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» Muffling
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o References
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o Sources
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o Examples in culture

o

= See also
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o History
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= The sound of modern trance
o Trance in the mainstream
o Musicology and styles
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o See also
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o Historical reasons
o Tone and sound quality
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o On the conductor's score
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o History
o See also
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o Musicology
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o History
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» Romantic Period

Twentieth century
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= Notation
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= Slides
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o References
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o References
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o
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o Miscellaneous
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o History
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o New school
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o See also
o Bibliography
- Twee pop
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= Derivation
» Other
o Further reading
o Sources
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o Tahitian ukulele

o

» Tuning_a Tahitian ukulele
- Underground gabber
- Uplifting_trance

o Genre
- Uptempo
« Urban Folk
» Urban jazz
» Urban Pasifika
« Varnam
 Venetian polychoral style

o History of the style
o Representative composers
o Examples of the style
o References and further reading
o See also
 Venetian School

o Composers
o References and further reading
o See also
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. Verse

o Popular music
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o Technique
o Vibraphone performers
o See also
o References
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o History

= 8-bit machines and chip music
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= The arrival of CD-quality sound
» Recent years' developments
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o Video game music timeline
o Related music genres

« Video single

« Viking_metal

« Villancico

. Villanella

o References and further reading
. Viola

o The form of the viola

o Playing_the viola

o Tuning

o Viola music

o Violists

o The viola in popular music
- Viola concerto

o See also
. Viola sonata

o See also
« Violin
o History
o Violin construction and mechanics
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- Strings
« Acoustics
= Sizes
o Tuning
o Bows
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o

= Left hand and pitch production
= Right Hand & Tone Colour
o Musical styles

o

= Classical music

- Jazz

= Popular music
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o Fiddle




o MIDI

o See also
« Violin concerto

o See also
« Violin family

o See also
« Violin sonata

o See also
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o See also
. Virelai

o Example
« Virtual band

o Production

= In the studio
= On stage
o History

= Early history
« Virtual bands from television
= Revival
« New source mediums
o Net-based virtual bands
o Notable groups
- Vocal house
» Vocal range

o Vocal range defined
o Vocal range in classical music
o Classification of vocal range in classical music

o

» Induced vocal range
o Vocal range in popular music
o World records and extremes of vocal range
o Bass range, the microphone, and the basso profondos of Russia
« Vocal trance

o Examples



« Vocalese

o See also
« Vocoder

o How a vocoder works
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= Vocoder theory
» Early vocoders
= Linear prediction-based vocoders
» Modern vocoder implementations
o Musical applications
o Television and film applications
- Vogue
» Voice instrumental music

o Mediterranean-voice instrumentals
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o Various folk traditions
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o References
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o Origin
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- War of the Romantics

o The Leipzig_conservatives
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o Books
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o History
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o The First Great Divide: East vs. West
o The Second Great Divide: Commercial vs. Underground
o The Third Generation of the West Coast

« West Coast Swing

o History
o West Coast Swing_vs. Lindy Hop

= Slot
» Music
Classic WCS
Funky WCS
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Beginning_dancers
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= Moves
- Style
o Advanced dancers

o

» Advanced moves
- Style
o See also
« Western music (North America)

o An account of Western Music
o Western Music
o See also
o Additional reading
» Western swing

o Resources
- Whale song

o Production of sound
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= Toothed whale sound production
« Baleen whale sound production

o Purpose of whale-created sounds

o The song_of the Humpback Whale

o Other whale sounds

o Human interaction

o Whale song_in fiction

o References
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o Industrial whistles
- Whistled language

o See also
o Source
« Wild track

o Reasons to record wild track
o Procedures related to wild track
« Wind instrument

o Techniques for obtaining_ ranges of notes
o Types of wind instruments
o See also

« Wind quintet

« Wonky techno

« Woodwind instrument

o Types of woodwind instrument
o Related lists
o See also

« World music

o Terminology
o Cultural appropriation in western music
o The 1900s
o The early Sixties: Folk meets Pop
o 1965-1967: from "Norwegian Wood" to Monterey Pop
o 1968-1986: Joujouka to Graceland
o After 1987: WOMAD and beyond
o Criticisms of the Genre
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o Festivals
o Music labels
o See also
o Sources
» World music market

o Terminology and business structure
o Reported statistics

o

» Albums sales and market value
= Singles sales
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= Miscellaneous
- Xylophone

o See also
o Source
« Yuman music

o Source

o Further reading
. Zither
« Zoomusicology.

o See also

o Source

o Sources
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o Characteristics
o History
o Terminology
o Selected 4-beat information
o See also
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o Romantic style
o Modernism

o
= The "Second Viennese School", atonality and serialism
» Free dissonance and experimentalism
= Neoclassicism

o Post-modernist music

o

= Post-modernism's birth
» Minimalism
o Electronic music
o Jazz-influenced composition
o Other
«A&R
Aboriginal rock

o See also
« Absolute music

o Is all music absolute music?
o References




- Abstract hip hop
« Accompaniment

o Source
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o Physical description

o History
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o

= Squeezeboxes
» Other free-reeds
o Trivia
o References
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o Etymology
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o Acid jazz in the international context
o Key artists
o See also
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o See also
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o History
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o Source
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o 19th century
o Early 20th century
o Mid 20th century
o The 1970s and 1980s
o The 1990s and 2000s
o See also
o References
- African hip hop

o Recordings
- African reggae
- Afro prog
« Afrobeat
« Afro-Cuban jazz
« Afro-rock
« Aggrotech

o Artists
« Air de cour

o References and further reading
o Discography
« Album

o See also
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o See also
o Source
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« All-women band

o Bibliography
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o See also

o References
. Alternative dance
- Alternative hip hop

o The late 1980s
o @y 1990s

o
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o Genres related to alternative hip hop

o

« Neo soul
o The end of the 1990s
o Post-2000 alternative hip hop
 Alternative metal

o Overview
o Alternative metal subgenres

o

« Funk metal
= Industrial metal
« Punk metal
= Other styles
o See also:
o Sources
. Alternative rock

o Overview

o Influences

o Styles

o See also

o Footnotes
« AltNuMet

o Style

o The popularization of the genre

o Grunge, Post-Grunge and Nu-Metal
o Sounds,_constructs, and lyrics

o

= Lyrical themes
« Vocals
= Guitar
- Bass
= Drums
- Alto
« Ambient house

o Key albums
- Ambient industrial

o Ambient noise
o See also
« Ambient music




o Overview
o Derivative forms and sub-genres
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= Organic ambient music

« Nature inspired ambient music

= Dark ambient

« Ambient industrial

= |solationist ambient music

» Other 'less ambient' ambient styles
o Notable musicians and works in chronological order
o Notable filmmakers and works in chronological order
o See also

« Ambrosian chant

o History

o General characteristics
o Chants of the Office

o Chants of the Mass

o

= Ordinary chants of the Mass
= Proper chants of the Mass
o References
« Amen break
« American classical music

o Beginnings
o Second New England School
o Joplin
o 20th century
o Glass
« American folk music
« American hip hop

o The East Coast
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= New York City

= Philadelphia
Washington, D.C.
o Midwest

o

« Chicago



Cleveland
= Detroit
« Minneapolis
= St. Louis

o The South

o

« Atlanta
= Houston
= Memphis
= Miami
= New Orleans
= Oklahoma
o The West and West Coast
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= Los Angeles
» Long Beach
= Oakland/Bay Area
» Seattle
« American Indian music
- American march music

o History

» Marches and the Military Band

» Marches and the Concert Band
» Marches and the Circus
Marches and the Marching Band
o The John Philip Sousa Revolution

o

= The Stars and Stripes Forever
March Music Composers
Famous Marches
Musicality and the March Music Form

o o o o

= Meter

» Tempo

- Key

=« The March Music Form

= Phrasing

Chords and Harmonic Progression
o Difficulty

o Instrumentation

o Marches in Culture

o References




o See also
« American Music Award

o Other Categories
« American patriotic music
- American pop

o References
- American popular music

o Early popular song

= Tin Pan Alley
» Broadway
- Ragtime
o Early recorded popular music

= Popular jazz and swing
= Blues diversification and popularization
o 1950s and 60s

= Country: Nashville Sound
= Soul
» 1960s rock

o 1970s and 80s

= 70s funk and soul
= 80s pop
Birth of the underground
« Punk and alternative rock
= Heavy metal
o 1990s to the present
International and social impact
o Further reading
« American Primitivism

o

o Quotes
« American rock

o 1950s

» Covers: Early 50s

» Rockabilly: Mid-50s

= Diversification of American rock: Late 50s
o 1960s




= British Invasion

« Folk-rock

= Psychedelic rock
1970s

o o

= Hard Rock

» Glam Rock

= Progressive Rock

« Punk Rock
1980s

o o

» New Wave
» Heavy Metal
= Grunge
= Nu Metal
= Pop-punk
o 2000s
- American styles of music
- Analog_modeling_synthesizer

« Anarcho-punk

o Beliefs and origins
o The DIY punk ethic
o ldentity politics
o See also

« Anarcho-rockers

o Anarcho-Rocker bands
o See also
« Anatolian rock

o Notable Acts
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= Bands
» Individuals
« Ancient music

o The Harps of Ur
o Harps from Syria and Egypt
o See also

« Ancient Roman music

o General Characteristics of Roman Music
o Musical instruments




o Music in Society
o What the music sounded like
o References
o Additional bibliography
« Andalusi nubah

o Source
« Andalusian classical music

o Origins
o Music
o Instruments
« Anglican chant

o How chanting works
o Double, triple and quadruple chants
o Antiphonal singing

« Anglo-American music

o References
- Animal song
- Answer song
« Anthem

o History
o References
o See also

« Anti-folk

o See also
« Arab music

o Genres

o
« Secular art music
= Sacred music

o History

o

- Early years
» The sixteenth century
- Female slaves
» Male instrumentalists
= The Twentieth century
o Source
o Further reading




