.’ Ƭȯȹɡ’
ȾȽɈȼɊȼɷ Ɲɀʑɂȯ je spojeno s mystickou ɄȷɈɷ,’ ȹɂȳɀȽɃ’ ƜȷȽɂȷȻȯ’ ɈɷɁȹȯȺȯ’ ȰěȶȳȻ’
ȯȹɂɃ’ ɄěšɂȰɇ.’ ’ ƦȳȸɄɇššɷ’ ȾȽɈȼɊȼɷ’ Ƚ’ ƝɀʑɂɃ ɂɃȲɷž’ ȼȳȼɷ’ ɈȯȹȽȼčȳȼȽ dialektickou 

úɄȯȶȽɃ,’ ȯȺȳ’ ɈȸȳɄȳȼȽɃ pravdou ȯ’ ɂȳȼɂȽ’ ȻȽȻȳȼɂ’ ɈȸȳɄȳȼɷ’ ȾřȷȱȶɊɈɷ Ʉȳ’ ȴɊɈȷ’
ȷȼȷȱȷȯȱȳ’ȼȳȰȽȺȷ’ɈȯɁɄěȱȳȼɷ68 ȲȽ’ȾɀȯɄɡ’ȾȽȲɁɂȯɂɇ’ƝɀʑɂɃ. 

 

 

3.2.3. Iniciační moment zasvěcení do tajemství Erótu 
 

Ƚ’ ȽčȷɁɂȼɡȻ’ ȲȷȯȺȳȹɂȷȱȹɡȻ’ ȾɀȽȱȳɁɃ’ ɂȳȲɇ’ ȾřȷȱȶɊɈɷ’ ȴɊɈȳ’ ȻȽȻȳȼɂɃ’
ȷȼȷȱȷȯčȼɷȶȽ’ȯ’ȶȺȯɄȼɷȻ’ȾɀȽɂȯȵȽȼȷɁɂȽɃ’Ɂȳ’Ɂɂȯȼȳ’žȳȼȯ,’ȹɂȳɀɊ’ȯȺȳ’ȼȳɈɷɁȹȯȺȯ’
ȾɀȯɄȲɃ’ ɀȯȱȷȽȼɊȺȼɷȻ’ɃɄȯžȽɄɊȼɷȻ,’ ȼýȰɀž’ Ɂȳ’ ɁɂȯȺȯ’ ȾřȷȸɷȻȯȱɷȻ’ȾɀɄȹȳȻ,’

ȲȽ’ ȼěȶȽž’ ȰɇȺȯ’ ȾɀȯɄȲȯ’ ɄȺȽžȳȼȯ’ Ɉ vněȸšȹɃ.’ ƙɄšȯȹ’ Ȳialektika ȸȳ’ ȲůȺȳžȷɂýȻ’
ȾřɷȾɀȯɄȼýȻ’ȻȽȻȳȼɂȳȻ,’ȹɂȳɀýȻ’ȸȳ’ȼɃɂȼȽ’ȾɀȽȸɷɂ ȸȳšɂě’ȾřȳȲ’ɈȯɁɄěȱȳȼɷȻ,’ɂɃȲɷž’
Ɂȳ’ ȼȳȸȳȲȼɊ’ ȾȽɃɈȳ’ Ƚ’ ȾȯɁȷɄȼɷ’ Ⱦřȷȸȳɂɷ’ ȾɀȯɄȲɇ’ Ɉȳ’ Ɂɂɀȯȼɇ’ ɂȽȶȽ,’ ȹȲȽ’ ȻɊ’ Ȱýɂ’
ɈȯɁɄěȱȳȼ,’ ȯȺȳ’ ȷ jeho ȺȷȲɁȹɊ’ čɊɁɂ’ Ɂȳ’ ȻɃɁɷ’ ɂȽȶȽɂȽ’ ȾɀȽȱȳɁɃ’ ȯȹɂȷɄȼě’ ɈúčȯɁɂȼȷɂ.’
ƬȳȼɂȽ’ ȲɀɃȶ’ ɈȯɁɄěȱȳȼɷ’ Ɂȳ’ ȽȲȺȷšɃȸȳ’ ȽȲ’ ɂɀȯȲȷčȼɷȶȽ’ ɈȾůɁȽȰɃ,’ ȰěȶȳȻ’ ȼěȶȽž 
ɈȯɁɄěȱȳȼȳȱ’ ȻɃɁȳȺ’ ȾřȳȹȽȼȯɂ’ ɁɄȽɃ’ lidsȹȽɃ’ čɊɁɂ ȯ’ ɁɂȯȺ’ Ɂȳ’ ɈɊɄȷɁȺýȻ’ ȼȯ’ ɁɄɡm 

ȾɀůɄȽȲȱȷ-ȹȼěɈȷ,’ȹɂȳɀý’ȼȯȶɀȯɈȽɄȯȺ’ȸȳȶȽ’ɄȺȯɁɂȼɷ’ɄěȲȽȻɷ. 
     ƫʑȹɀȯɂɡɁ ɂȳȲɇ’ „ȽčȷɁɂȷȺ̄’ Agathonȯ’ ȽȲ’ ȾřȳȲɁɂȯɄɇ,’ žȳ’ ƝɀʑɁ ȸȳ’ ɂȽɂȽžȼý’
s ȹɀɊɁȽɃ’ ȯ’ ȾȽɃžȷȺ’ Ⱦřȷ’ ɂȽȻ’ ȲȷȯȺȳȹɂȷȱȹȽɃ’ ȻȳɂȽȲɃ,’ ȹɂȳɀɊ’ ȾřȷɄȳȲȳ’ Agathona 

k ɄěȲȽȻɷ’ɄȺȯɁɂȼɷȶȽ’ȼȳɄěȲěȼɷ: 
 

                                                                                                                                                         
lantháno, „zůstanu skryt“, a jeho rozvitý tvar epilanthánomai, „zapomenu“ a podstatné jméno 
léthe, „zapomnění“. υodle původního významu tedy původní význam slova alétheia je něco, 
co nezůstává skryto nebo vystupuje ze zapomnění.“ M. Meseri, Verità, s. 17-18. 
68 Během zasvěcení do škol mystérií nejde „o pĜenos tajného vědění od mistrů a pokročilých 
na žáka. Zasvěcení je spíše procesem v žáku samotném, pĜi němž si uvědomí, co bylo dosud 
neuvědomělé. Uvědomí si, že pravé Já je v jeho nitru a že tamtéž je zastoupen i svět démonů. 
Tento proces uvědomění mu nemůže nikdo vzít. Je to vnitĜní práce, kterou musí vykonat on 
sám. Může však být až k určitému stupni podporován zvnějšku. To je úkolem školy mystérií, 
ke které patĜí. Symboly, podobenství a učení v žáku mohou podle principu rezonance odhalit 
zasuté vrstvy duchovního světa. Stimulace z vnějšku by však neměla ani ten nejmenší úspěch, 
kdyby v žáku pravé Já na uvědomění již nečekalo, kdyby uvědomění již ´´nenastalo´´. σikdo, 
kdo stojí mimo, nemá k pravému Já pĜístup.“ K. Dietzfelbinger, Školy mysterií, s. 18. 

P 
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ƨȽȲȺȳ’ ȻɡȶȽ’ Ȼɷȼěȼɷ’ ɈȱȳȺȯ’ ȲȽȰřȳ’ ȸɁȷ’ ȾɀȯɄȷȺ’ ȼȯ’ ɈȯčɊɂȹɃ’ ɁɄɡ’ řȳčȷ,’ ȻȷȺý’
ƙȵȯɂȶʑȼȳ,’ žȳ’ ȼȳȸȾɀɄȳ’ ȸȳɁɂ’ ɃȹɊɈȯɂȷ’ ɄȺȯɁɂȼȽɁɂȷ’ ɁȯȻɡȶȽ’ Ɲɀʑɂȯ’ ȯ’ ȾȽɂȽȻ’ ȸȳȶȽ’
ȾůɁȽȰȳȼɷ.’ƬȳȼɂȽ’úɄȽȲ’Ɂȳ’Ȼȷ’ɄȳȺȻȷ’ ȺɷȰɷ.’ƦɃžȳ,’ȹȲɇž’ȸɁȷ’ɂȽȺȷȹ’ȹɀɊɁȼě’ȯ’ɁȹɄěȺȳ’
ɄɇȺȽžȷȺ’Ƚ’ƝɀʑɂȽɄȷ,’ȸȯȹý’ȸȳɁɂ,’řȳȹȼȷ’Ȼȷ’ȸȳšɂě’ȷ’ɂȽɂȽ:’ZȲȯȺȷȾȯȹ’ƝɀʑɁ’ȸȯȹȽžɂȽ’ȺɊɁȹȯ’
ȯ’ɂȽɃȶȯ’ȻɊ’ɄɈɂȯȶ’ȹ ȼěčȳȻɃ,’čȷ’ȼȳȻɊ?’ƦȳɂɊžȷ’Ɂȳ’ɁȼȯȲ’ȾȽɂȽȻ,’čɷ’ȸȳ,’ɈȲȯȺȷ’ȸȳ’
Ɂɇȼ’ȼěȹɂȳɀɡ’Ȼȯɂȹɇ’ȼȳȰȽ’ȼěȹɂȳɀɡȶȽ’Ƚɂȱȳ’- ȼȳȰȽť’ɁȻěšȼɊ’Ȱɇ’ȰɇȺȯ’ȽɂɊɈȹȯ,’ɈȲȯȺȷ’
ȸȳ’ƝɀʑɁ’ȺɊɁȹȯ’Ȼȯɂčȷȼȯ’ȼȳȰȽ’ȽɂȱȽɄȯ-,’ȼýȰɀž’ȸȯȹȽ’ȹȲɇȰɇȱȶ’Ɂȳ’Ʉ steȸȼɡȻ’ɁȻɇɁȺɃ’
ɂɊɈȯȺ’ȼȯ’Ƚɂȱȳ,’ɈȲȯȺȷ’ȸȳ’Ƚɂȳȱ’ȽɂȱȳȻ’ȼěčɷȻ,’čȷ’ȼȳ,’ɂɃ’ȰɇɁ’Ȼȷ’ȸȷɁɂě’řȳȹȺ,’ȹȲɇȰɇɁ’
ȱȶɂěȺ’ȲȽȰřȳ’ȽȲȾȽɄěȲěɂ,’žȳ’Ƚɂȳȱ’ȸȳ’ȽɂȱȳȻ’ȰɃď’Ɂɇȼȯ,’ȼȳȰȽ’Ȳȱȳɀɇ;’čȷ’ȼȳ? 
ƧɄšȳȻ,’ȽȲȾȽɄěȲěȺ’ƙȵȯɂȶʑȼ. 
ƙ’Ȼȯɂȹȯ’ɁȼȯȲ’ȾɀɊɄě’ɂȯȹ? 
ƨřȷɁɄěȲčȷȺ’ȷ’ȹ tomu. 

ƬȳȲɇ’Ȼȷ’ ȸȳšɂě’ ȽȲȾȽɄěɈ’ȼȯ’ȼěȱȽ’ Ʉɷȱȳ,’ řȳȹȺ’ƫʑȹɀȯɂȳɁ,’ ȯȰɇɁ’ ȺɡȾȳ’ȾȽȱȶȽȾȷȺ,’ ȱȽ’
ȱȶȱȷ.’ƛȽž’ȹȲɇȰɇȱȶ’Ɂȳ’ɂě’ɂɊɈȯȺ:’ȯ’ȸȯȹ’Ȱɀȯɂɀ’ȸȯȹȽžɂȽ’Ȱɀȯɂɀ’ȸȳɁɂ’ȰɀȯɂɀȳȻ’ȼěčɷȻ,’
čȷ’ȼȳ? 
ŘȳȹȺ,’žȳ’ȯȼȽ. 
Ne-li bratra nebo sestry? 

Souhlasil.  

ƦɃžȳ’ȾȽȹɃɁ’Ɂȳ’ȾȽɄěȲěɂȷ’ȷ’Ƚ’ƝɀʑɂɃ.’ƥɊ’ƝɀʑɁ ȸȯȹȽžɂȽ’ȺɊɁȹȯ’ɄɈɂȯȶ’ȹ ȼěčȳȻɃ,’čȷ’
ȼȳȻɊ? 
ƧɄšȳȻ’žȳ’ȻɊ. 
K čȳȻɃ,’ ɂȽ’Ɂȷ’ɈȯɂɷȻ’ɃɁȱȶȽɄȳȸ’ Ʉȳ’ɁɄɡ’ȾȯȻěɂȷ,’ȾɀȯɄȷȺ’Ⱦɀý’ ƫʑȹɀȯɂɡɁ;’ řȳȹȼȷ’ ȸȳȼ’
tolik, zda ƝɀʑɁ ɂȽɃžɷ’ȾȽ’ɂȽȻ,’ȹ čȳȻɃ’Ɂȳ’ɄɈɂȯȶɃȸȳ,’čȷ’ȼȳ? 
ƧɄšȳȻ. 
ZȲȯȺȷȾȯȹ’ɂȽɃžɷ’ȯ’ȱɷɂɷ’ ȺɊɁȹɃ,’ȹȲɇž’ȾřȳȲȻěɂ’ɁɄɡ’ɂȽɃȶɇ’ȯ’ȺɊɁȹɇ’ȻɊ,’čȷ’ȹȲɇž’ȶȽ’
ȼȳȻɊ? 
ƨȽȲȽȰɊ’Ɂȳ,’žȳ’ȹȲɇž’ȼȳȻɊ. 
Hled, pravil ƫʑȹɀȯɂɡɁ,’ȼȳȻɊ-Ⱥȷ’Ɂȳ’ȻɷɁɂȽ’´ȾȽȲȽȰɊ’Ɂȳ´’ɁȾɷšȳ’řɷȱȷ,’žȳ’ȸȳ’ȼɃɂȼɡ,’žȳ’
ɂȽɃžɷ’ȾȽ’ɂȽȻ,’ȱȽ’ȼȳȻɊ,’Ɂȷȱȳ’ȼȳɂȽɃžɷ,’ȸȳɁɂȺȷžȳ’ȻɃ’ɂȽ’ȼȳȱȶɇȰɷ.’ƥȼě’Ɂȳ’ɂȽɂȷž’ȯž’
ȹɃȾȽȲȷɄɃ’ɈȲɊ,’ƙȵȯɂȶȽȼȳ,’žȳ’ȸȳ’ɂȽ’ȼɃɂȼɡ;’ȯ’ȱȽ’ɂȽȰě? 
ơ’Ȼȼě’Ɂȳ’ɂȯȹ’ɈȲɊ. 
ƜȽȰřȳ.’ƛȶɂěȺ’Ȱɇ’ɂȳȲɇ’ɁȼȯȲ’ȼěȸȯȹý’ɄȳȺȷȹɊȼ’Ȱýɂ’ɄȳȺȷȹý’ȼȳȰȽ’ɁȷȺɊȹ’ɁȷȺȼý? 
ƨȽȲȺȳ’ɂȽȶȽ,’ȱȽ’ȸɁȻȳ’ɃɈȼȯȺȷ,’ɂȽ’ȼȳȼɷ’ȻȽžȼȽ. 
ƙȼȽ,’ɄžȲɇť Ⱦřȳȱȳ’Ȱɇ’ɂȽ’ȼȳȱȶɇȰěȺȽ’ɂȽȻɃ,’ȹȲȽ’ȰɇȺ’ɂȯȹȽɄý. 
ƥɊš’ȾɀȯɄȲɃ. 
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ƙȺȳ’ ȷ’ ȹȲɇȰɇ’ Ɂȷ’ ɁȷȺɊȹ’ ȾřɊȺ’ Ȱýɂȷ’ ɁȷȺȼý,’ ȾɀȯɄȷȺ’ ƫʑȹɀȯɂɡɁ,’ ȯ’ ɀɇȱȶȺý’ Ȱýɂȷ’ ɀɇȱȶȺý’ ȯ’
ɈȲɀȯɄý’Ȱýɂȷ’ɈȲɀɊɄ,’ɂɃ’Ȱɇ’Ɂȷ’ɁȼȯȲ’ȼěȹȲȽ’ȾȽȻɇɁȺȷȺ’ɄɈȶȺȳȲȳȻ’ȹ ɂěȻɂȽ’ȾřɷȾȯȲůȻ’
ȯ’ɄšȳȻ’ȾȽȲȽȰȼýȻ,’žȳ’ȺȷȲɡ,’ȯč’ȸɁȽɃ’ɂȯȹȽɄɷ’ȯ’Ȼȯȸɷ’ɂȽ,’Ⱦřȳȱȳ’ɂȽɃžɷ’ȾȽ’ɂȽȻ,’ȱȽ’
Ȼȯȸɷ’ - ȯȰɇȱȶȽȻ’ Ɂȳ’ ȼȳȲȯȺȷ’ ɈȻɊɁɂȷ,’ ȾɀȽɂȽ’ ȾɀȯɄɷȻ’ - ɂȷɂȽ’ ȺȷȲɡ,’ ɀȽɈɃȻɷš-li, 
ƙȵȯɂȶȽȼȳ,’ȼɃɂȼě’ȽɄšȳȻ’Ȼȯȸɷ’Ʉ ȾřɷɂȽȻȼɡ’ȱȶɄɷȺȷ’ɄšȳȱȶȼȽ’ɂȽ,’ȱȽ’Ȼȯȸɷ,’ȯɂ’Ƀž’Ɂȷ’
ɂȽ’Ⱦřȳȸɷ,’ȼȳȰȽ’ȼȳ,’ȯ’ȹȲȽ’Ȱɇ’ɂȯȹɡ’ȾȽ’ɂȽȻɂȽ’ɂȽɃžȷȺ?’ƙȺȳ’ȹȲɇȹȽȺȷ’ȼěȹȲȽ’ȾɀȯɄɷ:’ƢɊ’
ȸɁȳȻ’ɈȲɀɊɄ’ȯ’Ⱦřȳȸȷ’Ɂȷ’Ȱýɂȷ’ɈȲɀɊɄ,’ ȸɁȳȻ’ȰȽȶȯɂ’ȯ’Ⱦřȳȸȷ’Ɂȷ’Ȱýɂȷ’ȰȽȶȯɂ’ȯ’ɂȽɃžɷȻ’
ȾɀɊɄě’ȾȽ’ɂȽȻ,’ȱȽ’ȻɊȻ,’řȳȹȺȷ’ȰɇȱȶȽȻ’ȻɃ:’ɂɇ,’čȺȽɄěčȳ,’ȹɂȳɀý’ȻɊš’ȰȽȶȯɂɁɂɄɷ,’
ɈȲɀȯɄɷ’ȷ’ɁɷȺɃ,’ȱȶȱȳš’Ȼɷɂȷ’ɂɇɂȽ’Ʉěȱȷ’ȷ’ȾɀȽ’ȰɃȲȽɃȱȼȽɁɂ,’ȼȳȰȽť v ȾřɷɂȽȻȼɡ’ȲȽȰě’
ȸȳ’ȻɊš,’ȯɂ’Ɂȷ’ȸȷȱȶ’Ⱦřȳȸȳš,’ȼȳȰȽ’ȼȳȾřȳȸȳš;’ɂȳȲɇ’ȹȲɇȹȽȺȷ’řɷȹɊš’´´ɂȽɃžɷȻ’ȾȽ’ɂȽȻ,’
ȱȽ’ȻɊȻ´´,’ ȼȷȱ’ ȸȷȼɡȶȽ’ Ⱦȯɂɀȼě’ ȼȳȾɀȯɄɷš’ ȼȳž’ ɂȽɂȽ:’ ´´ƨřȳȸȷ’ Ɂȷ,’ ȯȰɇȱȶ’ȻěȺ’ ȷ’ ȾɀȽ’
ȰɃȲȽɃȱɷ’čȯɁ’ɂȽ,’ȱȽ’ȻɊȻ’ȼɇȼɷ.´´’ƦȳȻɃɁȷȺ’Ȱɇ’ȾřȷɁɄěȲčȷɂȷ? 
Agathon souhlasil 

ƬɃ’Ⱦɀý’řȳȹȺ’ƫʑȹɀȯɂɡɁ:’ƬȳȲɇ’ɈȯȸȷɁɂɡ’ȸȳ’ɂȽ’ȷ’ɈȲȳ’ɂȽɃȶȯ’ȾȽ’ɂȽȻ,’ȱȽ’čȺȽɄěȹɃ’ȸȳšɂě’
ȼȳȼɷ’ȾȽȶȽɂȽɄě’ȯ’ȱȽ’ȼȳȻɊ,’ ɂȽɂȷž’ȯȰɇ’Ɂȳ’ȻɃ’ɂɇ’Ʉěȱȷ’ɈȯȱȶȽɄȯȺɇ’ȯ’ȰɇȺɇ’Ʉ jeho 

ȻȯȸȳɂȹɃ’ȾɀȽ’ȰɃȲȽɃȱɷ’čȯɁ. 
Ano. 

ƬȳȲɇ’ ȷ’ ɂȳȼɂȽ,’ ȷ’ȹȯžȲý’ ȸȷȼý,’ȹȲȽ’ɂȽɃžɷ’ȾȽ’ȼěčȳȻ,’ɂȽɃžɷ’ȾȽ’ɂȽȻ,’ȱȽ’ȻɃ’ȼȳȼɷ’
ȾȽȶȽɂȽɄě’ȯ’ȱȽ’ȼȳȼɷ’Ʉ ȸȳȶȽ’ȻȯȸȳɂȹɃ;’ɂȽ,’ȱȽ’ȼȳȻɊ’ȯ’ȱȽ’ɁɊȻ’ȼȳȼɷ’ȯ’čȳȶȽ’Ɂȳ’ȻɃ’
ȼȳȲȽɁɂɊɄɊ,’ɂȽ’ȸɁȽɃ’ȾřȳȲȻěɂɇ’ɂȽɃȶɇ’ȯ’ȺɊɁȹɇ,’ȯȼȽ? 
ƧɄšȳȻ. 
ƦɃžȳ’ ɂȳȲɇ,’ řȳȹȺ’ ƫʑȹɀȯɂɡɁ,’ ȽȾȯȹɃȸȻȳ’ ɈɊɄěɀɇ,’ ȹȳ’ ȹɂȳɀýȻ’ ȸɁȻȳ’ ȲȽšȺȷ.’ Ʀȳȼɷ-li 
ȾɀȯɄȲȯ,’žȳ’Ɂȳ’Ɲɀʑs Ɉȯ’ȾɀɄɡ’ɄɈɂȯȶɃȸȳ’ȹ ȸȷɁɂýȻ’ɄěȱȳȻ’ȯ’Ɉȯ’ȲɀɃȶɡ’žȳ’ɂȽ’ȸɁȽɃ’ɂɇ,’
ȸȷȱȶž’ȻɊ’ȼȳȲȽɁɂȯɂȳȹ? 
Ano. 

ƜɊȺȳ’ Ɂȷ’ ɄɈȾȽȻȳň,’ ȹɂȳɀɡ’ Ʉěȱȷ’ ȸɁȷ’ ȸȻȳȼȽɄȯȺ’ Ʉȳ’ ɁɄɡ’ řȳčȷ’ ȸȯȹȽ’ ȾřȳȲȻěɂ’ ɂȽɃȶɇ’
ƝɀȽɂȽɄɇ;’ȱȶȱȳš-Ⱥȷ,’ɃȾȯȻȯɂɃȸȷ’ɂě.’ŘȳȹȺ’ȸɁȷ,’ɂɃšɷȻ,’ȯɁȷ’ɂȯȹ,’žȳ’ȻȳɈȷ’ȰȽȶɇ’ȼȯstal 
řɊȲ’Ɉ ȺɊɁȹɇ’ȹȳ’ȹɀɊɁȳ;’ȼȳȰȽť k ȽšȹȺȷɄýȻ’ɄěȱȳȻ’Ȱɇ’Ɂȳ’ȺɊɁȹȯ’ȼȳȻȽȶȺȯ’ɄɈɂȯȶȽɄȯɂ.’
ƦȳȾɀȯɄȷȺ’ȸɁȷ’ɂȯȹ’ȼěȸȯȹ? 
ƙȼȽ,’řȳȹȺ’ƙȵȯɂȶȽȼ. 
ƙ’ ȲȽȰřȳ’ȻɊš,’ ȾřɷɂȳȺȷ,’ ȽȲɄěɂȷȺ’ ƫʑȹɀȯɂɡɁ;’ ȯ’ ȸȳɁɂȺȷžȳ’ ȸȳ’ ɂȽȻɃ’ ɂȯȹ,’ ɂȳȲɇ’ ȸȷɁɂě’ ȸȳ’
ƝɀʑɁ ɂȽɃȶȯ’ȾȽ’ȹɀɊɁȳ,’ȯ’ȼȳ’ȾȽ’ȽšȹȺȷɄȽɁɂȷ? 
ƨřȷɁɄěȲčȷȺ. 
ZȲȯȺȷȾȯȹ’ȸɁȻȳ’ɁȽɃȶȺȯɁȼě’ȼȳɃɈȼȯȺȷ,’žȳ’ɂȽɃžɷ’ȾȽ’ɂȽȻ,’čȳȶȽ’Ɂȳ’ȻɃ’ȼȳȲȽɁɂɊɄɊ’ȯ’
ȱȽ’ȼȳȻɊ? 



 43 

Ano. 

ƦȳȲȽɁɂɊɄɊ’Ɂȳ’ɂȳȲɇ’ƝɀʑɂɃ ȹɀɊɁɇ’ȯ’ɂɡ’ȼȳȻɊ. 
ƦɃɂȼě’ɂȽ’ɄɇȾȺýɄɊ. 
ƙ’ȱȽž,’ ȸȻȳȼɃȸȳš’ȹɀɊɁȼýȻ’ɂȽ,’čȳȻɃ’Ɂȳ’ȼȳȲȽɁɂɊɄɊ’ȹɀɊɁɇ’ȯ’ȱȽ’ȼȯȾɀȽɁɂȽ’ȹɀɊɁɇ’
ȼȳȻɊ? 
To ne. 

ƬȳȲɇ’ȸȳšɂě’ɂɄɀȲɷš,’žȳ’ȸȳ’ƝɀʑɁ ȹɀɊɁȼý,’ȸȳɁɂȺȷžȳ’Ɂȳ ɂȽ’ɂȯȹ’ȻɊ? 
ƙ’ɂɃ’Ⱦɀý’ȽȲȾȽɄěȲěȺ’ƙȵȯɂȶȽȼ:’ƨȽȲȽȰɊ’Ɂȳ,’ƫʑȹɀȯɂȳ,’žȳ’ȼȳȻɊȻ’žɊȲȼɡ’ɄěȲěȼɷ’Ƚ’
ɂȽȻ,’Ƚ’čȳȻ’ȸɁȳȻ’ɂȳȶȲɇ’ȻȺɃɄȷȺ. 
ƙ’Ⱦřȳȱȳ’ȸɁȷ’ȻȺɃɄȷȺ’ȹɀɊɁȼě,’ƙȵȯɂȶȽȼȳ.’ƙȺȳ’řȳȹȼȷ’Ȼȷ’ȸȳšɂě’ȼěȹȽȺȷ’ɁȺȽɄ:’ƦȳȻɇɁȺɷš,’
žȳ’ȲȽȰɀɡ’Ʉěȱȷ’ȸɁȽɃ’ɂȯȹɡ’ȹɀɊɁȼɡ? 
Ano. 

ƢȳɁɂȺȷžȳ’Ɂȳ’ɂȳȲɇ’ƝɀȽɂȽɄȷ’ȼȳȲȽɁɂɊɄɊ’ȹɀɊɁɇ’ȯ’ȲȽȰɀȽ’ȸȳ’ȹɀɊɁȼɡ,’ȼȳȲȽɁɂɊɄɊ’Ɂȳ’ȻɃ’
ɂȯȹɡ’ȯɁȷ’ȲȽȰɀȯ. 
ƦȳȲȽɄȳȲȺ’Ȱɇȱȶ’ɂȽȰě,’ƫʑȹɀȯɂȳ,’ȽȲȾȽɀȽɄȯɂ;’ȼɃžȳ’ȰɃȲȷž’ɂȽȻɃ’ɂȯȹ,’ȸȯȹ’ȾɀȯɄɷš. 
ƨɀȯɄȲě,’ ȻȷȺȽɄȯȼý’ ƙȵȯɂȶȽȼȳ,’ ȼȳȲȽɄȳȲȳš’ ȽȲȾȽɀȽɄȯɂ,’ ȼȳȰȽť odporovat 

ƫʑȹɀȯɂȽɄȷ’- ɂȽ’ȼȳȼɷ’ȼȷȱ’ɂěžȹɡȶȽ.69 

 

     ƨȽɁȺȳȲȼɷ’ɄěɂȽɃ’ȼɊȻ’ƫʑȹɀȯɂɡɁ’ȼȯȾȽɄɷȲɊ,’žȳ’ȾɀȯɄȲȯ’ȸȳ’ȼěȱȽ,’ȱȽ’ȼȳɄɇȱȶɊɈɷ’
z čȺȽɄěȹȯ,’ ȼȳȼɷ’ ɁȾȽȸȳȼȯ’ Ɂ dialekɂȷȱȹýȻ’ ȾɀȽȱȳɁȳȻ,’ ȹɂȳɀý’ ȸȳȼ’ ȽčȷšťɃȸȳ’ ȽȲ’ Ⱥžɷ.’
Pravda je spojena s ɄȷɈɷ,’ȾɀȽɂȽ’ƨȺȯɂʑȼ ȼȯɁȯȲɷ’ƫʑȹɀȯɂȽɄȷ’ȲȯȺšɷ’ȻȯɁȹɃ’- masku 

Diotimy - ȹɂȳɀɊ’ȻɃ’ȾřȳȲȯȺȯ’ȻɇɁɂȷȱȹɇ’ɈɷɁȹȯȼȽɃ’pravdu. 

 

 
3.2.4. Iniciace do malých mystérií: mýtus o původu Erótu 
 

ȳ’ ȲɀɃȶɡ’ ȴɊɈȷ’ ȷȼȷȱȷȯčȼɷȶȽ’ ȾɀȽȱȳɁɃ’ ɂɈɄ.’ ȻȯȺýȱȶ’ ȻɇɁɂɡɀȷɷ’ ȲȽȱȶɊɈɷ’
k ȾřȳȲɁɂȯɄȳȼɷ’ȻýɂɃ Ƚ’ƝɀȽɂȽɄě’Ȼȯɂȱȳ’ȯ’Ƚɂȱȷ’ȯ’ȸȳȶȽ’ɈɀȽɈȳȼɷ,’ȹɂȳɀɡȻɃ’
ȾřȳȲȱȶɊɈɷ’ ɄɇɁɄěɂȺȳȼɷ,’ ȱȽ’ ɄȺȯɁɂȼě’ ƝɀʑɁ’ ȸȳ,’ ɂȳȲɇ’ ȲȯȷȻȽȼɁȹɊ’ Ȱɇɂost, 

ȹɂȳɀɊ’ȸȳ’ȾɀȽɁɂřȳȲȼɷȹȳȻ’ȻȳɈȷ’ȰȽȶȳȻ’ȯ’čȺȽɄěȹȳȻ: 

 

ƢȯȹȽ’ ȾɀȽɁɂřȳȲȼɷȹ’ ȯ’ ȾȽɁȳȺ’ ȱȶȽȲɷ’ Ƚȼ’ ȹ ȰȽȶůȻ’ ȽȲ’ ȺȷȲɷ’ ȯ’ ȹ ȺȷȲȳȻ’ ȽȲ’ ȰȽȶů,’
ȾřȳȼɊšȳȸȳ’Ɉ ȸȳȲȼɡ’Ɂɂɀȯȼɇ’ȾɀȽɁȰɇ’ȯ’ȽȰěɂȷ,’Ɉ ȲɀɃȶɡ’Ɂɂɀȯȼɇ’ɀȽɈȹȯɈɇ’ȯ’ȽȲȾȺȯɂɇ’za 

                                                 
69 υlatón, Symposion 199c-201c. 
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ȽȰěɂȷ;’ ȸȳɁɂ’ ɃȾɀȽɁɂřȳȲ’ ȯ’ ɄɇȾȺňɃȸȳ’ȻȳɈȳɀɃ’ȻȳɈȷ’ ȽȰȽȸɷȻȷ,’ ɂȯȹžȳ’ Ʉšȳ’ ȸȳ’ ɁȾȸȯɂȽ’
v ȸȳȲȳȼ’ȱȳȺȳȹ.’ƫȹɀɈȳ’ȼěȶȽ’Ɂȳ’ȾɀȽɄɊȲɷ’ȷ’Ʉȳšȹȳɀɡ’Ʉěšɂěȼɷ’ȯ’ɃȻěȼɷ’ȹȼěžɷ’ȷ’ɂěȱȶ,’
ȹɂȳřɷ’ Ɂȳ’ ɈȯȰýɄȯȸɷ’ ȽȰěťȻȷ,’ ȷ’ ɈȯɁɄěȱȽɄɊȼɷȻ,’ ȷ’ ɈȯřɷȹɊɄɊȼɷȻ,’ ȷ’ ɄȳšȹȳɀýȻ’
ɄɇȹȺɊȲɊȼɷȻ’ȰɃȲȽɃȱȼȽɁɂȷ’ȯ’ȹȽɃɈȺɇ.’ƦȳȰȽť Ȱůȶ’Ɂȳ’Ɂ čȺȽɄěȹȳȻ’ȾřɷȻȽ’ȼȳɁɂýȹɊ,’
ȯȺȳ’Ʉšȳȱȶȼɇ’Ɂɂɇȹɇ’ȯ’ɀȽɈmluvy mezi bohy a lidmi v ȰȲěȼɷ’ȷ’Ʉȳ’ɁȾɊȼȹɃ’Ɂȳ’Ȳěȸɷ’
ɁȹɀɈȳ’ɂȽȶȽɂȽ’ȲȯȷȻȽȼȯ;’ȯ’ȹȲȽ’ȸȳ’ɈȼȯȺý’Ʉ ɂěȱȶɂȽ’Ʉěȱȳȱȶ,’ɂȽ’ȸȳ’ȻɃž’ȲȯȷȻȽȼɁȹý,’
ȯȺȳ’ȹȲȽ’ȸȳ’ɈȼȯȺý’Ʉ ȼěčȳȻ’ȸȷȼɡȻ,’ȰɃȲ’Ʉ ȼěȸȯȹýȱȶ’ɃȻěȼɷȱȶ,’ȼȳȰȽ’řȳȻȳɁȺȳȱȶ,’ȸȳ’
čȺȽɄěȹ’ɁȾɀȽɁɂý.’ƬěȱȶɂȽ’ȲȯȷȻȽȼů’ȸȳ’ȻȼȽȶȽ’ȯ’ɀůɈȼýȱȶ,’ȸȳȲen pak z nich jest i 

ƝɀʑɁ.70  

 

     ƝɀʑɁ ɂȳȲɇ’ ȼȳȼɷ’ ȸȳȼ’ ȾɀȽɁɂřȳȲȼɷȹ,’ ȯȺȳ’ ȷ’ ɁȾɀȽɁɂřȳȲȹȽɄȯɂȳȺ,’ ȹɂȳɀý’ ȾɀȽȾȽȸɃȸȳ’
ɁȻɀɂȳȺȼɡ’Ɂ ȼȳɁȻɀɂȳȺȼýȻ.’ 
     ƨȽɂɡ’ȼɊɁȺȳȲɃȸȳ’ȻýɂɃɁ’Ƚ’ɈɀȽɈȳȼɷ’Ɲɀʑɂȯ.’ƥýɂɃɁ’ȻěȺ’ȾɀȽ’ƨȺȯɂʑȼȯ’ȲůȺȳžȷɂȽɃ’
ɀȽȺȷ’ȯ’ȸȳȶȽ’žɊȹ’ƙɀȷɁɂȽɂȳȺɡɁ’ȾɀȽȾȽȸȷȺ’ȻýɂɃɁ’Ɂ filoɁȽȴȷɷ,’ȸȳȺȷȹȽž’ȾȽčɊɂȹɇ’ȴȷȺȽɁȽȴȷȳ’
spojuje s úȲȷɄȳȻ’ȯ’ȻýɂɃɁ’Ʉ ɁȽȰě’ɈȯȶɀȼɃȸȳ’Ʉěȱȷ,’ȹɂȳɀɡ’ɂȳȼɂȽ’úȲȷɄ’ɄɈȰɃɈɃȸɷ.71 

ƥýɂɃɁ’ ȻěȺ’ ȾřȳɁȼȽɃ’ ȴɃȼȹȱȷ’ ȰěȶȳȻ’ ɈȯɁɄěȱȳȼɷ,’ ȹȳ’ ȹɂȳɀɡȻɃ’ ȲȽȱȶɊɈȳȺȽ’ Ʉȳ’
šȹȽȺɊȱȶ’ȻɇɁɂɡɀȷɷ.’ƬɇɂȽ’šȹȽȺɇ’ɁȺȽɃžȷȺɇ ɂȽȻɃ,’ȹȲȽ’ȰɇȺ’ɈȹȺȯȻɊȼ’Ɉ nedokonalosti 

smysloɄɡȶȽ’ɁɄěɂȯ’ȯ’ɈȯčȯȺ’ȱɷɂȷɂ’ȾȽɂřȳȰɃ’ȾřȳȱȶȽȲɃ’ȲȽ’ɁɄěɂȯ’ȲɃȱȶȽɄȼɷȶȽ.’ƛɷȺȳȻ’
cȳɁɂɇ’žɊȹȯ’ȻɇɁɂɡɀȷɷ’ ȸȳ’ ɀȽɈȰɷɂ’ „ɄěɈȳȼɷ̄ ȼȯ’ȾȽɄɀȱȶɃ’ȯ’žɷɂ’ Ʉ řɊȲɃ’ȲɃȱȶȽɄȼɷȶȽ’
ɁɄěɂȯ,’ ȹɂȳɀý’ ȸȳ’ ɂȯȹɡ’ řɊȲȳȻ’ ȾɀȯɄɡȶȽ’ ƢɊ72.’ ƨȽ’ ȽȲȲěȺȳȼɷ’ ȾɀȯɄȲɇ’ ȽȲ’ ȽȻɇȺɃ’ Ɉȯ’
pomoci ȲȷȯȺȳȹɂȷȱȹɡȶȽ’ȻɇšȺȳȼɷ,’ȼɊɁȺȳȲɃȸȳ’ȲȯȺšɷ’ȹɀȽȹ’ɁȻěɀȳȻ’ȹ ȽɁɄȽȰȽɈȳȼɷ’Ɂȳ’
od ɁȻɇɁȺȽɄɡȶȽ’ ɄěɈȳȼɷ ȯ’ ɂɷȻ’ ȸȳ ɀȽɈȾȽȻɷȼɊȼɷ’ Ɂȳ’ ȲɃšȳ’ ȼȯ’ ɈȹɃšȳȼȽɁɂȷ,’ ȹɂȳɀɡ 
ɈȯȾȽȻȼěȺȯ’ȾȽ’ȾɊȲɃ’ȲȽ’ ɂěȺȯ.’ƥɇɂȽȺȽȵȷȱȹɡ’ȽȰɀȯɈɇ’ ȸɁȽɃ’ȾȽȻůȱȹȽɃ’ȹ tomuto 

ɀȽɈȾȽȻɷȼɊȼɷ. 
     Ƣȯȹ’ɃɄɊȲɷ’ƪȳȯȺȳ,’ ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ȲɄě’ ȴȽɀȻɇ’ȻɇšȺȳȼɷ:’ȻɇšȺȳȼɷ’ Ɉȯ’ȾȽɃžȷɂɷ’
ȾȽȸȻů’ȯ’ȻɇšȺȳȼɷ’Ɉȯ’ȾȽɃžȷɂɷ’ȽȰɀȯɈů,’ȹɂȳɀɡ ȸȳ’ȼȯ’Ɂɂȳȸȼɡ,’ȼȳ-Ⱥȷ’ȼȯ’ȶȺɃȰšɷ’úɀȽɄȼȷ,’
ȸȯȹȽ’ ȾȽȸȻȽɄɡ’ ȻɇšȺȳȼɷ.73 ƨȽȲɷɄȳȸȻȳ’ Ɂȳ’ ɂȳȲɇ’ ȼȯ’ ȻýɂɃɁ,’ ȹɂȳɀýȻ ȼɊȻ’ ƨȺȯɂʑȼ 

ȾřȳȲȹȺɊȲɊ’ȽȰɀȯɈ’Ƚ’ɈɀȽɈȳȼɷ’Ɲɀʑɂȯ: 
 

                                                 
70 υlatón, Symposion 202e-203a. 
71 Aristotelés, Metafyzika I, 98210-20. 
72 K. Dietzfelbinger, Školy mysterií, s. 13. 
73 G. Reale, Eros demone mediatore e il gioco delle maschere nel „Simposio“ di θlatone, s. 
172. 
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ƣȲɇž’Ɂȳ’ȼȯɀȽȲȷȺȯ’ƙȴɀȽȲȷɂɡ,’Ʉšȷȱȶȼȷ’ȰȽɈȷ’ȰɇȺȷ’ȼȯ’ȶȽɁɂȷȼě’ȯ’ȻȳɈȷ’ȼȷȻȷ’ȷ’Poros, 

ƜůȻɇɁȺ,’Ɂɇȼ’ƥɡɂȷȲȷȼ74,’ȰȽȶɇȼě’ɀȽɈɃȻȼȽɁɂȷ.’ƣȲɇž’ȰɇȺȷ’ȾȽ’ȸɷȲȺȳ,’ȾřȷšȺȯ’žȳȰɀȯɂ,’
ȸȯȹ’ ȰýɄɊ’ Ƚ’ ȶȽȲȳȱȶ,’ ƨȳȼȷȯ,’ ƛȶɃȲȽȰȯ,75 ȯ’ ɁɂɊȺȯ’ Ƀ’ ȲɄȳřɷ.’ ZȯɂɷȻ’ ƨȽɀȽɁ’ ɈȾȷɂ’
nektarem - ȼȳȰȽť’ɄɷȼȽ76 ɂȳȶȲɇ’ȸȳšɂě’ȼȳȰɇȺȽ’- ɄȳšȳȺ’ȲȽ’ƜȷȽɄɇ’ɈȯȶɀȯȲɇ’ȯ’ɂȯȻ’
ɈȻȽžȳȼ’ɁȾȯȺ.’ƙ’ɂɃ’Ɂȷ’ƨȳȼȷȯ,’ȾɃɈȳȼȯ’ɁɄȽɃ’ȰɷȲȽɃ,’ɄɇȻɇɁȺȷȺȯ,’ȯȰɇ’ȻěȺȯ’Ɉ Pora 

Ȳɷɂě;’ Ⱥȳȶȼȳ’ Ɂȷ’ ɄȳȲȺȳ’ ȼěȶȽ’ ȯ’ ȾȽčȯȺȯ’ Ɲɀʑɂȯ.’ ƨɀȽɂȽ’ ɂȳȲɇ’ ȸȳ’ ƝɀʑɁ’ ȾɀůɄȽȲȱȳȻ’ ȯ’
ɁȺɃžȳȰȼɷȹȳȻ’ ƙȴɀȽȲȷɂȷȼýȻ,’ ȾȽȼěɄȯȲž’ ȰɇȺ’ ɈȾȺȽɈȳȼ’ Ƚ’ ȸȳȸɷȱȶ’ ȼȯɀȽɈȳȼȷȼɊȱȶ,’ ȯ’
ɈɊɀȽɄȳň’ ȸȳ’ ɁɄȽɃ’ ȾřȷɀȽɈȳȼȽɁɂɷ’ ȻȷȺȽɄȼɷȹȳȻ’ ȹɀɊɁȼȯ,’ ȾɀȽɂȽžȳ’ ȷ’ ƙȴɀȽȲȷɂɡ’ ȸest 
ȹɀɊɁȼɊ.’ƙ’ȸȯȹȽ’Ɂɇȼ’ƨȽɀůɄ’ȯ’ƨȳȼȷȷȼ’ȻɊ’ɂȯȹȽɄýɂȽ’ȽɁɃȲ.’Zȯ’ȾɀɄɡ’ȸȳ’ɁɂɊȺȳ’ȱȶɃȲ’ȯ’
ȲȽȱȳȺȯ’ȼȳȼɷ’ȶȳȰȹý’ȯ’ȹɀɊɁȼý,’Ɉȯ’ȸȯȹɡȶȽ’ȸȳɁɂ’ȽȰɇčȳȸȼě’ȾȽȹȺɊȲɊȼ,’ȼýȰɀž’ɂɄɀȲý’ȯ’
ȲɀɁȼý,’ȰȳɈ’ȽȰɃɄȷ’ȯ’ȰȳɈ’ȾřɷȰɇɂȹɃ,’ȺɷȶɊ’ɄžȲɇ’ȼȯ’ȶȽȺɡ’ɈȳȻȷ’ȯ’ȰȳɈ’ȾřȷȹɀýɄȹɇ,’ɁȾɷ’
ȾȽȲ’ šȷɀýȻ’ ȼȳȰȳȻ’ Ƀ’ ȲɄȳřɷ ȯ’ ȼȯ’ ȱȳɁɂɊȱȶ,’ žȷȸȳ’ ɂȯȹ’ ȸȯȹȽ’ Ȼȯɂȹȯ,’ ȸɁȯ’ ȼȳɃɁɂɊȺȳ’
ɁȲɀɃžȳȼ’Ɂ ȼȳȲȽɁɂȯɂȹȳȻ.’ƙȺȳ’ȾȽ’Ƚɂȱȷ’ȻɊ’ɈȯɁȳ’ɂȽ,’žȳ’ɁɂɀȽȸɷ’úȹȺȯȲɇ’ȹɀɊɁȼýȻ’ȯ’
ȲȽȰɀýȻ,’ȸȳ’ɈȻɃžȷȺý,’ɁȻěȺý’ȯ’ɄɇɂɀɄȯȺý,’ȻȽȱȼý’ȺȽɄȳȱ,’ȸȳȼž’ɁɂɊȺȳ’ȽɁȼɃȸȳ’ȼěȸȯȹɡ’
ȼɊɁɂɀȯȶɇ,’žɊȲȽɁɂȷɄý’ȾřȳȻýšȺȳȼɷ’ȯ’ɄɇȼȯȺɡɈȯɄý,’ȻȷȺȽɄȼý’ȻȽɃȲɀȽɁɂȷ’ȾȽ’Ʉšȳȱȶȳȼ’
žȷɄȽɂ,’ ȻȽȱȼý’ čȯɀȽȲěȸ,’ ȹȽɃɈȳȺȼɷȹ’ ȯ’ ɁȽȴȷɁɂȯ;’ ȸȳȶȽ’ ȾřȷɀȽɈȳȼȽɁɂ’ ȼȳȼɷ’ ȯȼȷ’
ȼȳɁȻɀɂȳȺȼɊ,’ ȯȼȷ’ ɁȻɀɂȳȺȼɊ,’ ȼýȰɀž’ Ʉ ȸȳȲȼȽȻ’ ȯ’ ɂɡȻž’ Ȳȼȷ’ ȶȼȳȲ’ ȹɄȳɂȳ’ ȯ’ žȷȸȳ,’
ȹȲɇȹȽȺȷ’ ȲȽɁɊȶȼȳ’ ɈȲȯɀɃ,’ ȶȼȳȲ’ ɈȯɁȳ’ ɃȻɷɀɊ’ ȯ’ ȽȾěɂ’ ȽžɷɄɊ’ ɁȷȺȽɃ’ ȾřȷɀȽɈȳȼȽɁɂȷ’
ɁɄɡȶȽ’ Ƚɂȱȳ,’ ȯ’ ȱȽ’ Ɂȷ’ ɈɷɁȹɊɄɊ, ɄžȲɇ’ ɈȯɁȳ’ ȻɃ’ ɃȼȷȹɊ,’ ɂȯȹžȳ’ ƝɀʑɁ’ ȼȷȹȲɇ’ ȼȳȻɊ’
ȼȽɃɈȳ’ȯȼȷ’ȰȽȶȯɂɁɂɄɷ’ȯ’ ɂȯȹɡ’ ȸȳ’ɃȾɀȽɁɂřȳȲ’ȻȳɈȷ’ȻȽɃȲɀȽɁɂɷ’ȯ’ȼȳɄěȲȽȻȽɁɂɷ.’ Ƣȳ’
ɂȽȻɃ’ ɂȽɂȷž’ ɂȯȹ.’ Z ȰȽȶů’ ȼȷȹȲȽ’ ȼȳȶȺȳȲɊ’ ȻȽɃȲɀȽɁɂ,’ ȯȼȷ’ ȼȳɂȽɃžɷ’ ɁɂɊɂȷ’ Ɂȳ’
ȻȽɃȲɀýȻ’ - ȼȳȰȽť’ ȸȳɁɂ’ ȻȽɃȲɀý’ -, ani je-Ⱥȷ’ ȼěȹȲȽ’ ȸȷȼý’ ȻȽɃȲɀý,’ ȼȳȶȺȳȲɊ’
moudɀȽɁɂȷ.’ ƦȯȽȾȯȹ’ ȯȼȷ’ ȼȳɄěȲȽȻɷ’ ȼȳȶȺȳȲȯȸɷ’ ȻȽɃȲɀȽɁɂȷ,’ ȼȳɂȽɃžɷ’ ɁɂɊɂȷ’ Ɂȳ’

                                                 
74 „υoros je personifikace pojmu  ό  ς = průchod, cesta, prostĜedek, důmysl; jeho zosobnění 
se vyskytuje již u básníka Alkmana. Métis = Rozumnost, podle Hésiodovy Theogonie první 
choť Diova.“ υoznámka F. σovotného, in υlatón, Symposion, s. 80. 
75 Tato personifikace se vyskytuje také v Aristofanově komedii θlútos. υoznámka F. 
Novotného, in υlatón, Symposion, s. 80. 
76 Všeobecně je víno pro svou podobnost s krví symbolem života a nesmrtelnosti. V mytologii 
antického ěecka víno nahrazovalo krev Dionýsovu a symbolizovalo nesmrtelnost. 
V dionýských mýtech bylo víno také symbolem poznání a iniciace. σejvíce komentovaný 
symbolismus vína odkazuje na pasáž ze sbírky židovských svatebních písní nazvané „υíseň 
písní“ z 5.-3. stol. pĜ. n. l.: „τn mě uvedl do domu vína, jeho prapor nade mnou je láska.“ 
(2,4). Órigenés vidí ve víně Svatého Ducha, Moudrost a Pravdu. Podle Klementa 
Alexandrijského víno má vztah k chlebu stejný jako kontemplativní život a gnoze mají 
k aktivnímu životu a víĜe. J. Chevalier, A. Gheerbrant, Dizionario dei simboli, s. 557-558.  
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ȻȽɃȲɀýȻȷ;’ȼȳȰȽť’ȾɀɊɄě’Ʉ ɂȽȻ’ɈɊȺȳžɷ’ɈȺȽ’ȼȳɄěȲȽȻȽɁɂȷ,’žȳ’čȺȽɄěȹ,’ȹɂȳɀý’ȼȳȼɷ’
ȯȼȷ’ȹɀɊɁȼý’ȯ’ȲȽȰɀý,’ȯȼȷ’ȻȽɃȲɀý,’Ɂȷ’Ƚ’ɁȽȰě’ȻɇɁȺɷ,’žȳ’ȸȳ’ȲȽȹȽȼȯȺý.’Ƭȯȹ’ȼȷȹȲȽ’
ȼȳȱɷɂɷ’ɁɄɡȶȽ’ȼȳȲȽɁɂȯɂȹɃ,’ȼȳɂȽɃžɷ’ȾȽ’ɂȽȻ,’čeho nedostȯɂȹɃ’ȼȳȱɷɂɷ.77 

 

     Ʀȯ’ ɀȽɈȲɷȺ’od EryxȷȻȯȱȶȯ,’ ȹɂȳɀý’ Ʉȳ’ ɁɄɡ’ řȳčȷ’ ȾȽȾȷɁɃȸȳ’ ƝɀʑɁ jako princip 

ȶȯɀȻȽȼȷȱȹɡȶȽ’ȾɀȽȾȽȸȳȼɷ’ȽȾȯčȼýȱȶ’ɁȷȺ’ȼȯ’ȽȼɂȽȺȽȵȷȱȹɡ’úɀȽɄȼȷ’ȼȯɂɃɀȯȺȷɁɂȷȱȹých 

ȴȷȺȽɁȽȴů,’ ƫʑȹɀȯɂȽɄýȻ’ȾɀȽɁȺȽɄȳȻ’ƨȺȯɂʑȼ posunuje ƝɀʑɁ ȼȯ’ ȰȷȾȽȺɊɀȼɷ’ ȾɀȷȼȱȷȾ’
reality ȼȯ’ Ʉšȳȱȶ’ úɀȽɄȼɷȱȶ:’ ȽȲ’ ȻȯɂȳɀȷɊȺȼɷȶȽ’ ȾɀȷȼȱȷȾɃ’ ȸȯȹȽ ȲȷɊȲȯ ɄȳȺȹɡȶȽ’ ȯ’
ȻȯȺɡȶȽ’ȯž’ȹ Jednomu a jeho projevu v ƜȽȰɀɃ.’ƝɀʑɁ ȾȽȲȾȽɀɃȸȳ’ɁɂȯȰȷȺȷɂɃ’Ȱɇɂɷ’
ȼȯ’ɈɊȹȺȯȲě’ȲɇȼȯȻȷȱȹɡ’ȰȷȾȽȺɊɀȼɷ’ɀȳȾɀȽȲɃȹȱȳ’ȼȯ’ɀůɈȼýȱȶ’ɁɂɃȾȼɷȱȶ’Ȱɇɂɷ.’ƪȳȯȺȳ’
ɄɇɁɄěɂȺɃȸȳ’ ɄýɈȼȯȻ’ ȻɇɂȽȺȽȵȷȱȹɡȶȽ’ ȽȰɀȯɈɃ’ ɈɀȽɈȳȼɷ’ Ɲɀʑɂȯ, ɄɇȱȶɊɈȳȸɷȱe 
z Plutarkova textu Iside a Osiride, tedy Penia je symbolem hmoty a 

ȻȯɂȳɀȷɊȺȼɷȻ’ ȾɀȷȼȱȷȾȳȻ’ ̚ȲȷɊȲȽɃ̛ ȯ’ ƨȽɀȽɁ,’ ȾřȳɁɂȽžȳ’ ɁɇȻȰȽȺȷɈɃȸȳ’ ȽȾȯčȼý’
ȾɀȷȼȱȷȾ’ ȶȻȽɂɇ,’ ȼȳȼɷ’ ȾɀɄȼɷȻ’ ȯ’ ȼȳȸɄɇššɷȻ’ ȾɀȷȼȱȷȾȳȻ,’ ȯȺȳ’ ȸȳȶȽ’ ȲȳɀȷɄɊɂȳȻ.’
ƨȽɀȽɁ’ ȸȳ’ ɁɷȺȯ,’ ȹɂȳɀɊ’ȹ ɁȽȰě’ȾȽɃɂɊ’ ɄȳšȹȳɀȽɃ’ ɀȳȯȺȷɂɃ,’ȾřȳɁɂȽžȳ’ȼȳȼɷ’ȼȳȸɄɇššɷȻ’
principem. Z ɂȽȶȽ’ ɄɇȾȺýɄɊ,’ žȳ’ ɂɇɂȽ’ ȲɄȯ’ ȾɀȷȼȱȷȾɇ’ ȸɁȽɃ’ ȼȯ’ ɁȽȰě’ ɈɊɄȷɁȺɡ’ ȯ’
ȼȳȻȽȶȽɃ’ ȳɆȷɁɂȽɄȯɂ’ ȸȳȲȳȼ’ ȰȳɈ’ ȲɀɃȶɡȶȽ:’ ȶȻȽɂȯ’ ɃɁȷȺɃȸȳ’ Ƚ’ ȴȽɀȻɃ’ ȯ’ ȴȽɀȻȯ’
ɃɁȷȺɃȸȳ’Ƚ’ȴȽɀȻȽɄɊȼɷ’ȶȻȽɂɇ. 
     Ƭȯȹɡ’ƙɀȷɁɂȽȴȯȼɡɁ ȾȽȾȷɁɃȸȳ’ Ʉ’ȻýɂɃ’Ƚ’ ȯȼȲɀȽȵɇȼȽɄȷ’ ɀȽɈȲěȺȳȼɷ’ ȺȷȲɷ’ ȼȯ’ ȲɄě’
ȾȽȺȽɄȷȼɇ,’ ɂɃȲɷž’ ȰȷȾȽȺɊɀȼɷ’ ɀȽɈȲěȺȳȼɷ’ ȸȳ’ ɈȲȳ’ ɁȾȳȱȷȴȷȱȹɇ’ ɈȯȻěřȳno na lidskou 

ȾřȷɀȽɈȳȼȽɁɂ’ȯ’ƝɀʑɁ ɈȾůɁȽȰɃȸȳ’ɂȽɃȶɃ’ȾȽ’ɁȸȳȲȼȽȱȳȼɷ,’ȾȽ’ƢȳȲȼȽȻ’ȯ’ȾȽ’ȾůɄȽȲȼɷ’
ȱȳȺȷɁɂɄȽɁɂȷ.’ ƥýɂȳȻ’ Ƚ’ ƨȽɀȽɄȷ’ ȯ’ ƨȳȼȷȷ’ Ɂȳ’ ɂȳȲɇ’ ȲȽɂýȹɊȻȳ’ ȾȽȸȳɂɷ’ ɁɄěɂȯ’ ȯ’ ȸȳȶȽ’
bipolɊɀȼɷ’ ɁɂɀɃȹɂɃɀɇ,’ ȹɂȳɀȽɃ’ ȼȯȺȳɈȼȳȻȳ’ ȸȯȹ’ Ʉ ɃȻěȺȳȱȹɡ’ ɂɄȽɀȰě,’ ɂȯȹ’
v ȼɊȰȽžȳȼɁɂɄɷ’ȯ’ ȴȷȺȽɁȽȴȷȷ’ȯȼɂȷȱȹýȱȶ’Řȳȹů.’ƦȯȾřɷȹȺȯȲ’Ʉ ƠȳɁȷȽȲȽɄě’Teogonii je 

ȾȽȾɁɊȼȽ’ ɀȽɈȲěȺȳȼɷ’ ɁɄěɂȯ’ ȯ’ ȰȽȶů’ ȼȯ’ ȲɄě’ ȹȽɁȻȷȱȹɡ’ ɁɷȺɇ:’ ȰȳɈȴȽɀȻý’ ƛȶȯȽɁ’ ȯ’
ɈȴȽɀȻȽɄȯȼɊ’ Ɵȯȷȯ.’ Ƭȯȹɡ’ ȰȷȾȽȺɊɀȼɷ’ ɁɂɀɃȹɂɃɀȯ’ ȰȽȶȯ’ ƙȾȽllȯ’ ȸȳ’ ɁɇȻȰȽȺȷɈȽɄɊȼȯ’
ȺɇɀȽɃ’ ȯ’ ȺɃȹɇ’ ȯ’ šɷȾɇ’ ȯ’ ɁȯȻȽɂȼɷ’ ȰȽȶȽɄɡ’ Ȼȯȸɷ’ ɁɄɡ’ ȾɀȽɂȷȹȺȯȲɇ’ ȸȯȹȽ’ ƙɀɂȳȻȷɁ,’
ȾȯȼȳȼɁȹɊ’ ȰȽȶɇȼě’ ȯ’ ȽȱȶɀɊȼȹɇȼě’ ɀȽȲȷčȳȹ, je protikladem Afrodity, nebo 

ApollȽ’ȻɊ’ɁɄůȸ’ȾɀȽɂȷȹȺȯȲ’Ʉ’ȰȽȶɃ’ƜȷȽȼýɁȽɄȷ.’’ 
 

 
 
 

                                                 
77 υlatón, Symposion 203b-204a. 
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3.2.5. Iniciace do velkých mystérií: erotické zasvěcení 
 

ɀȱȶȽȺȼý’ȷȼȷȱȷȯčȼɷ’ȻȽȻȳȼɂ’ɂɈɄ.’ɄȳȺȹýȱȶ’ȻɇɁɂɡɀȷɷ’ȼɊɁ’ȾřȷɄɊȲɷ’ȹ vizi a 

ȹȽȼɂȳȻȾȺȯȱȷ’ƣɀɊɁɇ,’ȸȳž’Ɂȳ’Ɂɂȯȼȳ’ȼȳȸɄɇššɷȻ’ɁɂȯȲȷȳȻ’řȳȰřɷčȹɃ’ɀůɈȼýȱȶ’
ɁɂɃȾňů ƝɀʑɂɃ,’ȾȽ’ȹɂȳɀɡȻ’ɈȯɁɄěȱȳȼȳȱ’ɁɂȽɃȾɊ.’ 

          V dialogu Symposion ƨȺȯɂʑȼ ɀȽɈȺȷšɃȸȳ’Ⱦěɂ’ɁɂɃȾȼů’ɈȯɁɄěȱȳȼɷ,’ȸȳž’ȸɁȽɃ’
ɄɇȸɊȲřȳȼɇ’ɁȺȽɄɇ’ƜȷȽɂȷȻɇ,’ȹɂȳɀɊ’ȾȽɃčɃȸȳ’ƫʑȹɀȯɂȯ Ƚ’ȱɷȺȷ’ȺɊɁȹɇ.’ƬȳȲɇ’ɈȲȳ’Ɂȳ’ȸȷž’
ȼȳȸȳȲȼɊ’Ƚ’ȱɷȺ’ɁȳɆɃɊȺȼɷȶȽ’ɁȾȽȸȳȼɷ,’ ȸȳž’ȾɀȽ’ƨȺȯɂʑȼȯ’ȾřȳȲɁɂȯɄɃȸȳ’ȾɀɄȼɷ’ɁɂɃȾȳň, 

ȯȺȳ’ȼȳȸɄɇššɷ’ȱɷȺ’ȸȳ’ƣɀɊɁȯ: 
 

ƜȽ’ ɂěȱȶɂȽ’ ɂȯȸȳȻɁɂɄɷ’ ȺɊɁȹɇ,’ ƫʑȹɀȯɂȳ,’ ɁȼȯȲ’ ȷ’ ɂɇ’ ȰɇɁ’ ȻȽȶȺ’ Ȱýɂȷ’ ɈȯɁɄěȱȳȼ;’ ȯȺȳ’
ȼȳɄɷȻ,’ɈȲȯȺȷ’ȰɇɁ’ȰɇȺ’ɁȱȶȽȾȳȼ’ȹ ɄɀȱȶȽȺȼɡȻɃ’ȯ’ɈɷɀȯɄɡȻɃ’ɁɂɃȾȼȷ’ɈȯɁɄěȱȳȼɷ,’ȹȳ’
ȹɂȳɀɡȻɃ’ȸȳɁɂ’ȷ’ɂȽɂȽ’Ⱦřȷ’ɁȾɀɊɄȼɡȻ’ȾȽɁɂɃȾɃ’ȸȳȼ’ȾřɷȾɀȯɄȽɃ.’ƦɃžȳ,’ɄɇȺȽžɷȻ’ɂȷ’ɂȽ’
ȯ’ȼȳȰɃȲȳ’Ȼȷ’ȱȶɇȰěɂ’ȲȽȰɀɡ’ɄůȺȳ;’ɂɇ’Ⱦȯȹ’Ɂȳ’ȾȽȹȽɃšȳȸ’ɁȺȳȲȽɄȯɂȷ,’ȰɃȲȳš-li s to. 

ƣȲȽ’ȱȶȱȳ’ȼɊȺȳžȷɂȽɃ ȱȳɁɂȽɃ’ȸɷɂȷ’Ɉȯ’ɂȽɃɂȽ’Ʉěȱɷ,’ȻɃɁɷ’Ɉ ȾȽčɊɂȹɃ’Ʉ ȻȺɊȲɷ’ȱȶȽȲȷɂ’
Ɉȯ’ ȹɀɊɁȼýȻȷ’ ɂěȺɇ’ ȯ’ ȼȳȸȾɀɄȳ,’ ȸȳɁɂȺȷžȳ’ ȶȽ’ ɁȾɀɊɄȼě’ ɄȳȲȳ’ ȸȳȶȽ’ ɄůȲȱȳ,’ ȻȷȺȽɄȯɂ’
ȸȳȲȼȽ’ ɂěȺȽ’ ȯ’ ɂȯȻ’ȾȺȽȲȷɂ’ ȹɀɊɁȼɡ’ȻɇšȺȳȼȹɇ;’ ȯȺȳ’ ȾȽɂȽȻ’ȻɊ’ȾȽɈȼaɂȷ,’ žȳ’ ȹɀɊɁȯ’
ȸȳɄɷȱɷ’Ɂȳ’ȼȯ’ȹɂȳɀɡȻȹȽȺȷ’ɂěȺȳ’ȸȳɁɂ’ɁȳɁɂɀȯ’ȹɀɊɁɇ’ȼȯ’ȲɀɃȶɡȻ’ɂěȺȳ,’ȯ’ȻɊ-Ⱥȷ’ ȸɷɂȷ’Ɉȯ’
Ʉȼěȸšɷ’ ȹɀɊɁȽɃ’ ɄůȰȳȱ,’ ȰɇȺȽ’ Ȱɇ’ ɄȳȺȻȷ’ ȼȳɀȽɈɃȻȼɡ,’ ȼȳȾȽȹȺɊȲȯɂ’ ȹȯžȲȽɃ’ ȹɀɊɁɃ’
ȸȳɄɷȱɷ’Ɂȳ’ȼȯ’Ʉšȳȱȶ’ɂěȺȳȱȶ’Ɉȯ’ȸȳȲȼɃ’ȯ’ɂɃɂɡž.’ƣȲɇž’Ɂȷ’ɂȽɂȽ’ɃɄěȲȽȻɷ,’ȻɃɁɷ’Ɂȳ’ɁɂɊɂ’
ȻȷȺȽɄȼɷȹȳȻ’ Ʉšȳȱȶ’ ȹɀɊɁȼýȱȶ’ ɂěȺ,’ ȯ’ ȼȯȽȾȯȹ’ ɃɁɂȯɂȷ’ Ʉ Ƚȼɡ’ ȾɀɃȲȹɡ’ ȺɊɁȱȳ’
k jednomu, povzȼɡɁɂ’Ɂȳ’ȼȯȲ’ȼȷ’ȯ’ȾȽȹȺɊȲȯɂ’ȸȷ’Ɉȯ’ȻȯȺȷȱȶȳɀȼȽɃ.’ƨȽɂȽȻ’ȼȯȰɃȲȳ’
ȾřȳɁɄěȲčȳȼɷ,’žȳ’ȹɀɊɁȯ’Ʉ ȲɃšɷȱȶ’ȸȳ’ȱȳȼȼěȸšɷ’ȼȳž’ȹɀɊɁȯ’ɂěȺȯ,’ɂȯȹžȳ’Ȱɇ’ȻɃ’ɁɂȯčȷȺ’ȷ’
ȻɊȺȽ’ɁȺȷčȼý’čȺȽɄěȹ,’ȸȳȼ’ȹȲɇž’Ȱɇ’ȻěȺ’ɃšȺȳȱȶɂȷȺȽɃ’ȲɃšȷ,’ȯ’ɂȯȹȽɄɡȶȽ’Ȱɇ’ȻȷȺȽɄȯȺ,’
ȾȳčȽɄȯȺ’Ƚ’ȼěȸ’ȯ’ɀȽȲȷȺ’Ȱɇ’ȷ’ɄɇȼȯȺɡɈȯȺ’ɂȯȹȽɄɡ’ȻɇšȺȳȼȹɇ,’ȹɂȳɀɡ’Ȱɇ’čȷȼȷȺɇ’ȻȺȯȲɡ’
ȺȷȲȷ’ ȺȳȾšɷȻȷ.’ ƬɷȻ’ Ȱɇ’ ȰɇȺ’ ȾřȷȼɃȱȳȼ’ ȾȽȶȺȳȲěɂ’ ȲɊȺȳ’ ȼȯ’ ȹɀɊɁɃ’ ȸȳɄɷȱɷ’ Ɂȳ’
v čȷȼȼȽɁɂȳȱȶ’ ȯ’ Ʉ ɈɊȹȽȼȳȱȶ’ ȯ’ ɃɄȷȲěɂȷ’ ȾřɷȰɃɈȼȽɁɂ’ ɂȽȶȽ’ ɄšȳȶȽ’ ɄȳɁȾȽȺȳȹ,’ ȯȰɇ’
ɃɁȽɃȲȷȺ,’žȳ’ɂěȺȳɁȼɊ’ȹɀɊɁȯ’ ȸȳ’ȼěȱȽ’ȻȯȺɡȶȽ.’ƨȽ’čȷȼȼȽɁɂȳȱȶ’ȻɃɁɷ’Ȱýɂ’ȾřȷɄȳȲȳȼ’
k poznatȹůȻ,’ ȯȰɇ’ ɄȷȲěȺ’ ɈȯɁȳ’ ȹɀɊɁɃ’ȾȽɈȼȯɂȹů,’ ȯ’ Ɉɷɀȯȸȳ’ ȼȯ’ šȷɀȽȹý’ ȸȷž’ ɀȽɈɁȯȶ’
ȹɀɊɁȼȯ,’ȯȰɇ’Ɂȳ’ȸȷž’ȼȳɁȾȽȹȽȸȷȺ’ȸȳȲȼȽɂȺȷɄýȻ’ɈȸȳɄȳȻ’ȹɀɊɁɇ’ȸȯȹȽ’ɁȺɃȶȯ’ȼěȹɂȳɀɡȶȽ’
ȸȳȲȼȽȶȽ’ȱȶȺȯȾȱȳ’ȼȳȰȽ’ȻɃžȳ’ȼȳȰȽ’ȸȳȲȼɡ’čȷȼȼȽɁɂȷ’ȯ’ȼȳȰɇȺ’Ʉ ɂɡ’ȾȽɀȽȰě’ɄšȳȲȼɷ’
ȯ’ ȻȯȺȷȱȶȳɀȼý,’ ȼýȰɀž’ ȯȰɇ’ ȻěȺ’ Ɉɀȯȹ’ ȽȰɀɊȱȳȼ’ ȼȯ’ ɄȳȺȷȹɡ’ ȻȽřȳ’ ȹɀɊɁȼȯ’ ȯ’ ȯȰɇ’
Ɉɷɀȯȸȳ’ ȼȯ’ ȼě’ ɀȽȲȷȺ’ ȻȼȽȶȽ’ ȹɀɊɁȼýȱȶ’ ȯ’ ɄȳȺȷȹýȱȶ’ ȻɇšȺȳȼȳȹ’ ȯ’ ȾȽɈȼȯɂȹů’
v ȼȳɈɊɄȷɁɂȷɄɡȻ’ ȴȷȺȽɁȽȴȽɄɊȼɷ,’ ȯž’ Ȱɇ’ ɈȳɁɷȺȷɄ’ ȯ’ ɈȻȽȶɃɂȼěɄ’ ɃɄȷȲěȺ’ ȸȷɁɂɡ’ ȸȳȲȼȽ’

V 
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ɄěȲěȼɷ,’ȸȳž’Ɂȳ’ɄɈɂȯȶɃȸȳ’ȹȳ’ȹɀɊɁȼɃ,’Ƚ’ȹɂȳɀɡȻ’ȼɇȼɷ’ȾȽɄɷȻ.’ƫȼȯž’Ɂȳ’ȾȽɁȺȽɃȱȶȯɂ’
ȱȽ’ȼȳȸȾȽɈȽɀȼěȸi.78  

 

     ZȲȳ’ƜȷȽɂȷȻȯ’ȾȽȾȷɁɃȸȳ’ɄɀȱȶȽȺȼý’ ȷȼȷȱȷȯčȼɷ’ȻȽȻȳȼɂ’ ɂɈɄ.’ ɄȳȺȹýȱȶ’ȻɇɁɂɡɀȷɷ,’
ȹɂȳɀý’ ȸȳ’ ɈȯȹȽȼčȳȼ’ ȹȽȼɂȳȻȾȺȯȱɷ’ čȷɁɂɡ’ ƣɀɊɁɇ,’ ȹȳ’ ȹɂȳɀɡ’ ȲȽȱȶɊɈɷ’ ȾȽɂɡ,’ ȱȽ’
ɈȯɁɄěȱȳȼȳȱ’ȾɀȽšȳȺ’ȼěȹȽȺȷȹȯ’ɁɂɃȾȼȷ’ƝɀʑɂɃ.  

 

ƨɀɄȼɷ’ɁɂɃȾȳň ɈȯɁɄěȱȳȼɷ’- ȺɊɁȹȯ’ȹȳ’ȹɀɊɁȳ’ɂěȺȯ’ 
 

     Zȯ’ ȾɀɄȼɷ’ ɁɂɃȾȳň’ ȸȳ’ ȽɈȼȯčȳȼ’ ȻȽȻȳȼɂ,’ ȰěȶȳȻ’ ȹɂȳɀɡȶȽ’ ȸȳ’ čȺȽɄěȹ’
ȾřȷɂȯȶȽɄɊȼ’ɂěȺȳɁȼȽɃ’ȹɀɊɁȽɃ,’ȸȳž’ɄɈȰɃɈɃȸȳ’ȳȻȽȱȳ’ɁɂȷȻɃȺɃȸɷȱɷ’ȲɃšȷ’ȹȳ’ɈɀȽɈȳȼɷ’
toho, co se v ȼɷ’ȸȷž’ȼȯȱȶɊɈɷ.’ƜɃšȳ’ȻɊ’ɂȳȲɇ’„ȾȺȽȲȷɂ’ȹɀɊɁȼɡ’ȻɇšȺȳȼȹɇ̄,’ȸȳž’ȸɁȽɃ’
ɁɂȷȻɃȺȽɄɊȼɇ’ ȹɀɊɁȼýȻ’ ɂěȺȳȻ.’ ƨřȳɁɂȽžȳ’ ȸȳ’ ɂȽ’ ȹɀɊɁȯ’ ɂěȺȯ,’ ȹɂȳɀɊ’ ɈȯčɷȼɊ’
ȾɀȽȰȽɃɈȳɂ’ ȲɃšȷ’ ȹ ɄɈȼȳšȳȼýȻ’ ȻɇšȺȳȼȹɊȻ,’ ȾɀɄȼɷȻ’ ȹɀȽȹȳȻ’ ɈȯɁɄěȱȳȼȱȳ’ ȸȳ’
ɀȽɈȳɈȼȯɂ’ ȹɀɊɁɃ,’ ȹɂȳɀɊ’ ȼȳȼɷ’ ɂěȺȳɁȼɡȶȽ’ ȾůɄȽȲɃ’ ȯ’ ȹɂȳɀɊ’ ȸȳ’ ȸȳȲȼȽɂȼɊ’ Ʉ ȹɀɊɁȳ’
Ʉšȳȱȶ’ ɂěȺ.’ ƬɃȲɷž’ Ɂȳ’ ɈȲȳ’ ȼȳȸȳȲȼɊ’ Ƚ’ ɁȳɆɃɊȺȼɷ’ ȾřȷɂȯžȺȷɄȽɁɂ,’ ȯȺȳ’ Ƚ’ ȾřȷɂȯžȺȷɄȽɁɂ’
k ȴȽɀȻě’ ȹɀɊɁɇ,’ ȹɂȳɀȽɃ’ ȽȰɁȯȶɃȸɷ Ʉšȳȱȶȼȯ’ ȹɀɊɁȼɊ’ ɂěȺȯ. ƨȺȯɂʑȼ ȾȽɄȯžɃȸȳ 
žȷɄȽčȷšȼȽɃ’ɁȳɆɃɊȺȼɷ’ɀȽɈȹȽš’Ɉȯ’ȼȳȾřȷɀȽɈȳȼȽɃ’ȾɀȽ’čȺȽɄěȹȯ,’ȯɄšȯȹ’ɃȾȽɈȽɀňuje, 

žȳ’ȾȽɃɈȳ’ɈȯɁɄěȱȳȼȳȱ’ȸȳ’ɁȱȶȽȾȳȼ’ɀȽɈȳɈȼȯɂ’„ȰȽžɁȹý’ȽȰȺȷčȳȸ̄’Ʉ ɂěȺȳɁȼɡ’ȹɀɊɁȳ: 
 

ƬɃ’Ⱦȯȹ’ȹȲȽ’ȼȳȼɷ’ȼȽɄě’ɈȯɁɄěȱȳȼ’ȼȳȰȽ’ȹȲȽ’ ȸȳ’Ɉȹȯžȳȼ,’ȼȳɁȾěȸȳ’ɀɇȱȶȺȳ’ȽȲɁɃd 

ɂȯȻ’ ȹȳ’ ȹɀɊɁȳ’ ɁȯȻɡ,’ ȹȲɇž’ Ɂȳ’ ȲɷɄɊ’ ȼȯ’ ɈȲȳȸšɷ’ Ʉěȱ’ ȾȽȲȺȳ’ ȼɷ’ ȾȽȸȻȳȼȽɄȯȼȽɃ,’ ȯ’
ȾɀȽɂȽ’ Ⱦřȷ’ ɂȽȻ’ ȾȽȶȺȳȲɃ’ ȼȳȾȽȱȷťɃȸȳ’ úȱɂɇ,’ ȼýȰɀž’ ȾȽȲȲȯɄ’ Ɂȳ’ ɀȽɈȹȽšȷ’ ȾȽ’
ɈȾůɁȽȰɃ’ čɂɄȳɀȼȽžȱȳ’ ȱȶȱȳ’ Ɂȳ’ ȾɊřȷɂ’ ȯ’ ȾȺȽȲȷɂ’ Ȳěɂȷ’ ȯ,’ ȾřɊɂȳȺȳ’ Ɂȳ’ Ɂ ȰɃȸȼȽɁɂɷ,’
ȼȳȰȽȸɷ’Ɂȳ’ȯȼȷ’Ɂȳ’ȼȳɁɂɇȲɷ’ȶȽȼȷɂ’Ɂȳ’Ɉȯ’ɀȽɈȹȽšɷ ȷ’ȾɀȽɂȷ’ȾřȷɀȽɈȳȼȽɁɂȷ.’ƙȺȳ’ȹȲȽ’ȰɇȺ’
ȼȳȲɊɄȼȽ’ɈȯɁɄěȱȳȼ,’ȹȲȽ’ȻȼȽȶȽ’ɃžȷȺ’ ɂȳȶȲȳȸšɷ’ȾȽȲɷɄȯȼɡ,’ȹȲɇȹȽȺȷ’ɃɄȷȲɷ’ȰȽžɁȹý’
ȽȰȺȷčȳȸ,’ȲȽȰřȳ ɄɇȾȽȲȽȰňɃȸɷȱɷ’ȹɀɊɁɃ,’ȼȳȰȽ’ȼěȸȯȹý’ɂȯȹȽɄý’úɂɄȯɀ’ɂěȺȯ,’ȼȳȸȾɀɄȳ’Ɂȳ’
ɈȯȱȶɄěȸȳ’ ȯ’ ȽȰȳȸȲȳ’ ȶȽ’ ȱȽɁȷ’ Ɉ ɂȳȶȲȳȸšɷȱȶ’ ȶɀůɈ,’ ȾȽɂȽȻ’ ȲɷɄȯȸȳ’ Ɂȳ’ ȼȯ’ ɂȳȼ’ Ɉȸev 
ɃȱɂɷɄɊ’ ȸȳȸ’ ȸȯȹȽ’ȰȽȶȯ,’ ȯ’ ȹȲɇȰɇ’ Ɂȳ’ȼȳȰɊȺ’ ɈȲɊȼɷ’ȾřɷȺȷšȼɡ’ šɷȺȳȼȽɁɂȷ,’ ȽȰěɂȽɄȯȺ’Ȱɇ’
ɁɄɡȻɃ’ȻȷȺɊčȹɃ’ȸȯȹȽ’ɁȽšȳ’ȯ’ȰȽȶɃ.79  

 

                                                 
78 υlatón, Symposion 210a-210d. 
79 υlatón, Faidros, 250e-251a. 
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     ƨȺȯɂʑȼ ɈȲȳ’ ɂȳȲɇ’ ȳɄȷȲȳȼɂȼě’ ȼȳɁȽɃȶȺȯɁɷ’ Ɂ ȶȽȻȽɁȳɆɃɊȺȼɷȻȷ’ ȾɀȯȹɂȷȹȯȻȷ,’
ȹɂȳɀɡ’ȰɇȺɇ’ɀȽɈɄȷȼɃɂɡ’Ʉ ȯȼɂȷȱȹɡȻ’ŘȳȱȹɃ,’ɂɃȲɷž’ȷ’ȺɊɁȹȯ’ɃčȷɂȳȺȳ’ȹ žɊȹɃ’ȻɃɁɷ’Ȱýɂ’
v ƨȺȯɂʑȼȽɄě ȾřɷȾȯȲě’ ȱȶɊȾɊȼȯ’ ȸȯȹȽ’ ȺɊɁȹȯ’ „pȺȯɂȽȼȷȱȹɊ̄’ ȰȳɈ’ ȸȯȹɡȶȽȹȽȺȷ’
ɁȳɆɃɊȺȼɷȶȽ’ȹȽȼɂȯȹɂɃ.’ƫɂȳȸȼý’ȾřɷɁɂɃȾ’ȹ ɁȳɆɃȯȺȷɂě’ȼȯȺȳɈȼȳȻȳ’ȷ’Ƀ’ƫʑȹɀȯɂȯ, jenž’
ȾřȳȹɄȯȾȷȺ’ ɁɄýȻ’ ɁȳɆɃɊȺȼɷȻ’ ȼȳɈɊȸȻȳȻ’ ȶȽȻȽɁȳɆɃɊȺȼě’ ɈȯȻěřȳȼɡȶȽ’ ƙȺȹȷȰȷȯȲȯ’
proslulɡȶȽ ɁɄȽɃ’ȹɀɊɁȽɃ: 
 

 (...) on (ƫʑȹɀȯɂɡɁ̛’ɂȯȹ’ɈɄɷɂěɈȷȺ’ȼȯȲ’ȻȽɃ’ȹɀɊɁȽɃ’ȯ’ȾȽȶɀȲȺ’ȸɷ’ȯ’ɄɇɁȻɊȺ’Ɂȳ’ȸɷ’ȯ’
potupil ji - ȻɇɁȺȷȺ’ ȸɁȳȻ,’ žȳ’ ɂȯ’ȼěȱȽ ɈȼȯȻȳȼɊ,’ȻɃžȷ’ ɁȽɃȲȱȽɄɡ’ -,’ ȼȳȰȽť jste 
ɁȽɃȲȱȷ’ƫʑȹɀȯɂȽɄɇ’Ⱦýȱȶɇ’- ɄžȲɇɂ’ȲȽȰřȳ’ɄěɈɂȳ,’Ⱦřȷ’ȰȽɈɷȱȶ’ȯ’ȰȽȶɇȼɷȱȶ,’žȳ’ȸɁȳȻ’
ɄɁɂȯȺ’ȾȽ’ȼȽȱȷ’ɁɂɀɊɄȳȼɡ’Ɂȳ’ƫʑȹɀȯɂȳȻ’ȼȳȸȷȼȯȹ,’ȼȳž’Ȱɇȱȶ’ȰɇȺ’ɁȾȯȺ’Ɂ otcem nebo 

ɁɂȯɀšɷȻ’ȰɀȯɂɀȳȻ.80  

 

     ƣɀɊɁȯ’ ȻɃžɁȹɡȶȽ’ ɂěȺȯ’ Ɂȳ’ ɁɂȯȺȯ’ ȶȺȯɄȼɷȻ’ ȱɷȺȳȻ’ ȯɀȷɁɂȽȹɀȯɂȷȱȹýȱȶ’ ƙɂɡňȯȼů,’
ȹɂȳřɷ’ɈȯčȯȺȷ’ɈřȷɈȽɄȯɂ’ɂěȺȽȱɄȷčȼɇ’ȾȽȲȺȳ’ɄɈȽɀɃ’ƫȾȯɀɂɇ.’ZȯɂɷȻȱȽ’Ʉšȯȹ’Ʉȳ’ƫȾȯɀɂě’
ȰɇȺȯ’ ɂěȺȳɁȼɊ’ ɄýȱȶȽɄȯ’ ȾěɁɂȽɄɊȼȯ’ Ɉȯ’ účȳȺȳȻ’ Ȱɀȯȼȼɡ’ ɈȲȯɂȼȽɁɂȷ’ ȰɃȲȽɃȱɷȱȶ’
ȰȽȸȽɄȼɷȹů,’ Ʉ ƙɂɡȼɊȱȶ’ ȰɇȺ’ ȽȰɀȯȼȼý’ ȱɷȺ’ ȵɇȻȼȯɁɂȷȹɇ’ „ɈɃšȺȳȱȶɂěȼ’ ȾɃȲȽɄȽɃ’
ɂȽɃȶȽɃ,’ȯȰɇ’ɂěȺȽ’ȱɄȷčȳȼɷȻ’ȼȯȰýɄȯȺȽ’ȺȯȲȼȽɁɂȷ’ȯ’ȹɀɊɁɇ,’ȹɂȳɀɊ’Ȱɇ’Ɂȳ’ȾřȷȾȽȸȽɄȯȺȯ’
k ɈȲȯɂȼȽɁɂȷ’ ȲɃšȳɄȼɷ’ ȯ’ ɂɄȽřȷȺȯ’ Ɂ ȼɷ’ ȽȼɃ’ ɃšȺȳȱȶɂȷȺȽɁɂ,’ ȯɀȷɁɂȽȹɀȯɂȷȱȹȽɃ’
ȹȯȺȽȹȯȵȯɂȶȷȷ,’ ȸȳȸɷž’ ȷȲȳɊȺ’ Ʉ ƙɂȶɡȼɊȱȶ’ ɈůɁɂȯȺ’ ȼȳȲȽɂčȳȼ’ ȷ’ Ɉȯ’ ȾȺȼɡȶȽ’ ɀȽɈȹɄěɂɃ’
ȲȳȻȽȹɀȯȱȷȳ.̄81  

     V řȳčɂȷȼě’ ȰɇȺȯ’ ɂěȺȽȱɄȷčȼȯ’ ȽɈȼȯčȽɄɊȼȯ’ ȲɄěȻȯ’ ɄýɀȯɈɇ:’ palaistra a 

gymnasion.’ZȯɂɷȻȱȽ’ɄýɀȯɈ’palaistra,’ȸȳȶȽž’ɈɊȹȺȯȲ’ɂɄȽřɷ’ɁȺȽɄȽ’ȾȯȺɡ ̚ɈɊȾȽȺȳȼɷ̛’
ɄɇȸȯȲřȽɄȯȺȽ’ ȱɄȷčȷšɂě’ ȾɀȽ’ ɈɊȾȽȺȳȼɷ,’ ɁȺȽɄȳȻ’ gymnasion,’ ȸȳȶȽž’ ȾůɄȽȲ’ Ɂȳ’
vztahuje k ȾřɷȲȯɄȼɡȻɃ’ ȸȻɡȼɃ’ gymnos ̚ȼȯȶý̛,’ ȰɇȺȽ’ ȽɈȼȯčȽɄɊȼȽ’ȻɷɁɂȽ’ ȾɀȽ’
Ʉšȳȱȶȼɇ’ ȲɀɃȶɇ’ ȱɄȷȹů,’ ȸȳž’ ȾɀȽɄɊȲěȺȷ’ ȼȯɈɷ’ ȸȷȼȽšȷ’ ȯ’ ȻɃžȷ,’ ȱȽž’ ȾȽȲȾȽɀȽɄȯȺȽ’
ɀȽɈšɷřȳȼɷ’ ȾȳȲȳɀȯɁɂȷȳ’ ȯ’ ȶȽȻȽɁȳɆɃȯȺȷɂɇ.’ ƨȯȺȯȷɁɂɀɇ’ ȯ’ ȵɇȻȼȯɁȷȯ’ Ɂȳ’ ɁɂȯȺɇ’ ȷ’
ɄýȱȶȽɄȼýȻ’ úɁɂȯɄȳȻ,’ Ʉ ȼěȻž’ ɁȽȴȷɁɂɡ’ ȾřȳȲȼɊšȳȺȷ’ ȻɃžɁȹɡ’ ȻȺɊȲȳžȷ’ ȯ’ ȸȷž’ ȽȲ’
ȹȽȼȱȳ’ Ʈ.’ ɁɂȽȺȳɂɷ’ Ⱦř. n. Ⱥ.’ Ɂȳ’ ȹȳ’ ȸȻɡȼɃ’ gymnasion ɁȾȽȸȽɄȯȺȯ’ ȾřȳȲɁɂȯɄȯ’
ɄýȱȶȽɄȼɡȶȽ’ úɁɂȯɄɃ.’ Ƭȯȹɡ’ ƫʑȹɀȯɂɡɁ ȰɇȺ’ ɁɂɊȺýȻ’ ȼɊɄšɂěɄȼɷȹȳȻ’ ȾȯȺȯȷɁɂȳɀ’ ȯ’
ȵɇȻȼȯɁȷɷ,’ Ʉ ȼȷȱȶž’ ɄɇɀůɁɂȯȺ’ ȷ’ȻȺȯȲý’ƨȺȯɂʑȼ,’ ȹɂȳɀý’ȲȽ’ ȸȳȸȷȱȶ’ȾɀȽɁɂřȳȲɷ’ ɈȯɁȯȲȷȺ 
ɀȽɈȻȺɃɄɇ’ ȼȯȱȶɊɈȳȸɷȱɷȱȶ’ Ɂȳ’ ȼȯȾřɷȹȺȯȲ’ Ʉ’ ȲȷȯȺȽɈɷȱȶ’ ƤɇɁȷȲȳɁ,’ ƛȶȯɀȻȷȲȳɁ,’

                                                 
80 υlatón, Symposion, 219c-d. 
81 F. σovotný, η θlatónoviέ Díl první, s. 32. 
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Euthydemos nebo Theaitetos82,’ ȯɄšȯȹ’ ȾȽȲȺȳ’ ɁɄěȲȳȱɂɄɷ’ ZɊȹȽȼů ƨȺȯɂʑȼ 

ȽȲɁɃɈɃȸȳ’ ȾȳȲȳɀȯɁɂȷȷ’ ȯ’ ȶȽȻȽɁȳɆɃȯȺȷɂɃ,’ ȸȳž’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȼȳȰȳɈȾȳčȼɡ’ ȸȯȹ’ ȾɀȽ 

jednotlivce, tak pro celou obec: 

 

(...) pokud jde Ƚ’ȺɊɁȹɇ’ȹ ȲěɂȳȻ’ȻɃžɁȹɡȶȽ’ȷ’žȳȼɁȹɡȶȽ’ȾȽȶȺȯɄɷ’ȯ’Ƚ’ȺɊɁȹɇ’žȳȼ’
k žȳȼɊȻ’ȸȯȹȽȰɇ’ȻɃžůȻ’ȯ’ȻɃžů’ȹ ȻɃžůȻ’ȸȯȹȽȰɇ’ȹ žȳȼɊȻ,’Ɉ ȼȷȱȶž’ɄɈȼȷȹȺɇ’
ȼȳɁčɷɁȺȼɡ’ȼȳȰȺȯȶɡ’ȼɊɁȺȳȲȹɇ’ȾɀȽ’ȺȷȲȷ’Ʉ ɁȽɃȹɀȽȻɷ’ȷ’ȾɀȽ’ȱȳȺɡ’ȽȰȱȳ’- jak bychom 

Ɂȳ’ ɂȽȶȽ’ ɃɄȯɀȽɄȯȺȷ’ ȯ’ ȹɂȳɀýȻ’ ȺɡȹȳȻ’ ȼȯȺȳɈȼȳȻȳ’ ȾɀȽ’ Ʉšȳȱȶȼɇ ȸȳȲȼȽɂȺȷɄɡ’ ɂɇɂȽ’
ȾřɷȾȯȲɇ’úȼȷȹ’Ɉ ɂȯȹȽɄɡȶȽ’ȼȳȰȳɈȾȳčɷ?’ƬȽ’ȼȳȼɷ’ȲȽȱȳȺȯ’ ɁȼȯȲȼɡ,’ƣȺȳȷȼȷȽ.’ƮžȲɇť’
v ȼȳȻɊȺȽ’ ȸȷȼýȱȶ’ ȽȶȺȳȲȳȱȶ’ ȼɊȻ’ ȱȳȺɊ’ ƣɀɡɂȯ’ ȷ’ ƤȯȹȳȲȯȷȻʑȼ’ ȶȽȲȼě’ ȾřȷɁȾɷɄȯȸɷ,’
ȹȲɇž’ȲɊɄɊȻȳ’ɈɊȹȽȼɇ’ɀȽɈȲɷȺȼɡ’ȽȲ’ȾȽɄȯȶɇ’Ʉěɂšȷȼɇ’ȺȷȲɷ,’ȯɄšȯȹ’ȱȽ’Ɂȳ’ɂýčȳ’ȺɊɁȳȹ’- 
ȸɁȻȳ’ɁȯȻȷ’ȯ’ȻůžȳȻȳ Ɂȷ’ɂȽ’řɷȱȷ’-,’ȼɊȻ’ɄȳɁȹɀɈȳ’ȽȲȾȽɀɃȸɷ.’ƦȳȰȽť’ȸȳɁɂȺȷžȳ’ȼěȹȲȽ’
řɷȲě’ Ɂȳ’ ȾřɷɀȽȲȽɃ’ ɄɇȲɊ’ ɈɊȹȽȼ’ Ɉ ȲȽȰɇ’ ȾřȳȲ’ ƤȯȷȳȻ,’ žȳ’ ɂȽɂȷž’ ȸȳ’ ɁȾɀɊɄȼɡ,’ ȯȰɇ’
ȻɃžȷ’ ȯ’ ȱȶȺȯȾȱȷ’ȻȳɈȷ’ ɁȳȰȽɃ’ ȼȳȽȰȱȽɄȯȺȷ’ Ʉ ȾȽȶȺȯɄȼɷȻ’ ɁɂɇȹɃ’ ȸȯȹȽ’ Ɂȳ’ žȳȼȯȻȷ,’
ɃɄɊȲěȸȳ’ Ɉȯ’ ɁɄěȲȹȯ’ ȾřȷɀȽɈȳȼȽɁɂ’ ɈɄɷřȯɂ’ ȯ’ ɃȹȯɈɃȸȳ,’ žȳ’ Ɂȳ’ ȹ ɂȯȹȽɄɡȻɃ’ účȳȺɃ’
ȼȳȲȽɂýȹɊ’ ɁȯȻȳȱ’ ɁȯȻȱȳ,’ ȾɀȽɂȽžȳ’ ɂȽ’ ȼȳȼɷ’ ȾřȷɀȽɈȳȼɡ,’ ɁȼȯȲ’ Ȱɇ’ ȻȺɃɄȷȺ’ řȳč’
ȾřȳɁɄěȲčȷɄȽɃ,’ȯɄšȯȹ’Ɂ ɄȯšȷȻȷ’ȽȰȱȳȻȷ’Ȱɇ’ȼȷȸȯȹ’ȼȳȰɇȺ’Ʉ souhlase.83   

 

     ƢȳɁɂȺȷžȳ’ Ɂȳ’ ɄɀɊɂɷȻȳ’ ȹ ȾɀɄȼɷȻɃ’ ɁɂɃȾȼȷ’ ɈȯɁɄěȱȳȼɷ,’ ȼȯ’ ɈɊȹȺȯȲě’ ȱȷɂȽɄȯȼýȱȶ’
ȾȯɁɊžɷ’ ȸȳ’ ȼɊȻ’ ȸȯɁȼɡ,’ žȳ’ ȾɀȽ’ Plȯɂʑȼȯ’ ɂěȺȽ’ ȼȳȻɊ’ ɄɈȰɃɈȽɄȯɂ’ ɁȳɆɃɊȺȼɷ’
ȾřȷɂȯžȺȷɄȽɁɂ,’ȯȺȳ’ȹɀɊɁȯ ɂěȺȯ’ȻɊ’ɈȯɁɄěȱȳȼȱȷ’ȾřȷȾȽȻȳȼȽɃɂ’ȷȲȳɊȺȼɷ’ȹɀɊɁɃ,’čɷȻž’Ɂȳ’
ȻɃ’ȽɂȳɄřȳ’ȱȳɁɂȯ ke ɁɂɃȾȼȷ’ȲɀɃȶɡȻɃ,’ɂȳȲɇ’ȹ ȺɊɁȱȳ’ȹȳ’ȹɀɊɁȼýȻ’ȲɃšɷȻ. 
 