« Arapaho music

o Sun Dance

o Secular music

o Ghost Dance

o Peyote songs

o References

o Further reading
« Arch form

o Source
. Arena
- Arena rock
- Argentine cumbia

o History
« Aria
« Armenian chant

o Reference
« Ars antiqua

o References and further reading
« Ars nova

o References and further reading
« Ars subtilior

o Overview and history
o Notational characteristics

o

= Composers in Ars Subtilior Style
o References
o Further reading
« Art punk
« Art rock

o Source
« Articulation

o Source
« Ashtorath

o Discography
o See also



« Asian American jazz

o Musicians associated with the Asian American jazz movement
« Asian music
- A-side and B-side

o History
o Significance
o Other types of non-primary sound recording
o B-side collections
o Albums featuring_extensive b-sides
« Aspects of music

o Other common aspects and terms
o Sources
« Atonality

o History of atonality
o Controversy over the term itself
o Composing_atonal music
o Criticism of atonal music
» Aubade

o See also
« Audio file format

o Types of formats

o

= Lossy audio formats
= Lossless audio formats
= Uncompressed audio formats
o Multiple channels
« Audio engineering

o Practitioners
« Audio mixing
 Audio programming_language
« Audio track
» Aulos
« Australian country music

o Awards and festivals
o Notable musicians and music groups

o

« Musicians



= Musical groups
o Radio and television programs
« Australian hardcore

o SHORT.FAST.LOUD. on Triple J radio
o Australian hardcore bands

- Australian hip hop

« Australian indie rock

o History

= Beginnings

» Punk and post-punk

= 1990s to the present
« Australian jazz

o Jazz precursors in Australia
o Early 20th century
o Post-World War 1l jazz
o 1960s and 1970s
o 1980s and later
- Australian rock

1950s to early 1960s: the "First Wave" of Australian rock

o o

= The Beat boom
1964—-1969: "Second Wave"
1970-1975: "Third Wave"

o

o o

» Early "Third Wave"

= 1974: Countdown

» 1975: the establishment of Double Jay
The late 1970s

o o

« AC/DC

= Little River Band

« Split Enz

= Punk,_post-punk and early electronic music
1980s
1990s — Indie Rock
2000s

o o o o

- Hip Hop
« Hardcore punk
« Authentic performance




Authentic performance compared to traditional musical practice
Early instruments

o

o o

= Harpsichord
= Viol
= Recorder
» Other instruments
= Changed instruments
- Singing
Recovering_early performance practices

o o

» Interpreting_musical notation
= Linguistic issues
= Tuning

Issues in authentic performance
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« Variety of opinion
= Authenticity or contemporary taste?
o Nomenclature
o See also
o Books
- Avant garde metal

o List of avant garde metal bands
- Avant-garde jazz

o Notable avant-jazz musicians
o See also
Avant-progressive rock

o History
o Avant-progressive rock bands
Background music

o Antecedents

o Furniture music

o Muzak

o Elevator music

o Ambient music
Bagatelle

o Earliest known bagatelle
o Best known bagatelles

- Bagpipes




Overview

o o

= Air supply.
= Bag
« Chanter
= Drone
o History

» Ancient origins
= Spread and development
» Recent history

o Modern usage

= Types of bagpipes
» The future
o Bagpipes in non-traditional forms of music

Classical works featuring_bagpipes
= Bagpipes in jazz
= Bagpipes in rock
= Bagpipes in other forms of music
o Bagpipe humour
o See also
Bakersfield sound
Balearic Beat
Ballad

o Broadsheet ballads

o

« Murder ballads

o Border ballads

o Literary ballads

o Ballad opera

o Jazz ballad

o Power ballad

o Famous ballads
Ballade

o A 1912 ballade by G.K. Chesterton
Ballet

o History of ballet
o See also



Ballet (music)

o Famous ballet composers
Ballroom dance

o Definitions and history

o

= Rogers and Astaire
» Modern ballroom movements
Competitive dancing

o o

= Elements of competition
« Medal examinations
Dances

o o

= International Style

= American Style

» Other dances occasionally categorized as ballroom
Baltimore Club

o Development
Bamabounce
Band

o Types of bands
Banjo

o Five-string_banjo

o Four-string_banjo

o Other banjo variants
o Further reading

o

= Banjo history
» |nstructional
Bar form

o References
Barbershop music

o Ringing_chords

o Historical origins

o Female Barbershop music and "Beautyshop" quartets
o Organization

o Notable artists

o

= Quartets



= Choruses
o Typical Barbershop Songs
o See also
o References

Barbiton

o Ancient Descriptions

o Modern Interpretation

o Transformation into the Barbat
o References

Barcarolle

o References and further reading

Baritenor

o Famous Baritenors

o

= Popular and Crossover Music
o Baritenor roles in Musicals and Operettas

Baritone

o Types of baritone and baritone roles in operas
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= Dramatic baritone

» Lyric baritone

= The Verdi baritone

» The baryton-noble

= The Martin baritone
o Baritone Roles in Operettas and Musicals
o Barbershop baritone
o Famous baritones

o

= Classical music
« Contemporary music
= Popular music
o See also
Baroque metal

o Key artists
Baroque music

o Overview

= Style and trends
« Genres




o Brief history of Baroque music

o

« Early Baroque music (1600—1654)
= Middle Baroque music (1654—1707)
« Late Baroque music (1707-1760)
= The Baroque's influence on later music
o List of Baroque genres
o Sources and further reading
Baroque orchestra
Baroque pop
Bass

o Types

o Bass roles in opera

o Bass roles in operettas
o Bass roles in musicals
o Famous basses

o

» Classical music
= Popular music
Bass guitar

History

= 1920s Prototypes

= 1930s: Fretted basses
o Etymology
o Design considerations
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= Body,
= Number of strings (and tuning)
= Pickups
- Frets
o Fretless basses
o Playing styles

o

Sitting_or standing
Plectra vs. fingers or thumb
= Right hand support and position
Downward stroke
Striking_or plucking_position

= "Slap and pop" and related techniques
o Amplification and effects

o

« Loudspeakers



= Amplification manufacturers
= Effects
o Musical role
Bass run

o Source
Bass-baritone

o Bass-baritone roles in operas
o Bass-baritone roles in operettas and musicals
o Famous bass-baritones

o

» Classical music
= Popular music
o See also
. Bassoon

o o

Development

= Early history

« Modern history
Construction and characteristics
Usage in ensembles

o

o o

» Modern ensembles
= Earlier ensembles
Concerti and other orchestral literature

o o

Baroque
Classical

= Romantic

« Contemporary

= Famous orchestral passages
Technique

o o

» Extended techniques
Reeds and reed construction

o o

= The modern reed
» The early reed
o The bassoon in jazz
o The bassoon in art and literature
o Notable bassoonsists
o References
. Bassoon sonata




o See also
Bass-Pop
Bastard pop

o Synonyms
o History

« Precursors
» Renaissance
Subgenres

- Avs B
= Glitch pop
= Remixes
» Bootleg_ albums
= Cut-ups
» Video Art

o See also

o References

Bay Area thrash metal

o Summary,

o Conclusion

o Notable bands
Beach music

o Early history

= Socio-political Context
= "Classic Beach"
o Transition and Renewal

» The "Beach Bands"
» The Revival Years
o The Current Regional "Beach & Shag" Scene

o

« Artists Of Note
o Impact On Popular Culture
Beat juggling

o History
Beatboxing

o Beatboxing_defined




History of beatboxing

o o

» Vocal percussionists

= The early eighties

» The mid eighties

= The nineties

» The Four Elements
Internet presence
Major centers

o

o o

= New York City

» United Kingdom

= San Francisco Bay area

« Australia

= Toronto, Canada
Beatlesque

o Examples of "Beatlesque" bands and artists
Beatmatching

o History

» Selecting_appropriate songs
= Counting
» Slip-cueing
= Matching tempos
o Step by step process of beatmatching
Bebop

o Style

o Etymology

o References

o Bebop musicians
Bel canto

o References
Bell

o Church and temple bells

o

» Buddhist bells
o Bells as musical instruments

[e]

= Ancient Chinese bells
o Bellmaking




o Belltowers

o Famous bells

o Chimes
Benefit concert

o Notable benefit concerts
o Parodies and other references
Beneventan chant

o History
o References
Bhangra

o Notable Bhangra artists
o Bands
o Producers
Bhangragga
Bicinium

o Further reading
Big_band

o Structure

= Saxophone section
» Brass section
= Rhythm section
o Big_band arrangements
o History
Binary form

o Structure
o Further Distinctions

o

» Simple vs. Rounded
= Sectional vs. Continuous
» Symmetrical vs. Asymmetrical
o See Also
Bird song

o Definition

o Anatomy

o Learning

o Neurology of song_production and learning
o Language




o Human culture

o

» Transcriptions of bird songs
o See also
o References
Bitpop

o See also
Black metal

o Characteristics
o History
o Subforms

o

= National Socialist black metal
« War metal
o Literature
Blackened death metal

o Notable blackened death metal bands
Block chord

o Examples
Bluegrass music

o Characteristics

o

» Instrumentation
» Vocals
o History

» Creation

= First generation

» Second generation

= Third generation

» Fourth generation

= Recent developments
Subgenres

= Traditional bluegrass
» Progressive bluegrass
o Social and musical impact
o Bluegrass in movies
o Publications
o Publications with bluegrass content




o Museums
o References
. Blues

o Characteristics

o

= Origins

= Lyrics

= Musical style
o History

= Origins
» Prewar blues
Early postwar blues
Blues in the 1960s and 1970s
= Blues from the 1980s to the present
o Musical impact
o Social impact
o References
o Further reading
Blues ballad
Blues-rock
Bomba
Boogaloo

o Dance
o History
Bootleg_recording

o Sources of material

[e]

= Live bootlegs
o "Official" bootlegs

[e]