ƜɀɃȶý’ɁɂɃȾȳň ɈȯɁɄěȱȳȼɷ’- ȺɊɁȹȯ’ȹȳ’ȹɀɊɁȼýȻ’ȲɃšɷȻ’ 
 

     ƨȽɂɡ’ ȱȽ’ Ɂȳ’ ɈȯɁɄěȱȳȼȳȱ ȾȽɄɈȼȳɁȳ’ ȼȯȲ’ ȹɀɊɁɃ’ ɂěȺ, ɈȸȷɁɂɷ,’ žȳ’ ȲůȺȳžȷɂěȸšɷ’ ȸȳ’
ȹɀɊɁȯ’ȲɃšȳɄȼɷ.’Ƣȳ’ȲůȺȳžȷɂɡ’Ɂȷ’ɃɄěȲȽȻȷɂ,’žȳ’ɁȺȽɄȽ’„ȲɃšȳ̄’ɈɷɁȹɊɄɊ Ɂȳ’ƫʑȹɀȯɂȳȻ 

ȼȽɄý’ɄýɈȼȯȻ: 

 

ƛȽ’ɈȼȯȻȳȼɊ’„ȲɃšȳ̄?’ƚɇȺȽ’ȸȷž’čȯɁɂěȸȷ’Ⱦěȹȼě’ɃȹɊɈɊȼȽ’̚ƚɃrnet, Kuhn, Taylor), 

žȳ’ ɁȺȽɄȽ’ „ȲɃšȳ̄ Ƀ’ ƫʑȹɀȯɂȯ’ ȲȽɁɂȯȺȽ’ ȾɀȽɂȷ’ Ʉšɷ’ řȳȱȹɡ’ ɂɀȯȲȷȱȷ’ ȼȽɄý’ ɈɄɃȹ.’ƜɃšȳ’
ȰɇȺȯ’ ȰɃď,’ ȸȯȹȽ’ Ʉ ȼɊȰȽžȳȼɁɂɄɷ’ ȶȽȻɡɀɁȹɡȻ,’ ɁɂɷȼȳȻ,’ ȹɂȳɀý’ ɈȰýɄɊ,’ ȹȲɇž’ žȷɄȽɂ’

                                                 
82 F. σovotný, η θlatónoviέ Díl první, s. 34. 
83 υlatón, Zákony 8, 836b-c. 
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ȽȾɃɁɂɷ’ ɂěȺȽ;’ ȼȳȰȽ,’ ȸȯȹȽ’ Ʉ ȽɀȴȷɁȻɃ’ ȯ’ ȾɇɂȶȯȵȽɀȳȸɁɂɄɷ,’ ɁɃȰȸȳȹɂȳȻ’ ɄȳȺȹɡȶȽ’
ȻȳɂȯȴɇɈȷȱȹɡȶȽ’ ȽɁɃȲɃ,’ ȹɂȳɀý’ ȾřȳɁȯȶɃȸȳ’ ȾȽ’ Ʉšȳȱȶ’ ɁɂɀɊȼȹɊȱȶ’ ɂȳȼɂȽ’ ȻȯȺý’
ȳȻȾȷɀȷȱȹý’žȷɄȽt - ɄɈȾȽȻȳňȻȳ’Ʉȳɀšů,’ȹȲȳ’ƝȻȾȳȲȽȹȺɡɁ’řɷȹɊ’Ƚ’ƨɇɂȶȯȵȽɀȽɄȷ,’ȸȯȹ’
ɁȷȺȽɃ’ ɁɄɡȶȽ’ ȲɃȱȶȯ’ ȾɀȽȼȷȹȯȺ’ ȹȯžȲȽɃ’ ȾȽȲɀȽȰȼȽɁɂ’ Ʉ ȹȯžȲɡȻ’ Ɉȳ’ ɁɄýȱȶ’ ɂřȷȱȳɂȷ’
žȷɄȽɂů!’ƭ’ƫʑȹɀȯɂȯ’ ȸȳ’ȲɃšȳ’ɀȽɄȼěž’ȼȽɁȷɂȳȺȹȽɃ’ȽɁɃȲɃ.’ƙȺȳ’ ȸȳ’ ɂȽ’Ʉȼȷɂřȼɷ’ȽɁɃȲ,’
Ʉȼȷɂřȼɷ’Ƀɀčȳȼɷ’čȺȽɄěȹȯ.’ƜɃšȳ’ɀȽɈȶȽȲɃȸȳ’Ƚ’ɁȽȰě’ɁȯȻɡ ȯ’ȻɊ’ȹ ɂȽȻɃɂȽ’ȱɷȺȷ’ȻȽȱ,’
ȹɂȳɀɊ’ȸȳ’ȸȳȼ’ȸɷ’ɄȺȯɁɂȼɷ’- ȾȽɈȼɊȼɷ’ȾɀȯɄȲɇ,’ɁɷȺɃ’ɀȽɈȳɈȼɊȼɷ’ȲȽȰɀɡȶȽ’ȯ’ɈȺɡȶȽ.’ƬȽ’
v ȼɊɁ’ ɂȳȲɇ,’ ȱȽ’ Ƚ’ ɁȽȰě’ ɁȯȻɡȻ’ ȹȽȼȳčȼě’ ɀȽɈȶȽȲɃȸȳ’ ȼȯ’ ɈɊȹȺȯȲě’ ȾȽɈȼɊȼɷ’
ȲȽȰɀɡȶȽ,’ȸȳ’ȲɃšȳ’Ƀ’ƫʑȹɀȯɂȯ.84 

 

     ƚɇȺ’ ɂȽ’ȾɀɊɄě’ƫʑȹɀȯɂɡɁ, kdo ovlivňȽɄȯȺ’ȻȺȯȲɡ’ ȺȷȲȷ’ ȯ’ȾřȷɄɊȲěȺ’ ȸȳ’ȼȯ’ȱȳɁɂɃ’
ȲɃšȳɄȼɷȶȽ’ɈȲȽȹȽȼȯȺȽɄɊȼɷ.’ƢȯȹȽ’ȾřɷȹȺȯȲ’ȺɈȳ’ɃɄɡɁɂ’ȹɀɊɁȼɡȶȽ’ƙȺȹȷȰȷȯȲȯ,’ȹɂȳɀý’Ʉȳ’
ɁɄɡ’řȳčȷ’ȰěȶȳȻ’ȶȽɁɂȷȼɇ’ȾřȷɀȽɄȼɊɄɊ’ƫʑȹɀȯɂȯ k ȽɂɄɷɀȯȱɷȻ’ɁȷȺɡȼůȻ:’ 
 

ƦɃžȳ’ ɂȳȲɇ’ ȾɀȯɄɷȻ,’ žȳ’ ȸȳ’ ɈȱȳȺȯ’ ȾȽȲȽȰȳȼ’ ɂěȻ’ ɁȷȺɡȼůȻ’ ɄɇɁɂȯɄȳȼýȻ’
v ɁȽȱȶȯřɁȹýȱȶ’ȲɷȺȼɊȱȶ,’ȹɂȳɀɡ’ɃȻěȺȱȷ ɄɇɂɄɊřȳȸɷ’Ɂȳ’ɁɇɀȷȼȵȯȻȷ’ȼȳȰȽ’Ɂ ȾɷšťȯȺȯȻȷ;’
ȹȲɇž’Ɂȳ’ɀȽɈȳɄɀȽɃ,’ɃȹɊžȳ’Ɂȳ,’žȳ’ɃɄȼȷɂř’Ʉ ɁȽȰě’ȱȶȽɄȯȸɷ’ɁȽšȹɇ’ȰȽȶů.85 

 

     Ʀȯ’ȾɀɄȼɷ’ȾȽȶȺȳȲ’ȸɁȽɃ’ƫʑȹɀȯɂȽɄɇ’řȳčȷ’ɁȻěšȼɡ’ȯ’ɈȲɊȼȺȷɄě’ȼȳȾȽȱȶȽȾȷɂȳȺȼɡ.’
Pouze ten, kdo je schopen nahlɡȲȼȽɃɂ’ȾȽȲ’ȾȽɄɀȱȶ’ȯ’ȽɂȳɄřɷɂ’ „ɁȽšȹɃ ɁȷȺɡȼȱ, 
ȼȯȺȳɈȼȳ’ ɃɄȼȷɂř ȰȽžɁȹý’ Ƚȶȳň, k ȼěȻɃž’ ȸȳ’ ɀȽɈɃȻȼý’ ȯ’ ȰȽžɁȹý’ ȽȰɁȯȶ’
ƫʑȹɀȯɂȽɄýȱȶ’ řȳčɷ’ ƙȺȹȷȰȷȯȲȳȻ’ ȾřȷɀȽɄȼɊȼ.’ ƙȺȹȷȰȷȯȲɡɁ,’ ȹɂȳɀý’ ȰɇȺ’ ɈɄɇȹȺý’ Ȱýɂ’
ȻȷȺȽɄɊȼ’ ȾɀȽ’ ɁɄȽɃ’ ȹɀɊɁɃ,’ Ɂȳ’ Ɉ ȻȷȺȽɄȯȼɡȶȽ’ Ɂɂȯȼȳ’ ȻȷȺȽɄȼɷȹȳȻ’ ȼȳɄɈȶȺȳȲȼɡȶȽ’
ƫʑȹɀȯɂȯ,’ ȸȳȶȽž’ȲɃšȳɄȼɷ’ȹɀɊɁȯ’ɄɇȶɀɊȺȯ’ȼȯȲ’ȹɀɊɁȽɃ’ ȴɇzickou. Zamilovat se do 

ƫʑȹɀȯɂȯ, jako tomu bylo v ȾřɷȾȯȲě’ƙȺȹȷȰȷȯȲȯ,’ƛȶȯɀȻȷȲȯ’ȼȳȰȽ’ƝɃɂɇȲȶɡȻȯ86, 

ɈȼȯȻȳȼɊ’ ɂȳȲɇ’ ȼȳɈȯȻȷȺȽɄȯɂ’ Ɂȳ’ ȲȽ’ ɂěȺȳɁȼɡ’ ȹɀɊɁɇ,’ ȯȺȳ’ ȲȽ’ ȻȳɂȯȴɇɈȷȱȹɡ’ ȹɀɊɁɇ’
ȾȽɂɡ,’ȱȽ’Ȳɷȹɇ’ƫʑȹɀȯɂȽɄě’ȷɀȽȼȷȷ’Ɂȷ’ȻȺȯȲɷȱȷ’ɃɄěȲȽȻɷ,’žȳ’ȾɀɊɄě’ɂȳȼɂȽ’ȲɀɃȶ’ȹɀɊɁɇ’
ȸȷȻ’ȱȶɇȰɷ.’ 
     ƫʑȹɀȯɂɡɁ ȸȯȹȽ’ ȾɀɄȼɷ’ ɈȯčȯȺ’ ȾɀȽɁȯɈȽɄȯɂ’ ɂȳȽɀȷȷ,’ ȾȽɈȲěȸȷ’ ȾȽȲȾȽřȳȼȽɃ’
ƨȺȯɂʑȼȽɄȽɃ’ȻȳɂȯȴɇɈȷȹȽɃ,’ Ƚ’ ɂȽɂȽžȼȽɁɂȷ’ čȺȽɄěȹȯ’ Ɂ ȸȳȶȽ’ȲɃšɷ,’ Ɉ’ čȳȶȽž’ɄɇȾȺýɄɊ,’

                                                 
84 J. υatočka, Socrate, s. 352. 
85 υlatón, Symposion 215b. 
86 Platón, Symposion 222a-b. 
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žȳ’čȺȽɄěȹ ȻɊ’ɃɁȷȺȽɄȯɂ’Ƚ’ȹɀɊɁɃ’ȲɃšȳɄȼɷ.’ƫʑȹɀȯɂȽɄȽ’Ƀčȳȼɷ’Ʉ ɁȽȰě’ȽȲɀɊžɷ’ȽȰɁȯȶ’
ȼɊȾȷɁɃ,’ȹɂȳɀý’Ɂȳ’ȼȯȱȶɊɈɷ’Ʉ ƜȳȺȴɊȱȶ:’„ƨȽɈȼȳȸ’ɁɊȻ’ɁȳȰȳ̄.87  

     ƨȽɈȼɊȼɷ’ ȸȳ’ ȯȺȳ’ ɁȾȽȸȳȼȽ’ Ɂ ȲɃȱȶȽɄȼɷȻ’ ȱɄȷčȳȼɷȻ’ ȯ’ ƫʑȹɀȯɂɡɁ ȼȳɄɇɃčɃȸȳ’
žɊȲȼý’ȴȷȺȽɁȽȴȷȱȹý’ɁɇɁɂɡȻ,’ȼýȰɀž’ɄɇɃčɃȸȳ’ȲɃȱȶȽɄȼɷ’ȱɄȷčȳȼɷ.88 ƫʑȹɀȯɂɡɁ ȼȳȶȺȳȲɊ’
Ȳȳȴȷȼȷȱȳ’ɁȾɀȯɄȳȲȺȼȽɁɂȷ,’ȯȺȳ’Ɂȼȯžɷ’Ɂȳ’žɷɂ’ɁȾɀȯɄȳȲȺȷɄý’žȷɄȽɂ.’ƫʑȹɀȯɂɡɁ ȼȳȼɷ’ɁȽȴȽɁ-
mudrc, ale je filo-ɁȽȴȽɁ,’ɂȳȲɇ’čȺȽɄěȹ’ɂȽɃžɷȱɷ’ȾȽ’ɁȽȴȷȷ-ȻȽɃȲɀȽɁɂȷ’ȯ’ȸȳ’Ɂȷ’ɄěȲȽȻ’
ɁɄɡ’ȼȳɄěȲȽȻȽɁɂȷ,’ȾɀȽɂȽžȳ’ɂɃɂȽ’ɁȽȴȷȷ’ȼȳɄȺȯɁɂȼɷ.’ƬȯɂȽ’ɂȽɃȶȯ’ȾȽ’ȻȽɃȲɀȽɁɂȷ’ȲěȺɊ’
ze ƫʑȹɀȯɂȯ Ɲɀʑɂȯ. Zamilovat se do ƫʑȹɀȯɂȯ ɂȳȲɇ’ ɈȼȯȻȳȼɊ’ ɈȯȻȷȺȽɄȯɂ’ Ɂȳ’ ȲȽ’
Ɲɀʑɂȯ a ƨȺȯɂʑȼ v dialogu Symposion ȸȯɁȼě’ ɄɇȸȯȲřɃȸȳ’ ɂȽɂȽžȼȽɁɂ’ Ɲɀʑɂȯ 
s ȴȷȺȽɁȽȴȳȻ,’ ȸȳȺȷȹȽž’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ƝɀʑɁ,’ ȹɂȳɀý’ ȸȳ’ ɂȽɃȶȯ’ ȾȽ’ ȹɀɊɁȼɃ,’ ȸȳ’ ȴȷȺȽɁȽȴ’
touha po moudrosti: „ƥȽɃȲɀȽɁɂ’ȸȳ’ɄěɀɃ’ȸȳȲȼȯ’Ɉ ȼȳȸȹɀɊɁȼěȸšɷȱȶ’Ʉěȱɷ’ȯ’ƝɀʑɁ’ȸȳ’
ȼɃɂȼě’ȴȷȺȽɁȽȴ,’ȯ’ȸȯȹȽžɂȽ’ȴȷȺȽɁȽȴ’ȸȳ’ɃȾɀȽɁɂřȳȲ’ȻȳɈȷ’ȻȽɃȲɀýȻ’ȯ’ȼȳɄěȲȽȻýȻ.̄89  

 

Ƭřȳɂɷ’ɁɂɃȾȳň - ȺɊɁȹȯ’ȹȳ’ȹɀɊɁȳ’Ʉ ȺȷȲɁȹɡ’čȷȼȼȽɁɂȷ’ȯ’ɈɊȹȽȼȳȱȶ 

 

     ƢȯȹȽ’ ɂřȳɂɷ’ ɁɂɃȾȳň ɈȯɁɄěȱȳȼɷ’ ƪȳȯȺȳ’ ɃɄɊȲɷ’ ɈȯɁɄěȱȳȼɷ’ ȲȽ’ ȹɀɊɁɇ’ ȺȷȲɁȹɡ’
čȷȼȼȽɁɂȷ’ȯ’ɁȱȶȽȾȼȽɁɂȷ’ɂɄȽɀȰɇ’ɈɊȹȽȼů’ȾȽȲȽȰȼýȱȶ’ɂěȻ,’ȹɂȳɀɡ’ƤȷȹɃɀȵ’ɈȯȼȳȱȶȯȺ’
ƫȾȯɀɂě’ ȯ’ ƫȽȺʑȼ’ ƙɂȶȳȼɊȻ.’ ƣɀɊɁȯ’ ȼȯ’ ɂȽȻɂȽ’ ɁɂɃȾȼȷ’ ȽȲȾȽɄɷȲɊ harmonii a 

ɁȾɀɊɄȼɡ’ Ȼɷřȳ,’ Ɉ ȼȷȱȶž’ Ⱦȯȹ’ ȾȽȱȶɊɈɷ’ ȱɂȼȽɁɂȷ’ - ɈɄȺɊšɂȼɷ’ ȻɷɁɂȽ’ ɈȲȳ’ ɈȯɃȸɷȻɊ’
ɈȲɀȯɄý’ ɀȽɈɃȻ’ ̚ɁȽȾȶɀȽɁɇȼȳ̛’ ȯ’ ɁȾɀȯɄȳȲȺȼȽɁɂ,’ ȼȳȰȽť ɂɄȽřɷ’ ɁȾɀȯɄȳȲȺȷɄě’
ɃɁȾȽřɊȲȯȼɡ’ƧȰȱȳ’̚polis).90   

     ƨȺȯɂʑȼ ȹȺȯȲȳ’ ȲůɀȯɈ’ ȼȯ’ ƧȰȳȱ’ ȸȯȹȽ’ ȼȯ’ ȱȳȺȳȹ,’ ȯ’ ȼȳ’ ȼȯ’ ȻȯȺý’ ȾȽčȳɂ’
ȾɀȷɄȷȺȳȵȽɄȯȼýȱȶ’ȸȳȲȼȽɂȺȷɄȱů:’ 
 

̚....̛’ ȼȳɈȯȹȺɊȲɊȻȳ’ ɁɄɡ’ ȽȰȱȳ’ ȶȺȳȲɷȱȳ’ ȹ ɂȽȻɃ,’ ȯȰɇȱȶȽȻ’ ȻěȺȷ’ ȸȳȲȳȼ’ ɁɂȯɄ’
Ʉɇȼȷȹȯȸɷȱɷ’ ȻěɀȽɃ’ šɂȯɁɂȳȼ,’ ȼýȰɀž’ ȯȰɇ’ ȱȳȺɊ’ ȽȰȳȱ’ ȰɇȺȯ’ ȱȽ’ ȼȳȸšɂȯɁɂȼěȸšɷ.’ ̚...̛ v 

ɂȯȹȽɄɡɂȽ’ ȽȰȱȷ’ ȰɇȱȶȽȻ’ ȼȳȸɁȾɷšȳ’ ȼȯȺȳɈȺȷ’ ɁȾɀȯɄȳȲȺȼȽɁɂ’ ȯ’ ȼȯȽȾȯȹ’ ɈȯɁȳ’ Ʉ obci 

s ȼȳȸȶȽɀšɷȻ’ɈřɷɈȳȼɷȻ’ȼȳɁȾɀȯɄȳȲȺȼȽɁɂ’ ̚...̛.Ʀɇȼɷ’ ɂȳȲɇ’ɄɇɂɄɊřɷȻȳ,’ ȸȯȹ’ȻɇɁȺɷȻȳ,’
ɂɃ’šɂȯɁɂȼȽɃ’ȽȰȳȱ,’ȼȳ’ɂȯȹ,’žȳ’ȰɇȱȶȽȻ’šɂȯɁɂȼýȻȷ’čȷȼȷȺȷ’ɄýȶɀȯȲȼě’ȼěȹȽȺȷȹ’ȻɊȺȽ’
ȺȷȲɷ’Ʉ ȼɷ,’ȼýȰɀž’ȱȳȺȽɃ’ȽȰȳȱ.91  

                                                 
87 υlatón, Alkibiadés 120d; υlatón, ηbrana Sókrata 36c. 
88 P. Hadot, Esercizi spirituali, s. 100. 
89 υlatón, Symposion 204b. 
90 G. Reale, Platone alla ricerca della sapienza segreta, s. 217. 
91 υlatón, Ústava IV, 420b-c. 
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     ƨřȳɁɂȽžȳ’Ɂȳ’ȼȯ’ȾɀɄȼɷ’ȾȽȶȺȳȲ’ɈȲɊ,’žȳ’Ȱɇ’Ɂȳ’ȻěȺ’ȸȳȲȼȽɂȺȷɄȳȱ’ȾȽȲřɷȲȷɂ’ȽȰȱȷ,’
pro ƨȺȯɂʑȼa je dɃšȳ’ ȸȳȲȼȽɂȺȷɄȱȳ’ ȾɀȽȾȽȸȳȼȯ’ Ɂ ȲěȼɷȻ’ Ʉ ȽȰȱȷ.’ ƧȰȳȱ’ ȸȳ’ ȸȯȹɊɁȷ’
ɄȳȺȹɊ’ ȲɃšȳ,’ ȹɂȳɀɊ’ ȽȲȾȽɄɷȲɊ’ ȲɃšɷȻ’ ȸȳȲȼȽɂȺȷɄȱů, a proto je z ȼɷ’ ȸȳȲȼȽȲɃššɷ’
ɄɇȾȽɈȽɀȽɄȯɂ’ ȼȳɁȾɀȯɄȳȲȺȼȽɁɂ,’ ȹɂȳɀȽɃ’ Ȱɇ’ Ⱦȯȹ’ ȻěȺȷ’ ȸȳȲȼȽɂȺȷɄȱȷ’ ȼȯȺɡɈɂ’ ɃɄȼȷɂř’
sebe: 

 

(...) ȹȲɇȰɇȱȶȽȻ’ Ɂȳ’ ȾȽȹɃɁȷȺȷ’ ȾȽȲɷɄȯɂȷ’ ȼȯ’ ɁȾɀȯɄȳȲȺȼȽɁɂ’ ȼȯȾřȳȲ’ Ƀ’ ȼěȹɂȳɀɡȶȽ’
ɄěɂšɷȶȽ’ Ɉ ȸȳȸɷȱȶ’ ȾɀȽȸȳɄů,’ ɁȼɊɈȳ’ Ȱɇ’ ȰɇȺȽ’ ȻȽžȼȽ’ ɃɄȷȲěɂȷ’ ȸȷ’ Ʉ ȸȳȲȼȽɂȺȷɄɡȻ’
čȺȽɄěȹɃ.’ ̚...̛’ ƦɃžȳ,’ ȱȽ’ Ɂȳ’ ȼɊȻ’ ȽȰȸȳɄȷȺȽ’ ɂȯȻ ̚Ʉ’ ȽȰȱȷ̛,’ ȾřȳȼɊšȳȸȻȳ’ ȼȯ’
ȸȳȲȼȽɂȺȷɄȱȳ,’ ȯ’ ȸȳɁɂȺȷžȳ’ Ɂȳ’ ɂȽ’ ȰɃȲȳ’ ɁȶȽȲȽɄȯɂȷ,’ ȰɃȲȳ’ ȲȽȰřȳ;’ ȾȯȹȺȷ’ Ɂȳ’ ȰɃȲȳ’
objevovati u jednotȺȷɄȱȳ’ ȼěȱȽ’ ȸȷȼɡȶȽ,’ ɄɀɊɂɷȻȳ’ Ɂȳ’ ɈȯɁȳ’ ȹ obci a budeme 

ɈȹȽɃšȳɂȷ,’ȯ’ȾȽɈȽɀɃȸɷȱȳ’ȸȳȲȼȽ’ɄȳȲȺȳ’ȲɀɃȶɡȶȽ’ȯ’ȸȯȹȽ’ȲɄě’ȲřȳɄȯ’Ƚ’ɁȳȰȳ’ɂɀȽɃȱȳ,’
ɁȼȯȲ’ ȰɇȱȶȽȻ’ ȲȽɁɊȶȺȷ,’ žȳ’ Ȱɇ’ Ɉ toho jako z ȲřȳɄ’ Ƚ’ ɁȳȰȳ’ ɂřȳȼýȱȶ’ ɄɇšȺȳȶȺȯ’
ɁȾɀȯɄȳȲȺȼȽɁɂ;’ȯ’ȸȯȹȻȷȺȳ’Ɂȳ’ɃȹɊžȳ,’ɃɁɂɊȺɷȻȳ’ȸȷ’ɁȯȻȷ’Ƀ’ɁȳȰȳ.92  

 

     Podle ƨȺȯɂʑȼȯ’ȸȳ’ɁȾɀȯɄȳȲȺȼȽɁɂ’ɃɁȹɃɂȳčȼěȼȯ’Ʉ ȻȽȻȳȼɂě,’ȹȲɇ’ȹȯžȲý’Ɉȳ’ɂřɷ’
ɈȯɁɂɃȾȷɂȳȺů’ ȽȰȱȳ’ ̚ɁȾɀɊɄȱů’ ȽȰȱȳ,’ ɄȽȸɷȼů’ ȯ’ ȲěȺȼɷȹư̊’ ɄɇȹȽȼɊɄɊ’ ɁɄȽɃ’ ȴɃȼȹȱȷ’ ȯ’
ȼȳȾřȳȱȶɊɈɷ’ ȽȲ’ ȸȳȲȼɡ’ ȹȳ’ ȲɀɃȶɡ.’ ƨȺȯɂʑȼ ȾȽɄȯžɃȸȳ’ ȻȼȽȶȽȲěȺȼȽɁɂ’ Ⱦřȷ’ ɂřȳȱȶ’
ɁɂȯɄȳȱȶ’ ȯ’ ȾřȳɁɂɃȾȽɄɊȼɷ’ Ɉ jednoho stavu do dɀɃȶɡȶȽ’ ȼȳȸɄěɂšɷȻ’ ɈȺȽčȷȼȳȻ,’
ȼȳȰȽť v ɂȽȻɂȽ’ȾřɷȾȯȲě’Ɂȳ’ȸȳȲȼɊ’Ƚ nespravedlnost.   

     ƨȽȲȽȰȼě’ ȸȯȹȽ’ ȲȽȰɀȽ’ Ʉ ȽȰȱȷ,’ ȹɂȳɀɡ’ ȸȳ’ ɈȯȱȶȽɄɊȼȽ’ Ʉ ȾřɷȾȯȲě,’ žȳ’ ȹȯžȲý’
z ȽȰčȯȼů’ ȸȳ’ ȯȹɂȷɄȼɷ’ Ʉȳ’ ɁɂȯɄɃ,’ ȹɂȳɀý’ȻɃ’ȾřȷɀȽɈȳȼě’ȼɊȺȳžɷ,’ Ɂɂȳȸȼě’ ɂȯȹ’ ȱɂȼȽɁɂȷ’
ɁȾȽȸȳȼɡ’Ɂ ȸȳȲȼȽɂȺȷɄýȻȷ’ȴɃȼȹȱȳȻȷ’ȲɃšȳ’ȻɃɁɷ’ȾȺȼȷɂ’ɁɄȽɃ’ȾřȷɀȽɈȳȼȽɃ’ȴɃȼȹȱȷ.’ 
     ƨȺȯɂʑȼ ȲěȺɷ’ ȲɃšȷ’ ȼȯ’ ɂřȷ’ ɁȺȽžȹɇ,’ ɀȽɈɃȻȽɄȽɃ’ ̚ȼúɁ), srdnatou (thymos) a 

žɊȲȽɁɂȷɄȽɃ’ ̚ȳȾȷɂȶɇȻɡɂȷȹȽȼ̛,’ ȸȳž’ ȽȲȾȽɄɷȲȯȸɷ’ ȷ’ ɂřȳȻ’ ɁɂȯɄůȻ’ Ʉȳ’ ɁȾȽȺȳčȼȽɁɂȷ,’
ȹȼěžɁȹɡȻɃ,’ ɄȽȸȳȼɁȹɡȻɃ’ ȯ’ řȳȻȳɁȺȼɷȹů.’ ƣȯžȲɊ’ ɁȺȽžȹȯ’ ɂȽɃžɷ’ ȼȯȾȺȼȷt svou 

žɊȲȽɁɂ,’ ȸȳž’ɄɈȰɃɈɃȸȳ’ȱȷɂɇ’ȯ’ɁȺȯɁɂȷ,’ȹɂȳɀɡ’ ȸɁȽɃ’ȾȽȲȺȳ’ȾůɄȽȲɃ’ɄɈȼȷȹɃ’ɀȽɈȲɷȺȼɡ.’
ƪȽɈɃȻȽɄɊ’ ɁȺȽžȹȯ’ ɃɁȷȺɃȸȳ’ Ƚ’ ȾȽɈȼɊȼɷ’ ȾɀȯɄȲɇ.’ ƫɀȲȼȽɁɂ’ ɂȽɃžɷ’ ȾȽ’ ȻȽȱȷ,’ ɂɃȲɷž’
ȻȷȺɃȸȳ’ ɄɷɂěɈɁɂɄɷ’ ȯ’ ȱɂȷ.’ ŽɊȲȽɁɂȷɄɊ’ ɁȺȽžȹȯ’ ɂȽɃžɷ’ ȾȽ’ ȸɷȲȺȳ,’ Ⱦȷɂɷ,’ ȾȽ’ ɀȽɈȹȽšɷȱȶ’
ȾȽȶȺȯɄȼɷȶȽ’ɁɂɇȹɃ’ȯȾȽȲ.,’ȱȽž’ȾřȳȲȾȽȹȺɊȲɊ’ȲȽɁɂȯɂȳȹ’ȾȳȼěɈ,’ȾɀȽɂȽ’ȸȳ’„ȻȷȺȽɄȼɊ’
ȾȳȼěɈ’ȯ’ɈȷɁȹɃ̄.93  

                                                 
92 υlatón, Ústava IV 434d-435a. 
93 υlatón, Ústava 580e-581b. 
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     ƨȽȲȺȳ’ ɁȺȽžȹɇ,’ ȹɂȳɀɊ’ Ʉ ȲɃši čȺȽɄěȹȯ’ ȾřȳɄȺɊȲɊ,’ ƨȺȯɂʑȼ ɃɀčɃȸȳ’ ɀůɈȼɡ’ ɂɇȾɇ’
povah, z ȼȷȱȶž’ȼȳȸɄýšȳ’ɁɂȯɄɷ’ȻȷȺȽɄȼɷȹɇ’ȻȽɃȲɀȽɁɂȷ,’ɂȳȲɇ’ȴȷȺȽɁȽȴɇ.’ƙɄšȯȹ’ȷ’ȲȯȺšɷ’
ɂɇȾɇ’ ȾȽɄȯȶ’ ȻȽȶȽɃ’ Ȱýɂ’ ȲȽȰɀɡ,’ ȾȽȹɃȲ’ Ɂȷ’ ɁɂȯȼȽɄɷ’ Ɉȯ’ ɁɄȽɃ’ ȼȽɀȻɃ’ ɃɀčȷɂȽɃ’
ȲȽȰɀȽɁɂ:’ ɁɀȲȼȽɁɂ’ Ȱɇ’ ȻěȺȯ’ Ȼɷřȷɂ’ ȹȳ’ ɁɂȯɂȳčȼȽɁɂȷ’ ȯ’ žɊȲȽɁɂȷɄȽɁɂ’ ȹȳ’ ɈȲɀȯɄɡȻɃ’
rozumu (ɁʑȴɀȽɁɇȼɡ).  
     Ƣȯȹ’ ȸȷž’ ȰɇȺȽ’ řȳčȳȼȽ,’ ƪȳȯȺȳ’ ȲɊɄɊ’ ɁʑȴɀȽɁɇȼɡ ɈɄȺɊšɂȼɷ’ ɄýɈȼȯȻ,’ ȸȳȺȷȹȽž’
ɁȾȽȺȳčȼě’Ɂȳ’ɁȾɀȯɄȳȲȺȼȽɁɂɷ’ ȸɁȽɃ’ɈɊȹȺȯȲȳȻ’ɁȾɀɊɄȼě’ɃɁȾȽřɊȲȯȼɡ’Obce, ale je i 

spojen s ȾȽȸȻȳȻ’„ɈȺȯɂɡ’ɁɂřȳȲȼɷ’ȱȳɁɂɇ̄.’ƨȽȲȺȳ’ƦȽɄȽɂȼɡȶȽ’ȸȳ’ɂȳɀȻɷȼ’ɁʑȴɀȽɁɇȼɡ 
ɂěžȹȽ’ȾřȳȺȽžȷɂȳȺȼý’ȲȽ’čȳšɂȷȼɇ: 
 

ZɊȹȺȯȲȼɷ’ɁȺȽžȹȽɃ’řȳȱȹɡ’ȻɀȯɄȼȽɁɂȷ’- v žȷɄȽɂě’ȷ’Ʉ ɂȶȳȽɀȳɂȷȱȹɡȻ’ȻɇšȺȳȼɷ’- byla 

ȱɂȼȽɁɂ,’ ȸȳȸɷž’ řȳȱȹɡ’ ȸȻɡȼȽ’ ɁʑȴɀȽɁɇȼɡ’ ȸȳ’ ɂěžȹȽ’ ȼȳȰȽ’ ɁȼȯȲ’ ȼȳȻȽžȼȽ’ ɄýɁɂȷžȼě’
ȾřȳȺȽžȷɂ’ ȲȽ’ ȹɂȳɀɡȶȽȹȽȺȷ’ ȸȷȼɡȶȽ’ ȸȯɈɇȹȯ.’ ƙȲȸȳȹɂȷɄɃȻ’ Ɂʑȴɀʑȼ,’ ȹɂȳɀɡ’ ȸȳ’ ȸȳȶȽ’
ɈɊȹȺȯȲȳȻ,’ȰɇȺȽ’ɄɇɂɄȽřȳȼȽ’Ɉȳ’ȲɄȽɃ’ɁȺȽɄ,’ ɁʑɁ „ɈȲɀȯɄý̄ ȯ’ ȴɀɡȼ „ȻɇɁȺ̄.’ƫʑȴɀʑȼ,’
„čȺȽɄěȹ’ Ɂȳ’ ɈȲɀȯɄȽɃ’ ȻɇɁȺɷ̄,’ ȸȳ’ ŘȳȹůȻ’ ɂȳȼ,’ ȹȲȽ’ ɁɊȻ’ Ƀ’ ɁȳȰȳ’ ȾȽȲřȷɈɃȸȳ’ ɁɄɡ’
žɊȲȽɁɂȷ’ ɁɄɡȻɃ’ ɀȽɈɃȻɃ’ ȯ’ Ʉ ȱȶȽɄɊȼɷ’ ȹ ȸȷȼýȻ’ ȺȷȲȳȻ’ ȾȽɂȺȯčɃȸȳ’ ɁɄɡ’ ɁȽȰȳȱɂɄɷ’
ɃɈȼɊɄɊȼɷȻ’ ȽȰȳȱȼýȱȶ’ ȼɊɈȽɀů’ Ƚ’ ȲȽȰɀɃ’ ȯ’ ȹɀɊɁȼɃ;’ ȸȳ’ ɂȽ’ čȺȽɄěȹ’ ɄɇɀȽɄȼȯȼý,’
ɄɇɈȼȯčɃȸɷȱɷ’ Ɂȳ’ ɃȻɷɀȼěȼȽɁɂɷ’ ȯ’ ɁȳȰȳȹɊɈȼɷ,’ Ʉ ȼȷčȳȻ’ ȼȳɈȯȱȶɊɈȳȸɷȱɷ’ ȲȽ’
ɄýɁɂřȳȲȼȽɁɂɷ.’ ƫȺȽɄȽ’ „ɃȻěřȳȼȽɁɂ̄,’ ȸɷȻž’ȰýɄɊ’ȼɇȼɷ’ ȸȻɡȼȽ’ ɁʑȴɀȽɁɇȼɡ’ Ʉ čȳšɂȷȼě’
ȾřȳȹȺɊȲɊno - Ɂɂȯɀšɷ’ȾřȳȹȺȯȲ’ȸȳ’„ȻɷɀȼȽɁɂ̄ - ɄɇɁɂȷȶɃȸȳ’ɂȽȺȷȹȽ’ȸȳȲȼɃ’ɁɂɀɊȼȹɃ’ɂɡɂȽ 

ȱɂȼȽɁɂȷ;’ ɄȶȽȲȼěȸšɷ’ ȸȳ’ ȾřȳȹȺȯȲ’ „ɀȽɈɃȻȼȽɁɂ̄,’ ȾřȳȼɊšɷȻȳ-Ⱥȷ’ ȲȽ’ ȼěȶȽ ȾřȳȲɁɂȯɄɇ’
ɁȾȽȸȽɄȯȼɡ’ Ɂ ɄýɀȯɈɇ’ „ɀȽɈɃȻȼý’ žȷɄȽɂ̄,’ „ɀȽɈɃȻȼě’ žɷɂ̄,’ „ɈȲɀȯɄý’ ɀȽɈɃȻ̄. 
ƪȽɈɃȻȼȽɁɂ’ȸȳ’ȯɀȱȷ’ȼěȱȽ’ȲȽȱȳȺȯ’ȸȷȼɡȶȽ’ȼȳž rozumovost; z ducha rozumnosti 

se zɀȽȲȷȺ,’ɂȯȹɡ’ȸȷž’Ƀ’Řȳȹů,’ȾȽȸȳȻ’„ɈȺȯɂɡ’ɁɂřȳȲȼɷ’ȱȳɁɂɇ̄.94 

 

     ŽɊȲȽɁɂȷɄɊ’ ɁȺȽžȹȯ’ ȲɃšȳ’ ȻɊ’ ȼȳȸɄěɂšɷ’ ɁɷȺɃ,’ ȰȳɈ’ ȼɷž’ Ȱɇ’ žɊȲȼɊ’ ȯȹȱȳ’ ȼȳȰɇȺȯ’
mȽžȼɊ,’ȯɄšȯȹ’ȻɃɁɷ’Ȱýɂ’ɁȾɀɊɄȼě’ȼȯɁȻěɀȽɄɊȼȯ.’ƨȺȯɂʑȼůɄ’ȻýɂɃɁ’Ƚ’ɄȽɈȯɂȯȸȽɄȷ’ȯ’
ȲɄȽɃ’ ȹȽȼɷȱȶ’ ȸȳ’ ɄýȰȽɀȼýȻ’ ȾřɷȹȺȯȲȳȻ,’ ȸȯȹ’ Ɂȷ’ ɃɄěȲȽȻȷɂ’ ɄýɈȼȯȻ’ ɂɡɂȽ’
ȷɀȯȱȷȽȼɊȺȼɷ’ɁȺȽžȹɇ.’ƮȽɈȯɂȯȸ’Ɂȷȱȳ’ɄůɈ’řɷȲɷ,’ȯȺȳ’ȰȳɈ’ȹȽȼɷ’Ȱɇ’Ɂȳ’ɄůɈ’ȼȳȾȽȶȼɃȺ’ȯ’
ȼȳȸɄěɂšɷ’ɀɇȱȶȺȽɁɂ’ȲɊɄɊ’ɄȽɈɃ’ȾɀɊɄě’ȹůň čȳɀȼý,’ȹɂȳɀý’ȾřȳȲɁɂȯɄɃȸȳ’žɊȲȽɁɂȷɄȽɁɂ.’
ƬɈɄ.’ „ɈȺȯɂɊ’ ɁɂřȳȲȼɷ’ ȱȳɁɂȱ’ ȸȳ’ ȲȽɁȯžȷɂȳȺȼɊ’ Ɉȯ’ ȾȽȻȽȱȷ’ ȹȽȼě’ ȰɷȺɡȶȽ,’ ȹɂȳɀɡȶȽ’
Ȼůžȳ’ɄȽɈȯɂȯȸ’ ɁȼȯȲȼěȸȷ’ȽɄȺɊȲȼȽɃɂ,’ ɂɃȲɷž’ɈɊȺȳžɷ’ȼȯ’ ɁɀȲȼȽɁɂȷ,’ ȹɂȳɀýȻ’ɁȻěɀȳȻ’
ɄůɈ’ɈȯȻɷřɷ.’’ 

                                                 
94 F. σovotný, η θlatónoviέ Díl třetí, s. 346. 
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     Ʀȯ’ ɂȽȻɂȽ’ ɂřȳɂɷȻ’ ɁɂɃȾȼȷ’ ȳɀȽɂȷȱȹɡȶȽ’ ɈȯɁɄěȱȳȼɷ’ Ɂȳ’ ȸȷž’ ȾřȳȲȾȽȹȺɊȲɊ,’ žȳ’
ȹȯžȲɊ’ Ɉȳ’ ɂřɷ’ ɁȺȽžȳȹ’ ȾȺȼɷ’ ɁɄȽɃ’ ȴɃȼȹȱȷ’ Ɉȯ’ účȯɁɂȷ’ ȲȽȰɀȯ,’ ɂɃȲɷž’ ȷ’ „čȳɀȼý’ ȹůȼ̄’
ȲȽɁɊȶȺ’ ȴɊɈȳ’ ɃɁȻěɀȼěȼɷ,’ ȯɄšȯȹ’ ȲȽɁɊȶȼȽɃɂ’ ɂɡɂȽ’ ȴɊɈȳ’ ȼȳȼɷ’ ȸȳȲȼȽȲɃȱȶɡ’ ȯ’
ɄɇžȯȲɃȸȳ’ɁȾɀɊɄȼȽɃ’ɄýȱȶȽɄɃ.’ƙɀȷɁɂȽɂȳȺɡɁ ȼɊȻ’Ʉ Ɲɂȷȱȳ’ƦȷȹȽȻȯȱȶȽɄě ȾȽȲɀȽȰȼě’
ɄɇɁɄěɂȺɃȸȳ,’ ȸȯȹýȻ’ ɈȾůɁȽȰȳȻ’ ȲȽɁɊȶȼȽɃɂ’ ɂɈɄ.’ ȳɂȷȱȹýȱȶ’ ȱɂȼȽɁɂɷ,’ ȸȳž’ ɂɄȽřɷ’
ȸȳȲȷȼȳčȼȽɁɂ’ ȹȯžȲɡȶȽ’ ȺȷȲɁȹɡȶȽ’ ȱȶȯɀȯȹɂȳɀɃ,’ ȹɂȳɀý’ ȸȳ’ ɄýɁȺȳȲȹȳȻ’ ȼɊɄɇȹȽɄɡȶȽ’
ȱȶȽɄɊȼɷ.’ƮýȱȶȽɄȯ’ȯ’ɁȾȽȺȳčȼȽɁɂ’ȶɀȯȸɷ’ɀȽɈȶȽȲɃȸɷȱɷ’ɀȽȺȷ’ȯ’ɁȾɀɊɄȼý’ɄɇȱȶȽɄȯɂȳȺ’Ȱɇ’
ȻěȺ’ɀȽɈȾȽɈȼȯɂ, ȸȯȹɡ’ɄɊšȼě’ȽɄȺɊȲȯȸɷ’ ȸȳȲȼȽɂȺȷɄȱȳ’ȯ’ȾȽȲȺȳ’ɂȽȶȽ’Ȱɇ’ȻěȺȽ’ȼȯɁɂȯɂ’
ɄýȱȶȽɄȼɡ’ɃɁȻěɀȼȽɄɊȼɷ. 
     ƥȽžȼȽɁɂ’ ɀȽɈɄȽȸȳ’ ȲȽȰɀýȱȶ’ ȱȶȯɀȯȹɂȳɀȽɄýȱȶ’ ɄȺȯɁɂȼȽɁɂɷ’ ȸȳ’ ɈɊɄȷɁȺɊ’ i na 

ɁȾɀɊɄȼɡȻ’ȾȽȺȷɂȷȱȹɡȻ’ɈřɷɈȳȼɷ’ȯ’ɈɊȹȽȼȽȲɊɀɁɂɄɷ,’ȹɂȳɀɡ’Ȱɇ’ȻěȺȽ’ɂɃɂȽ’ɄýȱȶȽɄȼȽɃ’
čȷȼȼȽɁɂ’ ɃȻȽžňȽɄȯɂ. ƨȺȯɂʑȼ Ɂȳ’ ȼȳɂȯȸɷ’ ɁɄýȻȷ’ ɁɇȻȾȯɂȷȳȻȷ’ ȹȳ’ ƫȾȯɀɂě,’ ȸȳž’ ȸȳ’
ɁȾȽȺȳčȼě’Ɂ ƣɀɡɂȽɃ’ȻɷɁɂȽ,’Ʉȳ’ȹɂȳɀɡȻ’ȺɈȳ’ȼȯȺɡɈɂ’ȼȳȸɄěɂšɷ’ȾȽčȳɂ’ȻɃȲɀȱů: 
 

ƤɊɁȹȯ’ ȹ ȻȽɃȲɀȽɁɂȷ’ ȸȳ’ Ƀ’ ƠȳȺȺɡȼů’ ȼȳȸɁɂȯɀšɷ’ ȯ’ ȼȳȸȶȽȸȼěȸšɷ’ ȼȯ’ ƣɀɡɂě’ ȯ’
v Lakedaimonu a v ɂěȱȶ’ȻɷɁɂȳȱȶ’ȸȳ’ȼȳȸɄɷȱȳ’ɁȽȴȷɁɂů.’ƙȺȳ’Ƚȼȷ’ɂȽ’ɈȯȾɷɀȯȸɷ’ȯ’ȲěȺȯȸɷ’
Ɂȳ’ ȼȳɄěȲȽȻýȻȷ,’ ȯȰɇ’ ȼȳȰɇȺȽ’ ɈřȳȸȻɡ,’ žȳ’ Ʉɇȼȷȹȯȸɷ’ȻȽɃȲɀȽɁɂɷ’ȻȳɈȷ’ ƠȳȺȺɡȼɇ’ - 

ȾɀɊɄě’ɂȯȹ’ȸȯȹȽ’ɂȷ’ɁȽȴȷɁɂɡ,’Ƚ’ȹɂȳɀýȱȶ’ȻȺɃɄȷȺ’ƨɀȽɂɊȵȽɀȯɁ’-,’ȯ’ȼȯȽȾȯȹ’ȱȶɂěȸɷ,’aby 

Ɂȳ’ ɈȲɊȺȽ,’ žȳ’ Ʉɇȼȷȹȯȸɷ’ ȰȽȸȳȻ’ ȯ’ ɈȻɃžȷȺȽɁɂɷ;’ ɁȽɃȲɷ’ ɂȽɂȷž,’ žȳ’ ȹȲɇȰɇ’ Ɂȳ’ Ƚ’ ȼȷȱȶ’
ȾȽɈȼȯȺȽ,’ čɷȻ’ Ʉɇȼȷȹȯȸɷ,’ žȳ’ Ɂȳ’ Ʉšȷȱȶȼȷ’ ȺȷȲɡ’ Ʉ ɂȽȻ’ ȰɃȲȽɃ’ ȱɄȷčȷɂ,’ Ʉ moudrosti. 

ƬȯȹɂȽ’Ʉšȯȹ’ɂɷȻ,’žȳ’ɂȽ’ɈȯȹɀɇȺȷ,’ȽȹȺȯȻȯȺȷ’ȺȯȹʑȼȽȻȯȼɇ’Ʉ ȸȳȲȼȽɂȺȷɄýȱȶ’ȽȰȱɷȱȶ;’ɂȷ’
Ɂȷ’ ȼȯɂɀȶɊɄȯȸɷ’ Ƀšȷ,’ ȼȯȾȽȲȽȰɃȸɷȱȳ’ ȸȳ,’ ȷ’ ȽɄȷȼɃȸɷ’ Ɂȷ’ řȳȻȳȼɇ,’ ȶȽɀȺȷɄě’ ȱɄȷčɷ’ ȯ’ ȼȽɁɷ’
ȹɀɊɂȹɡ’ȾȺɊšɂɷȹɇ,’ȼȳȰȽť ȻɇɁȺɷ,’žȳ’ɂěȻȷɂȽ’ɄěȱȻȷ’ȸɁȽɃ’ƤȯȹȳȲȯȷȻȽňȯȼɡ’ɁȷȺȼȷ’ȻȳɈȷ’
ƠȳȺȺɡȼɇ.’ ƙɄšȯȹ’ ƤȯȹȳȲȯȷȻȽňȯȼɡ,’ ȹȲɇȹȽȺȷ’ ȱȶɂěȸɷ’ ɁɄȽȰȽȲȼě’ Ɂȷ’ ȾɀȽȻȺɃɄȷɂ’ Ɂȳ’
ɁȽȴȷɁɂɇ,’ ȹɂȳřɷ’ ȸɁȽɃ’ Ƀ’ ȼȷȱȶ,’ ȯ’ ȸȷž’ Ɂȳ’ ȸȷȻ’ ɈȾɀȽɂȷɄɷ’ Ɂɂýȹȯɂ’ Ɂe s ȼȷȻȷ’ ȾȽɂȯȸɷ,’
ɄɇȶɊȼěȸɷ’ Ɉȳ’ ɁɄɡ’ ȽȰȱȳ’ Ʉšȳȱȶȼɇ’ ȱȷɈȷȼȱȳ,’ ȷ’ ɂɇ’ ȺȯȹʑȼȽȻȯȼɇ,’ ȷ’ ȾȽȰýɄɊ-li u nich 

ȸȷȼý’ ȱȷɈȷȼȳȱ,’ ȯ’ Ɂɂýȹȯȸɷ’ Ɂȳ’ Ɂȳ’ ɁɄýȻȷ’ ɁȽȴȷɁɂɇ,’ ȯȼȷž’ ɂȽ’ ȱȷɈȷȼȯ’ ȾȽɈȽɀɃȸȳ;’ ȯ’ ɁȯȻȷ’
ȼȳȾȽɃšɂěȸɷ’ žɊȲȼɡȶȽ’ Ɉ ȻȺȯȲýȱȶ’ ȺȷȲɷ’ Ɉȯ’ ȶɀȯȼȷȱȳ’ ȲȽ’ ȸȷȼýȱȶ’ ȽȰȱɷ,’ ȸȯȹȽ’ ȯȼȷ’
ƣɀɡťȯȼɡ,’ ȯȰɇ’ Ɂȳ’ ȼȳȽȲȼȯɃčȷȺȷ’ ɂȽȻɃ,’ čȳȻɃ’ ȸȳ’ ɁȯȻȷ’ Ƀčɷ.’ Ʈ ɂěȱȶɂȽ’ ȽȰȱɷȱȶ’ Ⱦȯȹ’
ȼȳȸȳȼȽȻ’ȻɃžȷ’ Ɂȷ’ ɄȳȺȷȱȳ’ ɈȯȹȺɊȲȯȸɷ’ ȼȯ’ ɁɄɡȻ’ ɄɈȲěȺɊȼɷ,’ ȼýȰɀž’ ȷ’ žȳȼɇ.’ ƙ’ žȳ’ ȸɊ’
ȻȺɃɄɷȻ’ȾɀȯɄȲɃ’ȯ’žȳ’ȸɁȽɃ’ƤȯȹȳȲȯȷȻȽňȯȼɡ’ɄȳȺȻȷ’ȲȽȰřȳ’ɄɈȲěȺɊȼȷ’Ʉȳ’ȴȷȺȽɁȽȴȷȷ’ȯ’
v ɀȽɈȾɀȯɄɊȱȶ,’ ȻȽȶȺȷ’ ȰɇɁɂȳ’ ȾȽɈȼȯɂ’ ɂȯȹɂȽ.’ ƢȳɁɂȺȷžȳ’ Ɂȷ’ ȱȶȱȳ’ ȼěȹȲȽ’ ȾȽȶȽɄȽřȷɂ’
s ȼȳȸȾɀȽɁɂšɷȻ’ Ɉ ƤȯȹȳȲȯȷȻȽňȯȼů,’ Ʉȳ’ Ʉěɂšȷȼě’ ȾřɷȾȯȲů’ ȼȯȺȳɈȼȳ,’ žȳ’ Ɂȳ’ ɃȹȯɈɃȸȳ’
v ɀȽɈȾɀȯɄě’ ȸȯȹɁȷ’ ȼȷȸȯȹýȻ,’ ȯȺȳ’ ȾȽɂȽȻ’ ȼȯ’ ɄȶȽȲȼɡȻ’ ȻɷɁɂě’ řȳčȷ’ ȾɀȽȶȽȲɷ’
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ɄýɈȼȯȻȼý’ ɄýɀȽȹ,’ ɁɂɀɃčȼý’ ȯ’ ȸȯȲɀȼý,’ ȸȯȹȽ’ ȽȰɀȯɂȼý’ ȹȽȾȷȼɷȹ,’ ɂȯȹžȳ’ Ɂȳ’ ȸȳȶȽ’
ɁȾȽȺɃȻȺɃɄčɷ’ȼȳȸȳɄɷ’Ƚ’ȼȷȱ’ȺȳȾšɷȻ’ȼȳž’ȻȯȺɡ’Ȳɷɂě.95 

 

     ƬɇȾȷȱȹɡ’ ȾɀȽ’ ɄɇȸȯȲřȽɄɊȼɷ’ ɁȾȯɀťȯȼɁȹɡ ȻȽɃȲɀȽɁɂȷ’ ȰɇȺɇ’ ȹɀɊɂȹɡ’ ȱȷɂȯȱȳ,’ Ɉȯ’
ȼȷȻȷž’Ɂȳ’ɁȹɀýɄȯȺȯ’ȶȺȽɃȰȹȯ’ȽȰɁȯȶɃ.’ƬȯɂȽ’„ȺȯȹʑȼɁȹɊ’ɁɂɀɃčȼȽɁɂ̄’ȰɇȺȯ’ɂɇȾȷȱȹýȻ’
ɈȾůɁȽȰȳȻ’ȴȷȺȽɁȽȴȷȳ,’ȹɂȳɀɊ’Ɂȳ’ȾɀȽȸȳɄȷȺȯ’Ʉȳ’ɄýɀȽȱɷȱȶ’ɄěȼȽɄȯȼýȱȶ’ƙȾȽȺȺʑȼȽɄȷ,’ȸȳž’
ȰɇȺɇ’ɄȳȾɁɊȼɇ’ȲȽ’ȱȶɀɊȻɃ’Ʉ ƜȳȺȴɊȱȶ.’„ƨȽɈȼȳȸ’ɁɊȻ’ɁȳȰȳ̄’ȯ’„Ʀȷȱ’ȾřɷȺȷš̄’Ɂȳ’ɁɂȯȺɇ’
Ɉɀȼȹɇ’ ȻȽɃȲɀȽɁɂɷ,’ Ɉ ȼȷȱȶž’ ɈȯčȯȺȯ’ ɀȽɈȹɄɡɂȯɂ’ ɈɊȾȯȲȼɷ’ ȴȷȺȽɁȽȴȷȳ.’ ƥȳɈȷ’ ȻɃȲɀȱȳ,’
ȹɂȳřɷ’ȼɊɁȺȳȲȽɄȯȺȷ’ȾřɷȹȺȯȲ’ɁȾȯɀťȯȼɁȹɡȶȽ ɈȾůɁȽȰɃ’ȴȷȺȽɁȽȴȽɄɊȼɷ’ȯ’ȸȳȸȷȱȶž’ȾȽčȳɂ’ȸȳ’
ɁȶɀȼȽɄɊȼ’ȲȽ’ɁɇȻȰȽȺȷȱȹɡȶȽ’čɷɁȺȯ’ɁȳȲȻ,’PȺȯɂʑȼ ɈȯřȯȲȷȺ’ȷ’ƫȽȺʑȼȯ96,’ɄýɈȼȯȻȼɡȶȽ’
ȾȽȺȷɂȷȹȯ’ ȯ’ ȰɊɁȼɷȹȯ,’ ȸȳȶȽž’ ɈɊȹȽȼȽȲɊɀɁȹɊ’ čȷȼȼȽɁɂ’ ȾřȷɄȳȲȺȯ’ Atheny na cestu 

ȲȳȻȽȹɀȯȱȷȳ.’ƫȽȺʑȼ’ȱȳɁɂȽɄȯȺ’ȷ’ȾȽ’ƧɀȷȳȼɂɃ’ȯ’ȾȽȰýɄȯȺ’Ʉ ƝȵɇȾɂě,’ȱȽž’Ɂȳ’ȽȲɀɊžɷ’ȷ’
v ƨȺȯɂʑȼȽɄě’ȲȷȯȺȽȵɃ’ƬȷȻȯȷȽɁ,’ Ʉ ȼěȻž’ȼȯȺȳɈȼȳȻȳ’ ɀȽɈȶȽɄȽɀ’ȻȳɈȷ’ ȳȵɇȾɂɁȹýȻ’
kněɈȳȻ’ȯ’ƫȽȺȽȼȳȻ.’ƣȼěɈ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ɀȽɈȲěȺȳȼɷ’ɁɂȯɄů’Ʉ ƝȵɇȾɂě,’ȹɂȳɀɡ’ȰɇȺȽ’
úȲȯȸȼě’ ȾřȳɄɈȯɂȽ’ ȾȽȲȺȳ’ ɄɈȽɀɃ’ ȯɂȶɡȼɁȹɡ’ ȽȰȱȳ,’ ȸȳž’ ȳɆȷɁɂȽɄȯȺȯ’ ȾřȳȲ’ ɈȹɊɈȽɃ’
ȾȽɂȽȾɇ’ ȯ’ ȸȳž’ „ɄɇȹȽȼȯȺȯ’ ȼȳȸȹɀɊɁȼěȸšɷ’ čȷȼɇ’ ȯ’ ȻěȺȯ’ ȼȳȸȹɀɊɁȼěȸšɷ’ Ɉȳ’ Ʉšȳȱȶ’
úɁɂȯɄȼɷȱȶ’ɈřɷɈȳȼɷ̄.97 ƝȵɇȾɂɁȹý’ȹȼěɈ’ɂȳȲɇ’ȾřȷȾȽȻɷȼɊ’ƫȽȺȽȼȽɄȷ’ȾůɄȽȲȼɷ’ɈřɷɈȳȼɷ’
ƙɂȶɡȼ,’ȹɂȳɀɡ’ȸȷž’ȰɇȺȽ’ɈȯȾȽȻȳȼɃɂȽ:’ 
 

ƛȽ’ Ɂȳ’ ɂýčȳ’ ɈɊȹȽȼů,’ ɁɀȽɄȼɊɄȳȸ’ ȸȳ’ Ɂȳ’ ɈȲȳȸšɷȻȷ,’ ȼȳȰȽť’ ȻȼȽȶɡ’ ȾřɷȹȺȯȲɇ’
ɂȳȶȲȳȸšɷȱȶ’Ʉȯšȷȱȶ’ɈřɷɈȳȼɷ’ȼȯȺȳɈȼȳš’ȼɇȼɷ’ɈȲȳ,’ȾřȳȲȳɄšɷȻ’ɁɂȯɄ’ȹȼěžɁȹý’ȾřȳɁȼě’
ȽȲȲěȺȳȼ’ ȽȲ’ ȽɁɂȯɂȼɷȱȶ,’ Ɉȯ’ ȲɀɃȶɡ’ Ⱦȯȹ’ ɁɂȯɄ’ ȽȲȰȽɀȼýȱȶ ȾɀȯȱȽɄȼɷȹů,’ žȳ’ ȹȯžȲý’
ȽȰȽɀ’ ȾɀȯȱɃȸȳ’ ɁɊȻ’ Ƚ’ ɁȽȰě’ ȯ’ Ɂ ȸȷȼýȻȷ’ Ɂȳ’ ȼȳɁȻěšɃȸȳ,’ ȯ’ ȾȽȲȽȰȼě’ ȷ’ ɁɂȯɄ’
ȾȯɁɂȳɄȱů,’ȺȽɄȱů’ȯ’ɈȳȻěȲěȺȱů.’Ƭȯȹ’ɂȯȹɡ’ɁȷɁ’ȯɁȷ’ɄšȷȻȺ,’žȳ’ɁɂȯɄ’ɄȽȸȳȼɁȹý’ȸȳ’Ƀ’ȼɊɁ’
ȽȲȲěȺȳȼ’ȽȲ’Ʉšȳȱȶ’ȽɁɂȯɂȼɷȱȶ’ɁɂȯɄů’ȯ’ȾȽȲȺȳ’ɈɊȹȽȼȯ’ȻɊ’úȹȽȺ’ȼȳɁɂȯɀȯɂȷ’Ɂȳ’Ƚ’ȼȷȱ’
ȸȷȼɡȶȽ’ȼȳž’Ƚ’ɂȽ,’ȱȽ’ɁȽɃɄȷɁɷ’Ɂ ɄɊȺȹȽɃ.’ƜɊȺȳ’Ⱦȯȹ’ȾȽɈȽɀɃȸ’ɈȾůɁȽȰ’ȸȳȸȷȱȶ’ɄýɈȰɀȽȸȳ’
šɂɷɂɇ’ȯ’ȹȽȾɷȻȷ;’ɂȯȹ’ȸɁȻȳ’Ɂȳ’ɄɇɈȰɀȽȸȷȺȷ’Ȼɇ’ȾɀɄȼɷ’Ɉ ȯɁȷȸɁȹýȱȶ’ȼɊɀȽȲů,’ȹȲɇž’ȼɊɁ’
ɂȽȻɃ’ȰɇȺȯ’ȰȽȶɇȼě’ȼȯɃčȷȺȯ,’ȾɀɊɄě’ȸȯȹȽ’Ʉ Ƚȼěȱȶ’ɈȳȻɷȱȶ’ȼȯɃčȷȺȯ’ɂȽȻɃ’ȼȳȸȾɀɄȳ’
ɄɊɁ.’ ƛȽ’ Ɂȳ’ Ⱦȯȹ’ ɂýčȳ’ ɄɈȲěȺɊȼɷ’ ɀȽɈɃȻȽɄɡȶȽ,’ ɄȷȲɷš’ ɁȼȯȲ,’ ȸȯȹ’ ɄȳȺȷȹȽɃ’ Ⱦɡčȷ’
ɄɇȼȯȺȽžȷȺ’ ɈɊȹȽȼ’ Ƀ’ ȼɊɁ’ ȶȼȳȲ’ ȼȯ’ ȾȽčɊɂȹɃ;’ ȾřȳȲȼě’ Ɉ ȾřɷɀȽȲȼɷȱȶ’ ɄěȲ’ ɄɇȼȯȺȳɈȺ’
ɄšȳȱȶȼȽ’ȯž’ȾȽ’ɃȻěȼɷ’Ʉěšɂȳȱȹɡ’ȯ’ ȺɡȹȯřɁȹɡ’Ʉȳ’ȾɀȽɁȾěȱȶ’ɈȲɀȯɄɷ,’ȯ’ ɂȯȹ’ɄɇɂěžȷȺ’

                                                 
95 υlatón, θrótagoras 342 a-e. 
96 υlatón, θrótagoras 343aέ 
97 υlatón, Timaios 23c. 
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z ɂěȱȶɂȽ’Ʉěȱɷ’ȰȽžɁȹýȱȶ’ȾȽɃčȳȼɷ’ȾɀȽ’Ʉěȱȷ’ȺȷȲɁȹɡ,’ȻȷȻȽ’ɂȽ’Ɂȷ’ȽɁɄȽȸȷȺ’ȷ’Ʉšȳȱȶȼɇ’
ostatȼɷ’ȼȯɃȹɇ,’ȹɂȳɀɡ’Ɂ ɂɷȻ’ɁȽɃɄȷɁɷ. 98 

 

     V ɂȽȻɂȽ’ȾȽȾȷɁɃ’ȼȯȺȳɈȼȳȻȳ’ȷ’ɂřȷ’ɁɂȯɄɇ,’ȹɂȳɀɡ’Ɂȳ’ȽȲɀɊžɷ’Ʉ ƨȺȯɂʑȼȽɄě’ɂɀȽȸȷɂɡ’
ȴɃȼȹȱȷ’ȲɃšȳ:’ȹȼěžɁȹý,’ɄȽȸȳȼɁȹý’ȯ’ȻȯȼɃɊȺȼě’ȾɀȯȱɃȸɷȱɷȱȶ. 
     ƨȽȹɃȲ’Ɂȳ’ɄɀɊɂɷȻȳ’ȹ’Ⱦěɂȷ’ɁɂɃȾňůȻ ȳɀȽɂȷȱȹɡȶȽ’ɈȯɁɄěȱȳȼɷ,’Ʉ ȼěȻž’Ɂȳ’ȹȯžȲý’
ɁɂɃȾȳň vztahuȸȳ’ ȹȳ’ ȹɀɊɁȳ’ ȸȳɄɷȱɷ’ Ɂȳ’ Ʉ ɀůɈȼýȱȶ’ ȴȽɀȻɊȱȶ,’ ȾȽ’ ɄěȲȽȻɷ,’ žȳ’
ȻȷȺɃȸȳȻȳ’ȲɀɃȶɡȶȽ’ȾɀȽ’ȹɀɊɁɃ’ɁȹɀýɄȯȸɷȱɷ’Ɂȳ’Ʉ ȲɃšȷ,’ȾřȷȱȶɊɈɷ’ɁɂɃȾȳň,’ȹɂȳɀý’ȼȯ’
ȾřȳȲȳšȺý’ȼȯɄȯɈɃȸȳ,’ȼȳȰȽȺȷ’ȻȷȺȽɄȯɂ’ȲɃšȳɄȼɷ’ ȹɀɊɁɃ’ɄɇɄȽȺɊɄɊ’ ȹɀɊɁȼɡ’ȻɇšȺȳȼȹɇ,’
ȹɂȳɀɡ’Ɂȳ’ȾɀȽȻɷɂȯȸɷ’ȲȽ’ȹɀɊɁȼýȱȶ’čȷȼů’ȯ’ɈɊȹȽȼȽȲɊɀȼɡ’ɂɄorby. 

     Jak je uvedeno v ZɊȹȽȼȳȱȶ ̷̴̷̚Ȳ̛,’ɈɊȹȽȼȽȲɊɀȱȳ’ȸȳ’ȾɀȽ’ƨȺȯɂʑȼa ten, kdo 

ȻɊ’ɀȯȲȷɂȷ’Ƚ’ȹɀɊɁȼýȱȶ,’ȲȽȰɀýȱȶ’ȯ’ɁȾɀȯɄȳȲȺȷɄýȱȶ’Ʉěȱȳȱȶ’ȯ’ȸȳ’ȹȺȯȲȳȼ’ȼȯ’ȼȳȸɄɇššɷ’
ȻɷɁɂȽ’ Ʉšȳȱȶ’ ɁȾȷɁȽɄȯɂȳȺů,’ ɂȳȲɇ’ ȷ’ ȰɊɁȼɷȹů.’ Ʈ dialogu Symposion (209d) je 

ɃɄɊȲěȼ’ ƤɇȹúɀȵȽɁ’ ȸȯȹȽ’ ɂȳȼ,’ ȹȲȽ’ ɁɄýȻȷ’ ɈɊȹȽȼɇ’ ɈȯȱȶɀɊȼȷȺ’ ȼȳȸȳȼ’ ƤȯȹȳȲȯȷȻȽȼ,’
ȯȺȳ’ȷ’ȱȳȺɡ’ŘȳȱȹȽ.’ZɊȹȽȼɇ’ȸɁȽɃ’ɄýɂɄȽɀȳȻ’ȸȳȲȼȽɂȺȷɄȱů,’ȼȳ’ȹȽȺȳȹɂȷɄɃ,’ȯ’Ʉ ȾřɷȾȯȲě’
ƤɇȹɃɀȵȯ’ ȸȳ’ ɈɊȹȽȼůȻ’ ȾřȷřȯɈȽɄɊȼ’ ȷ’ ȰȽžɁȹý’ ȾůɄȽȲ.99 Solʑn se stal otcem 

ȯɂȶɡȼɁȹýȱȶ’ɈɊȹȽȼů’ȯ’ɄɇȹȽȼȯȺ’ȹɀɊɁȼɡ’čȷȼɇ’ȯ’ɈȾȺȽȲȷȺ’ɄšȳȺȷȹȽɃ’ɈȲȯɂȼȽɁɂ.(Symp. 

̸̱̯ȳ̛’ ƬɷȻɂȽ’ Ɂȳ’ ɁɂɊɄɊ’ ȾřɷȹȺȯȲȳȻ’ čȺȽɄěȹȯ,’ ȹɂȳɀý’ ȲȽɁɊȶȺ’ ɂřȳɂɷȶȽ ɁɂɃȾȼě’
ɈȯɁɄěȱȳȼɷ’ Ʉ ƝɀʑɂɃ,’ ȼȳȰȽť ɄýɁȺȳȲȳȹ’ ȸȳȶȽ’ ȹɀɊɁȼɡ’ čȷȼȼȽɁɂȷ’ ȸɁȽɃ’ ɈɊȹȽȼɇ,’ ȸȳž’
ɃȻȽžȼȷȺɇ’ɀȽɈɄȽȸ’ȴȷȺȽɁȽȴȷȱȹɡȶȽ’ȻɇšȺȳȼɷ,’ȸȳȶȽž’ɈɊȹȺȯȲȳȻ’ȸȳ’ɂȳȽɀȳɂȷȱȹɊ’čȷȼȼȽɁɂ,’
ȰȳɈ’ȼɷž’Ȱɇ’ȼȳȰɇȺȽ’ȻȽžȼɡ’ȲȽɁɊȶȼȽɃɂ’ȾȽɈȼɊȼɷ. 
 

ČɂɄɀɂý’ɁɂɃȾȳň ɈȯɁɄěȱȳȼɷ’- ȹɀɊɁȯ’ȾȽɈȼȯɂȹů 

 

     ƨȽɂɡ ȱȽ’ɈȯɁɄěȱȳȼȳȱ’ ɁȶȺɡȲȼɃȺ’ȹɀɊɁɃ’Ʉ čȷȼȳȱȶ,’ȾɀȽȰɃȲȷȺȯ’ Ɂȳ’Ʉ ȼěȻ’ɂȽɃȶȯ’
ȾȽ’ȾȽɈȼɊȼɷ,’ȹɂȳɀɊ’ȶȽ’Ⱦȯȹ’ȾřȷɄȳȲȺȯ’ȹȳ’čɂɄɀɂɡȻɃ’ɁɂɃȾȼȷ’ȳɀȽɂȷȱȹɡȶȽ’ɈȯɁɄěȱȳȼɷ,’
                                                 
98 υlatón, Timaios 24a-c. 
99 Hérodotos uvádí způsob, jakým Lykurgos uspoĜádal Spartu: V Delfech přišel do věštírny 
δykúrgos, muž mezi Sparťany vážený, a jakmile vešel do síně chrámové, ihned ho θýthia 
oslovila těmito slovy: „θřicházíš δykúrgu, vstupuješ do mého slavného chrámu, Zeus tě má 
v lásce a všichni, kdo ηlymp za sídlo své mají; nevím, zda zdravit tě mám jak člověka anebo 
boha, myslím však, δykúrgu, spíš jako boha že vítat tě třebaέ“ ζěkteří tvrdí, že mu θýthia 
kromě toho pověděla o dnešním uspořádání věcí ve Spartě; podle vyprávění samotných 
δakedaimonských však δykúrgos jako poručník svého synovce δeóbóta, který byl spartským 
králem, přinesl toto uspořádání z Krétyέ Hned jak se stal poručníkem, změnil všechny zákony 
a dbal na to, aby byly dodržoványέ Hérodotos, Dějiny I, 65. 
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tedy k ɄȷɈȷ’ ȹɀɊɁɇ’ ȾȽɈȼȯɂȹů:’ „ƨȽ’ čȷȼȼȽɁɂȷ’ ȻɃɁɷ’ Ȱýɂ’ Ⱦřiveden k ȾȽɈȼȯɂȹůȻ,’
ȯȰɇ’ɄȷȲěȺ’ɈȯɁȳ’ȹɀɊɁɃ’ȾȽɈȼȯɂȹů,’ȯ’Ɉɷɀȯȸȳ’ȼȯ’šȷɀȽȹý’ȸȷž’ɀȽɈɁȯȶ’ȹɀɊɁȼȯ’̚...̛.̄100 

     V ȽɀȷȵȷȼɊȺȳ’ ƨȺȯɂʑȼ ȾȽɃžɷɄɊ’ ȾɀȽ’ ȾȽɈȼɊȼɷ’ ɂȳɀȻɷn ȳȾȷɁɂɡȻɡ. ƙɀȷɁɂȽɂȳȺɡɁ 
popisuje ȳȾȷɁɂɡmɡ ȸȯȹȽ’ ȸȳȲȼɃ’Ɉ’ „Ʉěȱɷ,’ ȸȷȻȷž’ȲɃšȳ’ȾɀȯɄȲɇ’ȼȯȰýɄɊ̄101. V Etice 

ƦȷȹȽȻȯȱȶȽɄě ƙɀȷɁɂȽɂȳȺɡɁ ɀȽɈȲěȺɃȸȳ’ɀȽɈɃȻȽɄȽɃ’čɊɁɂ’ȲɃšȳ’ȼȯ’ȲɄě’čɊɁɂȷ:’ȸȳȲȼȯ’
čɊɁɂ’ȾȽɈȼɊɄɊ’ Ʉěȱȷ’ȼȳȻěȼȼɡ,’ȲɀɃȶɊ’ čɊɁɂ’ ȸȳ’ɃɁɃɈȽɄȯȱɷ’ ȯ’ɃɄȯžɃȸȳ’ȼȯȲ’ɄěȱȻȷ,’
ȹɂȳɀɡ’ȻȽȶȽɃ’Ȱýɂ’ȷ’ȸȷȼȯȹ.’ 
     V ɂɡɂȽ’ȹȯȾȷɂȽȺȳ’ ȼɊɁ’ ɈȯȸɷȻɊ’ȾɀɄȼɷ’ čɊɁɂ’ ɀȯȱȷȽȼɊȺȼɷ’ȲɃšȳ,’ Ʉ ȼɷž’ Ɂȳ’ȼȯȱȶɊɈɷ’
ȳȾȷɁɂɡmɡ. 
     EpisɂɡȻɡ ȸȳ’ ɄěȲěȼɷ,’ ȹɂȳɀɡ’ ȾɀȽȰɷȶɊ’ ȲȽȹȯɈȽɄɊȼɷȻ102,’ ȸȳȻɃž’ ȾřȳȲȱȶɊɈɷ’
ȾȽɈȼɊȼɷ’ ȾȽčɊɂȹů,’ ȯɄšȯȹ’ ɁȯȻȽɂȼɡ’ ȾȽčɊɂȹɇ’ ȼȳȸɁȽɃ’ ȾřȳȲȻěɂȳȻ’ ɄěȲěȼɷ103. 

ƨřȳȲȻěɂȳȻ’ɄěȲěȼɷ’ȸȳ’ɄšȳȽȰȳȱȼȽ.104 

     ƫȯȻȽɂȼý’ ȾɀȽȱȳɁ’ ȲȽȹȯɈȽɄɊȼɷ’ ȸȳ’ ȲɀɃȶ’ ȻɇšȺȳȼɷ,’ ȾɀȽ’ ȹɂȳɀɡ’ ȸȳ’ Ʉ řȳčɂȷȼě’
ȾȽɃžȷɂ’ ɂȳɀȻɷȼ’ dianoia a jeho ɄýɈȼȯȻ’ ȻɃɁɷ’ Ȱýɂ’ ȽȲȺȷšȳȼ’ ȽȲ’ ɂȳɀȻɷȼɃ’ ȼúɁ, 
ȹɂȳɀýȻ’ ȸȳ’ ȻȽžȼȽ’ ȲȽɁɊȶȼȽɃɂ’ ȲȽȹȽȼȯȺɡȶȽ’ ȾȽȱȶȽȾȳȼɷ’ ȷȲȳȸȳ.’ Dianoia je 

ȻɇšȺȳȼɷ,’ȹɂȳɀɡ’ȾȽɃžɷɄȯȸɷ’ȻȯɂȳȻȯɂȷȱȷ,’ȸȳȺȷȹȽž’ȸȳȸȷȱȶ’úɄȯȶȯ’ɄɇȱȶɊɈɷ’Ɉ ȶɇȾȽɂɡɈ’ȯ’
Ȼɷřɷ’ ȹ ɃɀčȷɂɡȻɃ’ ɈɊɄěɀɃ,’ ȼȳ’ ȹ ȾɀȷȼȱȷȾůȻ.’ Ʈ šȳɁɂɡ’ ȹȼȷɈȳ’ ÚɁɂȯɄɇ ƨȺȯɂʑȼ 

popiɁɃȸȳ’ ȱȳȺý’ ȾɀȽȱȳɁ’ ȾȽɈȼɊȼɷ,’ ȹɂȳɀý’ ɀȽɈȲěȺɃȸȳ’ ȼȯ’ čɂɇřȷ’ ɁɂȯɄɇ:’ ɀȽɈɃȻȽɄɡ’
ȾȽɈȼɊȼɷ,’ȻɇšȺȳȼɷ,’ Ʉěřȳȼɷ’ ȯ’ ȲȽȶȯȲȽɄɊȼɷ.’ ƬěȻɂȽ’ ɁɂȯɄůȻ’ „ȼɊȺȳžɷ’ ɂȯȹȽɄɊ’Ȼɷɀȯ’
ȸȯɁȼȽɁɂȷ,’ȸȯȹ’ɄȳȺȷȹɊ’Ȼɷɀȯ’ȾɀȯɄȲɇ’ȼɊȺȳžɷ’ȸȳȸȷȱȶ’ȾřȳȲȻěɂůȻ̄.105 

     ƨȺȯɂʑȼ ȾřȷȹȺɊȲɊ’ ɀůɈȼɡ’ ȲɀɃȶɇ’ ȾȽɈȼɊȼɷ’ ɀȽɈȲɷȺȼýȻ’ ȲɀɃȶůȻ ȾȽɈȼɊɄȯȼýȱȶ’
ȾřȳȲȻěɂů’ȯ’ȾɀȽ’ȸȯɁȼěȸšɷ’ȾȽȱȶȽȾȳȼɷ’ȾȽɃžɷɄɊ’ȺȷȼȳɊɀȼɷ’ɁȱȶɡȻȯ’ȾřɷȻȹɇ 
 

 ƮȷȲȷɂȳȺȼý’ɁɄěɂ’ƙƛ     ȾȽȻɇɁȺȼý’ɁɄěɂ’ƛƚ 

A-------------D--------------C--------------------E---------------------------B 

AD - Ɂɂɷȼ,’ȽȰɀȯɈɇ’Ʉȳ’ɄȽȲě:’ȾřȳȲȻěɂɇ’ȲȽȶȯȲȽɄɊȼɷ’̚eikasia) 
DC - ɈɄɷřȯɂȯ,’ɀȽɁɂȺȷȼɇ,’ɃȻěȺɡ’ɄýɀȽȰȹɇ, „ɁȹɃɂȳčȼɡ̄’ȾřȳȲȻěɂɇ’ɄȷȲȷɂȳȺȼɡ’ɁȻɇɁȺɇ:’
ȾřȳȲȻěɂɇ’Ʉěřȳȼɷ’̚pistis) 

CE - ȾřȳȲȻěɂɇ’ɁɂɃȲȷȯ’ȻȯɂȳȻȯɂȷȱȹɡȶȽ,’ȼȯȾř.’ɂɀȽȸúȶȳȺȼɷȹɇ’̚dianoia) 

                                                 
100 υlatón, Symposion 210c. 
101 Aristotelés, Etika Nikomachova 6, 3, 1139b 15. 
102 Aristotelés, Etika Nikomachova 1139b 31. 
103 Aristotelés, Etika Nikomachova 1141 a 6, 1142a 27. 
104 Aristotelés, Etika Nikomachova 1180b 23. 
105 υlatón, Ústava θ, η11e. 
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EB - ȾȽɈȼɊȼɷ’ȼȳȸɄɇššɷȱȶ’ȾɀȷȼȱȷȾů’Ɉȯ’ȾȽȻȽȱɷ’noesis 

 

     ƬȽȻɃɂȽ’ɄɇɁɄěɂȺȳȼɷ’ȾřȳȲȱȶɊɈɷ’ȻýɂɃɁ o jeskyni. 

     ƨɀȽ’ȾȽȱȶȽȾȳȼɷ’čɂɄɀɂɡȶȽ’ɁɂɃȾȼě’ɈȯɁɄěȱȳȼɷ’ȼɊɁ’ɈȯȸɷȻɊ’ȾȽɈȼɊȼɷ’Ɉȯ’ȾȽȻȽȱȷ’
ȻɇšȺȳȼɷ’ȸȯȹȽ’dianoia,’ȸɷȻž’ȺɈȳ’ȾȽɈȼȯɂ’ȼȳȸɄɇššɷ’ȲɀɃȶɇ’ȹɀɊɁȼȯ,’ȸɷȻž’ȸɁȽɃ’ȾȽȲȺȳ’
ƙɀȷɁɂȽɂȳȺȯ’řɊȲ,’ɁȽɃȻěɀȼȽɁɂ’ȯ’ȽȻȳɈȳȼɷ: 
 

ƠȺȯɄȼɷȻȷ’ ȲɀɃȶɇ’ ȹɀɊɁȼȯ’ ȸɁȽɃ’ řɊȲ,’ ɁȽɃȻěɀȼȽɁɂ’ ȯ’ ȽȻȳɈȳȼɷ,’ ȯ’ ɂȽ’ ȸȳ’ ȾɀɊɄě’
ȶȺȯɄȼɷȻ’ȾřȳȲȻěɂȳȻ’ȲȽȹȯɈȽɄɊȼɷ’ȻȯɂȳȻȯɂȷȱȹýȱȶ’ɄěȲ.106 

 

     ƨȺȯɂʑȼ Ɂȷ’ ɃɄěȲȽȻɃȸȳ’ ȽȻȳɈȳȼɷ’ ȻȯɂȳȻȯɂȷȹɇ,’ ȹɂȳɀɊ’ ȾɀȯȱɃȸȳ’ ȾȽɃɈȳ’
s ȶɇȾȽɂɡɈȯȻȷ,’ ȸȳž’ ȯȺȳ’ ȼȳȼɷ’ ɁȱȶȽȾȼȯ’ ȽȲůɄȽȲȼȷɂ,’ ȾɀȽɂȽ’ ȸȷ’ Ʉ ÚɁɂȯɄě’ ɄɇɁȺȽɄȳȼě’
ȾřȷřȯɈɃȸȳ’ ȹ ȻɇšȺȳȼɷ’ ȸȯȹȽ’ dianoia ȯ’ Ȱȳɀȳ’ ȸȷ’ ɁɂȯɂɃɁ’ ɄěȲy jako ȳȾȷɁɂɡȻɡ. 
ƥȯɂȳȻȯɂȷȹȯ’Ɂȳ’ɁɂȯȺȯ’ɂɀɡȼȷȼȹȳȻ’ȻɇɁȺȷ,’ȹɂȳɀɊ’Ɂȳ’ɂɷȻɂȽ’ȾřȷȾɀȯɄɃȸȳ’ȼȯ’ȾȽɈȼɊȼɷ’
ȷȲȳȸɷ,’ȯ’ȾɀȽɂȽ’ȸȷ’ƨȺȯɂʑȼ ɈȯřȯȲȷȺ’ȲȽ’ɄýɃȹɇ,’ɂɃȲɷž’ȻȯɂȳȻȯɂȷȱȹȽɃ’ȾřɷȾɀȯɄȽɃ’ȻɃɁɷ’
ȾɀȽȸɷɂ’ȾȽ’ȱȳȺýȱȶ’ȲȳɁȳɂ’Ⱥȳɂ’ȰɃȲȽɃȱɷ’ɄȺɊȲȱȷ’ȽȰȱȳ’- ȴȷȺȽɁȽȴȽɄɡ. 
 

ƨɊɂý’ɁɂɃȾȳň ɈȯɁɄěȱȳȼɷ’- poɈȼɊȼɷ’ȾȽȲɁɂȯɂɇ’ȹɀɊɁȼȯ’ 
 

     ƨȽɁȺȳȲȼɷ’ ɁɂɃȾȳň ȾřȷɄɊȲɷ’ ɈȯɁɄěȱȳȼȱȳ’ ȹ ɄȷɈȷ’ ƣɀɊɁɇ,’ ȹɂȳɀȽɃ’ ƨȺȯɂʑȼ 

ɈɂȽɂȽžňuje s Dobrem: 

 

ƣȲȽ’ȸȳ’ȾřȷɄȳȲȳȼ’ȼȯ’ȱȳɁɂě’ȺɊɁȹɇ’ȯž’ɁȳȻ’ȯ’ȲɷɄɊ’Ɂȳ’ȾȽɁɂɃȾȼě’ȯ’ɁȾɀɊɄȼě’ȼȯ’ɈȸȳɄɇ’
ȹɀɊɁȼȯ,’ ɂȳȼ,’ ȰȺɷžȳ’ Ɂȳ’ ȸȷž’ ɄɀȱȶȽȺɃ’ ȳɀȽɂȷȱȹɡȶȽ’ ɈȯɁɄěȱȳȼɷ,’ ȼɊȶȺȳ’ ɃɄȷȲɷ’ ȹɀɊɁȼȽ’
ȾȽȲȷɄɃȶȽȲȼɡ’ ȾȽȲɁɂȯɂɇ,’ ɂȽ’ ȹɀɊɁȼȽ,’ ƫʑȹɀȯɂȳ,’ ȾɀȽ’ ȹɂȳɀɡ’ ȰɇȺɇ’ ȾȽȲɁɂɃȾȽɄɊȼɇ’
Ʉšȳȱȶȼɇ’ȲřɷɄěȸšɷ’ȼɊȻȯȶɇ,’ȹɂȳɀɡ’ȸȳ’ȾřȳȲȳɄšɷȻ’Ʉěčȼɡ’ȯ’ȼȳɄɈȼȷȹɊ,’ȯȼȷ’ȼȳɈȯȼȷȹɊ,’
ȯȼȷ’ Ɂȳ’ ȼȳɈɄěɂšɃȸȳ,’ ȯȼȷ’ ȶȽ’ ȼȳɃȰýɄɊ,’ ȲɊȺȳ’ ȹɀɊɁȼȽ,’ ȹɂȳɀɡ’ ȼȳȼɷ’ Ɉ ȸȳȲȼɡ’ Ɂɂɀȯȼɇ’
ȹɀɊɁȼɡ’ȯ’Ɉ ȲɀɃȶɡ’ȽšȹȺȷɄɡ,’ȸȳȲȼěȻ’ȺȷȲȳȻ’ȹɀɊɁȼɡ’ȯ’ȸȷȼýȻ’ȽšȹȺȷɄɡ.’ƙ’ȼȳȰɃȲȳ’Ɂȳ’
ȻɃ’ɂȽ’ȹɀɊɁȼȽ’ ȸȳɄȷɂ’ ȸȯȹȽ’ȼěȸȯȹɊ’ɂɄɊř’ȼȳȰȽ’ɀɃȱȳ’ȼȳȰȽ’ȼěȱȽ’ ȸȷȼɡȶȽ,’ȱȽ’ȼɊȺȳžɷ’
ɂěȺɃ,’ȯȼȷ’ȸȯȹȽ’ȼěȹɂȳɀɊ’řȳč’ȼȳȰȽ’ȼěȹɂȳɀɡ’ɄěȲěȼɷ’ȯȼȷ’ȼěȱȽ,’ȱȽ’Ȱɇ’ȰɇȺȽ’ȼěȹȲȳ’ȼȯ’
ȼěčȳȻ’ȲɀɃȶɡȻ,’ȼȯȾřɷȹȺȯȲ’ȼȯ’žȷɄȽčȷȱȶɃ’ȼȳȰȽ’ȼȯ’ɈȳȻȷ’ȼȳȰȽ’ȼȯ nebi nebo na 

čȳȻȹȽȺȷ’ ȸȷȼɡȻ,’ȼýȰɀž’ȰɃȲȳ’ɂȽ’ȼěȱȽ,’ȱȽ’ ȸȳ’Ʉěčȼě’ɁȯȻȽ’Ƚ’ɁȽȰě’ȯ’Ɂȳ’ɁȳȰȽɃ’ȯ’
ȸȳȲȼȽɂȼɡ;’ Ʉšȳȱȶȼɇ’ȽɁɂȯɂȼɷ’ ȹɀɊɁȼɡ’Ʉěȱȷ’ ȸɁȽɃ’ ɂȽȶȽ’účȯɁɂȼɇ,’ ȯ’ ɂȽ’ ɂȯȹ,’ žȳ’ ȹȲɇž’

                                                 
106 Aristotelés, Metafyzika 1078a37-1078b2. 
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ȽɁɂȯɂȼɷ’ ɄɈȼȷȹȯȸɷ’ ȯ’ Ɉȯȼȷȹȯȸɷ,’ ɂȽȶȽɂȽ’ Ⱦřȷ’ ɂȽȻ’ ȯȼȷ’ ȼȳȾřȷȰýɄɊ,’ ȯȼȷ’ ȼȳɃȰýɄɊ’ ȯ’
ɄůȰȳȱ’ ȼȷȱ’ Ɂȳ’ Ɂ ɂɷȻ’ ȼȳȲěȸȳ.’ ƣȲɇȹȽȺȷ’ ɂȳȲɇ’ ȼěȹȲȽ’ ȼɊȺȳžȷɂýȻ’ ȻȷȺȽɄɊȼɷȻ’
ȾȽɁɂɃȾɃȸȳ’ ȽȲ’ ɂěȱȶɂȽ’ Ʉěȱɷ’ ɈȲȳ’ ȯ’ ȾȽčɷȼɊ’ ɄȷȲěɂȷ’ ȽȼȽ’ ȹɀɊɁȼȽ,’ ȲȽɁȯȶɃȸȳ’ ɂɡȻěř’
ɄɀȱȶȽȺɃ’ɈȯɁɄěȱȳȼɷ.’ƙ’ɂȯȹ’ɂȳȼ’ɁȾɀɊɄȼě’ȸȲȳ’ȼȳȰȽ’ȽȲ’ȸȷȼɡȶȽ’ȸȳ’ɄȳȲȳȼ’ȾȽ’ȱȳɁɂě’
ȺɊɁȹɇ,’ȹȲȽ’ȾȽčɷȼȯȸȳ’ȽȲ’ɈȲȳȸšɷȱȶ’ȹɀɊɁȼýȱȶ’Ʉěȱɷ,’ɄɇɁɂɃȾɃȸȳ’ȾɀȽ’ȲȽɁȯžȳȼɷ’ȽȼȽȶȽ’
ȹɀɊɁȼȯ’ɁɂɊȺȳ’ɄɈȶůɀɃ’ ȸȯȹȽ’ȾȽ’ɁɂɃȾȼɷȱȶ,’ȽȲ’ ȸȳȲȼȽȶȽ’ȹȳ’ȲɄěȻȯ’ȯ’ȽȲ’ȲɄȽɃ’ȹȳ’
ɄšȳȻ’ȹɀɊɁȼýȻ’ɂěȺůȻ’ȯ’ȽȲ’ȹɀɊɁȼýȱȶ’ɂěȺ’ȹȳ’ȹɀɊɁȼýȻ’čȷȼȼȽɁɂȳȻ’ȯ’ȽȲ’čȷȼȼȽɁɂɷ’
ȹȳ’ ȹɀɊɁȳ’ ȼȯɃȹȽɄýȱȶ’ ȾȽɈȼȯɂȹů’ ȯ’ ȽȲ’ ȾȽɈȼȯɂȹů’ ȲȽɁɂȽɃȾɷ’ ȹȽȼȳčȼě’ ȹ onomu 

ȾȽɈȼɊȼɷ,’ȸȳȶȽž’ȾřȳȲȻěɂȳȻ’ȼȳȼɷ’ȼȷȱ’ȸȷȼɡȶȽ’ȼȳž’ȾɀɊɄě’ȽȼȽ’ȹɀɊɁȼȽ’ɁȯȻȽ,’ȯ’ɂȯȹ’
ȼȯȹȽȼȳȱ’ȾȽɈȼɊ’ȾȽȲɁɂȯɂɃ’ȹɀɊɁȼȯ. 107 

 

     ƜȷȽɂȷȻȯ’ ȲȽȲɊɄɊ,’ žȳ’ ɁȱȶȽȾȼȽɁɂ’ ɃɈřɷɂ’ ȸȳȲȼȽɂɃ’ ȹɀɊɁnȯ’ ɈȾůɁȽȰɃȸȳ’ ɈɀȽɈȳȼɷ’
ɁȹɃɂȳčȼɡ’ɈȲȯɂȼȽɁɂȷ’- ȯɀȳɂɡ,’ȹɂȳɀɊ’ɃȻȽžȼɷ’čȺȽɄěȹɃ’ɁɂɊɂ’Ɂȳ’ȼȳɁȻɀɂȳȺȼýȻ.’ƝɀʑɁ 
ȻɊ’Ȱýɂ’ɂȳȲɇ’ɄɇȱȶɄȯȺȽɄɊȼ’ȯ’ȱɂěȼ’ȾɀȽ’ȸȳȶȽ’ȻȽȱ’Ƀčȷȼȷɂ’čȺȽɄěȹȯ’ȼȳɁȻɀɂȳȺȼýȻ,’
čɷȻž’ȻɃ’ȲȽȲɊ’ȰȽžɁȹȽɃ’ɄȺȯɁɂȼȽɁɂ.’ 
     Řȳȱȹý’ɂȳɀȻɷȼ’ȯɀȳɂɡ ȻɊ’ȼěȹȽȺȷȹ’ɄýɈȼȯȻů’ȯ’ȼȳȼɷ’ɄžȲɇ’ȸȳȲȼȽɂȼě’ȾřȳȹȺɊȲɊȼ’
ȲȽ’čȳšɂȷȼɇ: 
 

ƫȺȽɄȽ’ȯɀȳɂɡ’ Ɂȳ’ čȯɁɂȽ’ȾřȳȹȺɊȲɊ’čȳɁȹýȻ’ɁȺȽɄȳȻ’„ɈȲȯɂȼȽɁɂ̄’ ȯ’ ȸȳšɂě’čȯɁɂěȸȷ,’ ȯȺȳ’
Ȼɡȼě’ ɁȾɀɊɄȼě,’ ɁȺȽɄȳȻ’ „ȱɂȼȽɁɂ̄.’ ƫȽɃɄȷɁɷ’ ȳɂɇȻȽȺȽȵȷȱȹɇ’ Ɂȳ’ ɁȺȽɄȳȻ’ ȯɀȷɁɂȽɁ,’
ȹɂȳɀɡȶȽ’ Ɂȳ’ ɃžɷɄɊ’ Ɉȯ’ ɁɃȾȳɀȺȯɂȷɄ’ ȹ ȾřɷȲȯɄȼɡȻɃ’ ȸȻɡȼɃ’ ȯȵȯɂȶȽɁ =’ „ȲȽȰɀý̄, a 

ɄýɈȼȯȻȳȻ’ȸȳ’ȼȯȻȼȽɈȳ’ȼɊȶɀȯȲȯ’Ɉȯ’ɁɃȰɁɂȯȼɂȷɄɃȻ,’ȹɂȳɀɡ’Ȱɇ’ȰɇȺȽ’ɃɂɄȽřȳȼȽ’ȽȲ’
agathos tak, jako je v čȳšɂȷȼě’ ɁȺȽɄȽ’ „ȲȽȰɀȽɁɂ̄’ ɃɂɄȽřȳȼȽ’ ȽȲ’ ȯȲȸȳȹɂȷɄa 
„ȲȽȰɀ̚ý̛̄;’ȾȽɈȲěȸȷ’ȰɇȺȽ’ɄɁȹɃɂȹɃ’ɃɂɄȽřȳȼȽ’ɁɃȰɁɂȯȼɂȷɄɃȻ’ȯȵȯɂȶȽɂɡɁ,’ȯȺȳ’ɂȽ’Ɂȳ’
u ƨȺȯɂʑȼȯ’ȸȳšɂě’ȼȳɄɇɁȹɇɂɃȸȳ.’ƧȾȯȹ’ȾɀȽɂȷ’ȯɀȳɂɡ’ȸȳ’ȹȯȹȷȯ,’„šȾȯɂȼȽɁɂ̄.’ZȼȯȻȳȼɊ’
ɂȳȲɇ’ȯɀȳɂɡ ɄȺȯɁɂȼě’„ȲȽȰɀȽɁɂ̄,’Ɂȳ’ɄšȳȻȷ’ɄýɈȼȯȻɇ,’ȹɂȳɀɡ’Ȼůžȳ’Ȼɷɂ’ȯȲȸȳȹɂȷɄɃȻ’
agathos „ȲȽȰɀý̄.108 

  

     Termɷȼ’ȯɀȳɂɡ v ɁȽȰě’ɁȺɃčɃȸȳ’ȸȯȹ’ȶȽȲȼȽɂɃ’ȳɂȷȱȹȽɃ,’ɂȯȹ’ȾɀȯȹɂȷȱȹȽɃ,’ȯ’ȾɀȽɂȽ’
ȸȳ’ ȼěȹȲɇ’ ȾřȳȹȺɊȲɊȼ’ ȸȯȹȽ’ „ȱɂȼȽɁɂ̄,’ ȸȷȼȲɇ’ ȸȯȹȽ’ „ɈȲȯɂȼȽɁɂ̄.’ ƙɄšȯȹ’ ɂȳɀȻɷȼ’
„ȲȽȰɀȽɁɂ̄’ȸȳ’ȻȽžȼȽ’ȾȽɃžɷɂ’Ʉ ȽȰȽɃ’ȾřɷȾȯȲȳȱȶ.’ČȺȽɄěȹ’Ɂȳ’ɂȳȲɇ’ɁɂɊɄɊ’ȲȽȰɀýȻ’
v ȻȽȻȳȼɂě’ȹȽȼɂȳȻȾȺȯȱȳ’ȯȰɁȽȺɃɂȼɷ’ȹɀɊɁɇ,’ɂɃȲɷž’ȳɀʑɁ ȻɊ’ȷ’ȳɂȷȱȹý’ɄýɈȼȯȻ. 