= Authorized live bootlegs
o Bootlegging_in the vinyl era
o Bastard pop
o Bootlegging_vs. piracy vs. counterfeiting
Border ballad
» Bounce music
Bouncy techno

o Characteristics
o History




Overview
= Beginnings
= Growth
= Decline
» 21st Century
o Terminology
o Selected bouncy techno information
« Bouzouki

o Origins of the harp
o Types of harps, harp-playing_and harp-building

o

= Playing_style of the European-derived harp
= The pedal/concert harp
= Folk harps/lever harps
« Wire-strung_harps (clarsach or clairseach)
= Multi-course harps

Harp technique

Other harps around the world

The harp in music

As a symbol

o o o o o

« Political
= Corporate
o References
Bowed instruments
Boxed set

o Notable music-recording_boxed sets
Boy band

o Definition
o Famous boy bands
o Male/Female vocal groups of the boy band era
o Parodies
o See also
Brass band

o United Kingdom
o Australia

o Ireland

o Switzerland

o United States

o Latin America




o Canada
o Germany
o Repertoire
. Brass instrument

o Families of brass instruments

o

» Some other wind instruments
o Valves

o

» Compensation system
= Additional valves
« Additional sets of slides on each valve
= Trigger mechanism
o Sound production in brass instruments
o Pedal Tone
« Didactics
. See also
References
Virtual band

o Famous brass quintets
Brazilian funk
Break

o Break beat
o List of notable breaks
o See also
o Sources
Breakbeat

o History
Breakbeat hardcore

o Origins

o The rave scene

o Effect and fragmentation
o 21st century

o Selected information

o

« Artists

« DJs

Record labels
- Raves

» Releases




o

References

Breakcore

o

o

History
See also

Breakdance

o
o

o
o

o

[e]

Etymology,

= Origin: From Street to Dance
yle

194

= Breakdance moves

« Style vs technique

- Battles

» Breakdancing_as a Folk Dance
Music

= Myths
Shows
References

Bridge

[e]

See also

Bright disco
Brit Award

o

o

o

o

o

Main Winners for Each Year
Selected Famous and Infamous Brit Award Incidents

= Ronnie Wood vs Brandon Block (2000)
Robbie Williams vs Liam Gallagher (2000)
Belle and Sebastian beat Steps to best newcomer award (1999)
Chumbawamba throw water over John Prescott (1998)
Jarvis Cocker’s stage invasion during_Michael Jackson’s Earth Song
(1996)
= The KLF, a machine gun and a dead sheep (1992)
» The Sam Fox and Mick Fleetwood Car Crash (1989)
Awards

= 2006
= 2005
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o Most successful acts

British blues

British Invasion

n
N
©
N

o The British invasion

o Britpop

o First British Invasion artists
Britpop

o Roots and Influences
o (1990s) History

o

» (1991-1993)_The Modfather and Modern Life is Rubbish
= (1994-1996) Britpop and Cool Britannia

o References
Broadside
Brokenbeat
Brothel creeper



Bubblegum pop

o Origins

o 1960s and 1970s

o 1980s

o 1990s

o 2000s

o Further reading
Buddhist chant

o Chanting
o Adherents
Buddhist music

o Honkyoku
o Buddhist chant
o Shomyo
o Buddhist music in the US
o Source
Bulerias
Burgundian School

o Background

o Composers

o Musical style and forms

o Manuscript sources

o Burgundian Composers

o References and further reading
Byzantine music

o The extent of Byzantine music culture vs. liturgical chant proper
o Origins and Early Christian Period
o Medieval Period
o Later Byzantine and Post-Byzantine Periods
o References
Cabaret

o French cabaret
o German-speaking_cabaret

[e]

« Famous Kabarettists
o Dutch-speaking Cabaret
o American Cabaret
o Famous cabarets




o See also
. Cadenza
- Cajun music

o Lyrics

o Instruments

o Dance and festivals
« Calypso jazz

o Notable calypso jazz albums
- Cantata

o See also
. Canzone

o See also
o References and further reading
« Canzonetta

o Origins in Italy

o England

o Later developments

o Representative composers

o References and further reading
« Carnatic music

o History
Theory

o

o

» The solfege

- The raga system

» The tala system
o Compositions

« Kirtanas

= Varnas

= Special compositions
o Improvisation
o Concerts

o

= Content
o The teaching_of Carnatic music
o The use and disuse of notation

o

» History of notation in Carnatic music




» Form of modern notation
o Some Artists

[e]

= The great composers
« Modern vocalists
o Bibliography
o Footnotes
« Carol

o History
o Bibliography
o See also

« Cartoon Punk

o Origins
. Cassette culture

o See also
. Cassette single
» Cast recording

o See also
- Castanets
- Catalog_numbering_systems for single records

o Capitol
o Columbia (US)
o Decca (UK)
o Decca (US)
o EMI
London
Mercury
o MGM
o RCA
- CD single

o

o

- Body.
» Neck, pegbox, and scroll
= Tailpiece and endpin
» Bridge and f-holes
= Internal features
» Glue
o Development
o Sound




o Playing technique
» Body position
= Left hand technique
» Right hand technique
o Tuning_and range
o Sizes
o Accessories
o Current use

o

= Orchestral
» Solo
= Quartet/Ensembles
« Pop Music
o Makers / Luthiers
o Cellists
o Reference
« Cello rock
« Cello sonata

o List of Cello Sonatas
o See also
« Celtic music

o Divisions
o Definition debate
o Forms
o Festivals
o Modern Adaptations
o References
« Celtic music in the United States

o Irish American Music
o References
o Further reading

- Censorship of music

o Censorship of pop music

o

« Airplay Censorship
= Word censorship
» Self-censorship
o Censorship in classical music

o

» Criticism



o References
« Central American music

o Belize
o Costa Rica
o El Salvador
o Guatemala
o Honduras
o Nicaragua
o Panama

« Chamber music

o History

o Resources

o Performance

o Ensembles

o References
- Change ringing

o Mechanics of change ringing_on tower bells

o

» Handbells
o Mathematics of change ringing

[e]

« Call change ringing
o Learning_to ring
o Striking_and striking_competitions
o History and modern culture of change ringing
« Chanson

o Early chansons
o Later chansons
« Chant

o Varieties of chant
o See Also
« Character piece

o References
« Charity record
« Cheironomy
« Chicago blues
« Chicago house
« Chicago soul
« Chicano rap




o List of Chicano rappers and Chicano hip hop artists
o See also
« Chicano rock

o Overview
o History
o Chicano punk
o References
o See also
« Chicken scratch

o Further reading
 Children's music
« Children's song

o Earliest songs

o The nineteenth century

o The twentieth century

o Selected discography
Chiptune

o Technology
o Style
o Today

« Choir

o Structure of choirs
o Skills involved in choral singing
o Historical overview of choral music

o

« Medieval music

= Renaissance music

Baroque music

Classical and Romantic music
« 20th and 21st centuries

o Famous choirs




Professional choirs
Amateur choirs
College choirs
Children's choirs
Church choirs

= Male Choirs
Shouting_choirs

« Chopped and screwed

o Quotes
« Chorale cantata

o Description
o Composers

(o)
« Baroque
o References
« Chorale concerto

o Description
o Composers
o References
» Chorale monodony

o Composers
o References
« Chorale motet

o References and further reading
« Chorale prelude
» Chorale setting

o References

Chord

o Constructing_and naming_chords

[e]

= Number of notes
« Type of interval

» Quality and Triads
= Scale degree




« Inversion
o Common chords

o

= Seventh chords

» Extended chords

= Sixth chords

« Chromatic alterations

= Added tone chords

= Suspended chords

= Borrowed chords

» Polychords

= Guitar and pop chords
o Chord sequence

o

= Nonchord tones and dissonance
» Simultaneity
o References
o Further reading
« Chord progression

o Visual Table for the Rules for Common Chord progressions
o Rewrite rules
o References

« Chordophone

« Choreography

o Further reading
. Christian alternative rock

o History
« Christian hardcore

o Criticism
o Christian hardcore and metalcore bands
o Record labels

« Christian hip hop

o History
« Christian industrial

o Listing_of Christian Industrial Bands/Artists
« Christian metal

o Origins
o Controversies




o Concerts
o Unblack metal
o See also

« Christian punk

o History

= Origins
= Growth of an "underground" scene
» Emergence into the mainstream

o Christian and Punk

o List of Christian punk bands

= Punk
o Record labels
o See also
« Christian rock

o "Christian rock" band definitions
o Critiques of Christian rock
o Evangelical Goals of Christian Rock
o Christian rock festivals
o Christian rock radio programs
o Magazines and Websites
« Christmas carol
« Christmas music

o List of Christmas songs

[e]

= General Christmas songs

= Best known by one particular artist

= Not intended as a Christmas song
o Christmas albums

o

= Christmas songs introduced in movies and other popular media
o French language Christmas songs
o German language Christmas songs
o Occitan language Christmas songs
o Swedish language Christmas songs
- Chromatic scale

o Keyboard fingering

o Terminology and history
o Chromaticism

o Source




« Circle dance

o References
o See also
« Clarinet

o Characteristics of the instrument

o

« Tone
= Construction and acoustics
o Usage and repertoire of the clarinet

o

= Classical music
» Concert bands
= Klezmer
= Groups of clarinets
o Extended family of clarinets
o History
o References
. Clarinet concerto

o Famous clarinet concertos
o See also
. Clarinet sonata

o Famous Clarinet Sonatas
o See also
« Clarinet-violin-piano trio

o Composers of Clarinet-Violin-Piano Trios
o Current Clarinet-Violin-Piano Trio Groups

o References
. Classic metal

o History

o Musicology

o Lyrical theme

o Decline

o Revival and influence
o Important artists

o Related genres

See also

« Classical guitar

o




o Background information
o History of the classical guitar

= The Golden Age
» Guitarist-composers of the 20th century
= Composers for the classical guitar
= Modern performers
« Classical music
. Classical music era

o History of the Classical period

o

» The Classical style as part of a larger artistic change
= Beginnings of the Classical style (1730-1760)
» The early Classical style (1760-1775)
= The middle Classical style (1775-1790)
» The late Classical style (1790-1825)
= Classical influence on later composers
o Further reading
« Clownstep
« Cock rock

o Cauda

o Codetta

o Sources
- Comic opera

o ltalian comic opera
o French comic opera
o German singspiel and Viennese operetta
o English light opera
o American operetta
« Commercium song
« Common practice period

o References
« Community band

o Community bands in the United States
o See also
o Other references

« Comparison of MIDI standards

« Compilation album

o Famous compilation series (UK)