                                                 
107 υlatón, Symposion 210e-211c. 
108 F. σovotný, η θlatonoviέ Díl třetíέ s. 340. 
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4. Erós obecný  
 

 

ythagorejsko-Ƚɀȴȷȱȹɡ’ Ƀčȳȼɷ’ ȽɄȺȷɄȼȷȺȽ’ ƨȺȯɂʑȼůɄ’ ȾȽȶȺȳȲ’ ȼȯ’ ɂěȺȽ,’ ȸȳž’
ȾȽɄȯžɃȸȳ’Ɉȯ’ɄěɈȳȼɷ’ȲɃšȳ,’ȹɂȳɀɊ’Ɂȳ’Ɂȼȯžɷ’ɄɀɊɂȷɂ’ɈȾěɂ’ȲȽ’ȻȳɂȯȴɇɈȷȱȹɡȶȽ’
ɁɄěɂȯ.’ ƝɀʑɁ ȸȳ’ ɁȾȽȺȳčȼě’ Ɂ ȲȷȯȺȳȹɂȷȹȽɃ’ ȱȳɁɂȯ,’ ȹɂȳɀɊ’ ȻɊ’ ȲɃšȷ’ ȾȽȻȽȱȷ’

k ȲȽɁȯžȳȼɷ ɁɄɡȶȽ’ ȼɊɄɀȯɂɃ.’ ƙɄšȯȹ’ ȳɆȷɁɂɃȸȳ’ ȸȳšɂě’ ȸȷȼý’ ȳɀʑɁ,’ ȹɂȳɀý’ ȸȳ’ ɈȯȻěřȳȼ’
ȸȷȼýȻ’ ɁȻěɀȳȻ’ ȯ’ ȹɂȳɀý’ ȻɊ’ Ȱýɂ’ ȾȽȲȺȳ’ ƨȺȯɂʑȼȯ’ ȾřȳȹȽȼɊȼ.’ Ʈ ƨȯɃɁɊȼȷȽɄě’
ȾřȳɁɂɀȽȸȳȼɷ’ ȼɊȻ’ ƨȺȯɂʑȼ ȾřȳȲɁɂȯɄɃȸȳ’ ȼɊɈȽɀɇ’ ȼȯ’ ȳɀʑɁ,’ ȹɂȳɀɡ’ ȾřȳɄȺɊȲȯȺɇ’
v ƙɂȶɡȼɁȹɡ’Ʉɇššɷ’ɁȾȽȺȳčȼȽɁɂȷ’Ɉȯ’účȳȺȳȻ’ȽɁȾɀȯɄȳȲȺȼěȼɷ’ȾȳȲȳɀastie109:’„Ʈšȷȱȶȼȷ’
ɄɷȻȳ,’žȳ’ȼȳȼɷ’ȰȳɈ’Ɲɀʑɂȯ’ƙȴɀȽȲȷɂɡ.’Ƭȯ’ȹȲɇȰɇ’ȰɇȺȯ’ȸȳȲȼȯ,’ȸȳȲȳȼ’Ȱɇ’ȰɇȺ’ƝɀʑɁ;’ȯȺȳ’
ȾȽȼěɄȯȲž’ȸɁȽɃ’ȲɄě,’ȼɃɂȼě’ȷ’ƝɀʑɂȽɄɡ’ȸɁȽɃ’ȲɄȯ.̄110  

     ƢȳȲȼȯ’ƙȴɀȽȲȷɂɡ’Ɂȳ’ȼȯɈýɄɊ’ƦȳȰȳɁȹɊ,’ ȸȳȺȷȹȽž’ȸȳ’ȲȱȳɀȽɃ’ƭɀȯȼȯ,’ȯɄšȯȹ’ȼȳȻɊ’
ȻȯɂȹɃ’ ȯ’ ȸȳ’ Ɂɂȯɀšɷ’ ȼȳž’ ȰȽȶɇȼě’ ƧȰȳȱȼɊ,’ ȹɂȳɀɊ’ ȸȳ’ Ȳȱȳɀȯ’ ƜȷȽɄȯ’ ȯ’ Ɯȷʑȼȷȼȯ.’
Afroditu Obecnou ƨȺȯɂʑȼ ɈȱȳȺȯ’ȽȲȻɷɂȯȺ,’ ȸȳȺȷȹȽž’ȾȽɄȯžȽɄȯȺ’ɂěȺȳɁȼȽɃ’ȺɊɁȹɃ’Ɉȯ’
ȼěȱȽ’ ɄɃȺȵɊɀȼɷȶȽ’ ȯ’ ȼɷɈȹɡȶȽ,’ ȹɂȳɀɡ’ ȼȳȼɷ’ ȶȽȲȼȽ’ ȺȷȲɁȹɡ’ ȲůɁɂȽȸȼȽɁɂȷ.’ ƙɄšȯȹ’
ƫȽȺȽɄȸȽɄ’ɄɇɁɂȷȶȺ’ɄýɈȼȯȻ’ȽȰȽɃ’ƙȴɀȽȲȷɂ’Ɉȯ’ȾȽȻȽȱȷ’ȯȵɀȽȼȽȻȷȱȹɡ’ȻȳɂȯȴȽɀɇ:’„Ƣȳ’
pravda, žȳ’ȾɀȽ’ȾȽɈȳȻɁȹɡȶȽ’čȺȽɄěȹȯ’Ȼȯȸɷ’ȽȰě’ƙȴɀȽȲȷɂɇ’ȸȳȲȳȼ’ɈɊȹȺȯȲ,’ɄɇɀůɁɂȯȸɷ’
Ɉȳ’ Ɂɂȳȸȼɡ’ ȻȯɂȳɀȷɊȺȼɷ’ Ɂȴɡɀɇ,’ ȱȽ’ ɂȽ’ Ʉšȯȹ’ ɈȼȯȻȳȼɊ?’ Ƣȳ’ ȲȽɁɂȯɂȳčȼě’ ɈȼɊȻȽ,’ žȳ’
ȼȳȸȹɀɊɁȼěȸšɷ’ȹɄěɂɇ’ȯ’ȼȳȸȱȶɃɂȼěȸšɷ’ȾȺȽȲɇ’ɄɇɀůɁɂȯȸɷ’Ɉȳ’ɈȳȻě,’ȯ’ɂȽ’čȯɁɂȽ’ȾřɷȻȽ’
z Ȱȯȶȼȯ’ ȯ’ ȼȳčȷɁɂȽɂɇ.’ ƬȽ’ Ʉšȯȹ’ ȼȷȸȯȹ’ ȼȳȹȯɈɷ’ ȸȳȸȷȱȶ’ ȱȶɃť’ ȯ’ Ʉůȼȷ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’
ɃȾɀȯɄȳȼý’ɁȹȺȳȼɷȹ’ȼȳɃčȷȼɷ’ɃšȺȳȱȶɂȷȺýȻȷ’Ʉ ȼěȻ’ɄɇɀůɁɂȯȸɷȱɷ’ɀȽɁɂȺȷȼɇ.̄111 

     Platonȷȱȹɇ’ȼȯȺȯȲěȼý’ƫȽȺȽɄȸȽɄ’Ɂȷ’Ʉȳ’ɁɂȳȸȼɡȻ’ȽȰȲȽȰɷ’ ȸȯȹȽ’ȾɀȽɂȷplatonicky 

ȽɀȷȳȼɂȽɄȯȼý’ ƦȷȳɂɈɁȱȶȳ’ ɃɄěȲȽȻȽɄȯȺ’ ȲůȺȳžȷɂȽɁɂ’ ȷȼɁɂȷȼȹɂů’ ȯ’ ȼȳɄěȲȽȻɡȶȽ’
ȱȶȽɄɊȼɷ,’ ȹɂȳɀɡ’ ȽɄȺȷɄȼɃȸɷ’ úɄȯȶɇ’ ɈȯȺȽžȳȼɡ’ ȼȯ’ ɀȯȱȷȽȼȯȺȷɂě.’ ƫȽȺȽɄȸȽɄȽɄɇ’
interpretace o ƨȺȯɂʑȼȽɄě’„ȳɀȽɂȷȱȹɡȻ’ȽȰȲȽȰɷ̄’ȸɁȽɃ’ɈȯȸɷȻȯɄɡ’ȾɀȽɂȽ,’žȳ’ɂȯȹɡ’Ƀ’
ȹřȳɁɂȯȼɁȹɇ’ ȽɀȷȳȼɂȽɄȯȼɡȶȽ’ ƫȽȺȽɄȸȽɄȯ’ ȼȯȺȳɈȼȳȻȳ’ ɁɂȳȸȼȽɃ’ ȴɊɈȷ,’ ȰěȶȳȻ’ ȼɷž’
ɄɇȸɊȲřȷȺ’ɁɄɡ’ȳɁɂȳɂȷȱȹɡ’ɂȳȽɀȷȳ,’ȸȷȻȷž’ȽɄȺȷɄȼȷȺ’ȼɊɁȺȳȲɃȸɷȱɷ’ȽȰȲȽȰɷ’ɂɈɄ.’ɁɂřɷȰɀȼɡȶȽ’
ɄěȹɃ,’ ȹɂȳɀɡ’ ȰɇȺȽ’ ɄýȸȷȻȳčȼɡ’ ɁɄȽɃ’ ɂɄȽɀȰȽɃ.’ ’ Ƭȯȹɡ’ ȼȯ’ ɈɊȾȯȲě’ Ɂȳ’ ƦȷȳɂɈɁȱȶȳ’
ɈȯȰýɄɊ’ ȾřɷčȷȼȽɃ’ úȾȯȲȹɃ’ ɂɄȽřȷɄɡȶȽ’ ȸȳȲȼɊȼɷ,’ ȸȳž’ ȾɀȽȾȽȸɃȸȳ’ Ɂ ȾȽɂȺȯčȳȼɷȻ’
ȷȼɁɂȷȼȹɂů,’ ȹɂȳɀɡ’ ɈȯčȯȺȽ’ ƨȺȯɂʑȼȳȻ’ ȯ’ ȾȽȹɀȯčȽɄȯȺȽ’ Ʉ’ ȹřȳɁťȯȼɁȹɡ ɄýȱȶȽɄě.’
                                                 
109  G. Reale, Eros démone mediatore e il gioco delle maschere nel „Simposio“ di θlatone, s. 
67. 
110 υlatón, Symposion 180d. 
111 V. Solovjev, Drama θlatónova života, s. 80. 
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Nietzsche poukazuje na to, jak ȸȳ’ȸȳȲȼɊȼɷ’ȴȷȺȽɁȽȴů’ɄȳȲȳȼȽ’Ɉ Ʉěɂšɷ’čɊɁɂȷ’ȾɀɊɄě’
ȷȼɁɂȷȼȹɂȳȻ,’ȾřȳɁɂȽžȳ’ɁɄɡ’úɄȯȶɇ’ȽȾɷɀȯȸɷ’Ƚ’ɀȯȱȷȽȼȯȺȷɂɃ: 

 

ƣȲɇž’ȸɁȳȻ’Ɂȳ’ȴȷȺȽɁȽȴůȻ’Ƀž’ɁȲȽɁɂȯɂȳȹ’ɄɇȼȯȲɷɄȯȺ’ȻȳɈȷ’řɊȲȹɇ’ȷ’ȼȯ’ȾɀɁɂɇ,’řɷȹɊȻ’
Ɂȷ:’ ɄěɂšȷȼɃ’ ȻɇšȺȳȼɷ,’ ȲȽȹȽȼȱȳ’ ȷ’ ɄěȲȽȻɡȶȽ,’ ȸȳ’ ɂřȳȰȯ’ ȾȽčɷɂȯɂ’ ȹ čȷȼȼȽɁɂȳȻ 

ȷȼɁɂȷȼȹɂȷɄȼɷȻ,’ȯ’ɂȽ’ ȷ’Ʉ ȾřɷȾȯȲě’ȻɇšȺȳȼɷ’ ȴȷȺȽɁȽȴȷȱȹɡȶȽ;’ȻɃɁɷȻȳ’Ʉ ɂȽȻɂȽ’ȰȽȲě’
ɈȻěȼȷɂ’ɁɄůȸ’ȼɊɈȽɀ,’Ɂɂȳȸȼě’ ȸȯȹȽ’ ȸɁȻȳ’ȶȽ’ȻɃɁȳȺȷ’ɈȻěȼȷɂ’Ƀ’ȲěȲȷčȼȽɁɂȷ’ȯ’ɂȽȶȽ,’
ȱȽ’ ȸȳ’ ȼɊȻ’ ´´ɄɀȽɈȳȼȽ´´.’ ƫɊȻ’ ȯȹɂ’ ɈɀȽɈȳȼɷ’ ȶɀȯȸȳ’ Ʉ ȱȳȺɡȻ’ ȾřȳȲȱȶȽɈɷȻ’ ȷ’
ȼɊɁȺȳȲȼɡȻ’ ȾɀȽȱȳɁɃ’ ȲěȲȷčȼȽɁɂȷ’ ɄȳȺȻȷ’ Ȼȯlou ɀȽȺȷ:’ ȯ’ ȾɀɊɄě’ ɂȯȹ’ ȻɊȺȽ’ ȸȳ’
„ɄěȲȽȻɷ̄ v ȼěȸȯȹɡȻ’ ɀȳȺȳɄȯȼɂȼɷȻ’ ɁȻɇɁȺɃ’ protikladem ȷȼɁɂȷȼȹɂȷɄȼɷȶȽ’ - Ʉěɂšɷ’
čɊɁɂ’ ɄěȲȽȻɡȶȽ’ ȻɇšȺȳȼɷ’ ȴȷȺȽɁȽȴȯ’ ɄȳȲȽɃ’ ɂȯȸȼě’ ȸȳȶȽ’ ȷȼɁɂȷȼȹɂɇ,’ ɄȼɃȱɃȸɷȱȳ’ ȻɃ’
Ƀɀčȷɂɡ’ȲɀɊȶɇ.112 
 

     ƨȽȲȽȰȼě’ƫȽȺȽɄȸȽɄ’ȷȼɂȳɀȾɀȳɂɃȸȳ’ƨȺȯɂʑȼȽɄȽ’ȲɷȺȽ’ȼȯ’ɈɊȹȺȯȲě’ȸȳȶȽ’žȷɄȽɂȼɷȱȶ’
ɈȹɃšȳȼȽɁɂɷ,’ȸȳž’Ɂȳ’ɁɂȯȺɇ’ɁȾȽȺɃɂɄůɀȱȳȻ’ȸȳȶȽ’ȽɁȽȰȼȽɁɂȷ: 
 

Ƣȳ’ȾȽȱȶȽȾȷɂȳȺȼɡ,’žȳ’ƨȺȯɂʑȼȽɄɇ’ȲȷȯȺȽȵɇ’ȼȳȸȹȽȼȹɀɡɂȼěȸšɷȻ’ɈȾůɁȽȰȳȻ’ɄɇȸȯȲřɃȸɷ’
ȸȳȶȽ’ ȴȷȺȽɁȽȴȷȱȹɡ’ ɈɊȸȻɇ’ ȯ’ ȴȷȺȽɁȽȴȷȱȹȽɃ’ čȷȼȼȽɁɂ’ ȸȳȶȽ’ ȻɇšȺȳȼɷ.’ ƙɄšȯȹ’ ɄȺȯɁɂȼȽɁɂ’
ɁȯȻȽɂȼɡȶȽ’ ȴȷȺȽɁȽȴȽɄȯ’ ɈɊȸȻɃ’ ȻɃɁɷ’ Ⱦřȳȱȳ’ ɈɊɄȷɁȳɂ’ ɂȯȹɡ’ ȼȯ’ ȴȷȺȽɁȽȴȽɄě’
osobnosti.113  

 

     ƫȽȺȽɄȸȽɄ’ Ɂȳ’ Ɂȼȯžɷ’ ȲȽȾȺȼȷɂ’ ɂȽ,’ ȱȽ’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȼȳȲȽɁɂȯɂȳčȼɡ’ Ʉ ƨȺȯɂʑȼȽɄě’
interpretaci ȳɀʑɂɃ,’ɈɄȺɊšɂě’ȸȳȶȽ’ȽȾȽȻȳȼɃɂɷ’ȳɀʑɂɃ ɄɃȺȵɊɀȼɷȶȽ. 
 

 
4.1. Solovjovova kritika Platónova erótu 
 

a ɀȽɈȲɷȺ’ ȽȲ’ Ⱦɀȯȹɂȷȱȹɇ’ ɈȯȺȽžȳȼɡȶȽ’ ƫʑȹɀȯta,’ ȹɂȳɀý’ ȹȺȯȲȺ’ƜȽȰɀȽ’ ȸȯȹȽ’
ȾřȳȲȾȽȹȺȯȲ’ȼȯšɷ’ ɀȳȯȺȷɂɇ,’ ƨȺȯɂʑȼ naopak postavil do protikladu dva 

ɁɄěɂɇ’ - ɁɄěɂ’ ȷȲȳȸɷ’ Ɂ ȲȽȹȽȼȯȺýȻ’ ȻɀȯɄȼɷȻ’ řɊȲȳȻ’ ȯ’ ɁɄěɂ’ ȾȽɈȳȻɁȹý,’
v ȼěȻž’ȼȳȼɷ’ȻɷɁɂȽ’ȾɀȽ’ȾɀȯɄȲɃ’ȯ’ɁȾɀȯɄȳȲȺȼȽɁɂ,’ȱȽž’ȲȽȹȯɈɃȸȳ’ȷ’ɂȽ,’žȳ’čȺȽɄěȹ,’
ȹɂȳɀý’ ɂɇɂȽ’ɄȺȯɁɂȼȽɁɂȷ’ ɁȾȺňȽɄȯȺ,’ȰɇȺ’ ɁȾȽȺȳčȼȽɁɂɷ’ȼȯ’ɈɊȹȺȯȲě’ɈɊȹȽȼȯ’ȽȲɁȽɃɈȳȼ.’

                                                 
112 F. Nietzsche, Mimo dobro a zlo, s. 10-11. 
113 V. Solovjev, Drama θlatónova života, s. 14. 
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ƫȽȺȽɄȸȽɄ’ ɄȷȲɷ’ Ʉ ɂȽȻɂȽ’ ȻȽȻȳȼɂɃ’ „Ƀɀčȷɂý’ ȶȷɁɂȽɀȷȱȹý’ ȲȷȯȺȳȹɂȷȱȹý’ ȾȽȱȶȽȲ’ ̚Ʉȳ’
ɁȻɇɁȺɃ’ƠȳȵȳȺȽɄȯ’Ƀčȳȼɷ̛,’ ȹɂȳɀý’ƨȺȯɂʑȼ’ȼȳɄěȲȽȻȹɇ’ɈɂěȺȳɁȼȷȺ̄’ ȯ’ ɁɄýȻ’úɂěȹȳȻ’
Ɉȳ’ɁȾȽȺȳčȼȽɁɂȷ’Ɂȳ’ɁɂȯȺ’ȾřȳȲȱȶůȲȱȳȻ’ɄýȱȶȽȲȼɷȶȽ’ȻȼȷšɁɂɄɷ.114  
     ƨřȳɁɂȽžȳ’ ƨȺȯɂʑȼ ȽȲ’ ɁȳȰȳ’ ȲɃȯȺȷɁɂȷȱȹɇ’ ɀȽɈȲěȺȷȺ’ ȷȲȳɊȺȼɷ’ ɁɄěɂ’ ȽȲ’ ɁɄěɂȯ’
ȾȽɈȳȻɁȹɡȶȽ,’ƫȽȺȽɄȸȽɄ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ɂȽ,’žȳ’ɁɄȽɃ’ɂȳȽɀȷɷ’ƝɀʑɂɃ ƨȺȯɂʑȼ postavil 

most, jenž’ȽȰȯ’ɁɄěɂɇ’ȾɀȽȾȽȸȷȺ: 
 

ƢȳɁɂȺȷžȳ’ ɂȳȼɂȽ’ ȷȲȳȯȺȷɁȻɃɁ,’ ɈȯȺȽžȳȼý’ ȼȯ’ ȾɀȽɂȷȹȺȯȲȼȽɁɂȷ’ ȻȳɈȷ’ ȽȰȺȯɁɂɷ’ ȾɀȯɄɡȶȽ’
jsoucnȯ’ȯ’ȹȺȯȻȼýȻ’ȰěȶȳȻ’ɁȻɇɁȺȽɄýȱȶ’ȸȳɄů’ȸȯȹȽ’´´ȼȳ-ȸɁȽɃȱȼȯ´´,’ȹ ȼěȻɃž’Ɂȳ’
ȾȺȼě’ɄɈɂȯȶɃȸȳ’ɄȳšȹȳɀɊ’žȷɄȽɂȼɷ’ȯ’ɁȾȽȺȳčȳȼɁȹɊ’ȾɀȯɆȳ,’ȸȳɁɂȺȷžȳ’ɂȳȼɂȽ’ȽɁȯȻȽȱȳȼý’
ƨȺȯɂʑȼůɄ’ ȾȽȶȺȳȲ’ ȼȯ’ ɁɄěɂ’ ɁɀȽɄȼɊȻȳ’ Ɂ ȸȳȶȽ’ ȾȽɈȲěȸšɷȻȷ’ ɁȼȯȶȯȻȷ’ Ƚ’ ɁȽȱȷɊȺȼě-
ȾȽȺȷɂȷȱȹɡ’ ɈȻěȼɇ,’ Ɂ ȸȳȶȽ’ ȼȯȺɡȶȯɄýȻȷ’ ȾȽȹɃɁɇ’ ȼȳȸȳȼ’ Ƀɀčȷɂ’ ȾɀȯɄɡ’ ȼȽɀȻɇ’
ɁȾȽȺȳčȳȼɁȹýȱȶ’ ɄɈɂȯȶů,’ ȯȺȳ’ ɂȯȹɡ’ ȸȳ’ ɈɂěȺȳɁȼȷɂ’ Ʉȳ’ ɁɂɀɃȹɂɃřȳ’ ɁȹɃɂȳčȼɡȶȽ’
ɄɈȽɀȽɄɡȶȽ’ɁɂɊɂɃ,’ȼɃɂȼě’Ʉ ɂȽȻ’ȻɃɁɷȻȳ’ɄȷȲěɂ’ɈȸȳɄȼý’ɀȽɈȾȽɀ,’ȼȳȾřȳȹȽȼȯɂȳȺȼȽɃ’
ȾɀȽȾȯɁɂ.’ ƦȳȾřȳȹȽȼɊɄȯȸɷ’ ȸȷ’ ȯȼȷ’ ɈȸȳȻȼěȺɡ’ ȲȷȯȺȳȹɂȷȱȹɡ’ úɄȯȶɇ’ Ʉ ȲȷȯȺȽɈɷȱȶ’
„ƫȽȴȷɁɂɡɁ̄ a „ƨȯɀȻȳȼȷȲɡɁ̄, v ȼȷȱȶž’ ȸȳ’ ´´ȼȳ-ȸɁȽɃȱȼɃ´´’ Ʉ ɃɀčȷɂɡȻ’ ɁȻɇɁȺɃ’
ȳɆȷɁɂȳȼȱȳ’ȾřȷɈȼɊɄɊȼȯ.’ƞȷȺȽɁȽȴůɄ’ɄɈɂȯȶ’ȹ Ȳȯȼɡ’ȾȽȺȽȳɆȷɁɂȳȼȱȷ’ɈůɁɂɊɄɊ’ȷ’Ʉ tomto 

ȾřɷȾȯȲě’ɀɇɈȳ’ɈɊȾȽɀȼý,’ȼȳȹȽȻȾɀȽȻȷɁȼě’ȽȲȻɷɂȯɄý’Ʉůčȷ’ ȸȯȹýȻȹȽȺȷɄ’ɁȳɀȷʑɈȼɷȻ’
ȾɀȯȹɂȷȱȹýȻ’ ɁȼȯȶɊȻ,’ ɂýȹȯȸɷȱɷȻ’ Ɂȳ’ ɂȽȶȽɂȽ’ ɁɄěɂȯ’ ȾřȳȺɃȲů.’ ƣ ȾřȳȹȽȼɊȼɷ’ ɂɡɂȽ’
ȾɀȽȾȯɁɂȷ’ƨȺȯɂʑȼ’ȼȳȻȽȶȺ’ȾȽɃžɷɂ’ȯȼȷ’ɁɄɡ’ȲȷȯȺȳȹɂȷȱȹɡ’ȶɀɊɂȹɇ,’ȯȺȳ’ȻɃɁȳȺ’Ⱦřȷȸɷɂ’Ɂȳ’
ɈȱȳȺȯ’ ȼȽɄýȻ’ȾȽȶȺȳȲȳȻ’ȼȯ’ ɁɄěɂ’ ȯ’ ɂȳȼ’ȻůžȳȻȳ’ ɄȷȲěɂ’ Ʉ ȸȳȶȽ’ ȲɄȽɃ’ ȶȺȯɄȼɷȱȶ’
ȲȷȯȺȽɈɷȱȶ’- „Faidros̄ a „Symposion̄.115 
 

     ƫȽȺȽɄȸȽɄ’ɁɂȯɄɷ’Ɲɀʑɂȯ ȼȯȲ’ȲȷȯȺȳȹɂȷȹɃ,’ȸȳž’ȾȽɃɈȳ’ȾřȷɄɊȲɷ’ȲɃšȷ’ȲȽ’ɁɄěɂȯ’ȷȲȳȸɷ,’
ȯȼȷž’ Ȱɇ’ Ⱦřȷ’ ɂȽȻ’ ȰɇȺ’ Ʉɇřȳšȳȼ’ ȾɀȽȰȺɡȻ’ ȾȽɈȳȻɁȹɡȶȽ’ Ȱɇɂɷ.’ ƦȯȽȾȯȹ’ ƝɀʑɁ ȻɊ’
ȻȽȱ’ ɄȺȽžȷɂ’ ȲȽ’ ȶȻȽɂɇ’ ȯ’ ȺȷȲɁȹɡ’ čɊɁɂȷ’ čȺȽɄěȹȯ’ ȰȽžɁȹɡ’ ȯɂɀȷȰɃɂɇ,’ ȸȳȼ’ Ɂȷ’ ɂȽȶȽ’
ƨȺȯɂʑȼ ȼȳȰɇȺ’ȼȯɂȽȺȷȹ’ɄěȲȽȻ,’ȯȰɇ’ɁɄȽɃ’ɂȳȽɀȷȷ’ȳɀʑɂɃ ȾřȷɄȳȲȺ’ȲȽ’ȹȽȼȱȳ’ȯ’ȯȰɇ’ȸȷ’
aplikoval na prakticȹɡ’ ȸȳȲȼɊȼɷ,’ Ƚ’ ȼěž’ Ɂȳ’ ȾȽɈȲěȸȷ’ ȾȽȹȽɃšȳȺ’ Ʉȳ’ ɁɄɡ’ ȾȽȺȷɂȷȱȹɡ’
čȷȼȼȽɁɂȷ. 
     ƫȽȺȽɄȸȽɄ’ ȾȽȾɁȯȺ’ ȰȽȸ,’ ȹɂȳɀý’ ɈȯčɷȼɊ’ ȻȳɈȷ’ ȸȳȲȼȽɂȺȷɄýȻȷ’ čɊɁɂȻȷ’ ȲɃšȳ’
v ȻȽȻȳȼɂě,’ȹȲɇ’Ɂȳ’ȸɷ’ɈȻȽȱȼɷ’ȳɀʑɁ.’ƨřȳɁɂȽžȳ’čȺȽɄěȹ’Ʉ ȻȽȻȳȼɂě’ɈȯȻȷȺȽɄȯȼȽɁɂȷ’
ȱɷɂɷ’ Ʉ ɁȽȰě’ ȼȳɃɄěřȷɂȳȺȼȽɃ’ ɁɷȺɃ’ ȼȳȹȽȼȳčȼȽɁɂȷ,’ ɈɊȾȽȺȳȼɷ’ ȲɃšȳɄȼɷȱȶ’ ɁȺȽžȳȹ’

                                                 
114 V. Solovjev, Drama θlatónova života, s. 70. 
115 V. Solovjev, Drama θlatónova života, s. 73-74. 
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ɄɈȰɃȲɷ’Ʉȼȷɂřȼɷ’ȼȳȹȺȷȲ.’Ƣȯȹ’ȸȷž’ȰɇȺȽ’řȳčȳȼȽ,’ƨȺȯɂʑȼ ɀȽɈȲěȺȷȺ’ȲɃšȷ’ȼȯ’ɂřȷ’ɁȺȽžȹɇ:’
rozumovou (ȼúɁ), srdnatou (thymos̛’ ȯ’ žɊȲȽɁɂȷɄȽɃ’ ̚ȳȾȷɂȶɇȻɡɂȷȹȽȼ). Pro 

Ʉěɂšɷ’ȾřȳȶȺȳȲȼȽɁɂ,’ƫȽȺȽɄȸȽɄ’ɃɄɊȲɷ’ƨȺȯɂʑȼȽɄȽ’ ɂɀȽȸȷɂɡ’ ɀȽɈȲěȺȳȼɷ’ȾɁɇȱȶȽȺȽȵȷȱȹɡ,’
ȳɂȷȱȹɡ’ ȯ’ ȾȽȺȷɂȷȱȹɡ,’ Ʉ ȼěȻž’ ȻɊȻȳ’ ȻȽžȼȽɁɂ’ ɄȷȲěɂ’ ɄɈɂȯȶ’ ȻȳɈȷ’ ɂɀȽȸȷɂýȻ’
ɀȽɈȲěȺȳȼɷȻ’ȲɃšȳ,’ȶȺȯɄȼɷȻȷ’ȱɂȼȽɁɂȻȷ’ȯ’ȾȽȺȷɂȷȱȹýȻȷ’ɂřɷȲȯȻȷ: 
 

ƨɁɇȱȶȽȺȽȵȷȱȹɡ:   Ɲɂȷȱȹɡ:   ƨȽȺȷɂȷȱȹɡ: 
ơȼɂȳȺȷȵȳȼɂȼɷ’čɊɁɂ’ȲɃšȳ  Moudrost   ƨȽȺȷɂȷȹȽɄɡ 
Afektivita    ƫɂȯɂȳčȼȽɁɂ   ƮȽȸɊȱȷ 
Touhy    ƭȻɷɀȼěȼȽɁɂ   ŘȳȻȳɁȺȼɷȱȷ, ɈȳȻěȲěȺȱȷ 
           

     ƫȽȺȽɄȸȽɄ’ȻȺɃɄɷ’Ƚ’ȰȽȸȷ’ȻȳɈȷ’Ʉɇššɷ,’ȷȼɂȳȺȷȵȳȼɂȼɷ’ȯ’ȼȷžšɷ,’ɁȻɇɁȺȽɄȽɃ’ɁɂɀɊȼȹȽɃ’
ȲɃšȳ,’ ȸȳž’ Ɂȳ’ Ɂȼȯžɷ’ Ɉȯ’ ȾȽȻȽȱȷ’ ȳɀʑɂȯ ȲȽɁɊȶȼȽɃɂ’ ȼȳȹȽȼȳčȼɡȶȽ’ ȾȺȽɈȳȼɷ.’
V ȾřɷȾȯȲě’ ɁȻɇɁȺȽɄɡ’ čɊɁɂȷ’ ȲɃšȳ’ Ɂȳ’ ȸȳȲȼɊ’ Ƚ’ ɁȺȳȾȽɃ’ ȼȳȹȽȼȳčȼȽɁɂ’ ɁȻɇɁȺȽɄých 

ȾɀȽžȷɂȹů: 
 

ƫȻɇɁȺȽɄɊ’ȲɃšȳ’ȽȹřɷȲȺȳȼɡȶȽ’ȲɡȻȽȼȯ’ɁɂȯȶɃȸȳ’ȲȽȺů’ȯ’ɈȯɄȯɈɃȸȳ’ȻɃ’Ƚčȷ,’ȯȰɇ’ ȸɷ’
ɃȻȽžȼȷȺ’ ȾɀȽȲȺɃžȽɄȯɂ’ ȸȯȺȽɄɡ’ ȽȾȯȹȽɄɊȼɷ’ ȻȯɂȳɀȷɊȺȼɷȱȶ’ ȾɀȽžȷɂȹů,’ ȯȰɇ’ ȾɀȽ’ ȼȷ’
ɈȯȱȶȽɄȯȺ’ ȯ’ ɈȯȹɂȷɄȷɈȽɄȯȺ’ ɈɊȹȽȼ’ ɁȺȳȾɡ’ ȼȳȹȽȼȳčȼȽɁɂȷ’ ȯ’ ȯȰɇ’ Ɂȳ’ ɁɂȯȺ’ ȸȳȸɷȻ’
ɁȺɃžȳȰȼɷȹȳȻ’Ⱦřȷ’ɃɁȹɃɂȳčňȽɄɊȼɷ’ȼȳɁȻɇɁȺȼýȱȶ’ȻȯɂȳɀȷɊȺȼɷȱȶ’ɂɃžȳb.116 

 

     V ȻȽȻȳȼɂě,’ ȹȲɇ’ Ɂȳ’ ɈȻȽȱȼɷ’ ɁȻɇɁȺȽɄɊ’ čɊɁɂ’ ȲɃšȳ’ ȳɀʑɂȯ,’ ȾȺȽɈȳȼɷ’ ɈůɁɂɊɄɊ’
ȾȽɃɈȳ’ȼȯ’ȻȯɂȳɀȷɊȺȼɷ’úɀȽɄȼȷ.’ 
     Pokud se ȳɀʑɂȯ ɈȻȽȱȼɷ’ ȷȼɂȳȺȷȵȳȼɂȼɷ’ ȲɃšȳ,’ ƫȽȺȽɄȸȽɄ’ Ɂȳ’ ɂɊžȳ,’ ȸȯȹý’ȾřɷȼȽɁ’
Ȼůžȳ’Ȼɷɂ’ȳɀʑɁ ȾɀȽ’ɂɃɂȽ’Ʉɇššɷ’čɊɁɂ’ȲɃšȳ,’ȹȲɇž’Ƀž’ȸȳ’Ɂvou podstatou sama o 

ɁȽȰě’ ȹȽȼɂȳȻȾȺȯɂȷɄȼɷ’ ȯ’ ɂɄůɀčɷ’ ȯ’ ȼȳȾȽɂřȳȰɃȸȳ’ žɊȲȼɡȶȽ’ȾɀȽɁɂřȳȲȼɷȹȯ’ ȹ tomu, 

ȯȰɇ’ȹȽȼɂȳȻȾȺȽɄȯȺȯ’ȹɀɊɁɃ’ȯ’ȷȲȳɊȺȼɷ’ȸɁȽɃȱȼȽ,’Ʉ ȼěȻž’Ɂȳ’ȸȷž’ȼȯȱȶɊɈɷ. 
     ƨȺȯɂʑȼ ȻȺɃɄɷ’ Ƚ’ ȾȺȽɈȳȼɷ’ Ʉ ȹɀɊɁȼɃ117 ȯ’ ȹɀɊɁȯ’ ȸȳ’ ȻɷɁɂȽ’ ȾɀůȼȷȹɃ’ ȻȳɈȷ’
ȼȳȻěȼȼýȻ’ ɁɄěɂȳȻ’ ȷȲȳȸɷ’ ȯ’ ȾɀȽȻěȼȺȷɄýȻ’ ȶȻȽɂȼýȻ’ ɁɄěɂȳȻ.’ ƢȳȺȷȹȽž’ ɂȳȲɇ’
v ȾřɷȾȯȲě’ Ʉɇššɷ’ ȲɃšȳ’ Ȱɇ’ ȳɀʑɁ ȼȳȻěȺ’ žɊȲȼý’ ȼȽɄý’ ȾřɷȼȽɁ,’ ȸȳȶȽ’ ȾȽɁȺɊȼɷ’ ȸȳ’
ɈȯȻěřȳȼȽ’ȼȯ’ȼȷžšɷ’ɁȺȽžȹɃ’ȲɃšȳ.’ƨȽȲȺȳ’ƫȽȺȽɄȸȽɄȯ’ƨȺȯɂʑȼ ɁɄȽɃ’úɄȯȶɃ’ȼȳȲȽřȳšȷȺ,’
ȸȳȺȷȹȽž’ Ɂȳ’ ȼȯȱȶɊɈȳȺ’ Ʉ ȽȰȲȽȰɷ’ ȾřȳȲ’ ȾřɷȱȶȽȲȳȻ’ ȽȾɀȯɄȲȽɄɡȶȽ’ ȰȽȶȽ-čȺȽɄěȹȯ,’
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který’ȾřȷȼȳɁȺ’ȺȷȲɁɂɄɃ’ɄɈȹřɷšȳȼɷ’ȯ’Ʉěčȼý’žȷɄȽɂ.’ƨȺȯɂʑȼ ȻěȺ’ȾřȳȲ’ɁȳȰȽɃ’ȾřɷȹȺȯȲ’
ƫʑȹɀȯɂȯ,’ ȹɂȳɀý’ „ɁɄȽɃ’ šȺȳȱȶȳɂȼȽɃ’ ɁȻɀɂɷ’ ȼȯȾȺȼȷȺ’ ȻɀȯɄȼɷ’ ɁɷȺɃ’ čȷɁɂě’ ȺȷȲɁȹɡ’
ȻȽɃȲɀȽɁɂȷ,’ȲȽɁɊȶȺ’ȸȳȸɷ’ȼȳȸɄɇššɷ’ȻȳɈȳ̄.118  
     ƨȺȯɂʑȼ ɂȳȲɇ’ȼȳȰɇȺ’ɁȱȶȽȾȳȼ’ɀȳȯȺȷɈȽɄȯɂ’ȷȲȳɊȺ’ȲȽ’ɄȸȳȻů’ȯ’ɁȹɃɂȳčȼě’ȾɀȽpojit 

ȽȰȯ’ ɁɄěɂɇ,’ čɷȻž’ Ȱɇ’ ȲȽšȺȽ’ ȹ ȾɀȽȻěȼě’ ȶȻȽɂɇ.’ ƣȲɇž’ ƜȽɁɂȽȸȳɄɁȹȷȸ’ ȾȽɃžȷȺ’ Ʉȳ’
ɁɄɡȻ’ɀȽȻɊȼɃ’Idiot ȴɀɊɈȷ’„ƣɀɊɁȯ’ɁȾȯɁɷ’ɁɄěɂ̄’ȯ’ƫȽȺȽɄȸȽɄ’ȸȷ’ȾȽɃžȷȺ’ȸȯȹȽ’úɄȽȲȼɷ’
ȻȽɂȽ’ ȹȳ’ ɁɄɡȻɃ’ čȺɊȼȹɃ’ „ƣɀɊɁȯ’ Ʉ ȾřɷɀȽȲě̄,’ ȻěȺ’ ɂɷȻ’ ȼȯ’ ȻɇɁȺȷ’ ȾɀɊɄě’ ɂȽɂȽ’
ƨȺȯɂʑȼȽɄȽ’ɂɄȽřȳȼɷ’Ʉ ȹɀɊɁȳ,’ȹɂȳɀɡ’ȻěȺȽ’ɁȾȯɁȷɂ’ȶȻȽɂȼý’ɁɄěɂ’ɂɷȻ,’žȳ’Ɂȳ’ɁȻɷɁɷ’Ɂȳ’
ɁɄěɂȳȻ’ ȷȲȳɊȺȼɷȻ’ ȯ’ ȹ ɂȽȻɃɂȽ’ ȱɷȺȷ’ ɁȾěȺȷ’ ȷ’ ȼɊɁȺȳȲȽɄȼɷȱȷ’ ƫȽȺȽɄȸȽɄȯ’ Ʉȳ’ ɁɄɡ’
ɃȻěȺȳȱȹɡ’ɂɄȽɀȰě’Ʉ ƪɃɁȹɃ’ȼȯ’ȾȽčɊɂȹɃ’ȲɄȯȱɊɂɡȶȽ’ɁɂȽȺȳɂɷ.’ 
     ƨȺȯɂʑȼȽɄȷ’ ȯȺȳ’ ɁȱȶɊɈȳȺ’ ȹȽȼɂȯȹɂ’ Ɂ ȹřȳɁťȯȼɁɂɄɷȻ,’ ȾɀȽɂȽ’ Ɂȳ’ ƫȽȺȽɄȸȽɄ’ ɁȼȯžȷȺ’
doplnit jeho eɀȽɂȷȱȹɡ’ ɂȳȽɀȷȳ’ ȯ’ ȾɀȽȶȺȽɃȰȷɂ’ ȸȳȲȼȽɂȺȷɄɡ’ ȴɊɈȳ’ ȷȼȷȱȷȯčȼɷȶȽ’
ɈȯɁɄěȱȳȼɷ’ȳɀʑɂȳȻ. 

     ƨȺȯɂʑȼ ȼȯšȳȺ’ ɁɄɡ’ ɄýȸȷȻȳčȼɡ’ ȻɷɁɂȽ’ ȾɀɊɄě’ Ʉ ƪɃɁȹɃ,’ ȱȽž’ ƮȯȲȷȻ’ ƪȽɁɁȻȯȼ’
ɄɇȸɊȲřȷȺ’ ȸȷž’ Ʉ ȼɊɈɄɃ’ ɁɄɡȶȽ’ čȺɊȼȹɃ’ „ƨȺȯɂʑȼ ȸȯȹȽ’ ɈɀȱȯȲȺȽ’ ɀɃɁȹɡ’ ȷȲȳȳ̄.119 
ƚɇɈȯȼɂɁȹɊ’ ɂȳȽȺȽȵȷȳ’ ȰɇȺȯ’ ɁȷȺȼě’ ȽɄȺȷɄȼěȼȯ’ ȹřȳɁťȯȼɁȹými platoniky 

PseudoȲȷȽȼýɁȷȳȻ’ƙɀȳȽȾȯȵȷɂɁȹýȻ a Janem DaȻȯšɁȹýȻ’ȯ’ ȸȳȸȷȱȶ’ȲɷȺȯ’ Ɂȳ’ ɁɂȯȺȯ 
v ƪɃɁȹɃ’ ȾȽȾɃȺɊɀȼɷ, ɈɄȺɊšɂě’ Ʉ ̸̰.’ ɁɂȽȺȳɂɷ’ ȽɄȺȷɄȼȷȺȯ ɄěɂȳɄ’ ɁȺȯɄȸȯȼȽȴȷȺů’ ȯ’
ȼɊȰȽžȳȼɁȹýȱȶ’ȴȷȺȽɈȽȴů.’Ʈ ȽȰȲȽȰɷ’ȸȷž’ɈȻɷȼěȼɡȶȽ’„ɁɂřɷȰɀȼɡȶȽ’ɄěȹɃ̄’Ɂȳ’Ʉ poezii 

ȼȳȸɄɷȱȳ’ȾɀȽɁȯȲȷȺ ɁȻěɀ’ɁɇȻȰȽȺȷɁȻɃ120, jejž’ȸȳ’ȻȽžȼɡ’ȼȯɈɄȯɂ’„čȷɁɂýȻ’ȰɊɁȼȷȱȹýȻ’
projevem platonȷɁȻɃ̄121  

     Ƣȳšɂě’ ȼȳž’ ɈȯȻɷřɷȻȳ’ ȲȽ’ ƪɃɁȹȯ,’ ȾȽȲɷɄɊȻȳ’ Ɂȳ’ ȼȯ’ ɈɊȾȯȲȼɷ’ ɄýɄȽȸ’ ȳɀʑɂɃ, 

ȹɂȳɀɡȻɃ’ȾřȳȲȱȶɊɈȳȺɇ’Aristotelovy122 a PlotinoɄɇ’ ɂȳȽɀȷȳ,’ ȸȳž’ ȼȳȸɄɷȱȳ’ ȽɄȺȷɄȼȷȺɇ’
myslitele renesance - ȽȰȲȽȰɷ, ȹɂȳɀɡ’ȸȳ’ɄɀȱȶȽȺȳȻ’ȳɀȽɂȷȱȹɡȶȽ’ȷȲȳɊȺɃ 

                                                 
118 V. Solovjev, Drama θlatónova života, s. 121. 
119 Rossman uvádí i další jméno autora, který viděl protiklad mezi východní „υlatónskou“ 
církví a církví západní „aristotelovskou“: Dechow J. v Dogma and Mysticism in the Early 
Christianity. Epiphanus of Cyprus and the Legacy of Origen (Macon, 1988). Viz. V. 
Rossman, „υlaton kak zerkalo russkoj ideji“. In Voprosy filosofii, n. 4, 2005, s. 38-50.  
120 Symbolismus není jen jeden z mnoha básnických směrů, ale je výjimečným národním 
projevem, který je podle Rossmana srovnatelný s francouzským impresionismem, německým 
expresionismem a českým kubismem. V. Rossman, „υlaton kak zerkalo russkoj ideji“. In 
Voprosy filosofii, n. 4, 2005, s. 40. 
121 V. Rossman, „υlaton kak zerkalo russkoj ideji“. In Voprosy filosofii, n. 4, 2005, s. 40. 
122 V 6. století Boetius pĜeložil celý Aristotelův τrganon, avšak mezi 6. a 12. stoletím se 
v latinském světě studovaly pouze první dva traktáty τrganonu: Categorie a De 
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interpretazione. Zájem o Aristotela v tomto období se začal šíĜit v první polovině 9. století 
v Bagdádu a ve 12. století se začaly pĜekládat Aristotelovy texty i do latiny.   
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5. Aristotelovy vlivy na interpretace erótu 
 

 

ristotelovy pojmy filia,’ ȾȼȳɃȻȯ’ ȯ’ ȷȻȯȵȷȼȯȱȳ’ ȽɄȺȷɄȼɷ’ ȰɊɁȼɷȹɇ’
„ɁȺȯȲȹɡȶȽ’ ȼȽɄɡȶȽ’ ɁɂɇȺɃ̄’ ȯ’ ƞȷȱȷȼȽɄɇ’ ȷȼɂȳɀȾɀȳɂȯȱȳ’ ȺɊɁȹɇ’ ȯ’ ɈȾůɁȽȰɃ’
ɈȯȻȷȺȽɄɊȼɷ,’ȾɀȽɂȽ’Ɂȳ’ȾȽȲɷɄɊȻȳ’ɈȰȺɷɈȹȯ’ȼȯ’ƙɀȷɁɂȽɂȳȺȽɄȽ’ȾȽȸȳɂɷ’ ȺɊɁȹɇ. 

Ʀȯ’ ɀȽɈȲɷȺ’ ȽȲ’ ƨȺȯɂʑȼȯ,’ ȹɂȳɀý’ ɁȾȽȸȷȺ’ ȳɀʑɁ s ȻɇɁɂȳɀȷȸȼɷȻ’ ȼɊȰȽžȳȼɁɂɄɷȻ,’ Ƀ’
ƙɀȷɁɂȽɂȳȺȯ’ȸȷž’ȳɀʑɁ ɈɂɀɊȱɷ’ȼɊȰȽžȳȼɁȹý’ɄýɈȼȯȻ.’ 
     ƨřȷ’ ȾȽɀȽɄȼɊȼɷ’ ƨȺȯɂʑȼova ȳɀʑɂɃ s ƙɀȷɁɂȽɂȳȺȽɄȽɃ’ ȷȼɂȳɀȾɀȳɂȯȱɷ,’ ƙɀȷɁɂȽɂȳȺɡɁ 
dodal ȳɀʑtu ȹȽɁȻȷȱȹȽɃ’ȲȷȻȳȼɈȷ,’ɈȯɂɷȻȱȽ’Ƀ’ƨȺȯɂʑȼȯ’ɂȽ’ȰɇȺȯ’ȲɃšȳ,’ȱȽ’ɂȽɃžȷȺȯ’
ȾȽ’ȲȽɁȯžȳȼɷ’ɁɄɡȶȽ’ȽȰȸȳȹɂɃ,’ɂȳȲɇ’ƣɀɊɁɇ.’ƙɀȷɁɂȽɂȳȺɡɁ ȾȽɁɃȼɃȺ’ɄýɈȼȯȻ’ȳɀʑɂɃ i 

ȼȯ’ ȴɇɈȷȱȹý’ ɁɄěɂ.’ ƭ’ ƙɀȷɁɂȽɂȳȺȯ’ Ɂȳ’ Ƀž’ ɂȽɃȶȯ’ ȼȳɄɈɂȯȶɃȸȳ’ ȾȽɃɈȳ’ ȼȯ’ ȷȼȲȷɄȷȲɃȯ’
ɄȺȯɁɂȼɷȱɷ’ ȲɃšȷ,’ ȯȺȳ’ȼȯ’ Ʉšȳȱȶȼɇ’ȳȺȳȻȳȼɂɇ’ȹȽɁȻɃ.’ƨɀȽ’ȾȽȱȶȽȾȳȼɷ’ƙɀȷɁɂȽɂȳȺȽɄȯ’
ȳɀʑɂɃ ȸȳ’ȼɃɂȼȽ’Ɂȳ’ȽȰɀɊɂȷɂ’ȼȯ’ȸȳȶȽ’ȻȳɂȯȴɇɈȷȹɃ’ȯ’ɈɄȺɊšɂě’ȼȯ’ɂȳȽɀȷȷ’Ƚ’ȾȽȶɇȰɃ. 
     Podle Aristotelovy Metafyziky ȳɆȷɁɂɃȸȳ’ ȾɀɄȼɷ’ ȶɇȰȯɂȳȺ,’ ȹɂȳɀý’ ɈȾůɁȽȰɃȸȳ’
ȾȽȶɇȰ’ ɂɷȻ,’ žȳ’ ȸȳ’ ȻȷȺȽɄɊȼ.123 ƦȳȸčȷɁɂšɷ’ ȴȽɀȻȯ,’ ɁȯȻȯ’ Ƚ’ ɁȽȰě’ ȼȳȶɇȰȼɊ,’ ȸȳ’
ȾřɷčȷȼȽɃ’ɄšȳȶȽ’ȾȽȶɇȰɃ’ȯ’ɈȻěȼɇ,’ȸȳȺȷȹȽž’ɄɈȰɃɈɃȸȳ’ɂȽɃȶɃ’Ʉȳ’ȶȻȽɂě’ȼȳȾřɷȻȽ’
ȾřȳɁ’ ȸȳȸɷ’ ȳɀʑɁ,’ ȸȳȶȽž’ ȾůɁȽȰȳȼɷ’ ȸȳ’ ɈȯȻěřȳȼȽ’ ɁȻěɀȳȻ’ ɄɈȶůɀɃ.’ ƙɀȷɁɂȽɂȳȺȽɄȽ’
ȾȽȸȳɂɷ’ ȰȽȶȯ’ ȾřȳȸɷȻɊ’ ɂɇȾȷȱȹɇ’ řȳȱȹȽɃ’ ȷȲȳɃ’ ȰȽžɁɂɄɷ:’ Ȱůȶ’ ȼȳȼɷ’ ȯȹɂȷɄȼɷȻ’
ȾɀȷȼȱȷȾȳȻ,’ȯȺȳ’ɈȾůɁȽȰɃȸȳ’ȯȹɂȷɄȷɂɃ’ɂɷȻ,’žȳ’ɄɈȰɃɈɃȸȳ’ɁɂȳɁȹ ȶȻȽɂɇ’ȾȽ’ȯȰɁȽȺɃɂȼɷ’
ȴȽɀȻě. 
     V ƙɀȷɁɂȽɂȳȺȽɄě’ Ɲɂȷȱȳ’ ƦȷȹȽȻȯȱȶȽɄě ȼȯȺȳɈȼȳȻȳ’ ȷ’ ȾȽȸȳȲȼɊȼɷ’ Ƚ’ ȾřɊɂȳȺɁɂɄɷ,’
ȹɂȳɀɡ’ Ʀɇȵɀȳȼ’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȲůȺȳžȷɂɡ’ ɈȻɷȼȷɂ’ Ʉȳ’ ɄɈɂȯȶɃ’ ȹ ȳɀʑɂɃ,’ ȸȳȺȷȹȽž’ Ɂȳ’
ȰěȶȳȻ’ȽȰȲȽȰɷ’ɁȱȶȽȺȯɁɂȷȹɇ’ɁɂȯȺȽ’ɄýȱȶȽɈɷȻ’ȰȽȲȳȻ’ȾɀȽ’ɀȽɈȲěȺȳȼɷ’ȻȳɈȷ’ amor 

concupiscentiae a amor amicitiae.124 ƙɀȷɁɂȽɂȳȺɡɁ Ʉšȯȹ’ ȾȽɃžɷɄɊ’ ȸȳšɂě’ ȸȳȲȳȼ’
ɂȳɀȻɷȼ,’ ȹɂȳɀýȻ’ ɄɇȸȯȲřɃȸȳ’ ɁȻɇɁȺȼȽɃ’ ȺɊɁȹɃ.’ Ʈ IX. knize Etiky Nikomachovy 

ȼȯȺȳɈȼȳȻȳ’ Ʉýraz ĳίληıις ̚ɁȻɇɁȺȼɊ’ ȺɊɁȹơ̇,’ ȹɂȳɀý ƙɀȷɁɂȽɂȳȺɡɁ ȽȲȺȷšɃȸȳ’ ȽȲ’
ɂȳɀȻɷȼɃ’ĳιλία ̚ȾřɊɂȳȺɁɂɄɷ̛:125 

 

ƨřɊɂȳȺɁɂɄɷ’Ɂȳ’ȾȽȲȽȰɊ’ȾřɷɈȳň,’ȯȺȳ’ȾřɊɂȳȺɁɂɄɷȻ’ȼȳȼɷ.’ƦȳȰȽť’ȾřɷɈȳň’ȻɊȻȳ’ɂȯȹɡ’
k ȺȷȲȳȻ’ȼȳɈȼɊȻýȻ’ȯ’ȰȳɈ’ȸȳȸȷȱȶ’ɄěȲȽȻɷ,’ȾřɊɂȳȺɁɂɄɷ’ȼȷȹȽȺȷ.’̚...̛’ƙȺȳ’ȯȼȷ’ȺɊɁȹȽɃ’

                                                 
123  „(... )  ι  ι      ς          (...)“ Metafyzika  1072b 3. 
124 A. Nygren, Eros e agapeέ δa nozione cristiana dell´amore e le sue trasformazioniέ s. 160. 
125 B. Nardi, Dante e la cultura medievale s. 17. 
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ȼȳȼɷ.’ ƦȳȽȰɁȯȶɃȸȳ’ ɂȽɂȷž’ ȲɃšȳɄȼɷȶȽ’ ȼȯȾěɂɷ’ ȯȼȷ’ ɂȽɃȶɇ,’ ȹɂȳɀɡ’ ȸɁȽɃ’ ɁȾȽȸȳȼɇ’
s čȷȼȼȽɃ’ ȺɊɁȹȽɃ;’ ȺɊɁȹȯ’ ȲɊȺȳ’ ɄɇžȯȲɃȸȳ’ ɈɄɇȹȺȽɁɂȷ,’ ȾřɷɈȳň’ Ʉšȯȹ’ ɄɈȼȷȹɊ’ ɂȯȹɡ’
ɈȼȳȼȯȲɊȼɷ,’ȼȯȾřɷȹȺȯȲ’ȻȳɈȷ’ɈɊȾȯɁȼɷȹɇ.’ƤȷȲɡ’ȸɁȽɃ’ȸȷȻ’ɂȽɂȷž’ȾřɷɈȼȷɄȷ’ȯ’Ⱦřȳȸɷ’ȸȷȻ’
ɄɷɂěɈɁɂɄɷ,’ ȯȼȷž’ ȹ ɂȽȻɃ’ ȼěȸȯȹ’ ȾřȷɁȾɷɄȯȸɷ;’ Ƀ’ ȺȷȲɷ’ ɄɈȼȷȹɊ’ ɈȼȳȼȯȲɊȼɷ’ ȯ’ ȸȳɁɂ’
ȾȽɄɀȱȶȼɷ’ ȼɊȹȺȽȼȼȽɁɂɷ.’ Ƭȯȹ’ Ɂȳ’ ɈȲɊ,’ žȳ’ ȸȳɁɂ’ ȾȽčɊɂȹȳȻ’ȾřɊɂȳȺɁɂɄɷ,’ ȸȯȹȽ’ ɀȯȲȽɁɂ’
z pohledu na osobu ȸȳɁɂ’ ȾȽčɊɂȹȳȻ’ ȺɊɁȹɇ;’ ȼȳȰȽť’ ȼȷȹȲȽ’ Ɂȳ’ ȼȳɈȯȻȷȺɃȸȳ,’
ȼȳȼȯšȳȺ-Ⱥȷ’ ɈɊȺȷȰɇ’ Ʉ ȾȽȶȺȳȲɃ,’ ȯȺȳ’ ȼȳȻȷȺɃȸȳ’ ȸȳšɂě,’ ɂěšɷ-li se pouze z Ʉȼěȸšɷ’
ȾȽȲȽȰɇ,’ȼýȰɀž’ɂȳȾɀɄȳ’ɂȳȶȲɇ,’ȹȲɇž’ȾȽ’ȼȳȾřɷɂȽȻȼɡ’ȽɁȽȰě’ɂȽɃžɷ’ȯ’žɊȲɊ’Ɂȷ’ȸȳȸɷ’
ȾřɷɂȽȻȼȽɁɂȷ.’Ƭȯȹ’ȯȼȷ’ȾřɊɂȳȺȷ’ȺȷȲɡ’ȼȳȻȽȶȽɃ’Ȱýɂȷ’ȰȳɈ’ȾřȳȲȱȶȽɈɷ’ȾřɷɈȼě,’ȾɀȽɂȽ’
Ʉšȯȹ’ȾřɷɈȳň’ȼȳȼɷ’ȸȳšɂě’ȾřɊɂȳȺɁɂɄɷȻ;’ȼȳȰȽť’ɂȯȹȽɄɷ’ȺȷȲɡ’ȾȽɃɈȳ’ȱȶɂěȸɷ’ȲȽȰřȳ’ɂěȻ,’
ȹɂȳɀýȻ’Ⱦřȳȸɷ,’ȯȺȳ’ȼȷčɷȻ’Ȱɇ’ ȸȷȻ’ȼȳȾřȷɁȾěȺȷ’ȯ’ȼȷȸȯȹ’Ȱɇ’Ɂȳ’ȾɀȽ’ȼȳ’ȼȳȼȯȻɊȶȯȺȷ.’
Proto v ȾřȳȼȳɁȳȼɡȻ’ ɄýɈȼȯȻɃ’ ȻȽȶȺȷ’ ȰɇȱȶȽȻ’ ɂȽ’ ȼȯɈɄȯɂȷ’ ȼȳčȷȼȼýȻ’
ȾřɊɂȳȺɁɂɄɷȻ,’ ȹɂȳɀɡ’ Ʉšȯȹ,’ ɂɀɄɊ-Ⱥȷ’ ȲɡȺȳ’ ȯ’ ȲȽɁȾěȸȳ-li k ɈɄɇȹȺȽɁɂȳȻ,’ ɁɂɊɄɊ’ Ɂȳ’
ɁȹɃɂȳčȼýȻ’ ȾřɊɂȳȺɁɂɄɷȻ,’ ȯȺȳ’ ȼȳ’ ɂɷȻ,’ ȹɂȳɀɡ’ ȸȳɁɂ’ ȾɀȽ’ Ƀžȷɂȳȹ’ ȼȳȰȽ’ ȾɀȽ’
ȾřɷȸȳȻȼȽɁɂ;’ ȼȳȰȽť’ȾɀȽ’ ɂɇɂȽ’ Ʉěȱȷ’ ȾřɷɈȳň’ ȼȳɄɈȼȷȹɊ.’Ƭȳȼ’ ɂȽɂȷž,’ ȹȲȽ’ȲȽȰɀȽȲȷȼɷ’
ȾřȷȸȯȺ’ ȯ’ Ⱦřȷȸȯɂɡ’ ȲȽȰɀȽȲȷȼɷ’ ɁȾȺɊȱɷ’ ɁɄȽɃ’ ɄȲěčȼȽɁɂɷ,’ ɁȾȺňɃȸȳ’ ȾȽɃɈȳ’ ȾȽžȯȲavek 

spravedlnosti; (...) ƮůȰȳȱ’Ɂȳ’ȾřɷɈȳň’ɈɷɁȹɊɄɊ’ȼěȸȯȹȽɃ’ȱɂȼȽɁɂɷ’ȯ’ɈȲȯɂȼȽɁɂɷ,’ȹȲɇž’
Ɂȳ’ȼěȹȽȻɃ’ɈȲɊ’ȹɀɊɁȼý’ȼȳȰȽ’Ɂɂȯɂȳčȼý̚...̛.’126  

 

     ƫȻɇɁȺȼɊ’ ȺɊɁȹȯ’ȼȳȰȽȺȷ’ filetis ȸȳ’ Ɂɂȳȸȼě’ ȸȯȹȽ’ȾřɊɂȳȺɁɂɄɷ’ȼȳȰȽȺȷ’ filia spojeno 

Ɂȳ’ ɈɄɇȹȳȻ.’ ZȯɂɷȻȱȽ filetis je propojen s ȼȯȾěɂɷȻ’ ȯ’ ɂȽɃȶȽɃ,’ ȾřɊɂȳȺɁɂɄɷ’ ȸȳ’
ɈȯȺȽžȳȼȽ’ȼȯ’ȱɂȼȽɁɂȷ,’ȸȳž’ȼȳȸȾɀɄȳ’ɄɈȰɃȲɷ’ȾřɷɈȳň,’ȹɂȳɀɊ’Ɂȳ’Ⱦȯȹ’ɈɄɇȹȳȻ’ȾɀȽȻěȼɷ’
v ȾɀȯɄɡ’ȾřɊɂȳȺɁɂɄɷ.’ Ƣȯȹ’ ȱɂȼȽɁɂȷ,’ ɂȯȹ’ ɂȽɃȶȯ’ ȯ’ ȳȻȽȱȳ’ Ɂȳ’ȼȯȱȶɊɈɷ’ Ʉ ɁɀȲȱȷ,’ ȹɂȳɀɡ’
ƙɀȷɁɂȽɂȳȺɡɁ ȾȽȹȺɊȲɊ’Ɉȯ’ȽɀȵɊȼ,’ȹɂȳɀý se v ȳȻȰɀɇɃ’ɂɄȽřɷ’ȸȯȹȽ’ȾɀɄȼɷ. 127  V srdci 

Ɂȳ’ ɂȯȹɡ’ ȼȯȱȶɊɈɷ’ pneuma,’ ȹɂȳɀɡ’ ȸȳ’ ƙɀȷɁɂȽɂȳȺȳȻ’ ȾȽȾɀɄɡ’ ɄȺȽžȳȼȽ’ ȲȽ’ ɁȾȽȸȳȼɷ’
s ɂěȺȳȻ’ȯ’ɈȯȹȺɊȲɊ’Ɂȳ’ȼȯ’ȼěȻ’ȾɀȷȼȱȷȾ’ȴȯȼɂȯɈie neboli imaginace128,’ȹɂȳɀɊ’ȰɃȲȳ’
                                                 
126 Zde je termín erós pĜeložen jako zamilování, zatímco láska znamená filétis (v angličtině a 
feeling of affection). Aristotelés, Etika Nikomachova IX1166b 30-1167a 20.  
127 Arist., De gener. animal. II, c. 4. In B. Nardi, Dante e la cultura medievale, s. 15.  
128 Gianni Vattimo definoval imaginaci jako schopnost zobrazovat si věci, které nejsou 
aktuálně dané smyslům. Imaginace a fantasie byly původně synonymy. Aristotelés nalezl 
původ pojmu phantasia v koĜenu phaos - světlo (De anima, III, 3, 42řa2) a υlatón (Timaios, 
71a) považuje játra za místo pobytu fantasie. υlatón považuje játra za orgán, který je schopen 
získávat a ukazovat obrazy zrcadlovým odrazem. Tento zrcadlový odraz může mít svůj původ 
ve smyslech nebo napĜ. od bohů. Tudíž u υlatóna má původ pojetí imaginace, která není 
závislá na smyslech, zatímco pro Aristotela je imaginace bez smyslů nemyslitelná, čímž 
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ɀȽɈɄȷȼɃɂȯ’ɈɄȺɊšɂě’Ʉ ȽȰȲȽȰɷ’ɀȳȼȳɁȯȼȱȳ.’ZȯɂɷȻȱȽ ȹřȳɁťȯȼɁɂɄɷ spojuje pneuma s 

ɂɀȯȼɁȱȳȼȲȳȼɂɊȺȼɷȻ’ƜɃȱȶȳȻ’ ɁɄȯɂýȻ,’ȾřȳȲ’ȾřɷȱȶȽȲȳȻ’ ȹřȳɁťȯȼɁɂɄɷ ȻěȺ’ ɂȳȼɂȽ’
ɂȳɀȻɷȼ’ɄýɈȼȯȻ’ȷȻȯȼȳȼɂȼɷȶȽ’ȹȽɁȻȷȱȹɡȶȽ’ȾɀȷȼȱȷȾɃ’žȷɄȽɂȯ’ɄšȳȶȽ’ȸɁȽɃȱɷȶȽ.’ƨɀȽ’
ƙɀȷɁɂȽɂȳȺȯ’ ȸȳ’ȾȼȳɃȻȯ’ ȺɊɂȹȽɄȽɃ’ȾřɷčȷȼȽɃ’ȲɃšȳ’ȯ’ȻɊ’ȱȳȼɂɀɃȻ’Ʉ ɁɀȲȱȷ.’ ƢȳȺȷȹȽž’
ȲɃšȳ’ȯ’ɂěȺȽ’ȼȳȸɁȽɃ’ɁȱȶȽȾȼɇ’ɁȾȽȺɃ’ȹȽȻɃȼȷȹȽɄȯɂ’ȾřɷȻȽ,’ȾȼȳɃȻȯ’ɂɄȽřɷ’ ɂȳȼɂȽ’
moɁɂ.’ ƜɃšȳ’ ȾřȳȲɊɄɊ’ ɂěȺɃ’ ɁɄȽɃ’ žȷɄȽɂȼɷ’ ȯȹɂȷɄȷɂɃ’ ȯ’ ȾȽȶɇȰ,’ ɈȯɂɷȻȱȽ’ ɂěȺȽ’
ɃȻȽžȼɃȸȳ’ȲɃšȷ’ȼȯȶȺɡȲȼȽɃɂ’ȼȯ’ɁɄěɂ’ȾřȳɁ’ɁɄɡ’ɁȻɇɁȺɇ.’ƬȽ,’ȱȽ’ɂěȺȽ’ɄȼɷȻɊ’Ⱦěɂȷ’
ɁȻɇɁȺɇ,’ȼȳȾřȷȱȶɊɈɷ’ɂȳdy k ȲɃšȷ’ȾřɷȻȽ,’ȯȺȳ’Ʉȳ’ȴȽɀȻě’ȴȯȼɂȯɁȻȯɂ.’Ƭȯȹɡ’ȳɀʑɁ se 
k ȲɃšȷ’ȲȽɁɂɊɄɊ’Ʉȳ’ȴȯȼɂȯɁɂȷȱȹɡ’ȴȽɀȻě.’Ʈ ȲɃšȷ’Ɂȳ’ȼȯȱȶɊɈɷ’ȼúɁ-ȷȼɂȳȺȳȹɂ,’ȹɂȳɀý’ȸȳ’
ɁȱȶȽȾȳȼ’ȾȽȱȶȽȾȷɂ’ȴȯȼɂȯɁȻȯɂȯ’̚ȾřȳȲɁɂȯɄɇ̛.129 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 

                                                                                                                                                         
získává i poznávací status. Aristotelés definuje imaginaci jako pohyb, který byl způsoben 
aktuálním smyslovým vjemem, avšak získává svou formu v momentě, kdy jsou smysly 
v klidu. Aristotelova teze o imaginaci jako o pokračování smyslové aktivity i v momentě, kdy 
objekt již není pĜítomen, zůstane konstantou v západní tradici, ke které se pak pĜidá vize 
platonická, jež bude pĜedána pĜes υlotinovu syntézu Aristotelova a υlatónova pojetí 
imaginace až do doby moderní.  
129 I. P. Culianu, Eros e magia nel Rinascimento, s.17-19. 
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6. Plotinův erós 
 
 

ȯȺšɷ’ ȻɇɁȺȷɂȳȺ,’ ȹɂȳɀý’ ȽɄȺȷɄȼȷȺ’ ɀȳȼȳɁȯȼčȼɷ’ ȾȽȸȳɂɷ’ ȺɊɁȹɇ, byl Plotinos. 

ƞȷȺȽɁȽȴȷȳ’ȾȽɈȲȼɷ’ȯȼɂȷȹɇ’ȸȷž’ȼȳȰɇȺȯ’ɈȯȻěřȳȼȯ’ȼȯ’ɂȳȽɀȳɂȷȱȹȽɃ’ȲȷɁȹɃɈȷ’
Ƚ’ ȾɀȽȰȺɡȻȳȱȶ’ ȽȰȸȳȹɂȷɄȼɷ’ ȳɆȷɁɂȳȼȱȳ,’ ȯɄšȯȹ’ ɈȯȻěřȷȺȯ’ Ɂȳ’ ȼȯ’ ȼȷɂɀȽ’

čȺȽɄěȹȯ,’ȹɂȳɀý’ȶȺȳȲȯȺ’ȽɁȽȰȼɷ’ȱȳɁɂɃ’ȹ ȲȽɁȯžȳȼɷ’ȰȽžɁȹɡȶȽ’ȾɀȷȼȱȷȾɃ.’ƭ’ƨȺȽɂȷȼȯ,’
ȶȺȯɄȼɷȶȽ’ ȾřȳȲɁɂȯɄȷɂȳȺȳ’ ȼȽɄȽplatonismu, je ȳɀʑɁ ɁȾȽȸȽɄɊȼ’ Ɂ ȼɊȰȽžȳȼɁȹȽɃ’
tematikou ovlivněȼȽɃ’ ȼɊȰȽžȳȼɁȹýȻ’ ȯ’ ȹɃȺɂɃɀȼɷȻ’ ɁɇȼȹɀȳɂȷɁȻȳȻ,’ ȹɂȳɀý byl 

ȱȶȯɀȯȹɂȳɀȷɁɂȷȱȹý’ ȾɀȽ’ ȾȽčɊɂȳȹ’ ȼȯšȷ’ ɡɀɇ.’ ƦȽɄȽplatonismus v ɁȽȰě’ ɁȾȽȸȷȺ’
platonismus s ȻɇɁɂȳɀȷȸȼɷ’ ȾȷȳɂȽɃ’ ȾȽɈȲȼɷ’ ȯȼɂȷȹɇ,’ ȾɀȽɂȽ’ ȳɀʑɁ ɈɷɁȹȯȺ’ Ʉěɂšɷ’
ɄýɈȼȯȻ.’Ʀȯ’ ɀȽɈȲɷȺ’ ȽȲ’ɈȸȳɄȳȼɡȶȽ’ȼɊȰȽžȳȼɁɂɄɷ,’ Ʉ ȼěȻž’čȺȽɄěȹ’ Ɂȳ’ ɁɄȽɃ’ɄɷɀȽɃ’
ȾȯɁȷɄȼě’ ȽčȳȹɊɄɊ’ Ⱦřȷȸȳɂɷ’ ȺɊɁȹɇ’ ȸȯȹȽ’ ȯȵȯȾɡ,’ ȹȯžȲɊ’ ȾɀȯɄɊ’ ȻɇɁɂȷȹȯ’ ȸȳ’ spojena 

s ȳɀʑɂȳȻ,’ ȸȳȺȷȹȽž’ ȽɂȳɄɷɀɊ’ ȱȳɁɂɃ’ ȹ ƚȽȶɃ,’ ȾȽ’ ȼɷž’ Ɂȳ’ čȺȽɄěȹ’ Ȼůžȳ’ ɁɄȽȰȽȲȼě’
vydat. Tato linie se pohybuje od novoplatonȷɁȻɃ’ ȯ’ ȯȺȳɆȯȼȲɀȷȸɁȹɡ’ ɂȳȽȺȽȵȷȳ’
ɁȻěɀȳȻ’ ȹ PseudoȲȷȽȼýɁȷȽɄȷ AreoȾȯȵȷɂɁȹɡȻɃ,’ čɊɁɂȳčȼě’ ȷ’ ȹ Augustinovi, 

ƫȱȽɂȽɄȷ’ ƝɃɀȷȵȳȼȽɄȷ’ ȯ’ ɁɂřȳȲȽɄěȹɡ’ ȻɇɁɂȷȱȳ,’ ȹɂȳɀɊ’ Ⱦȯȹ’ ȾřȳȱȶɊɈɷ’ Ʉ ȼěȻȳȱȹý’
idealismus a k post-ȹȯȼɂȽɄɁȹýȻ’ɁȾȳȹɃȺȯɂȷɄȼɷȻ’ɁɇɁɂɡȻůȻ.130 

     Plotinos, jenž’ȰɇȺ’ȶȺȯɄȼɷȻ’ɈȾɀȽɁɂřȳȲȹȽɄȯɂȳȺȳȻ’ƨȺȯɂʑȼȯ’Ʉȳ’ ɁɂřȳȲȽɄěȹɃ’ȯ’
ȽɄȺȷɄȼȷȺ’ ȽȰȲȽȰɷ’ ȾȯɂɀȷɁɂȷȹɇ’ ȯ’ ƞȷȱȷȼȽɄȽ’ ȾȽȸȳɂɷ’ platonȷȱȹɡ’ ȺɊɁȹɇ’ Ʉ ȽȰȲȽȰɷ’
renesance, v ƝȼȼȳȯȲɊȱȶ ɄɇɁɄěɂȺɃȸȳ’ɄýɈȼȯȻ’ȻýɂɃ’Ƚ’ȾůɄȽȲɃ’ƝɀʑɂɃ. V 5. knize 

Ennead Plotinos řȳšɷ’ȾɀȽȰȺɡȻ,’ ȹɂȳɀý’ Ɂȳ’ȾɀȽȸȳɄɷ’ Ʉ Ⱥɇɀȷȱȳ’ ̰̲.’ ɁɂȽȺȳɂɷ, ȯ’ ɂɷȻ’ ȸȳ’
ȽɂɊɈȹȯ,’ ȸȳɁɂȺȷ’ ȸȳ’ ȳɀʑɁ Ȱůȶ’ȼȳȰȽ’ȲȯȷȻȽȼ,’ȯȼȳȰȽ’ ȸȳɁɂȺȷ’ Ɂȳ’ ȸȳȲȼɊ’Ƚ’ ɄɊšȳň ȲɃšȳ’
ȼȳȰȽ’ȲȽȹȽȼȱȳ’Ƚ’Ʉšȳȱȶȼɇ’ȾřɷȾȯȲɇ’ȲȽȶɀȽȻȯȲɇ.131 

     Plotinos ɄɇȱȶɊɈɷ’ Ɉ ƨȺȯɂʑȼovy teorie o ȳɀʑɂɃ ɄɇȸɊȲřȳȼɡ’ Ʉ 
dialogu Symposion,’ ȾȽȲȺȳ’ ȹɂȳɀɡ’ ȳɀʑɁ ȼȳȼɷ’ ȾȽɃɈȳ’ ɄɊšȳň,’ ȹɂȳɀɊ’ Ɂȳ’ ɀȽȲɷ’
v ȲɃšɷȱȶ,’ȯȺȳ’ȸȳ’ɂȽ’ȷ’ȲɡȻȽȼ. 
     ƮɊšȳň je v řȳčɂȷȼě’ ȽɈȼȯčȽɄɊȼȯ’ ɂȳɀȻɷȼȳȻ’ pathein Ʉȳ’ ɄýɈȼȯȻɃ’ ȼěčɷȻ’
ɂɀȾěɂ,’ ɂȳȲɇ’ ȸȳ’ ȾȯɁɁȷɄɃȻ.’ ƨřɷčȷȼȯ’ ɄɊšȼě’ ȸȳ’ ȾřȷɀȽɈȳȼɊ’ ɂȽɃȶȯ’ ȲɃšȳ’ ȾȽ’ ȹɀɊɁȳ.’
ƣɀɊɁȯ’ȸȳ’ɂȽ,’ȱȽ’ȸȳ’Ƀɀčȷɂɡ’̚ȲȳɂȳɀȻȷȼȽɄȯȼɡ)132,’ȽȾȯȹ’ȸȳ’ȽšȹȺȷɄȽɁɂɷ.’ƨȽȹɃȲ’ȻɊ’ȸȷž’
čȺȽɄěȹ’ ȲůɄěɀȼȽɁɂ’ Ɂ’ ȹɀɊɁȽɃ,’ ȸȳ’ ȸȳȶȽ’ ȲɃšȳ’ ɃȻɷɀȼěȼɊ,’ ɂȳȲɇ’ ȷ’ ɄɊšȳň bude 

                                                 
130 A. Nygren, Eros e agapeέ δa nozione cristiana dell´amore e le sue trasformazioniέ s. 194. 
131 B. Nardi, Dante e la cultura medievale, s. 9. 
132 Aristotelés, Metafyzika 6, 1093n 12-12. 
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ȾɀȽȰȽɃɈȳɂ’ čȺȽɄěȹȯ’ ȹȳ’ ȹɀɊɁȼýȻ’ čȷȼȼůȻ.’ ƫɂȳȸȼɊ’ Ⱦřɷčȷȼȯ’ ɂɄȽřɷ’ ɂȽɃȶɃ’ ȷ’ Ƀ’
ɁȳɆɃɊȺȼɷ’ ȺɊɁȹɇ,’ ȸȳȺȷȹȽž’ ɁȳɆɃɊȺȼɷ’ ȺɊɁȹȯ’ ȸȳ ɂȽɃȶȯ’ ȾȽ’ ȾȺȽɈȳȼɷ’ Ʉ ȹɀɊɁȳ,’ ȼȳȰȽť 
ȾřɷɀȽȲȯ,’ȹɂȳɀɊ’ȻɊ’ɁɄůȸ’ȾůɄȽȲ’Ʉ ȹɀɊɁȳ’ȯ’ȲȽȰɀɃ,’ȼȳȻůžȳ’ɁȻěřȽɄȯɂ’ɁɄɡ’ȾȺȽȲɇ’
k ȽšȹȺȷɄɡȻɃ.’ Plotinos ȾȽɃȹȯɈɃȸȳ’ ȼȯ’ ɂȽ,’ žȳ ȾȽȹɃȲ’ ȸȳ’ čȺȽɄěȹ’ ɃȻɷɀȼěȼ,’ ȸȳȶȽ 

ɈɊɄȷɁȺȽɁɂ’ȼȯ’ȾȽɈȳȻɁȹɡ’ȹɀɊɁȳ’ȼȳȻɊ’ȶřɷšȼȽɃ’ȾȽɄȯȶɃ,’ȹȳ’ȹɂȳɀɡ’Ɂȳ’čȺȽɄěȹ’Ȼůžȳ’
zvrhnout v ȾřɷȾȯȲě,’žȳ’ȶȺȳȲɊ’ȾȽɃɈȳ’ɁȻɇɁȺȽɄɡ’ȾɀȽžȷɂȹɇ’ɁȳɆɃ.’ƬȽȻɃɂȽ’ȸȳȲȼɊȼɷ’
Ɂȳ’ȲɊ’ȾřȳȲȳȸɷɂ,’ȾȽȹɃȲ’Ɂȷ’ȸȳ’čȺȽɄěȹ’ɄěȲȽȻ’ȱɷȺȳ,’ȹȳ’ȹɂȳɀɡȻɃ’Ȼɷřɷ’ȺɊɁȹȯ,’ɂȽɃȶȯ’
ploȲȷɂ,’ȾřȳȲɁɂȯɄɇ’ȯ’ɁȯȻȽɂȼɊ’ȾȽȲɁɂȯɂȯ’ȹɀɊɁɇ.’Plotinos tedy neodsuzuje touhu 

ȾȽ’ ɂěȺȳɁȼɡ’ ȹɀɊɁȳ,’ ȹɂȳɀɊ’ ȸȳ’ ȽȲɀȯɈȳȻ’ȹɀɊɁɇ’ ȼȯȲȾȽɈȳȻɁȹɡ,’ ȾȽɃɈȳ’ ɃȾȽɈȽɀňɃȸȳ 
ȼȯ’ȼȳȰȳɈȾȳčɷ,’ȹȳ’ȹɂȳɀɡȻɃ’Ɂȳ’ɂȽɃȶȯ’ȾȽ’ȲȽȰɀɡȻ’Ȼůžȳ’ɈɄɀȶȼȽɃɂ.’ 
     ƨȽ’úɄȽȲȼɷ’ȹȯȾȷɂȽȺȳ’ȾȽȸȳȲȼɊɄȯȸɷȱɷ’Ƚ’ɄɊšȼȷ’ȲɃšȳ,’Plotinos ȾřȳȱȶɊɈɷ’ȹ ȺɊɁȱȳ,’
ȹɂȳɀɊ’ ȸȳ’ ȺȷȲȳȻ’ȾȽɄȯžȽɄɊȼ’ Ɉȯ’ ȰȽȶȯ’ ȯ’ ȸȳž’ ƨȺȯɂʑȼ Ʉȳ’ ƞȯȷȲɀȽɄȷ’ ̱̳̱̚Ȳ̛’ ȼȯɈýɄɊ’
ƝɀʑɁ, syn ƙȴɀȽȲȷɂɡ,’ȹɂȳɀɊ’ȾȽȶɇȰɃȸȳ’ȲɃšɷ’ȹɀɊɁȼýȱȶ’ȱȶȺȯȾȱů’ɁȻěɀȳȻ’ȹ ȼȳȸɄɇššɷ’
ȹɀɊɁȳ.’ ƙɄšȯȹ’ Ʉ ƫɇȻȾȽɁȷɃ’ ȼȳȼɷ’ ƝɀʑɁ ȾȽȾȷɁȽɄɊȼ’ ȸȯȹȽ’ Ɂɇȼ’ ƙȴɀȽȲȷɂɡ,’ ȼýȰɀž’ ȸȳ’
zrozen z Pora a Penii v den, kdy se ƙȴɀȽȲȷɂɡ zrodila. Plotinos Ɂȳ’ȼɊȻ’Ɂȼȯžɷ’
ɄɇɁɄěɂȺȷɂ,’ ȸȳɁɂȺȷ’Ɂȳ’ƝɀʑɁ z ƙȴɀȽȲȷɂɡ ɈɀȽȲȷȺ’ȼȳȰȽ’ ȸȳɁɂȺȷ’Ɂȳ’ ȸȳȼ’ȼȯɀȽȲȷȺ’Ʉȳ’Ɂɂȳȸȼɡ’
ȲȽȰě’ȸȯȹȽ’ƙȴɀȽȲȷɂɡ. 
     Plotinos ɈȯčɷȼɊ’ ɁɄȽɃ’ úɄȯȶɃ’ Ȳȳȴȷȼȷȱɷ’ ƙȴɀȽȲȷɂɡ,’ ȹɂȳɀɊ’ ȼȳȼɷ’ ȾȽɃɈȳ’ ȸȳȲȼȯ:’
existuje Afrodiɂɡ ȼȳȰȳɁȹɊ,’Ȳȱȳɀȯ’ƭɀȯȼȯ’ȯ’ȲɀɃȶɊ’ȸȳ’ƙȴɀȽȲȷɂɡ ƧȰȳȱȼɊ,’ȹɂȳɀɊ’ȸȳ’
dcera Diova a Dionina.133 ƙȴɀȽȲȷɂɡ ȾȽȱȶɊɈɷ’ɂȯȹɡ’Ɉ ƣɀȽȼȯ,’ȸȳž’ȸȳ’ɁɇȼȳȻ’ƭɀȯȼȯ.’
Plotinos ɂɷȻɂȽ’ȾřȷɀȽɄȼɊɄɊ ƙȴɀȽȲȷɂɡ k ȲɃšȷ,’ƣɀȽȼȯ’ȹ inteligenci (ƦúɁ) a Urana 

k Jednomu. Kronos - ƦúɁ řɷȲɷ’ƙȴɀȽȲȷɂɡ-ȲɃšȷ. ƙȴɀȽȲȷɂɡ se do Krona zamiluje a 

ɂɷȻɂȽ’ȯȹɂȳȻ’ȺɊɁȹɇ’Ɂȳ’ɈɀȽȲɷ’ȳɀʑɁ,’ȸȳž’ȸȳ’ȶɇȾȽɁɂȯɁȷɁ’Ʉěčȼě’ɈȯȻěřȳȼȯ’ȹȳ’ƣɀɊɁȳ.’
ƙɄšȯȹ’ ƙȴɀȽȲȷɂɡ ȼȳȰȳɁȹɊ’ ȯ’ ȸȳȸɷ’ ȳɀʑɁ jsou odděȺȳȼɇ’ ȽȲ’ ȾȽɈȳȻɁȹɡȶȽ’ ɁɄěɂȯ,’
ȼȳȰȽť ȼɊȺȳžɷ’ȾȽɃɈȳ’čȷɁɂɡ’ȲɃšȷ. 
     ƨȽɈȳȻɁȹý’ɁɄěɂ’ȻɊ’ɁɄȽɃ’ȲɃšȷ’ȯ’Ɂ ȼɷ’Ɂȳ’ɈɀȽȲȷȺ’ȸȷȼý’ȳɀʑɁ. ƙȴɀȽȲȷɂɡ ƧȰȳȱȼɊ’
ȸȳ’ȲɃšȳ’ɁɄěɂȯ,’ȹɂȳɀɊ’ɈȾȺȽȲȷȺȯ’ȳɀʑɁ,’ȸȳž’ȲȽȶȺɷžɷ’ȼȯȲ’ɁɄȯɂȰȯȻȷ.’ƝɀʑɁ ȽȰȳȱȼý’ɂȯȹɡ’
ɄɈȶȺɷžɷ’ȹ ȼȳȸɄɇššɷ’ȷȼɂȳȺȷȵȳȼȱȷ,’ȾɀȽɂȽ’ɄȳȲȳ’ȷ’ɁȻɷšȳȼɡ’ȲɃšȳ’ȸȳȲȼȽɂȺȷɄȱů’ɁȻěɀȳȻ’

                                                 
133 Dvojice Afrodité Úrania (ζebeská) a Afrodité θandémos (ηbecná) není výmysl θlatónův, 
nýbrž byla i v kultu; Afrodité Úrania měla své zvláštní chrámy a θandémos takéέ Ale původní 
rozdíl mezi nimi nebyl etický protiklad; epiteton θandémos znamenalo pravděpodobně bohyni 
sjednocené obce a založení jejího chrámu se přičítalo mytickému sjednotiteli Attiky Théseoviέ 
Za doby θlatónovy ovšem měly v kultu Afrodity ηbecné zvláštní účast hetéryέ υoznámka F. 
σovotného. In υlatón, Symposion, s. 76. 
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k ȲȽȰɀɃ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ƜɃšȳ’ ɁɄěɂȯ’ ȼɊɁȺȳȲɃȸȳ’ ƜɃšȷ’ ȼȳȰȳɁȹȽɃ,’ ȼȯ’ ȼɷž’ ȸȳ’ ɂȯȹɡ’
ɈɊɄȷɁȺɊ. 
     ƫɂȳȸȼě’ ȸȯȹȽ’ ȲɃšȳ’ ȼȳȰȳɁȹɊ’ ȯ’ ȲɃšȳ’ ɁɄěɂȯ’ ȾȺȽȲɷ’ ɁɄůȸ’ ȳɀʑɁ,’ ɂȯȹɡ’ ȲɃšȳ’
ȸȳȲȼȽɂȺȷɄȱů’ȾȺȽȲɷ’ ɁɄůȸ’ɄȺȯɁɂȼɷ’ ȳɀʑɁ,’ ȸȳȶȽž’ȹɄȯȺȷɂȯ’ ȸȳ’ ɁȾȽȸȳȼȯ’Ɂ ȹɄȯȺȷɂȽɃ’ȲɃšȳ.’
ƙɄšȯȹ’ ȽȰě’ ɃȼȷɄȳɀɈɊȺȼɷ ȲɃšȳ’ ȾȺȽȲɷ’ ȶɇȾȽɁɂȯɂȷȱȹý’ ȳɀʑɁ,’ ɈȯɂɷȻȱȽ’ ȲɃšȳ’
ȸȳȲȼȽɂȺȷɄȱů’ȾȺȽȲɷ’ȳɀʑɁ jako daiȻȽȼ.’ƪȽɈȲɷȺ’ȻȳɈȷ’ȰȽȶɇ’ȯ’ȲȯȷȻȽȼɇ’ȸȳ’ɂȳȼ,’žȳ’
Ȱůȶ’ȼȳȻɊ’ȾȯɂȶȽɁ,’ɄɊšȼě,’ɈȯɂɷȻȱȽ’ȳɀʑɁ ano. Tito daimoni se nemohou dostat 

ȾřɷȻȽ’ ȲȽ’ ȹȽȼɂȯȹɂɃ’ Ɂ ɂěȺȳȻ,’ ȸȳȺȷȹȽž’ Ȼȯȸɷ’ ȸȷȼɡ’ ɁȺȽžȳȼɷ.’ Plotinos ȾřȳȰɷɀɊ’
ƙɀȷɁɂȽɂȳȺȽɄȽ’ ȲěȺȳȼɷ’ ȶȻȽɂɇ’ ȼȯ’ ɁȳȼɁȷȰȷȺȳ’ ȯ’ ȷȼɂȳȺȺȷȵȷȰȷȺȳ.134 ƝɀʑɁ je schopen se 

spojit s ɂěȺȳȻ’ȾɀɊɄě’ȾřȳɁ’ɂɃɂȽ’ȷȼɂȳȺȷȵȷȰȷȺȼɷ’ȶȻȽɂɃ. 
     ƣȯžȲɊ’ ȲɃšȳ’ ȻɊ’ ɁɄůȸ’ ȳɀʑɁ,’ ȹɂȳɀý’ ȼȳȻɊ’ ȶɇȾȽɁɂȯɂȷȱȹý’ ȱȶȯɀȯȹɂȳɀ,’ ȯȺȳ’
ȲȳȻȽȼȷȱȹý’ ȯ’ ȳɀʑɁ ȾɀȽȲɃȹɃȸȳ’ ȾřȷɀȽɈȳȼɡ’ ɂȽɃȶɇ’ ȾȽȲȺȳ’ ȾřȷɀȽɈȳȼȽɁɂȷ’ ȲɃšȳ.’
ƫɂȳȸȼě’ ȸȯȹý’ȻɊ’ ɄɈɂȯȶ’ ȲɃšȳ’ ȸȳȲȼȽɂȺȷɄȱů’ ȹ ƜɃšȷ’ ɁɄěɂȯ,’ ɂȯȹȽɄý’ ȸe vztah mezi 

ȳɀʑɂȳȻ ȸȳȲȼȽɂȺȷɄȱů’ ȯ’ ȳɀʑɂȳȻ ɃȼȷɄȳɀɈɊȺȼɷȻ.’ ƭȼȷɄȳɀɈɊȺȼɷ ȳɀʑɁ Ɂȳ’ ȻȼȽžɷ’ ȯ’
ɀȽɈȲěȺɃȸȳ’ȯ’ɈɷɁȹɊɄɊ’ɈɄȺɊšɂȼɷ’ȱȶȯɀȯȹɂȳɀȷɁɂȷȹɇ’ȾȽȲȺȳ’ȸȳȲȼȽɂȺȷɄýȱȶ’ȲɃšɷ.’Ʈȳ’ɁɄěɂě’
ȸȳ’ ɂȳȲɇ’ȻȼȽȶȽ’ƙȴɀȽȲȷɂ’ ȯ’ ȲɡȻȽȼů,’ ȹɂȳřɷ’ ɄȺȯɁɂȼɷ’ ȹȯžȲý’ ɁɄůȸ’ ȳɀʑɁ.’ ƙɄšȯȹ’ ȼȳ’
Ʉšȷȱȶȼȷ’ȲɡȻȽȼȷ’ȸɁȽɃ’erʑɁ,’ȾɀȽɂȽžȳ’ȼȳ’ȹȯžȲý’ȲɡȻȽȼ’ȸȳ’ɁȾȽȸȳȼ’Ɂ ɃȼȷɄȳɀɈɊȺȼɷȻ’
ȳɀʑɂȳȻ. Pokud ȳɀʑɁ ɄɇȱȶɊɈɷ’Ɉ ɄȺȯɁɂȼɷ’ȾřȷɀȽɈȳȼȽɁɂȷ,’ ȸȳ’ȹɀɊɁȼý’ȯ’ ȸȳ’ȶɇȾȽɁɂȯɈȳ’
neboli ousia. V ȽȾȯčȼɡȻ’ȾřɷȾȯȲě’Ɂȳ’ȸȳȲȼɊ’ȾȽɃɈȳ’Ƚ’Ⱦȯɂȶȳ’̚ɄɊšȳň,’ɂɀȾěȼɷ̛. 
     Plotinos ȼȯɈȼȯčɃȸȳ,’žȳ’ȹȯžȲɊ’ȲɃšȳ’Ɂȷ’ɁɄȽȰȽȲȼě’ɄɇȰɷɀɊ’ɁɄɡȶȽ’ȲɡȻȽȼȯ’ȯ’ɂȽ’
ȼɊɁ’ȽȲȹȯɈɃȸȳ’ȼȯ’ȻýɂɃɁ’Ƚ’ƝɀȽɄȷ,’ȹɂȳɀýȻ’ƨȺȯɂʑȼ ɃɈȯɄɷɀɊ’ÚɁɂȯɄɃ (614b-621b). 

Ɲɀ’ȸȳ’ȻɃž,’ȹɂȳɀý’ȰɇȺ’ɈȯȰȷɂ’Ʉ ȰȽȸȷ’ȯ’ȾȽ’ȲɄȯȼɊȱɂȷ’Ȳȼȳȱȶ’Ɂȳ’ɄɀɊɂȷȺ’ɈȾěɂ’ȼȯ’ɈȳȻ’ȯ’
ɄɇȾɀɊɄěȺ,’ȱȽ’Ʉšȳ’ɄȷȲěȺ’ȼȯ’ȽȼȽȻ’ɁɄěɂě,’ȸȯȹ’ȾɀȽȰɷȶɊ’ȾřȳɄɂěȺȽɄɊȼɷ’ȲɃšɷ’ȯ’ɄýȰěɀ’
ȲȯȷȻȽȼů: 
 

ƫȺɇšɂȳ,’ ȱȽ’ ȾɀȯɄɷ’ ƦɃɂȼȽɁɂȷ’ Ȳȱȳɀȯ,’ ȾȯȼȳȼɁȹɊ’ ƤȯȱȶȳɁȷɁ.’ ƜɃšȳ’ ȹɀɊɂȹȽɄěȹɡ,’ ɂȽɂȽ’
ȸȳɁɂ’ȾȽčɊɂȳȹ’ȼȽɄɡȶȽ’ȹȽȺȯ’ɁȻɀɂȽȼȽɁȼɡȶȽ’ȾɀȽ’ɁȻɀɂȳȺȼɡ’ȾȽȹȽȺȳȼɷ.’ƮɊš’žȷɄȽɂȼɷ’
ȽɁɃȲ’ȼȳȰɃȲȳ’Ƀɀčȳȼ’ ɂɷȻ,’ žȳ’Ȱɇ’ȲȯȷȻʑȼ’ȲȽɁɂȯȺ’ ȺȽɁȳȻ’ɄɊɁ,’ ȼýȰɀž’ Ʉɇ’ ɁȯȻȷ’ Ɂȷ’
ȲȯȷȻȽȼȯ’ɄɇɄȽȺɷɂȳ.’ƣȲȽ’ȰɃȲȳ’ȾɀɄȼɷ’ɄɇȺȽɁȽɄɊȼ,’ȯť’ȾɀɄȼɷ’Ɂȷ’ɄȽȺɷ’žȷɄȽɂ,’ȹ ȼěȻɃž’
Ⱦȯȹ’ȰɃȲȳ’ȼɃɂȼȽɁɂɷ’ ȾřȷȾȽɃɂɊȼ.’ƜȽȰɀȽ’ ȸȳɁɂ’ Ɂɂȯɂȳȹ’ȰȳɈ’ȾɊȼȯ;’ ȾȽȲȺȳ’ ɂȽȶȽ,’ ȸȯȹ’
ȹȲȽ’ ȰɃȲȳ’ ȼȳȰȽ’ ȼȳȰɃȲȳ’ Ƚ’ ȼě’ ɁɂɊɂȷ,’ ȰɃȲȳ’ ȶȽ’ Ȼɷɂȷ’ Ʉɷȱȳ’ ȼȳȰȽ’ Ȼɡȼě.’
ƧȲȾȽɄěȲȼȽɁɂ’ȻɊ’ɄȽȺȷɂȳȺ;’Ȱůȶ’ȼȳȼɷ’ȽȲȾȽɄěȲȼý.135 

                                                 
134 Aristotelés, Metafyzika Z 10, 1036a 9-11.H6.1045a 34. 
135 υlatón, Ústava 617d-e. 
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     ƨřȷ’ ɄȽȺȰě’ ȼȽɄɡȶȽ’ žȷɄȽɂȯ’ ȰɇȺȯ’ ȲůȺȳžȷɂɊ’ ɁȱȶȽȾȼȽɁɂ’ ɀȽɈɄȯȶɇ,’ ȹɂȳɀȽɃ’ ȻěȺȷ’
ȼȯɂɀɡȼȽɄȯȼȽɃ’ ȴȷȺȽɁȽȴȽɄɡ’ ȯ’ ȹɂȳɀɊ’ȰɇȺȯ’ ɄȺȯɁɂȼɷ’ ɂěȻ,’ ȹȲȽž’ Ʉȳ’ ɁɄɡȻ’ȾřȳȲȳšȺɡȻ’
žȷɄȽɂě’ ɈȯžȷȺ’ ɃɂɀȾȳȼɷ.’ ƬɃȲɷž’ ɁȱȶȽȾȼȽɁɂ’ ɀȽɈɄȯȶɇ’ ȽɄȺȷɄňɃȸȳ ȷ’ ɄýȰěɀ’ ȲȯȷȻȽȼȯ,’
ȹɂȳɀý’ɀȽɈȶȽȲȼȳ, ȸȯȹýȻ’ɁȻěɀȳȻ’Ɂȳ’ȰɃȲȳ’ɃȰɷɀȯɂ’žȷɄȽɂ’čȺȽɄěȹȯ.’ 
     Plotinos ȾȽɃžȷȺ’ȸȳšɂě’ȸȳȲȳȼ’ȻýɂɃɁ’Ƚ’ɈɀȽɈȳȼɷ’ȳɀʑɂȯ,’ȹɂȳɀý’ȸȷž’ȰɇȺ’ȾȽȲɊȼ’Ʉȳ’
ɈȲȳȸšɷ’ ȹȯȾȷɂȽȺȳ’ ɂýȹȯȸɷȱɷ’ Ɂȳ’ ƨȺȯɂʑȼa. Plotinos ȾřȷȲɊɄɊ’ ɁɄȽɃ’ ȷȼɂȳɀȾɀȳɂȯȱȷ’ ȯ’
ȾȽȾȷɁɃȸȳ’ƨȽɀȽɁ’ȸȯȹȽ’ɃȼȷɄȳɀɈɊȺȼɷ’ƤȽȵȽɁ,’ƨȳȼȷȯ’ȸȳ’ɁɇȻȰȽȺȳȻ’ȰȳɈɂɄɊɀȼɡ’ȶȻȽɂɇ,’
Zeus je ƦúɁ ȯ’ƜȷȽɄȯ’ɈȯȶɀȯȲȯ’ȾřȳȲɁɂȯɄɃȸȳ’ɁɄěɂȺȽ’ȼȳȰȽȺȷ’ ȺȽȵȽȷ,’ȹɂȳɀɊ’ɄɇȱȶɊɈɷ’
z Dia. 

     Plotinova interpretace ƨȺȯɂʑȼȽɄȯ’ȻýɂɃ’Ȱɇ’ɂȳȲɇ’ɈȼěȺȯ’ɂȯȹɂȽ: 
     V ȻȽȻȳȼɂě’ɈɀȽɈȳȼɷ’ȹɀɊɁȼɡ’ƜɃšȳ,’ƤȽȵȽɁ’Ɂȳ’ȼȯȱȶɊɈȳȺ’ȼȯ’ȶȽɁɂȷȼě’ɁȾȽȺȳčȼě’
s ȸȷȼýȻȷ’ȰȽȶɇ.’ƦȳɃɁȾȽřɊȲȯȼɊ’ȶȻȽɂȯ’Ɂȳ’ȾřȷȰȺɷžȷȺȯ’ȹȳ ɁȾɷȱɷȻɃ’ƤȽȵɃ’ȲȽ’ɈɊřȷɄɡ’
zahɀȯȲɇ’ ȯ’ Ɂȳ’ ɁȾɷȱɷȻ’ ƤȽȵȳȻ’ ȾȽčȯȺȯ’ Ɲɀʑɂȯ. Proto se EɀʑɁ,’ ȹɂȳɀý’ Ɂȳ’ ɈɀȽȲȷȺ’
z ȲɃšȳ’ɂȽɃžɷȱɷ’ȾȽ’ȲȽȰɀɃ,’ȾȽȲȽȰɊ’ȶȻȽɂě. 
     Plotinova interpretace ȳɀʑɂɃ ȰɃȲȳ’ Ȼɷɂ’ ɄȳȺȹȽɃ’ ȽȲȳɈɄɃ’ Ʉ ȽȰȲȽȰɷ’
ɀȳȼȳɁȯȼȱȳ,’ ȰěȶȳȻ’ ȹɂȳɀɡȶȽ’ ƞȷȱȷȼȽ’ ȽȰȼȽɄɷ’ ƨȺȯɂʑȼȽɄɃ’ ƙȹȯȲȳȻȷȷ’ ȯ’ Ɉȯčȼȳ’
ȾȽřɊȲȯɂ’ ȶȽɁɂȷȼɇ’ Ɂ ȴȷȺȽɁȽȴȷȱȹýȻȷ’ ȲȷɁȹɃɈȳȻȷ’ ȾȽ’ ɄɈȽɀɃ’ ƨȺȯɂʑȼȯ.’ ZɄȺɊšɂě’
ȽȰȼȽɄȳȼɷ’ȶȽɁɂȷȼɇ’ȾȽȲȺȳ’ɄɈȽɀɃ’ȲȷȯȺȽȵɃ’Symposion ȰɃȲȳ’ƞȷȱȷȼȳȻ’ȾȽȾɁɊȼȽ’Ɉȯ’
pomoci i Plotinovy ȷȼɂȳɀȾɀȳɂȯȱȳ.’ƙɄšȯȹ’ƨȺȽɂȷȼȳȻ’ȯ’ƞȷȱȷȼȳȻ’ȸȳ’ȽȾěɄȽɄɊȼ’ȳɀʑɁ 
ȼȳȰȳɁȹý.’ ƝɆȷɁɂɃȸȳ’ ȸȳšɂě’ Ⱥȷȼȷȳ,’ ȹɂȳɀɊ’ ȻɊ’ ȰȺɷžȳ’ ȹ ȽȰȳȱȼɡȻɃ’ erʑɂɃ a tou je 

ȳɀȽɂȷȱȹɊ’ȾȽȳɈȷȳ,’Ʉ ȼɷž’ȸȳ’ȽȾěɄȽɄɊȼȯ’ȲɊȻȯ’Ʉȳ’ɁɄɡ’ȴɇɈȷȱȹɡ’ȾȽȲȽȰě.’ 
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7. Erós ve středověké poezii 
 

 

ȽȸȳȻ’ ȺɊɁȹȯ,’ ȹɂȳɀý’ ȰɇȺ’ Ʉ ȯȼɂȷȱȳ’ ɄȼɷȻɊȼ’ ȸȯȹȽ’ ȳɀʑɁ,’ ȰěȶȳȻ’ ȽȰȲȽȰɷ’
ɁɂřȳȲȽɄěȹɃ’ȾȽȲ’ɄȺȷɄȳȻ’ȹřȳɁťȯȼɁɂɄɷ ɈȯčȯȺ’Ȼěȼȷɂ’ɁɄȽɃ’ȾȽȲȽȰɃ,’ȸȳž’ȰɇȺȯ’
vyȸȯȲřȽɄɊȼȯ’ ɂȳɀȻɷȼȳȻ’ ȯȵȯȾɡ. V ƢȯȼȽɄě’ ȳɄȯȼȵȳȺȷɃ’ƦȽɄɡȶȽ’ZɊȹȽȼȯ’ ȸȳ’

ȾȽɃžȷɂȽ’ ɂȳɀȻɷȼɃ’ ȯȵȯȾɡ k ɄɇȸɊȲřȳȼɷ’ ɁȯȻȽɂȼɡ’ ȾȽȲɁɂȯɂɇ’ ƚȽȶȯ:’ „ƚůȶ’ ȸȳ’
ȯȵȯȾɡ.̄136  

     V ȻȽȻȳȼɂě,’ȹȲɇ’ȰɇȺ’ ȹřȳɁťȯȼɁɂɄɷȻ’ȾřȳɄɈȯɂ’platonismus k interpretȯȱɷȻ’
ȽȰɁȯȶɃ’ ɈȸȳɄȳȼýȱȶ’ ȾɀȯɄȲ’ ɄɇȸɊȲřȳȼýȱȶ v ƦȽɄɡȻ’ ZɊȹȽȼě,’ ȯȵȯȾɡ Ɂȳ’ ɈȯčȯȺȯ’
Ȼěȼȷɂ’Ʉ ȼȽɄý’ɂɇȾ’ȺɊɁȹɇ,’ȸȳž’Ʉ ɁȽȰě’ɈȯȶɀȼȽɄȯȺ’ȸȯȹ’ȳɀʑɁ, tak ȯȵȯȾɡ: oba druhy 

ȺɊɁȹɇ’ȼȯȺȳɈȼȽɃ’ɁɄȽɃ’ɁɇȼɂɡɈɃ’Ʉ ȺɊɁȱȳ’ɄɇȸɊȲřȳȼɡ’ɂȳɀȻɷȼȳȻ’ȱȶȯɀȷɂȯɁ.’’ 
     ƪȽɈȲɷȺ’ȻȳɈȷ’ȺɊɁȹȽɃ’ȸȯȹȽ’ȯȵȯȾɡ a ȳɀʑɂȳȻ ȸȳ’Ʉ’ȸȳȸȷȱȶ’ɁȻěɀɃ:’ȯȵȯȾɡ ȸȳ’ȺɊɁȹȯ’
ɁȳɁɂɃȾȼɊ,’ȹɂȳɀɊ’ȾȽȱȶɊɈɷ’ȽȲ’ƚȽȶȯ’ȯ’Ȼɷřɷ’ ɁȻěɀȳȻ’ȹ čȺȽɄěȹɃ;’ȼȯȽȾȯȹ’ ȳɀʑɁ je 
ȺɊɁȹȯ’ ɄɈȳɁɂɃȾȼɊ,’ ȹɂȳɀɊ’Ȼɷřɷ’ ȽȲ’ čȺȽɄěȹȯ’ ȹ’ƚȽȶɃ.’ ƨȺȯɂʑȼɁȹý’ ȯ’ȼȽɄȽpȺȯɂʑȼɁȹý’
ȳɀʑɁ ȸȳ’ɈȯȻěřȳȼ’ɁȻěɀȳȻ’ɄɈȶůɀɃ’ȹ ȼȳȰȷ,’ȯɄšȯȹ’Ʉ ɂȽȻɂȽ’ȾřɷȾȯȲě’Ɂȳ’ ȸȳȲȼɊ’Ƚ’
ȳɀʑɁ ȼȳȰȳɁȹý,’ȼȳȰȽť ƨȺȯɂʑȼ ȼȳȾřȷȹȺɊȲȯȺ’ȲůȺȳžȷɂȽɁɂ’ȳɀʑɂu ȽȰȳȱȼɡȻɃ,’ȹɂȳɀý se 
ɁȼȯžȷȺ’Ƚ’Ʉěčȼɡ’ȾȺȽɈȳȼɷ’Ʉ ȶȻȽɂȼɡȻ’ɁɄěɂě’ɁȻɇɁȺů.’ 
     Ƨ’ȾřȳȹȽȼɊȼɷ’ȳɀʑɂȯ ȽȰȳȱȼɡȶȽ’Ɂȳ’ɁȼȯžȷȺȷ’Ʉšȷȱȶȼȷ’ƨȺȯɂʑȼȽɄȷ’ȼɊɁȺȳȲȽɄȼɷȱȷ,’ȯȺȳ’
Ʉȳ’ ɁɂřȳȲȽɄěȹɃ’ ȼȯȺȳɈȼȳȻȳ’ ȰɊɁȼɷȹɇ’ ȽȾěɄɃȸɷȱɷ’ ȷ’ ȴɇɈȷȱȹȽɃ’ ȹɀɊɁɃ’ žȳȼ,’ ȱȽž’ ȰɇȺȽ’
ȼȳȽȰɄɇȹȺɡ’Ʉ ȲȽȰě,’ȹȲɇ’Ɂȳ’ɈȯɄɀȶȽɄȯȺȽ Ʉšȳ’ȾȽɈȳȻɁȹɡ, ȯ’žȳȼȯ’ȰɇȺȯ’ȾȽɄȯžȽɄɊȼȯ’
Ɉȯ’ȾůɄȽȲȱȳ’ɄšȳȶȽ’ɈȺȯ.’ 
 