- Composer

- Compositions by instrument
« Computer music

. Concept album

o Early examples
o 60s rock
o 70s prog
o Musicals in Concept
o Later examples
o Similar plans
o See also
o References
« Concept rap
- Concert

o See also
« Concert band

o Terminology

o History

o Wind ensemble

o Performing_groups

o

Military bands
Collegiate bands
Professional bands
« Community bands
= School Bands
Modern instrumentation
Repertoire

o

o o

= Original works
= Transcriptions
o Band associations
o References
. Concert march
. Concertato

o Composers of music in concertato style
o Sources
« Concertina

o Concertina Types (Systems)

o




= Anglo concertina

= Duet concertinas

= Chemnitzer concertina and other German concertinas
. Concertino
. Concertos

o Early usage
o Concerto in music

o

= Evolution of the form
= Solo and tutti passages
« Structure of movements
o See also
o References
« Concerto for Orchestra

o Concertos for Orchestra (in chronological order)
« Concerto grosso

o See also
« Conclusion
« Conductus

o References and further reading
- Conga

o Famous players
- Conscious hip hop

o Terminology
- Contemporary classical music

o History
o Movements in contemporary music

o

» Modernism
= Post-modernism
» Experimentalism
= Electronic music
» Neo-Romanticism
= "New Complexity"
= Spectral Music
o Contemporary music festivals
o Contemporary music and cinema
- Cool jazz




o See also

o Background

o Circumvention

o Content on the CD extra

o Methods to remove protection
- Copyist
. Cornet

o Relationship to trumpet

o Playing/technique

o Lists of important players
« Cornett

o Construction
o Music for the cornett
o Playing_the cornett
o The cornett and authentic performance
o Nomenclature
« Corporate rock

o Origins of Corporate Rock

o Corporate Rock Bands

o Contemporary Corporate Rock
- Counterpoint

o Species counterpoint

o

= Considerations for all species
= First species
= Second species
= Third species
« Fourth species
= Florid counterpoint
= General notes
o Contrapuntal derivations
o Dissonant counterpoint
o Sources
« Country blues

o Notable country blues musicians
o References
o Films

« Country music




History

» Jimmie Rodgers' influence
« The Carter Family's influence
» The Nashville sound
= Other developments
o African-American country
o Reception
o See also
o Further reading
« Country rock
« Country-rap
« Cover band

o Examples
o See also
« Cover version

o Early cover versions and the origin of the term
o Cover version versus remake

o Modern cover versions

o Contemporising_older songs

o Introduction of new artists

o Tributes, tribute albums and cover albums

o Most covered songs

o Covers in particular genres

= Punk
= Hip-hop
= Swamp pop
o Samples
o See also
- Cowpunk

o See also
Rrog

(@)

o

o Background

o Moves for industry recognition
o Musicians considered Cprog
o Artist list

o Notable albums




« Criticism and sonata form

o Charles Rosen
o Susan McClary
o Robert Kaye
o Books
o See also

. Crossover

o Crossover as appreciation of music not normally listened to by a given
audience
o Crossover as music of mixed genres
o Top artists and albums
o See also
o Further reading
» Crossover thrash
» Crunk

o Overview
o Etymology

« First known use of the word
= Unclear relationship between origins
« Misconception of word origin
» Other Meaning

o Notable crunk artists

o Selected songs

o See also

« Crust punk

o Examples of crust bands
- Crystallophones

o See also
« Cubop
« Cult band
« Cumbia

o Origins
o Cumbia as a courtship ritual
o Musical instruments
o Cumbia in Latin America
« Cumbia rap
« Cumbia villera




o Origins

o Present outlook

o Influences and parallels
- Cumulative song
« Curse of the ninth

o References
- Cutting
« Cyclic form
- Cymbal

o Orchestral cymbals

o

= Suspended cymbals
» Ancient cymbals

o Origins

o Terminology

o Types of cymbals

o See also

o

« Manufacturers
o References
« Cymbalum

o Overview
o History,
o Types
o Players and places
o Trivia
Czech bluegrass

o Background
o The First Generation
o Second Generation: The Progressive Impulse
o (Neo-)Traditionalism
o Current Scene
Dances

o Origins of dance

o Dancing_and music

o Dance in Indian Canonical Literature
o Dance as an art form in Europe

o Dance studies

o Categories of dance




o Dance as an occupation
o Classical Indian Dance in Modern Times
o See also
o Further reading
o References
. Latin dance
. Dance music

o Genres
o Folk dance music
o Historical dance music
o Modern Dance
o Nightclubs and raves
o Nomenclature criticism
o Radio Stations that use the dance format
o See also
o References
Dance-pop
Dance-punk

o Origins

o Modern dance-punk

o List of Modern dance-punk bands

o Major post-punk/no-wave influences

o Bands influenced by dance-punk
Dark ambient

o Overview
o Controversy
o Related styles

[e]

« Ambient industrial
= Ambient noise
» Musique concrete
= Black ambient
o See also
Dark cabaret

o History

o Artists

o Record labels
Dark electro

o Notable Artists




Dark house

o Structure
o Examples
Darkcore

o Qualities

o DJs

o Darkcore today

o See also
Darkstep

o Description

o Darkstep Artists

o See also
Darkwave

o In the 1980s

o In the 1990s

o Essentials

o See also
Dates of classical music eras
D-beat

o Scandinavian D-beat
o Japanese D-beat
o Resurgence of interest
o Examples of D-beat bands
o See also
Death grunt

o Key death grunt vocalists
Death metal

o Early history (up to 1991)
o Later history (1991-)
o Key artists
o See also
Deathcore

o List of Deathcore Bands
o See also

Deathcountry

Deathrock




o Characteristics of deathrock
o History of deathrock

o

= Etymology of 'deathrock'’

» Origins of deathrock

= Emergence of deathrock

» Merger with gothic rock

= Re-emergence of deathrock
Influential deathrock artists

o o

» Rozz Williams
» Dinah Cancer
= Other artists
Deathrock compared to other subgenres

o o

= Deathrock synonyms
» Other punk and horror fusion genres
= What deathrock is not
o Lists of Deathrock bands
o Related genres
Debut album
Deep house
Definition of music

o Etymology
Music in other languages
Music as organized sound
Music as subjective experience
Music as social construct
Music as a category of perception
Music as language
Change
Tripartite definition

o Notes

o Sources

o See also
Delta blues

o
o
[e]
o
o
o
[e]
o

o List of artists
Demo
Dene music
Detroit blues
Detroit techno




History

= Origins
= Second wave
o Quotes
o Detroit area producers
o Detroit area record labels
o Notable Detroit Techno DJ's
o Other notable producers
Development
Devotional song
Diatonic function

o Diatonic functions of notes and chords

o

= Functions in the minor mode
= Quotes
= Circle of fifths
» Tonicization and modulation
o Functional behaviours
o See also
o Further reading
o Sources
Diatonic set theory

o Further reading

o

= Precursors
Digital download
Digital hardcore

o Record labels
Digital synthesizer
Dirty South

o See also
Disc jockey

o Origin of term

Job description
Equipment

Techniques

DJ control and economics
Types of disc jockeys

o
o
o
o
o
o



= Radio DJs
« Bedroom DJs
= Club/Rave DJs
= Hip Hop DJs
» Reggae DJs
= Mobile DJs
o Timeline of events related to the disc jockey
o Bibliography
« Disco

o Popularity
o Popular disco artists

o Popular non-disco acts who made disco songs
o DJs and producers

o Instrumentation

Format
Backlash in U.S. and UK

= Rock versus disco
Disco in Germany
Time of transition
Regional styles of disco
Transition from the disco sound of the 1970s to the dance sound of the
1980s
o Disco "spinoffs": rap and "house" music
o Did it really "die"?
o "Retro" revival
o Radio
o See also
o Sources
Disco orchestration

o o o o

o The decreasing_use of orchestras in the Post-Disco period
o The revival of orchestration in the 1990s and 2000s
Discography

o Bibliography
Discothéque

o Some historical discothéques
o Disco
o See also

Diss song



o Examples of diss songs
o See also
Dixieland

o History
o Etymology.

o Partial List of Dixieland Musicians

o Festivals
o Periodicals
DJ mixer

o Structure
Doom metal

o History of doom metal
o Instrumentation

o Stylistic divisions within doom metal

Traditional doom
Epic doom
Death/doom
Funeral doom
= Drone doom
« Stoner doom
» Sludge doom
o See also
Doo-wop
Double album
Downtempo

o Artists and record labels
Downtown music
Dream ballet
Dream pop
Drill 'n bass

o Key early releases (1995)
o Notable later releases
o See also

Drinking_song

o Some Drinking_Songs
o References
Dronology



o Overview
o Examples
« Drum

o See also
Drum and Bass

o History

[e)

Pre-jungle / drum & bass notables
Beginnings in the UK

= North American Beginnings

» Jungle to drum and bass

= The birth of techstep

» Since 2000

= The global scene in 2005
o Musicology of drum and bass

o

» Defining_characteristics

« Context

= Relationship to other electronic music styles
o Appearances in the mainstream
o Accessing drum and bass

[e]

= Purchasing
= Cultural Attitude
» Media
o Books
o See also
« Drum and bugle corps
- Drum and bugle corps (classic)

o History
o Drums and Bugles in Drum & Bugle Corps

o

= Bugles

=« Drum Lines
o Color Guard
o Drum Majors
o Performance

o

= Example Competition Rules
o The Break Between "Classic" and "Modern" Corps
o See also
« Drum and bugle corps (modern)




o History
o Musical program

o

= Repertoire
» Instrumentation
o Visual program

o

» Color guard

= Drill formations

» Marching_technique
o The season

o

= Camps

= Divisions

» Tour and competition
o Corps organization

[e]

» Staff
» Dues and fundraising
o See also
Drum and lyre corps
Drum kit

o Modern Kits
o Kit additions and variations

o

» Electronic drums
« Drum set notation
Drum machine

o History

» Drum sound synthesis
= Programmable drum machines
» MIDI breakthrough

Drum Maijor

o History

o Military position

o Marching_ arts
Drumfunk
Drumline

o Battery

[e]



= Marching_Snare
= Tenors
- Basses

« DualDisc

o Hopes for DualDisc

o

» Costs versus conventional CDs
o Common DVD content

o

» Audio types

o Criticisms

o]
= Consumer complaints
» Manufacturer warnings
» Legal controversy

o DualDisc releases

[e]

« Test releases
o References
« Dub music

o International artists
« Dubstep

o Origins and Early Dubstep
o Forward
o Dubstep Today
o Breakstep
» Duet
 Duration

o Sources
« Dutch School
- DVD single

o DVD singles released in the USA
- Ear training

o Interval recognition
o Chord recognition
o Rhythm recognition
o Transcription

o See also

o Further reading




Early music

o Post-Antiquity
o Authentic performance
o Notation and performance
o Sources
Earworm

o Examples
East Coast hip hop

o Old school hip hop (1970-1986)

o

« 1970s
» 1980s
o The Golden Age of Hip Hop (1986—1993)

= Diversification and The Rise of Alternative Hip Hop
o Modern Hip Hop (1993—Present)

» The Rise of the West Coast
« The East Coast Renaissance
» The Shiny Suit era & Mainstream pinnacle
= 'Second Wave' Alternative hip hop
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o Tape-bow violin
Electro

o Characteristics

o History

o Artists

o See also
Electro hop

o Artists

o

» West Coast
= East Coast



o See also
Electro house
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The Music Sound

Music is a human activity which involves structured and audible sounds,
which is used for artistic or aesthetic, entertainment, or ceremonial purposes.
Definitions vary in different cultures and social milieus.

by MultiMedia and Nicolae Sfetcu
The content of this e-book is licensed under the GNU Free Documentation
License. It uses materials from the Wikipedia.
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Indigenous Australian music

Music of Australia
Indigenous Australian English, Irish and Scottish

Pub Other immigrants

Timeline and samples

Genres Classical - Hip_hop - Jazz - Country- Rock (Indie - Hardcore punk)
Organisations ARIA

Awards Australian Music Centre - ARIA Music Awards - The Deadlys
Charts ARIA Charts, JJJ Hottest 100

Festivals Lt g Doy Ot L1 HebateFall - Sompon G
Media CAAMA, Countdown, Rage, Triple J, ABC

National anthem "Advance Australia Fair"

Indigenous Australian music includes the music of Australian Aborigines
and Torres Strait Islanders, who are collectively called Indigenous Australians, it
incorporates a wide variety of distinctive traditional music styles practised by
Indigenous Australian peoples, as well as a range of contemporary musical
styles both derivative of and fusion with European traditions as interpreted and
performed by indigenous Australian artists. Music has formed an integral part of
the social, cultural and ceremonial observances of Australian Aboriginal and
Torres Strait Islander peoples, down through the millennia of their individual and
collective histories to the present day. The traditional forms include many
aspects of performance and musical instrumentation which are unique to
particular regions or Indigenous Australian groups; there are equally elements of
musical tradition which are common or widespread through much of the
Australian continent, and even beyond. The culture of the Torres Strait Islanders
is related to that of adjacent parts of New Guinea and so their music is also
related.

In addition to these indigenous traditions and musical heritage, ever since
the 18th century European colonisation of Australia began indigenous Australian
musicians and performers have adopted and interpreted many of the imported
Western musical styles, often informed by and in combination with traditional
instruments and sensibilities. Similarly, non-indigenous artists and performers
have adapted, used and sampled indigenous Australian styles and instruments
in their works. Contemporary musical styles such as rock and roll, country, hip
hop and reggae have all featured a variety of notable indigenous Australian
performers.




Traditional forms and instruments
Bunggul

Bunggul is a style of music that arose around the Mann River and is known
for its intense lyrics, which are often stories of epic journeys and continue, or
repeat, unaccompanied after the music has stopped.

Clan songs

A particular clan in Aboriginal culture may share songs, known as emeba
(Groote Eylandt), fiatpangarri (Yirrkala), manikay (Arnhem Land) or other native
terms. Songs are about clan or family history and are frequently updated to take
into account popular films and music, controversies and social relationships.

Death Wail

A mourning lament recorded in a number of locations in central and northern
Australia and among the Torres Strait Islanders.

Karma

Karma is a type of oral literature that tells a religious or historical story.



Didgeridoo

A didgeridoo is a type of musical instrument, a woodwind aerophone,
traditionally made out of eucalyptus or bamboo. Aborigines used the didgeridoo
to communicate over long distances, as well as to accompany songs, and the
instrument is commonly considered the national instrument of Australian
Aborigines. Famous players include Mark Atkins and Joe Geia, as well as white
virtuoso Charlie McMahon.

Krill Krill

The Krill Krill song cycle is a modern musical innovation from east Kimberley.
A man named Rover Thomas claims to have discovered the ceremony in 1974
(see 1974 in music) after a woman to whom he was spiritually related was killed
after a car accident near Warmun. Thomas claimed to have been visited by her
spirit and received the ceremony from her. In addition to the music, Thomas and
others, including Hector Jandany and Queenie McKenzie, developed a critically
acclaimed style of painting in sync with the development of the ceremony.

Kun-borrk

Kun-borrk arose around the Adelaide, Mann and Rose Rivers, distinguished
by a didgeridoo introduction followed by the percussion and vocals, which often
conclude words (in contrast to many other syllabic styles of Aboriginal singing).

Wangga

Wanga arose near the South Alligator River and is distinguished by an
extremely high note to commence the song, accompanied by rhythmic
percussion and followed by a sudden shift to a low tone.

Contemporary trends

A number of Indigenous Australians have achieved mainstream prominence,
such as Jimmy Little (popular), Yothu Yindi (rock), Troy Cassar-Daley (country)
andNoKTuRNL (rap metal), the Warumpi Band (alternative or world music)
Aboriginal music has also had broad exposure through the world music
movement and in particular WOMADelaide.



Torres Strait Islander musicians include Christine Anu (popular) and Seaman
Dan.

Contemporary Australian Aboriginal music continues the earlier traditions
and also represents a fusion with contemporary mainstream styles of music,
such as rock and country music. The Deadlys provide an illustration of this with
rock, country, pop being found among the styles played. Common traditional
instrumentation used are the didjeridu and clap-sticks being used to give a
different feel to the music.

The movie Wrong Side of the Road and soundtrack (1981) gave broad
exposure to the bands Us Mob and No Fixed Address and highlighted
Indigenous disadvantage in urban Australia.

Indoor percussion ensemble

An indoor percussion ensemble or indoor drumline consists of the marching
percussion and front ensemble (or pit) sections of a marching_band or drum
corps. It marries elements of music performance, marching, and theater; thus,
the activity is often referred to as percussion theater. Although most indoor
percussion ensembles are affiliated with high schools, there are also many
independent groups that draw participants from a large area. Independent
groups typically start rehearsing in October and groups associated with high
schools start after marching band season ends in November or December, and
the season culminates with national championships in April.

Notable groups include Music City Mystique, Rhythm X, Blue Knights, RCC,
Northcoast Academy, Aimachi, Pulse Percussion, Matrix, Eastside Fury, and
Surround Sound.

History

Over the past 20 years, marching percussion has advanced and moved into
auditoriums and gymnasiums as percussion ensembles looked for ways to
maintain their skills during the winter months when performing outdoors on
football fields was not practical. Following in the footsteps of indoor guard
ensembles, indoor percussion ensembles arrange music and motion appropriate
for a more intimate setting. The activity is enjoyed throughout the United States
and Japan, as Winter Guard International (WGI) provides many regional and
national opportunities to compete. Percussion ensembles first appeared in WGl
shows in 1992, and the theatrics, sets, and music selection has advanced
throughout the activity's history. There are many organizations unaffiliated with
WGI that hold smaller regional shows.

Competitive groups are held to specific times and judged on criteria that
change every season as technology and creativity blossom. These ensembles



compete, but traditionally, the musical sport is treated as a place to grow
together as a community, learn new techniques, and enjoy the work done by
peers from across the country.

Music

Music is arranged based on original works, as well as recreations of movie
themes, popular music, classical music, and more. Instrumentation is anything
that would or could be used under the percussion category of any musical

marimbas, vibraphones, tambourines, chimes, timpani, drum Kkits, and other
similar instruments. Electronic instruments such as guitars and synthesizers are
also allowed - however, no prerecorded music may be played. Unconventional
instruments such as trash cans, barrels, pipes, brooms, and other things that
make percussive sounds are sometimes used.




Marching

A notable difference used in indoor percussion is all toe-down marching.
Marching within indoor percussion is much more fluid in contrast with corps style
marching and is much more group dependent due to the lack of yard lines.
Some indoor ensembles even incorporate basic dance moves into their shows
for a more dramatic effect.

Set designs

Depending on the financial situation and the creative design team, sets can
be created to help the audience engage the performance to a greater depth.
Painted floor coverings and backdrops are used to portray a story as the group
performs the music in and around the props. Most upper level groups have large
nylon-vinyl tarps that cover an entire gym floor.

Sets must also be designed to function within the space provided. If a
performance is in a gym, the materials must be able to enter the gym. If the
performance is in a stadium type gym, then doors and openings are easier to
access. Height is also an issue if the roof of the performance room is low.

There are strict rules on the area sets can be placed on and the time a group
is allowed to set them up. Violations of these rules result in score deductions.