 
7. 1. Trubadúři 
 

 ɁɂřȳȲȽɄěȹýȱȶ’ȲɄȽɀů’žȳȼɁȹɊ’ȹɀɊɁȯ’ȰɇȺȯ’ȽȾěɄȽɄɊȼȯ’ȰɊɁȼɷȹɇ,’ȹɂȳřɷ se 
ȼȯɈýɄȯȺȷ’ Ʉȳ’ ȴɀȯȼȱȽɃɈɁȹɡȻ’ ȾɀȽɁɂřȳȲɷ’ ɂɀɃȰȯȲúřȷ’ ȯ’ Ʉ ȼěȻȳȱȹɡȻ 

ȻȷȼȳɁȳȼȵřȷ.137 ƬɀɃȰȯȲúɀɁȹɊ’Ⱥɇɀȷȹȯ’ȻɊ’ɁɄůȸ’ȾůɄȽȲ’ȼȯ’ȹȽȼȱȷ’̰̰.’ɁɂȽȺȳɂɷ’

                                                 
136 υrvní list Janův 
137 V poezii minesengrů je původně opěvována láska pozemská, ale později tato láska nabývá 
duchovních rozměrů: z lásky k ženě (hohe Frauenminne), pĜechází k Marii (Marienminne), 
poté ke Kristu (Christusminne) a nakonec k lásce k Bohu (Gottesminne). A. Nygren, Eros e 
agapeέ δa nozione cristiana dell´amore e le sue trasformazioni, s. 676.   
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v čɊɁɂȷ,’ ȹɂȳɀɊ’ Ɂȳ’ ȲȼȳɁ’ ȼȯȱȶɊɈɷ’ ȼȯ’ úɈȳȻɷ’ ȸȷžȼɷ’ ƞɀȯȼȱȷȳ’ ȯ’ ȲȼȳɁ’ ȸȳ’ ȽȲȰȽɀȼɷȹɇ’
ɃȻěȺȳ’ȼȯɈýɄɊȼȯ’Ƨȱȱȷɂȯȼȷȳ138,’ȾȽȲȺȳ’ɁȺůɄȹȯ’„Ƚȱ̄’ ̚Ⱥȯɂ.’ „ȶȽȱ̄,’čȳɁ.’ „ȯȼȽ̛̄,’ ȸɷȻž’
ȾřȷɁɄěȲčȽɄȯȺȯ’ ȼȯ’ ɀȽɈȲɷȺ’ ȽȲ’ ȴɀȯȼȱȽɃɈɁȹɡȶȽ’ „ȽïȺ̄,’ „ȽɃȷ̄.’ ƨřȷɂȯȹɊɄȯȱɷȻ’
ȾřɷɁȺȽɄȱɷȻ’ ȹȺȯȲȳ’ ɄȳȺȹý’ ȲůɀȯɈ’ Ɯȯȼɂȳ,’ ȹɂȳɀý’ ȾȽȲȺȳ’ ȼȷȱȶ’ ȲěȺȷ’ ɀȽȻɊȼɁȹȽɃ’
ȸȯɈɇȹȽɄȽɃ’ ɄěɂȳɄ’ ȼȯ’ ɄȯɀȷȯȼɂɃ’ ȽȷȺ’ ̚ȴɀȯȼȱȽɃɈšɂȷȼơ̇,’ Ƚȱ’ ̚ȽȹȱȷɂɊȼšɂȷȼơ̇’ ȯ’ Ɂɶ’
̚ȷɂȯȺšɂȷȼơ̇.139 ƚɊɁȼɷȱȷ,’ȹɂȳřɷ’ɂɄȽřȷȺȷ’Ʉ ɂěȱȶɂȽ’ɄȯɀȷȯȼɂɊȱȶ, Ȼȯȸɷ’ȻȼȽȶȽ’ɁȶȽȲȼýȱȶ’
ɄýɀȯɈů,’ Ɉ ȼȷȱȶž’ ȼȳȸɄɷȱȳ’ ɄɇȼȷȹɊ’ ɁȺȽɄȽ’ ȺɊɁȹȯ:’ „ƬɀȷȺȷȼȵɃȳɁ’ ȳɀȵo doctores in 

multis conveniunt, et maxime in hoc vocabulo, quod est amor.̄140  

     ƙɄšȯȹ’ɂȯɂȽ’ȺɊɁȹȯ’ȰɇȺȯ’ȼȳɃɁɂɊȺȳ’ȼȳȼȯȾȺȼěȼȯ’ - ȱȽž’ȸȳ’ȷ’ɁȯȻȽɂȼý’ȱȶȯɀȯȹɂȳɀ’
ȳɀȽɂȷȱȹɡȶȽ’ȲȯȷȻȽȼȯ,’ȹɂȳɀý’Ȱɇ’ ȸȷȼȯȹ’ȼȳȾȽȱȷťȽɄȯȺ’žɊȲȼȽɃ’ɂȽɃȶɃ’ȾȽ’ȼȯȾȺȼěȼɷ,’
ȹȲɇȰɇ’ȸȷž’ɁɄɡ’ȾȺȼȽɁɂȷ’ȲȽɁɊȶȺ: 
 

The whole of the Occitanian, Petrarchian, and Dantesque lyric has but a 

single theme-love; and not happy, crowned, and satisfied love (the sight of 

which yields nothing), but on the contrary love perpetually unsatisfied-and 

but two characters: a poet reiterating his plaint eight hundred, nine 

hundred, a thousand times; and ȯ’ȴȯȷɀ’ȺȯȲɇ’ɅȶȽ’ȳɄȳɀ’ɁȯɇɁ’„ƦȽ̄.141 

 

     ƥȯɂȳřɁȹý’ ȸȯɈɇȹ,’ ȹɂȳɀý’ ȰɇȺ’ ȾȽɃžɷɄɊȼ’ ȹ ɄɇȸɊȲřȳȼɷ’ ȳɀȽɂȷȱȹɡ’ ȺɊɁȹɇ,’ ȰɇȺ’
ƜȯȼɂȳȻ’ɁɂȯɄěȼ’ɁɄȽɃ’ȾřȷɀȽɈȳȼȽɁɂɷ’ȯ’ȾɀȽȻěȼȺȷɄȽɁɂɷ’ȲȽ’ȾɀȽɂȷȹȺȯȲɃ’ȹ ustrnɃȺɡ,’
ɃȻěȺȳ ɄɇɂɄȽřȳȼɡ’Ⱥȯɂȷȼě,’ȹɂȳɀȽɃ ȾȽɃžɷɄȯȺ’Ʉ ȾřɷȾȯȲě,’ȹȲɇ’ɃɁȷȺȽɄȯȺ’Ƚ’ɁȸȳȲȼȽȱȳȼɷ’
ȺȷȲɁȹɡȶȽ’ ȾȽɈȼɊȼɷ.’ ƤȷȲɁȹɡ’ ȾȽɈȼɊȼɷ’ ȻɊ’ ȯȺȳ’ ɁɄȽɃ’ ȶɀȯȼȷȱȷ,’ ȹɂȳɀȽɃ’ ȺɈȳ’ ȺɊɁȹȽɃ’
ȾřȳȹȽȼȯɂ.’ ƤɊɁȹȯ’ ȸȳ’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ɄȽȺȵȯɀȳ’ Ʉ ȼȳɃɁɂɊȺɡȻ’ ȾȽȶɇȰɃ’ - ȸȯȹ’ ȸȷž’
etymologicky v ɁȽȰě’ɁȹɀýɄɊ’ȷ’ɄýɀȯɈ’„ȳȻȽȱȳ̄’̚z lat. ex „Ɉ̄’ȯ’ȻȽɄēɀȳ „ȶýȰȯɂ̛̄.’
ƬɷȻɂȽ’ȾȽȶɇȰȳȻ’ȯ’ȼȳɁɂɊȺȽɁɂɷ’ȼȯɁɂɊɄɊ’ȯȺȳ’ɀȷɈȷȹȽ,’žȳ’Ɂȳ’ȳɀʑɁ ȼȳȰȳɁȹý’ȾɀȽȻěȼɷ’

                                                 
138 Veškerá evropská poezie má svůj původ právě v provensálské poezii 12. století: „That all 
European poetry has come out of the υrovençal poetry written in the twelfth century by the 
troubadours of Languedoc is now accepted on every side.“ Love in the Western World, str. 
75. 
139 D. Alighieri, De vulgari eloquentia, I, 8,6. 
140 „MistĜi, kteĜí v uvedených tĜech jazycích tvoĜili, se shodují v mnoha výrazech, nejvíce ve 
slově amor.“ υĜeklad R. υsík. De vulgari eloquentia, I, ř,2. 
141 D. de Rougemont, Love in the Western World, s. 75. 
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ȼȯ’ ȾȽɈȳȻɁȹý,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ɄȽȺȵȯɀȳ,’ ȼȯ’ ɀȽɈȲɷȺ’ ȽȲ’ Ⱥȯɂȷȼɇ,’ Ȼůžȳ’ ȾȽȲȺȳȶȼȽɃɂ’
ɈȹɊɈȳ.142 

     ƧȾěɄȽɄɊȼɷ’ȹɀɊɁȼɡ’ȲɊȻɇ’ȽȹȱȷɂɊȼɁȹýȻȷ’ȰɊɁȼɷȹɇ’Ɂȳ’ȯȺȳ’ɁȳɂȹȯȺȽ’Ɂ rozporem 

ȻȳɈȷ’ȷȲȳȯȺȷɈȯȱɷ’ȲɊȻɇ’ȯ’ɀȳɊȺȼýȻ’ɄɈɂȯȶȳȻ’ȻȳɈȷ’ȻȷȺɃȸɷȱɷȻ’ȯ’ȻȷȺȽɄȯȼȽɃ.’ZȯȸȷɁɂɡ’
ȻůžȳȻȳ’ ȾřȷȹȺɊȲȯɂ’ ȲůȺȳžȷɂȽɁɂ’ ɈȻěȼɇ’ ȻȷȺȽɁɂȼɡȶȽ’ ɄɈɂȯȶɃ,’ Ʉ ȼěȻž’ Ɂȳ’ žȳȼȯ’
ɁɂȯȺȯ’ȼȳȸɄɇššɷȻ’ȷȲȳɊȺȳȻ.’ƣřȳɁťȯȼɁȹɊ ȻȯȼžȳȺɁɂɄɷ’ȰɇȺȯ’ȽȰɀȯɈȳȻ’ȷȲȳɊȺɃ’ɄɈɂȯȶɃ’
ȻȳɈȷ’ ƣɀȷɁɂȳȻ’ ȯ’ ȲɃšɷ’ čȺȽɄěȹȯ,’ ȹɂȳɀý’ k ȼěȻɃ’ ɄɈȶȺɷžȳȺ,’ ȱȽž’ Ɂȳ’ ȽȲɀȯɈȷȺȽ’ ȷ’ ȼȯ’
ɄɈɂȯȶɃ’ Ƣȳžɷšȳ’ ȯ’ƥȯɀȷȳ’ƥȯȵȲȯȺɡȼɇ,’ ȹɂȳɀɊ’ ɁɄýȻȷ’ ɄȺȯɁɇ’ ȽɁɃšȷȺȯ’ ƢȳžɷšȽɄɇ’ ȼȽȶɇ.’
ƨȽȲȽȰȼě’Ɂȳ’ȻěȺȯ’ȾȽȲřɷȲȷɂ’ ȷ’ȻȯȼžȳȺȹȯ’ȹȳ’ɁɄɡȻɃ’ȻɃžȷ,’ȹɂȳɀý ȸɷ’ȻěȺ’ȾȽȻȽȱȷ’
ȾřȳȹȽȼȯɂ’ȶřɷšȼý’ɁɂȯɄ.’Žȳȼȯ’ȾȽɃɈȳ’ȽčȳȹɊɄȯȺȯ’ȺɊɁȹɃ,’ȹɂȳɀɊ’ȻěȺȯ’ɁȳɁɂȽɃȾȷɂ’ȹ ȼɷ,’
ȼȳȰȽť ȸɷ’ȾȽȲȺȳ’ȰȷȰȺȷȱȹɡȶȽ’ɄɇȾɀȯɄȽɄɊȼɷ’ȼȳȰɇȺȯ’ȶȽȲȼȯ.’ 
     ƧȹȱȷɂɊȼɁȹȽɃ’ ȾȽȳɈȷɷ’ Ɂȳ’ ɁȷɂɃȯȱȳ’ ɈȻěȼɷ’ ȯ’ žȳȼȯ’ Ɂȳ’ Ɂɂȯȼȳ’ ȼȳȲȽɁȯžȷɂȳȺȼýȻ’
principem, k ȼěȻɃž’ ȻɃž’ ɄɈȶȺɷžɷ.’ ƬȯɂȽ’ ȷȲȳȯȺȷɈȯȱȳ’ ȯȺȳ’ ȼȳȻěȺȯ’ ȼȯ’ ɈɊȾȯȲě’
ȲȺȽɃȶɡȶȽ’ɂɀɄɊȼɷ’ȯ’ȯȼȷ’Ɂȳ’ȼȳɁɂȯȺȯ’ȲȽȻȷȼȯȼɂȼɷ.’Ʈ.’ƫȽȺȽɄȸȽɄ’ɄɇɁɄěɂȺɃȸȳ, z ȸȯȹɡȶȽ’
ȲůɄȽȲɃ’ȻěȺȯ’ɁɂřȳȲȽɄěȹɊ’ȷȲȳȯȺȷɈȯȱȳ’ȹɀɊɂȹɡȶȽ’ɂɀɄɊȼɷ: 
 

Ƣȳ’ ɄšȳȽȰȳȱȼě’ ɈȼɊȻȽ,’ žȳ’ Ʉ ȺɊɁȱȳ’ ȼɃɂȼě’ ȲȽȱȶɊɈɷ’ ȹȳ’ ɈɄȺɊšɂȼɷ’ ȷȲȳȯȺȷɈȯȱȷ’
ȻȷȺȽɄȯȼɡȶȽ’ ȽȰȸȳȹɂɃ,’ ȹɂȳɀý’ Ɂȳ’ ȻȷȺɃȸɷȱɷȻɃ’ ȸȳɄɷ’ Ʉ ȼȯȾɀȽɁɂȽ’ ȸȷȼɡȻ’ ɁɄěɂȺȳ,’ ȼȳž’
v ȸȯȹɡȻ’ ȶȽ’ ɄȷȲɷ’ ȺȷȲɡ’ ȼȳɈȯȷȼɂȳɀȳɁȽɄȯȼɷ.’ ƦȳȻȺɃɄɷȻ’ ɈȲȳ’ ȾȽɃɈȳ’ Ƚ’ ɁɄěɂȺȳ’
v ȻȳɂȯȴȽɀȷȱȹɡȻ’ ɁȻɇɁȺɃ,’ ȼȳȸȲȳ’ ɂɃ’ ȸȳȼ’ Ƚ’ ɈɄȺɊšɂȼɷ’ ȻȽɀɊȺȼɷ’ ȯ’ ɀȽɈɃȻȽɄɡ’
ȶȽȲȼȽȱȳȼɷ,’ ȯ’ ɂȽ’ ȸȳšɂě’Ʉȳ’ɈɄȺɊšɂȼɷȻ’ȱȷɂȽɄɡȻ’ɄȼɷȻɊȼɷ:’ȻȷȺɃȸɷȱɷ’ ɁȹɃɂȳčȼě’ɄȷȲɷ,’
ɈɀȯȹȽɄě’ ɄȼɷȻɊ’ ȼěȱȽ’ ȸȷȼɡȶȽ’ ȼȳž’ ȽɁɂȯɂȼɷ.’ ƦȷȱȻɡȼě’ ɂȽɂȽ’ȻȷȺȽɁɂȼɡ’ ɁɄěɂȺȽ’ ȾɀȽ’
ȼěȶȽ’ ȰɀɈɇ’ ȾȽȶȯɁɷȼɊ.’ ƮɇȾȺýɄɊ’ Ʉšȯȹ’ Ɉ ɂȽȶȽ,’ žȳ’ ȰɇȺȽ’ ȹȺȯȻȼɡ,’ žȳ’ ȰɇȺȽ’ ȾȽɃɈȳ’
ɁɃȰȸȳȹɂȷɄȼɷ’ȷȺɃɈɷ? 
ƨɀȯɄɊ’ ȾȽȲɁɂȯɂȯ’ čȺȽɄěȹȯ’ ȽȰȳȱȼě’ ȷ’ ȾȽȲɁɂȯɂȯ’ ȹȯžȲɡȶȽ’ ȸȳȲȼȽɂȺȷɄȱȳ’ Ɂȳ’
ȼȳɄɇčȳɀȾɊɄɊ’ ȸȳȶȽ’ ȲȯȼýȻȷ’ ȳȻȾȷɀȷȱȹýȻȷ’ ȴȳȼȽȻɡȼɇ’ - ȾɀȽɂȷ’ ɂɡɂȽ’ ɂȳɈȷ’ ȼȳȺɈȳ’
ɄɈȼɡɁɂ’ ɀȽɈɃȻȼɡ’ ȯ’ ȾȽȲȺȽžȳȼɡ’ ȼɊȻȷɂȹɇ’ Ɉȳ’ žɊȲȼɡ’ ȾȽɈȷȱȳ. Pro materialistu a 

ɁȳȼɁɃȯȺȷɁɂɃ’ ȼȳȼɷ’ Ȼɡȼě’ ɁȶȽȲȼɡ’ ɂȽ,’ ȱȽ’ Ɂȳ’ ɈȲɊ,’ Ɂ ɂɷȻ,’ ȱȽ’ ȳɆȷɁɂɃȸȳ,’ ȼȳž’ ȾɀȽ’
ɁȾȷɀȷɂɃȯȺȷɁɂɃ’ ȯ’ ȷȲȳȯȺȷɁɂɃ.’ ƙ’ ȹȲɇž’ Ɂȳ’ ȸȳȲȼɊ’ Ƚ’ ȲɄȯ’ ȲɀɃȶɇ’ ɈȲɊȼȺȷɄɡȶȽ,’ ɄžȲɇ’

                                                 
142 Convivio I, V: Le quali disposizioni tutte li mancavano, se latino e non volgare fosse stato, 
poi che le canzoni sono volgariέ Ché, primamente, non era subietto ma sovrano, e per nobilità 
e per vertù e per bellezzaέ θer nobilità, perché lo latino è perpetuo e non corrutibile, e lo 
volgare è non stabile e corrutibileέ ηnde vedemo ne le scritture antiche de le comedie e 
tragedie latine, che non si possono transmutare, quello medesimo che oggi avemo; che non 
avviene del volgare, lo quale a piacimento artificiato si transmuta. 
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ɈɊȹȽȼȷɂě’ ɄɇɄɁɂɊɄɊ’ ȽɂɊɈȹȯ,’ ȹɂȳɀý’ Ɉ ȼȷȱȶ’ Ɂȳ’ Ʉɷȱȳ’ ɁȶȽȲɃȸȳ’ Ɂ ɂɷȻ,’ ȱȽ’ ɀȳɊȺȼě’
existuje, nebo který’ ȺɡȾȳ’ ɄɇȸȯȲřɃȸȳ’ ȾȽȲɁɂȯɂɃ’ Ʉěȱɷ.’ ƦȳȰȽť’ ɂȽ’ ɈȲɊȼȺȷɄɡ’ ȼȳȰȽ’
ɈȲɊȼɷ’ ɄůȰȳȱ’ ȸȳ’ ɁȹɃɂȳčȼý’ ɄɈɂȯȶ’ ȼȳȰȽ’ ɄɈɊȸȳȻȼɡ’ ȾůɁȽȰȳȼɷ’ ȻȳɈȷ’ ɄȷȲɷȱɷȻ’ ȯ’
ɄȷȲěȼýȻ,’ ȯ’ ȸȳ’ ɂȳȲɇ’ ɃɀčȽɄɊȼȽ’ ȸȳȸȷȱȶ’ ȽȰȯȾȽȺȼýȻȷ’ ɄȺȯɁɂȼȽɁɂȻȷ.’ Ʈȼěȸšɷ’ ɁɄěɂ’
čȺȽɄěȹȯ’ ȯ’ Ʉȼěȸšɷ’ ɁɄěɂ’ ȹɀɂȹȯ’ - ȽȰȯ’ ɁȳɁɂɊɄȯȸɷ’ ȾȽɃɈȳ’ Ɉ ɀȳȺȯɂȷɄȼɷȱȶ’ ȸȳɄů’ ȼȳȰȽ’
ɈȲɊȼɷ;’ ɁȽɂɄȯ’ ȹȲȽ’ Ʉšȯȹ’ ɄɊžȼě’ ɈȯȾȽȱȶɇȰɃȸȳ’ Ƚ’ ɂȽȻ,’ žȳ’ ȸȳȲȳȼ’ Ɉ ɂěȱȶɂȽ’ ȲɄȽɃ’
ɈȲɊȼȺȷɄýȱȶ’ ɁɄěɂů’ ȸȳ’ ȹɀɊɁȼěȸšɷ’ȼȳž’ȲɀɃȶý,’ žȳ’Ʉɷȱȳ’ȽȲȾȽɄɷȲɊ’ ɂȽȻɃ,’ ȱȽ’ ȸȳ’ȰȺɷž’
k ȾɀȯɄȲě.’ 
ƮɷȻȳ,’ žȳ’ čȺȽɄěȹ’ ȻɊ’ ȹɀȽȻě’ ɁɄɡ’ žȷɄȽčȷšȼɡ,’ ȻȯɂȳɀȷɊȺȼɷ’ ȾȽȲɁɂȯɂɇ,’ ȷ’ ȾȽȲɁɂȯɂɃ’
ȷȲȳɊȺȼɷ,’ ȹɂȳɀɊ’ ȶo spojuje s ȯȰɁȽȺɃɂȼɷ’ ȾɀȯɄȲȽɃ,’ Ɂ ƚȽȶȳȻ.’ ƣɀȽȻě’ ȻȯɂȳɀȷɊȺȼɷ’
ȼȳȰȽ’ȳȻȾȷɀȷȱȹɡ’ȼɊȾȺȼě’ɁɄɡȶȽ’žȷɄȽɂȯ’Ʉ ɁȽȰě’ȹȯžȲý’čȺȽɄěȹ’ȼȳɁȳ’ȽȰɀȯɈ’ƚȽžɷ,’ɂȸ.’
ɈɄȺɊšɂȼɷ’ȴȽɀȻɃ’ȯȰɁȽȺɃɂȼɷȶȽ’ȽȰɁȯȶɃ.’ƬȳȼɂȽ’ȽȰɁȯȶ’ƚȽžɷ’ȾȽɈȼɊɄɊȻȳ’ɂȳȽɀȳɂȷȱȹɇ’
ȯ’ȯȰɁɂɀȯȹɂȼě’Ʉ rozumu a skrze rozum, v ȺɊɁȱȳ’ȶȽ’Ʉšȯȹ’ȾȽɈȼɊɄɊȻȳ’ȹȽȼȹɀɡɂȼě’
ȯ’ȱȳȺȽɃ’ɁɄȽɃ’ȰɇɂȽɁɂɷ.’ƙ’ȸȳɁɂȺȷžȳ’ɂȽɂȽ’ɈȸȳɄȳȼɷ’ȷȲȳɊȺȼɷ’ȰɇɂȽɁɂȷ,’ȽȰɄɇȹȺȳ’ɈȯȶȯȺȳȼɡ’
ȻȯɂȳɀȷɊȺȼɷȻ’ ȸȳɄȳȻ,’ Ɂȳ’ Ʉ ȺɊɁȱȳ’ ȼȳȽȻȳɈɃȸȳ’ ȼȯ’ ȸȳȲȳȼ’ Ʉȼȷɂřȼɷ’ ȱȷɂ,’ ȯȺȳ’ ɁɂɊɄɊ’ Ɂȳ’
ȼěȹȲɇ’ɈȼȯɂȳȺȼýȻ’ȷ’Ʉȳ’Ɂȴɡřȳ’Ʉȼěȸšɷȱȶ’ɁȻɇɁȺů,’Ⱦȯȹ’ɂɷȻ’Ʉěɂšɷ’ɄýɈȼȯȻ’ȻɃɁɷȻȳ’
ȾřȷɈȼȯɂ’ ȺɊɁȱȳ’ ȸȯȹȽ’ ȾɀȷȼȱȷȾɃ’ ɄȷȲȷɂȳȺȼɡȶȽ’ ȽȰȼȽɄȳȼɷ’ ȽȰɀȯɈɃ’ ƚȽžɷȶȽ’
v ȻȯɂȳɀȷɊȺȼɷȻ’ɁɄěɂě,’ȾȽčɊɂȹɃ’ɈɂěȺȳɁȼěȼɷ’ɁȹɃɂȳčȼɡ’ȷȲȳɊȺȼɷ’ȺȷȲɁȹȽɁɂȷ.’ƫɷȺȯ’ȺɊɁȹɇ,’
ȾřȳȱȶɊɈȳȸɷȱ’ Ʉȳ’ ɁɄěɂȺȽ,’ ȾřȳȻěňɃȸɷȱ’ ȯ’ ȽȲɃšȳɄňɃȸɷȱ’ ȴȽɀȻɃ’ Ʉȼěȸšɷȱȶ’ ȸȳɄů,’ ȼɊȻ’
ȽɂȳɄɷɀɊ’ɁɄȽɃ’ȽȰȸȳȹɂȷɄȼɷ’ȻȽȱ;’ɂȳȶȲɇ’Ʉšȯȹ’Ƀž’ȸȳ’řȯȲȯ’ȼȯ’ȼɊɁ.’ƥɇ’ɁȯȻȷ’ȻɃɁɷȻȳ’
ȾȽȱȶȽȾȷɂ’ ɂȽɂȽ’ɈȸȳɄȳȼɷ’ȯ’ɄɇɃžɷɂ’ ȸȳ’ɂȯȹ,’ȯȰɇ’ȼȳɈůɁɂȯȺȽ’ȾɀȱȶȯɄýȻ’ȯ’ɈɊȶȯȲȼýȻ’
ɈɊȰȺȳɁȹȳȻ’ȸȯȹɡȶȽɁȷ’ɂȯȸȳȻɁɂɄɷ. 
ƜɃȱȶȽɄȼɷ’ȯ’ȴɇɈȷȱȹý’ȾɀȽȱȳɁ’ȽȰɀȽɈȳȼɷ’ȽȰɀȯɈɃ’ƚȽžɷȶȽ’Ʉ ȻȯɂȳɀȷɊȺȼɷȻ’ȺȷȲɁɂɄɃ’Ɂȳ’
ȼȷȸȯȹ’ ȼȳȻůžȳ’ ɀȳȯȺȷɈȽɄȯɂ’ ɁɊȻ’ Ƚ’ ɁȽȰě,’ ȻȷȻȽ’ ȼɊɁ.’ ƢȳȶȽ’ ȾȽčɊɂȳȹ’ Ɂɂȳȸȼě’ ȸȯȹȽ’
ȾȽčɊɂȳȹ’ ɄšȳȶȽ’ ȼȳȸȺȳȾšɷȶȽ’ ȼȯ’ ɂȽȻɂȽ’ ɁɄěɂě’ ɄɈȼȷȹɊ’ Ʉ ȽȰȺȯɁɂȷ’ ȼȳɄěȲȽȻýȱȶ’
ȾɀȽȱȳɁů’ȯ’ɄɈɂȯȶů,’ɂȯȻ’ȸɁȽɃ’ȾȽčɊɂȳȹ’ȯ’ȹȽřȳȼɇ’ɁɂɀȽȻɃ’žȷɄȽɂȯ’- ɄɇȾěɁɂȽɄȯɂ’ȶȽ’
Ʉšȯȹ’ ȻɃɁɷȻȳ’ ɄȺȯɁɂȼɷ’ ɃɄěȲȽȻěȺȽɃ’ čȷȼȼȽɁɂɷ.’ ƨɀȽ’ ɈȯčɊɂȳȹ’ Ɂɂȯčɷ’ ȾȯɁȷɄȼɷ’
ɄȼɷȻȯɄȽɁɂ’ȱȷɂɃ,’ȯȺȳ’ȾȽɂȽȻ’ȸȳ’ȼȳɈȰɇɂȼɊ’ȾřȷčȷȼȺȷɄɊ’Ʉɷɀȯ,’ȻȽɀɊȺȼɷ’ȶɀȲȷȼɁȹý’čȷȼ’
ȾɀɊȱȳ,’ȯȰɇȱȶȽȻ’Ɂȷ’ɃȲɀžȳȺȷ,’ȾȽɁɷȺȷȺȷ’ȯ’ɀȽɈɄȷȼɃȺȷ’ɂȳȼɂȽ’Ȳȯɀ’ɁɄěɂȺɡ’ȯ’ɂɄȽřȷɄɡ’ȺɊɁȹɇ,’
ȯȰɇȱȶȽȻ’ȸȳȶȽ’ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ɄɂěȺȷȺȷ’Ʉ sebe a v ȲɀɃȶɡ’ȽȰɀȯɈ’ƚȽžɷ’ȯ’Ɉȳ’ȲɄȽɃ’
ȷɈȽȺȽɄȯȼýȱȶ’ ȯ’ ɁȻɀɂȳȺȼýȱȶ’ ȰɇɂȽɁɂɷ’ ɄɇɂɄȽřȷȺȷ’ ȸȳȲȼɃ’ ȯȰɁȽȺɃɂȼɷ’ ȯ’ ȼȳɁȻɀɂȳȺȼȽɃ’
ȷȼȲȷɄȷȲɃȯȺȷɂɃ.’ƢȳɁɂȺȷžȳ’ȼɊȻ’ȷȲȳȯȺȷɈȯȱȳ,’ȾřȷȼɊȺȳžȳȸɷȱɷ’ȺɊɁȱȳ’ȼȳɈȰɇɂȼě’ȯ’ȼȳɈɊɄȷɁȺȳ’
ȼȯ’ ȼȯšɷ’ ɄůȺȷ,’ ɃȹȯɈɃȸȳ’ ɁȹɀɈȳ’ ȳȻȾȷɀȷȱȹȽɃ’ ɄȷȲȷɂȳȺȼȽɁɂ’ ȲȯȺȳȹý’ ȷȲȳɊȺȼɷ’ ȽȰɀȯɈ’
ȻȷȺȽɄȯȼɡȶȽ’ ȾřȳȲȻěɂɃ,’ ȼȳȼɷ’ ɂȽ’ ȾřȷɀȽɈȳȼɡ’ ȾɀȽɂȽ,’ ȯȰɇȱȶȽȻ’ Ɂȳ’ ȸɷȻ’ ȾȽɃɈȳ’
ȹȽȱȶȯȺȷ,’ȼýȰɀž’ȾɀȽɂȽ,’ȯȰɇȱȶȽȻ’ɁȷȺȽɃ’ȽȾɀȯɄȲȽɄɡ’Ʉɷɀɇ, silou obrazotvornosti a 
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ɀȳɊȺȼɡ’ɂɄȽɀȰɇ ȾřȳɂɄȽřȷȺȷ’ȾȽȲȺȳ’ɂȽȶȽɂȽ’ȽȾɀȯɄȲȽɄɡȶȽ’ȽȰɀȯɈɃ’ɁȹɃɂȳčȼȽɁɂ,’ȹɂȳɀɊ’
ȻɃ’ȼȳȽȲȾȽɄɷȲɊ,’ȯȰɇȱȶȽȻ’ȶȽ’ɈɂěȺȳɁȼȷȺȷ’Ʉ ɀȳɊȺȼɡȻ’ȸȳɄɃ.143 

 

     ƧȾɀȯɄȲȽɄɊ’Ʉɷɀȯ’ ̚ȷɁɂȷȼnaja vera), obrazotvornost (imaginace, fantazie) a 

ɀȳɊȺȼɊ’ɂɄȽɀȰȯ’ȸɁȽɃ’ɂȳȲɇ’ȾȽȲȺȳ’ƫȽȺȽɄȸȽɄȯ’ȾȽȲȻɷȼȹȽɃ’ȹ ɂȽȻɃ,’ȯȰɇ’čȺȽɄěȹ’ȰɇȺ’
ɁȱȶȽȾȳȼ’ ȾřȳɂɄȽřȷɂ’ ɁȹɃɂȳčȼȽɁɂ’ ȾȽȲȺȳ’ ȷȲȳɊȺȼɷȶȽ’ ȽȰɀȯɈɃ,’ ȸȳnž’ Ɂȳ’ ȺɊɁȹȽɃ’
k ȲɀɃȶɡȻɃ’ čȺȽɄěȹɃ’ ȽɂȳɄřȳȺ’ ȯ’ Ƚ’ ȸȳȶȽž’ ɂɀɄȯȺȽɁɂ’ ȼȳɃɁɂɊȺȳ’ ɃɁȷȺɃȸȳ.’ Ʈ ȾřɷȾȯȲě’
ɁɂřȳȲȽɄěȹɡȶȽ’ ȽȾěɄȽɄɊȼɷ’ ȲɊȻɇ, ȸȳȲȷȼɡ’ ȱȽ’ ȰɊɁȼɷȹɇ’ ȯ’ ɀɇɂɷřȳ’ ɄȳȲȺȽ, ȰɇȺȯ’ ɁȷȺȼɊ’
Ʉɷɀȯ’Ʉ’ȷȲȳɊȺ’ȰȳɈ’ɂȳȽɀȳɂȷȱȹɡȶȽ’ȽȲůɄȽȲȼěȼɷ.’ 
     V ȽȰȲȽȰɷ’ ȼȯ’ ȹȽȼȱȷ’ 12. ȯ’ ȾȽčɊɂȹɃ’ 13. ɁɂȽȺȳɂɷ’ Ɂȳ’ ȾɀɊɄě’ Ʉ ȽȹȱȷɂɊȼɁȹýȱȶ’
provinȱȷɷȱȶ,’ ȸȳȸȷȱȶž’ ȲɄȽɀɇ’ Ɂȳ’ ȼȳɂȯȸȷȺɇ ȾȽžȷɂȹɊřɁȹýȻȷ’ ɂȳȼȲȳȼȱȳȻȷ,’ ɈȯčȯȺȽ’
ȾɀȽȾȯȵȽɄȯɂ’ȲɃȯȺȷɁɂȷȱȹɡ ȶȼɃɂɷ’ȹȯɂȯɀů,’ȹɂȳřɷ’Ɂȳ’ɁȼȯžȷȺȷ’ȽɄȺɊȲȼȽɃɂ’ȺȷȲɁȹɡ’ɄɊšȼě’ȯ’
ɈȯɄɀȶȽɄȯȺȷ’ ɂȳȼɂȽ’ ɁɄěɂ’ ȼɊȺȳžɷȱɷ’ďɊȰȺɃ.’ƣȯɂȯřȷ’ ɈȾůɁȽȰȷȺȷ’ ȽȰɀȽɄɁȹý’ ɀȽɈɀɃȱȶ’ȾȽ’
ȱȳȺɡ’ȹřȳɁťȯȼɁȹɡ’ƝɄɀȽȾě,’ȹɂȳɀɊ’Ɂȳ’ȻȳɈȷ’Ⱥȳɂɇ’̷̰̱̯-1244 sjednotila a uposlechla 

ɄýɈɄɃ’ȾȯȾȳžȳ’ơȼȼȽȱȳȼc III. na likvidaci ɂɡɂȽ’Ɂȳkty.144 ƜůȹȯɈ’ɂȽȶȽ,’žȳ’Ɂȳ’ȹȯɂȯřȷ’
ɁɂȯȼȽɃ’ ȼȳȸɄěɂšɷ’ ȶȳɀȳɈɷ’ Ʉ ƝɄɀȽȾě, ȸȳ’ ȷ’ ȼěȻȳȱȹý’ ɂȳɀȻɷȼ’ „ƣȳɂɈȳɀ̄’ ̚ȶȳɀȳɂȷȱȹý̛,’
ȸȳž’ȻɊ’ɁɄůȸ’ȳɂɇȻȽȺȽȵȷȱȹý’ȾůɄȽȲ’ȾɀɊɄě’Ʉȳ’ɁȺȽɄě’„ƣȯɂȶȯɀȳɀ̄’̚ȹȯɂȯɀ̛.145 V roce 

̰̱̲̰’ȰɇȺ’ɈȯȺȽžȳȼ’ơȼȹɄȷɈȷčȼɷ’úřȯȲ,’ȹɂȳɀý’ȻěȺ’ȾȽȻȽȱȷ’ɄɇȻýɂȷɂ’ȹȯȱɷřɁȹɊ’ȶȼɃɂɷ.’ 
     ƣřɷžȽɄɊ’ɄýȾɀȯɄȯ’ȾɀȽɂȷ’ȹȯɂȯɀůȻ’ɈȾůɁȽȰȷȺȯ’ȹȽȼȳȱ’ȽȱȱȷɂɊȼɁȹýȱȶ’ɂɀɃȰȯȲúɀů,’
ȹɂȳřɷ’Ɂȳ’ɈȯčȯȺȷ’ɁɂěȶȽɄȯɂ’ȼȯ’ȸȷȼɊ’ȻɷɁɂȯ’Ʉ ƝɄɀȽȾě,’ȶȺȯɄȼě’ȼȯ’ɁȳɄȳɀ’ơɂɊȺȷȳ.’’ 
     Ƣȳ’ ȽɂɊɈȹȽɃ,’ ȲȽ’ ȸȯȹɡ’ Ȼɷɀɇ’ ȹȯɂȯřȷ’ ȽɄȺȷɄȼȷȺȷ’ ɂɄȽɀȰɃ’ ɂɀɃȰȯȲúɀů.’ Ʈȳ’ ɈȾɀɊɄě’
z ɀȽȹɃ’ ̶̶̰̰’ ȼɊɁ’ ȷȼȴȽɀȻɃȸȳ’ ƪȯȷȻȽn V., konte z Toulouse a Suzerain 

z ƤȯȼȵɃȳȲȽȱ’Ƚ’ȾɀȽȼȷȹɊȼɷ’ȹȯɂȯɀů’ȲȽ’Ʉšȳȱȶ’ɄɀɁɂȳɄ’ɁȾȽȺȳčȼȽɁɂȷ: 
 

The heresy has penetrated everywhere. It has sown discord in every family, 

ȲȷɄȷȲȷȼȵ’ȶɃɁȰȯȼȲ’ȴɀȽȻ’Ʌȷȴȳ,’ɁȽȼ’ȴɀȽȻ’ȴȯɂȶȳɀ,’ȯ’Ȼȯȼ´Ɂ’Ʌȷȴȳ’ȴɀȽȻ’ȶȷɁ’ȻȽɂȶȳɀ.’
Even priests yield to the temptation. The churches are abandoned and 

falling into ruin... The most important people on my estates have been 

corrupted. The crowd has followed their example and has given up thing.146 

 

                                                 
143 V. Solovjov, Smysl lásky, s. 198-200. 
144 J. Séguy, Esoterismo, spiritualismo, massoneria, a cura di Puech, s. 27. 
145 K. Flasch, Introduzione alla filosofia medievale, s. 154.  
146 D. de Rougemont, Love in the Western World, s. 84. 
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     ƨřȳɁɂȽžȳ’ȱȳȼɂɀɃȻ’Ȳěȼɷ’ȹȯɂȯɀů’Ɂȳ’ȼȯȱȶɊɈȳȺȽ’Ʉ hrabɁɂɄɷ’ƬȽɃȺȽɃɁȳ’ȯ’ȾɀɄȼɷ’
ɂɀɃȰȯȲúřȷ’ ȰɇȺȷ’ Ɉȯȱȶɇȱȳȼȷ’ Ʉ ƨȽȷɂȽɃ’ ȯ’ ƤȷȻȽɃɁȷȼ,’ ȸȳ’ ɈȯȸɷȻȯɄɡ,’ žȳ’ ɂȷɂȽ’ ȾěɄȱȷ’
ȾȽɃžɷɄȯȺȷ’ ȸȯɈɇȹ’ȾɀɊɄě’ɂȽɃȺȽɃɁȹɡȶȽ’ȶɀȯȰɁɂɄɷ,’ ȸȳž’Ɂȳ’ȾȽɂɡ’ɀȽɈšɷřȷȺ’ ȷ’ȲȽ’ȲȯȺšɷȱȶ’
čɊɁɂɷ’ƝɄɀȽȾɇ.147 

     V knize Love in the Western World ƜȳȼȷɁ’Ɯȳ’ƪȽɃȵȳȻȽȼɂ’ɁȹȺɊȲɊ’Ɂɂřepy 

ȾȽȲȽȰȼȽɁɂɷ’ȻȳɈȷ’„ȹȯȱɷřȷ̄’ȯ’ɂɀɃȰȯȲúɀɇ,’ȸȳž’ȸɁȽɃ’ȼěȹȲɇ’ȯž’ȾřɷȺȷš’ȾȽȲȳɈřȳȺɡ: 
„ơɂ’ ȷɁ’ ȯȵȯȷȼ’ ȯ’ ´´ȾɃɀȳ’ ȱȽȷȼȱȷȲȳȼȱȳ´´,’ ȾȳɀȶȯȾɁ,’ ɂȶȯɂ’ ɂȶȳ’ ɂɀȽɃȰȯȲȽɃɀɁ,’ Ⱥȷȹȳ’ ɂȶȳ’
Cathars, extolled (without always practising) the virtue of chastity; that, like 

the Pure, they received from their lady but a single kiss o finitiation; that 

they distinguished two stages in the domnei (the pregaire, or prayer, and 

the entendaire), as the Church of Love distinguished between Believers and 

Perfect. The troubadours scoffed at the marriage bond which the Cathars 

called iurata fornicatio.’Ƭȶȳɇ’ ɀȳɄȷȺȳȲ’ ɂȶȳ’ ȱȺȳɀȵɇ’ ȯȼȲ’ ɂȶȳ’ ȱȺȳɀȵɇ´Ɂ’ ȯȺȺȷȳɁ,’ ɂȶȳ’
members of the feudal caste. They liked best to lead the wandering life of 

the Pure, who set off along the road in pairs. And in their verse are 

expressioȼɁ’ɂȯȹȳȼ’ȴɀȽȻ’ƛȯɂȶȯɀȷɁɂ’ȺȷɂɃɀȵɇ.̄148 

     ƣȽřȳȼɇ’ ȹȯɂȯɀů’ Ɂȳ’ ȾɀȯɄȲěȾȽȲȽȰȼě’ ȼȯȺɡɈȯȸɷ’ Ʉ ƥȯȺɡ’ ƙɁȷȷ’ Ʉ’ Ɂȳȹɂě’
ȼȽɄȽȻȯȼȷȱȶȳȸȱů’ ȯ’ Ʉ ƜȯȺȻɊȱȷȷ’ ȯ’ ƚɃȺȶȯɀɁȹɃ’ Ƀ’ ƚȽȵȽȻȷȺů.’ ƨȽȲȺȳ’ ƪȽɃȵȳȻȽȼɂȯ’
ȰɇȺȷ’ȹȯɂȯřȷ’ɁȾȽȸȳȼȷ’Ɂ ȵȼȽɁɂȷȹɇ:’„Ƭȶȳ’ƨɃɀȳ’Ƚɀ’ƛȯɂȶȯɀɁ’Ʌȳɀȳ’ȯȴfiliated with the 

great Gnostic streams that flowed across the first millennary of 

ƛȶɀȷɁɂȷȯȼȷɂɇ.̄149  

     ƨȽȲȺȳ’ ȲɃȯȺȷɁɂȷȱȹýȱȶ’ ȼɊȰȽžȳȼɁɂɄɷ’ ȳɆȷɁɂɃȸȳ’ ZȺȽ’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ƜȽȰɀȽ,’ ɂȽ’
ɈȼȯȻȳȼɊ,’žȳ’Ɂȳ’ȸȳȲȼɊ’Ƚ’ȲɄě’ɁɂɄȽřȳȼɷ.’ƢȳɁɂȺȷžȳ’ȸȳ’ƚůȶ’ȺɊɁȹȯ,’ȼȳȰɇȺȽ’Ȱɇ’ȻȽžȼɡ,’
ȯȰɇ’ ɁɂɄȽřȷȺ’ ZȺȽ.’ ƨȽȲȺȳ’ ȲɃȯȺȷɁɂů’ ƚůȶ’ ȼȳȸȾɀɄȳ’ ɁɂɄȽřȷȺ’ ȲɃȱȶȽɄȼɷ’ ɁȴɡɀɃ’ ȯ’ ȾȽɂɡ’
ȲɃšȳ.’ ƥȯɂȳɀȷɊȺȼɷ’ ɁɄěɂ’ ȰɇȺ’ ɁɂɄȽřȳȼ’ ƜȳȻȷɃɀȵȳȻ,’ Ʉ ȸȷȼýȱȶ’ ɄȳɀɈɷȱȶ’ ƤɃȱȷȴȳɀȳȻ,’
ƫȯɂȯȼȳȻ’ȼȳȰȽ’ƨȯȲȺýȻ’ƙȼȲěȺȳȻ.’ƣȯɂȯřȷ’ ɂȳȲɇ’ȽȲȻɷɂȺȷ’ȲȽȵȻȯ’ɄɂěȺȳȼɷ,’ ɂɃȲɷž’ ȷ’
řɷȻɁȹȽɃ’Ȼšȷ,’ ȸȳž’Ʉȳ’ɁɄýȱȶ’ȽȰřȯȲȳȱȶ’ɂȽɂȽ’ɄɂěȺȳȼɷ’ȾřȳȲɁɂȯɄɃȸȳ,’ȯ’ȼȯȶɀȯȲȷȺi ji 
ɄɇššɷȻ’ȰɀȯɂɀɁȹýȻ’ɁȾȽȺȳčȳȼɁɂɄɷȻ,’ȹɂȳɀɡ’Ɂȳ’ȾɀȽȸȳɄɃȸȳ’ȼȯ’ȲɃȱȶȽɄȼɷ’úɀȽɄȼȷ. 
     ƣȯɂȯřȷ’ ȸɁȽɃ’ ɀȽɈȲěȺȳȼȷ’ ȼȯ’ ȲɄě’ ɁȹɃȾȷȼɇ’ - na perfecti a credentes neboli 

imperfecti.’ ƨȽɃɈȳ’ ɂȷɂȽ’ ȾȽɁȺȳȲȼɷ’ Ɂȳ’ ȻȽȶȺȷ’ žȳȼȷɂ,’ ȯɄšȯȹ’ ȻɃɁȳȺȷ’ Ɂȳ’ Ɉřɷȱȷ’
ȸȯȹɡȶȽȹȽȺȷ’ȴɇɈȷȱȹɡȶȽ’ȹȽȼɂȯȹɂɃ’Ɂ vlaɁɂȼɷ’žȳȼȽɃ.150 
                                                 
147 D. de Rougemont, Love in the Western World, s. 84. 
148 D. de Rougemont, Love in the Western World, s. 85. 
149 D. de Rougemont, Love in the Western World, s. 78. 
150 D. de Rougemont, Love in the Western World, s. 78-81. 
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     ƨȽȹɃȲ’ ȻěȺȽ’ Ȱýɂ’ ȻȯȼžȳȺɁȹɡ’ ɁȾȽȸȳȼɷ’ ȾȽɃɈȳ’ ȼȯ’ ȲɃȱȶȽɄȼɷ’ úɀȽɄȼȷ,’ ȸȳ’ ɈȲȳ’
ȸȷɁɂɊ’ ȾȽȲȽȰȼȽɁɂ’ Ɂ ɂɀɃȰȯȲúɀɁȹýȻ’ ȽȾěɄȽɄɊȼɷȻ’ ȹɀɊɁȼɡ’ ȲɊȻɇ,’ ȸȳž’ ȽɄȺȷɄȼɷ’ ȷ’
„ȼȽɄý’ɁɂɇȺ̄ (dolce stil nuovơ,’ȹɂȳɀý’Ɂȳ’Ɉȯčȼȳ’ȼɊɁȺȳȲȽɄȼě’ȾɀȽȾȯȵȽɄȯɂ’Ʉ ơɂɊȺȷȷ.’
ƫȺȯȲȹý’ȼȽɄý’ɁɂɇȺ’ȸȳ’ȯȺȳ’ȽɄȺȷɄȼěȼ’ƫȷȱȷȺɁȹȽɃ’ȾȽȳɈȷɷ.’ 
 

 
 
7.2. Sicilská škola 
 

ȽȳɈȷȳ’ȲȽɁɊȶȺȯ’ɁɄɡȶȽ’ɄɀȱȶȽȺɃ’ȼȯ’ƫȷȱɷȺȷȷ’Ʉ ȲȽȰě’ɄȺɊȲɇ’ƚȳȲřȷȱȶȯ’ơơ.’̸̷̰̰̚-

1250)151,’ ȸȳȼž je v čȳɁȹýȱȶ’ ɈȳȻɷȱȶ’ ɈȼɊȻ’ ȸȯȹȽ’ ȹɀɊȺ,’ ȹɂȳɀý’ ɀȽɈšɷřȷȺ’
ɁɄȽȰȽȲɇ’čȳɁȹɡȶȽ’ɁɂɊɂɃ’ɃȲěȺȳȼɷȻ’ZȺȯɂɡ’ȰɃȺɇ’ɁȷȱȷȺɁȹɡ’ƨřȳȻɇɁȺɃ’ƧɂȯȹȯɀɃ 

I. v ɀȽȱȳ’ ̰̱̰̱.’ ƬȳȼɂȽ’ ɄȺɊȲȱȳ’ ȸȳ’ ȾȽɄȯžȽɄɊȼ’ Ɉȯ’ ȸȳȲȼȽȶȽ’ Ɉ ȼȳȸɈȯȸɷȻȯɄěȸšɷȱȶ’ ȯ’
ȼȳȸɄɈȲěȺȯȼěȸšɷȱȶ’ȽɁȽȰȼȽɁɂɷ’ɁɄɡȶȽ’ɁɂȽȺȳɂɷ:’ɈȼȯȺ’ȼěȻȳȱȹɇ,’ ȷɂȯȺɁȹɇ,’ȴɀȯȼȱȽɃɈɁȹɇ,’
ȺȯɂȷȼɁȹɇ,’ řȳȱȹɇ’ ȯ’ ȯɀȯȰɁȹɇ.’ ƜȽ’ ɁɄɡȶȽ’ ȲɄȽɀȯ’ Ʉ Palermu uvedl arabskou 

filosofii152 ȯ’ɁɊȻ’ȸȳ’ȾɀȯɄȲěȾȽȲȽȰȼě’ȾɀɄȼɷȻ’ȯɂȳȷɁɂȽɃ’ȼȯšɷ’ȹɃȺɂɃɀɇ.’ƧȰȹȺȽȾȽɄȯȺ’
Ɂȳ’ ȰɊɁȼɷȹɇ’ „ƫȷȱȷȺɁȹɡ’ šȹȽȺɇ̄,’ ȹɂȳřɷ’ čȳɀȾȯȺȷ’ Ɉ ȲɄȽɀɁȹɡ’ Ⱥɇɀȷȹɇ’ ȾɀȽɄȳȼɁɊȺɁȹýȱȶ’
ɂɀɃȰȯȲúɀů, ȲɊȺȳ’ čȳɀȾȯȺȷ ȽȲ’ ȷɂȯȺɁȹýȱȶ’ ȾɀɊɄȼɷȹů,’ ɃčȷɂȳȺů’ „ȯɀɁ’ ȲȷȱɂȯȼȲȷ̄’
̚ɀȳɂȽɀȷȹơ̇,’ȯɀȯȰɁȹýȱȶ’ȴȷȺȽɁȽȴů,’ȯɁɂɀȽȼȽȻů’ȯ’žȷȲȽɄɁȹýȱȶ’ Ⱥɡȹȯřů.’ƫɊȻ’ƚȳȲřȷch 

II. psal kancony, z ȼȷȱȶž’Ɂȳ’ȼɊȻ’čɂɇřȷ’ȲȽȱȶȽɄȯȺɇ’ȲȽȲȼȳɁ.153 

     ƨɀɊɄě’Ƀ’ȲɄȽɀȯ’ƚȳȲřȷȱȶ’ ơơ.’ȾůɁȽȰȷȺ’ɁȽȹȽȺȼɷȹ’ ơȯȱȽȾȽ’ƥȽɁɂȯȱȱȷ,’ ȸȳž’ȾȽȾɀɄɡ’
ɃɄȳȲȺ’ ȲȽ’ ȷɂȯȺɁȹɡ’ ȾȽȳɈȷȳ’ ̰̲.’ ɁɂȽȺȳɂɷ’ ɂɡȻȯ’ ȾȽɄȯȶɇ’ ȱȷɂɃ’ ȺɊɁȹɇ.’ ƬɡȻȯ’ ȲɄȽɀɁȹɡ’
ȺɊɁȹɇ’ Ɂȳ’ ɀȽɈšɷřȷȺȽ’ ȷ’ ȼȯ’ ƫȷȱɷȺȷȷ’ ȯ’ ȽȾěɄȽɄȯȼɊ’ ȲɊȻȯ’ ȻěȺȯ’ ȱȶȯɀȯȹɂȳɀȷɁɂȷȱȹɡ’
ȯȰɁɂɀȯȹɂȼɷ’ɀɇɁɇ,’ ȸȳȸɷ ȹɀɊɁȯ’ȰɇȺȯ’ɁȾȽȸȽɄɊȼȯ’Ɂ ȰȺȽȼȲ’ɄȺȯɁɇ’ȯ’ɁɄěɂȺȽɃ’ɂɄɊřɷ,’ȰɇȺȯ’
ȼȳȲȽɁɂɃȾȼɊ,’ ɄȺȯɁɂȼȷȺȯ’ ȻȽɃȲɀȽɁɂ’ ̚saviezza), ȾȽɀȽɈɃȻěȼɷ’ ̚intendimento), 

                                                 
151 BedĜich (Federico) II. Hohenstauf, 11ř4 až 1250, od r. 11řŘ král τbou Sicílií, od r. 1220 
císaĜ Svaté Ĝímské Ĝíše jazyka německého, pověstný zápasem proti světovládným politickým 
nárokům papežské stolice a samosprávným snahám severoitalských městských komun. 
KomentáĜ od Václava Černého, viz F. De Sanctis, Dějiny italské literatury, s. 10. 
152 V období mezi 1227-1230 nechal BedĜich II. pĜeložit do latiny komentáĜ k Aristotelovu 
dílu De anima, který sepsal arabský filosof Averroes. V roce 1231 BedĜich II. poslal tento již 
pĜeložený komentáĜ do univerzity v Bologni. Viz K. Flasch, Introduzione alla filosofia 
medievale, s. 157. 
153 KomentáĜ od Václava Černého, viz F. De Sanctis, Dějiny italské literatury, s. 10-11. 
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ɄýȱȶȽɄɃ’ ȯ’ ȻɀȯɄɇ’ ȯ’ ɄȽňȯɄɊ’ ɀůžȳ’ ȼȳȰȽ’ ɈɊřȷɄɊ’ ȶɄěɈȲȯ’ Ɂȳ’ ɁɂȯȺɇ’ ȸȳȸɷȻ’
symbolem.154 

     Zaɂɷmco v ɁȳɄȳɀȼɷ’ ơɂɊȺȷȷ’ȻȷȺȽɁɂȼɊ’ȾȽȳɈȷȳ’ȰɇȺȯ’ɄɇȸȯȲřȽɄɊȼȯ’Ʉ ȸȯɈɇȱȳ’Ȳ´Ƚȱ,’
ȼȯ’ ƫȷȱɷȺȷȷ’ ȰɇȺ’ ȸȷž’ ȾȽɃžɷɄɊȼ’ ɁɂɇȺ’ ȯ’ ȸȯɈɇȹȽɄɊ’ ȴȽɀȻȯ,’ Ʉȳ’ ȹɂȳɀɡ’ ȾȽȹɀȯčȽɄȯȺȷ’ ȷ’
ȰɊɁȼɷȱȷ’Ʉ ƬȽɁȹɊȼɁȹɃ.’ 
     ƥȳɈȷ’ɁȷȱȷȺɁȹýȻȷ’ȰɊɁȼɷȹɇ’Ɂȳ’ɀȽɈšɷřȷȺ’žɊȼɀ’ȹȯȼȱȽȼɇ,’ȸȳž’Ɂȳ’ȼȯɈýɄɊ’ tenzona 

ȼȳȰȽ’ ɂȯȹɡ’ contrasto (it.), altercatio ̚Ⱥȯɂ.̛,’ ȸȳž’ ȻɊ’ ɁɄůȸ’ ȾůɄȽȲ’ Ƀ’
ȾɀȽɄȳȼɁɊȺɁȹýȱȶ’ɂɀɃȰȯȲúɀů’ȯ’ȾȽɈȲěȸȷ’Ɂȳ’ȾřȳȼȳɁȺ’ȲȽ’Ʉšȳȱȶ’ɈɊȾȯȲȽȳɄɀȽȾɁȹýȱȶ’
šȹȽȺ’ȲɄȽɀȼě’ȻȷȺȽɁɂȼɡȶȽ’ɂɇȾɃ.155 ƢȳȲȼȯȺȽ’Ɂȳ’Ƚ’ȰɊɁȼȷȱȹȽɃ’ȹȽɀȳɁȾȽȼȲȳȼȱȷ,’Ʉ ȼɷž’
ȸȳȲȳȼ’ ȰɊɁȼɷȹ’ ȼȯɄɀȶɃȸȳ’ ȼěȸȯȹý’ ȾɀȽȰȺɡȻ, ȯ’ ȲȯȺšɷ’ ȰɊɁȼɷȱȷ’ ȽȲȾȽɄɷȲȯȸɷ’ ɂȯȹȽɄȽɃ’
ȴȽɀȻȽɃ,’ ȹɂȳɀȽɃ’ ɂȳȼɂȽ’ ȾɀȽȰȺɡȻ’ ȲȳȴȷȼɃȸɷ.’ Ʈ ȾřɷȾȯȲě’ ɁȷȱȷȺɁȹýȱȶ’ ȯ’
ȾɀȽɄȳȼɁɊȺɁȹýȱȶ’ȰɊɁȼɷȹů’Ɂȳ’ɂȯȹɂȽ’ȲȳȴȷȼȽɄȯȺɇ’ȾɀȯɄȷȲȺȯ’ȯ’ȴȽɀȻɇ’ȲɄȽɀɁȹɡ’ȺɊɁȹɇ’ȯ’
ɄɈɂȯȶɇ’ ȻȳɈȷ’ ƥȷȺȽɄȼɷȹȳȻ’ ȯ’ ƥȯȲȽȼȽɃ.’ Ʈ ȽȲȾȽɄěȲɷȱȶ’ ȸȷž’ ɁȷȱȷȺšɂɷ’ ȰɊɁȼɷȱȷ’
ȲȽȹȯɈɃȸɷ’ɈɊȸȳȻ’Ƚ’ȾɁɇȱȶȽȺȽȵȷȷ’ȺɊɁȹɇ’ȯ’ȾȽɂřȳȰɃ’ɄɇɁɄěɂȺȷɂ’ȷȼɂȷȻȼɷ’žȷɄȽɂ’ɄěȲȽȻɷ,’
Ɉȯȱȶɇɂȷɂ’ɄɈȼȳšȳȼȽɁɂ’ȯ’ȻȽɀȯȺȷɂɃ’ȺȷȲɁȹýȱȶ’ȱȷɂů.156 

     ƨɀɊɄě’ ơȯȱȽȾȽ’ƥȽɁɂȯȱȱȷ’ Ɂȳ’ ɈúčȯɁɂȼȷȺ’ȰɊɁȼȷȱȹɡ’ ɂȳȼɈȽȼɇ,’ ɂȳȲɇ’ „ȰɊɁȼȷȱȹɡȶȽ’
ȲɃȳȺɃ̄,’ ȼȯ’ ȸȳȶȽž’ ɂɡȻȯ’ Ƚ’ ɂȽȻ,’ ȱȽ’ ɄȺȯɁɂȼě’ ɈȼȯȻȳȼɊ’ ɄɊšȼȷɄý’ ȳɀʑɁ s jeho 

ɃɂɀȾȳȼɷȻ’ȯ’ɂȽɃȶȯȻȷ,’ȻɃ ȽȲȾȽɄěȲěȺȷ’ƨȷȳɀ’ȲȳȺȺȳ’Ʈȷȵȼȳ’ȯ’ơȯȱȽȾȽ’Ȳȯ’Ƥȳȼɂȷȼȷ. 
     V sonetu Sollicitando un poco meo savere ƥȽɁɂȯȱȱȷ’ȻɊ’ȾȽɂřȳȰɃ’Ⱦřȳȸɷɂ’
ɃɁɂɊȺȳȼɡ’ ȴɀɊɈȳ’ȯ’ȽȰɄɇȹȺɡ’ȾřȳȲɁɂȯɄɇ’Ƚ’ ȺɊɁȱȳ’ȯ’Ɂȼȯžɷ’ Ɂȳ’Ƚ’ ȴȷȺȽɁȽȴȷȱȹȽɃ’ɀȳȴȺȳɆȷ.’
ƭɄěȲȽȻɃȸȳ’Ɂȷ,’žȳ’ȳɀʑɁ ȼȳȻůžȳ’Ȱýɂ’ȾȳɀɁȽȼȷȴȷȹȽɄɊȼ’ȲȽ’žɊȲȼɡȶȽ’ȰȽȶȯ,’ȸȳȺȷȹȽž’
ȸȳ’ȼȳɄȷȲȷɂȳȺȼý.’ƢȳȶȽ’ɈɊɁȺɃȶȽɃ’ȸȳ,’žȳ’Ɂȳ’ȰɊɁȼɷȱȷ’ɈȯȻěřȷȺȷ’ȼȯ’ȾȽȲɁɂȯɂɃ’ȺɊɁȹɇ’ȸȯȹȽ’
ȺȷȲɁȹɡ’ ɄɊšȼě,’ ȯȼȷž’ Ȱɇ’ Ⱦřȷ’ ɂȽȻ’ ȯɃɂȽȻȯɂȷȱȹɇ’ ȽȾȯȹȽɄȯȺȷ’ ȲȯȼɊ’ ɁȱȶȳȻȯɂȯ’
ɀɡɂȽɀȷȱȹýȱȶ’ɄɇȽȰɀȯɈȳȼɷ.’ 
     ƥȳɈȷ’ȸȷȼýȻȷ’ȻɃ’ƨȷȳɀ’ȲȳȺȺȯ’Ʈȷȵȼȳ’ȽȲȾȽɄɷȲɊ’ɁȽȼȳɂȳȻ’ƨȳɀʐ’ȱȶ´ƙȻȽɀȳ no si 

Ⱦʐ’ɄȳȲȳɀȳ,’Ʉȳ’ȹɂȳɀɡȻ’ɃɈȼɊɄɊ,’žȳ’ȺɊɁȹɃ’ȽȾɀȯɄȲɃ’ȼȳȼɷ’ȻȽžȼɡ’ɁȶȺɡȲȼȽɃɂ,’ȯɄšȯȹ’
ɂȽ’ȼȳɈȼȯȻȳȼɊ,’žȳ’ȼȳȻɊ’žɊȲȼȽɃ’ɀȳɊȺȼȽɃ’ȾȽȲɁɂȯɂɃ.’ƨřȷ’ɂȽȻ’ȾȽɃžɷɄɊ’ȾřɷȹȺȯȲ,’
ȹɂȳɀý ȰɇȺ’ȸȷž’ȾȽɃžȷɂ’ƬȯȺȳɂȳȻ:’Ɂɂȳȸȼě’ȸȯȹȽ’Ȼȯȵȼȳɂ,’ȸȳȶȽž’ɁɷȺȯ’ȹ ɁȽȰě’ȾřȷɂȯȶɃȸȳ’
žȳȺȳɈȽ,’ɂȯȹɡ’ȺɊɁȹȯ,’ȷ’ȹȲɇž’ȼȳɄȷȲȷɂȳȺȼɊ,’ȾřȷɂȯȶɃȸȳ’ɁɀȲȱȳ’ȸȳȲȼȽ’ȹ ȲɀɃȶɡȻɃ. 

                                                 
154 M. Pazzaglia, Scrittori e critici della letteratura italianaέ Dal medioevo all´umanesimoέ 
Antologia con pagine critiche e un profilo di storia letteraria. 1., s. 91. 
155 KomentáĜ od Václava Černého, viz F. De Sanctis, Dějiny italské literatury, s. 10. 
156 M. Pazzaglia, Scrittori e critici della letteratura italianaέ Dal medioevo all´umanesimoέ 
Antologia con pagine critiche e un profilo di storia letteraria. 1., s. 93. 
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     Ƭřȳɂɷ’ ɁȽȼȳɂ,’ ȹɂȳɀý’ ȾřȷȲɊɄɊ’ ȲȯȺšɷ’ ɄɇɁɄěɂȺȳȼɷ’ ȼȯ’ ƥȽɁɂȯȱȱȷȶȽ’ questio je 

ɁȽȼȳɂ’ ƢȯȱȽȾȯ’ Ȳȯ’ Ƥȳȼɂȷȼȷ.’ ƬȳȼɂȽ’ ȰɊɁȼɷȹ’ Ɂȳ’ ȷȼɁȾȷɀȽɄȯȺ’ ȾɁɇȱȶȽȺȽȵȷɷ’ ȻȷȺȽɁɂȼɡ’
ɄɊšȼě’ɄɇȸɊȲřȳȼɡ’Ʉ ɂɀȯȹɂɊɂɃ’ƙȼȲɀȳȯ’ƛȯȾȾȳȺȺȯȼȯ,’ȹɂȳɀý navazoval na Ovidia. 

     Ƣȳ’ ɈȼɊȻȽ,’ žȳ’ ɂɀɃȰȯȲúɀɁȹɊ’ ɂɄȽɀȰȯ’ ȰɇȺȯ’ Ɉ  ȹȺȯɁȷȱȹýȱȶ’ ȺȯɂȷȼɁȹýȱȶ’ ȯɃɂȽɀů’
ȼȳȸɄɷȱȳ’ȽɄȺȷɄȼěȼȯ’ƠȽɀɊȱȷȽɄȽɃ’ȯ’ƧɄȷȲȷȽɄȽɃ’ȾȽȳɈȷɷ.157 ZɄȺɊšɂě’ƧɄȷȲȷɃɁ Ɂȳ’ɁɄýȻ’
Ars amandi158 ɁɂȯȺ’ ɄɈȽɀȳȻ’ ȳɀȽɂȷȱȹɡ’ ȾȽȳɁȷȳ’ ȲɄȽřȯȼɁȹɡ’ ȹɃȺɂɃɀɇ’ Ʉȳ’ ƞɀȯȼȱȷȷ’ ȯ’
v ȺȯɂȷȼɁȹɡ’ ȯ’ ɄɃȺȵɊɀȼɷ’ ȾȽȳɁȷȷ.’ ƨȽȲȺȳ’ƛ.’ ƫ.’ ƤȳɅȷɁȳ’ ȼȳȸɄɷȱȳ’ Ɉȳ’ Ʉšȳȱȶ’ ȯȼɂȷȱȹýȱȶ’
ȯɃɂȽɀů’ ɂȽ’ ȰɇȺ’ ȾɀɊɄě’ ƧɄȷȲȷɃs, ȹȲȽ’ ȽɄȺȷɄȼȷȺ’ ɁɂřȳȲȽɄěȹɡ’ ȰɊɁȼɷȹɇ’ ȽȾěɄɃȸɷȱɷ’
ȺɊɁȹɃ.159Motivy Ovidiova Ars amandi ovlivnily ve 13.’ ɁɂȽȺȳɂɷ’ ɂɀȯȹɂɊɂ’ ƙȼȲɀȳȯ’
Cappellana De amore, ȹɂȳɀý ȻěȺ’ȽȰɀȽɄɁȹý’úɁȾěȱȶ’ ȯ’ȾɀȽȾȯȵȽɄȯȺ’ ȺɊɁȹɃ’ ȸȯȹȽ’
Ʉɇššɷ’ ȾřȷɀȽɈȳȼȽɁɂ’ ȼȯȲřȯɈȳȼȽɃ’ ɁɄȯɈȹɃ’ ȻȯȼžȳȺɁȹɡȻɃ.160 ƨȽȲȺȳ’ ȼěȹɂȳɀýȱȶ’
ȰȯȲȯɂȳȺů’ ɂȽ’ ȰɇȺ’ ȾɀɊɄě’ ɂȳȼɂȽ’ ƛȯȾȾȳȺȺȯȼůɄ’ ɂȳɆɂ,’ ȸȳnž’ ȾřȳɁɄěȲčȷȺ’ ȻȼȽȶɡ’
ȶȷɁɂȽɀȷȹɇ’Ƚ’ȼȳɁȺɃčȷɂȳȺȼȽɁɂȷ’ȺɊɁȹɇ’ȯ’ȻȯȼžȳȺɁɂɄɷ’Ʉȳ’ɁɂřȳȲȽɄěȹɃ.161 ƙɄšȯȹ’ȸak text, 
tak autor jsou zahaleni tajemstvɷȻ,’ɂɃȲɷž’ȸȯȹɊȹȽȺȷ’ȷȼɂȳɀȾɀȳɂȯȱȳ’Ȱɇ’ȻȽȶȺȯ’Ȱýɂ’
ȻɇȺȼɊ.’ ƜȽȹȽȼȱȳ’ ȳɆȷɁɂɃȸȳ’ ȲȽȻȼěȼȹȯ,’ žȳ’ ƛȯȾȾȳȺȺȯȼɃɁ’ ȰɇȺ’ čȺȳȼȳȻ’ ȹȯɂȯɀů.162 

ƬȳȼɂȽ’ɂȳɆɂ’ȸȳ’Ɂɂȳȸȼě’ȸȯȹȽ’ƧɄȷȲȷȽɄȽ’Ars amandi,’ɀȽɈȲěȺȳȼ’ȼȯ’ɂřȷ’ȹȼȷȶɇ:’ȾɀɄȼɷ’
Ɂȳ’ɈȯȰýɄɊ’ȾȽɄȯȶȽɃ’ȺɊɁȹɇ,’ȲɀɃȶɊ’ȽȰɁȯȶɃȸȳ’̱̰’„ɁȽɃȲů̄’Ƚ’ȺɊɁȱȳ,’ȸȳȸȷȱȶž’ȾůɄȽȲȱȷ’
ȰɇȺɇ’ȾɀȯɄȲěȾȽȲȽȰȼě’šȺȳȱȶɂȷčȼɇ’Ɉ ɂȽȶȽɂȽ’ȽȰȲȽȰɷ’ȯ’ ɂřȳɂɷ’ȹȼȷȶȯ’ȽȲɁɃɈɃȸȳ’Ʉšȳ,’
ȱȽ’ȰɇȺȽ’řȳčȳȼȽ’Ʉ ȾɀɄȼɷȱȶ’ȲɄȽɃ’ȹȼȷȶɊȱȶ,’ɂȳȲɇ’ɁɄěɂɁȹȽɃ’ȺɊɁȹɃ.163  

     V ȾɀɄȼɷ’ȹȯȾȷɂȽȺȳ’ɁɄɡ’ȹȼȷȶɇ ɈɂȽɂȽžȼɃȸȳ’ȺɊɁȹɃ’Ɂ ɄɊšȼɷ,’ȼȳȰȽť ȾřȳȲ’ɂɷȻ,’ȼȳž’
ȸȳ’ȺɊɁȹȯ’ȽȾěɂȽɄȯȼɊ,’ȼȳȼɷ’Ʉěɂšɷ’ɃɂɀȾȳȼɷ’ȾɀȽ’ȻȷȺȽɄȼɷȹȯ,’ȸȳȼž ȸȳ’ɈȱȳȺȯ’ɈȯȱȶɄɊȱȳȼ’
ɁɂɀȯȱȶȳȻ’ Ƚ’ ɂȽ,’ ȸȳɁɂȺȷ’ Ɂȳ’ ȻɃ’ ɄůȰȳȱ’ ȼěȹȲɇ’ ȾȽȲȯřɷ’ ȲȽɁɊȶȼȽɃɂ’ ȽȰȸȳȹɂɃ’ ɁɄɡ’

                                                 
157 A. Nygren, Eros e agapeέ δa nozione cristiana dell´amore e le sue trasformazioni, s. 674-
677. 
158 Ovidiova Ars amandi je erotická summa určená pro Ĝímskou vyšší společnost, která viděla 
v τvidiovi svého pĜedstavitele a benjamína. Ars amandi je ironický traktát, který poučuje jaký 
je správný způsob svádění a je napsán v komickém stylu.   
159 C. S. Lewis, δ´allegoria d´amore, s. 7. 
160 G. Ferroni, Storia della letteratura italiana. Dalle origini al Quattrocento, s. 37, 81  
161 L. Otis-Court, Rozkoš a láskaέ Dějiny partnerských vztahů ve středověku, s. 117. 
162 I. P. Culianu, Eros e magia nel Rinascimento, s. 35. 
163 Andreaosovo dílo z konce 12. a počátku 13. století bylo určeno pro intelektuální elitu a 
nebyla o něm zmínka až do roku 1238. Do národního jazyka bylo pĜeloženo až koncem 13. 
století, v 15. století bylo pĜeloženo do němčiny a v Anglii zĜejmě zůstalo zcela neznámé. L. 
Otis-Court, Rozkoš a láskaέ Dějiny partnerských vztahů ve středověku, s. 119. 
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ɄɊšȼě.’ƬȯɂȽ’ɄɊšȳň ȸȳ’ɄɀȽɈȳȼɊ,’ɂȳȲɇ’ȷȼɁɂȷȼȹɂȷɄȼɷ,’ȾɀȽɂȽžȳ’ȼȳȼɷ’ɈȾůɁȽȰȳȼȯ’ȼȯšɷ’
ȾřȳȲɁɂȯɄȽɃ,’ȸȳž’Ɂȳ’Ʉ ȼɊɁ’ɄɇɂɄȽřɷ’ȼȳȸȾɀɄȳ’ȼȯ’ɈɊȹȺȯȲě’ɄȷɈɃɊȺȼɷȶȽ’ȹontaktu: 

 

Amor est passio quaedam innata procedens ex visione et immoderata 

cogitatione formae alterius sexus, ob quam aliquis super omnia cupit 

alterius potiri amplexibus et omnia de utrisque voluntate in ipsius amplexu 

amoris praecepta compleri.164 

 

     VȷɈȳ’ ȻȷȺȽɄȯȼɡȶȽ’ ȽȰȸȳȹɂɃ’ ȸȳ’ ȾȽȲȾȽřȳȼȯ’ ȼȳɃɁȻěɀȼěȼȽɃ’ ɄȷɈɷ.’ ƤȯɂȷȼɁȹý’
ɂȳɀȻɷȼ’cogitatio Ȼůžȳ’ɈȼȯȻȳȼȯɂ’ȸȯȹ’úɄȯȶɃ, ɂȯȹ’ȾřȳȲɁɂȯɄɃ’̚ȷȻȯȵȷȼȯȱȷ̛,’ȯɄšȯȹ’
v ɂȽȻɂȽ’ ȾřɷȾȯȲě’ Ɂȳ’ ȼȳȸȳȲȼɊ’ Ƚ’ ȻɇšȺȳȼɷ,’ ȯȺȳ’ Ƚ’ vis cogitativa,’ ȹɂȳɀý ȻěȺ’ Ʉȳ’
ɁɂřȳȲȽɄěȹɃ’Ɂɂȳȸȼý’ɄýɈȼȯȻ’ȸȯȹȽ’ɂȳɀȻɷȼ’„ȴȯȼɂȯɈȷȳ̄ - jeden z Ʉȼȷɂřȼɷȱȶ’ɁȻɇɁȺů.’
ƨɀɊɄě’ Ɉ ɂȽȶȽɂȽ’ ȴȯȼɂȯɁɂȷȱȹɡȶȽ’ ȳȺȳȻȳȼɂɃ’ „ȼȳɃȻɷɀȼěȼɡ’ ɄɊšȼě̄’ ̚cogitatio 

immoderata̛’ȾȽȱȶɊɈȳȸɷȱɷ’Ɉ ȷȻȯȵȷȼȯȱȳ,’Ɂȳ’ɈɀȽȲȷȺȯ’ȳɀȽɂȷȱȹɊ’ȾȽȳɈȷȳ.’ƣȲɇȰɇ’ȰɇȺȯ’
ȷȻȯȵȷȼȯȱȳ’ ɃȻɷɀȼěȼȯ,’ ȼȳɄɀȯȱȳȺȯ’ Ȱɇ’ Ɂȳ’ ȼȳɃɁɂɊȺȳ’ ȼȯ’ ȻɇɁȺ,’ ɂɃȲɷž’ Ȱɇ’ ȼȳȰɇȺȯ’
schopna vzȰɃȲȷɂ’ ȺɊɁȹɃ.’ ƣȲɇȰɇ’ ɄɊšȳň ȾȽɁɂɀɊȲȯȺȯ’ ȷȻȯȵȷȼȯȱȷ,’ ɈůɁɂȯȺȯ’ Ȱɇ’ ȼȯ’
úɀȽɄȼȷ’ɈɄɷřȳȱɷȶȽ’ɁȳɆɃɊȺȼɷȶȽ’ȾɃȲɃ.’ 
     ƥȷȺȽɄȼɷȹ’ Ɂȷ’ ȼȯ’ ɈɊȹȺȯȲě’ ȾɀɄȼɷȶȽ’ ɄȷɈɃɊȺȼɷȶȽ’ ȲȽȸȻɃ’ ɄɇɂɄɊřɷ’ Ʉȼȷɂřȼɷ’ ɁɄěɂ’
ȾřȳȲɁɂȯɄ’ ȯ’ ɁɄȽɃ’ ɁȱȶȽȾȼȽɁɂɷ’ „cogitatiō’ - imagiȼȯȱȳ’ ɂɄȽřɷ’ ȽȰȸȳȹɂ’ ɁɄɡ’ ȺɊɁȹɇ,’
ȹɂȳɀý ȸȳ’čȯɁɂȽ’ɄɈȲɊȺȳȼ’ɀȳɊȺȼɡȻɃ’ȽȰȸȳȹɂɃ.’ƫɊȻ’Ɂȳ’Ɂȼȯžɷ’Ȱýɂ’ȼȯ’úɀȽɄȼȷ’ɁɄɡȶȽ’
ȷȲȳɊȺɃ,’ȾɀȽɂȽ’ȱɷɂɷ’ȾȽɂřȳȰɃ’ȲȽɁɊȶȼȽɃɂ’ȱɂȼȽɁɂɷ’ȯ’Ʉɇššɷȱȶ’ȶȽȲȼȽɂ.165  

     ƙȼȲɀȳȯ’ ƛȯȾȾȳȺȺȯȼɃɁ’ ɁɄýȻȷ’ ɂȳȽɀȷȳȻȷ’ ȷȼɁȾȷɀȽɄȯȺ’ ȾɀɊɄě’ ƟȷȯȱȽȻȯ’ Ȳȯ’
Ƥȳȼɂȷȼȷ,’ ȹɂȳɀý ȸȳ’ ƜȯȼɂȳȻ’ ȾȽɄȯžȽɄɊȼ’ Ɉȯ’ ȼȳȸȲůȺȳžȷɂěȸšɷȶȽ’ ȾřȳȲɁɂavitele 
ƫȷȱȷȺȷɊȼɁȹɡ’ šȹȽȺɇ.’ Ʈȳ’ ɁɄɡȻ’ ɁȽȼȳɂɃ,’ ȸȳnž’ ȻěȺ’ Ȱýɂ’ ȽȲȾȽɄěȲɷ’ ȼȯ’ ɁȽȼȳɂɇ’
ƥȽɁɂȯȱȱȷȶȽ’ȯ’ƨȷȳɀȯ’ȲȳȺȺȯ’Ʈȷȵȼȯ,’ɄɇɁɄěɂȺɃȸȳ’ȾɁɇȱȶȽȺȽȵȷȷ’ȺɊɁȹɇ: 
 

ƙȻȽɀ’ɠ’ɃȼȽ’ȲȳɁȷȽ’ȱȶȳ’Ʉȳȼ’Ȳȯ’ȱȽɀȳ 
per abondanza di gran piacimento; 

ȳ’Ⱥȷ’Ƚȱȱȶȷ’ȷȼ’ȾɀȷȻȯ’ȵȳȼȳɀȯȼ’Ⱥ´ȯȻȽɀȳ 
ȳ’ȺȽ’ȱȽɀȳ’Ⱥȷ’Ȳɉ nutricamento. 166 

 
                                                 
164 De amore, lib. I, i, str. 3. In B. Nardi, Dante e la cultura medievale, s. 12. 
165 B. Nardi, Dante e la cultura medievale, s. 12-14. 
166 Láska je touha, která vychází ze srdce/z nadměrného potěšení/ a z očí se nejprve zrodí 
láska/ a srdce jí dodá výživu. 
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     ƤɊɁȹȯ’ ȸȯȹȽ’ ɂȽɃȶȯ,’ ȹɂȳɀɊ’ ȾȽȱȶɊɈɷ’ Ɉȳ’ ɁɀȲȱȳ,’ ȼɊɁ’ ȽȾěɂ’ Ʉɀȯȱɷ’ ɈȾěɂ’
k ƙɀȷɁɂȽɂȳȺȽɄȷ’ ȯ’ ȸȳȶȽ’ ȾȼȳɃȻȯɂȷȱȹɡȻɃ’ ȯȾȯɀɊɂɃ,’ ȰȳɈ’ ȼěȶȽž’ Ȱɇ’ Ɂȳ’ ȷȻȯȵȷȼȯȱȳ’
ȼȳɃɁȹɃɂȳčȼȷȺȯ.’Ʈ ɁȽȼȳɂɃ’ ɂȯȹɡ’ȽȾȯȹɃȸȳ’ ɂȳȽɀȷȷ,’ȾȽȲȺȳ’ȼɷž’ ȺɊɁȹȯ’ɄɈȼȷȹɊ’ȼȳȸȾɀɄȳ’
z pohledu, z ȼěȶȽž’Ɂȳ’Ʉ’ɁɀȲȱȷ’ȾɀȽȰɃȲɷ’ȾȽȱȷɂɇ’ȾȽɂěšȳȼɷ’ȯ’ɈɊɀȽɄȳȼ’ɁȱȶȽȾȼȽɁɂ’
ȷȻȯȵȷȼȯȱȳ,’ȹɂȳɀɊ’ȺɊɁȱȳ’ȲȽȲɊɄɊ’„ɄýžȷɄɃ̄,’ȰȳɈ’ȼɷž’Ȱɇ’ȺɊɁȹȯ’ȼȳȻěȺȯ’ɂɀɄɊȼɷ.’ƤɊɁȹȯ’
ȸȳ’ɂɃȲɷž’ȼȳȻɇɁȺȷɂȳȺȼɊ’ȰȳɈ’ȷȻȯȵȷȼȯȱȳ’ȯ’ɄȼȷɂřȼɷȶȽ’ȾȽɂěšȳȼɷ’̚ȷɂ.’piacimento, lat. 

delectatio). 

     ƬȽɃȶȯ’ ȾȽȾɁȯȼɊ’ ƙȼȲɀȳȯɁȳȻ’ ƛȯȾȾȳȺȺanem a Giacomem da Lentini se 

ɄɇɄɷȸȳȺȯ’ ȲɄěȻȯ’ ɁȻěɀɇ:’ ȼȯ’ ȸȳȲȼɡ’ Ɂɂɀȯȼě’ȰɇȺ’ ɁɂɊȺȳ’ Ʉɷȱȳ’ ɀȽɈɄɷȸȳȼ’ ȷɀȯȱȷȽȼɊȺȼɷ’ ȯ’
ȼɊɁȷȺȼý’ȱȶȯɀȯȹɂȳɀ’ɄɊšȼȷɄɡ’ɂȽɃȶɇ’- ɂɷȻɂȽ’ɁȻěɀȳȻ’Ɂȳ’ɃȰɷɀȯȺ’ƟɃȷȲȽ’ƛȯɄȯȺȱȯȼɂȷ;’
ȼȯ’ȲɀɃȶɡ’Ɂɂɀȯȼě’ȸȳ’ɃȾřȳȲȼȽɁɂȼěȼ’ȻȽɂȷɄ’ȷȻȯȵȷȼȯȱȳ,’ ȸɷž’ ȸȳ’ȻȽžȼɡ’ȲȽɁɊȶȼȽɃɂ’
ɃȻěȺȳȱȹɡ’ȯ’ȻȽɀɊȺȼɷ’ȹȯɂȯɀɈȳ’- ɂɃɂȽ’ȱȳɁɂɃ’ɃȾřȳȲȼȽɁɂȼȷȺ’ƟɃȷȲȽ’ƟɃȷȼȷɈȳȺȺȷ.’ 
     Jak Cavalcanti, tak GuinizɈȳȺȺȷ’ ȰɇȺȷ’ ȶȺȯɄȼɷȻȷ’ ȾɀȽɂȯȵȽȼȷɁɂɇ ȷɂȯȺɁȹɡȶȽ’
„ɁȺȯȲȹɡȶȽ ȼȽɄɡȶȽ’ ɁɂɇȺɃ̄,’ Ʉȳ’ ȹɂȳɀɡȻ’ ȰɇȺȽ’ ȼȯȲɊȺȳ’ ɀȽɈɄɷȸȳȼȽ ɂɡȻȯ’ ȳɀȽɂȷȱȹɡ’
ȺɊɁȹɇ. 
 

 

7.3. Dolce stil nuovo a Dante Alighieri 
 

ȯȹ’ȸȷž’ȰɇȺȽ’ɈȻɷȼěȼȽ,’ƫȽȺȽɄȸȽvoɄȯ’ȷȼɂȳɀȾɀȳɂȯȱȳ’ɁɂřȳȲȽɄěȹɡ’ȺɊɁȹɇ’ɂɀɃȰȯȲúɀů’
ȯ’ ɀɇɂɷřů’ ȰɇȺȯ’ ɈȯȺȽžȳȼȯ’ ȾȽɃɈȳ’ ȼȯ’ ɁȷȺȼɡ’ Ʉɷřȳ,’ ȹɂȳɀɊ ȼȳȰɇȺȯ’ ȽȾřȳȼȯ’ Ƚ’
ɀȯȱȷȽȼɊȺȼɷ’úɄȯȶɇ.’Ʈȳ’ƞȺȽɀȳȼȱȷȷ’ȼȯȺȳɈȼȳȻȳ’ȸȳȲȼȽȶȽ’Ɉ ȶȺȯɄȼɷȱȶ’ȾɀȽɂȯȵȽȼȷɁɂů’

„ɁȺȯȲȹɡȶȽ’ ȼȽɄɡȶȽ’ ɁɂɇȺɃ̄’ ̚„ȲȽȺȱȳ’ ɁɂȷȺ’ ȼɃȽɄȽ̛̄,’ ȹɂȳɀý’ ȾɀȽȾȽȸȷȺ’ ȾȽȳɂȷȱȹɡ’
ȽȾěɄȽɄɊȼɷ’ žȳȼɇ’ Ɂ’ ȶȺɃȰšɷȻȷ ȴȷȺȽɁȽȴȷȱȹýȻȷ’ úɄȯȶȯȻȷ.’ Ɯȯȼɂȳ’ ƙȺȷȵȶȷȳɀȷ’ Ɂȳ’ Ʉȳ’
ɁɄýȱȶ’ úɄȯȶɊȱȶ’ ȽȾɷɀȯȺ’ ȶȺȯɄȼě’ Ƚ’ ƙɀȷɁɂȽɂȳȺȽɄɃ’ ȴȷȺȽɁȽȴȷȷ,’ ȼȯ’ ȸȳȸɷmž’ ɈɊȹȺȯȲě’ Ɂȳ’
ɁȼȯžȷȺ’ ɀȯȱȷȽȼȯȺȷɈȽɄȯɂ’ ȻȷȺȽɁɂȼɡ’ ɈȹɃšȳȼȽɁɂȷ’ ȯ’ Ʉȳ’ ɁɄýȱȶ’ úɄȯȶɊȱȶ’ Ɂȳ’ ȼȳɃɁɂɊȺȳ’
vɀȯȱɷ’ȹȳ’ɁɄýȻ’ȽȹȱȷɂɊȼɁȹýȻ’ȾřȳȲȱȶůȲȱůȻ. 
     V De vulgari eloquentia Ɯȯȼɂȳ’ ȾřȷɀȽɄȼɊɄɊ’ ɂřȷ’ ɄýɈȼȯȻȼɡ’ ɂɀɃȰȯȲúɀɇ’
ke ɂřȳȻ’ čɊɁɂȳȻ’ ȲɃšȳ,’ ȹɂȳɀȽɃ ȲěȺɷ’ ȼȯ’ čɊɁɂ’ ɄȳȵȳɂȯɂȷɄȼɷ’ ̚vegetabili̛’ ȶȺȳȲȯȸɷȱɷ’
Ƀžȷɂȳȹ,’ žȷɄȽčȷšȼȽɃ’ ̚animali̛’ ɃɁȷȺɃȸɷȱɷ’ Ƚ’ ȾȽɂěšȳȼɷ’ ȯ’ ɀȽɈɃȻȼȽɃ’ ̚rationali) 

ɈȯȻěřȳȼȽɃ’ ȼȯ’ȻɀȯɄȼɷ’ ȲȽȰɀȽ.’ ’ ƢȳȲȼȽɂȺȷɄɡ’ čɊɁɂȷ’ ȲɃšȳ’ ɃɁȷȺɃȸɷ’ Ƚ’ ɂřȷ’ ɄȳȺȹȽȺȳȾɡ’
Ʉěȱȷ,’ȸȷȻȷž’ȸȳ’ɈȯȱȶȽɄɊȼɷ’žȷɄȽɂȯ,’ȺɊɁȹȯ’ȯ’ȱɂȼȽɁɂ.’ƬɀɃȰȯȲůřȷ,’ȹɂȳřɷ’ȽȾěɄȽɄȯȺȷ’ɂȯɂȽ’
ɂɡȻȯɂȯ’Ʉ ɀȽȲȼɡȻ’ȸȯɈɇȱȳ,’ȸɁȽɃ’ɂȯȹɡ’ɂřȷ’ȯ’ȲɄȯ’Ɉ ȼȷȱȶ’ȼȯȺȳɈȼȽɃ’ɁɄɡ’ȾɀȽɂěȸšȹɇ’ȷ’
v jazyce Ɂɶ: 
 

J 



 86 

Ƣȳ’ɂȳȲɇ’ɈřȳȸȻɡ,’žȳ’ɈȯȱȶȽɄɊȼɷ’žȷɄȽɂȯ,’ȺɊɁȹȯ’ȯ’ȱɂȼȽɁɂ’ȸɁȽɃ’ɂɇ’ɂřȷ’ɄȳȺȹȽȺȳȾɡ’Ʉěȱȷ,’
Ƚ’ȼȷȱȶž’ȸȳ’ɂřȳȰȯ’ȾɁɊɂ’ɈȾůɁȽȰȳȻ’ȼȳȸɄɈȼȳšȳȼěȸšɷȻ;’ȺɡȾȳ’řȳčȳȼȽ’ȼɊȻěɂɇ,’ȹɂȳɀɡ’
jsou s ɂěȻȷɂȽ’ɄěȱȻȷ’ȼȳȸɂěɁȼěȸȷ’ɁȾȽȸȳȼɇ,’ȼȯȾř.’ɁɂȯɂȳčȼȽɁɂ’Ʉȳ’ɈȰɀȯȼȷ,’ȻȷȺȽɁɂȼɡ’
ɄɈȾȺȯȼɃɂɷ’ȯ’ɄůȺȳ’ȹȳ’ɁȾɀȯɄȳȲȺȼȽɁɂȷ.’ƙ ȾȽɃɈȳ’ȼȯ’ɂȯɂȽ’ɂɡȻȯɂȯ,’ȾȽȹɃȲ’Ɂȷ’ȲȽȰřȳ’
ɄɈȾȽȻɷȼɊȻȳ,’ɁȹȺɊȲȯȺȷ’ȰɊɁȼě’ɈȼȯȻȳȼȷɂɷ’ȻɃžȷ’ɃžɷɄȯȸɷȱɷ’ɁɄɡȶȽ’ɀȽȲȼɡȶȽ’ȸȯɈɇȹȯ,’
ȼȯȾřɷȹȺȯȲ’ƚȳɀɂɀȯȼ’Ȳȳ’ƚȽɀȼ’ȾɁȯȺ’Ƚ’ɈȰɀȯȼɷȱȶ,’ƙɀȼȯɃɂ’ƜȯȼȷȳȺ’Ƚ’ ȺɊɁȱȳ’ȯ’ƟȷɀȯɃɂ’
Ȳȳ’ ƚȽɀȼȳȺȶ’ Ƚ’ ɁȾɀȯɄȳȲȺȼȽɁɂȷ;’ ƛȷȼȽ’ Ȳȯ’ ƨȷɁɂȽȷȯ’ Ƚ’ ȺɊɁȱȳ,’ ȸȳȶȽ’ ȾřɷɂȳȺ167 pak o 

ɁȾɀȯɄȳȲȺȼȽɁɂȷ.’̚...̛’ƜȽɁɃȲ’ȸɁȳȻ’Ʉšȯȹ’ȼȳȽȰȸȳɄȷȺ’žɊȲȼɡȶȽ’ơɂȯȺȯ,’ȹɂȳɀý’Ȱɇ’ɁȹȺɊȲȯȺ’
ȰɊɁȼě’Ƚ’ɈȰɀȯȼɷȱȶ.168 

    

     ƬɀɃȰȯȲúɀ,’ ȹɂȳɀý’ ȾɀȯɄȲěȾȽȲȽȰȼě’ ȼȳȸɄɷȱȳ’ ȽɄȺȷɄȼȷȺ’ ɄɈȼȷȹ’ ȷɂȯȺɁȹɡȶȽ’ „ȲȽȺȱȳ’
ɁɂȷȺ’ ȼɃȽɄȽ̄’ ̚ɁȺȯȲȹɡȶȽ’ ȼȽɄɡȶȽ’ ɁɂɇȺɃ̛, ȰɇȺ’ ƙɀȼȯɃɂ’ ƜȯȼȷȳȺ,’ ȹɂȳɀɡȶȽ’ Ʉ ƧčȷɁɂȱȷ 
Danɂȳ’ ɁȺȽɄɇ’ƟɃȷȲȯ’ƟɃȷȼȷɈɈȳȺȷȶȽ’ ɁɂȯɄɷ’ ȼȯ’ ɄɀȱȶȽȺ’ Ʉšȳȱȶ’ ȰɊɁȼɷȹů’ ȽɁȺȯɄɃȸɷȱɷȱȶ’
ȺɊɁȹɃ’ Ʉ ȻȯɂȳřɁȹɡȻ’ ȸȯɈɇȱȳ:’ „ȴɃ’ ȻȷȵȺȷȽɀ’ ȴȯȰȰɀȽ’ ȲȳȺ’ ȾȯɀȺȯɀ’ ȻȯɂȳɀȼȽ./ƮȳɀɁȷ’
Ȳ´ȯȻȽɀȳ’ȳ’ȾɀȽɁȳ’Ȳȷ’ɀȽȻȯȼɈȷ’ɁȽɄȳɀȱȶȷʐ’ɂɃɂɂȷ;̄.169 

     Ƭȯȹɡ’ ƨȳɂɀȯɀȱȯ’ Ʉ Triumphi ɁɂȯɄɷ’ ƙɀȼȯɃɂȯ’ ƜȯȼȷȳȺȯ’ ȼȯ’ ȾɀɄȼɷ’ ȻɷɁɂȽ’ mezi 

ɄšȳȻȷ’ȰɊɁȼɷȹɇ’ȾȽɃžɷɄȯȸɷȱɷȱȶ’Ʉȳ’ɁɄýȱȶ’Ʉȳɀšɷȱȶ’ȻȯɂȳřšɂȷȼɃ: 
 

ƥȳɈȷ’ɄšȳȻȷ’ȾɀɄȼɷ’ƙɀȼȯɃȲ’ƜȯȼȷȳȺ, 
ɄȳȺȻȷɁɂɀ’ȺɊɁȹɇ,’ȸȳȼž’ɁɄɡ’ɈȳȻȷ 

ȲȽɁɃȲ’ȾůɁȽȰɷ’čȳɁɂ’ɁɄýȻ’ȽɁȽȰȷɂýȻ’ȯ’ȹɀɊɁȼýȻ’ɄýɀȯɈȳȻ....!170 

 

     Arnaut DanȷȳȺ’ȾřȳȲɁɂȯɄɃȸȳ’ɂȳȲɇ’ȾɀȽ’Ɯȯȼɂȯ čɊɁɂ’ȲɃšȳ’animali,’ȹȳ’ȹɂȳɀɡ’se 
ɄɈɂȯȶɃȸȳ’ ȺɊɁȹȯ’ ȼȯ’ žȷɄȽčȷšȼɡ’ úɀȽɄȼȷ.’ Ɯȯȼɂȳ’ Ɂȳ’ Ʉȳ’ ɁɄɡȻ’ ȲɷȺȳ’ Ɂȼȯžɷ’ Ƚ’
ɁȾȷɀȷɂɃȯȺȷɈȯȱȷ’ɂɡɂȽ’ȺɊɁȹɇ,’ȾɀȽɂȽ’ȾȽ’ȱȳȺý’žȷɄȽɂ’ȽȾěɄɃȸȳ’ȲɊȻɃ,’ȹɂȳɀɊ’ȸȷž’ȼȳžȷȸȳ’ȯ’
Ɂɂȯȼȳ’Ɂȳ’ɁɇȻȰȽȺȳȻ’čȷɁɂɡ’ȼȯȲȾȽɈȳȻɁȹɡ’ȺɊɁȹɇ.’ 