Costumes

At first, indoor percussion ensembles wore traditional marching band
uniforms. As shows and concepts increased in detail, uniforms were left behind,
and theatrical costumes took their place. Costumes could be as simple as jeans
and t-shirts for a rendition of West Side Story or as complicated as special
jumpsuits with chains and feathers to portray a show like Cirque Du Soleil,
though many groups use more modern uniforms.

Influence on drum corps

Some drum corps, most notably The Cadets, have attempted to make their
outdoor field shows more intimate and theatrical like indoor percussion shows.
The Cadets have taken ideas pioneered indoors to the field, such as the "Gods
of Quads" tenor feature and "drum speak" feature, originally developed by the



Ponderosa High School and Mission Viejo High School indoor percussion
ensembles respectively.

Indoor Drumline Circuits (external)

« WGI percussion (Winter Guard International)
Mepa- Ohio, Kentucky, Indiana
Southeastern Color Guard Circuit
PASIC- Marching Festival
SCPA (Southern California Percussion Alliance)
ADLA (American Drumline Association)
MPA (Minnesota Percussion Association)

Categories: Percussion ensembles | Musical groups

Industrial fashion

Industrial fashion is a form of fashion most closely associated with the
industrial music scene and is based on styles including punk and military combat
uniform aesthetics. Typical items of clothing include combat boots, camo
trousers, t-shirts, and sometimes gas masks, goggles, flight jackets, or
trenchcoats, the color black being most predominant. Partially or completely
buzzed, shaved or undercut hair is common.

People in the industrial music scene are often called "industrialites" or
"rivetheads." Although close to the goth subculture, industrial fashion and music
are much less well-known. This can be attributed to the relative obscurity of
industrial music, as compared to mainstream rock or even gothic rock.

See also

« Punk fashion

Industrial metal

Industrial metal

Stylistic Industrial music, heavy metal music

origins:

Cultural Late 1980s, United States, United Kingdom, Canada
origins:

Typical Electric guitar - Synthesizer - Drum machine - Drums -




instruments:  Sequencer - Keyboard - Sampler)
Mainstream Moderate

popularity:

Subgenres

Coldwave

Fusion genres

Industrial rock

Other topics

List of subgenres

Industrial metal is a musical genre which draws elements from industrial
music and heavy metal music. Industrial metal music is usually centered around
metal guitar riffs and industrial synthesizer/sequencer lines, as well as heavily-
distorted vocals. This term is used quite loosely, describing everything from
industrial bands sampling metal riffs to heavy metal groups augmented with
sequencers. Industrial metal encompasses industrial subgenres such as aggro-
industrial and coldwave (see list of industrial music subgenres) and often
overlaps some elements of nu-metal and post-punk.

It is difficult to distinguish many industrial metal artists and industrial rock
because both genres leave much room for ingenuity and creativity. By
convention, all industrial metal artists may be more vaugely described as
industrial rock as well, but not all industrial rock artists are properly described as
industrial metal. This is ironic considering industrial metal emerged before
industrial rock.

History
Early innovators

Though guitars had been used by industrial groups like Throbbing Gristle
and Skinny Puppy since the early days of the genre, it wasn't until the late-1980s
that industrial and metal began to fuse into a common genre. Al Jourgensen was
at the forefront of the fusion on Ministry's The Land of Rape and Honey (1988).
Previously a guitarless band, Ministry's inclusion of metal guitars on "Stigmata",
"The Missing", and "Deity" proved to be a watershed event. Subsequent albums,
The Mind is a Terrible Thing to Taste and $¢—Z" (commonly referred to as
simply "Psalm 69"), would establish Ministry as a premier industrial metal act. At
the same time, KMFDM was bringing metal influences to its guitars in singles
like 1989's Virus and 1990s Godlike (the latter copying a riff from Slayer's "Angel
of Death"). Approaching from the opposite end of the spectrum, former Napalm
Death guitarist Justin Broadrick founded the industrial metal band Godflesh in



1988. Influenced by metal, industrial, no wave, and post-punk, Godflesh featured
live metal guitar, bass and vocals on top of mechanical drum machine beats.
Canadian band Malhavoc had been cutting demos as early as 1985 featuring
drum machines, keyboards, metal guitars and distorted vocals. In 1991 they put
out their first official release, entitled "The Release".

Later developments

Industrial metal blossomed in the early 1990s, particularly in North America
where it outstripped pure industrial in popularity. The original strain of industrial
metal became known as aggro-industrial, while a new form featuring punk- and
hardcore-influenced guitars and more pronounced synthesizer accompaniment
became known as coldwave. Prominent coldwave bands included Chemlab, 16
Volt, and Acumen (later Acumen Nation). In Europe, some groups such as
Young Gods and Swamp Terrorists would create industrial metal without live
guitars, relying wholly on samplers. Many established industrial groups adopted
industrial-metal techniques around this period, either temporarily or permanently,
including Skinny Puppy (on the Jourgensen-produced Rabies), Front Line
Assembly, and Die Krupps. More recently, groups like Rammstein and Oomph!
have taken inspiration from electronic music as well as industrial and hard rock
to create what Rammestein describe as "Tanz-Metall" or "dance metal".

The influence of industrial metal has permeated throughout the heavy metal
genre, with a number of bands accenting their live instrumentation with industrial
programming and sampling. Fear Factory is one of the most notable,
incorporating electronic elements from a very early stage and often being
produced by Rhys Fulber of Front Line Assembly. Devin Townsend's death metal
band, Strapping Young Lad, also features pronounced industrial-metal aspects.
Many contemporary metal/nu-metal groups, drawing influences from industrial,
hip_hop, and electronica, have incorporated samplers and sequencers. As a
result, acts like Rob Zombie, Static-X, dope, and Mushroomhead are often,
though inconsistently, included in industrial metal.

Artists
Aborym Fear Factory Machinae Supremacy Slick Idiot
roumen Nation —__; Genitorturers Megaherz Sister Machine Gun
Charge Godflesh Ministry Skrew
ngtty X Hanzel und Misery Loves Static-X
'e Gretyl Company Strapping  Young
Blut Aus Nord
C#em:fb o Head of David Mnemic Lad

Circle of Dust Hypofixx Oomph! Swamp Terrorists



Cubanate Inner Surge Peace, Love & Pitbulls The Young Gods

g;gno;t:_cuna Jerk Pig Treponem Pal
Die Krupps jesu Pitchshifter Turmion Katilot
Dust to Dust Klank Rammstein Vargotah
Eisbrecher Klutae Red Harvest Velcra
KMFDM Rob Zombie Waltari
The Kovenant  Samael Zeni Geva
Zeromancer

Record labels

Invisible Records
Wax Trax! Records
Metropolis Records

Black metal - Death metal - Doom metal - Folk metal - Glam metal - Gothic
metal - Grindcore - Industrial metal - Neo-classical metal - Power metal -
Progressive metal - Symphonic metal - Thrash metal

Fashion - History

Industrial

Aggrotech - Coldwave - Dark electro - Electronic body music - Futurepop -
Industrial metal - Industrial rock - Industrial techno - Noise - Power noise
Other electronic music genres

Ambient | Breakbeat | Drum and bass | Electronica | Electronic art music | Hard dance | Hardcore |
House | Techno | Trance | Industrial | Synthpop

Industrial music

Industrial

Stylistic Musique concrete, Fluxus movement , Performance art,
origins: Electronic art music, Noise music

Cultural Early 1970s, London, Sheffield, United Kingdom,Germany,
origins: Vancouver, San Francisco, Chicago

Typical Synthesizer - Drum machine - Tape loops - Drums - Guitar -
. .Found objects - Modified electronics (in latter incarnations were
instruments:

added Sequencer - Keyboard - Sampler)
Mainstream Moderate




popularity:

Derivative Techno - IDM - Trance - Synth pop - Futurepop - Glitch
forms:

Subgenres

EBM - Noise - Neofolk - Martial - Ambient industrial

Fusion genres
Industrial metal - Industrial rock

Other topics

List of subgenres

Industrial music is a loose term for a number of different styles of electronic
and experimental music. First used in the mid-1970s to describe the then-unique
sound of Industrial Records artists, a wide variety of artists and labels have
since come to be called "Industrial". This definition may include avant-garde
performance artists such as Throbbing Gristle, Einsturzende Neubauten and
Laibach; noise projects like Merzbow or Whitehouse; electronic body
music/elektro acts such as Skinny Puppy, Front 242 and Nitzer Ebb; electronic
rock acts like KMFDM, Nine Inch Nails or Ministry; or writers J.G. Ballard and
William S. Burroughs.

The term was meant by its creators to evoke the idea of music created for a
new generation of people, previous music being more "agricultural." Specifically,
it referred to the streamlined process by which the music was being made,
although many people later interpreted the word as a poetic reference to an
"industrial" aesthetic, recalling factories and inhuman machinery. On this topic,
Peter Christopherson of Industrial Records once remarked, "the original idea of
Industrial Records was to reject what the growing industry was telling you at the
time what music was supposed to be."

History
Early influences

Luigi Russolo's 1913 work The Art of Noises is often cited as the first
example of the industrial philosophy in modern music. After Russolo's musica
futurista came Pierre Schaeffer and musique concréte, and this gave rise to
early industrial music, which was made by manipulating cut sections of recording
tape, and adding very early sound output from analog electronics devices.

Also important in the development of the genre was the Dada art movement,
and later the Fluxus art movement. Such an antecedent, maybe only by name,
was Erik Satie terming his second set of Furniture music Sons industriels
("Industrial sounds", 1920).




Edgard Varese was also a major pioneer in electronic music. His composition
Poéme électronique, for example, debuted at the 1958 Brussels World's Fair in
and around the Atomium.

Industrial Records

Industrial Music for Industrial People was originally coined by Monte
Cazazza as the strapline for the record label Industrial Records (founded by
British art-provocateurs Throbbing Gristle, the musical offshoot of performance
art group COUM Transmissions).

Early industrial performances would often involve taboo-breaking,
provocative elements, such as mutilation, sado-masochistic elements and
totalitarian imagery or symbolism.