                                                 
167 Tím Dante Alighieri myslí sám sebe.  
168 De vulgari eloquentia, II, 2,8-10. 
169  Purgatorio (ηčistec), XXVI. 
170 Český pĜeklad Emanuel Frynta z knihy Vzdálený slavíkův zpěv. υůvodní znění z italského 
vydání Triumphi: 
 „fra tutti il primo Arnaldo Daniello, 
Gran maestro d´amor, ch´a la sua terra 
ancor fa onor col suo dir strano e bello.“  
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     ơ’ȹȲɇž’ ȸȳ’Ɯȯȼɂȳ’ ȸȳȲȼɷȻ’Ɉ ȶȺȯɄȼɷȱȶ’ȾɀȽɂȯȵȽȼȷɁɂů’ȲȽȺȱȳ’ ɁɂȷȺ’nuovo, tento 

styl nevznikl v ȻɷɁɂě’ƜȯȼɂȽɄȯ’ɀȽȲȼɡȶȽ’ȻěɁɂȯ,’Ʉȳ’ƞȺȽɀȳȼȱȷȷ,’ȯȺȳ’Ʉ Bologni. Ve 

ȲɀɃȶɡ’ ȾȽȺȽɄȷȼě’ ̰̲.’ ɁɂȽȺȳɂɷ’ Ɂȳ’ ɁɂȯȼȽɃ’ ɁɂřȳȲȷɁȹɇ’ ȷɂȯȺɁȹɡȶȽ’ žȷɄȽɂȯ’ ƚȽȺȽȵȼȯ’ ȯ’
ƞȺȽɀȳȼȱȷȳ:’ ȾɀɄȼɷ’ Ɂȳ’ ɁɂȯȺȯ’ ɁɂřȳȲȷɁȹȳȻ’ ɄěȲȳȱȹɡȶȽ’ ȶȼɃɂɷ’ ȯ’ ȾřȳɄȺɊȲȯȺȯ’ Ʉ ȼěȻ’
Ⱥȯɂȷȼȯ,’ȲɀɃȶɊ’Ɂȳ’ɁɂȯȺȯ’ȱȳȼɂɀȳȻ’ɃȻěȼɷ’ȯ’ɄɇȼȷȹȯȺȯ’Ʉ ȼɊɀȽȲȼɷ’řȳčȷ,’ ȸȳž’Ɂȳ’ɁɂȯȺȯ’
ȸȯɈɇȹȳȻ’ɃȻěȼɷ.’ 
     Zȯ’ ɈȯȹȺȯȲȯɂȳȺȳ’ ɁȺȯȲȹɡȶȽ’ ȼȽɄɡȶȽ’ ɁɂɇȺɃ’ ȸȳ’ ȾȽɄȯžȽɄɊȼ’ƟɃȷȲȽ’ƟɃȷȼȷɈɈȳȺȺȷ171 

z Bologni se svou kanzonou Al cor gentil rempaira sempre amore: 

Ʈ’šȺȳȱȶȳɂȼɡȻ’ɁɀȲȱȷ’ȺɊɁȹȯ’ȸȳ’ȯ’
byla,  

ɄžȲɇ’ȲȽȻȯ’ȸȯȹȽ’Ʉ’ȺȽɃȰɷ’ȺȳɁȯ’
ȾɂɊȹ;’ 

ȾřɷɀȽȲȯ’Ʉšȯȹ’ɂɃ’ȺɊɁȹɃ’ȼȳɁɂɄȽřȷȺȯ’ 
ȲřɷɄȳ’ȼȳž’ɁɀȲȱȳ’ȯȼȷ’ȼȯȽȾȯȹ!’ 

ƮžȲɇť’ɁɄěɂȺȽ’ɂȯȹɡ’ȰɇȺȽ’ 
ɈɊɀȽɄȳň’Ɂ’ȸȯɁȼýȻ’ɁȺɃȼȱȳȻ’

nebesklonu  

ȯ’ȾřȳȲɂɷȻ’ȼȳɈɊřȷȺȽ;’ 
ȯ’Ʉ’šȺȳȱȶȳɂȼȽɁɂȷ’ȺɊɁȹȯ’ȾřȳȰýɄɊ’ 

ȾɀɊɄě’ɂȯȹ’ȾȽ’ɈɊȹȽȼɃ’ 
ȸȯȹȽ’ɂȳȾȺȽ’Ʉ’Ƚȶȼȷ,’ȹɂȳɀý’ȸȯɁȼě’

ȾȺɊ.172 

                                                 
171 Dante v ηčistci, XXVI nazývá Guinizzelliho „il padre/mio e de li altri miei miglior che 
mai/rime d´amor usar dolce e leggiadre“  
172 υĜeklad Jan Vladislav, ζavštívení krásy, Italská renesanční lyrikaέ  
URL: <http://www.iliteratura.cz/clanek.asp?polozkaID=22191> [citováno 13. Ř. 2010]  
υůvodní znění: „Al cor gentil rempaira sempre amore/come l´ausello in selva a la verdura;/né 
fe´ amor anti che gentil core,/ né gentil core anti ch´amor, natura:/ ch´adesso con´ fu ´l sole,/ 
sì tosto lo splendore fu lucente,/ né fu davanti ´l sole;/ e prendere amore in gentilezza loc/così 
propïamente/come calore in clarità di foco.“ M. υazzaglia, Scrittori e critici della letteratura 
italianaέ Dal medioevo all´umanesimoέ Antologia con pagine critiche e un profilo di storia 
letteraria. 1., s. 112. 
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     ƟɃȷȼȷɈɈȳȺȺȷ’ȽȾěɄɃȸȳ’ ȺɊɁȹɃ,’ ȸȳž’ȼȳȻůžȳ’ȳɆȷɁɂȽɄȯɂ’ Ʉ ɁɀȲȱȷ,’ ȹɂȳɀɡȻɃ’ɁȱȶɊɈɷ’
šȺȳȱȶȳɂȼȽɁɂ.’ Ƭȯȹɡ’ Ɯȯȼɂȳ’ Ʉ ƦȽɄɡȻ’ žȷɄȽɂě ȾřȳɄɈȯȺ’ ɂɡȻȯ’ ɁȾȽȸȳȼɷ’ ȺɊɁȹɇ’ ȯ’
šȺȳȱȶȳɂȼɡho srdce:  

ƤɊɁȹȯ’ȯ’ɁɀȲȱȳ’ȱɂȼɡ’Ʉěȱ’ȸȳȲȼȯ’ȸɁȽɃ, 
ȸȯȹ’ȻɃȲřȳȱ’Ƚȼȳȼ’Ʉȳ’ɁɄɡ’ȾɷɁȼȷ’ɈȾɷɄɊ173 

 

     Dante poɃȹɊɈȯȺ’ȼȯ’ɂȽ,’žȳ’šȺȳȱȶɂȷȱȹý’ɁɂȯɄ’̚nobiltɉ̛’ȼȳȻɊ’ȼȷȱ’ɁȾȽȺȳčȼɡȶȽ’
s ɄɀȽɈȳȼȽɃ’ ȲěȲȷčȼȽɁɂɷ,’ ȯȺȳ’ ȸȳ’ ɈȯȺȽžȳȼ’ ȼȯ’ ȻȽɀɊȺȼɷȱȶ’ ɄȺȯɁɂȼȽɁɂȳȱȶ.’ ƤɊɁȹȯ’ ȯ’
ȾȽȳɈȷȳ’ Ɂȳ’ ɁɂȯȼȽɃ’ ȱȶȯɀȯȹɂȳɀȷɁɂȷȹȯȻȷ’ ȼȽɄɡ’ ȳȺȷɂɇ,’ ȹɂȳɀɊ’ Ɂȳ’ ȼȳȽȲȺȷšɃȸȳ’ ɁɄýȻ’
ɄɇššɷȻ’ ɁȽȱȷɊȺȼɷȻ’ ȾȽɁɂȯɄȳȼɷȻ.’ ƦěȹȲɇ’ ȸȳ’ ɂȯɂȽ’ ȳȺȷɂȯ ȽɈȼȯčȽɄɊȼȯ’ ȸȯȹȽ’ „ȴȳȲȳȺȷ’
Ȳ´ȯȻȽɀȳ̄’ ̚Ʉěřɷȱɷ’ Ʉ ȺɊɁȹɃ̛.’ „ƞȳȲȳȺȷ’ Ȳ´ȯȻȽɀȳ̄’ ɄɇɂɄȽřȷȺȷ’ ɈȾůɁȽȰ’ ȹȽȻɃȼȷȹȯȱȳ’
„ɁȺȯȲȹýȻ̄’ȸȯɈɇȹȳȻ,’ȹɂȳɀý’Ɂȳ’ɁɂȯȺ’ȾȽȱȶȽȾȷɂȳȺȼý’ȾȽɃɈȳ’ȾɀȽ’ɂɃɂȽ’ȳȺȷɂɃ.’ƫȾȽȺȳčȼě’
ɃɈȼɊɄȯȸɷ’ɈȹɃšȳȼȽɁɂ’ȺɊɁȹɇ’ȯ’ȾȽȳɁȷȳ’ȸȯȹȽ’ȯȰɁȽȺɃɂȼɷ’ȶȽȲȼȽɂɃ.174  

     Ʀȯ’ɀȽɈȲɷȺ’ȽȲ’trubȯȲúɀů,’ȹɂȳřɷ’ȼȳȱȶɊɄȯȺȷ’ɁɄɡȻɃ ȾɀȽȸȳɄɃ’ȺɊɁȹɇ’ɁȾȽȼɂɊȼȼɷ’
ȾɀůȰěȶ,’ Ɯȯȼɂȳ’ Ɂȳ’ ȸȷž’ Ɂȼȯžɷ’ o ȴȷȺȽɁȽȴȷȱȹɡ’ ɄɇɁɄěɂȺȳȼɷ’ ɂȽȶȽ,’ ȱȽ’ ȺɊɁȹȯ’ ȾůɁȽȰɷ’
ɃɄȼȷɂř’ ȲɃšȳ.’ ƟɃȷȼȷɈɈȳȺȺȷ’ ȸȳ’ ȸȯȹýɁȷ’ ȾřȳȱȶȽȲ’ ȽȲ’ ɁȾȽȼɂɊȼȼɷȶȽ’ ɄɇȸɊȲřȳȼɷ’
k ɄěȲȽȻýȻ’ȾɀȽȸȳɄůȻ,’ȾɀȽɂȽ’ȼȯȺȳɈȼȳȻȳ’ȷ’ɃɄȼȷɂř’ȼȽɄɡȶȽ’ɁɂɇȺɃ’ɀůɈȼɊ’ȽȰȲȽȰɷ,’
ȸȳž’ƨȳɂɀȽȱȱȶȷ’ȲěȺɷ’ȼȯ’čɂɇřȷ’ȻȽȻȳȼɂɇ: 

1. ȰȽȺȽňsko-ȵɃȷȼȷɈɈȳȺȺɁȹý’̚„ȵɃȷȼȷɈɈȳȺȺȷȯȼȽ-ȰȽȺȽȵȼȳɁȳ̛̄ 
2. florentsko-dantov-ȱȯɄȯȺȱȯȼɂɁȹý’̚„ȱȯɄȯȺȱȯȼɂȷȯȼȽ-dantesco-ȴȷȽɀȳȼɂȷȼȽ̛̄ 
3. stil nuovo v ƧčȷɁɂȱȷ  
4. stil nuovo u Petrarky175   

 

     ƥȽɂȷɄɇ’ȾȽɃžȷɂɡ’ƟɃȷȼȷɈɈȳȺȺȷȻ’Ʉ kancȽȼě,’ȸȳž’Ɂȳ’Ɂɂȯȼȳ’ȻȯȼȷȴȳɁɂȳȻ’ȼȽɄɡȶȽ’
stilu, nalezneme i u Danta:’ ȹɀȽȻě’ ȸȷž’ ɈȻɷȼěȼɡ’ ȼȳȻȽžȼȽɁɂȷ’ ɈȲěȲȷɂ’
šȺȳȱȶȳɂȼȽɁɂ’ ȲɃšȳ’ ȯ’ ȸȳȸɷȶȽ’ ɁȾȽȸȳȼɷ’ Ɂ’ ȺɊɁȹȽɃ,’Ɯȯȼɂȳ’ ȾřȳɄȳɈȻȳ’ ɂȯȹɡ’ȻȳɂȯȴȽɀɃ’
žȳȼɇ-ȯȼȲěȺȯ,’ȸȳȸɷž’ɀȽȺȳ’ȸȳ’ȲɃšȷ’ɈȯȱȶɀɊȼȷɂ. 
     V ȾřɷȾȯȲě’ ƟɃȷȼȷɈɈȳȺȺȷȶȽ’ ȳɀȽɂȷȱȹɡ’ ɄɊšȼě,’ ȸȷž ȾřȳɄɈȯȺ’ ȽȲ’ Andreasse 

ƛȯȾȾȳȺȺȯȼȯ’ ȯ’ ȾřȷȲȯȺ’ ȸɷ ȴɃȼȹȱȷ’ ȹȯɂȯɀɈȳ,’ Ɂȳ’ ɂȯȹɡ’ȻȺɃɄɷ’ Ƚ’ ɄȺȷɄȳȱȶ’ platonismu, 

ȯɄšȯȹ’ȾřɷȺȷšȼɡ’ɃɂɀȾȳȼɷ’ ȯ’ ɈɂɀɊɂȯ’ ɄȼȷɂřȼɷȶȽ’ ȹȺȷȲɃ’ ȸȳ’ ɄɈȲɊȺȳȼɊ’ čȷɁɂɡ’ platonȷȱȹɡ’
ȺɊɁȱȳ.’ƬȽ’ȾȺȯɂɷ’ȷ’Ʉ ȾřɷȾȯȲě’ȲȯȺšɷȱȶ’ȰɊɁȼɷȹů’ȼȽɄɡȶȽ’Ɂɂɇlu.176 
                                                 
173 D. Alighieri, ζový život XX.  
174 G. Ferroni, Storia della letteratura italiana. Dalle origini al Quattrocento,  s. 141. 
175 G. Petrocchi, Vita di Dante, s. 159. 
176 B. Nardi, Dante e la cultura medievale, s. 25. 
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     „ƫɂȷȺȼȽɄȷɁȻɃɁ̄’ ȯ’ ȾɀȽɄȳȼɁɊȺɁȹɊ’ ȾȽȳɈȷȳ’ Ȼȯȸɷ’ ɁȾȽȺȳčȼý’ ɈɊȹȺȯȲ’ ȯ’ ɂɷȻ’ ȸȳ’
„ȲɄȽɀɁȹɊ’ ȺɊɁȹȱ.’ „ƥȷȺȽɄȼɷȱȷ̄’ ȸɁȽɃ’ ɁȾȽȸȳȼȷ’ ȸȷɁɂýȻȷ’ ȲɄȽřȯȼɁȹýȻȷ’ ȾɀȯɄȷȲȺɇ:’ ɂȶȳ’
´´ȺȽɄȳɀɁ´´’ ȯɀȳ’ ȰȽɃȼȲ’ Ȱɇ’ ɂȶȳ’ ɀɃȺȳɁ’ Ƚȴ’ „corteziā:’ Ɂȳȱɀȳȱɇ,’ Ⱦȯɂȷȳȼȱȳ,’ ȯȼȲ’
ȻȽȲȳɀȯɂȷȽȼ̄.177 

     Ʀȯ’ɀȽɈȲɷȺ’ȽȲ’ɂěȱȶɂȽ’ɄšȳȽȰȳȱȼýȱȶ’ȲɄȽřȯȼɁȹýȱȶ’ȾɀȯɄȷȲȳȺ,’ƟɃȷȲȽ’ƛȯɄȯȺȱȯȼɂȷ’
ȲȽȲɊ’ ɁȺȯȲȹɡȻɃ’ ȼȽɄɡȻɃ’ ɁɂɇȺɃ’ ȾɀȯɄȷȲȺȯ’ ȾřȳɁȼěȸšɷ’ ȯ’ „ɄěȲȳčɂěȸšɷ̄.’ ƨřȳɁɂȽžȳ’
Ɯȯȼɂȳ’ɃɈȼɊɄɊ’ƟɃȷȼȷɈɈȳȺȺȷȶȽ’Ɉȯ’„Ƚɂȱȳ’ɁȺȯȲȹɡȶȽ’ȼȽɄɡȶȽ’ɁɂɇȺɃ̄’̚ƧčȷɁɂȳȱ’ưưƮơ̛,’
ȸȳȶȽ’ ɂȳȱȶȼȷȹȯ’ ȰɃȲȳ’ ȾřȳȹȽȼɊȼȯ’ ƟɃȷȲȳȻ’ ƛȯɄȯȺȱȯȼɂȷ’ ̚ƧčȷɁɂȳȱ’ ươ̛178. 

Cavalcantiho kanzona ƜȽȼȼȯ’ Ȼȳ’ Ⱦɀȳȵȯ,’ Ⱦȳɀ’ ȱȶ´ȳȽ’ ɄȽȵȺȷȽ’ Ȳȷɀȳ’ ̚Žȳȼȯ’ Ȼě’
ȾɀȽɁɷ,’ ȯȰɇȱȶ’ řȳȹȺ̛179 Ɂȳ’ ɁɂȯȺȯ’ „ȻȯȼȷȴȳɁɂȳȻ̄’ ɁɂȷȺȼȽɄȷɁȻɃ.’ ƤɊɁȹȯ’ ȾȽȾȷɁȽɄȯȼɊ’
ƛȯɄȯȺȱȯȼɂȷȻ’ ȻɊ’ ȼȯ’ ɀȽɈȲɷȺ’ ȽȲ’ ƟɃȷȼȷɈɈȳȺȺȷȶȽ’ ȯ’ Ɯȯȼɂȯ’ ɁȻɇɁȺȽɄý’ ȯ’ ɂěȺȳɁȼý’
charakter.180 Cavalcantiho Donna me prega ȻěȺȯ’ȳɁȽɂȳɀȷȱȹý’ȱȶȯɀȯȹɂȳɀ,’ȼȳȰȽť 
ȰɇȺȯ’Ƀɀčȳȼȯ’ɂěȻ,’ȹɂȳřɷ’ȰɇȺȷ’ɁȳɈȼɊȻȳȼȷ’Ɂ ƙɀȷɁɂȽɂȳȺȽɄýȻ’ȾȽȸȳɂɷȻ’ȺɊɁȹɇ,’čȳȶȽž’
Ɂȷ’ȰɇȺȷ’ɄěȲȽȻȷ’ɈɄȺɊšɂě’Ʉ’ȲȽȰě’ɀȳȼȳɁȯȼȱȳ.181 

     Ƣȯȹ’ȸȷž’ȰɇȺȽ’řȳčȳȼȽ,’ƛȯɄȯȺȱȯȼɂȷ’ɀȽɈɄȳȲȺ’ɂɡȻȯ’ȾɀɃȲȹɡ’ȷɀȯȱȷȽȼɊȺȼɷ’ɄɊšȼě,’ȸȳž’
ȰɇȺȯ’ȾȽȾɁɊȼȯ’Ƀ’ƛȯȾȾȳȺȺȯȼȯ’ȯ’ƟȷȯȱȽȻȯ’Ȳȯ’Ƥȳȼɂȷȼȷ.’ƮȺȯɁɂȼě’ɄɇɃžȷȸȳ’ɂȽȶȽ,’ȱȽ’ȸȳ’

                                                 
177 D. de Rougemont, Love in the Western World, s. 76. 
178 Credette Cimabue ne la pittura/tener lo campo, e ora ha Giotto il grido,/sì che la fama di 
colui è scura./ Così ha tolto l´uno a l´altro Guido/la gloria de la lingua; e forse è nato/chi l´uno 
e l´altro caccerà del nido. (τčistec XI, ř3-99). 
179 V pěti čtrnáctiveršových strofách umné stavby s vnitřními rýmy básník odpovídá na otázky 
sonetu Guida ηrlandiho o povaze lásky, a na canzonu je tedy hledět jako na jednu 
z definičních skladeb „sladkého nového stylu“; Dante sám ji třikrát připomíná (Hostina, IV, 
20; De vulg. eloq., II, 12). KomentáĜ od Václava Černého, viz F. De Sanctis, Dějiny italské 
literatury, s. 37.  
180 ηd ostatních stilnovistů, Guinicelliho a Danta, se Cavalcanti liší nicméně tím, že lásku má 
za skutečnost veskrze smyslovou a tělesnou, za těžký osud, určovaný εartem, nikoliv Venuší, 
různící se podstatou od duchovní skutečnosti δásky božskéέ KomentáĜ od Václava Černého, 
viz F. De Sanctis, Dějiny italské literatury, s. 37-38. 
181 Tohoto esoterického charakteru Cavalcantiho kanzony si byli vědomi během renesance, 
neboť Ficinovi vrstevníci již znali techniky, jakými byl hlubší význam skrýván. τ těchto 
technikách již bylo zmíněno v kapitolev věnované esoterismu. Jednalo se o skrývání smyslu 
během vyprávění mýtu nebo použití kodovaného jazyka (napĜ. čísla nebo výměnou jmen). 
Během renesance byly tyto techniky spojovány s Aristotelem a υlatónem: „It was no accident, 
from the point of view of Ficino´s age, that the standard Aristoteluan account of the nature of 
love should have been embodied in a poem which makes no sense to the uninstructed reader, 
Cavalcanti´s ´´Donna me prega´´(...)“. Sears Jayne v úvodu, In M. FICIστ, Commentary on 
θlato´s ´´Symposium´´ on δove s. 17. 



 90 

ȾȽɄȯžȽɄɊȼȽ’ Ɉȯ’ ȾȯɂȽȺȽȵȷȱȹȽɃ’ ȴȽɀȻɃ’ ȳɀʑɂɃ:’ žȳȼɁȹý’ ȾřɷɈɀȯȹ’ ̚fantasma) se 

úȾȺȼě’ ɈȻȽȱȼɷ’ ȾȼȳɃȻȯɂȷȱȹɡȶȽ’ ȯȾȯɀɊɂɃ’ ɈȯȻȷȺȽɄȯȼɡȶȽ’ ȯ’ ɂɷȻ vzniknou 

ȼȳȰȳɈȾȳčȼɡ’ ɁȽȻȯɂȷȱȹɡ’ ɈȻěȼɇ.’ ƬȳȼɂȽ’ ɁɇȼȲɀȽȻ’ Ɂȳ’ ȼȯɈýɄɊ’ amor hereos182 

ȼȳȰȽ’ ɂȯȹɡ’ heroycus a byla nalezenȯ’ ȸȷɁɂɊ’ ȾřɷȰɃɈȼȽɁɂ’ Ɂ ȻȳȺȯȼȱȶȽȺȷɷ 
(melancholia nigra et canina).   V ȻȽȻȳȼɂě,’ȹȲɇ’Ɂȳ’žȳȼɁȹý’ȾřɷɈɀȯȹ’ɈȻȽȱȼɷ’
ȾȼȳɃȻȯɂɃ,’ ɁɃȰȸȳȹɂ’ Ȼěȼɷ’ ɁɄɡ’ ȱȶȽɄɊȼɷ,’ ȸȳž’ ȸȳ’ Ʉ ȺɡȹȯřɁȹýȱȶ’ ɂɀȯȹɂɊɂȳȱȶ’
ȾȽȾȷɁȽɄɊȼȽ’ȸȯȹȽ’ȻȳȺȯȼȱȶȽȺȷȳ. 
     ƙ’ȾɀɊɄě’ ɂȽ,’ ȱȽ’ ȰɇȺȽ’ ȾȽɄȯžȽɄɊno za patologȷȷ,’ ɁȺȯȲȹý’ ȼȽɄý’ ɁɂɇȺ’ ȾřȷȸɷȻɊ’
ȴȯȼɂȯɁɂȷȱȹý’ ȾřɷɈɀȯȹ’ ɈȾůɁȽȰȳȼý’ ȾȽȶȺȳȲȳȻ’ ȼȯ’ žȳȼɃ’ ȸȯȹȽ’ ɄɀȱȶȽȺ’ ȲɃȱȶȽɄȼɷ’
ɈȹɃšȳȼȽɁɂȷ,’ȾɀȽɂȽ’„ȱɃȽɀȳ’ȵȳȼɂȷȺȳ̄’̚ȻȷȺɡ’ɁɀȲȱȳ̛’ȼȳȻɊ’ȼɊɁȺȳȲȽɄȯɂ’ɀȯȲɇ’ȺɡȹȯřɁȹɡ’
ɄěȲɇ’ȯ’ȻɊ’ȾřɷȸȻȽɃɂ’Ȳȯɀɇ,’ ȹɂȳɀɡ’ ɈɷɁȹɊ’ Ʉ ȻȽȻȳȼɂě,’ ȹȲɇ’ ȸȳ’ „ȼȳȻȽȱɷ̄’ ɂɀɊȾȳȼ.’
Tato nemoc ȸȳ’ȾȽȾɁɊȼȯ’ƟɃȷȲȳȻ’ƛȯɄȯȺȱȯȼɂȷȻ’Ʉ ȸȳȶȽ’ȰɊɁȼɷȱȶ’ȯ’ ȸȯȹȽ’ȾřɷȹȺȯȲ’
ȻůžȳȻȳ’ɃɄɡɁɂ’ɁȽȼȳɂ’ƮȽȷ’ȱȶȳ’Ⱦȳɀ’Ⱥȷ’Ƚȱȱȶȷ’Ȼȷ’ȾȯɁɁȯɁɂȳ’´Ⱥ’ȱȽɀȳ (Vy co jste mi 

ȽčȷȻȯ’ɄɁɂȽɃȾȷȺȯ’ȲȽ’ɁɀȲȱȳ̛: 
ƮȽȷ’’ȱȶȳ’Ⱦȳɀ’Ⱥȷ’Ƚȱȱȶȷ’Ȼȷ’ȾȯɁɁȯɁɂȳ’´Ⱥ’ȱȽɀȳ 

e destaste la mente che dormia, 

ȵɃȯɀȲȯɂȳ’ȯ’Ⱥ´ȯȼȵȽɁȱiosa vita mia, 

che sospirando la distrugge Amore 

Ɲ´’Ʉɠȼ’ɂȯȵȺȷȯȼȲȽ’Ȳȷ’Ɂɶ’ȵɀȯȼ’ɄȯȺȽɀȳ, 
ȱȶȳ´’ȲȳȰȽȺȳɂɂȷ’ɁȾȷɀȷɂȷ’Ʉȯȼ’Ʉȷȯ: 
riman figura sol en segnoria 

e voce alquanta, che parla dolore. 

ƩɃȳɁɂȯ’Ʉȳɀɂú’Ȳ´ȯȻȽɀ’ȱȶȳ’Ȼ´ȶȯ’ȲȷɁȴȯɂɂȽ 

Ȳȯ´’ɄȽɁɂɀ´’Ƚȱȱȶȷ’ȵȳȼɂȷȺ´’ȾɀȳɁɂȯ’Ɂȷ’ȻȽsse: 

Ƀȼ’ȲȯɀȲȽ’Ȼȷ’ȵȷɂɂʐ’ȲȳȼɂɀȽ’ȲȯȺ’ȴȷȯȼȱȽ. 

ƫɶ’ȵȷɃȼɁȳ’ɀȷɂɂȽ’´Ⱥ’ȱȽȺȾȽ’ȯȺ’ȾɀȷȻȽ’ɂɀȯɂɂȽ, 
ȱȶȳ’Ⱥ´ȯȼȷȻȯ’ɂɀȳȻȯȼȲȽ’Ɂȷ’ɀȷɁȱȽɁɁȳ 

ɄȳȵȵȳȼȲȽ’ȻȽɀɂȽ’´Ⱥ’ȱȽɀ’ȼȳȺ’ȺȯɂȽ’ȻȯȼȱȽ.183 

                                                 
182 υodle antické tradice herós byli zlé entity podobné démonům.  
183 Volný pĜeklad: „Vy co jste mi očima vstoupila do srdce/a vzbudila spící mysl,/podívejte se 
na můj úzkostný život, /jež Láska touhou ničí/tĜíští ho takovou silou,/že slabí duchové utíkají 
pryč:/v její moci zůstane pouze prázdná forma a slabý hlas mluvící pouze o bolesti./Tato moc 
lásky, která  mě zničila/z vašich laskavých očí hbitě vytryskla:/dovnitĜ do boku zasáhl mě 
šíp./ Hned napoprvé šíp dosáhl cíle,/až to pohnulo chvějící se duší/jež na levém boku uviděla 
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     V ɂɡɂȽ’ ȰɊɁȼȷ’ ȽȾěɂ’ ȻůžȳȻȳ’ ɁȶȺɡȲȼȽɃɂ’ ȾȽȲȽȰȼȽsti s ƛȯȾȾȳȺȺȯȼȽɄýȻ’
ɂɀȯȹɂɊɂȳȻ:’ ƧčȷȻȯ’ ɄɁɂɃȾɃȸȳ’ ȺɊɁȹȯ’ ȲȽ’ ȼȷɂɀȯ ȻȷȺȽɄȼɷȹȯ,’ ȸȳȶȽž ȼȷčɷ’ ȶȽ’ ɁɄȽɃ’
ȺɊɁȹȽɃ.’ ƤɊɁȹȯ’ ȸȳ’ Ƀ’ ƛȯɄȯȺȱȯȼɂȷȶȽ’ ɂěɁȼě’ ɁȾȽȸȳȼɊ’ Ɂȳ’ ɁȻɀɂɷ.’ ƨřȳɁɂȽžȳ’ ȸȳ’ ȻɇɁȺ’
probuzena pȽȶȺȳȲȳȻ’ȼȯ’čȷɁɂȽɃ’ȹɀɊɁɃ,’ɈȯɀȽɄȳň se proȰɃȲɷ’ɄɊšȳň,’ȹɂȳɀɊ’ɁɄȽɃ’
ȼȳȼȯȾȺȼěȼȽɃ’ ɂȽɃȶȽɃ’ ȼȷčɷ’ ȺȷȲɁȹý’ žȷɄȽɂ.’ ƣɀɊɁȼɊ’ ȲɊȻȯ’ ɈůɁɂɊɄɊ’ ȼȳɃɁɂɊȺȳ’
ɄɈȲɊȺȳȼȯ’ȯ’ƛȯɄȯȺȱȯȼɂȷ’ɁɄɡ’ɃɂɀȾȳȼɷ’ɄȹȺɊȲɊ’ȲȽ’ɁɄýȱȶ’Ʉȳɀšů. 

     Ɯȳ’ƫȯȼȱɂȷɁ’Ɂȷ’ɄɇɁȽȱȳ’ȱȳȼȷȺ’ƛȯɄȯȺȱȯȼɂȷȶȽ’ȾȽȳɈȷȳ’ȯ’ȾřȷřȯȲȷȺ’ȻɃ’ɂɇ’ȼȳȸɄɇššɷ’
kvality: 

 

ƟɃȷȲȽ’ȸȳ’ȾɀɄȼɷ’ ȷɂȯȺɁȹý’ȰɊɁȼɷȹ’ȶȽȲȼý’ɂȽȶȽ’ȸȻɡȼȯ,’ȾɀȽɂȽžȳ’ȸȳ’ȾɀɄȼɷ,’ ȸȳȼž’ȻɊ’
ɁȻɇɁȺ’ȾɀȽ’ɁȹɃɂȳčȼȽɁɂ’ȯ’ȼɊȹȺȽȼȼȽɁɂ’ȹ ȼɷ.’ƨɀɊɈȲȼɡ’ȽȰȳȱȼȷȼɇ’ɂɀȽȰȯȲȽɀů,’ȹɂȳɀɡ’
Ɂȳ’ Ⱦȯȹ’ ɁɂȯȺɇ’ ȽȰɁȯȶȳȻ’ ɄěȲȳȱȹýȻ’ ȯ’ ɀɡɂȽɀȷȱȹýȻ,’ ȸɁȽɃ’ Ʉ ȼěȻ’ Ʉěȱɷ’ žȷɄȽɃ,’
ȾɀȽɂȽžȳ’ɂȯȻ,’ȹȲȳ’Ⱦɷšȳ’Ɉ roɈȹȽšȳ’ȯ’ȯȰɇ’Ɂȷ’ɃȺȳɄȷȺ,’ɄɇɁɂȷȶɃȸȳ dojȻɇ’ȯ’ȱȷɂɇ’ȲɃšȳ.’
ƨȽȳɁȷȳ,’ȹɂȳɀɊ’ȲřɷɄȳ’ȾřȳȻýšȺȳȺȯ’ȯ’ȾȽȾȷɁȽɄȯȺȯ,’ȼɇȼɷ’ɄɇȾɀɊɄɷ’ȯ’ɈȽȰɀȯɈɃȸȳ,’ȼȷȹȽȺȷɄ’
ȾɀȽɁɂýȻ’ȯ’ȼȳȽɂȳɁȯȼýȻ’ɈȾůɁȽȰȳȻ’Ɂɂȯɀýȱȶ’ȰɊɁȼɷȹů,’ȼýȰɀž’Ɂ’ȽȼɷȻ’ȾůɄȯȰȳȻ’ȯ’
ȸȳȻȼȽɁɂɷ,’ ȹɂȳɀýȱȶ’ ȲȽɁɊȶȺȯ’ ȸȷž’ řȳč,’ ȽɄȺɊȲȯȼɊ’ ƟɃȷȲȳȻ’ Ɂ ȲȽȹȽȼȯȺýȻ’
ȻȷɁɂɀȽɄɁɂɄɷȻ.184 

 

     Guido CȯɄȯȺȱȯȼɂȷ’ȻěȺ’ȷ’ɄýɈȼȯȻȼɡ’ȻɷɁɂȽ’Ʉ ƜȯȼɂȽɄě’žȷɄȽɂě:’ȽȰȯ’ȰɇȺȷ’ȯž’ȲȽ’
ɁȻɀɂȷ’ ɁȾȽȸȳȼȷ’ ȾřɊɂȳȺɁɂɄɷȻ’ ȾȽȲȽȰȼɡ’ ɂȽȻɃ,’ ȹɂȳɀɡ’ ȾȽȸȷȺȽ’ ƞȷȱȷȼȯ’ Ɂ Giovannim 

ƛȯɄȯȺȱȯȼɂȷȻ.’ ƨɀɊɄě’ Ʉ ȹȽȻȳȼɂɊřȷ’ ȹ ƨȺȯɂʑȼȽɄě’ dialogu Symposion Ficino 

ȾřȷřȯȲȷȺ ȱȳȼɂɀɊȺȼɷ’ȻɷɁɂȽ’ƟȷȽɄȯȼȼȷȻɃ,’ȹɂȳɀý sleduje sɂȽȾɇ’ɁɄɡȶȽ’ȾřȳȲȱȶůȲȱȳ’
Guida Cavalcantiho. 

     V ƦȽɄɡȻ’žȷɄȽɂě Ɯȯȼɂȳ’ȾȽȾȷɁɃȸȳ,’ȸȯȹ’Ɂȳ’ɄɇɂɄȽřȷȺȽ’ȸȳȶȽ’ȾȽɃɂȽ’ȾřɊɂȳȺɁɂɄɷ’Ɂ’
ƟɃȷȲȳȻ’ ƛȯɄȯȺȱȯȼɂȷ’ ȾȽɂɡ,’ ȱȽ’ ȽɁȺȽɄȷȺ’ ɁɄýȻ’ ɁȽȼȳɂȳȻ’ ƣȲȳ’ ȲɃšȳ’ ȸȯɂɊ Ʉšȳȱȶȼɇ’
„ȴȳȲȳȺȷ’Ȳ´ȯȻȽɀȳ̄’̚Ʉěřɷȱɷ’Ʉ’ȺɊɁȹɃ̛: 
 

Ʀȯ’ɂɃɂȽ’ɈȼěȺȹɃ’ȽȲȾȽɄěȲěȺȷ’ȻȼȽɈɷ a v ɀůɈȼɡȻ’ɁȻɇɁȺɃ;’ȻȳɈȷ’ȼȷȻȷ’ȽȲȾȽɄěȲěȺ’
ɂȯȹɡ’ Ƚȼ,’ ȸȳȸž’ ȼȯɈýɄɊȻ’ ȾɀɄȼɷȻ’ Ɉȳ’ ɁɄýȱȶ’ ȾřɊɂȳȺ,’ ȯ’ ȼȯȾɁȯȺ’ ɂȳȲɇ’ ɈȼěȺȹɃ,’ ȸȳž’
ɈȯčɷȼɊ’ɁȺȽɄɇ’„ƮȷȲěȺ’ȸɁȷ,’ȲěȺ’Ȱɇȱȶ,’ȱɂȼȽɁɂȷ’ɄɀȱȶȽɄȯɂɡ̄.’ƙ’ɂȽ’ȰɇȺȽ’ȸȯȹɁȷ’ȾȽčɊɂȹȳȻ’
ȾřɊɂȳȺɁɂɄɷ’ȻȳɈȷ’ȼɷȻ’ȯ’ȻȼȽɃ,’ȹȲɇž’ɈɄěȲěȺ,’žȳ’ȸɁȳȻ’ȻɃ’ȸȷ’ȾȽɁȺȯȺ’ȸɊ. 185 
                                                                                                                                                         
mrtvé srdce.“ M. υazzaglia, Scrittori e critici della letteratura italiana. Dal medioevo 
all´umanesimoέ Antologia con pagine critiche e un profilo di storia letterariaέ 1., s. 118.     
184 F. De Sanctis, Dějiny italské literatury, s. 30-31. 
185 D. Alighieri, Nový život IIIέ 
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     ƨȽɃɂȽ,’ȹɂȳɀɡ’pojilo Danta s Guidem Cavalcantim, bylo ȾȽɈȲěȸȷ’ƞȷȱȷȼȳȻ’
ȼȯɈɄɊȼȽ’„ȾȺȯɂȽȼȷȱȹɊ’ȺɊɁȹȱ.  
     ZȯɂɷȻ’ ȸɁȻȳ’ ȻěȺȷ’ ȻȽžȼȽɁɂ’ Ɂȳ’ ɁȳɈȼɊȻȷɂ’ Ɂ ȯɃɂȽɀɇ,’ ȹɂȳɀɡ’ ƥȯɀȷȯ’ ƛȽɀɂȷ’
ȾȽɄȯžɃȸȳ’ Ɉȯ’ ɂɇ,’ ȹɂȳřɷ’ ȻěȺȷ’ ȼȳȸɄěɂšɷ’ ɈɊɁȺɃȶɃ’ ȼȯ’ ȾɀȽȰɃɈȳȼɷ’ ɈɊȸȻɃ’
ȯɀȷɁɂȽȹɀȯɂȷȱȹɡ’ȹɃȺɂɃɀȼɷ’ȳȺȷɂɇ’Ƚ’ȾɀȽȱȳɁɇ’ȺɊɁȹɇ’ȯ’ɂȽɃ’ȰɇȺȷ’ƙȼȲɀȳȯ’ƛȯȾȾȳȺȺȯȼȽ’Ɂȳ’
spisem De amore, Guido Cavalcanti a jeho kanzona Donna me prega  a 

Danteho Vita Nuova.186 

     ƥȯɀɁȷȺȷȳȻ’ƞȷȱȷȼȳȻ’ɈȯčɷȼɊ’ȹɀɊɂȹɡ’ȽȰȲȽȰɷ,’Ʉ ȼěȻž’ȲȽɁɊȶȼȳ’ɁɄɡȶȽ’ɄɀȱȶȽȺɃ’
ve Florencii ƨȺȯɂʑȼova filosofie a tento moment nastane v ȲȽȰě’ ȼɊɄɀȯɂɃ’
ȾůɄȽȲȼɷȱȶ’ƨȺȯɂʑȼȽɄýȱȶ’ɂȳɆɂů,’ȸȳž’Ɂȳ’ȰěȶȳȻ’ɁɂřȳȲȽɄěȹɃ’ɈɂɀȯɂȷȺɇ.’ƮýɈȼȯȻ’ȾɀȽ’
ȾȽȱȶȽȾȳȼɷ’ „platonȷȱȹɡ’ ȺɊɁȹɇ̄’ȰɃȲȳ’Ȼɷɂ’ ȷ’ƞȷȱȷȼůɄ’ɂɀȯȹɂɊɂ’De amore, jenž’Ɂȳ’
Ɂɂȯȼȳ’ȸȳȲȼɷȻ’Ɉȳ’ɈȯɁɂɊȼȱů’ȺȷɂȳɀɊɀȼɷȶȽ’žɊȼɀɃ’ɂɀȯɂɂȯɂȽ’Ȳ´ȯȻȽɀȳ.187   

 

 

 

 

 

 

 

 

 

 

 

 

                                                 
186 M. Corti, Scritti su Cavalcanti e Dante, s. 14. 
187 V roce 1525 Mario Equicola v dějinách literárního žánru trattato d´amore pĜipravil pĜehled 
autorů, kteĜí se těmito traktáty zabývali:  
Guittone d´Arezzo (c. 1230-1294), Guido Cavalcanti (c. 1250-1300), Dante Alighieri (1265-
1321), Francesco Barberino (1294-1348), Francesco Petrarca (1304-1374), Giovanni 
Boccaccio (1313-1375), Marsilio Ficino (1433-1499), Francesco Diacceto (1446-1522), 
Giovanni Pico della Mirandola (1462-1494), Gianfrancesco Pico della Mirandola (1469-
1533).  Tento výčet autorů byl ale později badateli rozšíĜen. υĜed Ficina bylo ještě pĜiĜazeno 
jméno Andrea Cappellana, a po Ficinovi badatelé pĜiĜadili také Castigliona, Hebrea, Bemba a 
Bruna. Viz Sears Jayne v úvodu, In M. FICIσO, Commentary on θlato´s ´´Symposium´´ on 
Love s. 3. 
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8. Marsilio Ficino a obnovení Platónova symposia 
 
 

Ƚ’ ɁɂřȳȲȽɄěȹɡȻ’ ɁȾɊȼȹɃ’ ȰɇȺ’ ƨȺȯɂʑȼ ȽȾěɂ’ ȾɀȽȰɃɈȳȼ’ Ʉ ɀȳȼȳɁȯȼčȼɷ’
ƞȺȽɀȳȼȱȷȷ’ ƞȷȱȷȼȽɄýȻȷ’ ȾřȳȹȺȯȲɇ.’ ƨȺȯɂʑȼůɄ’ ȳɀʑɁ ȼɊȻ’ ƞȷȱȷȼȽ’ ȾřȷȰȺȷžɃȸȳ’
ɈɄȺɊšɂě’ Ʉȳ’ ɁɄýȱȶ’ ȹȽȻȳȼɂɊřɷȱȶ’ ȹ dialogu Symposion a Faidros,’ ȱȽž’

ɃȻȽžȼȷȺ’ȼȽɄý’ɈɊȸȳȻ’Ƚ’řȳčɂȷȼɃ’ȯ’ȾůɄȽȲȼɷ’řȳȱȹɡ’ɂȳɆɂɇ.’ 
     ƨȽ’ ȲȽȰɇɂɷ’ ƣȽȼɁɂȯȼɂȷȼȽȾȽȺȳ’ȻȼȽɈɷ’ ŘȳȹȽɄɡ’ ȼȯȺȳɈȺȷ’ ɁɄɊ’ úɂȽčȷšɂě’ Ʉ ơɂɊȺȷȷ’ ȯ’
ZɊȾȯȲ’Ɂȳ’ȾɀȽɂȽ’ȲȽɁɂȯȺ’ȲȽ’ɁɂɇȹɃ’Ɂ řȳȱȹȽɃ’ȹɃȺɂɃɀȽɃ’ȯ’ȸȯɈɇȹȳȻ.’Ʈ historickɡȻ’
ȽȰȲȽȰɷ’ȻȳɈȷ’ƜȯȼɂȳȻ’ȯ’ƞȷȱȷȼȳȻ Ʉȳ’ƞȺȽɀȳȼȱȷȷ’ȾřȳɄȺɊȲȯȺȯ’ȶɃȻȯȼȷɁɂȷȱȹɊ’ȹɃȺɂɃɀȯ’
ȺȷɂȳɀɊɀȼɷ,’Ʉ ȼɷž’ȲȽȻȷȼȽɄȯȺȯ’ȸȻɡȼȯ’ȸȯȹȽ’ƚȽȱȱȯȱȱȷȽ,’ƫȯȺɃɂȯɂȷ,’ƚɀɃȼȷ,’ƥȯɀɁɃȾȾȷȼȷ’
ȯ’ƙȺȰȳɀɂȷ.’ƙž’ȲȽ’ȾɀɄȼɷ’ȾȽȺȽɄȷȼɇ’̴̰.’ɁɂȽȺȳɂɷ’ȰɇȺȯ’ȴȺȽɀȳȼɂɁȹɊ’ȹɃȺɂɃɀȯ’ɈȯȻěřȳȼȯ’
ȼȯ’ɀɡɂȽɀȷȹɃ’ȯ’ȾȽȳɁȷȷ,’ ȸȳž’ȻěȺȯ’ɁɄɡ’ɄɈȽɀɇ’ȻȳɈȷ’řȳȱȹýȻȷ’ȯ’ ȺȯɂȷȼɁȹýȻȷ’ȯɃɂȽɀɇ.’
ƥȳɈȷ’ ȶȺɃȰšɷmi úɄȯȶȯȻȷ’ ȰɇȺȯ’ ɀȽɈɄɷȸȳȼȯ’ ɂɡȻȯɂȯ’ ɁɂɊɂɃ,’ ɄýȱȶȽɄɇ,’ ȻȽɀɊȺȼɷȶȽ’
ȱȶȽɄɊȼɷ,’ ȯȺȳ’ ȯž’ ȲȽ’ ȾřɷȱȶȽȲɃ’ Řȳȹȯ’ ƢȽȶȯȼȼȳɁȳ’ ƙɀȵɇɀȽȾɃȺȯ’ ɁȱȶɊɈȳȺ’ ȸȯȹýȹȽȺȷ’
ɈɊȸȳȻ’Ƚ’ȻȳɂȯȴɇɈȷȱȹɡ’ɁȾȳȹɃȺȯȱȳ.188 

     ƚɇȺ’ɂȽ’ȾɀɊɄě’ƥȯɀɁȷȺȷȽ’ƞȷȱȷȼȽ’ȯ’ȸȳȶȽ’ƨȺȯɂʑȼɁȹɊ’ƙȹȯȲȳȻȷȳ,’ȹȲȽ’ȻěȺ’ɈɊɁȺɃȶɃ’
ȼȯ’ɂȽȻɂȽ’ȾřȳȱȶȽȲɃ k ȻȳɂȯȴɇɈȷȱȳ.’ƞȷȱȷȼȽ’ȼȳȻěȺ’Ʉ úȻɇɁȺɃ’ɁɄýȻ’platonismem 

konkurovat ȹřȳɁťȯȼɁȹɡȻɃ’ ȼɊȰȽžȳȼɁɂɄɷ,’ ȯȼȷ’ ɁȱȶȽȺȯɁɂȷȱȹɡȻɃ’ ȯɀȷɁɂȽɂȳȺȷɁȻɃ,’
v ȼěȻž’ȾřȳɄȺɊȲȯȺȯ’ȶȺȯɄȼě’ȺȽȵȷȹȯ’ȯ’ȴɇɈȷȹȯ,’ȯȺȳ’ɁȼȯžȷȺ’Ɂȳ’ȸȳ’ȾȽɃɈȳ’ȲȽȾȺȼȷɂ.’ 
     V roce 1462 Ficino dostane darem vilu v Careggi od ƛȽɁȷȻȯ’Ȳȳ´’ƥȳȲȷȱȷ,’
ȸȳž’ Ɂȷ’ Ƀ’ ƞȷȱȷȼȯ’ ȷȶȼȳȲ’ ȽȰȸȳȲȼȯȺ’ ȾřȳȹȺȯȲɇ’ ƨȺȯɂʑȼȯ’ ȯ’ ȲȯȺšɷ’ ȲɷȺȯ’ ɁȾȽȸȳȼɊ’ Ɂ’
platonismem.189 V ɀȽȱȳ’ ̵̸̰̳’ ȼȯȾɁȯȺ’ ȹȽȻȳȼɂɊř’ ȹ dialogu Symposion, po 

ȼěȻž’Ɂȳ’ɄěȼȽɄȯȺ’ɁɄɡ’ȼȳȸȲůȺȳžȷɂěȸšɷ’ȾɀɊȱȷ,’ȹɂȳɀɊ’ɄɇšȺȯ’ȾȽȲ’ȼɊɈɄȳȻ’Theologia 

ƨȺȯɂʑȼica.  

     Vila v Cȯɀȳȵȵȷ’ Ɂȳ’ ɁɂȯȺȯ’ ȱȳȼɂɀȳȻ’ ȼȽɄɡ’ ƙȹȯȲȳȻȷȳ,’ Ʉȳ’ ȹɂȳɀɡ’ Ɂȳ’ ɁȱȶɊɈȳȺȷ’
ȾřɊɂȳȺɡ’ȯ’ȼȽɄɷ’ɈɊȸȳȻȱȷ’Ƚ’ƨȺȯɂʑȼȽɄɃ’ȴȷȺȽɁȽȴȷȷ’ɈȾɀȽɁɂřȳȲȹȽɄȯȼȽɃ’ƞȷȱȷȼȳȻ.’ƢȳȲȼȯ’
z aktivit Akademie byla organizace hostin podle ƨȺȯɂʑȼȽɄȯ’ ɄɈȽɀɃ,’ ȸȳž’ ȰɇȺȯ’
ȾȽȾɁɊȼȯ’ ƞȷȱȷȼȳȻ’ ȾɀɊɄě’ Ʉ ȹȽȻȳȼɂɊřȷ’ ȹ dialogu Symposion ȾůɄȽȲȼě’
ȼȯɈɄȯȼɡȻ’ Commentarium in Convivium ƨȺȯɂʑȼis de Amore. Ficino tento 

                                                 
188 Argyropulův žák Alamanno Rinuccini pĜímo prohlásil, že je nutné pĜejít z gramatiky a 
rétoriky k filosofii. P. O. Kristeller, Il pensiero e le arti nel Rinascimento, s. 98. 
189 V roce 14ř2 vyšel Ficinův komentáĜ k υlotinosvi, pĜeložil Jamblicha a další 
novoplatonické spisy (14ř6) a Dionisia Areopagitského (14ř7). υ. τ. Kristeller,  Il pensiero e 
le arti nel Rinascimento, s. 100. 

P 
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ɁȾȷɁ’ȾřȳȺȽžȷȺ’ȲȽ’ȷɂȯȺšɂȷȼɇ’Ʉ ɀȽȱȳ’̶̰̳̳’ȯ’ȼɊɈȳɄ’ɈȸȳȲȼȽȲɃšȷȺ’ȼȯ’Sopra lo amore, 

ȷ’ȹȲɇž’Ʉ ȼěȹɂȳɀýȱȶ’ƞȷȱȷȼȽɄýȱȶ’Ⱦɀȯȱɷȱȶ’ȼȯȺȳɈȼȳȻȳ’ɂȯȹɡ’ȼɊɈȳɄ’De amore.190  

     ƨɀɄȼɷ’ɁȳɂȹɊȼɷ’Ɂȳ’ɃɁȹɃɂȳčȼȷȺȽ’̶.’ȺȷɁɂȽȾȯȲɃ’̶̰̳̳.’Ʀȯ’ɈȯčɊɂȹɃ’ɁȾȷɁɃ’Sopra lo 

amore,’ƞȷȱȷȼȽ’ȾȽȾȷɁɃȸȳ’ɂɃɂȽ’„ȶȽɁɂȷȼɃ̄’ȯ’ȲůɄȽȲɇ’ȸȳȸɷ’ȽȰȼȽɄɇ: 
 

ƨȺȯɂʑȼ,’Ƚɂȳȱ’ȴȷȺȽɁȽȴů,’ȹȲɇž’̶.’ȺȷɁɂȽȾȯȲɃ’ȲȽɁɊȶȺ’̷̰’Ⱥȳɂ,’ɃȹȽȼčȷȺ’ɁɄůȸ’žȷɄȽɂ’Ʉ den 

ȽɁȺȯɄ’ ɁɄýȱȶ’ ȼȯɀȽɈȳȼȷȼ’ ȾȽɂɡ,’ ȱȽ’ Ɂȳ’ ȾȽɁȯȲȷȺ’ ȹȳ’ ɁɂȽȺɃ’ ȯ’ ȾȽɈɄȳȲȺ’ čɷšȷ.’ ƬɃɂȽ’
ȶȽɁɂȷȼɃ,’ ȹɂȳɀɊ’ ɈȯȶɀȼɃȸȳ’ ƨȺȯɂʑȼȽɄȽ’ ȼȯɀȽɈȳȼɷ’ ȯ’ ɁȻɀɂ,’ ȽɁȺȯɄȽɄȯȺȷ’ ȹȯžȲý’ ɀȽȹ’
Ʉšȷȱȶȼȷ’ȯȼɂȷčɂɷ’platonȷȱȷ’ȯž’ȲȽ’ȲȽȰɇ’ƨȺȽɂȷȼȯ’ȯ’ƨȽɀȴɇɀȷȯ.’ƙɄšȯȹ’ȾȽ’ƨȽɀȴɇɀȷȽɄȷ’
ȾȽ’ ȱȳȺýȱȶ’ ̰̱̯̯’ Ⱥȳɂ’ ȰɇȺȯ’ ɂȯɂȽ’ ɁȺȯɄȼȽɁɂȼɷ’ ȶȽɁɂȷȼȯ’ ɄɇȼȳȱȶɊȼȯ.’ƣȽȼȳčȼě’ Ʉ ȼȯšɷ’
ȲȽȰě’ ȰɇȺȯ’ ȼȯ’ ȾřɊȼɷ’ ɁȺȯɄȼɡȶȽ’ ƤȽɀȳȼɈȯ’ Ȳȳ´’ ƥȳȲȷȱȷ’ ȽȰȼȽɄȳȼȯ’ ȾȺȯɂʑȼɁȹɊ’
ȶȽɁɂȷȼȯ,’ȸȳȸɷž’ȾřɷȾɀȯɄɃ’Ɂȷ’ɄɈȯȺ’ȼȯ’ɁɂȯɀȽɁɂ’ƞɀȯȼȱȳɁȱȽ’ƚȯȼȲȷȼȽ. 
ƬȳȲɇ’ ȼȯ’ ̶.’ ȺȷɁɂȽȾȯȲɃ’ ƚȯȼȲȷȼȽ’ ȼȯȾȺɊȼȽɄȯȺ’ ȶȽɁɂȷȼɃ,’ ȼȯ’ ȹɂȳɀȽɃ’ ȾȽɈɄȯȺ’ ȲȳɄěɂ’
platonȷȹů,’ ȹɂȳɀɡ’ ɁȺȯɄȼȽɁɂȼě’ ȾřȷɄɷɂȯȺ’ Ʉȳ’ ɄȷȺȳ’ Ʉ Careggi. Byli to M. Antonio 

degli Agli, biskup z Fiesole; Bernardo Nuti – ɀɡɂȽɀȷȹ;’ ƬȽȻȻȯɁȽ’ ƚȳȼȱȷ;’
ƟȷȽɄȯȼȼȷ’ƛȯɄȯȺȱȯȼɂȷ’ȼɊš’ȾřɷȰɃɈȼý’ȱɂȼȽɁɂɷ’ȲɃšȳ’ȯ’ȾɀȽ’ɁɄȽɃ’ɄɈȼȳšȳȼȽɁɂ’ɄšȳȻȷ’
ȶȽȲȽɄȼɷȹɇ’ɈɄȯȼý’„ƝɀȽȳ̄191; dva z ɀȽȲɃ’ƥȯɀɁɃȾȷȼȷ,’ƛɀȷɁɂȽȴȯȼȽ’ȯ’ƛȯɀȺȽ,’ɁɇȼȽɄɡ’
ȰɊɁȼɷȹȯ’ ƛȯɀȺȯ.’ ƦȯȹȽȼȳȱ’ ƚȯȼȲȷȼȽ’ Ɂȷ’ ȾřɊȺ,’ ȯȰɇȱȶ’ ȸɊ’ ȰɇȺ’ ȲȳɄɊɂý:’ ȯȰɇ’ Ɂȳ’ Ȳɷȹɇ’
ȾřȷȾȽȸȳȼɷ’ƥȯɀɁȷȺȷȯ’ƞȷȱȷȼȯ’ȹ Ʉýšȳ’ȸȻȳȼȽɄȯȼýȻ’ȲȽɁɊȶȺ’Ɂɂȳȸȼý’ȾȽčȳɂ’ƥúɈ. 
ƙ’ȹȲɇž’ ȰɇȺȽ’ ȸɷȲȺȽ’ ȽȲȼȳɁȳȼȽ,’ ƚȳɀȼȯɀȲȽ’ƦɃɂȷ’ ɄɈȯȺ’ ƨȺȯɂʑȼȽɄɃ’ ȹȼȷȶɃ,’ ȹɂȳɀɊ’ ȸȳ’
ȼȯɈɄȯȼɊ’ ƠȽɁɂȷȼȯ’ ƤɊɁȹɇ:’ ȯ’ Ɉ ɂɡɂȽ’ ȶȽɁɂȷȼɇ’ čȳɂȺ’ Ʉšȳȱȶȼɇ’ ȾɀȽɁȺȽɄɇ,’ Ⱦřȷ’ čȳȻž’
žɊȲȯȺ’ȶȽȲȽɄȼɷȹɇ,’ȯȰɇ’ȹȯžȲý’ɄɇɁɄěɂȺȷȺ’ȸȳȲȼɃ’Ɉ ȼȷȱȶ.’Ʈšȷȱȶȼȷ’Ɂ’ɂɷȻ’ɁȽɃȶȺȯɁȷȺȷ’ȯ’
ȾȽ’ ȺȽɁȽɄɊȼɷ’ ȾřȷȾȯȲȺȯ’ ȾɀɄȼɷ’ ƞȯȷȲɀȽɄȯ’ řȳč’ ȼȯ’ ƟȷȽɄȯȼȼȷ’ ƛȯɄȯȺȱȯȼɂȷȶȽ,’ řȳč’
Pausanias ȼȯ’ ƙȼɂȽȼȷȯ’ ƬȳȽȺȽȵȯ,’ ɂȯ’ ƝɀɇɆȷȻȯȱȶȯ,’ Ƥɡȹȯřȳ,’ ȼȯ’ ƞȷȱȷȼȯ’ Ƥɡȹȯřȳ,’ ȯ’
ȾȽȲȽȰȼě’ƙɀȷɁɂȽȴȯȼȽɄȯ,’ƚɊɁȼɷȹȯ,’ȼȯ’ƛɀȷɁɂȽȴȯȼȯ’ƚɊɁȼɷȹȯ;’Ɂɂȳȸȼě’ɂȯȹ’ɂȯ’ȻȺȯȲɡȶȽ’
ƙȵȯɂȶʑȼȯ’ ȼȯ’ ƛȯɀȺȯ’ ƥȯɀɁɃȾȷȼȯ’ ȯ’ ȼȯ’ ƬȽȻȻȯɁȳ’ ƚȳȼȱȷ’ ȾřȷȾȯȲȺȯ’ ɀȽɈȾɀȯɄȯ’
ƫʑȹɀȯɂȽɄȯ,’ɂȯ’ȾȽɁȺȳȲȼɷ’ƙȺȹȷȰȷȯȲȽɄȯ’ɈȰɇȺȯ’ȼȯ’ƛɀȷɁɂȽȴȯȼȯ’ƥȯɀɁɃȾȷȼȯ. 
Ʈšȷȱȶȼȷ’ Ɂ ɂɷȻɂȽ’ ȾřȷřȯɈȳȼɷȻ’ ɁȽɃȶȺȯɁȷȺȷ.’ ƙȺȳ’ ƚȷɁȹɃȾ’ ȯ’ Ƥɡȹȯř’ ȻɃɁȳȺȷ’ ȽȲȳȸɷɂ’ – 

ȸȳȲȳȼ’ Ɉȯ’ ȺɡčȳȼɷȻ’ ȲɃšɷ,’ ȲɀɃȶý’ Ɉȯ’ ȺɡčȳȼɷȻ’ ɂěȺ’ – ȾɀȽɂȽ’ ȸȳȸȷȱȶ’ řȳčȷ’ ȲȽɁɂȯȺ’
ƟȷȽɄȯȼȼȷ’ƛȯɄȯȺȱȯȼɂȷ:’ȽɁɂȯɂȼɷ’Ɂȳ’ȹ ȼěȻɃ’ȾȽɈȽɀȼě’ȽȰɀɊɂȷȺȷ,’ȯȰɇ’Ɂȷ’ȶȽ’ȾȽɁȺȳȱȶȺȷ.’
ƬȳȲɇ’ɂȯȹɂȽ’ɈȯčȯȺ’ȻȺɃɄȷɂ.192 
                                                 
190 Sears Jayne v úvodu, in M. Ficino, Commentary on θlato´s ´´Symposium´´ on δove s.1. 
191 Termínem Eroes Ficino označil démony Venušiny (Ĝeč 6, kap. 5). 
192 „υlatóne, υadre de´ Filosofi, adempiuti gli anni LXXXI della sua eta´, il VII dì di 
σovembre, nel quale egli era nato, sedendo a mensa, levate le vivande, finì la sua vita. Questo 
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     Ʈȳ’ƞȷȱȷȼȽɄě’ȹȽȻȳȼɂɊři k dialogu Symposion nalezneme odkazy nejenom 

ȼȯ’ ƨȺȯɂʑȼȯ,’ ȯȺȳ’ ɂȯȹɡ’ ȼȯ’ ȲȯȺšɷ’ ɄýɈȼȯȻȼɡ’ ȻɇɁȺȷɂȳȺȳ’ ȸȯȹýȻȷ’ ȰɇȺ Plotinus, 

ƜȷȽȼɇɁȷɃɁ’ƙɀȳȽȾȯȵȷɂɁȹý,’ƬȽȻɊš’ƙȿɃȷȼɁȹý,’ƨɀȽȱȺɃɁ,’ƜȷȽȵȳȼȳɁ,’ƙȾɃȺȳȷɃɁ,’ƜȷȼȽ’
ȲȳȺ’ ƟȯɀȰȽ,’ ƙɄȷȱȳȼȼȯ,’ ƙȺȰȳɀɂ,’ ƝȵȷȲȷȽ’ ƛȽȺȽȼȼȯ,’ ƠȳɀȻȳɁ’ ƬɀȷɁȻȳȵȷɂɁȹý.’
Z ƨȺȯɂʑȼȽɄýȱȶ’ɁȾȷɁů’ƞȷȱȷȼȽ’ȽȲȹȯɈɃȸȳ’ȹɀȽȻě dialogu Symposion ɂȯȹɡ’ȼȯ’ȲɷȺȯ 
Faidros, ƬȶȳȯȷɂɡɂȽɁ, ƥȳȼʑȼ, ÚɁɂȯɄȯ, ƧȰɀȯȼȯ’ƫʑȹɀȯɂȯ, ƙȺȹȷȰȷȯȲɡɁ.  
     ƥȽȲȳɀȼɷ’ȷȼɂȳɀȾɀȳɂȷ’ƞȷȱȷȼȽɄȯ’ȹȽȻȳȼɂɊřȳ’De amore Ȼȯȸɷ’ɀůɈȼɡ’ȼɊɈȽɀɇ’ȼȯ’
ȶȺȯɄȼɷ’ ɄýɈȼȯȻ’ ɂȽȶȽɂȽ’ ɁȾȷɁɃ.’ ƦȯȾřɷȹȺȯȲ’ ȾȽȲȺȳ’ ƨȯɃȺȯ’ ƣɀȷɁɂȳȺȺȳɀȯ’ ƞȷȱȷȼȽ’ ɈȲȳ’
popisuje pojem apetite, jejž’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȱȳȼɂɀɊȺȼɷ’ Ʉȳ’ ƞȷȱȷȼȽɄě’ ȴȷȺȽɁȽȴȷȷ.’
ƦȯȽȾȯȹ’ Ɯ.’ ƨ.’ ƯȯȺȹȳɀ’ ɄȷȲɷ’ Ʉȳ’ ƞȷȱȷȼȽɄȷ’ ȽȰȼȽɄȷɂȳȺȳ’ ɁɂȯɀȽȲɊɄȼɡ’ ɂȳȽȺȽȵȷȳ’ ȯ’
ɁɂɃȲȳȼɂȯ’Ȼȯȵȷȳ’ ȯ’ ȾȽɄȯžɃȸȳ’ ɂȳȼɂȽ’ ƞȷȱȷȼůɄ’ ȹȽȻȳȼɂɊř’ Ɉȯ’Ȼɡȼě’ ȲůȺȳžȷɂý, ȼȳž’
ȸɁȽɃ’ ȼȯȾřɷȹȺȯȲ’ ȸȳȶȽ’ ɁȾȷɁɇ’ De vita nebo Epistolae.’ ƣȯɂȽȺȷčɂɷ’ Ƀčȳȼȱȷ’ ȸȯȹȽ’
Giuseppe Anicȶȷȼȷ’ȯ’Ƚɂȳȱ’ƢȯȻȳɁ’ƜȳɄȳɀȳɃɆ’ɄȷȲɷ’Ʉ Ɯȳ’ȯȻȽɀȳ’ɁȼȯȶɃ’Ƚ’ȼȯȺȳɈȳȼɷ’
ɄɈɂȯȶɃ’ȻȳɈȷ’ȺɊɁȹȽɃ’ƚȽȶȯ’ȯ’ɁȳȰȳȺɊɁȹȽɃ,’čɷȻž’ȼɊɁȺȳȲɃȸȳ’ȲȷȱȶȽɂȽȻȷȷ’ȾȽȾɁȯȼȽɃ’
ƬȽȻɊšȳȻ’ ƙȹɄȷȼɁȹýȻ.’ ƥȯɀȷȯȼ’ ƠȳȷɂɈȻȯȼ’ ȼȯȽȾȯȹ’ ɈȲȳ’ ȼȳɄȷȲɷ’ ɄȺȷɄɇ’ ƬȽȻɊšȳ’
ƙȹɄȷȼɁȹɡȶȽ,’ ȯȺȳ’ ƙɃȵɃɁɂȷȼȯ’ ȯ’ ƙɄȷȱȳȼȼɇ.’ ƨȽȲȺȳ’ ȾɀȽɂȳɁɂȯȼɂɁȹɡho teologa 

Anderse Nygrena De amore podporuje jeho tezȷ’Ƚ’ɂȽȻ,’žȳ’ȾȽȸȳȻ’ȯȵȯȾɡ byl 

ȰěȶȳȻ’ ɀȳȼȳɁȯȼȱȳ’ ɈȼȳȶȽȲȼȽȱȳȼ’ řȳȱȹýȻ’ ȾȽȸȻȳȻ’ ȳɀʑɁ. Psycholog James 

ƠȷȺȺȻȯȼ’ ȾȽɄȯžɃȸȳ’ ƞȷȱȷȼȯ’ Ɉȯ’ ȸȳȲȼȽȶȽ’ Ɉ ȼȳȸȾȽȹɀȽɄěȸšɷȱȶ’ ɈȯȹȺȯȲȯɂȳȺů’
ȻȽȲȳɀȼɷȶȽ’ȻɇšȺȳȼɷ’ ȯ’ ȸȳȶȽ’De amore Ɉȯ’ ɁȾȷɁ’ȼɊȺȳžɷȱɷ’ȲěȸȷȼɊȻ’ȯɀȱȶȳɂɇȾɊȺȼɷ’
psychologie.193  

     Sears Jayne shrnula v úɄȽȲɃ’ȹ ƞȷȱȷȼȽɄě’ȹȽȻȳȼɂɊřȷ’ƫɇȻȾȽɁȷȯ’ȶȺȯɄȼɷ’ɂɡȻȯ’
knihy De amore ɂȽɃɂȽ’ȾȯɀȯȴɀɊɈɷ: 

                                                                                                                                                         
convito nel quale parimente la natività e il fine di esso υlatóne si contiene, tutti gli antichi 
υlatónici insino al tempo di υlotinos e di υorfirio anni MCC si pretermessono queste solenni 
vivande. Finalmente ne´ nostri tempi il famosissimo δorenzo De´ εedici, volendo il υlatónico 
convito rinnovare, la cura di esso a Francesco Bandino commesse. Con ciò sia cosa adunque 
che il Bandino avesse ordinato onorare il VII dì di σovembre, invitati nove υlatónici, con 
regale apparato nella villa di Careggi gli ricevette. Questi furono M. Antonio Degli Agli, 
Vescovo di Fiesole; Maestro Ficino, Medico; Cristofano Landino, Poeta; Bernardo Nuti, - 
Retorico; Tommaso Benci; Giovanni Cavalcanti nostro famigliare che per la virtù dello 
animo, e per la nobilissima apparenza sua da´ convitati era chiamato Eroe; duoi de´ 
Marsupini, Cristofano e Carlo, figliuoli di Carlo, υoeta. Finalmente il Bandino volle ch´io 
fussi il nono: acciò per Marsilio Ficino a quegli di sopra aggiunto, il numero delle Muse si 
ragguagliasse.“ M. Ficino, Sopra lo amore ovvero Convito di Platone, s. 17. 
193 Sears Jayne v úvodu, In M. FICIστ, Commentary on θlato´s ´´Symposium´´ on δove s. 2. 
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the cosmos consists of a hierarchy of being extending from God (unity) to 

the physical world (multiciplicity). In this hierarchy every level evolves from 

the level above it in a descending emanation from God and desires to rise 

to the level above it in an ascending return to God. This desire to return to 

Ƚȼȳ´Ɂ’ɁȽɃɀȱȳ’ȷɁ’ȱȯȺȺȳȲ’ȺȽɄȳ,’ȯȼȲ’ɂȶȳ’ȿɃȯȺȷɂɇ’ȷȼ’ɂȶȳ’ɁȽɃɀce which attracts this 

desire is called beauty. The human soul, as a part of the hierarchy of being, 

is involved in this same process of descent from God and return to God; in 

human beings the desire to procreate inferior beings is called earthly love, 

and the desire to rise to higher levels of being is called heavenly love. 

Human love is therefore a good thing because in both of its phases, 

descending and ascending, it is part of a natural cosmic process in which all 

creatures share.194 

 

     Ficino se take řȯȲɷ’ȻȳɈȷ’ɈȯɁɂɊȼȱȳ’žɊȼɀɃ’ɂɀȯɂɂȯɂȽ’Ȳ´ȯȻȽɀȳ ȯ’ȸȳȶȽ’ɄýɈȼȯȻ’
ȽȾɀȽɂȷ’ȾřȳȲȳšȺýȻ’ɈȯɁɂɊȼȱůȻ’ɂȽȶȽɂȽ’ȺȷɂȳɀɊɀȼɷ’žɊȼɀɃ’ȰɇȺ’ɂȳȼ,’žȳ’Ɂ Ficinem (a 

ɀȳȼȳɁȯȼȱɷ̛’ Ɂȳ’ ȲȽ’ ȾȽȾřȳȲɷ’ ȲȽɁɂȯȺȽ’ ƨȺȯɂʑȼȽɄȽ’ ȾȽȸȳɂɷ’ ȺɊɁȹɇ’ ȸȯȹȽ’ ɂȽɃȶɇ’ ȾȽ’
ȷȲȳɊȺȼɷ’ȹɀɊɁȳ,’ɈȯɂɷȻȱȽ’ȰěȶȳȻ’ɁɂřȳȲȽɄěȹɃ’ȰɇȺ’ȹȺȯȲȳȼ’Ȳůɀȯz na psychologii a 

ȴɇɈȷȽȺȽȵȷȷ’ȺɊɁȹɇ’ȾȽȲȺȳ’ɄɈȽɀɃ’ƙɀȷɁɂȽɂȳȺȯ.’ 
     ƞȷȱȷȼȽ’ Ɂȳ’ ȼȳȸɄɷȱȳ’ ȾɀȽɁȺȯɄȷȺ’ ɄýɀȯɈȳȻ’ „ȾȺȯɂȽȼȷȱȹɊ ȺɊɁȹȱ,’ ȹɂȳɀý’ ȾȽɃžȷȺ’
ȾɀȯɄȲěȾȽȲȽȰȼě’ȸȯȹȽ’ȾɀɄȼɷ’Ʉ ȲěȸȷȼɊȱȶ’ȴȷȺȽɁȽȴȷȳ’ȯ’ȺȷɂȳɀȯɂɃɀɇ.195 ƨȺȯɂȽȼȷȱȹɊ ȺɊɁȹȯ’
ȸȳ’ȺɊɁȹȯ,’ȹɂȳɀȽɃ’ȸȳ’ȲɃšȳ’ȾřȷȾȽɃɂȯȼɊ’ȹ Bohu ȯ’ɈɊɀȽɄȳň’ɂɄȽřɷ’ȾȽɃɂȽ’ȻȳɈȷ’čȺȳȼɇ’
ƨȺȯɂʑȼȽɄɇ’ ƙȹȯȲȳȻȷȳ.’ ƨɀȽɂȽ’ ȻȷȼȷȻɊȺȼɷ’ ȾȽčȳɂ’ ȾɀȽ’ ȾřɊɂȳȺɁȹý’ ɄɈɂȯȶ’ ȸɁȽɃ’
ȻȷȼȷȻɊȺȼě’ ɂřȷ’ȽɁȽȰɇ’ - ȲɄȯ’ȾřɊɂȳȺɡ’ȯ’ƚůȶ.’ƨřȷȾȽȻȳňȻȳ Ɂȷ,’žȳ’ȾřɊɂȳȺɁɂɄɷ’ȻɊ’
ɈȲȳ’ɄýɈȼȯȻ’ƙɀȷɁɂȽɂȳȺȽɄȯ’ȾȽȸȻɃ’filia,’ɂɃȲɷž’ȸȳ’ɂȽ’ȸȯȹɡɁȷ’ȾɀȽȾȽȸȳȼɷ’ȲɃšɷ,’ȹɂȳɀɡ’
se v ɁȽȰě’ȼȯȺȳɈȼȽɃ’ȾȽȲȽȰȼȽɁɂȷ,’ȯȺȳ’ɂȷɂȽ’ȾřɊɂȳȺȳ’ȸɁȽɃ’ȾɀȽȾȽȸȳȼȷ’ɂȯȹɡ’ȳɀȽɂȷȱȹȽɃ’
ȺɊɁȹȽɃ’ɄɈȳɁɂɃȾȼȽɃ,’ȸȳž’Ȼɷřɷ’ȽȲ’ȲɃšȳ’ȹ Bohu.  

     ƮýɀȯɈ’ „ȾȺȯɂȽȼȷȱȹɊ ȺɊɁȹȱ’ ȰɇȺ’ ȾȽȾɀɄɡ’ ƞȷȱȷȼȳȻ’ ȾȽɃžȷɂ’ ȾɀȯɄȲěȾȽȲȽȰȼě’
v roce 1476-77 v ȲȽȾȷɁȳ’ ɃɀčȳȼɡȻ’ ƙȺȯȻȯȼȼɃ’ ƜȽȼȯɂȷȻ.196 V ȹȽȻȳȼɂɊřȷ’

                                                 
194 Sears Jayne v úvodu, In M. FICIστ, Commentary on θlato´s ´´Symposium´´ on δove, s. 7. 
195 P. O. Kristeller, Il pensiero filosofico di Marsilio Ficino, s. 307. 
196 „Qualem igitur nostram fore potissimum Alamanne dicemus (sc. amicitiam)? Certe cum 
non aliunde quam ab amore platonico coeperit, haud aliter unquam quam platonicam 
nominabimus. Siquidem in exponendis nuper commentariis nostris in ipsum platonis 
Convivium de amore compositis sic interim amare invicem nos incepimus, ut quam Plato illic 
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k SymȾȽɁȷɃ’ ƞȷȱȷȼȽ’ ɈȯɂɷȻ’ ȾȽɃžɷɄɊ’ ɄýɀȯɈ’ „ɁȽȹɀȯɂȷȱȹɊ’ ȺɊɁȹȱ’ ȯ’ ɂȽ’ Ʉȳ’ ɄɈɂȯȶɃ’
k ƜȯȼɂȳȻɃ’ ȾřɷɂȳȺȷ’ ƟɃȷȲȽɄȷ’ ƛȯɄȯȺȱȯȼɂȷȻ,’ ȸȳž’ ȾȽȲȺȳ’ ƞȷȱȷȼȯ’ ɂȽ’ ȰɇȺ’ ȾɀɊɄě’
ƛȯɄȯȺȱȯȼɂȷ’ ɂȳȼ,’ ȹȲȽ’ Ʉȳ’ ɁɄýȱȶ’ Ʉȳɀšɷȱȶ’ ɄɇȸɊȲřȷȺ’ ȺɊɁȹɃ,’ ȸȳž’ ȰɇȺȯ’ ƨȺȯɂʑȼem 

ȾȽȾɁɊȼȯ’Ʉ dialogu Symposion: 

 

Marsilio Ficino, roȲȷȼȯ’ ɂɄɡȶȽ’ƟȷȽɄȯȼȼȷȶȽ’ ȸȳ’ȾɀȽ’Ȼě’ɈȲɀȽȸȳȻ’ɄȳȺȹɡ’ ɀȯȲȽɁɂȷ:’
ȹɀȽȻě’ȹȯɄȯȺɷɀů’ȲȽȹɂɀɷȼɇ’ȯ’ȸȯɁȼɡȶȽ’ȲɷȺȯ’ɈȾȺȽȲȷȺȯ’ȷ’ƟɃȷȲȯ’ȴȷȺȽɁȽȴȯ,’ɁɄěȲȽȻȷɂɡȶȽ’
ɁɂɀɊžȱȳ’ ɁɄɡ’ ƮȺȯɁɂȷ’ ȯ’ Ʉȳ’ ɁɄɡȻ’ ɁɂȽȺȳɂɷ’ ɄɇȼȷȹȯȸɷȱɷȶȽ’ ȼȯȲ’ ɄšȳȻȷ’ Ʉ pronikavosti 

ȺȽȵȷȹɇ.’ƦɊɁȺȳȲȽɄȯȺ’ɁȽȹɀȯɂȷȱȹȽɃ’ƤɊɁȹɃ’ɁȺȽɄɇ’ȯ’ɈɄɇȹɇ.’Ƨȼ’ɁɄýȻȷ’Ʉȳɀšȷ’ɃɈȯɄɷɀɊ’
ɂȽ,’ȱȽ’ȰɇȺȽ’ɄɊȻȷ’řȳčȳȼȽ’Ƚ’ƤɊɁȱȳ.’ƞȯȷȲɀȽɁ Ɂȳ’ȲȽɂȹȺ’ȾůɄȽȲɃ’ƤɊɁȹɇ,’ȹȲɇž’řȳȹȺ,’
žȳ’Ɉ Chaosu se zrodila. PausaniasɁ’ɀȽɈȲěȺȷȺ’ƤɊɁȹɃ’ȼȯ’ȲɄȯ’ȲɀɃȶɇ,’ȼȳȰȳɁȹȽɃ’ȯ’
ȽȰȳȱȼȽɃ.’ ƝɀɇɆȷȻȯȱȶȽɁ’ ȾřȳȲɄȳȲȺ’ ɁɄȽɃ’ ɄȳȺȷȹȽɁɂ,’ ȹȲɇž’ ɃȹɊɈȯȺ,’ žȳ’ ȲɄȯ’ ɂɇȾɇ’
ƤɊɁȹɇ’ Ɂȳ’ Ʉȳ’ Ʉšȳȱȶ’ ȲɀɃɈɷȱȶ’ ȼȯȱȶɊɈɷ.’ ƙɀȷɁɂȽȴȯȼɡɁ’ ȽȰȸȯɁȼȷȺ’ ɂȽ,’ ȱȽ’ Ɂȳ’ Ȳěȸȳ’
v ȸȯȹɡȹȽȺȷ’Ʉěȱȷ,’Ʉ ȼɷž’ȸȳ’ȾřɷɂȽȻȳȼ’ɂȳȼɂȽ’ȻȽȱȼý’Ȱůȶ’ȯ’ȾřȷɂȽȻ’ȲȽȹɊɈȯȺ,’žȳ’ȸɷȻ’
ȸɁȽɃ’ɁȾȽȸȳȼȷ’ȺȷȲɡ,’ȹɂȳřɷ’ȲřɷɄȳ’ȰɇȺȷ’ɀȽɈȲɄȽȸȳȼȷ.’ƙȵȯɂȶʑȼ’ȾȽȸȳȲȼɊɄȯȺ’Ƚ’ȱɂȼȽɁɂȷ’ȯ’
ȸȳȸɷ’ ȾȽɂȳȼȱȷ’ ȲȽȹȯɈɃȸɷȱ’ Ⱦřȷ’ ɂȽȻ,’ žȳ’ ȸȯȹȽ ȸȳȲȷȼɊ’ ȰȺȯȶȽɁȺȯɄɷ’ čȺȽɄěȹȯ.’ ƦȯȹȽȼȳȱ’
ƫʑȹɀȯɂɡɁ,’ȾȽɃčȳȼ’ƜȷȽɂȷȻȽɃ,’řȳȹȺ’Ʉ ɁȽɃȶɀȼɃ,’ȱȽ’ɄȺȯɁɂȼě’ȸȳ’ƤɊɁȹȯ,’Ƚ’ȹɂȳɀȽɃ’Ɂȳ’
ȸȳȲȼɊ,’ȹȲȳ’Ɂȳ’ɈɀȽȲȷȺȯ:’Ɉ ȹȽȺȷȹȯ’čɊɁɂɷ’Ɂȳ’ɁȹȺɊȲɊ,’ȯ’ȹ ȸȯȹýȻ’ȱɷȺůȻ’Ȼɷřɷ’ȯ’ȸȯȹȽɃ’
ȻɊ’ȱȳȼɃ.’ƟɃȷȲȽ’ƛȯɄȯȺȱȯȼɂȷ’ȴȷȺȽɁȽȴ’ȲȽɄȳȲȼě’Ʉšȳ’ɃɈȯɄřȳȺ’ȲȽ’ɁɄýȱȶ’Ʉȳɀšů.197 
                                                                                                                                                         
veri amoris ideam fingit ipsi in nobis effinxisse atque perfecisse videri possimus (op: 
possumus). Ab hoc ipso deinceps amore platonico platonica quaedam amicitia nascitur... Ergo 
quid dubitas ulterius Alamanne, utrum Plato noster plures uno in corpore animas esse 
voluerit? Tantum abest quod in uno sint plures, ut saepe quodammodo vel contra contingere 
videatur, quando videlicet unam ferme in pluribus amicorum corporibus animam platonico 
amore conflante perspicimus.“ υ. τ. Kristeller, Il pensiero filosofico di Marsilio Ficino, s. 
307.  
197 „Marsilio Ficino, io mi rallegro molto de la famiglia del tuo Giovanni: la quale tra molti 
cavalieri in dottrina e opere chiarissimi, partorì Guido filosofo, diligente tutore della υatria 
sua e nelle sottigliezze di logica nel suo secolo superiore a tutti. Costui seguitò lo Amore 
socratico in parole, e in costumi. Costui con gli suoi versi brevemente conchiuse, ciò che da 
voi di Amore è detto. Fedro toccò l´origine d´Amore, quando disse, che dal Caos nacque. 
υausanias lo Amore già nato in due spezie divise, celese e vulgare. Eriximachos, la sua 
amplitudine dichiarò, quando mostrò che le due spezie d´Amore in tutte le spezie si 
ritruovano. Aristofane dichiarò quello, che faccia in qualunque cosa la presenzia di Cupidine 
tanto amplissima, dimostrando per costui gli uomini che prima erano divisi, rifarsi interi. 
Agathone trattò quanta sia la virtù e potenzia sua, dimostrando che solo questo fa beati gli 
uomini. Socrate finalmente ammastreato da Diotima ridusse in somma che cosa sia questo 
Amore, e quale, e onde nato: quante parti egli abbia, a che fini si dirizzi: e quanto vaglia. 
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     ƥůžȳȻȳ’řɷȱɷ,’žȳ’„ȾȺȯɂȽȼȷȱȹɊ ȺɊɁȹȱ’ȸȳ’ȾȽɃɂȽ,’ȹɂȳɀɡ’Ɂȳ’ɄɇɂɄȽřȷȺȽ’ȸȯȹ’ȻȳɈȷ’
Giovannim Cavalcantim a Marsiliem Ficinem, tak mezi Guidem Cavalcantim 

ȯ’ ƜȯȼɂȳȻ.’ ƨȽȲȺȳ’ ȽɁȺȽɄȳȼɷ’ Ʉ ȲȽȾȷɁȳȱȶ,’ ƥȯɀɁȷȺȷȽ’ ƞȷȱȷȼȽ’ ɄȷȲɷ’ Ʉ Giovannim 

amicus unicus.’ ƨȽȲȽȰȼě’ ȷ’ Ɯȯȼɂȳ’ popisuje Guida v ƦȽɄɡȻ’ žȷɄȽɂě’ ȸȯȹȽ’
„ȾɀɄȼɷȶȽ’Ɉȳ’ɁɄýȱȶ’ȾřɊɂȳȺ̄.’ƬȯɂȽ’ɄýȸȷȻȳčȼȽɁɂ’ȾřɊɂȳȺɁȹɡȶȽ’ɄɈɂȯȶɃ’ȰɇȺȯ’ɂɇȾȷȱȹɊ’
ȾɀȽ’ ƙɀȷɁɂȽɂȳȺȽɄɃ’ ȺɊɁȹɃ’ ȸȯȹȽ’ filia ȯ’ ɁȾȽȺȳčȼě’ ɄɇɈȼɊɄȯȺȷ’ ȳɀȽɂȷȱȹȽɃ’ ɂȽɃȶɃ’ ȾȽ’
ȲȽɁȯžȳȼɷ’ƚȽȶȯ.’ 
     V knize De amore, v kapitole ɄěȼȽɄȯȼɡ ƫʑȹɀȯɂȽɄě’řȳčȷ,’ƞȷȱȷȼȽ’ɄɇɁɄěɂȺɃȸȳ’
ȾȽȲɁɂȯɂɃ’ɈȯȻȷȺȽɄɊȼɷ’Ɉȯ’ȾȽȻoci astrologie. 

 
 
8.1. Erós jako mág: o původu zamilovanosti  
 

 řȳčȷ’ ƫʑȹɀȯɂȽɄě’ ȹȽȻȳȼɂȽɄȯȼɡ’ ȰɊɁȼɷȹȳȻ’ ƬȽȻȻȯɁȳȻ’ ƚȳȼȱȷȻ198, 

ƞȷȱȷȼȽ’ ɄɇɁɄěɂȺɃȸȳ, ȸȯȹýȻ’ ɈȾůɁȽȰȳȻ’ Ɂȳ’ Ʉ čȺȽɄěȹɃ’ ȾɀȽȰȽɃɈɷ’
zamilovanost. ƫʑȹɀȯɂɡɁ Ʉȳ’ɁɄɡ’řȳčȷ’ȽȾɀȯɄɃȸȳ’ɀůɈȼɡ’ȾȽȶȺȳȲɇ’ȼȯ’EɀʑɁ, 

ȹɂȳɀɡ’ ȾřȳɄȺɊȲȯȺɇ’ Ʉ ȯȼɂȷȱȹɡȻ’ ŘȳȱȹɃ’ ȯ’ ƞȷȱȷȼȽ’ Ɂȳ’ ɈȯȻěřȷȺ’ ȼȯ’ ȹȽȼɂɀȯɁɂ’ ȻȳɈȷ’
                                                                                                                                                         
Guido Cavalcanti filosofo, tutte queste cose artificiosamente chiuse nelli suoi versi.“ M. 
Ficino, Sopra lo Amore ovvero Convito di Platone VII, 1. 
198 Tommaso Benci byl v roce 1463 Ficinem požádán o pĜeklad Ficinovy latinské verze 
υimandera. Benci dokončil pĜeklad do italštiny v Ĝíjnu stejného roku a v úvodu dodal, že 
Merkurovy doktríny mu byly zjeveny pĜímo bohem. Tzv. hermetické spisy, jejichž autorem 
měl být legendární Hermes Trismegistos, byly považovány za dokumenty egyptských 
teologu, jež pĜedcházely Ĝeckým filosofům a dokumentům Starého Zákona. Moderní kritika 
uznala, že se jedná o apokryfní dokumenty z Alexandrie 3. století po Kristu, které obsahují 
málo elementů z antické egyptské teologie, ale naopak mnoho z doktrín Ĝecké filosofie 
platonického směru. Důležitost těchto dokumentů je v tom, že obsahují nejrozšíĜenější pojmy 
z doby, během které se formovala kĜesťanská teologie a novoplatonické spekulace. 
Z hermetických spisů se k nám dostali dvě hlavní práce: jeden latinský dialog nazvaný 
Asclepius, jehož původní Ĝecká verze se nedochovala a 15 Ĝeckých traktátů, jež byly ve 
stĜedověku shrnuty pod jediný název Corpus Hermeticum. Během stĜedověku byl na Západě 
znám pouze latinský dialog Asclepius a stal se oblíbeným u υlatóniků. Corpus Hermeticum, 
který byl pĜivezen z Makedonie do Florencie kolem roku 1460, byl na žádost Cosima de´ 
Medici pĜeložen Ficinem z Ĝečtiny do latiny v roce 1463. Ficino pĜeložil pouze 14 traktátů, 
neboť poslední chyběl. Ficino byl pĜesvědčen, že jednotlivé traktáty byly kapitoly knihy 
Pimander, proto dal celému dílu tento název, jenž patĜil ve skutečnosti pouze prvnímu 
traktátu. υ. τ. Kristeller, Studies in Renaissance thought and letters, s. 221-223.  

V 
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ƙȵȯɂȶȽȼȽɄȽɃ’ ɄȷɈɷ’Eɀʑɂȯ ȯ’ ƫʑȹɀȯɂȽɄȽɃ,’ ȾȽȲȺȳ’ ȼěȶȽž’ EɀʑɁ ȼȳȼɷ’ ȹɀɊɁȼý’ Ȱůȶ,’
ȯȺȳ’ȼȳɃɁɂɊȺȳ’ɂȽɃžɷȱɷ’ȲȯȷȻȽȼ.’  ƞȷȱȷȼȽ’ȼȳɄȷȲɷ’ɂɇɂȽ’ȲɄȯ’ȾȽȶȺȳȲɇ’Ʉ protikladu a 

v ɂɡɂȽ’řȳčȷ’ɄɇɁɄěɂȺɃȸȳ,’ȸȯȹ’ȺɈȳ’ȽȰě’ɄȳɀɈȳ’ɁȺȽɃčȷɂ. 
     ƠȼȳȲ’ȼȯ’ɈȯčɊɂȹɃ’šȳɁɂɡ’řȳčȷ’ƞȷȱȷȼȽ’ȹȺȯȲȳ’ȲůɀȯɈ’ȼȯ’ɂȽ,’žȳ’ȾȽȱȶȽȾȳȼɷ’ȺɊɁȹɇ’
ȼȳȺɈȳ’ ȲȽɁɊȶȼȽɃɂ’ ɀȯȱȷȽȼɊȺȼɷȻ’ úɁɃȲȹȳȻ,’ ȯȺȳ’ ȾȽɃɈȳ’ ȰȽžɁȹȽɃ’ ɄȷɈɷ,’ ȹɂȳɀɡ’ ȰɇȺȯ’
ɁɄěȲȹȳȻ’ƜȷȽɂȷȻȯ.’ 
     ƞȷȱȷȼȽ’ ȾȽȾȷɁɃȸȳ’ ȺɊɁȹɃ’ ȸȯȹȽ’ ȾřȷɂȯžȺȷɄȽɁɂ’ȻȳɈȷ’ ȾȽȲȽȰȼýȻȷ,’ ȾȽȲȽȰȼě’ ȸȯȹȽ’
Ȼȯȵȼȳɂ’ȾřȷɂȯȶɃȸȳ’ȾɀȽ’ɁɄȽɃ’ȾȽȲȽȰȼȽɁɂ’žȳȺȳɈȽ’ȯ’ȸȳ’ɂȯȹɡ’ȾɀɄȼɷ,’ȹȲȽ’ɈɂȽɂȽžňɃȸȳ’
ȳɀʑɁ s ȻɊȵȳȻ199: 

 

ƨɀȽč’ ȸȳ’ ƤɊɁȹȯ’ ȼȯɈýɄɊȼȯ’ ȻɊȵȳȻ?’ ƨɀȽɂȽžȳ’ Ʉšȳȱȶȼȯ’ ȻȽȱ’ Ȼȯȵȷȳ’ Ɂȳ’ ȼȯȱȶɊɈɷ’
v ƤɊɁȱȳ.’ƛȳȺɡ’ȲɷȺȽ’Ȼȯȵȷȳ’ȸȳ’ȸȷɁɂɊ’ȾřȷɂȯžȺȷɄȽɁɂ’ȻȳɈȷ’ȸȳȲȼȽɃ’Ʉěȱɷ’a druhou pro 

ȸȳȸȷȱȶ’ ȾřȷɀȽɈȳȼȽɃ’ ȾȽȲȽȰȼȽɁɂ.’ ČɊɁɂȷ’ ɂȽȶȽɂȽ’ ƫɄěɂȯ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ čɊɁɂȷ’
ȸȳȲȼȽɂȺȷɄɡȶȽ’ɈɄɷřȳɂȳ,’Ʉšȳȱȶȼɇ’ɈɊɄȷɁɷ’ȼȯ’ȸȳȲȷȼɡ’ƤɊɁȱȳ,’ȾȽȸɷ’Ɂȳ’ȻȳɈȷ’ɁȳȰȽɃ’ȸȳȸȷȱȶ’
ɁȾȽȺȳčȼȽɃ’ȾřȷɀȽɈȳȼȽɁɂɷ.’ƙȺȳ’Ɂɂȳȸȼě’ȸȯȹȽ’ɃɄȼȷɂř’ȼɊɁ’ȻȽɈȳȹ,’ȾȺɷȱȳ,’ɁɀȲȱȳ,’ȸɊɂɀȯ’ȳ’
ȲȯȺšɷ’ čɊɁɂȷ’ ɈɷɁȹɊɄȯȸɷ’ Ƀžȷɂȳȹ’ ȸȳȲȳȼ’ ȽȲ’ ȲɀɃȶɡȶȽ’ ȯ’ ɄɈɊȸȳȻȼě’ Ɂȳ’ ȾȽȲȾȽɀɃȸɷ,’ ȯ’
ȸȳɁɂȺȷžȳ’ɂɀȾɷ’ȸȳȲȳȼ,’ɂɀȾɷ’ȷ’ȽɁɂȯɂȼɷ,’ɂȯȹ’ȷ’čɊɁɂȷ’ɂȽȶȽɂȽ’ȸȳȲȼȽȶȽ’ɄȳȺȹɡȶȽ’ɈɄɷřȳɂȳ,’
ɂȳȲɇ’ Ʉšȳȱȶȼȯ’ ɂěȺȳɁȯ’ ɁɄěɂȯ’ ȻȳɈȷ’ ɁȳȰȽɃ’ ȾɀȽȾȽȸȳȼȯ,’ ȾȽȲȽȰȼě’ Ɂȳ’ ȾřȷɂȯȶɃȸɷ’ ȯ’
ȾůȸčɃȸɷ’Ɂȷ’ȸȳȸȷȱȶ’ȾřȷɀȽɈȳȼȽɁɂȷ.’ƨɀȽ’ɂɃɂȽ’ɁȾȽȺȳčȼȽɃ’ȾřɷȰɃɈȼȽɁɂ’Ɂȳ’ɀȽȲɷ’ɁȾȽȺȳčȼɊ’
ƤɊɁȹȯ:’Ɉ ɂɡɂȽ’ƤɊɁȹɇ’ɄɈȼȷȹɊ’ɄɈɊȸȳȻȼɊ’ȾřȷɂȯžȺȷɄȽɁɂ’ȯ’ɂȽɂȽ’ȸȳ’ȾɀȯɄɊ’ƥȯȵȷȳ. 200  

 

     ƥȯȵȷȳ’ Ɂȳ’ ɁɂȯȺȯ’ ɄȳȺȻȷ’ ȾȽȾɃȺɊɀȼɷ’ ȰěȶȳȻ’ ɀȳȼȳɁȯȼȱȳ.’ ƥȯɀɁȷȺȷȽ’ ƞȷȱȷȼȽ’ ȰɇȺ’
ȾɀɄȼɷ,’ȹȲȽ’ɈɂȽɂȽžȼȷȺ’ȳɀʑɁ s Ȼȯȵȷɷ’ȯ’ƟȷȽɀȲȯȼȽ’ƚɀɃȼȽ Ɂȷ’ɃɄěȲȽȻȷȺ’ɁɷȺɃ’Ȼȯȵȷȳ’i 

                                                 
199 I. P. Culianu, Eros e magia nel Rinascimento, s. 141. 
200 „Ma perché si chiamo´ lo Amore mago? υerché tutta la forza della Magica consiste nello 
Amore. L´opera della Magica e´ un certo tiramento de l´una cosa a l´altra per similitudine di 
natura. Le parti di questo Mondo come membri d´uno animale, dependendo tutte da uno 
Amore, si connettono insieme per comunione di natura: e però come in noi il cervello, 
polmone, cuore, fegato e altri membri, l´uno dall´altro traggono qualche cosa, e 
scambievolmente si favoreggiano, e alla passione dell´uno compatisce l´altro: così i membri 
di questo grande animale, cioè tutti i corpi del mondo in fra loro catenati, accattano fra loro e 
prestansi le loro nature. Per questa comune parentela nasce Amore comune: da tale Amore 
nasce il comune tiramento: e questa è la vera Magica.“ M. Ficino, Sopra lo Amore ovvero 
Convito di Platone VI, 10. 
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ȸȯȹȽ’ ȾɁɇȱȶȽȺȽȵȷȱȹɡȶȽ’ ȼɊɁɂɀȽȸȳ’ ȾɀȽ’ ȻȯȼȷȾɃȺȯȱȷ’ ȻȯɁ’ ȯ’ ȸȳȲȼȽɂȺȷɄȱů201. Bruno 

ȼɊɁȺȳȲȽɄȯȺ’ ȯ’ ȶȺȽɃȰěȸȷ’ rozvinul Ficinovu interpretaci: milovnɷȹ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’
ȻɊȵ,’ ɀȽɈȶȯɈɃȸɷ’ Ɂɷɂě,’ ȯȰɇ’ Ɂȳ’ ȻȽȶȺȷ’ ɈȻȽȱȼȷɂ’ ȽȰȸȳȹɂů,’ ȾȽ’ ȹɂȳɀýȱȶ ɂȽɃžɷ,’ ȯ’
ȾřȷɂɊȶȼȽɃɂ’ȸȳ’ȹ ɁȽȰě.202 

     Culianu iȼɂȳɀȾɀȳɂɃȸȳ’ ɀȳȼȳɁȯȼčȼɷȶȽ’ ȻɊȵȯ’ ȸȯȹȽ’ ȾřȳȲȱȶůȲȱȳ’
psycholȽȵȷȱȹýȱȶ’ ȯ’ ɁȽȱȷɊȺȼɷȱȶ’ ɄěȲ,’ ȼȳȰȽť ɁɄȽɃ’ ɁȱȶȽȾȼȽɁɂɷ’ ȻȯȼȷȾɃȺȯȱȳ’
ȴȯȼɂȯɁȻɃ’Ȼɷřɷ’ȼȯ’ȺȷȲɁȹȽɃ’ɁȱȶȽȾȼȽɁɂ’ȷȻȯȵȷȼȯȱȳ,’ȲȽ’ȹɂȳɀɡ’Ɂȳ’Ɂȼȯžɷ’ɄɂȷɁȹȼȽɃɂ’
ɂɀɄȯȺɡ’ȲȽȸȻɇ.’ Je tedy ȼɃɂȼɡ’Ɂȷ ɃȸȯɁȼȷɂ,’ȱȽ’ɈȼȯȻȳȼɊ’ȾȽȸȳȻ’Ȼȯȵȷȳ,’ ȯȰɇȱȶom 

ȾȽȱȶȽȾȷȺȷ’ɄɈɂȯȶ’ȻȳɈȷ’Ȼȯȵȷɷ’ȯ’eɀʑɂȳȻ. 

     Ɵ.’ ƚɀɃȼȽ’ ȾȽȲɀȽȰȼě’ ɀȽɈɄɊȲɷ’ Ȳȳȴȷȼȷȱɷ’Ȼȯȵȷȳ ve spisu O magii (1589) a 

ȶȼȳȲ’ ȼȯ’ ɈȯčɊɂȹɃ’ ɃȾřȳɁňɃȸȳ,’ žȳ’ „ɁȺȽɄȽ’ Ȼȯȵȷȳ’ ȻɊ’ ɂȽȺȷȹ’ ɄýɈȼȯȻů,’ ȹȽȺȷȹ’ ȸȳ’
ȲɀɃȶů’ȻɊȵů̄.203  

     ƚɀɃȼȽ’ȾřȳȲȰěžȼě’ɀȽɈȲěȺɃȸȳ’Ȼȯȵȷȷ’ȲȽ’ȲȳɄɷɂȷ’ȽȰȺȯɁɂɷ: 
 

ƥɊȵ’ ȰɇȺȽ’ ȾřȳȲȳɄšɷȻ’ ȽɈȼȯčȳȼɷ’ ȾɀȽ’ ȻɃȲɀȱȳ,’ ȸȯȹýȻȷ’ ȰɇȺȷ’ ɂɀȷɁȻȳȵȷɁɂȽɄɡ’ Ƀ’
ƝȵɇȾɂȯȼů,’ ȲɀɃȷȲȽɄɡ’ Ƀ’ ƟȯȺů,’ ȵɇȻȼȽɁȽȴȷɁɂɡ204 Ƀ’ ơȼȲů,’ ȹȯȰȯȺȷɁɂɡ’ Ƀ’ ŽȷȲů,’
ȻɊȵȽɄɡ’ Ƀ’ ƨȳɀšȯȼů’ ̚ȾȽčɷȼȯȸȳ’ ZȯɀȯɂȶɃšɂɀȽɃ̛,’ ɁȽȴȷɁɂɡ’ Ƀ’ Řȳȹů’ ȯ’ ȻɃȲɀȱȷ’ Ƀ’
Ƥȯɂȷȼů. 
ƥɊȵ’ɂȯȹɡ’ȽɈȼȯčɃȸȳ’ɂȽȶȽ,’ȹȲȽ’ȹȽȼɊ’ɈɊɈɀȯčȼɡ’Ʉěȱȷ’ȾȽɃȶýȻ’ȾȽɃžȷɂɷȻ’ȯȹɂȷɄȼɷȱȶ’
ȯ’ ȾȯɁȷɄȼɷȱȶ’ ȾɀȷȼȱȷȾů,’ ȸȯȹȽ’ ɂȽȻɃ’ ȸȳ’ Ʉ ȻȳȲȷȱɷȼě’ ȯ’ Ʉ alchymii v ȼȳȸšȷɀšɷȻ’
ɁȻɇɁȺɃ:’ɂȯ’Ɂȳ’ȽȰȳȱȼě’ȼȯɈýɄɊ’ȾřȷɀȽɈȳȼȽɃ’Ȼȯȵȷɷ. 
Zȯ’ ɂřȳɂɷ’ Ɂȳ’ Ƚ’Ȼȯȵȷȷ’ȻȺɃɄɷ,’ ȹȲɇž’ Ɂȳ’ ȼȯɁɂȯɄɷ’ ȽȹȽȺȼȽɁɂȷ,’ ȸȷȻȷž’ Ɂȳ’ ȾɀȽȸȳɄɷ’ ȲɷȺȯ’
ȾřɷɀȽȲɇ’ȼȳȰȽ’ Ʉɇššɷ’ ȷȼɂȳȺȷȵȳȼȱȳ,’ ȯ’ ɂȽɂȽ’ ɈȲɊȼɷ’ȻɊ’ ɄɈȰɃɈȽɄȯɂ’ ȽȰȲȷɄ.’Ʈ tomto 

ȾřɷȾȯȲě’ȸȲȳ’Ƚ’ȲɀɃȶ’magie,’ȸɷž’Ɂȳ’řɷȹɊ’ȷȺɃɈȷȽȼȷɁɂȷȱȹɊ. 
Zȯ’ čɂɄɀɂɡ’ ɀȽɈȳɈȼɊɄɊȻȳ’ Ȼȯȵȷȷ,’ ȹɂȳɀɊ’ ɁȾȽčɷɄɊ’ Ʉ ɁȷȺɊȱȶ’ ȯȼɂȷȾȯɂȷȳ’ ȯ’ ɁɇȻȾȯɂȷȳ’
ȻȳɈȷ’ɄěȱȻȷ,’ ȸȯȹȽ’ ȸȳ’ ɂȽȻɃ’Ƀ’Ʉěȱɷ,’ȹɂȳɀɡ’Ɂȳ’ȽȲȾɃɈɃȸɷ,’ȾɀȽȻěȼɃȸɷ’ȯ’ȾřȷɂȯȶɃȸɷ.’
ƬȽ’ ȸȳ’ ȷ’ ȾřɷȾȯȲ’ Ȼȯȵȼȳɂů’ ȯ’ ȸȷȻ’ ȾřɷȰɃɈȼýȻ’ ȺɊɂȳȹ,’ ȸȳȸȷȱȶž’ ȾůɁȽȰȳȼɷ’ ȼȳȺɈȳ’
odvodit z ȯȹɂȷɄȼɷȱȶ’ȼȳȰȽ’ȾȯɁȷɄȼɷȱȶ’ȹɄȯȺȷɂ,’ȯȺȳ’ɄɈɂȯȶɃȸȳ’Ɂȳ’ȹ ȲɃȱȶɃ’ȼȳȰȽ’ȲɃšȷ’
Ʉȳ’Ʉěȱȳȱȶ.’ƬȯɂȽ’Ȼȯȵȷȳ’Ɂȳ’ȼȯɈýɄɊ’ȾřȷɀȽɈȳȼȽɃ’Ȼȯȵȷɷ v ɃžšɷȻ’ɁȺȽɄȯ’ɁȻɇɁȺɃ. 

                                                 
201 Culianu pĜirovnává Brunovu De vinculis in genere, která pojednává o všeobecné 
psychologické manipulaci, k Machiavelliho Principe zaměĜenému na politickou manipulaci. 
I. P. Culianu, Eros e magia nel Rinascimento, s. 144. 
202 I. P. Culianu, Eros e magia nel Rinascimento, s. 141-143. 
203 G. Bruno, εagie, pouta a dialog renesančního filozofa, s. 7. 
204 Doslova nazí mudrci. ěekové tak nazývali indické brahmány. υoznámka autora. 
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ƨȽȹɃȲ’ ȾřȷȲɊȻȳ’ ɁȺȽɄȯ,’ ɈȾěɄɇ,’ ɄýȾȽčɂɇ’ čȯɁɃ’ ȯ’ čɷɁȳȺ,’ ȽȰɀȯɈɇ, ȴȷȵɃɀɇ,’ Ⱦȳčȳɂě,’
ȾɷɁȻȳȼȯ,’ ȸȲȳ’ Ƚ’ ȾɊɂý’ ȲɀɃȶ’ Ȼȯȵȷȳ.’ Ƣȳ’ ɂȽ’ ɂɡž’ Ȼȯȵȷȳ,’ ȹɂȳɀɊ’ Ⱥȳžɷ’ ȻȳɈȷ’ Ȼȯȵȷɷ’
ȾřɷɀȽȲȼɷ’ȯ’ȻȷȻȽ- ȼȳȰȽ’ȼȯȲȾřȷɀȽɈȳȼȽɃ,’ȯ’ ɂȯ’ Ɂȳ’ȽɈȼȯčɃȸȳ’ ȸȯȹȽ’ȻȯɂȳȻȯɂȷȱȹɊ’
magie Ʉȳ’ɄȺȯɁɂȼɷȻ’ɁȺȽɄȯ’ɁȻɇɁȺɃ’ȯȼȳȰȽ’ɄȶȽȲȼěȸȷ’ȸȯȹȽ’ȽȹɃȺɂȼɷ’ȴȷȺȽɈȽȴȷȳ.  
Zȯ’ šȳɁɂɡ’ ȸȳ’ ɂȽ’ ȹɃȺɂ’ ȼȳȰȽ’ ɄɇɄȽȺɊɄɊȼɷ’ ȷȼɂȳȺȷȵȳȼȱɷ’ ȯ’ Ʉȼěȸšɷȱȶ’ ȼȳȰȽ’ Ʉɇššɷȱȶ’
ȾůɁȽȰȱů’ ȯ’ ȾřȷȾȽȸɃȸɷ’ Ɂȳ’ žɊȲȽɁɂȷ,’ ȾȽžȳȶȼɊȼɷ,’ ȽȰěɂȷ,’ ɄɇȹɃřȽɄɊȼɷ,’ ȱȳɀȳȻȽȼȷȳ’ ȯ’
ɈɄȺɊšɂȼɷ’ȱȶȽɄɊȼɷ’ȯ’úȹȽȼɇ’ȽȰɀɊȱȳȼě’ȹ ȰȽȶůȻ,’ȲɡȻȽȼůȻ’ȯ’ȶɀȲȷȼůȻ.’ƨȯȹ’ȸȲȳ’
ȰɃȲ´’Ƚ’Ȼȯȵȷȷ,’ȸȳȸɷž’ȾȽɁɂɃȾɇ’Ȼȯȸɷ’Ɉȯ’ȱɷȺ’Ɂɂȯžȳȼɷ’ȲɃȱȶȯ’ȲȽ’ɂěȺȯ’ȻɊȵȯ tak, aby 

Ɂȳ’ɁɊȻ’ɁɂȯȺ’ȸȳȶȽ’ȼɊȲȽȰȽɃ’ȯ’ȼɊɁɂɀȽȸȳȻ,’ȯ’ɂȯȹ’Ɂȳ’ɈȸȳɄȷȺ’ȸȯȹȽ’ɂȳȼ,’ȹȲȽ’ȸȳ’ɈȼȯȺý’
Ʉěȱɷ’̚ɂȽɂȽ’ɄěȲěȼɷ’ɁȾȽȺɃ’Ɂ ȲɃȱȶȳȻ’Ȼůžȳ’Ȱýɂ’ɁȼȯȲȼȽ’ȽȲɁɂɀȯȼěȼȽ’ȾůɁȽȰȳȼɷȻ’
ȺɡȹɃ̛’ ȯ’ ȹɂȳɀɊ’ ȸȳ’ ɈȼɊȻɊ’ ȸȯȹȽ’ Ȼȯȵȷȳ’ ɈȽɃȴȯȺȱů,’ ɁɂɊɄȯȸɷȱɷ’ Ɂȳ’ úɂȽčȷšɂěȻ’ ɈȺýȱȶ’
ȲɃȱȶů,’ ȸȳž’ ȺɈȳ’ Ʉɇȶȼȯɂ’ ȾȽȻȽȱɷ’ artis notoria.205 Nebo jde o magii, k ȼɷž’ Ɂȳ’
ɃȱȶɇȺɃȸȳ’ ɂȳȼ,’ ȹȲȽ’ ȱȶȱȳ’ ȽɄȺɊȲȼȽɃɂ’ ȼȷžšɷ’ ȲɡȻȽȼɇ’ ȯ’ ȾřȷȹȯɈȽɄȯɂ’ ȸȷȻ’
ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ ȯɃɂȽɀȷɂɇ’ ɄȺȯȲȯřů’ Ʉɇššɷȱȶ’ ȲɡȻȽȼů,’ ȸȳž’ ȺɊȹɊ’ ȯ’ ɃȱɂɷɄɊ’ ȸȳ,’
ɈȯɂɷȻȱȽ’ ɂɇ’ ȲɀɃȶɡ’ ɈȯȾřɷɁȯȶɊɄɊ’ ȯ’ ɈȯɄȯɈɃȸȳ.’ ƬȽɂȽ’ ȸȳ’ ɂɀȯȼɁȼȯɂɃɀɊȺȼɷ206 neboli 

metaȴɇɈȷȱȹɊ’Ȼȯȵȷȳ,’ȸȳȸɷž’ɄȺȯɁɂȼɷ’ȸȻɡȼȽ’ȸȳ’theurgie. 

Zȯ’ ɁȳȲȻɡ’ Ɂȳ’ Ɉȯ’ Ȼȯȵȷȷ’ ȽɈȼȯčɃȸȳ’ ɈȯȹȺɷȼɊȼɷ’ ȼȳȰȽ’ ɄɇɄȽȺɊɄɊȼɷ’ ȼȷȹȽȺȷ’ ȲɡȻȽȼů’
ȼȳȰȽ’ȶɀȲȷȼů,’ȯȺȳ’ȸȳȸȷȱȶ’ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ȲɃšɷ’ȻɀɂɄýȱȶ,’ȯȰɇ’Ɂȳ’ɁȹɀɈȳ’ȻɀɂɄȽȺɇ’
ȼȳȰȽ’ ȸȳȸȷȱȶ’ čɊɁɂȷ’ ɈɷɁȹȯȺȽ’ ȽɀɊȹɃȺɃȻ,’ ȸɷȻž’ Ɂȳ’ ȾřȳȲȾȽɄɷȲȯȸɷ,’ Ʉěšɂɷ ȯ’ ȾȽɈȼɊɄȯȸɷ’
Ʉěȱȷ’ȼȳȾřɷɂȽȻȼɡ’ȼȳȰȽ’ȰɃȲȽɃȱɷ.’ƬɡɂȽ’Ȼȯȵȷȷ’Ɂȳ’ȾɀȽ’ȸȳȸɷ’účȳȺ’ȯ’ȾɀȽɁɂřȳȲȹɇ’řɷȹɊ’
nekromantie.’ƨȽȹɃȲ’Ɂȳ’ȼȳȾȽɃžɷɄɊ’ȶȻȽɂȼɊ’ȺɊɂȹȯ,’ȯȺȳ’ȽɀɊȹɃȺɃȻ’ȽȲ’ȾȽɁȳȲȺɡȶȽ,’
ȹɂȳɀý’ȾɀȽȼɊšɷ’ȴȽɀȻɃȺȳ’ȾȽȻȽȱɷ’ɄɇɄȽȺɊȼɷ’ȲɃȱȶȯ’ɁɷȲȺɷȱɷȶȽ’Ʉ jeho nitru, pak se 

ɂȯȹȽɄý’ȻɊȵ’ȼȯɈýɄɊ’pɇɂȶȷȱȹý,’ȾȽȲȺȳ’ɂěȱȶ,’ȹɂȳřɷ’Ɂȳ’ȼȳȱȶɊɄȯȺȷ’ɂȯȹɂȽ’ȼȯȲȱȶȼȽɃɂ’
ƙȾȽȺȺʑȼȳȻ’ƨɇɂȶȷȱȹýȻ’Ʉ ȸȳȶȽ’ȱȶɀɊȻɃ. 
ƧɁȻɊ’Ʉ ȾȽřȯȲɷ’Ȼȯȵȷȳ,’Ⱦřȷ’ȹɂȳɀɡ’Ɂȳ’ȹ ȷȼȹȯȼɂȯȱȷ’ȾřȷȾȽȸɃȸɷ’ȼěȸȯȹýȻ’ɈȾůɁȽȰȳȻ’
ȼȯȰɇɂɡ’ Ʉěȱȷ:’ ȽȰȺȳčȳȼɷ,’ ɄýȹȯȺɇ,’ ɄýȻěšȹɇ,’ ȽɂȷɁȹɇ’ ȯ’ Ʉšȳ,’ ȱȽ’ - ȸȯȹ’ Ɂȳ’ Ʉěřɷ’ - na 

ɈɊȹȺȯȲě’ȲȽɂɇȹɃ’ɈɷɁȹȯȺȽ’ȼěȱȽ’ɁȾȽȺȳčȼɡȶȽ’Ɂ ȾřȳȲȻěɂȳȻ’ȾůɁȽȰȳȼɷ.’ƨɀȽɄɊȲɷ’Ɂȳ’
Ɉȯ’účȳȺȳȻ’ɀȽɈɄɊɈɊȼɷ,’ɁɄɊɈɊȼɷ’ȼȳȰȽ’ɈȳɁȺȯȰȳȼɷ.’Ƭȳȼ’ȻɊȵ,’ȸȳȼž’ɂɷȻɂȽ’ɈȾůɁȽȰȳȻ’
ȾůɁȽȰɷ’ ɈȺȽ,’ Ɂȳ’ ȼȯɈýɄɊ’ ɈȺȽɄȽȺȼý;’ ȾȽȹɃȲ’ ȾůɁȽȰɷ’ ȲȽȰɀȽ,’ řȯȲɷ’ Ɂȳ’ ȻȳɈȷ’ Ⱥɡȹȯřȳ’

                                                 
205 Jezuita Martin Antoine Delrio v roce 15řř vydal šestidílný spis o pověrčivosti a magii 
Disquisitionem magicarum libri sex, ve kterém mimo jiné pojednává o spisu Ars notoria, jenž 
měl být encyklopedií všech aspirantů magie. υoznámka autora. 
206 Magia transnaturalis, zvolil jsem tento novotvar, abych ji odlišil od výše jmenované 
magie nadpĜirozené: magia extra vel supranaturalis. υoznámka autora. 
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ȸȷɁɂɡȶȽ’ ȲɀɃȶɃ’ ȼȳȰȽ’ ɈȾůɁȽȰɃ’ Ⱥɡčȳȼɷ.’ ƨȽȹɃȲ’ Ʉšȯȹ’ ɂȯȹȽɄɷ’ ȻɊȵȽɄɡ’ ɈȾůɁȽȰɃȸɷ’
ɈȶȽɃȰɃ’ȯ’ɁȻɀɂ,’ȼȯɈýɄȯȸɷ’Ɂȳ’ɈȶȽɃȰȼɷ’čȯɀȽȲěȸȽɄɡ. 
Zȯ’ ȲȳɄɊɂɡ’ Ɂȳ’ ȻɊȵȽɄɡ’ řɷȹɊ’ ɄšȳȻ’ ɂěȻ,’ ȹɂȳřɷ’ ȱȶɂěȸɷ’ ȸȯȹýȻȹȽȺȷ’ ɈȾůɁȽȰȳȻ’
ɃȶȽȲȼȽɃɂ’ Ʉěȱȷ’ ȼȳȾřɷɂȽȻȼɡ’ ȯ’ ȰɃȲȽɃȱɷ,’ ȾȽȲȺȳ’ ȸȳȸȷȱȶ’ čȷȼȼȽɁɂȷ’ Ɂȳ’ ȸȷȻ’ ȽȰȳȱȼě’
řɷȹɊ’ Ʉěšɂȱȷ.’ ƪȽɈȳɈȼɊɄɊȻȳ’ čɂɇřȷ’ ɈɊȹȺȯȲȼɷ’ ȲɀɃȶɇ’ ȾȽȲȺȳ’ čɂɇř’ ɈɊȹȺȯȲȼɷȱȶ’ žȷɄȺů’
Ƚȶȼě,’ ɄɈȲɃȱȶɃ,’ ɄȽȲɇ’ ȯ’ ɈȳȻě,’ ȸȳȲȼɊ’ Ɂȳ’ ɂȳȲɇ’ Ƚ’ ȾɇɀȽȻȯȼɂȷȷ,’ ȶɇȲɀȽȻȯȼɂȷȷ,’
ȵȳȽȻȯȼɂȷȷ;’ ȯȼȳȰȽ’ Ɂȳ’ ȲěȺɷ’ ȾȽȲȺȳ’ ɂřɷ’ ȽȰȺȯɁɂɷ’ ȸȳȸȷȱȶ’ ɈȼȯȺȽɁɂɷ’ ̚Ɂȴɡɀȯ’ ȾřɷɀȽȲȼɷ,’
ȻȯɂȳȻȯɂȷȱȹɊ’ ȯ’ ȰȽžɁȹɊ̛,’ ȯ’ ȲɀɃȶɇ’ Ʉěšɂěȼɷ’ ȸɁȽɃ’ Ⱦȯȹ’ ɀȽɈȲɷȺȼɡ.’ ƙɃȵɃɀȽɄɡ,’
ȶȯɀɃɁȾȷȹȽɄɡ’ ȯ’ ȲȯȺšɷ’ Ʉěšɂɷ’ ɈȹȽɃȻɊȼɷ’ ȾřɷɀȽȲȼɷȱȶ’ ȼȳȰȽ’ ȴɇɈȷȱȹýȱȶ’ ȺɊɂȳȹ;’ ȼȯ’
ɈɊȹȺȯȲě’ ɈȹȽɃȻɊȼɷ’ ȻȯɂȳȻȯɂȷȱȹýȱȶ’ ȽȰȸȳȹɂů’ Ʉ ȼȳȸšȷɀšɷȻ’ ɁȻɇɁȺɃ’ Ʉěšɂɷ’
ȵȳȽȻȯȼɂɡ,’ ȹɂȳřɷ’ ȶɊȲȯȸɷ’ ȾȽȲȺȳ’ čɷɁȳȺ,’ ȾɷɁȻȳȼ’ ȼȳȰȽ’ čȯɀ’ ȯ’ ȸȷɁɂýȱȶ’ ȴȷȵɃɀ’ ȯ’ ɂȯȹɡ’
ȾȽȲȺȳ’ ȯɁȾȳȹɂů,’ ɈɊřȳȼɷ’ ȯ’ ȾȽɁɂȯɄȳȼɷ’ ȾȺȯȼȳɂ’ ȯ’ ȾȽȲȽȰȼýȱȶ’ ɂěȺȳɁ;’ ȯȼȳȰȽ’ Ʉěšɂɷ’
ɈȯȱȶɊɈȳȼɷȻ’Ɂ ȰȽžɁȹýȻȷ’ɄěȱȻȷ:’Ɉ ȾȽɁɄɊɂȼýȱȶ’ȸȻȳȼ’ȯ’ɁȽɃȰěȶɃ’ȻɷɁɂ,207 ȾȽȻȽȱɷ’
ɀɇȱȶȺýȱȶ’ ȾɀȽȾȽčɂů’ ȯ’ Ɂ ȽȶȺȳȲȳȻ’ ȼȯ’ ȽȹȽȺȼȽɁɂȷ.’ ƬěȻ’ ȾȽɁȺȳȲȼɷȻ’ ȼȳřɷȹɊȻȳ’
ȻɊȵȽɄɡ,’ ȾɀȽɂȽžȳ’ ȹɄůȺȷ’ ȼȳȶȽȲȼýȻ’ ȾɀȯȹɂȷȹɊȻ’ ɈȺýȱȶ’ ȻɊȵů’ Ɉȼɷ’ ɂȽɂȽ’ ɁȺȽɄȽ’
ȾȳȸȽɀȯɂȷɄȼě,’ȯ’ȸȳȸȷȱȶ’čȷȼȼȽɁɂ’ȼȳȼȯɈýɄɊȻȳ’Ȼȯȵȷɷ,’ȼýȰɀž’ȾɀȽɀȽȱɂɄɷȻ. 208  

 

     Ve vztahu s ƞȷȱȷȼȳȻ’ ȯ’ ȸȳȶȽ’ ȾȽȸȳɂɷ’ ȳɀʑɂȯ’ ȸȯȹȽ’ ȻɊȵȯ’ ȼɊɁ’ Ɉ ɃɄȳȲȳȼýȱȶ’
ȾřɷȹȺȯȲů’ ɈȯȸɷȻɊ’ ȾřȷɀȽɈȳȼɊ’ Ȼȯȵȷȳ.’ ProceɁ’ ȾřȷɀȽɈȳȼɡ’ Ȼȯȵȷȳ’ ȾȽȾɁȯȼý’ ȸȯȹȽ’
ɄɈɊȸȳȻȼɊ’ȾřȷɂȯžȺȷɄȽɁɂ’ȻȳɈȷ’ɄěȱȻȷ,’ȹɂȳɀɡ Ȼȯȸɷ’ȾřȷɀȽɈenou podobnost, Ɂȳ’Ȳěȸȳ’
ȼȯ’ úɀȽɄȼȷ’ ɃȼȷɄȳɀɈɊȺȼɷȶȽ’ ȾȼȳɃȻȯɂɃ.’ ƨȼȳɃȻȯ’ ȸȳ’ ɁȾȽȺȳčȼɊ’ ɁɃȰɁɂȯȼȱȳ’ Ʉšȳȱȶ’
ȰɇɂȽɁɂɷ’ ȯ’ ȸȳ’ ȾȽȲȻɷȼȹȽɃ’ ȾɀȽ’ ɂȽ,’ ȯȰɇ’ Ɂȳ’ ȰɇɂȽɁɂȷ’ ȻȽȶȺɇ’ ȲȽɁɂȯɂ’ ȲȽ’ ȹȽȼɂȯȹɂɃ’
mezi sebou. Pneuma jȳ’ȱȳȼɂɀɊȺȼɷȻ’ȾȽȸȻȳȻ’ƞȷȱȷȼovy astrologie a psychologie 

a hraje ɄýɈȼȯȻnou roli v ȻȽȻȳȼɂě,’ȹȲɇ’ȲȽȸȲȳ’ȹ ɈȯȻȷȺȽɄɊȼɷ. 
     V ̵.’řȳčȷ’ƞȷȱȷȼȽ’ɄɇɁɄěɂȺɃȸȳ’ȾɀȽȱȳɁ,’ȹɂȳɀýȻ’ȾɀȽȰɷȶɊ’ȽȹȯȻžȷɂɡ’ɈȯȻȷȺȽɄɊȼɷ,’
ȸȳž’ ȸȳ’ ɈȯȺȽžȳȼȽ’ ȼȯ’ Ƀɀčȷɂɡ’ ȹȽȼɁɂȳȺȯȱȷ’ ȶɄěɈȲ,’ ȹɂȳɀýȻȷ’ ȲɃšȳ’ ȾɀȽȱȶɊɈɷ’ ȾřȳȲ’
ȼȯɀȽɈȳȼɷȻ. 

                                                 
207 V orig. occursus locorum. Bruno má pravděpodobně na mysli některou z kabalistických 
metod čtení posvátného textu: možná gematrii (nahrazení slova jiným slovem, jehož písmena 
mají stejnou číselnou hodnotu). 
208  G. Bruno, εagie, pouta a dialog renesančního filozofa, s. 7-10. 
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     ƫɄěɂ’ȸȳ’ȽɄȺɊȲɊȼ’ȸȳȲȷȼȽɃ’ȲɃšɷ’ȯ’ȸȳ’ɀȽɈȲěȺȳȼ’ȼȯ’̰̱ Ɂȴɡɀ,’ȹɂȳɀɡ’Ɂȳ’ȲɊȺȳ’ȲěȺɷ 
na ̷’ ȼȳȰȳɁȹýȱȶ209 Ɂȴɡɀ a na 4 elementy.’ ƢȳȲȼȽɂȺȷɄɡ’ Ɂȴɡɀɇ’ Ȼȯȸɷ’ ȽȲȺȷšȼɡ’
ɄȺȯɁɂȼȽɁɂȷ,’ȸɁȽɃ’ȸȷȼɡȶȽ’ȲɀɃȶɃ’ȯ’ȾȽȶɇȰɃ’ȯ’ȹȯžȲɊ’Ɂȴɡɀȯ’ȻɊ’ȷ’ɁɄȽɃ’ɄȺȯɁɂȼɷ’ȲɃšȷ’
s ɀȽɈȲɷȺȼýȻȷ’ ȱɂȼȽɁɂȻȷ.’ Platonȷȱȷ’ ȼȯɈýɄȯȸɷ’ ȰȽȶɇ’ ȲɃšȷ’ ɁɄěɂȯ’ ȯ’ ȲɃšȳ’ ȲɄȯȼɊȱɂȷ’
Ɂȴɡɀ’ȯ’ȶɄěɈȲ,’ȾɀȽɂȽžȳ’ȼɊɁȺȳȲɃȸɷ’ȼȳȸɄɇššɷȶȽ’ƚȽȶȯ’ȯ’ȰȽžɁȹɡ’ƙȼȲěȺɇ.’Ʈȳ’ɁȴɡɀɊȱȶ’
ȳȺȳȻȳȼɂů’Ƚȶȼě’ȯ’ɄɈȲɃȱȶɃ’ɂȯȹɡ’ȼȯȺȳɈȼȳȻȳ ɂɄȽɀɇ,’ȹɂȳřɷ’Ɂȳ’ȼȯɈýɄȯȸɷ’ȲɡȻȽȼȷ’ȯ’
ȸȯȹȽ’ ɁȾɀɊɄȱȷ’ ȸȳȲȼȽɂȺȷɄýȱȶ’Ȳȯɀů’ȰɃȲȽɃ’ȱȶȯɀȯȹɂȳɀȷɈȽɄɊȼȷ’ ȷ’ȾȽȲȺȳ’ ȸȳȲȼȽɂȺȷɄýȱȶ’
ȾȺȯȼȳɂ.’ ƞȷȱȷȼȽ’ ȾȽȸȳȲȼɊɄɊ’ ȾȽɃɈȳ’ Ƚ’ ȲȽȰɀýȱȶ’ ȲɡȻȽȼȳȱȶ,’ ȹɂȳřɷ jsou u 

PseudoȲȷȽȼýɁȷȯ ȼȯɈýɄɊȼɇ’ ȯnděȺɇ.’ ƬȷɂȽ’ ȲɡȻȽȼȷ’ ȸɁȽɃ ɁȾɀɊɄȱȷ’ ȼȷžšɷȶȽ’ ɁɄěɂȯ.’
ƪȽɈȲɷȺ’ȻȳɈȷ’ȰȽȶɇ,’čȺȽɄěȹȳȻ’ȯ’ȲɡȻȽȼɇ’ȸȳ’Ʉ ȸȳȸȷȱȶ’ɁȻɀɂȳȺȼȽɁɂȷ’ȯ’ɈúčȯɁɂȼěȼȽɁɂȷ’
ȼȯ’ɄɊšȼɷȱȶ:’ȰȽɈȷ’ȸɁȽɃ’ȼȳɁȻɀɂȳȺȼɷ’ȯ’ȼȳɈúčȯɁɂȼěȼɷ,’ȺȷȲɡ’ȸɁȽɃ’ɁȻɀɂȳȺȼɷ’ȯ’ɄɊšȼȷɄɷ,’
ȲɡȻȽȼȷ’ ȸɁȽɃ’ȼȳɁȻɀɂȳȺȼɷ’ȯ’ɄɊšȼȷɄɷ,’ ȷ’ȹȲɇž’ȸȳȸȷȱȶ’ɄɊšȼě’ȸɁȽɃ’ȼȳɂěȺȳɁȼɡ,’ȾȽɃɈȳ’
ȲɃšȳɄȼɷȶȽ’ ɂɇȾɃ,’ ȱȽž’ ɈȾůɁȽȰɃȸȳ’ ȸȳȸȷȱȶ’ ɁɇȻȾȯɂȷȳ’ Ʉůčȷ’ ȲȽȰɀýȻ’ ȺȷȲȳȻ’ ȯ’
ȼȳɁɇȻȾȯɂȷȳ’Ʉůčȷ’ɂěȻ’šȾȯɂȼýȻ.’ 
     V ȰȽžɁȹɡ’ ȻɇɁȺȷ’ Ɂȳ’ ȼȯȱȶɊɈɷ’ ȷȲȳjȳ’ Ʉšȳȱȶ’ Ʉěȱɷ’ ȯ’ ȰȽɈȷ’ Ȼȯȸɷ’ Ɉȯ’ úȹȽȺ’ ȸȷȻ’
ɁȺȽɃžȷɂ.’ ƧȲ’ ɂěȱȶɂȽ’ ȰȽȶů’ ȲɃšȳ’ ɈɷɁȹɊɄɊ’ ɁȳȲȻ’ Ȳȯɀů,’ ȸȷȻž’ ɁȺȽɃžɷ’ ȲɡȻȽȼȷ.’
Ʈšȳȱȶȼɇ Ȳȯɀɇ’ ȸȷž’ ȸȳȲȼȽɂȺȷɄɡ’ ȲɃšȳ’ ɈɷɁȹȯȺɇ’ ȾřɷȻȽ’ ȽȲ’ ȼȳȸɄɇššɷȶȽ’ ƚȽȶȯ’
v ȻȽȻȳȼɂě’ɈɀȽɈȳȼɷ,’ȯȺȳ’ȲɃšȳ’ȸȳȲȼȽɂȺȷɄýȱȶ’ȾȺȯȼȳɂ’ȾȽɁɷȺɷ’ɂɇɂȽ’Ȳȯɀɇ’Ɉȯ’ȾȽȻȽȱɷ’
ȲȳȻȽȼů: 
     ƫȯɂɃɀȼ’ȾȽɁȷȺɃȸȳ’Ȳȯɀ’ ȹȽȼɂȳȻȾȺȯȱȳ’ȾřȳɁ’ tzv. demoni saturnini. Jupiterovi 

ȲɡȻȽȼȷ’ ȾȽȻɊȶȯȸɷ’ ȾȽɁɷȺȷɂ’ Ȳȯɀ’ ɄȺɊȲɇ’ ȯ’ ɀȽɈȶȽȲȽɄɊȼɷ,’ ȲɃšȳ’ ȯ’ ȲɡȻȽȼȷ’ ƥȯɀɁɃ’
ɈȳɁȷȺɃȸɷ’ɃšȺȳȱȶɂȷȺȽɁɂ’ȲɃšȳ,’ƫȺɃȼȱȳ’ȯ’ɁȺɃȼȳčȼɷ’ȲɡȻȽȼȷ’ȾȽȻɊȶȯȸɷ’ȸȯɁȼȽɁɂȷ’ɁȻɇɁȺů’
ȯ’ȼɊɈȽɀů,’ƮȳȼɃšȷȼȷ’ȲɡȻȽȼȷ’ ɄȺɊȲȼȽɃ’ ȺɊɁȱȳ,’ƥȳɀȹɃɀ’ Ɂ ȲɡȻȽȼɇ’ȽɄȺɊȲɊ’ɃȻěȼɷ’
ȷȼɂȳɀȾɀȳɂȯȱȳ’ ȯ’ ɄɇȸȯȲřȽɄɊȼɷ,’ ƥěɁɷȱ’ ȼȯȾȽȻɊȶɊ’ ȴɃȼȹȱȷ’ ȾȺȽɈȳȼɷ. ƨřȳɁɂȽžȳ’ ɂɇto 

Ȳȯɀɇ’ ȸɁȽɃ’ Ʉȳ’ ɁɄɡ’ ȾȽȲɁɂȯɂě’ ȲȽȰɀɡ,’ ȻȽȶȽɃ’ ȼȯɁɂȯɂ’ ɁȷɂɃȯȱȳ’ ȼȯȲȻěɀȼɡȶȽ’ Ƀžȷɂɷ’
ȼěȹɂȳɀýȱȶ’Ȳȯɀů’ȯ’ɂɷȻ’Ɉɂɀȯɂɷ’ɁɄȽɃ’ȾůɄȽȲȼɷ’čȷɁɂȽɂɃ.’ƞȷȱȷȼȽ’ȾřɷȻȽ’ȸȻȳȼɃȸȳ,’žȳ’
ɂȽɂȽ’ȼȳȰȳɈȾȳčɷ’Ȼůžȳ’ȼȯɁɂȯɂ’Ʉ ȾřɷȾȯȲě’ɄȺɊȲɇ,’ȯȼȷȻȽɈȷɂɇ,’ȺɊɁȹɇ’ȯ’ȾȺȽɈȳȼɷ. 
     ƞȷȱȷȼȽ’ ɂȳȲɇ’ ȲȽȱȶɊɈɷ’ ȹ ɄɇɁɄěɂȺȳȼɷ,’ ȾɀȽč’ ȻɊ’ ȾɀȯɄȲɃ’ ȸȯȹ’ ƙȵȯɂȶȽȼ,’ ȹɂȳɀý’
ȼȯɈýɄɊ’Eɀʑɂȯ bohem, tak Diotima, pro niž’ȸȳ’EɀʑɁ ȲȯȷȻȽȼ:’„ȷȼɁɂȷȼȹɂ’ȺɊɁȹɇ̄210 

ȸȳ’ Ȳȯɀ,’ ȹɂȳɀý’ ȸȳ’ ɈɷɁȹɊȼ’ ȽȲ’ ȲɃšȳ’ ȼȳȰȽȺȷ’ ȰȽȶȯ’ ƮȳȼɃšȳ,’ ɂɃȲɷž’ ȻɊ’ ȰȽžɁȹȽɃ’

                                                 
209 υico della Mirandola ve svém komentáĜi vysvětluje, že se jedná o sedm sfér planet a osmá 
sféra byla sféra stálých hvěz (fixed stars). υoznámka 14 k 6. Ĝeči, Sears Jayne , in M. FICINO, 
Commentary on θlato´s ´´Symposium´´ on δove, s. 146. 
210 V italském vydání Ficino nepoužívá termín erós, ale istinto d´amore (instinkt lásky). 
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ȾȽȲɁɂȯɂɃ,’ ȯȺȳ’ ɈɊɀȽɄȳȼ’ ȸȳ’ ɈȾɀȽɁɂřȳȲȹȽɄɊȼ’ ȲɡȻȽȼȳȻ.’ ƞȷȱȷȼȽ’ ȾɀȽȾȽȸɃȸȳ’
Agathona s ƜȷȽɂȷȻȽɃ’ȯ’ȷȼɁɂȷȼȹɂ’ȺɊɁȹɇ’ȼȯɈýɄɊ’„ƜȳȻȽȼȷȽ’ƮȳȼȳɀȳȽ̄. 
     ƞȷȱȷȼȽ’ȲěȺɷ’ƮȳȼɃšȷȼa ȲɡȻȽȼa ȼȯ’ ɂřȷ’ čɊɁɂȷ:’ ȼȯ’ƮȳȼɃšȷ’ȼȳȰȳɁȹȽɃ,’ ȸȳž’ȻɊ’
ɁɄɡ’ȻɷɁɂȽ’Ʉ ƙȼȲěȺɁȹɡ’ȻɇɁȺȷ’ơȼɂȳȺȷȵȳȼȱȳ;’ȼȯ’ƮȳȼɃšȷ’ȽȰȳȱȼȽɃ,’ȸȳž’Ɂȳ’ȾɀȽȸȳɄɃȸȳ’
ȼȯ’úɀȽɄȼȷ’ƜɃšȳ’ɁɄěɂȯ,’ȸɷž’ȲɊɄɊ’ȻȽȱ’ȾȺȽɈȳȼɷ.’Ƭřȳɂɷ’ȻȽȱ’ƤɊɁȹɇ’Ɂȳ’ȼȯȱȶɊɈɷ’ȼȯ’
úɀȽɄȼȷ’ȲɡȻȽȼů,’ȸȳž’ȲȽȾɀȽɄɊɈɷ’ȾȺȯȼȳɂɃ’ƮȳȼɃšȷ’ȯ’ɂȯɂȽ’Ɂȴɡɀȯ’Ɂȳ’ȼȯȲɊȺȳ’ȲěȺɷ’ȼȯ’
ɂřȷ:’ȼěȹɂȳřɷ’ȲɡȻȽȼȷ’ ȸȳȲȼȯȸɷ’ɃɄȼȷɂř’ȳȺȳȻȳȼɂɃ’Ƚȶȼě,’ȲȯȺšɷ’Ʉ’čȷɁɂɡȻ’ɄɈȲɃȱȶɃ’ȯ’
ȾȽɁȺȳȲȼɷ’Ʉ ȻɀȯčȼɡȻ’ȽɄɈȲɃšɷ.’ƜɡȻȽȼȷ’ɂěȱȶɂȽ’ɂřȳȱȶ’Ɂȴɡɀ’Ɂȳ’ȼȯɈýɄȯȸɷ’Eroes - 

ɂɷȻɂȽ’ ɁȺȽɄȳȻ’ ƞȷȱȷȼȽ’ ȾřȳȰɷɀɊ’ ȾůɄȽȲȼɷ’ ɄýɈȼȯȻ’ řȳȱȹɡȶȽ’ ɂȳɀȻɷȼɃ’ ƝɀʑɁ, tedy 

ȺɊɁȹȯ,’ȾɀȽɂȽ’ȳɀȽȳɁ’Ȼȯȸɷ’ ɄýɈȼȯȻ’ȻȷȺȽɄȼɷȹů.’ƬȷɂȽ’ȳɀȽȳɁ’ ȸɁȽɃ’ɄɇɈȰɀȽȸȳȼȷ’ šɷȾɇ,’
ȸȳž’ ɈȯȻěřɃȸɷ’ ȾȽȲȺȳ’ ȸȳȲȼȽɂȺȷɄýȱȶ’ ȾȽɄȯȶ.’ ƧȶȼȷɄɷ’ ȲɡȻȽȼȷ’ ȸɁȽɃ’ ɈȯȻěřȳȼȷ’ ȼȯ’
ȱȶȽȺȳɀȷȹɇ,’ȲɀɃɈɷ’ȼȯ’ɁȯȼȵɃȷȼȷȹɇ’ȯ’ɂřȳɂɷ’ȼȯ’ȴȺȳȵȻȯɂȷȹy a melancholiky.  

     Ʀȯ’ ɈɊȹȺȯȲě’ ɄȺȷɄů’ ȸȳȲȼȽɂȺȷɄýȱȶ’ ȾȺȯȼȳɂ’ ȯ’ ȸȳȸȷȱȶ’ ȰȽȶů’ ȯ’ ȲȯȷȻȽȼů,’ ƞȷȱȷȼȽ’
ɄɇɁɄěɂȺɃȸȳ, ȸȯȹ’ ȲȽȱȶɊɈɷ’ ȹ ȽȹȯȻžȷɂɡȻɃ’ ɈȯȻȷȺȽɄɊȼɷ. ƞȷȱȷȼȽ’ ȾřȳȲȾȽȹȺɊȲɊ,’ žȳ’
ɂɄȽɀȰȯ’ɂěȺȯ’ȸȳ’ȽɄȺȷɄȼěȼȯ’ȾȽɄȯȶȽɃ’ȲɃšȳ,’ȯȺȳ’ȸȳ’ȹ ɂȽȻɃ’ɂřȳȰȯ’ȷ’ȼȯȺɡɈɂ’ɄȶȽȲȼɡ’
ȾȽȲȻɷȼȹɇ.’ ƨȽȹɃȲ’ȲɃšȳ’ȼȯȺȳɈȼȳ’ȾřɷɈȼȷɄɡ’ȾɀȽɁɂřȳȲɷ,’ ȷ’ ɂěȺȽ’ Ɂȳ’ ȴȽɀȻɃȸȳ’ȾȽȲȺȳ’
ȱȶȯɀȯȹɂȳɀɃ.’ƥůžȳ’Ɂȳ’ɁɂɊɂ,’žȳ’ȸȷȼɊ’ȲɃšȳ,’ȹɂȳɀɊ’Ɂȳ’ɈɀȽȲɷ’ȾȽȲ’ɁɂȳȸȼȽɃ’ȹȽȼɁɂȳȺȯȱɷ,’
ale v ȸȷȼý’ ȻȽȻȳȼɂ,’ ȼȳȼȯȺȳɈȼȳ’ ɄȶȽȲȼɡ’ ȾȽȲȻɷȼȹɇ’ ȹ ɂȽȻɃ,’ ȯȰɇ’ Ɂȳ’ ɂěȺȽ’
ɄɇɂɄȽřȷȺȽ’ ȾȽȲȺȳ’ ȾȽȲȽȰȼȽɁɂȷ,’ ȸȳž’ Ɂȳ’ ȼȯȱȶɊɈɷ’ ɃɄȼȷɂř’ ȲɃšȳ. ƙɄšȯȹ’ Ʉ ȻȽȻȳȼɂě,’
ȹȲɇ’Ɂȳ’ɁȳɂȹɊ’Ɂ ɂěȺȳȻ,’ȹɂȳɀɡ’ɈɷɁȹȯȺȽ’ɁȾɀɊɄȼȽɃ’ȴȽɀȻɃ,’ȽȰɀȯɈ’ɂěȺȳɁȼɡ’ɁȱȶɀɊȼȹɇ’
ȾɀȽȼȷȹȼȳ’ȽčȷȻȯ’ȲȽ’ȲɃšȳ’ȲɀɃȶɡȶȽ’ȯ’ɂȯ’ȽȹȯȻžȷɂě’ɀȽɈȳɈȼɊ’ɁɄůȸ’ɄȺȯɁɂȼɷ’ȽȰɀȯɈ’
v ɂěȺȳ’ ȲɀɃȶɡȶȽ,’ ȸȳž’ ȽȹȯȻžȷɂě’ ȾȽɄȯžɃȸȳ’ Ɉȯ’ ȹɀɊɁȼý.’ ƬȯɂȽ’ ȹɀɊɁȯ’ ȼȳȽȲȾȽɄɷȲɊ’
ɀȳȯȺȷɂě,’ȯȺȳ’ȾȽɃɈȳ’ɄȼȷɂřȼɷȻɃ’ȽȰɀȯɈɃ,’ȹɂȳɀý’Ɂȳ’ȾȽȹřȷɄȷȺ’ɂɷȻ,’žȳ’ɂěȺȳɁȼɊ’ɁɂɀɊȼȹȯ’
ȼȳȽȲȾȽɄɷȲȯȺȯ’ȾůɄȽȲȼɷȻɃ’ȽȰɀȯɈɃ.’ƞȷȱȷȼȽ’ȾřȷȻȽ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ɂȽ,’ȸȯȹ’ȲȽȱȶɊɈɷ’
Ƀ’ɈȯȻȷȺȽɄȯȼýȱȶ’ȹ myȺȼɡ’ȾřȳȲɁɂȯɄě’Ƚ’ȹɀɊɁȳ’ȲɀɃȶɡȶȽ:’ 
 

Ƭȷ,’ȱȽ’Ɂȳ’ɈɀȽȲȷȺȷ’ȾȽȲ’ɁɂȳȸȼȽɃ’ȶɄěɈȲȽɃ,’ ȸɁȽɃ’ɃɁȾȽřɊȲȯȼɷ’ɂȯȹȽɄýȻ’ɈȾůɁȽȰȳȻ, 
žȳ’ȽȰɀȯɈ’ȼȳȸȹɀɊɁȼěȸšɷȶȽ’Ɉ ȼȷȱȶ,’ȹȲɇž’ȾɀȽȼȷȹȼȳ’ȽčȷȻȯ’ȲȽ’ȲɃšȳ’ȲɀɃȶɡȶȽ,’ɂȳȼ’
Ɂȳ’ȽȹȯȻžȷɂě’ȾřȷɈȾůɁȽȰɷ’ɃɀčȷɂɡȻɃ’ȽȰɀȯɈɃ,’ȹɂȳɀý’Ɂȳ’ɄɂȷɁȹȺ’Ʉ ȻȽȻȳȼɂě’ɁɂɄȽřȳȼɷ’
ȸȯȹ’ȲȽ’ȶɄěɈȲȼɡȶȽ’ɈɊɄȽȸȳ’ȲɃšȳ, ɂȯȹ’ȲȽ’ȲɃšȳ’ ɁȯȻȽɂȼɡ.’ƜɃšȳ’ ɂȯȹɂȽ’ɈȯɁȯžȳȼȯ’
ɃɈȼɊ’Ɉȯ’ɁɄůȸ’ȽȰɀȯɈ’ɂȽȶȽ,’ȸȳž’ɃɄȷȲɷ’ȾřȳȲ’ɁȳȰȽɃ,’ȯ’ȸȳž’ɂȽɃžȷȺȯ’ɄɇȻȽȲȳȺȽɄȯɂ’ȼȯ’
ɄȺȯɁɂȼɷȻ’ɂěȺȳ,’ȱȽž’Ɂȳ’ȸɷ’Ʉšȯȹ’ȼȳȾȽȲȯřȷȺȽ:’ɂȳȲɇ’ɂȳȼɂȽ’ɄȷɁɃɊȺȼɷ’ȽȰɀȯɈ’ȽȹȯȻžȷɂě’
ȾřȷȲɊ’ȹȳ’ɁɄɡȻɃ’ɄȼȷɂřȼɷȻɃ’ȽȰɀȯɈɃ’ȯ’ɂɷȻɂȽ’ȽȾɀȯɄɷ’ɁɄůȸ’ȽȰɀȯɈ’Ʉ ȾřɷȾȯȲě’ȸȳȶȽ’
ȼȳȲȽɁɂȯɂȹɃ.’ƙ’ɂȳȼɂȽ’ȽȾɀȯɄȳȼý’ȽȰɀȯɈ’ȸȯȹȽ’ɄȺȯɁɂȼɷ’ɄýɂɄȽɀ’ȻȷȺɃȸȳ.’ƧȲɂɃȲ’ɄɈȼȷȹɊ’
ȲůɄȽȲ,’ ȾɀȽč’ ȸɁȽɃ’ ȻȷȺȽɄȼɷȱȷ’ ȽȹȺȯȻȯȼɷ,’ ȼȳȰȽť’ ȾȽɄȯžɃȸȷ’ ȻȷȺȽɄȯȼȽɃ’ ȽɁȽȰɃ’ Ɉȯ’
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ȼȳȸȹɀɊɁȼěȸšɷ,’ ȱȽž’ ȼȳȽȲȾȽɄɷȲɊ’ ɀȳȯȺȷɂě.’ ƦȳȰȽť’ čȯɁȳȻ’ ȼȳɄȷȲɷ’ ȻȷȺȽɄȯȼɡȶȽ’ Ʉȳ’
ɄȺȯɁɂȼɷȻ’ȽȰɀȯɈȳ’ ȾřȳȼȳɁȳȼýȻ’ ɁȻɇɁȺɇ,’ ȯȺȳ’ ɄȷȲɷ’ ȽȰɀȯɈ,’ ȹɂȳɀý’ Ɂȷ’ ȲɃšȳ’ ȽȾɀȯɄȷȺȯ’
ȾȽȲȺȳ’ȾůɄȽȲȼɷ’ȷȲȳȳ.211  

 

     FiȱȷȼȽ’ɄɇɁɄěɂȺɃȸȳ’ȾřȳȼȽɁ’ȽȰɀȯɈɃ’ȾřȳɁ’ȾȼȳɃȻȯ’- spirito212,’ȹɂȳɀɡ’ȾȽȸɷ’ȻȳɈȷ’
ɁȳȰȽɃ’ȲɃšȷ’Ɂ ɂěȺȳȻ.’ƫȾȷɀȷɂȽ’ȾřȳȰɷɀɊ’ȽȰɀȯɈɇ,’ȸȳž’ɁȻɇɁȺɇ’ɈɷɁȹȯȸɷ’Ʉȼě’ɂěȺȯ’ȯ’ɂȳȼɂȽ’
ȽȰɀȯɈ’Ⱦȯȹ’Ȼůžȳ’ɁȶȺɡȲȼȽɃɂ’ȷ’ȲɃšȳ,’ȯ’ȼȯȽȾȯȹ,’ɁȾȷɀȷɂȽ’ȾřȳȰɷɀɊ’ȽȲ’ȲɃšȳ’ȱɂȼȽɁɂȷ’
ȯ’ȾřȳȲɊɄɊ’ȸȳ’ɂěȺɃ.’ 
     ƜɃšȳ’ɁȶȺɷžɷ’ȲȽ’ȲɃȱȶȯ’ȸȯȹȽ’ȲȽ’ɈɀȱȯȲȺȯ’ȯ’ȾȽɈȽɀɃȸȳ’ȸɷȻ’Ɉȯȱȶɇȱȳȼɡ’ȽȰɀȯɈɇ.’
ƙɄšȯȹ’ ȼȯ’ ɀȽɈȲɷȺ’ ȽȲ’ ȲɃȱȶȯ’ ȯ’ Ʉȼěȸšɷȱȶ’ ɁȻɇɁȺů,’ ȲɃšȳ’ ȻɊ’ ɂȯȹɡ’ ȾȯȻěť,’ Ʉ ȼɷž’
ȻȽȶȽɃ’ɈůɁɂȯɂ’ȸȳȲȼȽɂȺȷɄɡ’ȽȰɀȯɈɇ’ȲȳȺšɷ’ȲȽȰɃ,’ɂɃȲɷž’ȼȳȻɊ’ȾȽɂřȳȰɃ’Ȱýɂ’ȼȳɃɁɂɊȺȳ’
ve styku s ɂěȺȳȻ’ȻȷȺȽɄȯȼɡȶȽ.’ƫȾȷɀȷɂȽ’ ȯ’Ƚčȷ’Ȼȯȸɷ ȼȯȽȾȯȹ’ȼȳɃɁɂɊȺȽɃ’ȾȽɂřȳȰɃ’
ȾřɷɂȽȻȼȽɁɂȷ’ ȹɀɊɁȼɡȶȽ’ ɂěȺȯ,’ ȯȰɇ’ ȻěȺȷ’ ȾȽȱȷɂ’ ȾȽɂěšȳȼɷ,’ ȼȳȰȽť’ Ɂɂȳȸȼě’ ȸȯȹȽ’
v ɈɀȱȯȲȺȳ,’ Ʉȼěȸšɷ’ ȽȰɀȯɈɇ’ Ɉȯȱȶɇȱȳȼɡ’ ɁȻɇɁȺɇ’ ȺɈȳ’ ɁȶȺɡȲȼȽɃɂ’ ȾȽɃɈȳ’ Ɉȯ’
ȾřɷɂȽȻȼȽɁɂȷ’ɂěȺȯ’ȼȳȰȽ’ȾřȳȲȻěɂɃ.’ 
     ƫɂȳȸȼě’ ȸȯȹȽ’ ȸȳ’ spiritus ȾɀȽɁɂřȳȲȼɷȹ’ȻȳɈȷ’ ȲɃšɷ’ ȯ’ ɂěȺȳȻ’ȼȯ’ úɀȽɄȼȷ’ ȺȷȲɁȹɡ’
ɁɂɀɃȹɂɃɀɇ’ ȸȯȹȽ’ ȱȳȺȹɃ,’ ȼȯ’ úɀȽɄȼȷ’ ȾȽɈȼɊȼɷ’ Ɂȳ’ ȼȯȱȶɊɈɷ’ imaginatio,213 ȸȳž’ ȸȳ’

                                                 
211„ (...) coloro che sono nati sotto una medesima stella, sono in tal modo disposti, che la 
immagine del più bello di loro, entrando per gli occhi nell´animo di quello altro, interamente 
si confà con una certa immagine, formata dal principio di essa generazione, così nel velame 
celestiale della Anima, come nel seno della anima. L´Animo di costui così percosso, 
riconosce come cosa sua la immagine di colui che se gli fece innanzi: la quale quasi 
interamente è tale, quale ab antico egli ha in sé medesimo: e quale già volle scolpire nel corpo 
suo, ma non potette: e quella subitamente appicca alla sua interiore immagine. E quella 
riformando megliora, se parte alcuna le manca (...). E di poi essa immagine così riformata 
ama, come sua opera propria. Di qui nasce, che gli Amanti sono tanto ingannati, che 
giudicano la persona amata essere la più bella, che ella non è. Imperocché in processo di 
tempo e´ non veggono la cosa amata nella propria immagine presa per i sensi: ma veggono 
quella nella immagine già formata dalla loro anima a similitudine della loro idea.“ M. Ficino, 
Sopra lo Amore ovvero Convito di Platone VI, 6. 
212 Pojem „spirito“ Ficino pĜevzal z antických lékaĜských teorií. υ. τ. Kristeller, Il pensiero 
filosofico di Marsilio Ficino, s. 113. 
213 V knize De amore Ficino používá imaginaci a fantasii jako synonymy (De amore, VI, 6). 
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ȾɀȽɁɂřȳȼɷȹȳȻ’ȻȳɈȷ’ɁȻɇɁȺȳȻ’ȯ’ȷȼɂȳȺȳȹɂȳȻ.214 ƫȾȷɀȷɂɃɁ’ȸȳ’ȼɊɁɂɀȽȸȳȻ’ȷȻȯȵȷȼȯȱȳ’
a ȾȯȻěť v ɁȽȰě’ɈȯȱȶȽɄɊɄɊ’ȽȰɀȯɈɇ’ȷȻȯȵȷȼȯȱȳ.215  

     ƝɀʑɁ ȻɊ’ɂȯȹɡ’ȲɃȱȶȽɄȼɷ’ȾȽȲɁɂȯɂɃ’ȯ’ȼȯȱȶɊɈɷ’Ɂȳ’ȻȳɈȷ ȲɃšɷ’ȯ’ɂěȺȳȻ,’ȻȳɈȷ’
ɁɄěɂȳȻ’ ɁȻɇɁȺů’ ȯ’ ȷȼɂȳȺȷȵȷȰȷȺȼɷȻ’ ɁɄěɂȳȻ’ȯ’Ȼůžȳ’ Ɂȳ’ ɀȽɈȶȽȲȼȽɃɂ,’ ȹɂȳɀɡȻɃ’Ɉȳ’
ȲɄȽɃ’ ɁɄěɂů’ ȲɊ’ ȾřȳȲȼȽɁɂ.’ ƬȽɃȶȯ’ ȸȳ’ ɄȺȯɁɂȼě’ ȾɀȽȼɊɁȺȳȲȽɄɊȼɷ’ ɃɀčȷɂɡȶȽ’
fantasmatu,’ ȸȳž’ ȸȳ’ čɊɁɂɷ’ ȷȻȯȵȷȼɊɀȼɷȶȽ’ ɁɄěɂȯ.’ƦȳȰȳɈȾȳčɷ’ȼȯɁɂɊɄɊ’Ʉ ȻȽȻȳȼɂě,’
ȹȲɇ’ ȴȯȼɂȯɁȻȯ’ ȻȷȺȽɄȯȼɡȶȽ’ ȽȰjȳȹɂɃ’ ȾȽȶȺɂɷ’ ȽɁɂȯɂȼɷ’ ȴȯȼɂȯɁȻȯɂȯ’ ȯ ȻɇšȺȳȼȹɇ’
ɁɃȰȸȳȹɂɃ.’ ƬɷȻɂȽ’ Ȱɇ’ Ɂȳ’ ȱȳȺý’ Ʉȼȷɂřȼɷ’ žȷɄȽɂ’ ɁɃȰȸȳȹɂɃ’ ȽȻȳɈȷȺ’ ȼȯ’ ȹȽȼɂemplaci 

ȸȳȲȷȼɡȶȽ’ ȴȯȼɂȯɁȻȯɂɃ,’ ȹɂȳɀɡ Ȱɇ’ ɈɷɁȹȯȺo ȻȽȼȽȾȽȺ’ ȼȯ’ ȯȹɂȷɄȷɂɃ’ ȴȯȼɂȯɁɂȷȱȹɡȶȽ’
ȯȾȯɀɊɂɃ,’ ȱȽž’ Ȱɇ’ ȻěȺȽ’ ȹȯɂȯɁɂɀȽȴɊȺȼɷ’ ȼɊɁȺȳȲȹɇ’ ȼȯ’ ȾɁɇȱȶȽȴɇɈȷȱȹɡȻ’ ɈȲɀȯɄɷ’
čȺȽɄěȹȯ.’Ʈ ɂȽȻɂȽ’ȾřɷȾȯȲě’ȸȳ’ɈȯȸɷȻȯɄɡ, ȸȯȹ’ȻɊȺȽ’ȲůȺȳžȷɂȽɃ’ɀȽȺȷ’ɁȳȶɀɊɄɊ’ȽȰȸȳȹɂ’
ȺɊɁȹɇ’Ⱦřȷ’ɃɁȯɈȳȼɷ’ɂȽȶȽɂȽ’ȴȯȼɂȯɁȻȯɂɃ. 
     ƞȷȱȷȼȽ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ȼȳȰȳɈȾȳčɷ’ɄȺɊȲɇ’ȸȳȲȼȽȶȽ’ȳɀȽɂȷȱȹɡȶȽ’ȴȯȼɂȯɁȻȯɂɃ,’ȯȺȳ’
v ȾřɷȾȯȲě,’žȳ’ɁɃȰȸȳȹɂ’ȸȳ’Ʉ ȼȳɃɁɂɊȺɡȻ’ȷȼɂȳȺȳȹɂɃɊȺȼɷȻ’ɁȾȽȸȳȼɷ’Ɂȳ’ɁɄěɂȳȻ’ȷȲȳȸɷ’ȯ’
ȸȳ’ɁȱȶȽȾȳȼ’ɀȽɈȳɈȼɊɄȯɂ’ȷ’ȲȯȺšɷ’ȷȲȳɊȺȼɷ’ȴȽɀȻɇ,’ȸȳȸȷȱȶž’ȹȽȾȷȳ’Ɂȳ’ȼȯȱȶɊɈɷ’Ʉ tomto 

ɁɄěɂě,’ ȲɃšȳ’ ȻɊ’ ȼȳɃɁɂɊȺȳ’ ȻȽžȼȽɁɂ’ Ɂȳ’ ɀȽɈȾȽȻɷȼȯɂ’ ȼȯ’ ɁɄěɂ,’ ȹɂȳɀý je pro 

ƨȺȯɂʑȼa pravou realitou.  

     ƞȷȱȷȼȽ,’ ȸȳȼž ɁɄýȻȷ’ platonicko-novoplotinoɄɁȹýȻȷ’ ɂȳȽɀȷȳȻȷ’ Ƚ’ ȳɀʑɂɃ 

ovȺȷɄȼȷȺ’ɃȻěȺȱȳ’ȯ’ɈɄȺɊšɂě’ȰɊɁȼɷȹɇ,’ȼȳɄěȼȽɄȯȺ’ɁɄɡ’ȴȷȺȽɁȽȴȷȱȹɡ’úɄȯȶɇ,’Ɂɂȳȸȼě’ȸȯȹȽ’
ȸȳȶȽ’ ȾřȳȲȱȶůȲȱȷ,’ ȺɊɁȱȳ’ ȾȽȶȺȯɄȼɷ.’ ƙž’ ƫȱȶȽȾȳȼȶȯɃȳɀ’ Ɂȳ’ ȾɀȽȶȺɊɁȷȺ Ɉȯ’ ȾɀɄȼɷȶȽ’
filosofa, kteɀý’ Ɂȳ’ ɈȯȰýɄȯȺ’ ȾɀȽȰȺɡȻȳȻ ȺɊɁȹɇ ȾɃȲȽɄɡ. Na Schopenhauerovu 

teorii reagoval Solovjov svou kritikou, z ȼɷž’ɄɇȱȶɊɈɷ’ȸȳȶȽ’ɁȾȷɁ’ƫȻɇɁȺ’ȺɊɁȹɇ. 

                                                 
214 E. Garin, „Phantasia e imaginatio fra Marsilio Ficino e υietro υomponazzi“, in „Giornale 
critico della filosofia italiana“ 64 (1řŘ5), s. 350. 
215 Ficinova gnoseologie je rozdělena na čtyĜi stupně poznání. σejprve duše vnímá svět svými 
pěti smysly. Vjemy jsou spracovány za pomocí vnitĜního smyslu („senso interiore“) neboli 
imaginace, který odpovídá Aristotelovu sensus communis. σa rozdíl od vnějšího vnímání, 
během kterého jsou vjemy omezeny na jednotlivé smysly a jejich „spiriti“, duševní aktivita 
imaginace spojuje jednotlivé vjemy do jediného obrazu, aniž by pĜitom vyžadovala 
pĜítomnost objektů. Zde se projevuje charakteristika aktivity duše, jež v sobě obsahuje 
zárodky potencionálních forem, které jsou aktivovány vjemy pĜicházející z venku. υoté začne 
působit fantasie, jež není vždy u Ficina oddělena od imaginace. Zatímco imaginace ještě 
vytváĜí konkrétní obraz, fantasie již pĜedvídá jeho substanci a kvalitu. τbrazy fantasie se 
nazývají podle scholastické tradice „intence“ a pĜi její tvorbě duše také prokazuje svou 
schopnost tvorby. Celý proces je ukončen v momentě rozumového poznání, které má 
objektivní charakter. υ. τ. Kristeller, Il pensiero filosofico di M. Ficino, s. 249-252. 
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     ƫȽȺȽɄȸȽɄ’ ȼȳɁȽɃȶȺȯɁɷ’ Ɂȳ ƫȱȶȽȾȳȼȶȯɃȳɀȽɄýȻ ȼɊɈȽɀȳȻ,’ ȾȽȲȺȳ’ ȼěȶȽž’ ȸȳ’
ȸȳȲȷȼýȻ’účȳȺȳȻ’ȾȽȶȺȯɄȼɷ’ ɂȽɃȶɇ’ ɈȯȱȶȽɄɊȼɷ’ȲɀɃȶɃ.’ƨȽȲɷɄȳȸȻȳ’Ɂȳ’ȼȳȸȾɀɄȳ’ȼȯ’
ƫȱȶȽȾȳȼȶȯɃȳɀȽɄȽ’ȾȽȸȳɂɷ’ȾȽȶȺȯɄȼɷ’ȺɊɁȹɇ’ȯ’ȾȽɂɡ’ȼȯ’ƫȽȺȽɄȸȽɄȽɄɃ’ȹȽȼȴɃɂȯȱȷ’ɂɡɂȽ 

teze.   
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9. Schopenhauer a metafyzika pohlavní lásky 
 

 

ȽȲȺȳ’ƫȱȶȽȾȳȼȶȯɃȳɀȯ’Ɂȳ’ȺɷčȳȼɷȻ’ȾȽȶȺȯɄȼɷ’ȺɊɁȹɇ’ɈȯȰýɄȯȺȷ’ȶȺȯɄȼě’ȰɊɁȼɷȱɷ’
ȯ’ɀȽȻɊȼȽȾȷɁȱȷ,’ɂɃȲɷž’Ɂȳ’ȱɷɂȷȺ’ȽȾɀɊɄȼěȼ’ɂɷȻɂȽ’ȲůȺȳžȷɂýȻ’ɂɡȻȯɂȳȻ,’ ȸȳž’
ȽɄȺȷɄňɃȸȳ ȼɊš’žȷɄȽɂ,’ɈȯȰýɄȯɂ’ȯ’ɀȽɈɄɡɁɂ’Ʉȳ’ɁɄýȱȶ’úɄȯȶɊȱȶ: 

 

(...) ȻɷɁɂȽ’ ȯȰɇȱȶȽȻ’ Ɂȳ’ ȲȷɄȷȺȷ,’ žȳ’ Ɂȳ’ ɂɷȻɂȽ’ ɁɂɊȺýȻ’ ɂɡȻȯɂȳȻ’ ȰɊɁȼɷȹů’ ȸȳȲȼȽɃ’
ɈȯȰýɄɊ’ ɂȯȹɡ’ ȴȷȺȽɁȽȴ,’ ȻěȺȷ’ ȰɇȱȶȽȻ’ Ɂȳ’ ɁȾɷš’ ȲȷɄȷɂ,’ žȳ’ Ʉěȱ,’ ȹɂȳɀɊ’ ȸȳ’ Ʉ ȺȷȲɁȹɡȻ’
žȷɄȽɂě’ ɂȯȹ’ ȲůȺȳžȷɂɊ,’ ȼȳȰɀȯȺȷ’ ȲȽɁɃȲ’ ȴȷȺȽɁȽȴȽɄɡ’ ȲȽ’ úɄȯȶɇ’ ȯ’ žȳ’ ɂɃ’ Ⱥȳžɷ’ ȸȯȹȽ’
ȼȳɈȾɀȯȱȽɄȯȼɊ’ ȺɊɂȹȯ.’ ƣȲȽ’ Ɂȳ’ ȸɷ’ ȸȳšɂě’ ȼȳȸɄɷȱȳ’ ɈȯȰýɄȯȺ,’ ȰɇȺ’ ƨȺȯɂʑȼ,’ ɈɄȺɊšɂě’ Ʉ’
„ƠȽɁɂȷȼě̄ a  Ʉȳ’ „ƞȯȷȲɀȽɄȷ̄:’ ɂȽ’ Ƚ’ čȳȻ’ Ɂȳ’ ɂȯȻ’ȻȺɃɄɷ,’ Ɂȳ’ Ʉšȯȹ’ Ȳɀžɷ’ Ʉ oblasti 

Ȼýɂů,’Ȱȯȸȳȹ’ȯ’žȳɀɂů’ȯ’ɄěɂšȷȼȽɃ’Ɂȳ’ɂýȹɊ’ȸȳȼ’řȳȱȹɡ’ȺɊɁȹɇ’ȹ ȱȶȺȯȾȱůȻ.’ƬȽ’ȻɊȺȽ,’
co o ȼȯšȳȻ’ ɂɡȻȯɂɃ’ řɷȹɊ’ Rousseau v ȳɁȳȸȷ’ ƜȷɁȱȽɃɀɁ’ ɁɃɀ’ Ⱥ´ȷȼȳȵȯȺȷɂɡ’ ̚...̛,’ ȸȳ’
ȴȯȺȳšȼɡ’ ȯ’ ȼȳȲȽɁɂȯčɃȸɷȱɷ.’ Kantovo ɄɇɁɄěɂȺȳȼɷ’ ȾřȳȲȻěɂɃ’ Ʉ ɂřȳɂɷȻ’ ȽȲȲɷȺȳ’
ȾȽȸȳȲȼɊȼɷ’ ´´ƭȳȰȳɀ’ ȲȯɁ’ ƟȳȴüȶȺ’ ȲȳɁ’ ƫȱȶöȼȳȼ’ ɃȼȲ’ ƝɀȶȯȰȳȼȳȼ´´’ ̚...̛,’ ȸȳ’ ɄȳȺȻȷ’
ȾȽɄɀȱȶȼɷ’ ȯ’ ȰȳɈ’ Ʉěȱȼɡ’ ɈȼȯȺȽɁɂȷ,’ ȾɀȽɂȽ’ ɈčɊɁɂȷ ɂȯȹɡ’ ȼȳɁȾɀɊɄȼɡ.’ ƣȽȼȳčȼě’
Platnerovo ȾȽȸȳȲȼɊȼɷ’ Ʉěȱȷ’ Ʉ ȸȳȶȽ’ ƙȼɂɀȽȾȽȺȽȵȷȷ,’ §§’ ̶̰̲̳’ ȴȵ.,’ ɁȶȺȳȲɊ’ ȹȯžȲý’
ȾȺȽȱȶýȻ’ ȯ’ ȻěȺȹýȻ.’ ƦȯȾɀȽɂȷ’ ɂȽȻɃ’ Spinozova definice si pro svou 

ȼȳɈȻěɀȼȽɃ’ ȼȯȷɄȷɂɃ’ ɈȯɁȺɃȶɃȸȳ’ ȾɀȽ’ ȽȰɄȳɁȳȺȳȼɷ’ ɃɄɡɁɂ:’ „ƤɊɁȹȯ’ ȸȳ’ ɀȯȲȽɁɂ’
proɄɊɈȳȼɊ’ȷȲȳȸɷ’Ʉȼěȸšɷ’Ⱦřɷčȷȼɇ.̄’̚...̛’ƦȳȻɊȻ’ɂȳȲɇ’ȾřȳȲȱȶůȲȱȳ,’ȯȰɇȱȶ’ȸȳ’ɄɇɃžȷȺ’
ȼȳȰȽ’ ȾȽȾřȳȺ:’ Ʉěȱ’ Ɂȳ’ Ȼȷ’ ɄȼɃɂȷȺȯ’ ȽȰȸȳȹɂȷɄȼě’ ȯ’ ɁȯȻȯ’ ȽȲ’ ɁȳȰȳ’ ɄɁɂȽɃȾȷȺȯ’ ȲȽ’
souvislosti s ȻýȻ’ ȾȽɈȽɀȽɄɊȼɷȻ’ ɁɄěɂȯ.’ -- ƧɁɂȯɂȼě’ ȼȳȸȻȳȼšɷ’ ɁȽɃȶȺȯɁ’
ȽčȳȹɊɄɊȻ’ȽȲ’ɂěȱȶ,’ȹɂȳřɷ’ɁȯȻȷ’ȸɁȽɃ’ȽɄȺɊȲɊȼȷ’ɂȽɃɂȽ’ɄɊšȼɷ’ȯ’ȹɂȳřɷ’Ɂȳ’ɂȳȲɇ’Ɂȼȯžɷ’
ɄɇȸȯȲřȽɄȯɂ’ɁɄɡ’ȾřȳȾȸȯɂɡ’ȱȷɂɇ’ɁȷȰȺȷȻȼɷȻȷ’ȯ’ɡɂȳɀȷȱȹýȻȷ’ȽȰɀȯɈɇ;’ȸȷȻ’Ɂȳ’ȰɃȲȳ’Ȼůȸ’
ȼɊɈȽɀ’ɈȲɊɂ’ȾřɷȺȷš’ȴɇɈȷȱȹý,’ȾřɷȺȷš’ȻȯɂȳɀȷɊȺȼɷ,’ȯčȹȽȺȷ’ȸȳ’Ʉ ɈɊɁȯȲě’ɂȯȹ’ȻȳɂȯȴɇɈȷȱȹý,’
Ȱȯ’ɂɀȯȼɁȱȳȼȲȳȼɂȼɷ.216 

 

     ZȯȻȷȺȽɄȯȼȽɁɂ’ȻɊ’ɁɄůȸ’ȾůɄȽȲ’Ʉ ȾȽȶȺȯɄȼɷȻ’ȾɃȲɃ,’Ɉȯ’ȼɷȻž’Ɂȳ’ɁȹɀýɄɊ’ɄůȺe 
ȲɀɃȶɃ,’ȸȳž’ȾřȳȹȽȼɊ’ɄůȺȷ’ȷȼȲȷɄȷȲɃɊȺȼɷ.’ƨȽɄȯȶȯ’ȰɃȲȽɃȱɷȱȶ’ȵȳȼȳɀȯȱɷ’ɈɊɄȷɁɷ’ȾɀɊɄě’
ȼȯ’„ȻȷȺȽɁɂȼýȱȶ’ȾȺȳɂȹɊȱȶ̄,’ȼȯȲ’ȼȷȻȷž’ȸȳȲȼȽɂȺȷɄȳȱ’ɈɂɀɊȱɷ’ȹȽȼɂɀȽȺɃ: 
 

                                                 
216 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 391. 

P 
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Ʈšȳȱȶȼɇ’ ȻȷȺȽɁɂȼɡ’ ȾȺȳɂȹɇ ȼɇȼěȸšɷ’ ȵȳȼȳɀȯȱȳ’ ȸɁȽɃ’ ɂȳȲɇ’ ɄɊžȼȽɃ’ meditatio 

compositionis generationis futurae, e qua iterum pendent innumerae 

generationes ȱȳȺɡȶȽ’ȺȷȲɁɂɄȯ. 217  

 

     ƚɃȲȽɃȱȼȽɁɂ’ ȲɀɃȶɃ’ ȸȳ’ ɂȳȲɇ’ účȳȺȳȻ’ ɄůȺȳ,’ ȹɂȳɀɊ’ Ɂȳ’ ɁȹɀýɄɊ’ Ɉȯ’ ȸȯȹýȻɁȷ’
ȽȰȸȳȹɂȷɄȼɷȻ’úȲȷɄȳȻ,’ȸȳȼž’ȸȳ ȾȽɃȶȽɃ’ȻȯɁȹȽɃ’ɂȽɃȶɇ’ȾȽ’ȴɇɈȷȱȹɡȻ’ȾȽžȷɂȹɃ, bez 

ȼěȶȽž’ ȸȳ’ɄɈɊȸȳȻȼɊ’ ȺɊɁȹȯ’ȼȳȲȽɁɂȯɂȳčȼɊ.’ Ƣȳ’ȯȺȳ’ȻȽžȼý’ȽȾȯčȼý’ȾřɷȾȯȲ:’ȾȽȹɃȲ’
ɈȯȻȷȺȽɄȯȼý’ȼȳȼɷ’ɁȱȶȽȾȳȼ’ȲȽɁɊȶȼȽɁɂ’ɄɈɊȸȳȻȼɡ’ ȺɊɁȹɇ,’ɁȾȽȹȽȸɷ’Ɂȳ’ ȷ’Ɂ ȾȽɃȶýȻ’
ȴɇɈȷȱȹýȻ’ȾɀȽžȷɂȹȳȻ,’Ɉȯ’ȼɷȻž’Ɂȳ’ɁȹɀýɄɊ’ȶȺȯɄȼɷ’účȳȺ,’ɂȳȲɇ’ɈɀȽɈȳȼɷ’Ȳɷɂěɂȳ.’ƫȷȺȼɊ’
ɂȽɃȶȯ’ ȸȳ’ȾɀȽȸȳɄȳȻ’ȼȽɄɡȶȽ’ ȷȼȲȷɄȷȲɃȯ, ȯ’čɷȻ’ȸȳ’ɂȯɂȽ’ɂȽɃȶȯ’ɁȷȺȼěȸšɷ,’ ɂɷȻ’Ʉɇššɷ’
kvality a harmȽȼȷȳ’Ȱɇ’ȻěȺȽ’Ȱýɂ’ȼȽɄɡ’ȷȼȲȷɄȷȲɃɃȻ: 
 

ƮɈɀůɁɂȯȸɷȱɷ’ ȼɊȹȺȽȼȼȽɁɂ’ ȲɄȽɃ’ ȻȷȺȳȼȱů’ ȸȳ’ ɄȺȯɁɂȼě’ Ƀž’ žȷɄȽɂȼɷ’ ɄůȺɷ’ ȼȽɄɡȶȽ’
ȷȼȲȷɄȷȲɃȯ,’ ȹɂȳɀɡ’ ȻȽȶȽɃ’ ȯ’ ȱȶɂěȺȷ’ Ȱɇ’ ɈȾȺȽȲȷɂ;’ ȯȼȽ,’ Ƀž’ Ʉ ɁȳɂȹɊȼɷ’ ȸȳȸȷȱȶ’
ɂȽɃžȳȰȼýȱȶ’ ȾȽȶȺȳȲů’ Ɂȳ’ ɄɈȼěȱɃȸȳ’ ȼȽɄý’ žȷɄȽɂ’ ȯ’ ȾɀȽȸȳɄɃȸȳ’ Ɂȳ’ ȸȯȹȽ’ ȰɃȲȽɃȱɷ’
ȶȯɀȻȽȼȷȱȹɊ,’ ȲȽȰřȳ’ ɁȺȽžȳȼɊ’ ȷȼȲȷɄȷȲɃȯȺȷɂȯ.’ ƨȽȱȷťɃȸɷ’ ɂȽɃȶɃ’ ȾȽ’ ɁȹɃɂȳčȼɡȻ’
ɁȸȳȲȼȽȱȳȼɷ’ȯ’ɁȾȺɇȼɃɂɷ’Ʉ jednu jedinou bytost, jen v ȼɷž’Ȱɇ’ȾȽɂȽȻ’ȲɊȺ’žȷȺȷ;’ȯ’
ɂȯ’Ɂȳ’ȼȯȾȺňɃȸȳ’Ʉ ȰɇɂȽɁɂȷ’ȸȷȻȷ’ɈȾȺȽɈȳȼɡ,’Ʉ ȼɷž’ɁȾȺýɄȯȸɷ,’ɁȸȳȲȼȽȱɃȸɷ’Ɂȳ’ȯ’ȲɊȺȳ’žȷȸɷ’
ɈȲěȲěȼɡ’ ɄȺȯɁɂȼȽɁɂȷ’ ȽȰȽɃ.’ ƙ’ ȽȰɀɊȱȳȼě:’ ɄɈɊȸȳȻȼý’ ɀȽɈȶȽȲȼý’ ȯ’ ɂɀɄȯȺý’ ȽȲȾȽɀ’
ȻȳɈȷ’ ȻɃžȳȻ’ ȯ’ ȲɷɄȹȽɃ’ ȸȳ’ ȼɊɈȼȯȹȳȻ’ žȳ’ ɂȽ,’ ȱȽ’ Ȱɇ’ ȻȽȶȺȷ’ ɈȾȺȽȲȷɂ,’ Ȱɇ’ ȰɇȺȽ’
ȰɇɂȽɁɂɷ’šȾȯɂȼě’ȽɀȵȯȼȷɈȽɄȯȼȽɃ,’Ʉ soȰě’ȲȷɁȶȯɀȻȽȼȷȱȹȽɃ’ȯ’ȼȳšťȯɁɂȼȽɃ.218 

 

     ƮůȺȳ’ ȹ žȷɄȽɂɃ’ ɈȾůɁȽȰɃȸȳ’ ȾřȷɂȯžȺȷɄȽɁɂ’ ȲɄȽɃ’ ȸȳȲȷȼȱů,’ ȯȰɇ’ ȻȽȶȺȯ’
objektivovat svou podstaɂɃ.’ ƫȱȶȽȾȳȼȶȯɃȳɀ’ ȾřɷȻȽ’ ȸȻȳȼɃȸȳ’ ɄȺȯɁɂȼȽɁɂȷ,’ ȹɂȳɀɡ’
se z Ȼȯɂȹɇ’ ȯ’ Ƚɂȱȳ’ ȾřȳȼɊšɷ’ ȼȯ’ Ȳɷɂě:’ ȱȶȯɀȯȹɂȳɀ’ ȽȲ’ Ƚɂȱȳ,’ ȷȼɂȳȺȳȹɂ’ ȽȲ’ Ȼȯɂȹɇ,’
korporizaci od obou atd. 

     ơȼȲȷɄȷȲɃɃȻ’ ɄɈȼȷȹɊ’ Ʉ ȻȽȻȳȼɂě,’ ȹȲɇ’ Ɂȳ’ ɀȽȲȷčȳ’ ɈȯčȯȺȷ’ ȻȷȺȽɄȯɂ.’
ƫȱȶȽȾȳȼȶȯɃȳɀ’ ȾȽɃžȷȺ’ ȯȼȵȺȷȱȹý’ ɄýɀȯɈ’ to fancy each other,’ ȹɂȳɀý’ ȰɇȱȶȽȻ’
mohli propojit s ƞȷȱȷȼȽɄýȻ ȾȽȸȳɂɷm ȴȯȼɂȯɈȷȳ’ȯ’ȸȳȶȽ’ɄýɈȼȯȻɃ’Ⱦřȷ’ɈȯȻȷȺȽɄɊȼɷ’
- ɂȳȲɇ’ ȻȽȻȳȼɂ,’ ȹȲɇ’ Ɂȷ’ ȲɃšȳ’ ɄɇɂɄȽřɷ’ Ⱦȳɀȴȳȹɂȼɷ’ ȽȰɀȯɈ’ ȼȳȾȳɀȴȳȹɂȼɷȶȽ’ ɂěȺȯ’
ȻȷȺȳȼȱȳ.’ ƙȼȵȺȷȱȹý’ ɂȳɀȻɷȼ’ fancy ȾȽȱȶɊɈɷ’ Ɉ ȾɀɄȼɷ’ ȾȽȺȽɄȷȼɇ’ ̴̰.’ ɁɂȽȺȳɂɷ,’ ɂɃȲɷž’

                                                 
217 υĜekl. Milan Váňa: „meditací o složení budoucí generace, na níž opět závisejí nesčetné 
další generace“. A. Schopenhauer, Svět jako vůle a představa IIέ, s. 392. 
218 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 393. 
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ȻůžȳȻȳ’ ȾřȳȲȾȽȹȺɊȲȯɂ,’ žȳ’ ȸȳȶȽ’ ɄýɈȼȯȻ’ ȰɇȺ’ ȾȽȲȽȰȼý,’ ȹɂȳɀý’ ȼɊȻ’ ȾȽȾɁȯl 
ƞȷȱȷȼȽ,’ ȼȳȰȽť ƞȷȱȷȼȽ’ ȾȽɃɈȳ’ ȾřȳɄɈȯȺ’ ȼȽɄȽpȺȯɂʑȼɁȹɡ’ ɂȳȽɀȷȳ,’ ȹɂȳɀɡ se do jeho 

ȲȽȰɇ’ȾřȳȼȳɁȺɇ’ɃčȳȼɷȻ’ƫȷȼȳɁȷȯ’ȯ’ƭȵȯ’Ȳȷ’ƫȯȼ’ƮȷɂɂȽɀȳ.’ƫȱȶȽȾȳȼȶȯɃȳɀ’ȾȽȹȺɊȲɊ’
ȯȼȵȺȷȱȹý’ ɄýɀȯɈ’ to fancy each other Ɉȯ’ ɄýɁɂȷžȼý,’ ȼȳȰȽť ȾɀɊɄě’ Ʉ’ „ɁɂřȳɂɊȼɷ’ ȯ’
ɃȾɷɀɊȼɷ’ ȸȳȸȷȱȶ ̚ɀȽȲȷčư̊’ ɂȽɃžȳȰȼýȱȶ’ ȾȽȶȺȳȲů’ ɄɈȼȷȹɊ’ ȾɀɄȼɷ’ ɈɊɀȽȲȳȹ’ ȼȽɄɡ’
ȰɇɂȽɁɂȷ,’ ȹɂȳɀý’ ȸȳ’ Ʉšȯȹ,’ ȸȯȹȽ’ Ʉšȳȱȶȼɇ’ ɈɊɀȽȲȹɇ,’ ɄěɂšȷȼȽɃ’ ɀȽɈšȺȯȾɊȼ.̄’
ƫȱȶȽȾȳȼȶȯɃȳɀ’ȲȽȹȽȼȱȳ’ɄȷȲɷ’Ʉ ȼȽɄɡȻ’ȷȼȲȷɄȷȲɃɃ’ȾȺȯɂʑȼɁȹȽɃ’ȷȲȳȸȷ,’ȸȳȶȽž’ɂȽɃȶȯ’
ȾȽ’ɄɂěȺȳȼɷ’Ɂȳ’ȾɀȽȸȳvuje v ɁɷȺȳ’ɄɊšȼě’ɀȽȲȷčů.’ƨɀȽ’ȽɈȼȯčȳȼɷ’ȲɄȽɃ’ȳɆɂɀɡȻů, mezi 

ȼȷȻȷž’ ȼȯȺȳɈȼȳȻȳ’ Ƀɀčȷɂɡ’ ɁɂɃȾȼě’ ɁɷȺɇ’ ɂɡɂȽ’ ɂȽɃȶɇ,’ ƫȱȶȽȾȳȼȶȯɃȳɀ’ ȾȽɃžɷɄɊ’
ƨȺȯɂʑȼȽɄȽ’ɀȽɈȲěȺȳȼɷ’ƙȴɀȽȲȷɂɇ na nebeskou a obecnou: 

 

ƬȽɂȽ’ ȼȽɄɡ’ ȷȼȲȷɄȷȲɃɃȻ’ ȸȳ’ ȲȽ’ ȸȷɁɂɡ’ Ȼɷɀɇ’ ȼȽɄȽɃ’ ̚ȾȺȯɂʑȼɁȹȽɃ̛’ ȷȲȳȸɷ:’ ȸȯȹȽ’ Ɂȳ’
Ʉšȳȱȶȼɇ’ ȷȲȳȸȳ’ Ɂ ȼȳȸɄěɂšɷ’ ȾɀɃȲȹȽɁɂɷ’ Ɂȼȯžɷ’ ɄɁɂȽɃȾȷɂ’ ȲȽ’ ȸȳɄɃ,’ ȱȶɊȾȯȸɷȱȳ’ Ɂȳ’
k ɂȽȻɃ’ȼɊɀɃžȷɄě’ȶȻȽɂɇ,’ȹɂȳɀȽɃ’ȻȳɈȷ’ȼě’Ʉšȳȱȶȼɇ’ɀȽɈȲěȺɃȸȳ’ɈɊȹȽȼ’ȹȯɃɈȯȺȷɂɇ,’
ȾɀɊɄě’ ɂȯȹ’ ɂȯɂȽ’ ɈɄȺɊšɂȼɷ’ ȷȲȳȯ’ ȺȷȲɁȹɡ’ ȷȼȲȷɄȷȲɃȯȺȷɂɇ’ Ɂ ȼȳȸɄěɂšɷ’ ȶȽɀȺȷɄȽɁɂɷ’ ȯ’
ȾɀɃȲȹȽɁɂɷ’ɃɁȷȺɃȸȳ’Ƚ’ɁɄȽɃ’ɀȳȯȺȷɈȯȱȷ’Ʉ jevu. Tato chtiɄȽɁɂ’ȯ’ȾɀɃȲȹȽɁɂ’ ȸȳ’ȾɀɊɄě’
ɄɊšȳň’ȽȰȽɃ’ȰɃȲȽɃȱɷȱȶ’ɀȽȲȷčů.’ƥɊ’ȼȳɁčȳɂȼɡ’ɁɂɃȾȼě,’ȸȳȸȷȱȶž’ȽȰȯ’ȳɆɂɀɡȻɇ’ȺɈȳ’
ȽɈȼȯčȷɂ’ȸȯȹȽ’ΑĳȡοįȚĲȘ πανįȘμοȢ a οȣȡανȚα:’ȾȽȲɁɂȯɂȽɃ’ȸȳ’Ʉšȯȹ’ɁɂȳȸȼɊ.219 

 

     ZɊȸȳȻ’ȼȯ’úɀȽɄȼȷ’ƙȴɀȽȲȷɂɇ’ȾȽɈȳȻɁȹɡ’ ȸȳ’ɈȯȻěřȳȼ’ȶȺȯɄȼě’ȼȯ’ɈȲɀȯɄɷ,’ ɁɷȺɃ,’
ȹɀɊɁɃ’ȯ’ȻȺɊȲɷ’- ɂɇɂȽ’ɄȺȯɁɂȼȽɁɂȷ’ɈȳɁȷȺɃȸɷ’ɂȽɃȶɃ’ȹ žȷɄȽɂɃ’ȼȽɄɡȶȽ’ȷȼȲȷɄȷȲɃȯ.’ 
     ƨřɷrȽȲȯ’ȻɃɁɷ’ȯȺȳ’ȾȽɃžɷɂ’ȹȺȯȻɃ,’ȼȳȰȽť ɃɄȼȷɂř’ ȷȼȲȷɄȷȲɃȯ’Ɂȳ’ȼȯȱȶɊɈɷ’ɁȷȺȼý’
eȵȽȷɁȻɃɁ.’ ƨɀȽɂȽ’ Ɂȷ’ ȾřɷɀȽȲȯ’ ȾȽȻɊȶɊ ȹȺȯȻȳȻ’ ȷȼɁɂȷȼȹɂɃ,’ ȹɂȳɀý v čȺȽɄěȹɃ’
ɈȾůɁȽȰɃȸȳ’ȾřȳɁɄěȲčȳȼɷ,’žȳ’ɂȽ,’ȱȽ’ȸȳ’ȲȽȰɀɡ’ȾɀȽ’ȲɀɃȶ, ȸȳ’Ʉȳ’ɁȹɃɂȳčȼȽɁɂȷ’ȲȽȰɀɡ’
ȾɀȽ’ȸȳȲȼȽɂȺȷɄȱȳ.’ơȼɁɂȷȼȹɂ’ɄȳȲȳ’čȺȽɄěȹȯ’Ⱦřȷ’ɄýȰěɀɃ’Ⱦȯɀɂȼȳɀȯ:’ 
 

ZɊɄɀȯɂȼɡ’ Ʉɇɂɀžȳȼɷ,’ ȹɂȳɀɡ’ Ɂȳ’ ɈȻȽȱňɃȸȳ’ ȻɃžȳ’ Ⱦřȷ’ ȾȽȶȺȳȲɃ’ ȼȯ’ žȳȼɃ’ Ɂ jemu 

ȾřȷȻěřȳȼȽɃ’ ȹɀɊɁȽɃ’ ȯ’ ȹɂȳɀɡ’ ȻɃ’ ȹȽɃɈȺɷ’ ɁȾȽȸȳȼɷ’ Ɂ ȼɷ’ ȸȯȹȽ’ ȼȳȸɄěɂšɷ’ ȲȽȰɀȽ,’ ȸȳ’
ȾɀɊɄě’smysl druhu.’ƣȲɇž’čȺȽɄěȹ’ȾȽɈȼɊ’ȸȳȶȽ’ɈřȳɂȳȺȼě’ɄɇɀȯžȳȼȽɃ’Ⱦȳčȳť,’ȱȶȱȳ’
ȸȷ’ ɀȳȾɀȽȲɃȹȽɄȯɂ.’ ̚...̛’ ƫȻɇɁȺȼý’ ȹȺȯȻ’ ȾřȳȲɁɂɷɀɊ’ȻɃžȷ,’ žȳ’ Ʉ ȼɊɀɃčɷ’ žȳȼɇ’ ȸȳȻɃ’
ɄɇȶȽɄɃȸɷȱɷ’ ȹɀɊɁɇ’ ȼȯȸȲȳ’ Ʉěɂšɷ’ ȾȽžȷɂȳȹ’ ȼȳž’ Ʉ ȼɊɀɃčɷ’ ȹȯžȲɡ’ ȸȷȼɡ;’ ȼȳȰȽ’ ȶȽ’
ȲȽȹȽȼȱȳ’ ȾȳɄȼě’ ȾřȳɁɄěȲčɷ’ ɁȻěřȽɄȯɂ’ ɄýȺɃčȼě’ ȼȯ’ ȸȳȲȼȽ’ ȸȳȲȷȼɡ individuum, 

ȹɂȳɀɡ’ ȹȲɇž’ȰɃȲȳ’Ȼɷɂ,’ ȲȽɁɊȶȼȳ’ȼȳɁȹȽȼȯȺɡȶȽ’ šɂěɁɂɷ.’ ƨȽȲȺȳ’ ɂȽȶȽ’ Ɂȳ’ ɂȯȹɡ’ȻɃž’

                                                 
219 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 394. 
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ȲȽȻȼɷɄɊ,’žȳ’ɄɇȼȯȹȺɊȲɊ’ȼɊȻȯȶɃ’ȯ’ȽȰěɂȷ’ȾɀȽ’ɁɄůȸ’ɄȺȯɁɂȼɷ’ȾȽžȷɂȳȹ,’ɈȯɂɷȻȱȽ’Ɂȳ’
ɂȽ’ Ȳěȸȳ’ ȾȽɃɈȳ’ ȾɀȽ’ ɃȲɀžȳȼɷ’ ɁȾɀɊɄȼɡȶȽ’ ȲɀɃȶȽɄɡȶȽ’ ɂɇȾɃ,’ ȼȳȰȽ’ ȯȰɇ’ ȲȽɁɊȶȺȯ’
Ȱɇɂɷ’ɃɀčȷɂɊ’ȷȼȲȷɄȷȲɃȯȺȷɂȯ,’ȹɂȳɀɊ’Ȼůžȳ’ȾȽȱȶɊɈȳɂ’ȸȳȼ’ȽȲ’ɂěȱȶɂȽ’ɀȽȲȷčů.̄220 

 

     ƛȳȺý’ ɂȳȼɂȽ’ȾɀȽȱȳɁ’ȾɀȽȰɷȶɊ’ȼȳɄěȲȽȻě’ ȯ’ Ʉ ȻȽȻȳȼɂě,’ ȹȲɇ’ȲɀɃȶ’ȲȽɁɊȶȼȳ’
ɁɄɡȶȽ’ɃɁȾȽȹȽȸȳȼɷ,’ȸȳȲȼȽɂȺȷɄȳȱ’ɈȯȹɃɁɷ’ɈȹȺȯȻȯȼɷ’ȯ’ȾȽȱȷɂ’ȾȽȲɄȽȲɃ: 
ƭȹȽȸȳȼɷ’ȸȳ’ɄȺȯɁɂȼě’ȸȳȼ’ȹ ȲȽȰɀɃ’ȲɀɃȶɃ’ȯ’ȼȳɁȾȯȲɊ’ȾɀȽɂȽ’ȲȽ’ɄěȲȽȻɷ’ȷȼȲȷɄȷȲɃȯ,’
ȹɂȳɀɡ’ ɈȲȳ,’ ȽžȷɄȳȼȽ’ ɄůȺɷ’ ȲɀɃȶɃ,’ Ɂ ɄȳšȹȳɀýȻ’ ɁȳȰȳȽȰěɂȽɄɊȼɷȻ’ ɁȺȽɃžȷȺȽ’ účȳȺɃ,’
ȹɂȳɀý’ɄȺȯɁɂȼě’ȼȳȰɇȺ’ ȸȳȶȽ.’ƨɀȽɂȽ’Ɂȳ’ɂȳȲɇ’ȹȯžȲý’ɈȯȻȷȺȽɄȯȼý’ȱɷɂɷ’ȾȽ’ȹȽȼȳčȼɡȻ’
ɃɁȹɃɂȳčȼěȼɷ’ ɄȳȺȹɡȶȽ’ ȲɷȺȯ’ ȽšȷɈȳȼýȻ:’ ȼȳȰȽť’ ɈȻȷɈȳȺ’ ȹȺȯȻ,’ ȸȳȶȽž’
ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ȰɇȺȽ’ ȷȼȲȷɄȷȲɃɃȻ’ȾȽȲɄȳȲȳȼȽ’ȲɀɃȶȳȻ. ƨɀȽɂȽ’ ɄȳȺȻȷ’ ɄýɁɂȷžȼě’
řɷȹɊ’ƨȺȯɂʑȼ:’´´ƫȺȯɁɂ’ȸȳ’ɂȽɂȷž’ȼȳȸɄěɂšɷ’ȱȶɄɊɁɂȯȺȹȯ’ȼȯ’ɁɄěɂě.̄221 

 

     PoȲȽȰȼě’ ȸȯȹȽ’ ȸɁȻȳ’ ɄȷȲěȺȷ u Ficina, ȸȯȹýȻ’ ɈȾůɁȽȰȳȻ’ ȾɀȽȰɷȶɊ’ ȺɊɁȹȯ na 

ȾɀɄȼɷ’ ȾȽȶȺȳȲ,’ ȰěȶȳȻ’ ȹɂȳɀɡ’ ȲȽȱȶɊɈɷ’ ȹ’ úȾɀȯɄě’ ȴȽɀȻɇ’ ɀȳɊȺȼɡȶȽ’ ɄɈȶȺedu 

ȻȷȺȽɄȯȼɡȶȽ,’ ɂȯȹɡ’ ȾȽȲȺȳ’ ƫȱȶȽȾȳȼȶȯɃȳɀȯ’ ȲȽȱȶɊɈɷ’ ȹ úȾɀȯɄě’ ɄȺȯɁɂȼɷȶȽ’ ɂɇȾɃ’
ȷȼȲȷɄȷȲɃȯ’ɂɷȻ,’žȳ’Ɂȷ’ɄɇȰȳɀȳ’Ⱦȯɀɂȼȳɀȯ,’ȹɂȳɀý’ȻɃ’ȲȽȾȺȼɷ’ɄȺȯɁɂȼɷ’ȼȳȲȽɁɂȯɂȹɇ.’ƭ’
ƫȱȶȽȾȳȼȶȯɃȳɀȯ’ Ɂȳ’ Ʉšȯȹ’ ȾřȳɁɃȼȳȻȳ’ z ȷȲȳɊȺȼɷ’ úɀȽɄȼě’ ȼȯ’ ȲɀɃȶȽɄȽɃ:’ „ȹȯžȲý’
ȻȷȺɃȸȳ’ɂȽ,’ȱȽ’ȻɃ’ɁȱȶɊɈɷ.̄222 SȱȶȽȾȳȼȶȯɃȳɀ’ɁɄɡ’ɄɇɁɄěɂȺȳȼɷ’ȲȽȾȺňuje chemickou 

ȻȳɂȯȴȽɀȽɃ:’ „ȽȰě’ ȽɁȽȰɇ’ Ɂȳ’ ȻɃɁȳȸɷ’ ɄɈɊȸȳȻȼě’ ȼȳɃɂɀȯȺȷɈȽɄȯɂ’ ȸȯȹȽ’ ȹɇɁȳȺȷȼȯ’ ȯ’
ɈɊɁȯȲȯ’ȼȯ’ȼȳɃɂɀɊȺȼɷ’ɁůȺ.̄223 

     ƣȳ’ ɄɈɊȸȳȻȼɡ’ ȼȳɃɂɀȯȺȷɈȯȱȷ’ ȲȽȱȶɊɈɷ’ Ʉ ȾřɷȾȯȲě,’ žȳ’ ɃɀčȷɂɡȻɃ’ ɁɂɃȾȼȷ’
ȻɃžɁȹȽɁɂȷ’ȽȲȾȽɄɷȲɊ’Ƀɀčȷɂý’ɁɂɃȾȳň žȳȼɁȹȽɁɂȷ.’ƬɷȻɂȽ’Ɂȳ’ɄɇɀɃšɷ’ȸȳȲȼȽɁɂɀȯȼȼȽɁɂ’
ȲɄȽɃ’ ȾȽȶȺȯɄɷ’ - ȻɃžɁȹɡȶȽ’ ȯ’ žȳȼɁȹɡȶȽ.’ ƦȳȸȻɃžšɂěȸšɷ’ ȻɃž’ ȸȳ’ ɂȳȲɇ’ ȼȳȸɄɷȱȳ’
ȾřȷɂȯȶȽɄɊȼ’ȼȳȸžȳȼšɂěȸšɷ’žȳȼȽɃ’ȯ’ȼȯȽȾȯȹ. 
     ƥȯȼžȳȺɁɂɄɷ’ Ɉ ɄɊšȼȷɄɡ’ ȺɊɁȹɇ’ Ɂȳ’ ȾȽȲȺȳ’ ƫȱȶȽȾȳȼȶȯɃȳɀȯ’ ɃɈȯɄɷɀȯȸɷ’ Ʉ ɈɊȸȻɃ’
ȲɀɃȶɃ.’ ƨȽȹɃȲ’ ȸȳ’ȻȯȼžȳȺɁɂɄɷ’ ɃɈȯɄřȳȼȽ’ Ɉ ȹȽȼɄȳȼčȼɷȱȶ’ ȲůɄȽȲů,’ ȼȯȾřɷȹȺȯȲ’ȼȯ’
ɈɊȹȺȯȲě’ȳȹȽȼȽȻȷȱȹýȱȶ’ɈɊȸȻů,’ȸȳȲȼɊ’Ɂȳ’Ƚ’ȻȯȼžȳȺɁɂɄɷ’Ʉ ɈɊȸȻɃ’ȷȼȲȷɄȷȲɃɊȺȼɷȶȽ’
egoismu.  