The first wave of this music appeared in 1977 with Throbbing Gristle and
NON, and often featured tape editing, stark percussion, and loops distorted to
the point where they had degraded to harsh noise. Vocals were sporadic, and
were as likely to be bubblegum pop as they were to be abrasive polemics.

Bands like Cabaret Voltaire, Clock DVA, Factrix, DAF, Autopsia, Nocturnal
Emissions, Esplendor Geometrico and SPK soon followed. Blending electronic
synthesisers, guitars and early samplers, these bands created an aggressive
and abrasive music fusing elements of rock with experimental electronic music.
Like their punk cousins, they enjoyed the use of shock-tactics including explicit
lyrical content, graphic art and Fascist imagery. Industrial Records experienced a
fair amount of controversy after it was revealed that it had been using an image
of an Auschwitz crematorium as its logo for a number of years.

In the rest of Europe, particularly in Italy, the roots were planted by the non-
musician/artist Maurizio Bianchi/M.B./Sacher-Pelz at the end of 1979/beginning
of 1980, with some electronic/radiographic extreme works edited in a very
limited edition ("Cainus", "Venus", "Cease To Exist", "Velours", "Mectpyo Blut"
cassette-tapes, and "Symphony For A Genocide", "Menses", "Neuro Habitat"
LP's).

Across the Atlantic, similar experiments were taking place. In San Francisco,
shock/performance artist Monte Cazazza (often collaborating with Factrix and
Survival Research Labs/SRL) began working with harsh atonal noise. Boyd Rice
(aka NON) released several more albums of noise music, with guitar drones and
tape loops creating a cacophony of repetitive sounds. In Germany, Einsturzende
Neubauten were performing daring acts, mixing metal percussion, guitars and
unconventional ‘“instruments" (such as jackhammers) in elaborate stage
performances that often damaged the venues they were playing.



Subgenres and related styles

Main article: List of industrial music subgenres

It should be mentioned that there is much disagreement within the industrial
scene as to the current state of industrial, to the extent that some are of the
belief that there is no "current state of industrial", saying that industrial music
ended with the demise of Throbbing Gristle and Industrial Records and that the
idea of genre is antithetical to industrial music, while others use 'industrial' to
refer to music having the industrial aesthetic such as noise/power
electronics/death industrial, power noise and ambient industrial or as an
umbrella term for genres that combine elements of the original wave of industrial
music with other genres, such as electronic body music/elektro, industrial metal,
industrial rock and industrial techno. The terms post-industrial and alternative
electronic have also been used to describe genres spawned or influenced by the
original industrial music movement.

See also

. Cassette culture
« Post-punk
- Martial music

Electronic music | Genres

Ambient | Breakbeat | Drum and bass | Electronica | Electronic art music | Hard
dance | Hardcore | House | Techno | Trance | Industrial | Synthpop

Industrial musical

An industrial musical is a musical performed for the employees of a business,
intended to create a feeling of being part of a team, and/or to educate and
motivate the management and salespeople to improve sales and profit. It is a
form of public relations and advertising that can be used internally within a
business.

Other terms for industrial musicals include the corporate musical or
industrial show, but the latter can also refer to trade shows, which are publicity
events organized by one or more businesses to promote their products to
potential buyers.




Industrial musicals are not resticted to corporations or to businesses involved
in industry. They should not be confused with industrial music, or with musicals
produced by companies to be seen by the general public, for example, Disney's
stage production of The Lion King.

History

Industrial musicals originated from company songs and anthems for
promoting enthusiasm among workers. The songs were brought in by the
management, as opposed to worker-created work songs. Also, during the
1920s, some companies formed internal musical groups to encourage company
loyalty, keep employees happy, and to help advertise the company to the public.
For example, the Larkin soap company organized community singing, had a
women's drum corps, an orchestra, a ukulele club, and daily recitals on a pipe
organ.

At some point, a collection of company songs was extended into a full
musical theater format, and the industrial musical was born. Many industrial
musicals were made in North America during the economic boom that followed
World War |l, and this practice continued into the 1980s.

The earliest known industrial musicals were produced by retail and
automotive companies such as Ford, General Motors, and the Marshall Field's
chain of department stores. By the end of the 1950s and throughout the 1960s,
other types of businesses also began to put on shows.

Companies could spend a lot of money to produce shows, hiring talented
Broadway composers and lyricists. The pay was very good, the task was
challenging, and from the theatre's point of view, the production costs were
much higher than a regular Broadway musical. Shows could have as many 30
people in the cast and a 60-piece orchestra. Composer Hank Beebe estimates
that the 1957 Chevrolet musical was budgeted at over 3 million dollars (U.S.),
because it cost six times the amount it took to bring My Fair Lady to the stage
that same year.

The song performances were rarely heard outside of the companies they
were written for, but sometimes the employees would be given a souvenir record
album. It is largely through these albums that we know these shows existed.
Some shows lasted for a limited number of nights, while others traveled from city
to city for regional sales meetings.

By the 1980s, industrial musicals were made less and less often. Jonathan
Ward, a writer and DJ who collects industrial musical albums, theorizes that the
reason for the decline was partially due to rising production costs for stage
shows, and the availability of low-cost video and multimedia technology.

Ward thinks another reason for the decline was a change in work attitudes. In
the 1950s and 1960s, an employee might have expected to spend the majority




of their working career with one company. By the 1980s, employees and the
management may have been less inclined to think this way. The feelings of
company loyalty and community promoted in the song lyrics would have been
met with more cynicism.

Despite the trends that affected industrial musicals, businesses continue to
make company songs. For example, KPMG produced a corporate anthem in
2001 called "Our Vision of Global Strategy."

Titles of industrial musicals

The Shape of Tomorrow — Westinghouse (1958)
Take It From Here — Xerox (1963)
Diesel Dazzle — General Motors (1966)
The Bathrooms Are Coming — American Standard (1969)
Got To Investigate Silicones — General Electric (1973) (about
Silicones)

Composers and lyricists

Hank Beebe
Jerry Bock
Michael Brown
Sheldon Harnick
Bill Heyer
Kander and Ebb
Sonny Kippe
Lloyd Norlin
Skip Redwine
Raymond Scott
Wilson Stone

Quotations

. "It's an easy thing to write a song about love. It's hard to write a song about
spark plugs." — Wilson Stone.

- "Do | really want to approach General Electric's army of lawyers with hat in
hand and say, 'Would you mind if we put out your in-house propaganda as a
kind of funny little project?' | think they would see red flags all over that." —



Steve Young, on the possibility of making a commercially-available
compilation of songs.

See also

. musical theater

Categories: Music genres

Industrial rock

Industrial rock

Stylistic Alternative rock, Industrial metal, Industrial music

origins:

Cultural Early 1990s, United States, United Kingdom

origins:

Typical Electric guitar - Synthesizer - Drum machine - Drums -
instruments: Sequencer - Keyboard - Sampler)

Mainstream Small

popularity:

Derivative Nu metal

forms:

Industrial rock is a musical genre which is a fusion of industrial music and
rock music. Industrial rock augments the guitar-based music and songwriting
structure of rock with the electronic instruments and noisy production techniques
of industrial. Though superficially abrasive and often aggressive, industrial rock
is generally more listener-friendly than traditional industrial.

Industrial rock is similar to industrial metal. By convention, all industrial metal
artists may be more vaguely described as industrial rock, but not all industrial
rock artists are properly described as industrial metal.

Typical instrumentation for industrial rock bands centers on heavily-distorted
or otherwise-effected guitars and synthesizers. Bass guitars and drums may be
played live, or they may be replaced by sequencers and drum machines. Many
groups also make extensive use of samplers.

The archetypal industrial rock band is Nine Inch Nails (NIN). Melding the
influences of rock stars like David Bowie, Queen, and Kiss; industrial groups like
Skinny Puppy and Coil; and industrial metal acts like Ministry; NIN produced
"industrial-flavored" music that enjoyed wide mainstream success. Indeed,
industrial rock's general popularity came largely in the wake of Nine Inch Nails'
multi-platinum The Downward Spiral (1994), as record companies promoted




bands with similar aesthetics. These included NIN-protégé Marilyn Manson,
Filter, Stabbing Westward, and Gravity Kills. David Bowie even flirted with the
genre, releasing the industrial-tinged Outside and touring with NIN in 1995.

The term "industrial rock" most likely had its genesis in the mid-1990s as a
reaction to such crossover bands being referred to as simply "industrial." The
industrial rock designation called attention to the fundamental similarities with
rock, as opposed to industrial. However, casual listeners still often use
"industrial" to refer to the more accessible industrial rock style.

As the 1990s drew to a close, industrial rock's mainstream popularity waned.
The genre still remains alive, however, with groups like Pigface and Sister
Machine Gun maintaining considerable grassroots followings. The influence of
industrial rock has been acknowledged in the popularization of nu-metal.

Artists
;? \F{O't dope Jakalope Pigface
Acumon Naton | Econoline Crush  KMFDM Pitchshifter
American Head Error Kidneythieves Prick
Charge Filter Machines of Loving Rammstein
Jnal fitles Foetus Grace Rx
ndroid Lust . . ..
Apartment 26 Genitorturers Marilyn Manson The Shizit
Arockalypse God Lives MDFMK Sister  Machine
g‘:ﬁdwe”er Underwater Megaherz Gun
Chemlab Godhead Mortiis Skillet
Crossbreed Gravity Kills Nine Inch Nails Skold
gugsgﬁée Hanzel und gretyl  Oomph! Spahn Ranch
D Warad Hate Dept. Out Out Spineshank
Hula Pailhead Stabbing
Interrogation Westward
Seraphim Shock
Tool
Zeromancer
Labels

Cleopatra Records
Invisible Records
Metropolis Records
Nothing Records



Slipdisc Records
Wax Trax! Records

Industrial

Aggrotech - Coldwave - Dark electro - Electronic body music - Futurepop -
Industrial metal - Industrial rock - Industrial techno - Noise - Power noise
Other electronic music genres

Ambient | Breakbeat | Drum and bass | Electronica | Electronic art music | Hard dance | Hardcore |
House | Techno | Trance | Industrial | Synthpop

Alternative metal - Britpop - C86 - College rock - Dream pop - Gothic rock -
Grebo - Grunge - Indie pop/Indie rock - Industrial rock - Lo-fi - Madchester -
Math rock - Noise pop - Paisley Underground - Post-punk revival - Post-rock -

Riot Grrrl - Sadcore - Shoegazing - Space rock - Twee pop

History - Indie (music)

Infest

Infest is an annual three day music festival held at University of Bradford in
the United Kingdom, featuring alternative electronic music acts from genres

History

Infest was born in early 1998 through the efforts of three students of the
University of Bradford and the Student's Union Entertainments Manager. The
concept of the show was a one day event for local goth bands in West
Yorkshire. Even before the first event however, it spiraled into an altogether
bigger beast when the Students Union agreed that funds could be found to book
some much bigger acts; most notably gothic/deathrock band Alien Sex Fiend.
The student organisers were already fans of the Whitby Gothic Weekend and
took the idea for Infest to the Whitby festival-goers and traders to gauge how
popular the show might be. The response was positive and the first Infest
festival was confirmed as 14th and 15 August 1998.