     V ȾřɷȾȯȲě’ȻȯȼžȳȺɁɂɄɷ’Ɉ ȺɊɁȹɇ,’Ɉȳ’ȹɂȳɀɡȶȽ’ɂȽɃȶȯ’ɄɇȾɀȱȶɊ’Ʉ ȻȽȻȳȼɂě,’ȹȲɇ’
ȲȽȸȲȳ’ȹȳ’ɁȾȺȼěȼɷ’úȹȽȺɃ,’ɂȳȲɇ’ȹȳ’ɈȾȺȽɈȳȼɷ’ȼȽɄɡȶȽ’ȷȼȲȷɄȷȲɃȯ,’ ȸȳȲȷȼɊ’ɈɊȱȶɀȯȼȯ’
                                                 
220 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 396-397. 
221 Cit. Filébos θηc, Praha 1994, viz A. Schopenhauer, Svět jako vůle a představa IIέ, s. 397. 
222 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 401. 
223 A. Schopenhauer, Svět jako vůle a představa IIέ, s. 401. 
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pro to, aby ȻȯȼžȳȺɁɂɄɷ mohlo fungovat, je ȾřɊɂȳȺɁɂɄɷ, kteɀɡ’Ɂȳ’Ȼůžȳ’ɄɇɄȷȼȽɃɂ’
ȼȯ’ɈɊȹȺȯȲě’ɁȶȽȲȼɡȶȽ’ɁȻýšȺȳȼɷ. 
     ƫȳ’ ƫȱȶȽȾȳȼȶȯɃȳɀȽɄȽɃ’ ȾȽɈȷȱɷ’ ȼȳɁȽɃȶȺȯɁɷ’ Ʈ.’ ƫȽȺȽɄȸȽɄ,’ ȸȳȶȽž’ ɁȾȷɁ’ Smysl 

ȺɊɁȹɇ ɄɇȱȶɊɈɷ’ ȾɀɊɄě’ Ɉ ȹɀȷɂȷȹɇ’ ɁȳɆɃȯȺȷɂɇ’ ȸȯȹȽ’ ȾȽɃȶɡȶȽ’ ȼɊɁɂɀȽȸȳ’ ȹ ȾȺȽɈȳȼɷ’
ȼȽɄýȱȶ’ ȵȳȼȳɀȯȱɷ.’ V ȲȯȺšɷ’ ȹȯȾȷɂȽȺȳ’ ȼȯȺȳɈȼȳȻȳ ƫȽȺȽɄȸȽɄůɄ ȼȽɄý’ Ⱦohled na 

ȾȯɀɂȼȳɀɁȹȽɃ’ɁȳɆɃɊȺȼɷ’ȺɊɁȹɃ,’ȹɂȳɀɊ’ȸȷž’ȼȳȰɃȲȳ’ȼɊɁɂɀȽȸȳȻ’ɁȺȳȾɡ’ɄůȺȳ’Ɉȯ’účȳȺȳȻ’
nesmrtelnosti druhu, ale Solovjov za pomoci ȹřȳɁťȯȼɁȹɡ nauky a filosofie 

ȾȽɃȹɊžȳ’ȼȯ’ȲůȺȳžȷɂȽɁɂ’ɄěȲȽȻɡ’ ȺɊɁȹɇ,’ ȸȳž’Ȼɷřɷ’ȹ ȼȳɁȻɀɂȳȺȼȽɁɂȷ’ ȸȷž’ȼȳ’ȾȽɃɈȳ’
ȻȳɂȯȴɇɈȷȱȹɡ,’ȯȺȳ’ȷ’ɂěȺȳɁȼɡ. 
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10. Vladimir Solovjov a Smysl lásky 
 

 

ladimir Solovjov napsal spis ƫȻɇɁȺ’ ȺɊɁȹɇ mezi lety 1892-1894 jako 

ɀȳȯȹȱȷ’ ȼȯ’ ɂȳȶȲɇ’ȾřȳɄȺɊȲȯȸɷȱɷ’ ɂȳȽɀȷȷ,’ ȹɂȳɀɊ’ ȾȽɄȯžȽɄȯȺȯ’ ɁȳɆɃɊȺȼɷ’ ȺɊɁȹɃ’
Ɉȯ’ȾȽɃȶý’ȼɊɁɂɀȽȸ pro reprodukci druhu: 

 

ƧȰɄɇȹȺȳ’ Ɂȳ’ ɁȻɇɁȺ’ ȾȽȶȺȯɄȼɷ’ ȺɊɁȹɇ’ ɁȾȯɂřɃȸȳ’ Ʉ ɀȽɈȻȼȽžȽɄɊȼɷ,’ ȸȳž’ ɂȯɂȽ’ ȺɊɁȹȯ’
ɈȾɀȽɁɂřȳȲȹȽɄɊɄɊ.’ƨȽɄȯžɃȸȷ’ ɂȳȼɂȽ’ȼɊɈȽɀ’Ɉȯ’ȼȳɁȾɀɊɄȼý,’ȯ’ ɂȽ’ȼȳȸȳȼ’Ɉ ȼěȸȯȹýȱȶ’
ȷȲȳɊȺȼɷȱȶ’ ȲůɄȽȲů,’ ȼýȰž’ ȾřȳȲȳɄšɷȻ’ ȼȯ’ ɈɊȹȺȯȲě’ ȾřɷɀȽȲȼɷȱȶ’ ȶȷɁɂȽɀȷȱȹýȱȶ’
ȴȯȹɂů.224 

 

     SoloɄȸȽɄ’ ȾȽɃȹȯɈɃȸȳ’ ȼȯ’ ȴȯȹɂ,’ žȳ’ ȾȽȹɃȲ’ Ʉ ȾřɷɀȽȲě’ ȳɆȷɁɂɃȸɷ’ ȲɀɃȶɇ’ ɂɄȽɀů,’
ȹɂȳɀɡ’ ȼȳȾȽɂřȳȰɃȸɷ’ ȾȽȶȺȯɄȼɷ’ ȺɊɁȹɃ’ ȹȳ’ ɁɄɡȻɃ’ ɀȽɈȻȼȽžȽɄɊȼɷ,’ ɂȽ’ ɈȼȯȻȳȼɊ,’ žȳ’
ɀȽɈȲɷȺɇ’ȻȳɈȷ’ȾȽȶȺȯɄɷȻȷ’Ȼȯȸɷ’ȸȷȼý’účȳȺ.’ƦȯɄɷȱ’ȾȽȶȺȯɄȼɷ’ȺɊɁȹȯ’ȯ’ɀȽɈȻȼȽžȽɄɊȼɷ’
ȸɁȽɃ’žȷɄȽčȷšȼɡ’řɷšȷ’ȼȳȾřɷȻȽúȻěɀȼɡ:’čɷȻ’ɁȷȺȼěȸšɷ’ȸȳ’ȾȽȶȺȯɄȼɷ’ȺɊɁȹȯ,’ɂɷȻ’Ȼȳȼšɷ’
ȸȳ’ȾȽčȳɂ’ȾȽɂȽȻȹů.’Ʈȳ’ɁɀȽɄȼɊȼɷ’ȼȯȾřɷȹȺȯȲ’Ɂ ɀɇȰȯȻȷ,’ȾɂɊȱȷ’Ȼȯȸɷ’Ȼȳȼšɷ’ȾȽčȳɂ’
ȾȽɂȽȻȹů,’ȯȺȳ’ɁȷȺȼěȸšɷ’ȼɊȹȺȽȼȼȽɁɂ.’ 
     ƫȽȺȽɄȸȽɄ’ ɂȯȹɡ’ ȼȳɁȽɃȶȺȯɁɷ’ Ɂ ɂɄɀɈȳȼɷȻ,’ ȹɂȳɀɡ’ ȼȯȺȳɈȼȳȻȳ’ ȷ’ Ƀ’
ƫȱȶȽȾȳȼȶȯɃȳɀȯ,’ žȳ’ ɂȽɃȶȯ’ ȸȳ’ ɂɷȻ’ ɁȷȺȼěȸšɷ’ ȻȳɈȷ’ ȲɄěȻȯ’ ȾȽȶȺȯɄɷȻȷ,’ čɷȻ’
ȶȽȲȼȽɂȼěȸšɷ’ ȷȼȲȷɄȷȲɃɃȻ’ Ȱɇ’ Ɉ ȸȳȸȷȱȶ’ ɁȾȽȸȳȼɷ’ ȻȽȶȺȽ’ ɄɈȼȷȹȼȽɃɂ.’ ƬȽȻu ale 

ȽȲȾȽɀɃȸȳ’ ɁȹɃɂȳčȼȽɁɂ,’ ȼȳȰȽť v ȲěȸȷȼɊȱȶ’ ȼȯȺȳɈȼȳȻȳ’ ȾřɷȾȯȲɇ,’ ȹȲɇ’ Ɂȳ’ Ɉ ɄȳȺȹɡ’
ɄɊšȼě’ ɀȽȲɷ’ ȰȳɈɄýɈȼȯȻȼɷ’ ȾȽɂȽȻȱȷ ȯ’ ȼȯȽȾȯȹ.’ ƦȯȾřɷȹȺȯȲ’ ƫȶȯȹȳɁȾȳȯɀȳ’ Ɂȳ’
narodil z ɂɃȱɂȽɄɡȶȽ’ ȻȯȼžȳȺɁɂɄɷ’ ȼȳȰȽ’ Ʉ ȾřɷȾȯȲě’ ƣɀɇšɂȽȴȯ’ ƣȽȺɃȻȰȯ’ ȼȳɄɷȻȳ’
ȼȷȱ’Ƚ’ɄɊšȼȷ’ȸȳȶȽ’ɀȽȲȷčů,’ɈȯɂɷȻȱȽ’Ƚȼ’ɁɊȻ’ȻěȺ’ɄɊšȼȷɄý’ɄɈɂȯȶ’ȹ Beatrix Enrijes 

ȯ’ ȾřȳɁɂȽ’ Ɂȳ’ Ɉ ɂȽȶȽɂȽ’ ɄɈɂȯȶɃ’ ȼȯɀȽȲȷȺ’ ȼȳȻȯȼžȳȺɁȹý’ Ɂɇȼ,’ ȹɂȳɀý’ ȼȳɄɇȹȽȼȯȺ’ ȼȷȱ’
ȻȷȻȽřɊȲȼɡȶȽ.’ 
     Ƭȯȹɡ’Ʉ ȱɷɀȹȳɄȼɷȱȶ’ȲěȸȷȼɊȱȶ’ȼȯȺȳɈȼȳȻȳ’ȾřɷȹȺȯȲɇ,’Ʉȳ’ȹɂȳɀýȱȶ’ɂěȺȳɁȼɊ’ȺɊɁȹȯ’
ȼȳȻɊ’ɄȺȷɄ’ȼȯ’ɄýȸȷȻȳčȼȽɁɂ’ȸȳȲȷȼȱȳ:’ 
 

                                                 
224 V. Solovjov, Smysl lásky, s. 169. 
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ƢɊȹȽȰ’ȻȷȺȽɄȯȺ’ ƪɊȱȶȳȺ,’ ȯɄšȯȹ’ ɂȯɂȽ’ ȺɊɁȹȯ’ Ɂȳ’ ȾɀȽ’ ȾůɄȽȲ’ƥȳɁȷɊšȳ’ ɃȹȯɈɃȸȳ’ ȸȯȹȽ’
ȼȳȾȽɂřȳȰȼɊ.’ƥȳɁȷɊš’ȻɊ’ȾȽȱȶɊɈȳɂ’ Ɉ ƢɊȹȽȰȽɄȯ’ Ɂɇȼȯ’ ƢɃȲɇ,’ ȹɂȳɀɡȶȽ’ȼȳȾȽɀȽȲȷȺȯ’
ƪɊȱȶȳȺ,’ȯȺȳ’ȻɃžȳȻ’ȼȳȻȷȺȽɄȯȼɊ’Ƥɷȯ.225 

 

     ƨȽȹɃȲ’ɂȳȲɇ’ɂěȺȳɁȼɊ’ȺɊɁȹȯ’ȼȳɁȺȽɃžɷ’ȯȼȷ’ȲɀɃȶɃ’ȯ’ȼȳȻɊ’ɄȺȷɄ’ȼȯ’Ȳěȸȷȼɇ,’ȻɃɁɷ’
Ȼɷɂ’ɁɄůȸ’ɄýɈȼȯȻ’Ʉ ȷȼȲȷɄȷȲɃɊȺȼɷȻ’žȷɄȽɂě,’ȾɀȽɂȽ Ɂȳ’ƫȽȺȽɄȸȽɄ’ɂɊžȳ,’ȸȯȹý’ȸȳ’ȾɀȯɄý 
smysl ɁȳɆɃɊȺȼɷ’ȺɊɁȹɇ. 
     ZȯɂɷȻȱȽ’ Ʉ ȾřɷȾȯȲě’ ɈɄɷřȯɂ’ ȻɊ’ ɁȳɆɃɊȺȼɷ’ ȾřȷɂȯžȺȷɄȽɁɂ’ ɀȽɈȶȽȲɃȸɷȱɷ’ ɄýɈȼȯȻ’
ȾɀȽ’ɈȲȽȹȽȼȯȺȽɄɊȼɷ’ȲɀɃȶɃ,’čȺȽɄěȹ’ȻɊ’ȼȯɄɷȱ’ȻȽžȼȽɁɂ ȼȯȺɡɈȯɂ’ɁȽɃɄȷɁȺȽɁɂȷ’Ȼezi 

ɀůɈȼýȻȷ’ ɁɂȯɄɇ,’ ȹɂȳɀɡ’ ȾɀȽžȷȺ.’ ČȺȽɄěȹ’ ȻɊ ɂȯȹɡ’ ɁȱȶȽȾȼȽɁɂ’ ȶȽȲȼȽȱȳȼɷ’ ɁɂȯɄů,’
v ȼȷȱȶž’Ɂȳ’ȼȯȱȶɊɈɷ,’ȯ’čȷȼů.’ƤȷȲɁɂɄȽ’ɂɄȽřɷ’ȸȳȲȼȽɂɃ’ɄěȲȽȻɷ,’ȾɀȽɂȽ’ȻȽȶȺ’ȼȯɁɂȯɂ’
Ȳěȸȷȼȼý’ ȾɀȽȱȳɁ,’ ȰěȶȳȻ’ ȹɂȳɀɡȶȽ’ Ɂȳ’ ȽȰȳȱȼɡ’ ɄěȲȽȻɷ’ ȼȯȲɊȺȳ’ ȻȽȶȺȽ’ ɀȽɈɄɷȸȳɂ.’
ƨȽȹɀȽȹ’ ɃɄȼȷɂř’ ȸȳȲȼȽȶȽ’ ȲɀɃȶɃ’ ȸȳ’ ɂȳȲɇ’ ȱȶȯɀȯȹɂȳɀȷɁɂȷȱȹý’ ȾɀȽ’ Ȳěȸȷȼȼý’ ɄýɄȽȸ,’
ȹɂȳɀý’ Ɂȳ’ Ⱥȷšɷ ȽȲ’ ȹȽɁȻȽȵȽȼȷȱȹɡȶȽ’ ȾɀȽȱȳɁɃ,’ ȰěȶȳȻ’ ȼěȶȽž’ ȸɁȽɃ’ ȸȳȲȼȽɂȺȷɄɡ’
ȲɀɃȶɇ’ȼȯȶɀȯɈȽɄɊȼɇ’ȴȽɀȻȯȻȷ’ȲȽȹȽȼȯȺȳȸšɷȻȷ:’ 
 

Ʈȳ’ ɁɄěɂě’ ɈɄɷřȯɂ’ ȸȳ’ ȼɊɁɂɃȾȼȷȱɂɄɷ’ Ʉɇššɷȱȶ’ ȴȽɀȳȻ’ ȾȽ’ ȼȷžšɷȱȶ’ Ⱦřȷ’ Ʉšɷ ɁɄɡ’
ȾɀȯɄȷȲȳȺȼȽɁɂȷ’ ȯ’ účȳȺȼȽɁɂȷ’ ȴȯȹɂȳȻ’ ȾɀȽ’ ȼě’ ɁȯȻɡ’ ȰȳɈȾȽȲȻɷȼȳčȼě’ ɄȼěȸšɷȻ’ ȯ’
ȱȷɈɷȻ,’ȾɀȽ’ȼě’ȼȯȾɀȽɁɂȽ’ȼȳȳɆȷɁɂɃȸɷȱɷȻ:’ ɁȺȽȼ’ȯȼȷ’ ȽȾȷȱȳ’ȼȳȻȽȶȽɃ’ɄěȲěɂ’ȼȷȱ’Ƚ’
ɁȺȽžȷɂɡȻ’ȾɀȽȱȳɁɃ’ȵȳȽȺȽȵȷȱȹýȱȶ’ȯ’ȰȷȽȺȽȵȷȱȹýȱȶ’ɂɀȯȼɁȴȽɀȻȯȱɷ,’ȹɂȳɀɡ’ȾȽȲȻɷȼȷȺɇ’
ȸȳȸȷȱȶ’ ɁȹɃɂȳčȼý’ ɄýɁȹɇɂ’ ȼȯ’ ɈȳȻȷ.’ ƪȳȺȯɂȷɄȼě’ ɄȳȺȻȷ’ ɄɇɁȽȹý’ ɁɂɃȾȳň’ ɄýɄȽȸȳ’
ȷȼȲȷɄȷȲɃɊȺȼɷȶȽ’ ɄěȲȽȻɷ’ ɈȲȳ’ ȼȳɈȼȯȻȳȼɊ’ žɊȲȼý’ ȾȽȹɀȽȹ’ Ʉ ȽȰȳȱȼɡȻ’ ɄěȲȽȻɷ,’
ȹɂȳɀɡȶȽ’ Ɂȳ’ ɂěȻɂȽ’ ȱȶɇɂɀýȻ’ ɈɄɷřȯɂůȻ’ ȯȰɁȽȺɃɂȼě’ ȼȳȲȽɁɂɊɄɊ’ Ɂɂȳȸȼě’ ɂȯȹ’ ȸȯȹȽ’
ȶȺȽɃȾɡ’úɁɂřȷȱȷ.̚...̛ Ʈ’ȺȷȲɁɂɄɃ’ȼȯȾɀȽɂȷ’ɂȽȻɃ’ɁȹɀɈ’ɈɄýšȳȼɡ’ȷȼȲȷɄȷȲɃɊȺȼɷ’ɄěȲȽȻɷ,’
ȼɊȰȽžȳȼɁȹɡ’ȷ’ɄěȲȳȱȹɡ,’šɷřɷ’Ɂȳ’ɄěȲȽȻɷ’ɄšȳȽȰȳȱȼɡ.’ơȼȲȷɄȷȲɃɊȺȼɷ’ɀȽɈɃȻ’ɂɃ’ȼȳȼɷ’
ȸȳȼ’ ȽɀȵɊȼȳȻ’ ȽɁȽȰȼɷȶȽ’ žȷɄȽɂȯ,’ ȯȺȳ’ ɂɡž’ ȽɀȵɊȼȳȻ’ ȾȯȻěɂȷ’ ȯ’ ȲȽȶȯȲů’ ȾɀȽ’ ȱȳȺɡ’
lidstvo a dokonce pro celou ȾřɷɀȽȲɃ.226 

 

     ƪůɁɂ’ɄěȲȽȻɷ’čȺȽɄěȹȯ’ȸȳ’ɁȾȽȸȳȼ’Ɂ ȾɀȯɄȲȽɃ:’čɷȻ’Ʉɇššɷ’ȸȳ’ɄěȲȽȻɷ’ɂɷȻ’Ʉěɂšɷ’
prȯɄȲɇ’ čȺȽɄěȹ’ ȲȽɁȯȶɃȸȳ,’ ȼȳȰȽť ȱȳȺɊ’ ȾɀȯɄȲȯ’ ȸȳ’ „ȹȺȯȲȼɊ’ ȸȳȲȼȽɂȯ’ ɄšȳȶȽ̄, tzv. 
„ɄšȳȸȳȲȼȽɂȱ227.228 V Ȳȯȼɡ’ɀȳȯȺȷɂě’ ȸȳ’ čȺȽɄěȹ’ɁȽɃčɊɁɂɷ’ȾřȷɀȽȲɇ,’ ȯȺȳ’ȾřȳɁȯȶɃȸȳ’ ȸȷ’
                                                 
225 V. Solovjov, Smysl lásky, s. 178. 
226 V. Solovjov, Smysl lásky, s. 181-182. 
227 υojem „všejednota“ viz L. σaldoniová, „Cesta k  ´´vseedinstvu´´“. Pro-Fil. 200Ř, roč. ř. 
228 V. Solovjov, Smysl lásky,  s. 182. 
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v ȻȽȻȳȼɂě,’ ȹȲɇ’ ɈȯčɷȼɊ’ ȲɃȱȶȽɄȼě’ ɂɄȽřȷɂ,’ ɂȳȲɇ’ Ʉ ȼɊȰȽžȳȼɁɂɄɷ,’ Ʉȳ’ ɄěȲě,’
ȻȽɀɊȺȱȳ’ ȯ’ ɃȻěȼɷ.’ ƬɷȻɂȽ’ Ɂȳ’ ȾɀȽȸȳɄɃȸȳ’ ȸȯȹȽ ɁɂřȳȲ’ ɃȼȷɄȳɀɈɊȺȼɷȶȽ’ ɄěȲȽȻɷ’
ȾřɷɀȽȲɇ,’ȾɀȽ’ȼěž’ƫȽȺȽɄȸȽɄ’ȾȽɃžȷȺ’ƨȺȯɂʑȼůɄ’ȯ’ƨȺȽɂȷȼůɄ’ȾȽȸȳȻ’„ȲɃšȳ’ɁɄěɂȱ.’ 
     ƨɀɊɄě’ ɁȱȶȽȾȼȽɁɂ ȾȽɈȼɊɄȯɂ’ ȯ’ ɃɁȹɃɂȳčňȽɄȯɂ’ ȾɀȯɄȲɃ’ ɁɂȯɄɷ’ čȺȽɄěȹȯ’ ȼȯȲ’
ȽɁɂȯɂȼɷ’ɂɄȽɀɇ’Ʉ ȾřɷɀȽȲě.’ZɄɷřȯɂȯ’Ɂȳ’ɂɡɂȽ’ȾɀȯɄȲě’ȼȳɄěȲȽȻȹɇ’ȾȽȲřȷɈɃȸɷ,’ȾɀȽɂȽ’ȸȳ’
pravda ȽɄȺɊȲɊ’ Ʉ ɂɀɄɊȼɷ’ ȯ’ ɈɊȼȷȹɃ’ ɀȽȲɃ.’ ƤȷȲɁȹɊ’ ȷȼȲȷɄȷȲɃȯȺȷɂȯ’ Ɂȳ’ Ɉ tohoto 

ȼȳɄěȲȽȻɡȶȽ’ ȾɀȽȱȳɁɃ’ Ȼůžȳ’ ɄɇȻȯȼȷɂ,’ ȯȺȳ’ ȹ tomu nȳɁɂȯčɷ’ ȾȽɃɈȳ’ ɄěȲȽȻɷ’
ȾɀȯɄȲɇ,’ȾɀȽɂȽžȳ ȻɃɁɷ’Ʉ ȾɀȯɄȲě’Ȱýɂ.’ƨȽȹɃȲ’ȰɃȲȳ’čȺȽɄěȹ’žɷɂ’ȽȲ’ȱȳȺȹɃ’ȽȲȲěȺȳȼě’
Ʉȳ’ ɁɄɡȻ’ ȳȵȽȷɁȻɃ,’ ɄěȲȽȻɷ’ ȾɀȯɄȲɇ’ ȼȳȻůžȳ’ Ȱýɂ’ ȾȺȼě’ ȾɀȽȾojeno s jeho 

ȷȼȲȷɄȷȲɃȯȺȷɂȽɃ.’ƬɃɂȽ’žȷɄȽɃ’ɁɷȺɃ’ȾɀȯɄȲɇ’ȼȯɈýɄɊ’ƫȽȺȽɄȸȽɄ’ȺɊɁȹȽɃ: 
 

ƨɀȯɄȲȯ’ ȸȯȹȽ’ žȷɄɊ’ ɁɷȺȯ,’ ȹɂȳɀɊ’ ȽɄȺɊȲɊ’ Ʉȼȷɂřȼɷ’ ȾȽȲɁɂȯɂɃ’ čȺȽɄěȹȯ’ ȯ’ čȺȽɄěȹȯ’
ɁȹɃɂȳčȼě’ ɄɇɄɊȲɷ’ Ɉȳ’ ȺžȷɄɡ’ ȳɆȷɁɂȳȼȱȳ’ ȾɀȽ’ ɁȳȰȳ,’ ȼȯɈýɄɊ’ Ɂȳ’ ȺɊɁȹȽɃ.’ ƤɊɁȹȯ’ ȸȯȹȽ’
ɁȹɃɂȳčȼý’ ȾřȳȻȽžȷɂȳȺ’ ȳȵȽȷɁȻɃ’ ȸȳ’ ɀȳɊȺȼýȻ’ ȽɁɄȽȰȽɈȳȼɷȻ’ ȯ’ ɈɊȱȶɀȯȼȽɃ’
ȷȼȲȷɄȷȲɃȯȺȷɂɇ.’ ƤɊɁȹȯ’ ȸȳ’ Ʉɷȱ’ ȼȳž’ ɀȽɈɃȻȽɄɡ’ ɃɄěȲȽȻěȼɷ,’ ȯɄšȯȹ’ ȰȳɈ’ ȼěȶȽ’ Ȱɇ’
ȼȳȻȽȶȺȯ’ȾůɁȽȰȷɂ’ȸȯȹȽ’Ʉȼȷɂřȼɷ’ɈɊȱȶɀȯȼȼɊ’ɁɷȺȯ,’ȹɂȳɀɊ’ȷȼȲȷɄȷȲɃȯȺȷɂɃ’ȼȳȺȷȹviduje, 

ȯȺȳ’ȼȯȽȾȯȹ’ȸȷ’ȾȽɄɈȼɊšɷ.229 

 

     ƠȺȯɄȼɷȻ’ ɁȻɇɁȺȳȻ’ ȺɊɁȹɇ’ ȸȳ’ ɂȳȲɇ’ ɈɊȱȶɀȯȼȯ’ ȷȼȲȷɄȷȲɃȯlity: ȺɊɁȹȯ’ ȾřȳȻůžȳ’
ȸɊȲɀȽ’ȳȵȽȷɁȻɃ,’ȹɂȳɀý’ȸȳ’Ʉ čȺȽɄěȹɃ’ɁȷȺȼě’ɈȯȹȽɂɄȳȼý.’ƦȳȸɄěɂšɷ’ɈȺȽ’ȯ’Ⱥȳž’ȳȵȽȷɁȻɃ’
Ɂȳ’ȼȳȼȯȱȶɊɈɷ’Ʉ ȾřȳɁɄěȲčȳȼɷ’Ƚ’ȯȰɁȽȺɃɂȼɷ’ȲůȺȳžȷɂȽɁɂȷ’ȯ’ȼȳȹȽȼȳčȼɡ’ȲůɁɂȽȸȼȽɁɂȷ’
saȻȯ’ ɁȳȰȳ,’ ȱȽž’ ȸȳ’ ȽȾɀɊɄȼěȼɡ,’ ȼȳȰȽť čȺȽɄěȹ’ Ɂȷ’ ȻɃɁɷ’ Ȱýɂ’ ɄěȲȽȻ’ ɁɄɡȶȽ’
ɄýɈȼȯȻɃ,’ ȯȺȳ’ ɂȹɄɷ v ɂȽȻ,’ žȳ’ ɂȯɂȽ’ ȶȽȲȼȽɂȯ’ ȸȳ’ ɃȾɷɀɊȼȯ’ ȲɀɃȶýȻ.’ Ƣȯȹý’ ȸȳ’ ȯȺȳ’
ɁȻɇɁȺ’„ȾȽȶȺȯɄȼɷ’ȺɊɁȹɇ̄?230 

     ƨȽȹɃȲ’ȸȳ’ȳȵȽȷɁȻȳȻ’ɃȾɷɀɊȼȯ’ȯȰɁȽȺɃɂȼɷ’ȶȽȲȼȽɂȯ’ȽɁɂȯɂȼɷȻ,’ȾȽȶȺȯɄȼɷ’ȺɊɁȹȯ’
faktiȱȹɇ’ ȾȽȾɷɀɊ’ ɂȽɂȽ’ ȶȽȲȼȽȱȳȼɷ,’ ȼȳȰȽť ȼɊɁ’ ȼɃɂɷ’ ȹ ɂȽȻɃ,’ ȯȰɇȱȶȽȻ’ ȾřȷɈȼȯȺȷ’
Ɂɂȳȸȼý’ ɄýɈȼȯȻ’ ȲɀɃȶɡȻɃ.’ ƨȽɃɈȳ’ ɂȳȼɂȽ’ ȲɀɃȶ’ ȺɊɁȹɇ’ ȸȳ’ ɁȱȶȽȾȳȼ’ ɄɇȻýtit 
egoismus:  

 

                                                 
229 V. Solovjov, Smysl lásky, s. 184. 
230 V jedné poznámce Solovjov zdůvodňuje výběr termínu „pohlavní láska“ (polovaja ljubov) 
a objasňuje, v jakém významu jej používá: „υohlavní láskou nazývám (proto, že nemám lepší 
označení) mimoĜádnou náklonnost (jak oboustrannou, tak i jednostrannou) mezi osobami 
opačného pohlaví, které jsou schopny být ve vzájemném vztahu muže a ženy, pĜičemž nijak 
pĜedem neĜeším otázku fyziologické stránky věci.“ V. Solovjov, Smysl lásky, s. 192.  
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Ʉȳ’ Ʉšȳȱȶ’ ȽɁɂȯɂȼɷȱȶ’ ȲɀɃɈɷȱȶ’ ȺɊɁȹɇ’ ȱȶɇȰěȸɷ’ ȰɃď’ ȶȽȻȽȵȳȼȼȽɁɂ,’ ɀȽɄȼȽɁɂ’ ȯ’
ɄɈɊȸȳȻȼɡ’ ȾůɁȽȰȳȼɷ’ ȻȳɈȷ’ ȻȷȺɃȸɷȱɷȻ’ ȯ’ ȻȷȺȽɄȯȼýȻ,’ ȼȳȰȽ’ ɄšȳɁɂɀȯȼȼɊ’
ɀůɈȼȽɀȽȲȽɁɂ’ɄɈɊȸȳȻȼě’Ɂȳ’ȲȽȾȺňɃȸɷȱɷȱȶ’ɄȺȯɁɂȼȽɁɂɷ.231 

 

     Proto je neȲȽɁɂȯɂȳčȼɊ’ ȺɊɁȹȯ’ ȻɇɁɂȷȱȹɊ,’ ȼȳȰȽť pohlcuje lidskou 

ȷȼȲȷɄȷȲɃȯȺȷɂɃ,’ ȺɊɁȱȳ’ ɀȽȲȷčȽɄɁȹɡ’ ɁȱȶɊɈɷ’ ɀȽɄȼȽȱȳȼȼȽɁɂ,’ ȾɀȽɂȽžȳ ȽȰěɂȯɄȽɁɂɷ’
Ȼȯɂȹȯ’ ɈɂɀɊȱɷ’ ɁɄȽɃ’ iȼȲȷɄȷȲɃȯȺȷɂɃ,’ ɈȯɂɷȻȱȽ’ ȷȼȲȷɄȷȲɃȯȺȷɂȯ’ Ȳɷɂěɂȳ’ ȸȳ’ ȾȽɁȷȺȽɄɊȼȯ,’
ale s ȼɷ ɀȽɁɂȳ’ɂȯȹɡ’ȳȵȽȷɁȻɃɁ.’ƙȼȷ’ȾřɊɂȳȺɁɂɄɷ,’ȸȳȻɃž’ɁȱȶɊɈɷ’ɀȽɈȺȷšȳȼɷ’ɄɈɊȸȳȻȼě’
Ɂȳ’ ȲȽȾȺňɃȸɷȱɷȱȶ’ ɄȺȯɁɂȼȽɁɂɷ,’ ȯȼȷ’ ȾȯɂɀȷȽɂȷɁȻɃɁ’ ȯ’ ȺɊɁȹȯ’ ȹ lidstvu pro svou 

ȼȳɁȽɃȻěřȷɂȳȺȼȽɁɂ’ ȻȷȺɃȸɷȱɷȶȽ’ Ɂ ȻȷȺȽɄȯȼýȻ’ ȼȳȸɁȽɃ’ ɁȱȶȽȾȼɇ’ ȼȯȲ’ ȳȵȽȷɁȻȳȻ’
ɈɄɷɂěɈȷɂ.’’ 
     ƬɷȻ,’ žȳ’ ȸȳȲȼȽɂȺȷɄȳȱ’ ȾřȳȹȽȼɊ’ ɁɄůȸ’ ȳȵȽȷɁȻɃɁ’ ȯ’ ȽɂȳɄřȳ’ Ɂȳ’ ȽȾȯčȼɡȻɃ’
ȾȽȶȺȯɄɷ,’ ȼȯɁɂȯȼȳ’ ɁȸȳȲȼȽȱȳȼɷ ȻɃžɁȹɡȶȽ’ ȯ’ žȳȼɁȹɡȶȽ’ ȾɀȷȼȱȷȾɃ,’ ȾřȳɁɂȽžȳ’
ȴȽɀȻɊȺȼɷ’ ɁȯȻȽɁɂȯɂȼȽɁɂ’ ɈůɁɂȯȼȳ’ ɈȯȱȶȽɄɊȼȯ.’ ƬɷȻɂȽ’ čȺȽɄěȹ’ ȲȽɁɊȶȼȳ’ ȾȺȼȽɁɂȷ’
ȾȽȲȺȳ’ɁɄɡ’ȷȲȳɊȺȼɷ’ȽɁȽȰȼȽɁɂȷ.’ 
     ZȯɂɷȻȱȽ’ȸȯɈɇȹ,’ȹɂȳɀý’Ɂɂȳȸȼě’ȸȯȹȽ’ȺɊɁȹȯ’ȸȳ’ȾřȷɀȽɈȳȼȽɃ’ɄȺȯɁɂȼȽɁɂɷ’čȺȽɄěȹȯ,’Ɂȳ’
rozvinul v ȽȰȺȯɁɂȷ’ ɁȾȽȺȳčȳȼɁȹɡ’ ȯ’ ȹɃȺɂɃɀȼɷ,’ ȺȷȲɁȹɊ’ ȷȼȲȷɄȷȲɃȯȺȷɂȯ’ ɈůɁɂȯȺȯ’
omezena: 

 

ƫɂȳȸȼý’ɄýɈȼȯȻ,’ȸȯȹý’ȻɊ’ɁȺȽɄȽ’ȾɀȽ’ɄɇɂɄȽřȳȼɷ’ȺȷȲɁȹɡ’ȾȽɁȾȽȺȷɂȽɁɂȷ’ȯ’ȹɃȺɂɃɀɇ,’ȻɊ’
ȺɊɁȹȯ’ȾɀȽ’ɄɇɂɄȽřȳȼɷ’ȽȾɀȯɄȲȽɄɡ’ȺȷȲɁȹɡ’ȷȼȲȷɄȷȲɃȯȺȷɂɇ.’ƙ’ȸȳɁɂȺȷžȳ’Ʉ ȾɀɄȼɷ’ȽȰȺȯɁɂȷ’
̚ɁȾȽȺȳčȳȼɁȹɡ’ ȯ’ ȹɃȺɂɃɀȼɷ̛’ ɈȯɈȼȯȻȳȼɊɄɊȻȳ’ Ȱɇť’ ȾȽȻȯȺý,’ ȯɄšȯȹ’ ȼȳɁȾȽɀȼý’
ȾȽȹɀȽȹ,’ ɈȯɂɷȻȱȽ’ ȺȷȲɁȹɊ’ ȷȼȲȷɄȷȲɃȯȺȷɂȯ’ ȽȲ’ ȾȽčɊɂȹɃ’ ȶȷɁɂȽɀȷȱȹýȱȶ’ ȲȽȰ’ ȯž’
ȲȽȲȼȳšȹȯ’ɈůɁɂɊɄɊ’ȼȳɈȻěȼěȼȯ’Ʉȳ’ɁɄýȱȶ’ȴȯȹɂȷȱȹýȱȶ’ȽȻȳɈȳȼɷȱȶ,’Ⱦȯȹ’ȸȳ’ȾɀɄȽɂȼɷ’
ȾřɷčȷȼȽɃ’ ɂȯȹȽɄɡ’ ɀȽɈȲɷȺȼȽɁɂȷ’ ɂȽ,’ žȳ’ ȹȳ’ ɁȺȽɄȳɁȼɡ’ čȷȼȼȽɁɂȷ’ ȯ’ ȹ ɄýɂɄȽɀůȻ’ ɁȺȽɄȯ’
ȻɊȻȳ’ɁɂɊȺȳ’ɃɄěȲȽȻěȺȳȸšɷ’ȯ’ȷȼȷȱȷȯɂȷɄȼěȸšɷ’ɄɈɂȯȶ,’ȯɄšȯȹ’ȺɊɁȹȯ’ȸȳ’ȸȯȹȽ’ȲřɷɄȳ’ȱȳȺȳ’
ȾȽȼȳȱȶɊɄɊȼȯ’Ʉ ɂȳȻȼɡ’ȽȰȺȯɁɂȷ’ȰȽɃřȺȷɄýȱȶ’ȯȴȳȹɂů’ȯ’ȻȷȻȽɄȽȺȼýȱȶ’ɄɊšȼɷ.232  

 

     ƨȽȲȺȳ’ ƫȽȺȽɄȸȽɄȯ’ ȸȳ’ ɂřȳȰȯ’ Ɂȷ’ ɃɄěȲȽȻȷɂ, ȼȯ’ ȸȯȹɡȻ’ ȾɀȷȼȱȷȾɃ’ ȴɃȼȵɃȸȳ’
ȷȲȳȯȺȷɈȯȱȳ’ ȲɀɃȶɡȶȽ,’ ȹɂȳɀý’ Ɂȳ’ Ʉ ȻȽȻȳȼɂě’ ɈȯȻȷȺȽɄɊȼɷ’ ȸȳɄɷ’ ɈȯȻȷȺȽɄȯȼɡmu 

v ȸȷȼɡȻ’ɁɄěɂȺȳ, ȼȳž’ȶȽ’ɄȷȲɷ’ȽɁɂȯɂȼɷ.’ƙɄšȯȹ’ɂȯɂȽ’ȷȲȳɊȺȼɷ’ɄȷɈȳ’Ʉȳ’Ʉěɂšȷȼě’ȾřɷȾȯȲů’
ȰɀɈɇ’ȾȽȶȯɁɷȼɊ,’ȱȽž’ɂɄȽřȷ’ȲȽȸȳȻ,’žȳ’Ɂȳ’ȸȳȲȼȯȺȽ’Ƚ’ȾȽɃȶȽɃ’ȷȺɃɈȷ’ȯ’ȹȺȯȻ.’ƙɄšȯȹ’

                                                 
231 V. Solovjov, Smysl lásky, s. 189. 
232 V. Solovjov, Smysl lásky, s. 197. 
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čȺȽɄěȹ’ȼȳȻɊ’ȾȽɃɈȳ’ȾȽȲɁɂȯɂɃ’žȷɄȽčȷšȼȽɃ’ȯ’ȻȯɂȳɀȷɊȺȼɷ,’ȯȺȳ’ɂȯȹɡ’ȷȲȳɊȺȼɷ,’ȸȳž’ȻɃ’
ɃȻȽžňɃȸȳ’ ɁȾȽȸȳȼɷ’ Ɂ abɁȽȺɃɂȼɷ’ ƨɀȯɄȲȽɃ,’ ɂȳȲɇ’ Ɂ ƚȽȶȳȻ,’ ȾɀȽɂȽ’ ȹȯžȲý’ čȺȽɄěȹ’
v ɁȽȰě’ȼȽɁɷ’„ɈɄȺɊšɂȼɷ’ȴȽɀȻɃ’ȯȰɁȽȺɃɂȼɷȶȽ’ȽȰɁȯȶɃ̄:’ 
 

ƬȳȼɂȽ’ ȽȰɀȯɈ’ ƚȽžɷ’ ȾȽɈȼɊɄɊȻȳ’ ɂȳȽɀȳɂȷȱȹɇ’ ȯ’ ȯȰɁɂɀȯȹɂȼě’ Ʉ rozumu a skrze 

rozum, v ȺɊɁȱȳ’ȶȽ’Ʉšȯȹ’ȾȽɈȼɊɄɊȻȳ’ȹȽȼȹɀɡɂȼě’ȯ’ȱȳȺȽɃ’ɁɄȽɃ’ȰɇɂȽɁɂɷ.’ƙ’ȸȳɁɂȺȷžȳ’
toto zjevenɷ’ ȷȲȳɊȺȼɷ’ȰɇɂȽɁɂȷ,’ȽȰɄɇȹȺȳ’ɈȯȶȯȺȳȼɡ’ȻȯɂȳɀȷɊȺȼɷȻ’ ȸȳɄȳȻ,’Ɂȳ’Ʉ ȺɊɁȱȳ’
ȼȳȽȻȳɈɃȸȳ’ ȼȯ’ ȸȳȲȳȼ’ Ʉȼȷɂřȼɷ’ ȱȷɂ,’ ȯȺȳ’ ɁɂɊɄɊ’ Ɂȳ’ ȼěȹȲɇ’ ɈȼȯɂȳȺȼýȻ’ ȷ’ Ʉȳ’ Ɂȴɡřȳ’
Ʉȼěȸšɷȱȶ’ɁȻɇɁȺů,’Ⱦȯȹ’ɂɷȻ’Ʉěɂšɷ’ɄýɈȼȯȻ’ȻɃɁɷȻȳ’ȾřȷɈȼȯɂ’ ȺɊɁȱȳ’ ȸȯȹȽ’ȾɀȷȼȱȷȾɃ’
ɄȷȲȷɂȳȺȼɡȶȽ’ȽȰȼȽɄȳȼɷ’ȽȰɀȯɈɃ’ƚȽžɷȶȽ’Ʉ ȻȯɂȳɀȷɊȺȼɷȻ’ɁɄěɂě,’ȾȽčɊɂȹɃ’ɈɂěȺȳɁȼěȼɷ’
ɁȹɃɂȳčȼɡ’ ȷȲȳɊȺȼɷ’ ȺȷȲɁȹȽɁɂȷ.’ ƫɷȺȯ’ ȺɊɁȹɇ,’ ȾřȳȱȶɊɈȳȸɷȱ’ Ʉȳ’ ɁɄěɂȺȽ,’ ȾřȳȻěňɃȸɷȱ’ ȯ’
ȽȲšȳɄňɃȸɷȱ’ȴȽɀȻɃ’Ʉȼěȸšɷȱȶ’ȸȳɄů,’ȼɊȻ’ȽɂȳɄɷɀɊ’ɁɄȽɃ’ȽȰȸȳȹɂȷɄȼɷ’ȻȽȱ’̚...̛.233 

 

     ƨȯɁȷɄȼě’ɄȼɷȻȯȼý’ȱȷɂ,’ȹɂȳɀý’ɄɈȼȷȹɊ’ɃɄȼȷɂř’čȺȽɄěȹȯ,’ȸȳ’ɈȾȽčɊɂȹɃ’ȼȳɄěȲȽȻý’
pɀȽȱȳɁ,’ȹɂȳɀý’ȻɃɁɷ’Ȱýɂ’ȾřȳɄȳȲȳȼ’ɄěȲȽȻɡȶȽ’ɁɂȯɄɃ’Ɉȯ’ȾȽȻȽȱȷ’ȽȾɀȯɄȲȽɄɡ’Ʉɷɀɇ,’
ɁɷȺɇ’ ȽȰɀȯɈȽɂɄȽɀȼȽɁɂȷ’ ȯ’ ɀȳɊȺȼɡ’ ɂɄȽɀȰɇ’ ȯ’ ȾȽɃɈȳ’ ɂȯȹ’ Ȼůžȳ’ čȺȽɄěȹ’ ȾřȳɂɄɊřȳɂ’
ɁȹɃɂȳčȼȽɁɂ’ȾȽȲȺȳ’ȷȲȳɊȺȼɷȶȽ’ȽȰɀȯɈɃ.’ƫȯȻȽɂȼɊ’ȺɊɁȹȯ’ȸȳ’ȾȽɃɈȳ’ȷȻȾɃȺɁ,’ȹɂȳɀý’ȻɊ’
čȺȽɄěȹȯ’ ȼɃɂȷɂ’ ȹ ȽȰȼȽɄě’ ȱȳȺȷɁɂɄȽɁɂȷ’ ȺȷȲɁȹɡ’ ȰɇɂȽɁɂȷ’ Ɉȯ’ ȾůɁȽȰȳȼɷ’ ɄěȲȽȻɡȶȽ’
ȺȷȲɁȹɡȶȽ’ȲɃȱȶȯ.’Ʈ ȾřɷȾȯȲě,’žȳ’ȹ ɂȽȻɃ’ȼȳȲȽȸȲȳ,’ȾřɷɀȽȲȯ’ɄɇɂɄɊřɷ’ȼȯȲɊȺȳ’ȼȽɄɊ’
ȺȷȲɁȹɊ’ȾȽȹȽȺȳȼɷ.’ƤɊɁȹȯ’Ʉšȯȹ’ɄɇžȯȲɃȸȳ’ȼȳɁȻɀɂȳȺȼȽɁɂ,’ȯ’ɂȽ’ȼȳjen nesmrtelnost 

ȲɃšȳ,’ȯȺȳ i ɂěȺȯ.’ƨɀȷȼȱȷȾȳȻ’ɁȻɀɂȷ’ȸȳ’ȽȲȲěȺȳȼɷ’ȻɃžɁȹɡȶȽ’ȯ’žȳȼɁȹɡȶȽ’ȳȺȳȻȳȼɂɃ, 

ɂȳȲɇ’ȾȽȲȻɷȼȹȽɃ’ȼȳɁȻɀɂȳȺȼȽɁɂȷ’ȸȳ’ȸȳȲȼȽɂȯ’ȺȷȲɁȹɡ’ȰɇɂȽɁɂȷ. 
     Solovjov kɀȷɂȷɈɃȸȳ’ ȾɀȷȼȱȷȾ’ ȻȯȼžȳȺɁɂɄɷ,’ ȼȳȰȽť ȸȳ’ ɈȯȺȽžȳȼȽ’ ȼȯ’ ɄȼěȸšɷȻ’
ȻȯɂȳɀȷɊȺȼɷȻ’ɁȾȽȸȳȼɷ’ȾȽȶȺȯɄɷ.’ƞɇɈȷȽȺȽȵȷȱȹɊ’ ȴɃȼȹȱȳ’ ȸȳ’ȽȻȳɈȳȼȯ’ȼȯ’ȾȽžȯȲȯɄȹɇ’
ɁȽȱȷɊȺȼě-ȻɀȯɄȼɷȶȽ’ ɈɊȹȽȼȯ,’ ɂȳȲɇ’ ȼȯ’ ɈȯȺȽžȳȼɷ’ ɀȽȲȷȼɇ.’ ƪȽȲȷȼȼý’ ɁɄȯɈȳȹ’
ɃɁȻěɀňɃȸȳ’ žȷɄȽčȷšȼȽɃ’ ȾřȷɀȽɈȳȼȽɁɂ’ čȺȽɄěȹȯ,’ ȯɄšȯȹ’ ȼȳȽɂɄɷɀɊ’ ȱȳɁɂɃ’
k nesmrtelnosti. 

     ƣɀȽȻě’ ȾɀȷȼciȾɃ’ žȷɄȽčȷšȼɡ’ ȾřȷɀȽɈȳȼȽɁɂȷ’ ȯ’ ɁȽȱȷɊȺȼě-ȻɀȯɄȼɷȶȽ’ ɈɊȹȽȼȯ,’
existuje v čȺȽɄěȹɃ’ ɂȯȹɡ’ ȾɀȷȼȱȷȾ’ ȲɃȱȶȽɄȼɷ,’ ȻɇɁɂȷȱȹý’ ȼȳȰȽȺȷ’ ȰȽžɁȹý.’ ƨȽɃɈȳ’
ȰȽžɁȹý princip je sȱȶȽȾȳȼ’ ȾɀȽȻěȼȷɂ ȾřɷɀȽȲɃ’ ȯ’ čȺȽɄěȹȯ.’ Ʈ ȾřɷȾȯȲě,’ žȳ’ ȸȳ’
ȻȯȼžȳȺɁȹý’ ɁɄȯɈȳȹ’ɃɈȯɄřȳȼ’ȼȯ’ ɈɊȹȺȯȲě’ȽȰčȯȼɁȹɡȶȽ’ɈɊȹȽȼȯ,’ ȰȳɈ’ȲɃȱȶȽɄȼɷȶȽ’
principu se ȻȯȼžȳȺɁɂɄɷ’ Ɂɂȯȼȳ’ ȾɀȽ’ čȺȽɄěȹȯ’ ɁɄȯɈȹȳȻ’ ȼȳȲůɁɂȽȸȼýȻ’ ȯ’

                                                 
233 V. Solovjov, Smysl lásky, s. 199. 
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ȼȳȾřȷɀȽɈȳȼýȻ. Ƭȯȹɡ’ ɄýȺɃčȼě’ ȲɃȱȶȽɄȼɷ’ ȺɊɁȹȯ’ ȽȲȻɷɂȯȸɷȱɷ’ ɂěȺȽ’ ȸȳ’ ȾȽɄȯžȽɄɊȼȯ 
ƫȽȺȽɄȸȽɄȳȻ’Ɉȯ’ȼȳȼȽɀȻɊȺȼɷ’ȯ’ȼȳúčȳȺȼý’ȸȳɄ: 
 

ƫȹɃɂȳčȼɊ’ȲɃȱȶȽɄȼɷ’ȺɊɁȹȯ’ȼȳȼɷ’ɁȺȯȰɡ’ȼȯȾȽȲȽȰȽɄɊȼɷ’ȯ’ȾřȳȲȸɷȻɊȼɷ’ɁȻɀɂȷ,’ȸȳ’ɂȽ’
ɄɷɂěɈɁɂɄɷ’ȼȯȲ’ɁȻɀɂɷ,’ȼȳȼɷ’ɂȽ’ȽȲȲěȺȳȼɷ’ȼȳɁȻɀɂȳȺȼɡȶȽ’ȽȲ’ɁȻɀɂȳȺȼɡȶȽ,’ɄěčȼɡȶȽ’
ȽȲ’ ȲȽčȯɁȼɡȶȽ,’ ȯȺȳ’ ȾɀȽȻěȼȯ’ ɁȻɀɂȳȺȼɡȶȽ’ Ʉ ȼȳɁȻɀɂȳȺȼɡ,’ ȾȽȸɷȻɊȼɷ’ ȲȽčȯɁȼɡȶȽ’
ȸȯȹȽ’Ʉěčȼɡ.’ƞȯȺȳšȼɊ’ȲɃȱȶȽɄȼȽɁɂ’ȸȳ’ȾȽȾřȳȼɷȻ’ɂěȺȯ,’ȾɀȯɄɊ’ȲɃȱȶȽɄȼȽɁɂ’ȸȳ’ȸȳȶȽ’
ȽȰɀȽɈȳȼɷȻ,’ȸȳȶȽ’ɁȾɊɁȽɃ,’ȸȳȶȽ’ɄɈȹřɷšȳȼɷȻ.234 

 

     ƮɈȹřɷšȳȼɷ’ ȻɊ’ Ʉ ɀɃɁȹɡ’ ɀȳȺȷȵȷȽɁȷɂě’ Ʉěɂšɷ’ ɄýɈȼȯȻ’ ȼȳž’ Ʉ ȹȯɂȽȺȷȱȹɡȻ’ ȯ’
ɈɊȾȯȲȼɷȻ’ ȻɇšȺȳȼɷ,’ ȹȲȳ’ Ɂȳ’ ɁɂȯȺȽ’ ȾȽɃȶýȻ’ ȲȽȵȻȯɂȳȻ.’ Ʈ ɀɃɁȹɡȻ’ ȻɇšȺȳȼɷ 
ȼȯȺȳɈȼȳȻȳ’ȶȺɃȰšɷ’ úɄȯȶɇ’ Ƚ’ ɂɡȻȯɂȷȱȳ’ ɁȻɀɂȷ,’ ɄɷɂěɈɁɂɄɷ’ ȼȯȲ’ ɁȻɀɂɷ’ ȯ’ ɈɀȽɈȳȼɷȻ,’
ȸȳž’ ȸɁȽɃ’ ɁȾȽȸȳȼɡ’ Ɂ ȻȳɂȯȴɇɈȷȹȽɃ’ ȾȽȶȺȯɄɷ.’ ƫȽȺȽɄȸȽɄ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ ȸȳȶȽ’
ȾřȳȲȱȶůȲȱȳ’Ʀ.’ƞ.’ƞȸȽȲȽɀȽɄ,’ɄȷȲɷ’Ʉȳ’ɁɂɊȺɡȻ’ȾȺȽɈȳȼɷ’ɁȻɀɂȳȺȼȽɁɂ’ȯ’ȼȯȹȯžȳȼȽɁɂ’
ȶřɷȱȶȳȻ. ƬɡȻȯ’ ɁȻɀɂȷ’ ȯ’ ɄɈɂȯȶɃ’ȻȳɈȷ’ ɁȻɀɂɷ’ ȯ ɈɀȽɈȳȼɷȻ’ɁȾȽȸȽɄȯȺȽ’ƫȽȺȽɄȸȽɄȯ’
s Ʀ.’ƞ.’ ƞȸȽȲȽɀȽɄȳȻ,’ ȹɂȳɀɡȶȽ Ɂȷ’ ƫȽȺȽɄȸȽɄ’ ɄȳȺȷȱȳ’ ɄɊžȷȺ’ ȯ’ Ʉ jednom dopise mu 

ȼȯȾɁȯȺ:’ „ƮɊš’ ȾɀȽȸȳȹɂ’ ȸȳ’ ȾɀɄȼɷ’ ȶȼɃɂɷ’ ȺȷȲɁȹɡȶȽ’ ȲɃȱȶȯ’ ɄȾřȳȲ’ ȾȽȲȺȳ’ ȱȳɁɂɇ’
ƣɀȷɁɂȽɄɇ.̄235 

     ƢȳȲȼȽɂȯ’ ɄěȲȽȻɷ’ ȯ’ čȷȼȼȽɁɂȷ’ ȸȳ’ ȾɀȽ’ ƞȸȽȲȽɀȽɄȯ’ ȾȽȲɁɂȯɂȽɃ’ ȷȲȳɊȺȼɷȶȽ’
spoȺȳčȳȼɁȹɡȶȽ’řɊȲɃ’ȯ’ȾȽɂɡ,’ȱȽ’Ɂȳ’ ȺȷȲɁɂɄȽ’Ɉȯ’ȾȽȻȽȱȷ’ɄěȲȳȱȹɡ’čȷȼȼȽɁɂȷ’ȼȯɃčɷ’
ȽɄȺɊȲȯɂ’ȾřɷɀȽȲȼɷ’ɁɷȺɇ,’ȻɃɁɷ’ɁȸȳȲȼȽɂȷɂ’žȷȸɷȱɷ’̚Ɂɇȼɇ̛’Ɂȳ’ɈȳȻřȳȺýȻȷ’̚Ƚɂȱȷ̛.’ƨɀȽȸȳȹɂ’
ȽžȷɄȳȼɷ’Ʉšȳȱȶ’ȾřȳȲȹů’ȻɊ’Ȱýɂ’ȶȺȯɄȼɷȻ’ȱɷȺȳȻ’ȺȷȲɁɂɄȯ.’ƙɄšȯȹ’ȾȽȲȺȳ’ƚȳɀďȯȸȳɄa 
Fjodorov nebyl filosofem eroticȹýȻ’ ȸȯȹȽ’ ƫȽȺȽɄȸȽɄ’ ȯ’ ȾȽȶȺȯɄȼɷ’ ȳȼȳɀȵȷȷ’ ȽȰȯ’
ɄɇɃžɷɄȯȸɷ’Ɉȯ’ȸȷȼýȻ’účȳȺȳȻ: 
 

ƨȽȲȺȳ’ƫȽȺȽɄȸȽɄȯ’ȳȼȳɀȵȷȳ’ȾȽȶȺȯɄɷ’Ʉ ȾȽȲȽȰě’ ȺɊɁȹɇ-ȳɀʑɂɃ’ȾřȳɁɂɊɄɊ’Ȱýɂ’ɀȽȲɷȱɷ’ȯ’
vede k ȽɁȽȰȼɷ’ȼȳɁȻɀɂȳȺȼȽɁɂȷ.’ƫȽȺȽɄȸȽɄ’ ȸȳ’platonȷȹ.’ƭ’ƞȸȽȲȽɀȽɄȯ’ Ɂȳ’ȾȽȶȺȯɄȼɷ’
ȳȼȳɀȵȷȳ’ȾřȳȻěňɃȸȳ’ȼȯ’ȳȼȳɀȵȷȷ’ȹřɷɁɷȱɷ’ɈȳȻřȳȺɡ’Ƚɂȱȳ.236 

 

     ƨɀȽ’ƫȽȺȽɄȸȽɄȯ’ȸȳ’ȲůȺȳžȷɂý’ȾɀȽȱȳɁ’„ɈȰȽžňȽɄɊȼɷ̄’ȽȾȯčȼɡȶȽ’ȾȽȶȺȯɄɷ’ȹ tomu, 

ȯȰɇ’ ȻȽȶȺ’ Ȱýɂ’ ɀȳȯȺȷɈȽɄɊȼ’ ȷȲȳɊȺȼɷ’ ȾɀȷȼȱȷȾ’ Ʉ ȻȯɂȳɀȷɊȺȼɷȻ’ ɂěȺȳ.’ ƨȽȲȽȰȼě’ ȸȯȹȽ’

                                                 
234 V. Solovjov, Smysl lásky, s. 215. 
235 N. O. Losskij, Dějiny ruské filosofie, s. 122. 
236 σ. Berďajev, Ruská idea, s. 194-195. 
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ƞȷȱȷȼȽ’ ȶȽɄȽřȷȺ’ Ƚ’ ɂɀȽȸȷɂɡȻ’ ɄɈɂȯȶɃ’ ɃɄȼȷɂř’ „platonȷȱȹɡ’ ȺɊɁȹɇ̄,’ ȹȲɇ’ ȻȷȼȷȻɊȺȼɷ’
ȾȽčȳt osob v jednȽȻ’ ɄɈɂȯȶɃ’ ȸɁȽɃ’ ɂřȷ’ - ȲɄȯ’ ȺȷȲɡ’ ȯ’ ƚůȶ,’ ɂȯȹɡ’ Ƀ’ ƫȽȺȽɄȸȽɄȯ’
ȼȯȺȳɈȼȳȻȳ’ɂɀȽȸȷɂɡ’ȾȽȸȳɂɷ’ɄɈɂȯȶɃ,’ȹȲɇ’ɁɃȰȸȳȹɂ’ȻȷȺɃȸȳ’ȲɄa objekty - ȰȽžɁȹý’ȯ’
ȺȷȲɁȹý,’ȹɂȳɀɡ ȾřȷɀȽɄȼɊɄɊ’ȹ dichȽɂȽȻȷȱȹɡȻɃ’ɀȽɈȲěȺȳȼɷ’ƙȴɀȽȲȷɂy: 
 

ƨřȳȲȻěɂ’ɁȹɃɂȳčȼɡ’ ȺɊɁȹɇ’ȼȳȼɷ’ ȸȳȲȼȽȲɃȱȶý,’ȯȺȳ’ȲɄȽȸȯȹý:’ȻȷȺɃȸȳȻȳ’Ɉȯ ȾɀɄɡ’ɂɃ’
ȷȲȳɊȺȼɷ’ȰɇɂȽɁɂ’̚ȷȲȳɊȺȼɷ’ȼȳ’Ʉ ȯȰɁɂɀȯȹɂȼɷȻ’ɁȻɇɁȺɃ,’ȯȺȳ’Ʉȳ’ɁȻɇɁȺɃ’ȾřȷȼɊȺȳžȷɂȽɁɂȷ’
k ȸȷȼɡ,’Ʉɇššɷ’Ɂȴɡřȳ’Ȱɇɂɷ̛,’ȹɂȳɀȽɃ’ȻɃɁɷȻȳ’ȲȽɄɡɁɂ’ȲȽ’ȼȯšȳȶȽ’ȷȲȳɊȺȼɷȶȽ’ɁɄěɂȯ,’ȯ’
Ɉȯ’ ȲɀɃȶɡ’ ȻȷȺɃȸȳȻȳ’ ɂɃ’ ȾřɷɀȽȲȼɷ’ ȺȷȲɁȹȽɃ’ ȰɇɂȽɁɂ,’ ȹɂȳɀɊ’ ȲɊɄɊ’ žȷɄý’ ȽɁȽȰȼɷ’
ȻȯɂȳɀȷɊȺ’ȾɀȽ’ɂɃɂȽ’ɀȳȯȺȷɈȯȱȷ’ȯ’ȹɂȳɀɊ’Ɂȳ’ɁȹɀɈȳ’ɂȽ’ ȷȲȳȯȺȷɈɃȸȳ’ȼȳ’Ʉȳ’ɁȻɇɁȺɃ’ȼȯšɷ’
ɁɃȰȸȳȹɂȷɄȼɷ’ ȽȰɀȯɈȽɂɄȽɀȼȽɁɂȷ,’ ȼýȰɀž’ Ʉȳ’ ɁȻɇɁȺɃ’ ɁɄɡ’ ɁȹɃɂȳčȼɡ’ ȽȰȸȳȹɂȷɄȼɷ’
ȾřȳȻěȼɇ’ ȼȳȰȽ’ ȾřȳɀȽȲɃ.’ ƨɀȯɄɊ’ ȺɊɁȹȯ’ ȸȳ’ ɂȯȹ’ ȼȳȲɷȺȼě’ ɈɊɀȽɄȳň’ ɁɂȽɃȾȯȸɷȱɷ’ ȷ’
ȹȺȳɁȯȸɷȱɷ’ ̚ȯȻȽɀ’ȯɁȱȳȼȲȳȼɁ’ ȷ’ ȯȻȽɀ’ȲȳɁȱȳȼȲȳȼɁ’ȼȳȰȽ’Ƚȼɇ’ȲɄě’ƙȴɀȽȲȷɂɇ,’ȹɂȳɀɡ’
ƨȺȯɂʑȼ ȲȽȰřȳ’ɀȽɈȺȷšȽɄȯȺ,’ȯȺȳ’šȾȯɂȼě’ɀȽɈȲěȺȽɄȯȺ’- ƙȴɀȽȲɷɂɡ’Ƨɇɀȯȼɷȯ’ȯ’ƙȴɀȽȲɷɂɡ’
ƨɊȼȲɡȻȽɁ̛.237 

 

     ƨɀɊɄě’ Ʉ ȷȲȳȯȺȷɈȯȱȷ’ ȼȷžšɷ’ ȰɇɂȽɁɂȷ’ Ɂȳ’ ɈȯčɷȼɊ’ ɀȳȯȺȷɈȽɄȯɂ’ ȰɇɂȽɁɂ’ Ʉɇššɷ,’ ȯɄšȯȹ’
ƫȽȺȽɄȸȽɄ’ ȻɊ’ ȼȯ’ ȻɇɁȺȷ’ ȷȲȳȯȺȷɈȯȱȷ’ žȳȼɇ’ Ɉȳ’ Ɂɂɀȯȼɇ’ ȻɃžȳ,’ ȹɂȳɀý’ ȻɊ’ Ʉ žȳȼě’
sjednotiɂ’ ɄěčȼȽɃ’ ȯ’ ȰȽžɁȹȽɃ’ žȳȼɁȹȽɁɂ,’ ȾȽȹɃȲ’ Ɂȳ’ ȸȳȲȼɊ ȻɃžȳ’ ȯ’ žȳȼɃ’ ȼȯ’
ȼȳȸɄɇššɷȻ’ȲɃȱȶȽɄȼɷȻ’ɁɂɃȾȼȷ: pokud Ɂȳ’ȽȰȯ’ȼȯ’ɂȽȻɂȽ’ɁɂɃȾȼȷ’ȼȯȱȶɊɈɷ,’ ȸȳ’ ɂȽ’
ɄžȲɇȱȹɇ’ȻɃž238,’ ȹȲȽ’ ɈȯȻěřɷ’ amor descendens ɁȻěɀȳȻ’ȹ žȳȼě,’ ȸȳž’ ȸȳ’ ɁɄȽɃ’
ȾřȷɀȽɈȳȼȽɃ’ ȾȽȲɁɂȯɂȽɃ’ ȾȯɁȷɄȼɷ,’ ɂɃȲɷž’ ɈȾůɁȽȰ’ ȸȳȸɷ’ ȺɊɁȹɇ’ ȸȳ’ amor ascendens. 

ƤɊɁȹȽɃ’ ɁɂȽɃȾȯȸɷȱɷ’ ȻɃž’ ȻȷȺɃȸȳ’ ȾȽɃɈȳ’ žȳȼɁȹɡȶȽ’ ȲɃȱȶȯ,’ ȹɂȳɀý Ɂȳ’ ȼȯȱȶɊɈɷ’ Ʉȳ’
ɄɇššɷȻ’řɊȲɃ’Ȱɇɂɷ.239 

     ƫȽȴȷȯ’ ȸȯȹȽ’ ɁɇȻȰȽȺ’ ɄěčȼɡȶȽ’ žȳȼɁɂɄɷ,’ ȹɂȳɀý’ ȼȯȾȽȻɊȶɊ’ ȱȳȺȹȽɄɡ’ ȾɀȽȻěȼě’
ɁɄěɂȯ,’Ɂȳ’ɁɂȯȺȯ’ȱɷȺȳȻ’ȻɇɁɂȷȱȹɡ’ȺɊɁȹɇ.’Ʈ knize ƙɁɂɀɊȺȼɷ’ȾɀʑɈȯ’ƙȼȲɀȳȸȳ’ƚěȺɡȶȽ J. 

ƮȽɀȳȺ’ɄěȼȽɄȯȺ’ȾȯɁɊž’ɂɡȻȯɂɃ’ƫȽȺȽɄȸȽɄýȱȶ’ȲɄȽɃ’ȾȽȲȽȰ’ȺɊɁȳȹ: 
                                                 
237V. Solovjov, Smysl lásky, s. 222. 
238 Solovjov upĜesňuje, že se jedná o muže „vyvolené“, kteĜí milují Sophii. Musí se jednat o 
muže, jelikož Sofia je ženský princip a muži ji milují láskou amor ascendens a ona je miluje 
láskou amor descendens. Tito vyvolení muži jsou ve vztahu amor discendens s pozemskými 
ženami a tyto ženy se stanou také objektem amor ascendens ze strany mužů, jež jsou na nižší 
duchovní úrovni atd. Jedná se o jakousi pyramidu, v níž jedna osoba je vždy účastna jak amor 
ascendens, tak amor discendens a vždy se jedná o vztah mezi opačnými pohlaví. V. Solov´ëv, 
La conoscenza integrale, s. 200. 
239 V. Solov´ëv, La conoscenza integrale, s. 158-159. 
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ƛȳɁɂȯ’ ȹ’ ´´ƚȽȶȽčȺȽɄěȹɃ´´’ ȸȳ’ ɂȯȹ’ ȱȳɁɂȽɃ’ ɂȯȹȽɄɡ’ ´´Ʉɇššɷ’ ȺɊɁȹɇ´´,’ ȸȳȸɷȻž’
ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ȲȽȸȲȳ’ȹȳ’ɁȾȽȸȳȼɷ’ȰȽžɁȹɡȶȽ’Ɂ ȺȷȲɁȹýȻ,’ɂȸ.’ɁȾȽȸȳȼɷ’ȻɃžɁȹɡȶȽ’ȯ’
žȳȼɁȹɡȶȽ’ȲɃȱȶȽɄȼɷȶȽ’ȯ’ɂěȺȳɁȼɡȶȽ’ȾɀȷȼȱȷȾɃ’Ʉ ȸȳȲȷȼý’ȱȳȺȳȹ.’ƛɷȺȳȻ’ȻȽɀɊȺȹɇ’ȸȳ’
ȾȽȲȺȳ’ ƫȽȺȽɄȸȽɄȯ’ ȾɀȽȾȽȸȳȼɷ’ Ʉšȳȱȶ’ ȲɃȱȶȽɄȼɷȱȶ’ ȰɇɂȽɁɂɷ’ ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’
ɁɄȽȰȽȲȼɡȶȽ ɄȼȷɂřȼɷȶȽ’ ɁɄȯɈȹɃ,’ ȹɂȳɀýȻ’ ȸȳ’ ȾɀɊɄě’ ȺɊɁȹȯ.’ Ʈ ɀɊȻȱȷ’ ɂȯȹȽɄɡȶȽ’
ȾɀȽȾȽȸȳȼɷ’ɀȽɈȺȷšɃȸȳ’ȴȷȺȽɈȽȴ’ȸȳȸɷ’ȲɄȯ’ȲɀɃȶɇ’čȷ’ȾȽȲȽȰɇ,’ȺɊɁȹɃ’„ɄɈȳɁɂɃȾɃȸɷȱɷ̄’̚...̛’
ȯ’ ȺɊɁȹɃ’ „ɁȳɁɂɃȾɃȸɷȱɷ̄̚...̛.’ ƫȻɇɁȺȳȻ’ ɂɡɂȽ’ ȾɀɄȼɷ’ ȾȽȲȽȰɇ’ ȸȳ’ ɁȾȽȸȳȼɷ’ Ɂ Ʉɇššɷ’
ȰɇɂȽɁɂɷ’Ɉȯ’účȳȺȳȻ’ɈɷɁȹɊȼɷ’ȲȽɁɃȲ’ȼȳȾȽɈȼȯȼɡȶȽ’ȲɃȱȶȽɄȼɷȶȽ’ȰȽȶȯɂɁɂɄɷ,’ȹɂȳɀɡ’ȸȳ’
ȸɷ’ɄȺȯɁɂȼɷ.’ƫȻɇɁȺȳȻ’ȾȽȲȽȰɇ’ȲɀɃȶɡ’ȸȳ’ȼɊɁȺȳȲȼɡ’ȾřȳȲɊȼɷ’ɈɷɁȹȯȼýȱȶ’ȲɃȱȶȽɄȼɷȱȶ’
ȽȰɁȯȶů’ ȰɇɂȽɁɂȳȻ’ ȼȷžšɷȻ.’ ƤɊɁȹȯ’ ɂȳȲɇ’ ɈȾůɁȽȰɃȸȳ’ čȷ’ ȽɁɄȽbozuje v lidstvu 

ɂȯȹȽɄɡ’ȲɃȱȶȽɄȼě-ɂěȺȳɁȼɡ’ȾȽȱȶȽȲɇ,’ȹɂȳɀɡ’ȾȽɁɂɃȾȼě’ȽɄȺɊȲȯȸɷ’ȻȯɂȳɀȷɊȺȼɷ’ɁȴɡɀɃ’- 
ȼȷžšɷ’ ȽȰȺȯɁɂ’ Ȱɇɂɷ,’ ȾɀȽɁɂɃȾɃȸɷ’ ȸȷ’ ȲɃȱȶȳȻ’ ȯ’ čȷȼɷ’ ȸȳȸɷ’ ɁȽɃčɊɁɂɷ’ ɀůɈȼɡ’ ȽȰɀȯɈɇ’ ȯ’
ȾȽȲȽȰɇ’ ɄšȳȸȳȲȼȽɂɇ.’ ơȲȳȯȺȷɈȯȱȳ’ ȻȷȺȽɄȯȼɡȶȽ’ ɂȯȹ’ nakonec vede k  

„ȷȼȲȷɄȷȲɃȯȺȷɈȯȱȷ’ɄšȳȸȳȲȼȽɂɇ̄ (...).240 

 

     ƫȽȺȽɄȸȽɄ’ɂȯȹɡ’ȾȽɃȹȯɈɃȸȳ’ȼȯ’ɂȽ,’žȳ’ɄɈɂȯȶ’ȻɃžȳ’ȯ’žȳȼɇ’ȻɊ’Ȱýɂ’ȯȼȯȺȽȵȷȱȹý’
ɄɈɂȯȶɃ’ ƣɀȷɁɂȯ’ ȯ’ ƛɷɀȹɄȳ:’ ȻɃž’ Ʉ žȳȼě’ ȼȯȺɡɈɊ’ „ȻȯɂȳɀȷɊȺ̄’ ȾɀȽ’ ɁɄȽɃ’ ɂɄůɀčɷ’
čȷȼȼȽɁɂ,’ Ɂɂȳȸȼě’ ȸȯȹȽ’ƣɀȷɁɂɃɁ’ɄɇȰɃȲȽɄɊɄɊ’ȱɷȹȳɄ’Ɉ ȻȯɂȳɀȷɊȺɃ’ ȸȷž’ȽȲɃšȳɄȼěȺɡȶȽ.’
ƙɄšȯȹ’ ƣɀȷɁɂɃɁ’ Ɂȳ’ ɁɂȯɄɷ’ ȹ ȱɷɀȹɄȷ’ ȸȯȹȽ’ „ȯȹɂɃɊȺȼɷ’ ȲȽȹȽȼȯȺȽɁɂ’ ȹ potenci 

ȲȽȹȽȼȯȺȽɁɂȷ’ȾřȳɂɄɊřȳȼɡ’Ʉ ȲȽȹȽȼȯȺȽɁɂ’ɁȹɃɂȳčȼȽɃ̄,’ɂɃȲɷž’ɁɊȻ’ɁɄȽɃ’ȲȽȹȽȼȯȺȽɁɂɷ’
ȼȷȱ’ȽȲ’ȱɷɀȹɄȳ’ȼȳɈɷɁȹɊɄɊ.’ƬɷȻɂȽ’ƣɀȷɁɂɃɁ’ȽȲɀɊžɷ’ɄɈɂȯȶ’ƚȽȶȯ’ȹ ɄȳɁȻɷɀɃ,’ȸȳž’ɁɊȻ’
z ȼȷčȳȶȽ’ ɁɂɄȽřȷȺ’ - ƚůȶ’ ɁɄȽɃ’ ɂɄȽɀȰȽɃ’ ȼȯȾȺȼȷȺ’ čȷɁɂȽɃ’ ȾȽɂȳȼȱȷ’ Ȱɇɂɷ’ ɀȳɊȺȼýȻȷ’
ȴȽɀȻȯȻȷ’Ʉěȱɷ.’’Ʈ ȾřɷȾȯȲě’ȻɃžȳ’ȯ’žȳȼɇ’Ɂȳ’ȸȳȲȼɊ’Ƚ’ȲɄě’ȼȳȲȽȹȽȼȯȺɡ’ȾȽɂȳȼȱȳ,’
ȹɂȳɀɡ’ ȻȽȶȽɃ’ ȲȽȸɷɂ’ ȹ’ ȲȽȹȽȼȯȺȽɁɂȷ’ ȾȽɃɈȳ’ ɄɈɊȸȳȻȼýȻ’ ȾůɁȽȰȳȼɷȻ.’ ƥɃž’ ȸȳ’
ɂɄůɀčɷȻ’ ȾɀɄȹȳȻ’ ȯ’ ȾɀȽɁɂřȳȲȼɷȹȳȻ’ ȰȽžɁȹɡ’ ɁɷȺɇ,’ ȸȳž’ ȸȳ’ ɈȽɁȽȰȼěȼȯ’ Ʉ ȰȽžɁȹɡ’
moudrosti (Sofia̛’ȯ’ɁɄýȻ’ȾůɁȽȰȳȼɷȻ’ȼȯ’žȳȼɁȹý’ȾɀɄȳȹ’ȸȳ’ ȽȰȼȽɄȳȻ’ȾůɄȽȲȼɷ’
ȽȰɀȯɈ’ƚȽžɷ,’ȹɂȳɀý ȰɇȺ’ɄɇȸɊȲřȳȼ’Ʉ Genezi ȴɀɊɈɷ:’„ƚůȶ’ɁɂɄȽřȷȺ’čȺȽɄěȹȯ,’ɃčȷȼȷȺ’ȸȳȸ’
k ȾȽȲȽȰě’ƚȽžɷ.’ƥɃžȳ’ȯ’žȳȼɃ’ȸȳ’ɁɂɄȽřȷȺ...̄241  

     ƥɃž’ ɁɄȽɃ’ ȺɊɁȹȽɃ’ ɁɂȽɃȾȯȸɷȱɷ’ Ɂȳ’ȾȽȸɷ’ Ɂ ȾɀȷȼȱȷȾȳȻ’ȰȽžɁȹɡ’ ƫȽȴȷȳ’ ̚ƙȴɀȽȲȷɂɇ’
ƭɀɊȼȷȳ̛’ȯ’ȺɊɁȹȽɃ’ȹȺȳɁȯȸɷȱɷ’ɂȳȼɂȽ’ȽȰɀȯɈ’ɁȾȽȸɃȸȳ’Ɂ ɀȳɊȺȼȽɃ’žȳȼȽɃ’Ʉȳ’ɁɄɡ’ȺȷȲɁȹɡ’
ȾȽȲɁɂȯɂě’ ̚Ɂ’ ƙȴɀȽȲȷɂȽɃ’ ƨȯȼȲȳȻȷȷ̛.’ Ʈěčȼɡ’ ŽȳȼɁɂɄɷ’ ȼȳȰȽȺȷ’ ƫȽȴȷȯ’ ȸȳ’ žȷɄɊ’

                                                 
240 J. Vorel, Astrální próza Andreje Bělého, s. 69-70. 
241 V. Solovjov, Smysl lásky, s. 215. 
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ȲɃȱȶȽɄȼɷ’ȰɇɂȽɁɂ,’ȹɂȳɀɊ’ȸȳ’ȾȯɁȷɄȼɷȻ’ȾɀȷȼȱȷȾȳȻ’ƚȽȶȯ,’ȾȽȲȺȳ’ȼěȶȽž’ȲȯȺ’ȾȽȲȽȰɃ’
ɄȳɁȻɷɀɃ.’ ƫȽȺȽɄȸȽɄ’ ɂȯȹɡ’ ȲȳȴȷȼɃȸȳ’ ƫȽȴȷȷ’ ȸȯȹȽ’ ȷȲȳɊȺȼɷ’ ȺȷȲɁɂɄɷ’ ȼȳȰȽȺȷ’ ȲɃšȷ’ ɁɄěɂȯ,’
ȹɂȳɀɊ’ Ʉ ɁȽȰě’ ɈȯȶɀȼɃȸȳ’ Ʉšȳȱȶȼɇ’ ȸȳȲȼȽɂȺȷɄɡ’ ȲɃšȳ’ ȯ’ ȸȳ’ ȸȯȹȽɃɁȷ’ ȲɀɃȶȽɃ’
ȽȲɄȽɈȳȼȽɃ’ȸȳȲȼȽɂȽɃ,’ȹɂȳɀɊ’ɁɂȽȸɷ’ȾɀȽɂȷ’ȸȳȲȼȽɂě’ȰȽžɁȹɡȶȽ’ƤȽȵɃ:’ 
 

ƨɀɄȽɂȼɷ’ ȺȷȲɁɂɄɷ’ ȼȳȰȽȺȷ’ ȲɃšȳ’ ɁɄěɂȯ’ ȸȯȹȽ’ ɀȳȯȺȷɈȯȱȳ’ ȰȽžɁȹɡȶȽ’ ȾɀȷȼȱȷȾɃ,’ ȹ ȸȳȶȽž’
ȽȰɀȯɈɃ’ ȯ’ ȾȽȲȽȰȳȼɁɂɄɷ’ ȰɇȺȯ’ ɁɂɄȽřȳȼȯ,’ ȸȳ’ ɈɊɀȽɄȳň’ ȸȳȲȼɷȻ’ ȷ’ ɄšɷȻ’ - je 

ɁȾȽȸȽɄȯȱɷȻ’čȺɊȼȹȳȻ’ȻȳɈȷ’ȻȼȽȶȽɁɂɷ’žȷɄýȱȶ’ȰɇɂȽɁɂɷ,’ȹɂȳɀɡ’ɂɄȽřɷ’ɀȳɊȺȼý’ȽȰɁȯȶ’
ȸȳȸɷȶȽ’žȷɄȽɂȯ,’ȯ’ȯȰɁȽȺɃɂȼɷ’ȸȳȲȼȽɂȽɃ’ȰȽžɁɂɄɷ,’ȹɂȳɀɊ’ȾřȳȲɁɂȯɄɃȸȳ’ȷȲȳɊȺȼɷ’ȾɀȷȼȱȷȾ’
ȯ’ȼȽɀȻɃ’ɂȽȶȽɂȽ’žȷɄȽɂȯ.242  

 

     ƫȽȴȷȳ’ ȸȳ’ ȾȯɁȷɄȼɷ’ ȾȽɃɈȳ’ Ʉȳ’ ɄɈɂȯȶɃ’ ȹ BohɃ,’ Ʉůčȷ’ ȼěȻɃž’ ȸȳ’ ȸȳȶȽ’ ȾȯɁȷɄȼɷ’
ȽȰɀȯɈ.’ƙɄšȯȹ’Ʉěčȼɡ’ŽȳȼɁɂɄɷ’Ʉ ɁȽȰě’ɈȯȶɀȼɃȸȳ’ȸȯȹ’ȾȯɁȷɄȼɷ,’ɂȯȹ’ȯȹɂȷɄȼɷ’ȾɀȷȼȱȷȾ.’
ƫȽȴȷȳ’ Ɂȳ’ Ɂɂȯȼȳ’ ȾɀȷȼȱȷȾȳȻ’ ȯȹɂȷɄȼɷȻ’ Ʉ ȻȽȻȳȼɂě’ ȸȳȸɷ’ ȷȼȹȯɀȼȯȱȳ’ ȲȽ’ ɀůɈȼýȱȶ’
forem, ke ktȳɀɡ’ ȲȽȱȶɊɈɷ’ Ʉ ȲěȸȷȼȼɡȻ’ ȾɀȽȱȳɁɃ.’ ƥȽȻȳȼɂ’ ɄɂěȺȳȼɷ Sofie do 

ȷȼȲȷɄȷȲɃɊȺȼɷȶȽ’žȷɄȽɂȯ’čȺȽɄěȹȯ’Ȼůžȳ’ȲȽȸɷɂ’Ɉȯ’ȾȽȻȽȱȷ’ȾȽȶȺȯɄȼɷ’ȺɊɁȹɇ:’ȾȽȹɃȲ se 

ȺɊɁȹȯ’ɄɈȳɁɂɃȾȼɊ’ȷ’ɁȳɁɂɃȾȼɊ’Ȳěȸȳ’Ʉȳ Ɂɂȳȸȼý’ȻȽȻȳȼɂ,’čȺȽɄěȹ’ɈȯȹȽɃšɷ’ɂɃ’ȼȳȸɄěɂšɷ’
ɀȽɈȹȽš’ȯ’ȰȺȯžȳȼɁɂɄɷ’ȲȽȶɀȽȻȯȲɇ.’ƙɄšȯȹ’Ʉ ȻȽȻȳȼɂě,’ȹȲɇ’Ɂȳ’ɁȹɃɂȳčȼý’ȾřȳȲȻěɂ’
ȺɊɁȹɇ’ - ȰȽžɁȹɡ’ ŽȳȼɁɂɄɷ’ - Ɉȯčȼȳ’ ɄɈȲȯȺȽɄȯɂ,’ ȺɊɁȹȯ’ Ɂȳ’ Ɂɂȯȼȳ’ ȽȾɀȯɄȲȽɄýȻ’
ɃɂɀȾȳȼɷȻ. 
     ƠȺȯɄȼɷ’ Ⱦřɷčȷȼȯ’ ɂȽȶȽɂȽ’ ȽȲȲɊȺȳȼɷ’ Ɂȳ’ ȼȯȺɡɈɊ’ Ʉ ȼȳɁȾɀɊɄȼɡȻ’ ɄýȹȺȯȲɃ’
ȻȷȺȽɁɂȼɡȶȽ’ ɄɈɂȯȶɃ:’ Ʉ ȾřɷȾȯȲě,’ žȳ’ ȴɇɈȷȱȹɡ’ ɁȾȽȸȳȼɷ’ Ɂȳ’ Ɂɂȯȼȳ’ ȶȺȯɄȼɷȻ’ ȱɷȺȳȻ,’
ȻȷȺȽɁɂȼý’ ɄɈɂȯȶ’ ɈɂɀɊȱɷ’ ɁɄůȸ’ ȻȳɂȯȴɇɈȷȱȹý’ ɈɊȹȺȯȲ.’ ƬȳȼɂȽ’ ȾȽřɊȲȳȹ’ ȸȳ’ ȻȽžȼɡ’
ȽȰɀɊɂȷɂ’ȾȽuze v ȾřɷȾȯȲě,’žȳ’ȲȽȸȲȳ’ȹ ɄěȲȽȻɷ ɂȽȶȽ,’ȸȯȹ’Ȱɇ’ȻěȺ’ɄɇȾȯȲȯɂ’ȾɀȯɄý’
řɊȲ’ ɁɄěɂȯ.’ ƨȽɃɈȳ’ ɂɷȻ,’ žȳ’ řɊȲ’ ȼɊȻ’ ɈȼɊȻɡȶȽ’ ɁɄěɂȯ’ Ɉȯčȼȳ’ Ȱýɂ’ ȾȽȹȺɊȲɊȼ’ Ɉȯ’
ȼȳȼȽɀȻɊȺȼɷ,’dojde k ɃɈȼɊȼɷ’ȳɆȷɁɂȳȼȱȳ’řɊȲɃ’ȸȷȼɡȶȽ.’ƨɀȽɂȷ’ɁȻɇɁȺȽɄɡ’ɈȹɃšȳȼȽɁɂȷ’
ȯȺȳ’ȻɃɁɷ’Ȱýɂ’ȾȽɁɂȯɄȳȼȯ’ɈȹɃšȳȼȽɁɂ’Ʉɷɀɇ,’ȼȳ’ȯȰɁɂɀȯȹɂȼɷ’ȾɀȷȼȱȷȾ.’Ʈɷɀȯ’Ʉ ȺɊɁȹɃ’ȯ’
pochoȾȳȼɷ’ ȺɊɁȹɇ’ ȸȯȹȽ’ ȻȽɀɊȺȼɷȶȽ’ čȷȼɃ’ ȱȶɀɊȼɷ’ ȷȼȲȷɄȷȲɃɊȺȼɷȶȽ’ čȺȽɄěȹȯ’ ȾřȳȲ’
ȻȯɂȳɀȷɊȺȼɷȻ’ȾȽȶȺȱȳȼɷȻ.’ƙɄšȯȹ’ȹ ɂȽȻɃ,’ȯȰɇ’ȰɇȺ’ȾřȳȹȽȼɊȼ’ɈɊȹȽȼ’ȽɀȵȯȼȷȱȹɡȶȽ’
žȷɄȽɂȯ’ ȯ’ ɁȻɀɂȷ,’ ȻɃɁɷ’ Ɂȳ’ ȸȳȲȼȽɂȺȷɄȳȱ’ ɁȾȽȸȷɂ’ Ɂȳ’ ɄšȳȻȷ’ ȺȷȲȻȷ.’ ŽȷɄȽɂȼɷ’ ȱɷȺ’
individualit je spojen s ɃȼȷɄȳɀɈɊȺȼɷȻ’ ȱɷȺȳȻ,’ ɂȳȲɇ’ ɄɂěȺȳȼɷȻ’ ɄšȳȸȳȲȼȽɂȼɡ’ ȷȲȳȳ’
ȲȽ’ȲȽȹȽȼȯȺýȱȶ’ȷȼȲȷɄȷȲɃȯȺȷɂ:’ 
 

                                                 
242 V. Solovjov, Čtení o boholidství, s. 194. 
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ƦɊš’ȾřȳɀȽȲ’ ȸȳ’ ȼȳȽȲȲěȺȷɂȳȺȼě’ ɁȾȸȯɂ’ Ɂ ȾřȳɀȽȲȳȻ’ɄȳɁȻɷɀɃ,’ Ɂ ȾřȳɂɄȽřȳȼɷȻ’ ȸȳȶȽ’
ȴȽɀȳȻ’ ȾɀȽɁɂȽɀɃ’ ȯ’ čȯɁɃ.’ ƫȹɃɂȳčȼý’ žȷɄȽɂ’ ȷȼȲȷɄȷȲɃȯȺȷɂɇ’ Ʉ ȸȳȸɷȻ’ ȾȺȼɡȻ’ ȯ’
ȯȰɁȽȺɃɂȼɷȻ’ ɄýɈȼȯȻɃ’ Ɂȳ ɃɁȹɃɂȳčňɃȸȳ’ ȯ’ ɈɄěčňɃȸȳ’ ȾȽɃɈȳ’ Ʉ ȽȲȾȽɄɷȲȯȸɷȱɷȻ’
ɄýɄȽȸȷ’ ɃȼȷɄȳɀɈɊȺȼɷȶȽ’ žȷɄȽɂȯ,’ ȸȳȶȽž’ Ɂȳ’ ȻůžȳȻȳ’ ȯ’ ȻɃɁɷȻȳ’ ȯȹɂȷɄȼě’ účȯɁɂȼȷɂ,’
ȹɂȳɀý’ ȯȺȳ’ ȼȳɄɇɂɄɊřɷȻȳ.’ Ʀȯšȳ’ ȽɁȽȰȼɷ’ ȲɷȺȽ,’ ȾȽȹɃȲ’ ȸȳ’ ȽȾɀȯɄȲȽɄɡ,’ ȸȳ’ ȽȰȳȱȼýȻ’
ȲɷȺȳȻ’ ȱȳȺɡȶȽ’ ɁɄěɂȯ’ - ɀȳȯȺȷɈȯȱɷ’ ȯ’ ȷȼȲȷɄȷȲɃȯȺȷɈȯȱɷ’ ɄšȳȸȳȲȼȽɂȼɡ’ ȷȲȳȸȳ a 

ȽȲɃšȳɄȼěȼɷ’ ȶȻȽɂɇ.’ ƨřȷȾɀȯɄɃȸȳ’ Ɂȳ’ ȹȽɁȻȷȱȹýȻ’ ȾɀȽȱȳɁȳȻ’ Ʉȳ’ ɁɄěɂě’ ȾřɷɀȽȲɇ’ ȯ’
ȾȽȹɀȯčɃȸȳ’ȯ’ɈȲȽȹȽȼȯȺɃȸȳ’Ɂȳ’ȶȷɁɂȽɀȷȱȹýȻ’ȾɀȽȱȳɁȳȻ’Ʉ lidstvu.243   

 

     ƝɀʑɁ Ɂȳ’ ɂȳȲɇ’ɁɂȯȺ’ȼɊɁɂɀȽȸȳm ɄɇššɷȶȽ’ȾɀȽȱȳɁɃ,’ȲȽ’ȼěȶȽž’Ɂȳ’ȻɃɁɷ’ɈȯȾȽȸȷɂ’
ȸȳȲȼȽɂȺȷɄȱȷ’ Ɉȯ’ ȾȺȼɡȶȽ’ ɄěȲȽȻɷ.’ ƭɂɀȾȳȼɷ’ ȾȽ’ ɈɂɀɊɂě’ ȱȶɄȷȺȹȽɄɡ’ ɈȹɃšȳȼȽɁɂȷ’
s ȻɇɁɂȷȱȹýȻ’ȾɀȷȼȱȷȾȳȻ,’ȸȳž’ȸȳ’ȾȽȲɁɂȯɂȽɃ’ȺɊɁȹɇ, ɃȹȯɈɃȸȳ’ɁȻěɀ,’ȹɂȳɀýȻ’Ɂȳ’Ȼȯȸɷ’
jednotlivci vydat. ƦȳɁɂȯčɷ’ Ɂȳ’ ȽɂȳɄřɷɂ’ ȾȽɃɈȳ’ ȾȯɀɂȼȳɀȽɄȷ,’ ȾɀȽɂȽžȳ’ ɂɷȻ’ Ȱɇ’ Ɂȳ 
eȵȽȷɁȻɃɁ’ȼȳȾřȳȹɀȽčȷȺ’- ȸȳȲȼȯȺȽ’Ȱɇ’Ɂȳ’ȾȽɃɈȳ’Ƚ’ɀȽɈšɷřȳȼý’egoismus ve dvou.  

ơ’ ȹȲɇž’ ɈɊȹȺȯȲȳȻ’ ɁȹɃɂȳčȼɡȶȽ’ žȷɄȽɂȯ’ tedy ɈůɁɂɊɄɊ’ ȺɊɁȹȯ’ ȾȽȶȺȯɄȼɷ’ ȼȳȰȽ’
ȻȯȼžȳȺɁȹɊ,’ ȸȳȸɷ’ ɃɁȹɃɂȳčȼěȼɷ’ Ȱɇ’ ȼȳȰɇȺȽ’ ȻȽžȼɡ’ ȰȳɈ’ ȾřȳɂɄȽřȳȼɷ’ ȽȹȽȺȼɷȶȽ’
ȾɀȽɁɂřȳȲɷ’ -  ȷȼȲȷɄȷȲɃɊȺȼɷ’ žȷɄȽɂ’ȻɃɁɷ’Ȱýɂ’ ȷȼɂȳȵɀȽɄɊȼ’ȲȽ’Ʉšȳȱȶ’ȽȰȺȯɁɂɷ’ žȷɄȽɂȯ’
ɁȾȽȺȳčȳȼɁȹɡȶȽ’ ȯ’ ɃȼȷɄȳɀɈɊȺȼɷȶȽ.’ ƨɀȽ’ ɂȽɂȽ’ ɁȾȽȸȳȼɷ’ ƫȽȺȽɄȸȽɄ’ ȾȽɃžȷȺ’ ȵȼȽɁɂȷȱȹý’
ɂȳɀȻɷȼ’syzygie244: 

 

ƢȳɁɂȺȷžȳ’ ɄɈɊȸȳȻȼɡ’ ɄɈɂȯȶɇ’ ȷȼȲȷɄȷȲɃɊȺȼɷȱȶ’ čȺȳȼů’ ɁȾȽȺȳčȼȽɁɂȷ’ Ȱɇ’ ȻěȺɇ’ Ȱýɂ’
ȰɀȯɂɀɁȹɡ’̚ȼȳȰȽ’ɁɇȼȽɄɁȹɡ’- ve vztahu k ȻȷȼɃȺýȻ’ȾȽȹȽȺȳȼɷȻ’ȯ’ȸȳȸȷȱȶ’ɁȽȱȷɊȺȼɷȻ’
ȾřȳȲɁɂȯɄȷɂȳȺůȻ̛,’ Ⱦȯȹ’ ȸȳȸȷȱȶ’ ɁȾȽȸȷɂȽɁɂ’ Ɂ ȱȳȺýȻȷ’ ɁȾȽȺȳčȳȼɁȹýȻȷ’ ɁȴɡɀȯȻȷ’ - 

mɷɁɂȼɷȻȷ,’ȼɊɀȽȲȼɷȻȷ’ȯ’ȹȽȼȳčȼě’ɁȴɡɀȽɃ’ɄȳɁȻɷɀȼȽɃ’- ȻɃɁɷ’Ȱýɂ’ȸȳšɂě’Ʉȼȷɂřȼěȸšɷ,’
ɄšȳɁɂɀȯȼȼěȸšɷ’ ȯ’ ɄýɈȼȯȻȼěȸšɷ.’ ƬȽɂȽ’ ɁȾȽȸȳȼɷ’ ȯȹɂȷɄȼɷȶȽ’ ȺȷȲɁȹɡȶȽ’ ȾɀȷȼȱȷȾɃ’
̚ȽɁȽȰȼɷȶȽ̛’ Ɂȳ’ ɄšȳȸȳȲȼȽɂȼȽɃ’ ȷȲȳȽɃ’ ɈɂěȺȳɁȼěȼȽɃ’ Ʉ ɁȽȱȷɊȺȼɷȻ’ ȲɃȱȶȽɄȼě-
ɂěȺȳɁȼɡȻ’ȽɀȵȯȼȷɁȻɃ’ȻɃɁɷ’Ȱýɂ’žȷɄýȻ’ɁɇɈɇȵȷȱȹýȻ’vztahem.245 

 

                                                 
243 V. Solovjov, Smysl lásky, s. 229. 
244 Solovjov v poznámce vysvětluje výběr termínu syzygie, jež znamená „spojení“: „Jsem 
nucen zavést tento nový výraz, neboť ve stávající terminologii nenacházím jiný, lepší termín. 
υoznamenávám, že gnostikové užívali slova  syzygie v jiném smyslu a že, obecně Ĝečeno, to, 
že určitý výraz užívali kacíĜi, nestačí ještě k tomu, aby z něj byl učiněn výraz kacíĜský.“ V. 
Solovjov, Smysl lásky, s. 236. 
245 V. Solovjov, Smysl lásky, s. 236. 



 125 

     ƨɀȽȾȽȸȳȼɷȻ’ ȷȼȲȷɄȷȲɃɊȺȼɷ’ ȴȽɀȻɇ’ ȺɊɁȹɇ’ Ɂȳ’ ɁȴɡɀȽɃ’ ɁȾȽȺȳčȳȼɁȹɡȶȽ’ ȯ’
ɃȼȷɄȳɀɈɊȺȼɷȶȽ’ Ȱɇɂɷ’ ɀȽɈšȷřɃȸȳ’ ɁȯȻȽɂȼȽɃ’ ȷȼȲȷɄȷȲɃȯȺȷɂɃ’ ȯ’ ȲɊɄɊ’ ȾȺȼȽɁɂ’ ȸȳȸɷȻɃ’
žȷɄȽɂȼɷȻɃ’ ȽȰɁȯȶɃ.’ ƬɷȻɂȽ’ ɄɈɂȯȶȳȻ’ Ɂȳ’ ȾȽɄɇšɃȸȳ’ ȯ’ ɈɄěčňɃȸȳ’ ȷ’ ȷȼȲȷɄȷȲɃɊȺȼɷ’
ȺɊɁȹȯ’ȯ’ɁɇɈɇȵȷȱȹý’ɄɈɂȯȶ’ȻȳɈȷ’čȺȽɄěȹȳȻ’ȯ’ȸȳȶȽ’ȾɀȽɁɂřȳȲɷȻ’ȸȳ’ɄɈɂȯȶ’ȾɀȽȾȽȸȳȼ’
ȺɊɁȹȽɃ.  

     ơ’ ȹȲɇž’ ƫȽȺȽɄȸȽɄ’ ȼȳȶȽɄȽřɷ’ Ƚ’ ȱɷɀȹȳɄȼɷȻ’ ɁɄȯɈȹɃ’ ȻȯȼžȳȺɁȹɡȻ,’ ȾȽɃžȷɂɷ’
ɂȳɀȻɷȼɃ’ ɁɇɈɇȵȷȯ’ ȼɊɁ’ ȽȲȹȯɈɃȸȳ’ ȼȯ’ ȾɀȯɄȽɃ’ ȾȽȲɁɂȯɂɃ’ȻȯȼžȳȺɁɂɄɷ,’ ȹ ȼěȻɃž’ Ɂȳ’
ɈȯčɷȼɊ’ȾřȷȰȺȷžȽɄȯɂ’ ȷ’ȹȯɂȽȺȷȱȹɊ’ȱɷɀȹȳɄ.’ƧȺȷɄȷȳɀ’ƛȺɡȻȳȼɂ’ȾɀȽȶȺɊɁȷȺ,’žȳ ɂȯȸȳȻɁɂɄɷ’
ȺɊɁȹɇ’ȻȳɈȷ’ȻɃžȳȻ’ȯ’žȳȼȽɃ’ȰɇȺ’ƛɷɀȹɄɷ’ȾřȳȶȺɷžȳȼ’ȯ’ƫȽȺȽɄȸȽɄ’ȰɇȺ’ȾɀɄȼɷ,’ȹȲȽ’Ɂȳ’
ɂȽɃɂȽ’ɂɡȻȯɂȷȹȽɃ’ɈȯčȯȺ’ɈȯȰýɄȯɂ.246  

     ƦȽɄý’ȾȽȶȺȳȲ’ȼȯ’ȺɊɁȹɃ’ɃɄȼȷɂř’ȻȯȼžȳȺɁȹɡȶȽ’ɁɄȯɈȹɃ’Ɂȳ’ɈȯčȯȺ’ȾɀȽȾȯȵȽɄȯɂ’Ɉe 
Ɂɂɀȯȼɇ’ȹȯɂȽȺȷȱȹɡ’ȱɷɀȹɄȳ’ȾȽ’ƜɀɃȶɡȻ’ɄȯɂȷȹɊȼɁȹɡȻ’ȹȽȼȱȷȺɃ,’ȹɂȳɀý’ȾɀȽȰɷȶȯȺ’ȻȳɈȷ’
lety 1962-1965. ƙž’ ȲȽ’ ȲɀɃȶɡȶȽ’ ƮȯɂȷȹɊȼɁȹɡȶȽ’ ȹȽȼȱȷȺɃ’ ȶȺȯɄȼɷȻ’ účȳȺȳȻ’
ȻȯȼžȳȺɁɂɄɷ’ ȰɇȺȽ’ ȾȺȽɈȳȼɷ’ Ȳěɂɷ’ ȯ ȹȯžȲý’ ɁȳɆɃɊȺȼɷ’ ȯȹɂ,’ ȹɂȳɀý’ ɂȽȻɃɂȽ’ účȳȺɃ’
ȼȳȽȲȾȽɄɷȲȯȺ,’ȰɇȺ’ȾȽɄȯžȽɄɊȼ’Ɉȯ’ȶřɷšȼý.’’ 
     ƫȳɆɃɊȺȼɷ’ ȼȳɁɂřɷȲȻȽɁɂ’ Ʉ ȻȯȼžȳȺɁɂɄɷ’ ȰɇȺȯ’ ɂȽȺȳɀȽɄɊȼȯ’ Ʉ ȾřɷȾȯȲě,’ že byla 

ȲȽȲɀžȽɄȯȼɊ’ ȻȽȲȺȷɂȰȯ’ ȯ’ ɁȳɆɃɊȺȼɷ’ ȯȹɂ’ ȼȳȰɇȺ’ Ʉ rozporu s ȾřȷɀȽɈȳȼȽɁɂɷ’ ̚ȾɀȽɂȷ’
ȾřɷɀȽȲě̛.’ ƙɃȵɃɁɂɷȼ,’ ȸȳȶȽž’ ȾȽȸȳɂɷ’ ȻȯȼžȳȺɁɂɄɷ’ Ɂȳ’ ɁɂȯȺȽ’ ȲȽȵȻȯɂȳȻ’ ȹȯɂȽȺȷȱȹɡ’
ȱɷɀȹɄȳ, ɃȾřȳȲňȽɁɂňɃȸȳ’ ȱȳȺȷȰɊɂ,’ ȯȺȳ’ ȾȽȲȾȽɀɃȸȳ’ ȻȯȼžȳȺɁɂɄɷ’ Ʉ ȾřɷȾȯȲě’
ȼȳɁɂřɷȲȻɡȶȽ’ȱȶȽɄɊȼɷ.’ƬɃȲɷž’ȾɀȽ’ȷȼɂȳɀȾȳɀɁȽȼɊȺȼɷ’ȺɊɁȹɇȾȺȼý’ɄɈɂȯȶ’ȻȳɈȷ’ȲɄěȻȯ’
Ⱦȯɀɂȼȳɀɇ’ȼȳȼɷ’Ʉ ȯɃȵɃɁɂȷȼȷɁȻɃ’ȻɷɁɂȽ.’ƤɊɁȹȯ’ȾȽȲȺȳ’ɁɄ.’ƙɃȵɃɁɂȷȼȯ’ȻěȺȯ’ȴȽɀȻɃ’
charitas a byla v ȾȳɀȴȳȹɂȼɷȻ’ɁȽɃȺȯȲɃ’Ɂ ȾȽȸȳɂɷȻ’ȺɊɁȹɇ’ɁɄ.’ƨȯɄȺȯ.’ 
     ƙɃȵɃɁɂȷȼȽɄɇ’ ȻɇšȺȳȼȹɇ’ ȽȶȺȳȲȼě’ ɁȳɆɃȯȺȷɂɇ’ ȯ’ ȻȯȼžȳȺɁɂɄɷ’ ȰɇȺɇ’ ȹȯɂȽȺȷȱȹȽɃ’
ȱɷɀȹɄɷ’ɃɈɊȹȽȼěȼɇ’Ʉ roce 1917 v Codex Iuris Canonici a jejich platnost trvala 

ȯž’ ȲȽ’ ɀȽȹɃ’ ̸̷̰̲.’ ƨȽ’ƜɀɃȶɡȻ’ ɄȯɂȷȹɊȼɁȹɡȻ’ȹȽȼȱȷȺɃ’ ȼȯɁɂȯȺȯ’ ȲůȺȳžȷɂɊ’ ɈȻěȼȯ’
ȷȼɂȳɀȾɀȳɂȯȱȳ’ɄýɈȼȯȻɃ’ȺɊɁȹɇ’ɃɄȼȷɂř’ȻȯȼžȳȺɁɂɄɷ:’ȺɊɁȹȯ’ȸȷž’ȼȳȼɷ’ȱɷȺ,’ȹȳ’ȹɂȳɀɡȻɃ’
ȸȳ’ɂřȳȰȯ’ȲȽȸɷɂ’ȰěȶȳȻ’ȻȯȼžȳȺɁɂɄɷ’ɃɈȯɄřȳȼɡȶȽ’Ɉȯ’účȳȺȳȻ’ȾȺȽɈȳȼɷ,’ȯȺȳ’ɁɂȯȺȯ’Ɂȳ’
ɁȯȻȽɂȼýȻ’ ȾřȳȲȾȽȹȺȯȲȳȻ’ ȻȯȼžȳȺɁɂɄɷ.’ ƦȳȸȳȲȼɊ’ Ɂȳ’ ȸȷž’ ȾȽɃɈȳ’ Ƚ’ ȺɊɁȹɃ,’ ȹɂȳɀɊ’
ȾřȷȱȶɊɈɷ’ȽȲ’ƚȽȶȯ,’ȯȺȳ’čȺȽɄěȹ’ɈȯčȯȺ’ȱɷɂȷɂ’ȾȽɂřȳȰɃ’ɁɄȽɃ’ȺɊɁȹɃ’ȾɀȽȸȳɄȷɂ.’ƥůžȳȻȳ’
řɷȱȷ,’ žȳ’ ȯȵȯȾȷȱȹɊ’ ȺɊɁȹȯ’ ɁȳɁɂɃȾȼɊ’ ȼȯȺɡɈɊ’ ɁɄȽɃ’ ȽȲȾȽɄěď v ȳɀȽɂȷȱȹɡ’ ȺɊɁȱȳ’
vzestɃȾȼɡ,’ čɷȻž’ Ɂȳ’ čȺȽɄěȹ’ ɁɂȯȺ’ ȯȹɂȷɄȼɷȻ’ čȷȼȷɂȳȺȳȻ’ ȯ’ ɈȯȾȽčȯȺ’ ɁɄȽɃ’ ȱȳɁɂɃ’
z ȳȵȽȷɁɂȷȱȹɡȶȽ’ɃɈȯɄřȳȼɷ’ȹ ȾȽɁɂɃȾȼɡȻɃ’ɁȸȳȲȼȽȱȽɄɊȼɷ.’ 
 
                                                 
246 A. Dell´Asta v úvodu, viz V. Solov´ëv, Senso dell´Amore, str. 41. 



 126 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 127 

11. Erós a psychoanalýza 
 

 

ɀȳɃȲȽɄȽɃ’ ȾɁɇȱȶȽȯȼȯȺýɈȽɃ’ ɈȯčɷȼɊ’ ȼȽɄý’ ȾȽčɊɂȳȹ’ ȾɀȽ’ ɈȹȽɃȻɊȼɷ’
ȳɀȽɂȷȱȹýȱȶ’ɂȯȸů, ȯɄšȯȹ’Ʉ ɂɡɂȽ’ȾɀɊȱȷ’Ɂȳ’ɈȯȻěřɷȻȳ’ȾȽɃɈȳ’ȼȯ’ɄɈɂȯȶ’ȻȳɈȷ’
ȳɀʑɂȳȻ ȯ’ȷȻȯȵȷȼȯȱɷ,’ȹɂȳɀýȻ’Ɂȳ’ȸȷž’ɈȯȰýɄȯȺ’ƞȷȱȷȼȽ,’ȾȽɃɈȳ’ȰɃȲȳ’ȲȽȾȺȼěȼ’

ɂȳɀȻȷȼȽȺȽȵȷɷ’ ȾȽɃžɷɄȯȼȽɃ’ Ʉ ȾɁɇȱȶȽȺȽȵȷȷ.’ ƬɡȻȯɂȳȻ’ ɄɈɂȯȶɃ’ ȾɁɇȱȶȽȯȼȯȺýɈɇ’ ȯ’
ȹřȳɁťȯȼɁȹɡȶȽ’ platonȷɁȻɃ’ Ɂȳ’ ɈȯȰýɄȯȺ’ ƚȽɀȷɁ’ ƮɇšȳɁȺȯɄȱȳɄ’ Ʉȳ’ ɁɄɡ’ ȹȼȷɈȳ Etika 

ȾɀȽȻěȼěȼɡȶȽ’ erotu. Filosofie platonȷɁȻɃ’ ȸȳ’ ȾɀȽ’ ƮɇšȳɁȺȯɄȱȳɄȯ’ ȸȳȲȷȼȽɃ’
ȴȷȺȽɁȽȴȷɷ,’ȹɂȳɀɊ’ȸȳ’ɁȱȶȽȾȼȯ’ȲȽɁɊȶȼȽɃɂ’ȶȺɃȰšɷȶȽ’ȾɁɇȱȶȽȺȽȵȷȱȹɡȶȽ’ɈȹȽɃȻɊȼɷ: 
 

ƣȯžȲɊ’ȾɀȯɄɊ’ȴȷȺȽɁȽȴȷȳ’ȸȳ’platonȷɁȻɃɁ.’ƢȳȲȷȼě’ȾɀȽɁɂřȳȲȼȷȱɂɄɷȻ’ɂȯȹȽɄɡ’ȴȷȺȽɁȽȴȷȳ’
Ɂȳ’ȺɈȳ’ɄɇȾȽřɊȲȯɂ’Ɂȳ’ɁȾȺȳɂȷɂȽɁɂɷ’ȶȺɃȰȷȼȼɡȶȽ’ȲɃšȳɄȼɷȶȽ’žȷɄȽɂȯ,’ȹɂȳɀý’Ɂȷȱȳ’ƞɀȳɃȲ’
ȽȰȸȳɄȷȺ,’ȯȺȳ’ɄɇȾȽřɊȲȯɂ’Ɂȳ’Ɂ ȼɷȻ’ȼȳȲȽȹɊɈȯȺ.247 

 

     ƮɇšȳɁȺȯɄȱȳɄ’ ȼȯɄȯɈɃȸȳ’ ȼȯ’ ȾɀȽɃȲ’ ɀɃɁȹýȱȶ’ ȼɊȰȽžȳȼɁȹýȱȶ’ ȴȷȺȽɁȽȴů’ ȯ’ ȸȳȶȽ’
ȳɂȷȹȯ’ ȾřȳȲɁɂȯɄȷɄȽɁɂȷ’ ȸȯȹȽ’ „ɀȽɈȳȼɷ’ Ʉ ƣɀɊɁȳ̄’ ȸȳ’ ȳɂȷȹȯ’ ɂɄȽɀȰɇ,’ ȸȳž’ ȶȽ’ ɁȾȽȸɃȸȳ’
s ȳɂȷȹȽɃ’ƚȳɀďȯȸeva.  
     ƦȽɄý’ ƞɀȳɃȲůɄ’ ȾȽȸȳȻ’ ȾȽȲɄěȲȽȻɷ,’ ȹɂȳɀý’ Ɂȳ’ ɁɂȯȺ’ ȱȳȼɂɀɊȺȼɷȻ’
v ȾɁɇȱȶȽȯȼȯȺýɈȳ,’ƮɇšȳɁȺȯɄȱȳɄ’ɄɇɁɄěɂȺɃȸȳ’ȼȯ’ɁɂɀɃȹɂɃřȳ’čȺȽɄěȹȯ,’ȹɂȳɀȽɃ’ȾȽȾɁȯȺ’
ȯȾȽšɂȽȺ’ƨȯɄȳȺ: 
 

ƨȽȲȺȳ’ȯȾȽšɂȽȺȯ’ƨȯɄȺȯ’čȺȽɄěȹ’ȲȷɁȾȽȼɃȸȳ’ȼɊɁȺȳȲɃȸɷȱɷ’ɁɂɀɃȹɂɃɀȽɃ’ȶȷȳɀȯɀȱȶȷȱȹýȱȶ’
úɀȽɄȼɷ.’ƫȹȺɊȲɊ’Ɂȳ:’̛̰’z ducha, 2) z ɄěȲȽȻɡ’ȲɃšȳ,’̛̲’Ɉ ȾȽȲɄěȲȽȻɡ’ɁȻɇɁȺȽɄȽ-

ɂȽɃžȳȰȼɡ’Ɂȴɡɀɇ’̚ɈȲȳ’Ɂȳ’ȸȳȲȼɊ’Ƚ’ɂɈɄ.’ɂěȺȳɁȼɡ’ɃɄȯžȽɄɊȼɷ̛,’̛̳’Ɉ ɂěȺȯ’̚ɂěȺȳɁȼȽɁɂȷ̛.’
ƨɀȽ’ɂřȳɂɷ’úɀȽɄȳň’ȯȾȽšɂȽȺ’ƨȯɄȳȺ’žɊȲȼý’ɈɄȺɊšɂȼɷ’ɂȳɀȻɷȼ’ȼȳȻɊ’̚ƨȺȯɂʑȼ’ȸȷ’ȼȯɈýɄɊ’
İπȚșȣμȓα).248 

 

     ƙȾȽšɂȽȺ’ ƨȯɄȳȺ’ ȼȯɈýɄɊ’ ɂěȺȳɁȼȽɁɂɷ čɊɁɂ,’ ȹɂȳɀɊ’ ȼȳɈȼȯȻȳȼɊ’ ȾȽɃɈȳ’ ȴɇɈȷȱȹɡ’
ɂěȺȽ,’ ȯȺȳ’ ɂȯȹɡ’ ȼȯšȳ’ ɁȻɇɁȺȽɄɡ’ ɂȽɃȶɇ.’ ƨȽȸȳȻ’ ȲɃšȳ’ ȾřȳšȳȺ’ ȼȯ’ úɀȽɄȳň’ ɄěȲȽȻɷ,’
ɂɃȲɷž’ ȾȽȲɄěȲȽȻɷ,’ ȸȳž’ ȽȰɁȯȶɃȸȳ’ ȼȳɃɄěȲȽȻěȺɡ’ ȷȼɁɂȷȼȹɂɇ’ ȯ’ ȳɀȽɂȷȱȹɡ’ ɂȽɃȶɇ,’
ȽȲȾȽɄɷȲɊ’ɂřȳɂɷ’úɀȽɄȼȷ’ȺȷȲɁȹɡ’ȰɇɂȽɁɂȷ.’ 

                                                 
247 B. Vyšeslavcev, Etika proměněného erotu, s. 17. 
248 B. Vyšeslavcev, Etika proměněného erotu, s. 59. 
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     ƨȽȲɄěȲȽȻɷ’ȼȳȼɷ’ȽɄȺɊȲɊȼȽ’ɀȯȱȷȽȼɊȺȼɷ’ɁȴɡɀȽɃ,’ȹɂȳɀɊ ȾůɁȽȰɷ’ȼȯ’ɀȽɈɃȻȼȽɃ’
ɄůȺȷ.’ ƞɀȳɃȲȽɄȯ’ ȾɁɇȱȶȽȯȼȯȺýɈȯ’ ȽɂȳɄřȳȺȯ’ ȻȽžȼȽɁɂȷ’ ȾɀȽ’ ɈȹȽɃȻɊȼɷ’ ɂɡɂȽ’ ɂřȳɂɷ’
úɀȽɄȼě,’ȯɄšȯȹ’ȼȳȼɷ’ȻȽžȼɡ’ȾȽȸȳȻ’ȳɀʑɁ ȽȻȳɈȷɂ’ȾȽɃɈȳ’ȼȯ’ɂɃɂȽ’ɁȴɡɀɃ: 
 

ƝɀʑɁ’ɈȯȶɀȼɃȸȳ’ȼȳɁɀȽɄȼȯɂȳȺȼě’Ʉɷȱȳ’ȼȳž’ ȸȳȼ’ ȺȷȰȷȲȽ’ɁȳɆɃȯȺȷɁ.’ƜȽȹȽȼȱȳ’Ʉɷȱȳ’ȼȳž’
erotickou ɈȯȻȷȺȽɄȯȼȽɁɂ.’ ƬȽ’ ȸɁȽɃ’ ȸȳȼ’ ȹȽřȳȼɇ’ ȯ’ ȹɄěɂɇ,’ ȯȺȳ’ ȼȷȹȽȺȷɄ’ ȸȳȶȽ’
ɄšȳȾȽȸɷȻȯȸɷȱɷ’ɁɂɀȽȻ’žȷɄȽɂȯ.249 

 

     ƞɀȳɃȲůɄ’ žɊȹ’ ƛ.’ Ɵ.’ ƢɃȼȵ’ ɀȽɈšɷřȷȺ’ ȾȽȸȳȻ’ ȺȷȰȷȲȽ’ ȼȯ’ ɈɊɁȯȲȼɷ’ ȾɁɇȱȶȷȱȹȽɃ’
ȳȼȳɀȵȷȷ,’ȹɂȳɀȽɃ’ȲȽȹȽȼȱȳ’ɈɂȽɂȽžȼȷȺ’Ɂ ȰȽžɁȹýȻ’ȾȼȳɃȻȯɂȳȻ: 
 

ƨȽȲȺȳ’ ȻɡȶȽ’ ȽɁȽȰȼɷȶȽ’ ȾřȳɁɄěȲčȳȼɷ’ žȷɄȽɂȼɷ ȳȼȳɀȵȷȳ’ ȼȳȰȽȺȷ’ ȺȷȰȷȲȽ’ čȺȽɄěȹȯ’ ȸȳ’
ȰȽžɁȹɡ’ȾȼȳɃȻȯ,̚...̛.250 

 

     ƝɀʑɁ ȽȰɁȯȶɃȸȳ’ ȼȳȸȳȼ’ ȺȷȰȷȲȽ,’ ȯȺȳ’ ɂȯȹɡ’ ɂȽɃȶɃ’ ȾȽ’ ȻȽȱȷ ȯ’ ȸȳ’ ȼȯɁȻěɀȽɄɊȼ’
k ȼȳȹȽȼȳčȼȽɁɂȷ’ȯ’ȼȯ’ȼɊɀůɁɂ’Ȱɇɂɷ: 
 

ƝɀʑɁ’ ȸȳ ɈȯȻȷȺȽɄȯȼȽɁɂ’ ȲȽ’ žȷɄȽɂȯ,’ „ȯȴȳȹɂ’ Ȱɇɂɷ̄ ̚ƞȷȱȶɂȳ̛,’ ɂȽɃȶȯ’ ȾȽ’ úȾȺȼȽɁɂȷ,’
touha po plnohodnotě,’ɈɀȽɈȳȼɷ’Ʉ ȹɀɊɁȳ,’ɂȽɃȶȯ’ȾȽ’ɄěčȼɡȻ’žȷɄȽɂě’̚ɄšȳȱȶȼȽ’ȸȷž’
ɄɇɁȺȽɄȷȺ’ ƨȺȯɂʑȼ̛.’  ƙȺȳ’ ȳɀʑɁ’ ȸȳ’ ȼȯȹȽȼȳȱ’ ɂȯȹɡ’ ɂȽɃȶȯ’ ȾȽ’ ɄɂěȺȳȼɷ,’ ȾɀȽȻěȼě’ ȯ’
ɄɈȹřɷšȳȼɷ,’ȰȽȶȽȺȷȲɁȹɊ’ɂȽɃȶȯ,’ɂȽɃȶȯ’ȾȽ’ɈɀȽɈȳȼɷ ƚȽȶȽčȺȽɄěȹȯ’ȸȯȹȽ’ȽȾɀȯɄȲȽɄɡȶȽ’
„ɈɀȽɈȳȼɷ’ Ʉ ȹɀɊɁȳ̄.’ Ƣȳ’ ɂȽ’ ɂȽɃȶȯ’ ȾȽ’ ɈȰȽžšɂěȼɷ’ ȯ’ Ʉɷɀȯ,’ žȳ’ ´´ȹɀɊɁȯ’ ɁȾȯɁɷ’ ɁɄěɂ´´’
̚ƜȽɁɂȽȸȳɄɁȹȷȸ̛.’ ƙ’ ɂȽ’ Ʉšȳ’ ɄɇɁȺȽɄȷȺȽ’ ȹřȳɁťȯȼɁɂɄɷ,’ ȼȳȰȽť’ ȹřȳɁťȯȼɁɂɄɷ’ ȸȳ’
ȼɊȰȽžȳȼɁɂɄɷ’ ȯȰɁȽȺɃɂȼɷ’ ɂȽɃȶɇ.’ ƣřȳɁťȯȼɁɂɄɷ’ ɂȯȹɂȽ’ ɄɇɁȺȽɄȷȺȽ’ ɂȽ,’ ȱȽ’ ȶȺȳȲȯȺ’ a 

ȯȼɂȷȱȷȾȽɄȯȺ’ ƨȺȯɂʑȼ,’ ȾɀȽɂȽžȳ’ „ɈɀȽɈȳȼɷ’ Ʉ ȹɀɊɁȳ̄ ȸȳ’ ɁȯȻȽɈřȳȸȻě’ ɄɂěȺȳȼɷ’ ȯ’
ȾɀȽȻěȼȯ.251 

 

     Zde vȷȲɷȻȳ’ ȼɊɄȯɈȼȽɁɂ’ ȼȯ’ ƫȽȺȽɄȸȽɄůɄ’ ȾȽȸȳȻ’ „ȰȽȶȽȺȷȲɁɂɄɷ̄,’ ɂȳȲɇ’ čȺȽɄěȹȯ’
ȾɀȽȻěȼěȼɡȶȽ’ ȾȽȲȺȳ’ ȷȲȳɊȺɃ ȺȷȲɁɂɄɷ. ƝɀʑɁ ȻɊ’ Ɉȯ’ úȹȽȺ’ ȾȽȻȽȱȷ’ čȺȽɄěȹɃ’
ȲȽɁɊȶȼȽɃɂ’ɁɃȰȺȷȻȯȱȳ,’Ƚ’ȹɂȳɀȽɃ’Ɂȳ’ȾȽȲȺȳ’ƮɇšȳɁȺȳɄȱȳɄȯ’ȾȽȹȽɃšȳȺ’ƞɀȳɃȲ,’ȯɄšȯȹ’
ȻɷɁɂȽ’ɁɃȰȺȷȻȯȱȳ’ɈȾůɁȽȰȷȺ’ȾɀȽȴȯȼȯȱȷ’ɄɈȼȳšȳȼɡȶȽ: 
                                                 
249 B. Vyšeslavcev, Etika proměněného erotu, s. 63. 
250 Tento názor Jung píše otci Victoru Whitovi do τxfordu v roce 1945. C. G. Jung, Sto 
dopisů (výbor z korespondence), s. 74. 
251 B. Vyšeslavcev, Etika proměněného erotu, s. 63. 
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ƨȽȼěȹɃȲ’ ȹɃɀȷʑɈȼɷ Ɂȳ’ ȼɊȻ’ Ȼůžȳ’ ɈȲɊɂ’ ȼɊɁȺȳȲɃȸɷȱɷ’ „ȾȽȲɁɂȯɂȼɊ̄ korekce 

k ƞɀȳɃȲȽɄě’ȻɇšȺȳȼȱȳ,’ȯɄšȯȹ’ȸȳȲȷȼě’ɂȯ’ȸȳ’ȲůɁȺȳȲȼɊ:’ƞɀȳɃȲ’ȶȺȳȲɊ’„sublimacī252 

a sublimaci v ȵɀȯȼȲȷʑɈȼɷȱȶ’ ɀȽɈȻěɀȳȱȶ’ ȾřȷȼɊšɷ’ ƨȺȯɂʑȼ.’ ƬȳȼȲȳȼčȼɷ’ ȳɀȽɂůɄ’
ȾȽȶɇȰ’ ɁȻěřɃȸȳ’ ȹ ɂȽȻɃ,’ ȱȽ’ ƨȺȯɂʑȼȽɄȷ’ ȾřȷȾȯȲɊ’ ȼȳȸɄɷȱȳ „ɁɃȰȺȷȻȳ̄.̚...̛’ ƛȳȺɊ’
ɂɄȽɀȰȯ,’ȱȳȺɊ’ȹɃȺɂɃɀȯ’ȯ’ȱȳȺɡ’ȼɊȰȽžȳȼɁɂɄɷ’ȸɁȽɃ’„sublimacē.253 

 

     ƮɂěȺȳȼɷ’ȯ’ȾɀȽȻěȼɇ,’ȹɂȳɀɊ’ɈȾůɁȽȰɃȸɷ’ɁɃȰȺȷȻȯȱȷ,’ɄɇžȯȲɃȸɷ’ȾřȳȲɁɂȯɄȷɄȽɁɂ, ȸȳž 
ȻɊ’ɁȱȶȽȾȼȽɁɂ’ȾɀȽȼȷȹȯɂ’ȲȽ’ȾȽȲɄěȲȽȻɷ.’ƨɀɊɄě’Ɉ ȾȽȲɄěȲȽȻɷ’ɄɇȱȶɊɈɷ’ȴȯȼɂȯɈȷe a 
ɁȯȻȽɂȼɡ’ȾȽȲɄěȲȽȻɷ’Ɂȳ’ȾȽȲřȷɈɃȸȳ’ȾȽɃɈȳ’ȾřȳȲɁɂȯɄȷɄȽɁɂȷ,’ȼȳ’ɄěȲȽȻɡ’ɄůȺȷ. 
     ƮɂěȺȳȼɷ’ȾřȳȲȾȽȹȺɊȲɊ’ ȺɊɁȹɃ’ȹȳ’ȹȽȼȹɀɡɂȼɷȻɃ’ȽȰɀȯɈɃ,’ ɂɃȲɷž’ȼȳɁɂȯčɷ’ȾȽɃɈȳ’
ȺɊɁȹȯ’ ȹ ȷȲȳȸȷ.’ Ƭȯȹɡ’ ƨȺȯɂʑȼȽɄȷ’ Ȱɇ’ ȼȳɁɂȯčȷȺ’ ȾȽɃɈȳ’ ȴȷȺȽɁȽȴȷȱȹý’ ȳɀʑɁ’ ȹ ȾɀȽȻěȼě’
ɄȺȯɁɂȼɷ’ȲɃšȳ,’ȯȺȳ’ȰɇȺ’ɂȽ’ƫʑȹɀȯɂůɄ žȷɄý’ȽȰɀȯɈ,’ȹɂȳɀý’ɂɃɂȽ’ȾɀȽȻěȼɃ’ɈȾůɁȽȰȷȺ: 
 

ƜȽȹȽȼȱȳ’ ƨȺȯɂʑȼůɄ’ ȳɀʑɁ,’ ɂȳȲɇ’ ȾřȳȲȳɄšɷȻ’ ȴȷȺȽɁȽȴȷȱȹý’ ȳɀʑɁ,’ ȼȯɁȻěɀȽɄȯȼý’ ȲȽ’
ȷȲȳȽɄɡȶȽ’ɁɄěɂȯ,’ɂȯȹ’ȲȽȹȽȼȱȳ’ɂȳȼ’ɈɄěɁɂȽɄɊɄɊ’̚ȯȼɂȷȱȷȾɃȸȳ̛’ȯ’ȾřȳȲȾȽɄɷȲɊ’ȱȳɁɂɃ’
ɄɂěȺȳȼɷ:’ȼȳɁɂȯčɷ’ȻɃ’ȺɊɁȹȯ’ȹ ȷȲȳȸȷ,’„ȺɊɁȹȯ’ȹ ȻȽɃȲɀȽɁɂȷ̄ ̚...̛.’ƨȽɂřȳȰɃȸȳ’ȺɊɁȹɃ’ȹȳ’
ȹȽȼȹɀɡɂȼɷȻɃ’Ƚbrazu, k žȷɄɡȻɃ’ɄɂěȺȳȼɷ’ȻȽɃȲɀȽɁɂȷ.’ƨȺȯɂʑȼ’ƫʑȹɀȯɂȽɄȷ’ɄěȼȽɄȯȺ’
žȷɄȽɃ’ ȾȺȼȽɁɂ’ ɁɄɡȶȽ’ ȳɀʑɂɃ. ƫʑȹɀȯɂůɄ osud se stal „ƨȺȯɂʑȼȽɄýȻ’ žȷɄȽɂȼɷȻ’
dramatem̄ ̚Ʈ.’ƫȽȺȽɄȸȽɄ̛.’ŽȷȺ’Ɂ ȼɷȻ,’ɃȻɷɀȯȺ’ȯ’ɄɁɂɊɄȯȺ’Ɉ ȻɀɂɄýȱȶ.254 

 

     ƮɇšȳɁȺȯɄȱȳɄ’ȼȯɄȯɈɃȸȳ’ȼȯ’ƫȽȺȽɄȸȽɄȽɄɃ’ȷȼɂȳɀȾɀȳɂȯȱȷ’ƨȺȯɂʑȼa,’Ƚ’ȹɂȳɀɡȻ’ɈȲȳ’
ȸȷž’ ȰɇȺȯ’ řȳč,’ ȯɄšȯȹ’ ȼȯɄɷȱ’ ȾřȷɀȽɄȼɊɄɊ’ ɁɷȺɃ’ ƫʑkratova obrazu v Akademii 

k ȽȰɀȯɈɃ’ƣɀȷɁɂȯ’Ƀ’ȹřȳɁťȯȼů.’ 
     Ƣȯȹ’ȯȺȳ’ȾůɁȽȰɷ’ȽȰɀȯɈ’ȼȯ’ȺȷȲɁȹȽɃ’ȷȻȯȵȷȼȯȱȷ?’ƫɂȳȸȼě’ȸȯȹȽ’ȸɁȻȳ’ȸȷž’ɄȷȲěȺȷ’Ƀ’
ƞȷȱȷȼȯ’ ȯ’ ȸȳȶȽ’ ɈɂȽɂȽžȼěȼɷ’ ȳɀʑɂɃ s ȻɊȵȳȻ,’ ƮɇšȳɁȺȯɄȱȳɄ’ ɄɇɁɄěɂȺɃȸȳ’ ɄýɈȼȯȻ’
                                                 
252 Zde autor pĜidal poznámku: „A tedy pozvednutí k nejvyššímu, povznesení, vzlet, a 
zušlechtění. τpake sublimace je profanace, na níž často nese vinu sám Freud, když snižuje to, 
co je vznešené a zpochybňuje posvátno. Jeho metoda je sice z vědeckého hlediska zajímavá a 
hodnotná, ale z etického, náboženského a estetického hlediska je často nesnesitelná a 
sublimaci vlastně brání. Z tohoto směru také vycházejí všechny útoky proti Freudovi. 
υsychoanalytik samozĜejmě vysvětluje pozici kritiků jako zvláštní psychickou funkci 
´´cenzury´´. Ale na to lze odpovědět tím, že toto Freudovo stanovisko budeme charakterizovat 
jako mánii sexuální profanace, tedy postoj velmi rozšíĜený a škodlivý.“  
253 B. Vyšeslavcev, Etika proměněného erotu, s. 64. 
254 B. Vyšeslavcev, Etika proměněného erotu, s. 70. 
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ɁȾȽȸȳȼɷ’ ȻȳɈȷ’ ȳɀʑɂȳȻ ȯ’ ȾřȳȲɁɂȯɄȷɄȽɁɂɷ.’ ƝɀʑɁ ȸȳ’ ȾřȷɂȯȶȽɄɊȼ’ ȾȽɃɈȳ’ ȽȰɀȯɈȳȻ,’
v ȼěȻž’ ȼȯȺɡɈɊ’ ȾȽɂěšȳȼɷ ȯ’ ȾřɷȰɃɈȼȽɁɂ.’ ƨřȳȲɁɂȯɄȯ’ Ƚ’ ȱɷȺȷ’ ɄɈȼȷȹɊ’ ȼȯ’ ɈɊȹȺȯȲě’
ɂɄůɀčɷ’ȴȯȼɂȯɈȷȳ,’ȸȳž’ȸȳ’ɁȾȽȸȳȼȯ’Ɂ ȾȽȲɄěȲȽȻɷȻ: 
 

ƦɊȶȺȳ’Ⱦřȷȸȯɂý’ȽȰɀȯɈ,’ȹɂȳɀý’ȳɀʑɁ’ȼȯȱȶɊɈɷ’Ʉȳ’ɁɄýȱȶ’ȶȺȳȲɊȼɷȱȶ’ȯ’ȹɂȳɀý’ȸȳ’ȻɃ’ȲɊȼ’
jakȽ’ ɈȸȳɄȳȼɷ’ ɈɄȳȼčɷ,’ ȾřȷȸȻȳ’ ɀȯȲȽɁɂȼě’ ȸȳȲȷȼě’ ɂȳȶȲɇ,’ ȽȲȾȽɄɷȲɊ-li jeho 

ȾřȳȲɂɃȱȶɊȻ,’ ȸȳȶȽ’ „ȴȯȼɂȯɈȷɷȻ̄ ȯ’ ȸȳȶȽ’ ɁȹɀɇɂýȻ’ ȾřɊȼɷȻ.’ ƝɀʑɁ’ ȸȳ ȾȽȲřɷɈȳȼ’ ȯ’
„ȽȹȽɃɈȺȳȼ̄ ȸȳȲȷȼě’ɂȳȶȲɇ,’Ȼůžȳ-Ⱥȷ’ɈɄȽȺȯɂ:’„Ƭȯȹ’ɂȽ’ȸȳ’ɂȽ,’Ƚ’čem jsem snil a co 

ȸɁȳȻ’ȶȺȳȲȯȺ!̄’ƝɀȽɂȷȱȹɊ „ȹȽɃɈȺȱ ȾřȷɂȯȶɃȸɷȱɷȶȽ’ȽȰɀȯɈɃ’Ɂȳ’ɈȯȹȺɊȲȯȸɷ’ȼȯ’ɂȽȻ,’žȳ’
ɂȳȼɂȽ’ ȽȰɀȯɈ’ ȷȶȼȳȲ’ ȴȽɀȻɃȸȳ’ ȱȶȯȽɁ’ȾȽȲɄěȲȽȻýȱȶ’ȾɃȲů.’ƙɄšȯȹ’ ȸȳȲȷȼě’ ȽȰɀȯɈ,’
ɁȱȶȽȾȼý’ „proměȼȷɂ̄ chaos na kosmos a kɀɊɁɃ,’ ȸȳ’ ȼɊȲȶȳɀȼý’ ȽȰɀȯɈ.’ Ʈ tom 

ɂȹɄɷ’ɈɊɀɃȹȯ’ɁɃȰȺȷȻɃȸɷȱɷ’ȻȽȱȷ’ȼɊȲȶȳɀȼɡȶȽ’ȽȰɀȯɈɃ:’ƝɀȽɂȽɄȯ’ȰɇɂȽɁɂ ȸȳ’žɷɈȳň’ȾȽ’
sublimaci ̚Ʉ’ƨȺȯɂʑȼȽɄýȱȶ’ɁɇȻȰȽȺȳȱȶ’ɂȽ’ȺɈȳ’řɷȱȷ’ɂȯȹɂȽ:’Ʉšȳ’žȷɄɡ’ȼȯ’ɈɊȹȺȯȲě’ɁɄɡ’
ȾřȷɀȽɈȳȼȽɁɂȷ’ɂɷȶȼȳ’ȹȳ’ɁȺɃȼȱȷ̛.255 

 

     ƫȯȻȽɂȼɊ’ ȾřȳȲɁɂȯɄȯ’ ȸȷž ɈȾůɁȽȰɃȸȳ’ ȾɀȽȻěȼɃ’ ȲɃšȳ.’ ƚěȶȳȻ’ ȾřȳȲɁɂȯɄɇ 
ȼȳȸȳȼȽȻ’ ȼȯɁɂɊɄɊ’ ȼȯšȳ’ ȽɁȽȰȼɷ’ ȾɀȽȻěȼȯ,’ ȯȺȳ’ ɁɄůȸ’ ȽȰɀȯɈ’ ɈɂěȺȳɁňɃȸȳȻȳ’ i ve 

ɁɄěɂě.’ƥȯȵȷȳ’ȾřȳȲɁɂȯɄȷɄȽɁɂȷ’ȻɊ’ɁɄȽɃ’ȾȽȲɁɂȯɂɃ’Ʉ ȹȽȼȹɀɡɂȼɷ’ȾɀȽȻěȼě’čȺȽɄěȹȯ’
ȲȽ’ ɂȽȶȽ,’ ȱȽ’ Ɂȷ’ ɁɊȻ’ ȾřȳȲɁɂȯɄɃȸȳ’ ȯ’ ɂȯȹɡ’ ɁɄěɂ’ ɈɷɁȹɊɄɊ’ ȹȽȼɀɡɂȼɷ’ ȾȽȲȽȰɃ’
ȾřȳȲɁɂȯɄɇ,’ ȹɂȳɀȽɃ’ ȸȳȸ’ ɄȼɷȻɊȻȳ.’ ƨřȳȲɁɂȯɄȷɄȽɁɂ’ ȸȳ’ ȽɀȵɊȼ’ ȳȻȽȱȷȽȼɊȺȼɷȶȽ’
ȻɇšȺȳȼɷ,’ ȸȳž’ ȾɀȽȲɃȹɃȸȳ’ ȽȰɀȯɈ’ ȯ’ ȸȳȶȽž’ ȱɷȺȳȻ’ jsou ideɊȺȼɷ’ ȶȽȲȼȽɂɇ.’ ƬȳȲɇ’
ȾȽȲɁɂȯɂȽɃ’ɂɄȽɀȰɇ’ȸȳ’ȾřȳȲɁɂȯɄȷɄȽɁɂ,’ȸȳȶȽž’ɂɄůɀčɷ’ȳȼȳɀȵȷȷ’ȼȯȱȶɊɈȳȸɷȱɷ’Ɂȳ’Ʉ ȲɃšȷ’
ȸɷ’ȲȽȲɊɄɊ’ȴȯȼɂȯɈie. 
     ƨȽȸȻȳȻ’ ɂɄůɀčɷ’ ȴȯȼɂȯɈȷȳ’ ƮɇšȳɁȺȯɄȱȳɄ’ ȽȲȹȯɈɃȸȳ’ ȼȯ’ ƢɃȼȵȯ,’ ȾȽȲȺȳ’ ȼěȶȽž’
fantazie v ɁȽȰě’ ɁȺɃčɃȸȳ’ Ʉšȳȱȶȼɇ’ ȾɁɇȱȶȷȱȹɡ’ ȴɃȼȹȱȳ:’ ȱɷɂěȼɷ,’ȻɇšȺȳȼɷ,’ ȷȼɂɃȷȱȷ’ ȯ’
pocitovost.256 

     Podle Junga ȸȳ’ ɂɄůɀčɷ’ ȴȯȼɂȯɈȷȳ’ ȸȳȲȷȼȽɃ’ ɁȹɃɂȳčȼȽɁɂɷ,’ ȹɂȳɀȽɃ’ čȺȽɄěȹ’Ȼůžȳ’
ɈȯȹȽɃšȳɂ’ȰȳɈȾɀȽɁɂřȳȲȼě: 
 

ƢɁȳȻ’ɄɁȹɃɂȹɃ’ȾřȳɁɄěȲčȳȼ,’žȳ’ɂɄůɀčɷ’ȴȯȼɂȯɁȷȳ’ȸȳ’ȾɀȽ’ȼɊɁ’ȸȳȲȷȼýȻ’ȾřɷɁɂɃȾȼýȻ’
ȾɁɇȱȶȷȱȹýȻ’ ȾɀȯȴȳȼȽȻɡȼȳȻ,’ ɄȺȯɁɂȼɷȻ’ ȾɁɇȱȶȷȱȹýȻ’ ɈɊȹȺȯȲȳȻ’ ȼȯšɷ’ ȰɇɂȽɁɂȷ,’
ȸȳȲȷȼȽɃ’ ȰȳɈȾɀȽɁɂřȳȲȼɷ’ ɁȹɃɂȳčȼȽɁɂɷ.’ ƨɀȽɂȽ’ ȶȽɄȽřɷȻ’ Ƚ’ ȳɁɁȳ’ ȷȼ’ ȯȼȷȻȯ,’ Ƚ’

                                                 
255 B. Vyšeslavcev, Etika proměněného erotu, s. 73. 
256 B. Vyšeslavcev, Etika proměněného erotu, s. 89. 
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ȸȳȲȷȼɡȻ’Ȱɇɂɷ,’ ȸȳž’ȻůžȳȻȳ’ȰȳɈȾɀȽɁɂřȳȲȼě’ ɈȯȹȽɃšȳɂ.’ƦȳɈȼɊȻȳ’ ȸȷȼɡ’ Ȱɇɂɷ’ ȼȳž’
ɂȽ,’ ȸȳž’ ȸȳ’ ȼɊȻ’ȲɊȼȽ’ȾɀɄȽɂȼě’ ȸȯȹȽ’ȾɁɇȱȶȷȱȹɡ.’ƮȳšȹȳɀɊ’ ȽɁɂȯɂȼɷ’ ɁȹɃɂȳčȼȽɁɂ’ ȸȳ’
z ȼěȸ’ ȽȲɄȽɈȳȼȯ’ ȯ’ ȼȳȾřɷȻȽ’ ɀȽɈɄɷȸȳȼȯ,’ ȯ’ ɂȽ’ ȷ’ ȾȽȻȽȱɷ’ ɂȯȹȽɄýȱȶ’ ɃȻěȺýȱȶ’
ȼɊɁɂɀȽȸů,’ȸȯȹȽ’ȸȳ’ȾřɷɀȽȲȽɄěȲȯ.257 

 

     ƞɀȳɃȲ’ȽȻȳɈɃȸȳ’ ȴȯȼɂȯɈȷȷ’ ȾȽɃɈȳ’ȼȯ’ȼȷžšɷ’ ȾȽȲȻɷȼěȼȽɁɂ,’ ȾɀȽ’ ƢɃȼȵȯ,’ Ɂɂȳȸȼě’
ȸȯȹȽ’ɂȽȻɃ’ȰɇȺȽ’Ƀ’ƞȷȱȷȼȯ,’Ɂȳ’ȴȯȼɂȯɈȷȳ’ɁɂȯȺȯ’ȻȽɁɂȳȻ’ȻȳɈȷ’ɄȼěȸšɷȻ’ȯ’ɄȼȷɂřȼɷȻ’
ɁɄěɂȳȻ. U ƢɃȼȵȯ’ȻɊ’ȯȹɂȷɄȼɷ’ȴȯȼɂȯɈȷȳ’ȴɃȼȱȹȷ’ȾɀȽȾȽȸȳȼɷ’ɁɃȰȸȳȹɂȷɄȼɷȶȽ’ɄěȲȽȻɷ’
ȯ’ȾȽȲɄěȲȽȻɷ,’čɷȻž’ɄɈȼȷȹɊ’ȷȼȲȷɄȷȲɃɊȺȼɷ’ȸȳȲȼȽɂȯ.’ 
     Ƭȯȹɡ’ ȾȽȲȺȳ’ ƮɇšȳɁȺȯɄȱȳɄȯ Ɂȳ’ ȾɁɇȱȶȽȺȽȵȷȳ’ ȯ’ ȻȳɂȯȴɇɈȷȹȯ’ ȾřȳȲɁɂȯɄȷɄȽɁɂȷ’
ɁɂɊɄȯȸɷ’ȾɁɇȱȶȽȺȽȵȷɷ’ȯ’ȻȳɂȯȴɇɈȷȹȽɃ’ɂɄȽɀȰɇ. Nȯ’ȾȽčɊɂȹɃ’̱̯.’ɁɂȽȺȳɂɷ’vznikl proud 

ɁɇȻȰȽȺȷɁɂů,’ ȹɂȳɀý’ ȰɇȺ’ ȷȼɁȾȷɀȽɄɊȼ’ ȻɇšȺȳȼȹȯȻȷ’ Ʈ.’ ƫȽȺȽɄȸȽɄȯ,’ ȾȽȲȺȳ’ ȼěȶȽž’
ɃȻěȺȳȱ’ȻěȺ’Ȱýɂ’ ɂȳɃɀȵȳȻ258,’ ȹɂȳɀý’ȾȽȻɊȶɊ’ȾřȳɂɄȽřȷɂ’Ʉȼěȸšɷ’ ɀȳȯȺȷɂɃ.’ƚɊɁȼɷȹ’ - 
ɂȳɃɀȵ’ȻɊ’ɃɁȷȺȽɄȯɂ’Ƚ’ȾɀȽȾȽȸȳȼɷ’„ɄšȳȸȳȲȼȽɂɇ̄’ȯ’ȻȯɂȳɀȷɊȺȼɷȶȽ’Ȱɇɂɷ,’čɷȻž’ɃȻȽžȼɷ’
projev ȯȰɁȽȺɃɂȼɷ’ȹɀɊɁɇ. ƙɄšȯȹ’ȽȰȲȽȰɷ ɂɈɄ.’„ɁɂřȷȰɀȼɡȶȽ’ɄěȹɃ̄ trvalo pouze do 

ȰȽȺšȳɄȷɁȹɡ’ ɀȳɄȽȺɃȱȳ’ ȯ ɈɀȽɈȳȼɷ’ Ʉ ȹɀɊɁȳ Ɉȯ’ ȾȽȻȽȱȷ’ ȺɊɁȹɇ ȼȳɈɷɁȹȯȺȽ’ ȲȽɁɂȯɂȳȹ’
čȯɁɃ’ȾɀȽ’ɁɄȽɃ’ɀȳȯȺȷɈȯȱȷ.’ 
 

 

 
 
 
 
 
 

                                                 
257 C. G. Jung, Sto dopisů (výbor z korespondence), s. 23. 
258 Samotný termín teurgie převzal Vέ Solovjov z raně středověkých hermetických nauk, kde 
označoval jednak působení Boha ve světě, ale zároveň i vyjadřoval myšlenku o působení 
člověka na duchovní podstatu, což v představách okultistů znamenalo magii, jejímž základem 
bylo ovládnutí vyšších sil s cílem přetvoření člověka a světaέ Vladimír Solovjov pak ve shodě 
s těmito představami definuje pojem jako působení člověka na vyšší síly ovlivňující chod 
světového děníέ Jakoukoliv tvorbu pak Solovjev chápe jako teurgickou a spojuje ji 
bezprostředně s metafyzikou a s religiózním tajemstvímέ Z tohoto tvrzení pak Solovjevovi 
v obecné rovině zákonitě vyplývá představa tzvέ bohočlověka (έέέ), tedy představa bytosti, jež 
společně s Bohem podílí na spoluvytváření Království Božího (έέέ)έ J. Vorel, Astrální próza 
Andreje Bělého, s. 66. 
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Závěr 
 

 

ɀʑɁ’ɂȽɃžɷ’ȾȽ’ȹɀɊɁȳ,’ȯȺȳ’ɈȯɂɷȻȱȽ’ɈɊȾȯȲȼɷ’ȼɊɁȺȳȲȽɄȼɷȱȷ’ƨȺȯɂʑȼȯ’ȽȻȳɈȷȺȷ’
tuto touhu na ɄɈɂȯȶ’ȻȳɈȷ’ȲɃšɷ’ȯ’ƚȽȶȳȻ,’ȾȺȯɂȽȼȷȱȷ’ƮýȱȶȽȲɃ’ȾȽčɷȼȯȸȳ’
ƫȽȺȽɄȸȽɄȳȻ’ȻɷřȷȺȷ’ȹ ȾɀȽȾȽȸȳȼɷ’ɂěȺȳɁȼɡ’ɁɂɀɊȼȹɇ’čȺȽɄěȹȯ’Ɂ ȸȳȶȽ’ȰȽžɁȹȽɃ’

ȾȽȲɁɂȯɂȽɃ.’ƨɀȽ’ɀɃɁȹɡ’ȼɊȰȽžȳȼɁȹɡ’ ȴȷȺȽɁȽȴɇ’ȳɀʑɁ ȼȳɈȼȯȻȳȼɊ’ȾȽɃɈȳ’ ɂȽɃȶɃ’ȾȽ’
ȹɀɊɁȳ’ȼȯȱȶɊɈȳȸɷȱɷ’Ɂȳ’ȻȷȻȽ’ȼɊš’ɁɄěɂ,’ȯȺȳ’ȸȳ’ɂȽ’ɂȽɃȶȯ’ȾȽ’ȹɀɊɁȳ,’ȹɂȳɀɊ’ȻɊ’Ȱýɂ’
v ɂȽȻɂȽ’ɁɄěɂě’ɀȳȯȺȷɈȽɄɊȼȯ.’ 
     ƨɀȽȾȽȸȳȼɷ’ ɁɄěɂȯ’ ȶȻȽɂȼɡȶȽ’ ȯ’ ȷȲȳɊȺȼɷȶȽ’ ȾřȳȲȾȽȹȺɊȲɊ’ ȷ’ ȼȽɄý’ ȾȽȶȺȳȲ’ ȼȯ’
ȳɀȽɂȷȱȹɡ’ ɂȽɃȶɇ,’ ȸȳž’ Ʉȳ’ ȴȷȺȽɁȽȴȷȷ’ ȼȳȰɇȺɇ’ ȲȽɁɂȯɂȳčȼě’ ȰɀɊȼɇ’ Ʉ úɄȯȶɃ’ ȯž’
do ȾřɷȱȶȽȲɃ’ƫȱȶȽȾȳȼȶȯɃȳɀȯ,’ȼȯ’ȼěȶȽž’ȼȯɄɊɈȯȺ’ ȷ’ƦȷȳɂɈɁȱȶȳ’ȯ’ȲȷȽȼýɁȹý’žȷɄȳȺ’
ɈȯčȯȺ Ȼɷɂ’ ɁɄɡ’ ɄýɈȼȯȻȼɡ’ ȻɷɁɂȽ’ ȷ’ Ʉ ȲěȸȷȼɊȱȶ’ ȴȷȺȽɁȽȴȷȳ.’ ơ’ ȹȲɇž’ Ɂȳ’ ƦȷȳɂɈɁȱȶȳ’
ȾȽɁɂȯɄȷȺ’ȾɀȽɂȷ’ƨȺȯɂʑȼȽɄȷ,’Ɵ.’ƪȳȯȺȳ’ȾȽɃȹɊɈȯȺ’ȼȯ’ȾɀȽȾȽȸȳȼɷ’ȸȯȹ’ȯȾȽȺȷȼɁȹɡȶȽ’ɂȯȹ’
ȲȷȽȼýɁȹɡȶȽ’ ȾɀȷȼȱȷȾɃ’ ȾɀɊɄě’ Ʉ ƨȺȯɂʑȼȽɄě’ ȲȷȯȺȽȵɃ’ Symposion,’ Ⱦřȷ’ ȸȳȶȽž’
ȷȼɂȳɀȾɀȳɂȯȱȷ’ɄɇɈȲɄȷȶȺ’ɂȯȹɡ’ɂɡȻȯ’ƦȷȳɂɈɁȱȶȳȶȽ’ȾȽȸȳɂɷ’„ȻȯɁȹɇ̄.’ƜȷȽȼýɁȹý’ȳɀʑɁ je 
ȰȳɈ’ ɀȯȱȷȽȼɊȺȼɷȶȽ’ ȾɀȷȼȱȷȾɃ’ ȼȳȽɄȺȯȲȯɂȳȺȼý,’ ȾɀȽɂȽ’ ƪȳȯȺȳ’ ɄȷȲěȺ’  ƨȺȯɂʑȼȽɄɃ’
ȲȷȯȺȳȹɂȷȹɃ’ȸȯȹȽ’ȹȽȻȾȺȳȻȳȼɂɊɀȼɷ’ȹ ȳɀȽɂȷȱȹɡ’ȱȳɁɂě’ȲȽ’ɁɄěɂȯ’ȷȲȳȸɷ.’’’ 
     ƜȯȺšɷȻ’ ɄýɈȼȯȻ’ ȳɀʑɂɃ je spojen s žȳȼȽɃ’ ȯ’ žȳȼɁȹýȻ’ ȾɀȷȼȱȷȾȳȻ,’ ȸȳȸž’
ɈɊȾȯȲȼɷ’ ȾȺȯɂȽȼȷȱȷ ȼȳȲȽȱȳȼȷȺȷ,’ ȾřȳɁɂȽžȳ’ ɂȯ’ ȼȳȸɄɇššɷ’ ȾɀȯɄȲȯ’ Ƚ’ ȳɀʑɂɃ byla 

ɈȸȳɄȳȼȯ’ ȾɀɊɄě’ žȳȼě.’ ƨȺȯɂȽȼȷȱȷ’ Ɂȳ’ žȳȼɁȹýȻ’ ȾɀɄȹȳȻ’ ȻȽȱ’ ȼȳɈȯȰýɄȯȺȷ,’ ȸȳȺȷȹȽž’
Ʉȳšȹȳɀɡ’úɁȷȺɷ’ ȰɇȺȽ’ ɈȯȻěřȳȼȽ’ȼȯ’ ɄɈɂȯȶ’ȻȳɈȷ’ȲɃšɷ’ ȯ’ƚȽȶȳȻ,’ ȱȽž’ ȸɁȻȳ’ȻȽȶȺȷ’
ɄȷȲěɂ’ Ʉ ȾřɷȾȯȲě’ƞȷȱȷȼȯ.’ƙȺȳ’ ȷ’ Ʉ ȲȽȰě’ ɁɂřȳȲȽɄěȹɃ’ȼȯȺȳɈȼȳȻȳ’ȾřɷȾȯȲɇ,’ ȹȲɇ’ Ɂȳ’
žȳȼȯ’ ɁɂȯȺȯ’ ɄýȱȶȽɈɷȻ’ ȰȽȲȳȻ’ ȾɀȽ’ ȷȲȳɊȺȼɷ’ ɄɈȳɁɂɃȾ,’ ȾřȳɁɂȽžȳ’ Ɂȳ’ ȼȳȸȳȲȼȯȺȽ’
ȾřɷȻȽ’ Ƚ’ ȴȷȺȽɁȽȴɇ,’ ȯȺȳ’ Ƚ’ ȰɊɁȼɷȹɇ:’ ɂɀɃȰȯȲúřȷ’ ȾřȳšȺȷ’ ȾřȳɁ’ ɁȷȱȷȺɁȹȽɃ’ šȹȽȺɃ’ ȲȽ’
ƚȽȺȽȵȼȷ’ȯ’ƞȺȽɀȳȼȱȷȳ,’ȹȲȳ’Ɂȳ’ɄɇɂɄȽřȷȺ’ȼȽɄý’ɁɂɇȺ’̚dolce stil nuovo), v ȼěȻž’Ɂȳ’
„ȹɀɊɁȼɊ’ȲɊȻȱ’ɁɂȯȺȯ’úɁɂřȳȲȼɷȻ’ȰȽȲȳȻ’ȾɀȽ’ȳɀȽɂȷȱȹý’ɄɈȳɁɂɃȾ’ȹ ȷȲȳɊȺɃ.’Ɯȯȼɂȳ’
ƙȺȷȵȶȷȳɀȷ’ Ȼůžȳ’ Ȱýɂ’ ȾȽɄȯžȽɄɊȼ’ Ɉȯ’ ɄɀȱȶȽȺ’ ɂȽȶȽɂȽ’ ȲɀɃȶɃ’ ȾȽȳɈȷȳ,’ ȹɂȳɀȽɃ’
ȾɀȽȾȽȸȷȺ’ ȷ’ Ɂȳ’ ɁɄýȻȷ’ ȴȷȺȽɁȽȴȷȱȹýȻȷ’ úɄȯȶȯȻȷ’ ȯɀȷɁɂȽɂȳȺɁȹɡȶȽ’ ȱȶȯɀȯȹɂȳɀɃ,’ ɂɃȲɷž’
ȻůžȳȻȳ’ řɷȱȷ,’ žȳ’ ȷ’ Ʉ ȸȳȶȽ’ ȾřɷȾȯȲě’ ȼȯɁɂȯȺȯ’ ɂȳȼȲȳȼȱȳ’ ȹ harmonii mezi 

„ȯȾȽȺȷȼɁȹýȻ’ȯ’ȲȷȽȼýɁȹýȻ’žȷɄȺȳȻ̄,’ȸȳȼž’Ɂȳ’Ⱦȯȹ’ɀȽɈȲěȺɷ’ȼȯ’ȯȾȽȺȷȼɁȹɡȶȽ’ƞȷȱȷȼȯ’
ȯ’ȲȷȽȼýɁȹɡȶȽ’ƫȱȶȽȾȳȼȶȯɃȳɀȯ’ȯ’ȽȾěɂ’ɁȾȽȸɷ’Ƀ’Ʈ.’ƫȽȺȽɄȸȽɄȯ.’Ʈ ƪɃɁȹɃ’Ɂȳ’ȽɂȳɄřȳȺ’
ȼȽɄý’ ɁȻěɀ’ ɂɈɄ.’ „ɁȽȴȷȽȺȽȵȷȳ̄,’ Ʉ’ ȼɷž’ Ɂȳ’ ȱȳȼɂɀɊȺȼɷȻ’ ȾȽȸȻȳȻ’ ɁɂȯȺȯ’ ƫȽȴȷȯ,’ ɂȳȲɇ’
ȷȲȳɊȺȼɷ’ ȴȽɀȻȯ’ ȺȷȲɁɂɄɷ,’ ȹɂȳɀɊ ȾřȳȲɁɂȯɄɃȸȳ’ žȳȼɁȹý’ ȾȯɁȷɄȼɷ’ ȾɀȷȼȱȷȾ’ Ʉȳ’ ɄɈɂȯȶɃ’
k ȯȹɂȷɄȼɷȻɃ’ ȾɀȷȼȱȷȾɃ’ ƣɀȷɁɂȯ.’ ơȲȳɊȺ’ ƫȽȴȷȳ’ ȸȳ’ ȱɷȺȳȻ’ ȺȷȲɁɂɄȯ,’ ȹ ȼěȻɃž’ ɁȾěȸȳ’ ȷ’

E 
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Ȳěȸȷȼȼý’ ɄýɄȽȸ,’ ȯȺȳ’ ȾɀɄȼɷȻ’ ȹɀȽȹȳȻ’ čȺȽɄěȹȯ’ ȹ tomu, aby se mohl spojit 

v jednotu s ȽɁɂȯɂȼɷȻȷ’ ȺȷȲȻȷ,’ ȸȳ’ ȼɃɂȼȽɁɂ’ ȾřȳȹȽȼɊȼɷ’ ɄȺȯɁɂȼɷȶȽ’ ȳȵȽȷɁȻɃ.’ ƬɷȻ’
ȾɀɄȼɷȻ’ ȹɀȽȹȳȻ’ ȸȳ’ ȾɀɊɄě’ ɁȳɆɃɊȺȼɷ’ ȺɊɁȹȯ’ ȻȳɈȷ’ ȲɄěȻȯ’ Ⱦȯɀɂȼȳɀɇ’ ȽȾȯčȼɡȶȽ’
ȾȽȶȺȯɄɷ.’ ƫȽȺȽɄȸȽɄ’ ȰɇȺ’ ȾɀɄȼɷȻ’ ȹřȳɁťȯȼɁȹýȻ’ ȴȷȺȽɁȽȴȳȻ,’ ȹɂȳɀý’ ȼȯ’ ȲůȺȳžȷɂȽɁɂ’
ɁȳɆɃȯȺȷɂɇ’ȾȽɃȹɊɈȯȺ’ȯ’ɂɷȻɂȽ’ɄɇɁɂȽɃȾȷȺ’ȾɀȽɂȷ’ɄšȳȽȰȳȱȼɡȻɃ’ȼɊɈȽɀɃ,’ȾȽȲȺȳ’ȼěȶȽž’
ȸȳ’ ȱɷȺȳȻ’ɁȳɆɃȯȺȷɂɇ’ ɈȯȱȶȽɄɊȼɷ’ ȹȽȼɂȷȼɃȷɂɇ’ ɀȽȲɃ.’ƠȺȯɄȼɷȻȷ’ ɈȯɁɂɊȼȱȷ’ ɂɡɂȽ’ ɂȳȽɀȷȳ’
ȰɇȺ’ ȸȯȹ’ƫȱȶȽȾȳȼȶȯɃȳɀ,’ȼȯ’ȼěȶȽž’ƫȽȺȽɄȸȽɄ’ ɀȳȯȵȽɄȯȺ’ ɁȾȷɁȳȻ’ ƫȻɇɁȺ’ ȺɊɁȹɇ, tak 
ɁȯȻȽɂȼɊ’ ȱɷɀȹȳɄ,’ȾȽȲȺȳ’ȼɷž’ ȯž’ȲȽ’ƜɀɃȶɡȶȽ’ɄȯɂȷȹɊȼɁȹɡȶȽ’ȹȽȼȱȷȺɃ’ȻȯȼžȳȺɁɂɄɷ’
ȻěȺȽ’ȸȳȲȷȼý’ɄýɈȼȯȻ’- ȾȺȽɈȳȼɷ’Ȳěɂɷ.’ 
     ƢȳȺȷȹȽž’ȾřȳɄȺɊȲȯȸɷȱɷ’ɂȳȽɀȷȳ’Ƚ’ɁȳɆɃȯȺȷɂě,’ȹɂȳɀɊ’ȼȳȰɀȯȺȯ’Ʉ úɄȯȶɃ’ȸȳȸɷ’ɄýɈȼȯȻ’
Ⱦřȷ’ ȷȼȲȷɄȷȲɃɊȺȼɷȻ’ɄýɄȽȸȷ’čȺȽɄěȹȯ,’ɈȾůɁȽȰȷȺȯ’řȯȲɃ’ȼȳɃɀʑɈ’ɈɄȺɊšɂě’Ƀ’žȳȼɁȹɡȶȽ’
ȾȽȶȺȯɄɷ,’ Ʉȳ’ ̱̯.’ ɁɂȽȺȳɂɷ’ Ɂȳ’ ɂɷȻɂȽ’ ȾɀȽȰȺɡȻȳȻ’ ɈȯčȯȺ’ ɄɊžȼě’ ɈȯȰýɄȯɂ’ ƞɀȳɃȲ’ ȯ’
ɄɇɂɄȽřȷȺ’ɁɄȽɃ’ȾɁɇȱȶȽȯȼȯȺɇɂȷȱȹȽɃ’ȻȳɂȽȲɃ,’ȹɂȳɀɊ’ȻɊ’ɁɄɡ’ȾřɷɈȼȷɄȱȳ’ ȷ’ Ʉ’Ȳȼȳšȼɷ’
ȲȽȰě.’ ƙɄšȯȹ’ Ƀ’ ɁȯȻȽɂȼɡȶȽ’ ƞɀȳɃȲȯ’ ȼȯȺȳɈȼȳȻȳ’ ȼȳȸȯɁȼȽɁɂȷ’ Ʉ’ ɃžɷɄɊȼɷ’ ȾȽȸȻɃ’
ȳɀʑɁ,’ čɷȻž’ ȯȺȳ’ ȼȳȱȶȱȳȻȳ’ ɃȰɷɀȯɂ’ ȼȯ’ ɄýɈȼȯȻɃ’ ɂȽȻɃɂȽ’ ɄȳȺȷȹɊȼȽɄȷ,’ ȸȳȶȽž’
ȯȼȯȺýɈȯ’ Ɂȼů’ Ɂȳ’ ɁɂȯȺȯ’ ɀȳɄȽȺɃčȼɷ’ ȯ’ ȽɂȳɄřȳȺȯ’ ȽȹȼȽ’ ȲȽ’ ȽȰȺȯɁɂȷ’ ȺȷȲɁȹɡȶȽ’
ȾȽȲɄěȲȽȻɷ,’ ȹɂȳɀɡ’ ȸȳ’ ȸȯȹýȻȹȽȺȷɄ’ ɀȯȱȷȽȼɊȺȼɷȻ’ úɄȯȶɊȻ’ ȼȳȾřɷɁɂɃȾȼɡ.’
ơȼɂȳɀȾɀȳɂȯȱȳ’ ȽȰɀȯɈů’ ȯ’ ȾřȳȲɁɂȯɄ’ Ɂȳ’ ɁɂȯȺɇ’ ȸȳȲȼɷȻ’ Ɉ úɁɂřȳȲȼɷȱȶ’ ȰȽȲů’
ȾɁɇȱȶȽȯȼȯȺýɈɇ’ ȯ’ ȼɊɁȺȳȲȼě’ ȷ’ ƢɃȼȵȽɄɇ’ ȯȼȯȺɇɂȷȱȹɡ’ ȾɁɇȱȶȽȺȽȵȷȳ.’ ƚ.’ ƮɇšȳɁȺȯɄȱȳɄ’
ȾɀȽȾȽȸȷȺ’ ȼȽɄɡ’ ȽȰȸȳɄɇ’ Ʉ psychologii s interpretacemi ȳɀʑɂɃ,’ ȹɂȳɀɡ’ ȸɁȽɃ’
v ɁȽɃȺȯȲɃ’Ɂȳ’ƫȽȺȽɄȸȽɄýȻȷ’úɄȯȶȯȻȷ’ȸȳȶȽ’„ȳɀȽɂȷȱȹɡȶȽ’ȽȰȲȽȰɷ̄259.  

     ƨȺȯɂʑȼ’ ȼɊȻ’ ȽɂȳɄřȳȺ’ ȲɄě’ ȱȳɁɂɇ’ ȲȽ’ ɁɄěɂȯ’ ȷȲȳȸɷ:’ ȳɀȽɂȷȱȹȽɃ’ ȯ’ ȲȷȯȺȳȹɂȷȱȹȽɃ.’
ZɊȾȯȲȼɷ’ ȴȷȺȽɁȽȴȷȳ’ Ⱦřȳȶȼȯȼě’ ȾěɁɂȽɄȯȺȯ’ ȲȷȯȺȳȹɂȷȱȹȽɃ’ ɀȯȱȷȽȼȯȺȷɂɃ,’ ȾřȷčȳȻž’
ȾȽɈȯȾȽȻȼěȺȯ’ ȼȯ’ ȳɀȽɂȷȱȹȽɃ’ ɁɷȺɃ,’ ȹɂȳɀɊ’ Ɂȳ’ ɈȯčȯȺȯ’ ȾȺȼě’ ȾɀȽȸȳɄȽɄȯɂ’ ȯž’ Ʉȳ’ ̱̯.’
stolȳɂɷ.’ƞȷȺȽɁȽȴȷȳ’Ʉ ƪɃɁȹɃ’ɈůɁɂȯȺȯ’Ʉɷȱȳ’ȽɄȺȷɄȼěȼȯ’ȾȺȯɂȽȼȷɁȻȳȻ’ȯ’ȻɇɁɂȷȱȷɁȻȳȻ’
ȼȳž’ȼȯ’ZɊȾȯȲě,’ȾřȳɁɂȽžȳ’ȼȯȹȽȼȳȱ’Ʉȳ’̱̯.’ɁɂȽȺȳɂɷ’ɄɇȶɀɊȺȯ’ȷȻȾȽɀɂȽɄȯȼɊ’ȴȷȺȽɁȽȴȷȳ’
ƣ.’ƥȯɀɆȳ.’ƙɄšȯȹ’úɄȯȶɇ’ȾɀɄȼɷȶȽ’ɀɃɁȹɡȶȽ’ɁɇɁɂȳȻȯɂȷȱȹɡȶȽ’ȴȷȺȽɁȽȴȯ’Ʈ.’ƫȽȺȽɄȸȽɄȯ’
Ȼȯȸɷ’ ɃȼȷɄȳɀɈɊȺȼɷ’ ȱȶȯɀȯȹɂȳɀ’ ȯ’ ȾɀȽȾȽȸɃȸɷ’ Ʉ ɁȽȰě’ ȸȯȹ’ ȾȺȯɂȽȼȷȱȹȽɃ’ ȳɀȽɂȷȱȹȽɃ’
ɂȽɃȶɃ’ ȾȽ’ ɄɂěȺȳȼɷ’ ȷȲȳȸȳ,’ ɂȯȹ’ ɀȯȱȷȽȼɊȺȼɷ’ ȲȷȯȺȳȹɂȷȹɃ’ ɃɁȷȺɃȸɷȱɷ’ Ƚ’ ȯȾȽȺȷȼɁȹȽɃ’
ȸȳȲȼȽɂɃ’ Ɉȯ’ účȳȺȳȻ’ ȲȽɁȯžȳȼɷ’ ȷȻȯȼȳȼȱȳ’ ƫȽȴȷȷȼȯ’ ɁɄěɂȯ,’ ȹɂȳɀɊ’ Ɂȳ’ ȽȲɀɊžɷ’
v ȾȽȲɁɂȯɂě’ ȰȽȶȽȺȷȲɁɂɄɷ.’ ƨɀɄȼɷȻ’ ȹɀȽȹȳȻ’ ȾɀȽ ɃɁȹɃɂȳčȼěȼɷ’ ɂȽȶȽɂȽ’
ɃȼȷɄȳɀɈɊȺȼɷȶȽ’ ȱɷȺȳ,’ ȹɂȳɀý’ ȸȳȲȼȽɂȺȷɄȳȱ’ ȼȳȼɷ’ ɁȱȶȽȾȳȼ’ ɁȯȻȽɁɂȯɂȼě’ ȾȽȸȻȽɃɂ,’ ȸȳ’

                                                 
259 υĜi rozdělení Solovjovovy tvorby Močulskij pĜidal i tzv. „erotické období“ (1Řř2-1894). 
K. Močulskij, s. 1ř7-207. 
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ȼɃɂȼɡ’ȾȽȱȶȽȾȷɂ’ɄýɈȼȯȻ’„ȳɀʑɂȯ’ȽȰȳȱȼɡȶȽ̄,’ȸȳȺȷȹȽž’„ȳɆȷɁɂɃȸȳ’ȾȽɃɈȳ’ȸȳȲȼȯ’ɁɷȺȯ,’
ȹɂȳɀɊ’ ȸȳ’ ɁȱȶȽȾȼȯ’ ȾȽȲɀýɂ’ ȳȵȽȷɁȻɃɁ’ ɈȳɄȼȷɂř,’ Ʉ ȸȳȶȽ’ ȹȽřȳȼȳȱȶ,’ ȯ’ ɁȹɃɂȳčȼě’ ɂȽ’
ɂȯȹɡ’ȲěȺɊ’- ȸȳ’ɂȽ’ȺɊɁȹȯ,’ȯ’ɂȽ’ɈȳȸȻɡȼȯ’ȾȽȶȺȯɄȼɷ.̄260  

     ƝɀȽɂȷȱȹɊ’ ɂȽɃȶȯ’ ɄɇȱȶɊɈɷ’ Ɉȳ’ Ɂɂȳȸȼɡ’ ȼȳɄěȲȽȻɡ’ ȽȰȺȯɁɂȷ,’ Ʉȳ’ ȹɂȳɀɡ’ ȻɊ’ ɁɄůȸ’
ȾůɄȽȲ’ȹɀȳȯɂȷɄȼɷ’ȳȼȳɀȵȷȳ,’ ȸȳž’ ȸȳ’ɈɊȹȺȯȲȳȻ’ȷ’ ȺȷȲɁȹɡ’ɂɄȽɀȰɇ.’ƫȽȺȽɄȸȽɄ’ȾȽɃȹɊɈȯȺ’
ȼȯ’ȴȯȹɂ,’žȳ’Ʉ ȽȰȺȯɁɂȷ’ȺȷȲɁȹɡȶȽ’ɄěȲȽȻɷ’ȸȷɁɂý’ȾȽȹɀȽȹ’ȻůžȳȻȳ’ɄȷȲěɂ,’ȯɄšȯȹ’ȺɊɁȹȯ’
ɈůɁɂȯȺȯ’ɁɂɊȺȳ’Ʉȳ’ɁɄɡȻ’ɈɊɀȽȲȹɃ.’Ƭȯȹɡ’ƦȷȳɂɈɁȱȶȳ’ȱɷɂȷȺ,’žȳ’ɀȯȱȷȽȼɊȺȼɷ’ȯȾȽȺȷȼɁȹý’
ȾɀȷȼȱȷȾ’ ȾřȳɄȺɊȲȺ’ ȼȯȲ’ ȲȷȽȼýɁȹýȻ’ žȷɄȺȳȻ,’ ȱȽž’ ɈȾůɁȽȰȷȺȽ’ ɈɂɀɊɂɃ’ ɁȱȶȽȾȼȽɁɂȷ’
ɂɄȽɀȰɇ.’ƭȻěȺȱȷ’Ɂȳ’Ʉɷȱȳ’ȾřȷɈȾůɁȽȰȽɄȯȺȷ’ȾȽžȯȲȯɄȹůȻ’Ȳȯȼýȱȶ’ȾȯɀȯȲȷȵȻȯɂ,’ȼȳž’
ɂɄȽɀȰě’ɄɇȱȶɊɈȳȸɷȱɷ’Ɉ ɄȺȯɁɂȼɷȶȽ’ȼȷɂɀȯ,’ȱȽž’Ɂȳ’ɈȯčɷȼɊ’Ȼěȼȷɂ’ȾɀɊɄě v ȲȽȰě,’ȹȲɇ’
ƦȷȳɂɈɁȱȶȳ’ ɈȯčȯȺ’ ɃɄȯžȽɄȯɂ’ ȼȯȲ’ ȾȽȲɁɂȯɂȽɃ’ ɃȻěȺȳȱȹɡ’ ɂɄȽɀȰɇ.’ ƦȷȳɂɈɁȱȶȳȶȽ’
„ȼȯȲčȺȽɄěȹ̄’ ȻěȺ’ ȾřȳȹȽȼȯɂ’ ɁȾȽȺȳčȳȼɁȹɡ’ ɄȯɈȰɇ’ ȯ’ ɁɂɊɂ’ Ɂȳ’ ȼȳȾȽȲřɷɈȳȼýȻ’
individuem. Solovjov souhlasil s ɄȷɈɷ’ ɁȷȺȼɡȶȽ’ ȷȼȲȷɄȷȲɃȯ,’ ȹɂȳɀɡ’ ȸȳ’ ɁȱȶȽȾȼȽ’
ȸȳȲȼȯɂ’ Ɉȯ’ ȾȽȻȽȱȷ’ ɁɄýȱȶ’ ȼȳȸȶȺɃȰšɷȱȶ’ ȷȼɁɂȷȼȹɂů’ ȯ’ ɂɃžȳȰ,’ ȯɄšȯȹ’ ȼȳɃȰɷɀɊ’ ȼȯ’
ȲůȺȳžȷɂȽɁɂȷ’ ɀȯȱȷȽȼɊȺȼɷȻɃ’ ȾɀȷȼȱȷȾɃ,’ ȰȳɈ’ ȼěȶȽž’ Ȱɇ’ Ɂȳ’ ɄěȲȽȻɡ’ ȸȳȲȼɊȼɷ’ ɁɂȯȺȽ’
ȼɊȶȽȲȼɡ.’ČȺȽɄěȹ’ Ɂȳ’ ȯȺȳ’ȻɃɁɷ’ȼȯȾȽȸȷɂ’ȼȯ’ šȷɀšɷ’ ɄěȲȽȻɷ,’ ȹɂȳɀɡ’ȾřȳɁȯȶɃȸȳ’ ȸȳȶȽ’
ȽɁȽȰɃ’ ȯ’ ȲȽ’ ɂɡɂȽ’ ɄěȲȽȻɡ’ ȽȰȺȯɁɂȷ’ Ɂȳ’ ȻɊ’ ɈȯȾȽȸȷɂ’ ȷ’ ɃȻěȼɷ’ ȺɊɁȹɇ.’ ƨȽɃɈȳ’ Ɉȳ’
symbiȽɂȷȱȹɡȶȽ’ ɁȽɃžȷɂɷ’ ȺɊɁȹɇ’ ȯ’ ɀȯȱȷȽȼȯȺȷɂɇ’ Ɂȳ’Ȼůžȳ’ ɈɀȽȲȷɂ’ ȹɀȳȯɂȷɄȼɷ’ ɄěȲȽȻɷ,’
ȸȳž’ ɈɷɁȹɊ’ ȻȽȱ’ ɄɇɃžɷɂ’ Ȳȯȼɡ’ ȾřɷɀȽȲȼɷ’ ɈɊȹȽȼɇ’ Ɉȯ’ ȾȽȻȽȱȷ’ ȳɀȽɂȷȱȹɡ’ ɁɷȺɇ’ ȹ’
ȾɀȽȻěȼě’ȽȹȽȺȼɷȶȽ’ɁɄěɂȯ.’ 
     ƤȷȲɁȹɊ’ ȱȳɁɂȯ’ ȸȳ’ ȾȽȲȽȰȼɊ’ ɂɡ,’ ȹɂȳɀȽɃ’ȾɀȽȱȶɊɈɷ’ ȷ’ ȾřɷɀȽȲȯ.’ƭȶȺɷ’ ȯ’ ȲȷȯȻȯȼɂ’
Ȼȯȸɷ’ Ɂɂȳȸȼɡ’ ȶȻȽɂȼɡ ɁȺȽžȳȼɷ,’ ɈȯɂɷȻȱȽ’ Ʉšȯȹ’ Ʉ’ ɃȶȺɷ’ ȸȳ’ ȾȯȾɀɁȳȹ’ ɁɄěɂȺȯ’ ɈȱȳȺȯ’
ȾȽȶȺȱȳȼ’ ȶȻȽɂȽɃ,’ ȲȷȯȻȯȼɂ’ ȸȳ’ ɁȱȶȽȾȳȼ’ ɁɄěɂȺȽ’ ȼȳȸȳȼ’ Ɉȯȱȶɇɂȷɂ,’ ȯȺȳ’ Ɉȯ’ ȾȽȻȽȱȷ’
ɁɄěɂȺȯ’ȲȽȱȶɊɈɷ’ȹ ȾɀȽȻěȼě’ȲȷȯȻȯȼɂɃ.’ƣɀɊɁȯ’ȲȷȯȻȯȼɂɃ’ȸȳ’ɈɊɄȷɁȺɊ’ȼȯ’„ȾɀȽȻěȼě’
ȶȻȽɂɇ’ ȼȯ’ ɈɊȹȺȯȲě’ ȾůɁȽȰȳȼɷ’ ȼȯȲȶȻȽɂȼɡȶȽ’ ȾɀȷȼȱȷȾɃ.̄’ ƣɀɇɁɂȯȺȷȱȹɊ’ ɁɂȯɄȰȯ’
ȲȷȯȻȯȼɂɃ’ɈȾůɁȽȰȷȺȯ’ȾɀȽȻěȼɃ’ȾȯȾɀɁȹɃ’„Ʉ ȼȽɄȽɃ’ȾȺȼȽɁɂ’ȴȳȼȽȻȳȼɊȺȼɷȶȽ’Ȱɇɂɷ̄’
ȯ’ ɂɷȻɂȽ’ Ɂȳ’ ȷ’ ȲȷȯȻȯȼɂ’ ɈȯčȯȺ’ ȸȳɄȷɂ’ Ʉ ȼȽɄɡȻ’ ɁɄěɂȺȳ:’ „Ʉ’ ɂȽȻɂȽ’ȼȳɁȺɃčȷɂȳȺȼɡȻ’ȯ’
ȼȳɀȽɈȲěȺȷɂȳȺȼɡȻ’ ɁȾȽȸȳȼɷ’ ȶȻȽɂɇ’ ȯ’ ɁɄěɂȺȯ’ Ɂȷ’ ȽȰȯ’ ȾɀɄȹɇ’ ɈȯȱȶȽɄɊɄȯȸɷ’ ɄȺȯɁɂȼɷ’
ȾřȷɀȽɈȳȼȽɁɂ’ ȯ’ ɈɊɀȽɄȳň’ ɈůɁɂɊɄȯȸɷ’ Ʉȳ’ ɁɄɡ’ ȸȳȲȼȽɂȺȷɄȽɁɂȷ’ ȼȳȻěȼȼɡ.’ ƮȷȲɷȻȳ’
ɁɄěɂȺȳȻ’ȾɀȽɈɊřȳȼȽɃ’ȶȻȽɂɃ’ȯ’ɈȶȻȽɂȼěȺɡ’ɁɄěɂȺȽ,’ȾɀȽɈɊřȳȼɡ’ɃȶȺɷ’ȯ’ɈȹȯȻȳȼěȺȽɃ’
ȲɃȶɃ.̄’ 
     Ʈȳ’ ɈɄɷřȳȱɷȻ’ ɁɄěɂě’ Ɂȳ’ ȾȽȶȺȯɄȼɷ’ ɄɊšȼě’ ȾɀȽȸȳɄɃȸɷ’ ȷ’ ɈɄɃȹȳȻ:’ „ȾȽȶȺȯɄȼɷ’
ȷȼɁɂȷȼȹɂ’ ɁȺȯɄɷȹȯ’ Ȼěȼɷ’ ȸȳȶȽ’ ȶȺȯɁ’ ȼȯ’ ɈȾěɄȼý’ ɁɇɁɂɡȻ’ ȺȯȲȼýȱȶ’ ɈɄɃȹů̄,’ ȹɂȳɀý’

                                                 
260  V. Solovjov, Smysl lásky, s. 187. 
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ɄɇɄȽȺɊɄɊ’ ɈȱȳȺȯ’ ȸȷȼý’ ȾȽȱȷɂ,’ ȼȳž’ ȹɄɷȺȳȼɷ’ ɈȯȻȷȺȽɄȯȼɡȶȽ’ ȹȽȱȽɃɀȯ:’ „Ƀ’ ȹȽȱȽɃɀȯ’
ȾřȳɄȺɊȲɊ’ȻȯɂȳɀȷɊȺȼɷ’ȻȽɂȷɄ,’ ɈȯɂɷȻȱȽ’ ɁȺȯɄɷȹůɄ’ ɈȾěɄ’ ȸȳ’ ɄɇȸɊȲřȳȼɷȻ’ ɀȽɄȼȽɄɊȶɇ’
ȽȰȽɃ’ ȾřɷɀȽȲȼɷȱȶ’ ɁȷȺ’ - Ȼȯɂȳɀȷȳ’ ȯ’ ȷȲȳȸȳ.̄’ ƫȽȺȽɄȸȽɄ’ ȼȯȺɡɈɊ’ Ʉȳ’ ɁȺȯɄɷčɷȻ’ ɈȾěɄɃ’
„ɈɂěȺȳɁȼěȼȽɃ’ȷȲȳɃ’ȹɀɊɁɇ̄.261 
     ƙɄšȯȹ’ Ʉ ɃɄȳȲȳȼýȱȶ’ ȾřɷȾȯȲȳȱȶ’ Ɂȳ’ ȸȳȲȼɊ’ Ƚ’ ȼȳɄěȲȽȻý’ ȾɀȽȱȳɁ.’ ƦȯȽȾȯȹ’
čȺȽɄěȹ’ ȼȳɃɁɂɊȺȳ’ ɃɁȷȺɃȸȳ’ Ƚ’ ȾȽȱȶȽȾȳȼɷ’ ɁȻɇɁȺɃ’ ɄȳɁȻɷɀɃ’ ȯ’ ɀɊȲ’ Ȱɇ’ ȾȽɈȼȯȺ’ ȱɷȺ’
Ʉšȳȱȶ’ȾɀȽȻěȼ,’ȹɂȳɀɡ’Ɂȳ’Ʉ ȽȹȽȺȼɷȻ’ɁɄěɂě’Ȳěȸɷ.’Ʈȳšȹȳɀý’žȷɄȽɂ’ɁȺȳȲɃȸȳ ȳɀʑɁ’ȸȯȹȽ’
ƙɀȷȯȲȼȷȼɃ’ȼȷɂ,’ȹɂȳɀɊ’ȲɊɄɊ’žȷɄȽɂɃ’ɁȻěɀ’ȯ’ȱɷȺȳȻ’ɂȽȶȽɂȽ’ȳɀȽɂȷȱȹɡȶȽ’ȾȽȶɇȰɃ’ȸȳ’
ƣɀɊɁȯ,’ ȸȳž’ ȼȯȺɡɈɊ’ ɁɄěɂȺȽ’ Ʉȳ’ ɁɄěɂě’ ƫȽȴȷȳ.’ ƫɄěɂȺȽ’ ƫȽȴȷȳ’ ȸȳ’ ɁɄěɂȺȽ’ ȾɀȽȻěȼɇ’ ȯ’
ɈɊȺȳžɷ’ȼȯ’čȺȽɄěȹɃ,’ȸȳɁɂȺȷ’ɈůɁɂȯȼȳ’ȼȯ’úɀȽɄȼȷ’ɃȶȺɷ,’ȼȳȰȽ’Ɂȳ’Ɂɂȯȼȳ’ȷȼɂȳɀȯȹɂȷɄȼɷȻ’
ȲȷȯȻȯȼɂȳȻ,’ȸȳȶȽž’ȾȯȾɀɁȹɇ’ȾřȳȲɊɄȯȸɷ’ȹɀɊɁɃ’ȽȹȽȺȼɷȻɃ’ɁɄěɂɃ. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

                                                 
261 V. Solovjov, Krása v přírodě, s. 105-108. 
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Summary 
 

     The subject of the thesis is the concept of eros which is used both in a 

platonic way as a desire of the soul for ideal Beauty and in a Freudian way 

as sexuality and libido. It corresponds to the division which Plato did in 

Symposion of eros as eros urania and eros pandemia. But usually only the 

ɂȳɀȻ’„ȳɀȽɁ̄’ȷɁ’ɃɁȳȲ’Ʌȶȷȱȶ’ȱȯɃɁȳɁ’ȯ’ȻȷɁɃȼȲȳɀɁɂȯȼȲȷȼȵ’Ƚȴ’ɂȶȳ’ɀȳȯȺ’Ȼȳȯȼȷȼȵ. 
     ƨȺȯɂȽ´Ɂ’ ȲȷȯȺȽȵ’ Symposion is the first philosophical writing where  the 

concept of eros was elaborated. In present works, interprations of G. Reale 

are used, who founded five iniciatic steps of eros which are important for 

ȯȱȶȷȳɄȷȼȵ’ Ⱦȳɀȴȳȱɂ’ ƚȳȯɃɂɇ.’ ƪȳȯȺȳ’ ɃɁȳȲ’ ƦȷȳɂɈɁȱȶȳ´Ɂ’ ȱȽȼȱȳȾɂ’ Ƚȴ’ ȻȯɁȿɃȳ’ ɂȽ’
explain the meaning of the principal protagonist of Symposion who gives a 

speech about what eros means.  

     Platonic eros achieved its peak in Western philosophy during the 

Renaissance period with Marsilio Ficino who reopened the Platonic 

Academy as a circle of friends who had only one goal - achieving God 

through platonic theology. ƞȷȱȷȼȽ´Ɂ’ ȴȯȻȽɃɁ’ ȳɆȾɀȳɁɁȷȽȼ’ „ȾȺȯɂȽȼȷȱ’ ȺȽɄȳ̄’ ȷɁ’ ȯ’
ȹȷȼȲ’Ƚȴ’ ȺȽɄȳ’Ʌȶȷȱȶ’ȰȽȼȲɁ’ „ȴɀȷȳȼȲɁ̄’Ƚȴ’ ɂȶȳ’ƙȱȯȲȳȻɇ.’ƞȷȱȷȼȽ’ɅȯɁ’ ȷȼȴȺɃȳȼȱȳȲ’
ȼȽɂ’ȽȼȺɇ’Ȱɇ’ƨȺȯɂȽ’ȰɃɂ’ȯȺɁȽ’Ȱɇ’ƙɀȷɁɂȽɂȺȳ´Ɂ’ȾȼȳɃȻȯ,’ɂȶȳ’ȱȽȼȱȳȾɂ’Ƚȴ’ȾȶȷȺȷȯ’ȯȼȲ’
ȾȶȯȼɂȯɁȷȯ’ ȯȼȲ’ Ȱɇ’ ƨȺȽɂȷȼȽɁ´’ ȱȽɁȻȽȺȽȵɇ.’ ƬȶȷɁ’ ȷɁ’ Ʌȶɇ’ ɂɅȽ’ ȱȶȯȾters are 

dedicated to these two philosophers in my work. 

     Eros as sensual love was not elaborated by any philosophers until 

Schopenhauer, but in the West we can find poetry of troubadours who 

ȷȼȴȺɃȳȼȱȳȲ’ơɂȯȺȷȯȼ’ȾȽȳɂɀɇ,’ȷȼ’ȾȯɀɂȷȱɃȺȯɀ’ɂȶȳ’„ȲȽȺȱȳ’ɁɂȷȺ’ȼɃȽɄȽ̄’ȯȼȲ’Ɯȯȼɂȳ.’ơȼ’
their poetry, women had a particular place which was unusual during a 

Medieval period, but the principal role of women is very similar to Sophia 

Ʌȶȷȱȶ’ɅȯɁ’Ƚȼȳ’Ƚȴ’ȱȳȼɂɀȯȺ’ȱȽȼȱȳȾɂɁ’ȷȼ’ƮȺȯȲȷȻȷɀ’ƫȽȺȽɄȸȽɄ´Ɂ’ȾȶȷȺȽɁȽȾȶɇ.’ 
     Religious Russian ȾȶȷȺȽɁȽȾȶȳɀɁ’Ʌȳɀȳ’ȷȼȴȺɃȳȼȱȳȲ’Ȱɇ’ƨȺȯɂȽ´Ɂ’ȾȶȷȺȽɁȽȾȶɇ.’ơȼ’
this work in particular, interpretations of Vladimir Solovjov are used, the 

ȴȷɀɁɂ’ ɁɇɁɂȳȻȯɂȷȱȯȺ’ƪɃɁɁȷȯȼ’ȾȶȷȺȽɁȽȾȶȳɀ.’ƜɃɀȷȼȵ’ȶȷɁ’ „ȳɀȽɂȷȱ’ ȾȳɀȷȽȲ̄,’ ƫȽȺȽɄȸȽɄ’
had a reaction against the interpretation of Schopenhauer who 

interpretated sexual love as a desire of will to generate new generation 

which should increase in perfection, so sexual desire finishes when the will 

ȯȱȶȷȳɄȳɁ’ ɂȶȷɁ’ ȾȽɁɁȷȰȷȺȷɂɇ’ ɂȽ’ ȵȳȼȳɀȯɂȳ.’ Ƨȼ’ ɂȶȳ’ ȱȽȼɂɀȯɀɇ,’ ȷȼ’ ƫȽȺȽɄȸȽɄ´Ɂ’ ɄȷȳɅ,’
sexual love is the only force which can help us destroy personal egoism and 
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through connection with other beings of the opposite sex, man can achieve 

a perfection of his own individuality. 

     Solovjov tried to connect both types of eros and he interpretated the 

rule of ȶȳȯɄȳȼȺɇ’ȳɀȽɁ’ɂȽ’„ɁȯɄȳ̄’ȰȽȲɇ’ȯȼȲ’Ȼȯɂɂȳɀ’ɂȶɀȽɃȵȶ’ɂȶȳ’ȷȼȱȯɀȼȯɂȷȽȼ’Ƚȴ’
ideas. Union of all ideas is Sophia which is the goal of human achievement. 

ƜȷȴȴȳɀȳȼȱȳɁ’ȰȳɂɅȳȳȼ’ƞȷȱȷȼȽ’ȯȼȲ’ƫȽȺȽɄȸȽɄ’ȯɀȳ’ɂȶȯɂ’ȷȼ’ƞȷȱȷȼȽ´Ɂ’ɄȷȳɅ’ȷɂ’ȷɁ’ȽȼȺɇ’
the soul that should be connected to ƟȽȲ’ ȯȼȲ’ ȷȼ’ ƫȽȺȽɄȸȽɄ´Ɂ’ ɄȷȳɅ’Ȼȯɂɂȳɀ’
ɁȶȽɃȺȲ’Ȱȳ’ɁȯɄȳȲ’ȯɁ’ɅȳȺȺ.’ƬȶȷɁ’ȷɁ’ɂȶȳ’ɁȳȼɁȳ’Ƚȴ’ƜȽɁɂȽȳɄɁȹȷȸ̂Ɂ’ȴȯȻȽɃɁ’ȳɆȾɀȳɁɁȷȽȼ’
ȴɀȽȻ’„ơȲȷȽɂ̄’ɂȶȯɂ’„Ƭȶȳ’ƚȳȯɃɂɇ’ɁȯɄȳ’ɂȶȳ’ƯȽɀȺȲ̄’ȯȼȲ’ƪɃɁɁȷȯȼ’ȯɀɂȷɁɂɁ’ɂɀȷȳȲ’ɂȽ’
help this process of incarnation of Beauty through poetry at the beginning 

of the 20 century. But the period of the so-ȱȯȺȺȳȲ’„ɁȷȺɄȳɀ’ȯȵȳ̄’ȴȷȼȷɁȶȳȲ’Ʌȶȳȼ’
Bolshevik took power and destroyed everything that had a religious 

character. 

     Some great Russian philosophers continue to write in the West and I 

ɃɁȳ’ Ʀ.’ ƚȳɀȲȯȸȳɄ̂Ɂ’ ȷȼɂȳɀȾɀȳɂȯɂȷȽȼ’ Ƚȴ’ ȻɇɂȶɁ’ ȯȼȲ’ ȶȷɁɂȽɀɇ’ ȯȼȲ’ ƚ.’ ƮɇšȳɁȺȯɄȱȳɄ’
who connected eros as a power of creativity in psychology, particularly the 

psychology of S. Freud and C. G. Jung. He pointed out the importance of 

the immagination which was already elaborated by Aristotle and Ficino.  

     Imagination and fantasy are an important step in achieving the 

incarnation of ideas; it is through our active immagination that we act in 

the external world.  
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