The following year (1999) the festival paid more attention towards the
electronic side of the goth and industrial scene by booking Apoptygma Berzerk
for their first UK show.

By 2000, Bradford University's Students' Union felt that they couldn't carry
the costs of the festival any longer. In addition, the original students who had
promoted the show had all but moved on. Fortunately, an independent




goth/industrial promoter and DJ, who had been advising throughout the show's
early years, stepped in to fill the void. As a result of the heavy involvement with
Terminal Productions, another twist to the show's music style took place,
defining Infest in its current form with its theme moving from goth/industrial
crossover to alternative electronic, with a greater emphasis on power noise,
futurepop, synthpop and electronic body music, with occasional bookings of
more darkwave-style goth bands.

Since 2000, Infest has gained an international reputation, with festival-goers
travelling from as far as Canada, and acts flying from as far as Australia to play
the UK. The show continues to provide a market for traders, which helps to
bring the music and the lifestyle of the show's fans together. There is also a full
festival program where nightclubs, DJs, bands and businesses can make their
voices heard. Infest is supported by a number of electronic record labels,
notably Ant-Zen and Hands Productions and has been sponsored by the online
music store Music Non Stop, the drink Jaegermeister and the software publisher
Ableton.

The festival was originally known as "InFest" when it was started in 1998,
however in 2003 it's name was altered to "Infest" on all material produced by
the organisers.

Innu music

Native American/First Nation music:

Topics

Chicken scratch Ghost Dance

Hip hop Native American flute
Peyote song Powwow

Tribal sounds

Arapaho Blackfoot

Dene Innu

Inuit Iroquois

Kiowa Navajo

Omaha Kwakiutl

Pueblo (Hopi, Zuni) Seminole
Sioux (Lakota, Dakota) Yuman
Related topics

Music of the United States - Music of Canada

The Innu are among the First Nations of Canada. They have maintained a
vibrant folk music culture, especially involving dance and percussion-based
music. Philip Mackenzie is an especially important modern musician, known for



creator a kind of singer-songwriter tradition using the Innu language. Though he
originally used only guitar and teueikan (a Montagnais frame drum with snares),
subsequent performers in his folk Innu style have added electronic and
acoustic instruments .

The Innu Nikamu (The Innu Sings), held annually in Quebec, is an important
festival of Native American music of all kinds. The most famous Innu folk-rock
band, Kashtin, began their popular career at Innu Nikamu.

Categories: American Indian music

Instrument amplifier

An instrument amplifier is an electronic amplifier designed for use with an
electric or electronic musical instrument, such as an electric guitar.

Most common forms

Instrument amplifiers come in two main forms. The combination (or combo)
amplifier contains both the amplifier and loudspeakers in a single unit. In the
other form, the amplifier is separate from the loudspeakers, and joined to them
by cables. The separate amplifier is called an amplifier head and is commonly
placed on top of one or more loudspeaker enclosures, the amplifier head and
loudspeaker enclosures together forming an amplifier stack.

In the case of electric guitars, an amplifier stack consisting of a head and
one cabinet is commonly called a half stack, while a head and two cabinets is
referred to as a full stack. A head and two cabinets may also be called a double
stack or just a stack, depending on what is most common in the particular
musical style; A retro heavy metal guitarist would likely just use the term stack,
the two cabinets being understood, while a jazz guitarist might use the term
double stack, the two cabinets being the exception in this genre. By a double
stack, the heavy metal guitarist might well mean two stacks, with a second
amplifier head serving as a slave to the first and four cabinets in all. Another
name for the "Head & Cab" that comes from the 60's and 70's is "Piggyback".
Vox amp stacks could be put on a tiltable frame with casters. Fender heads
could be attached to the cab and had "Tilt-Back" legs like some larger Fender
combos had.

While most amplifiers that are used with electric guitars are solid state, some
purists prefer the sound of vacuum tubes. Some modern amps use a mixture of
both technologies, with 1960s vintage vacuum tubes next to integrated circuits.
With the advent of microprocessors, there have been new "modelling" amps
that don't use vacuum tubes and can simulate a variety of vintage amps. As of
2005, these modelling amps still account for a small minority of amp sales.



History

The first instrument amplifiers were guitar amplifiers designed for use with
electric guitars. Traditional guitar amplifiers provided a great deal of treble boost
but had poor high treble and bass response. Some better models also provided
effects such as spring reverb and/or an electronic tremolo unit (for information
about a debate over nomenclature, see also vibrato unit, electric guitar,
tremolo).

In the 1960s guitarists experimented with distortion produced by deliberately
overloading (or overdriving) their amplifiers. The Kinks guitarist Dave Davies
produced early distortion effects by connecting the output of one amplifier into
the input of another, an abuse which the designers could never have imagined
(but see Maton). Later, many guitar amplifiers were provided with distortion
controls, and fuzz boxes and other effects pedals were engineered to safely and
reliably produce these sounds. Today distortion is an accepted part of nearly all
styles of electric guitar playing.

Guitar amplifiers were at first used with limited success with bass guitars
and electronic keyboards, but it was quickly recognized that other instruments
had different requirements than the electric guitar. Much more amplifier power is
required to clearly reproduce low-frequency pitches produced by bass guitars
and electronic keyboards, especially at high volumes. Reproducing low-
frequency pitches also requires a woofer or subwoofer speaker capable of
handling low frequencies and a speaker cabinet that is designed for low-
frequency output. Speaker cabinets for low-frequency sound reproduction need
to be larger and more sturdily built than speaker cabinets for mid-range or high-
frequency sounds.

Present day

A wide range of instrument amplifiers is now available, some general
purpose and some designed for specific instruments and even for particular
sounds. These include:

- "Traditional" guitar amplifiers, with a clean, warm sound, a sharp treble roll-
off at 5 kHz or less and bass roll off at 60—-100 Hz, and often built-in reverb
and "vibrato" units. These amplifiers, such as the Fender "Tweed"-style
amps, are often used by traditional rock, blues, and country musicians.

- Hard rock-style guitar amplifiers, which often include a preamplification
controls, tone filters, and distortion effects that provide the amplifier's
characteristic tone. Users of these amplifiers use the amplifier's tone to add
"drive", intensity, and "edge" to their guitar sound. Amplifiers of this type,



such as Marshall amplifiers, are used in a range of genres, including hard
rock, metal, and punk.

- Bass amplifiers, with extended bass response and tone controls optimised
for bass guitars (or more rarely, for upright bass). Higher-end bass amplifiers
sometimes include compressor or limiter features, which help to keep the
amplifier from distorting at high volume levels, and an XLR DI output for
patching the bass signal directly into a mixing board. Bass amplifiers are
often provided with external metal heat sinks or fans to help keep the
amplifier cool.

« Keyboard amplifiers, with very low distortion and extended, flat frequency
response in both directions. Keyboard amplifiers often have a simple
onboard mixer, so that keyboardists can control the tone and level of several
keyboards.

« Acoustic amplifiers, similar in many ways to keyboard amplifiers but
designed specifically to produce a "clean," transparent, "acoustic" sound
when used with acoustic instruments with built-in transducer pickups and/or
microphones. (Note that there was once also a brand of guitar and bass
amplifier called Acoustic, still seen second-hand.)

Some amplifiers are designed to fill more than one of these roles, and may
have multiple inputs. In addition, for electric guitar amps, there is often a
distinction between "practice" amps, which tend to have ratings of 20 watts or
less, and "performance" amps, which are generally 50 watts or higher. For bass
instruments, higher-wattage amplifiers are needed to reproduce low-frequency
sounds. While an electric guitarist would be able to play at a small club with a
50 watt amplifier, a bass player performing in the same venue would probably
need an amplifier with 200 or more watts.

Some also have a microphone input, which is easily identified because it will
use a three-pin XLR connector. Phantom power is not often provided on
general-use amps, restricting the choice of microphones for use with these
inputs. However, for high-end acoustic amplifiers, phantom power is often
provided, so that musicians can use condensor microphones.

Technology

Though instrument amplifiers share with Hi-Fi (high fidelity) stereo amplifiers
the commonality of amplifying music audio signals, they differ in design; Hi-Fi
amplifiers ultimately aim at reproducing the source sound signals at very high
fidelity, whereas instrument amplifiers aim at creating sound. Because of this,
distortions or dissimilarities between the input and output signals are not only
acceptable but also preferred as long as the final output sound is favorable to



the player. In fact, many instrument amplifiers today deliberately add distortions
by aggressively processing the input signal.

Until 1960s or so, high output power amplifiers were preferred especially for
large concerts, but, as large scale music public address equipment that even
amplifies instrument amplifer output becomes common, high power is no longer
a must for high-end instrument amplifiers today. Modern instrument amplifiers
concentrate more on sound creation than public address. This separation also
helps concert stage mangement especially with various attractions and omnibus
players.

Vacuum tube amplifiers

Vacuum tubes were by far the dominant active electornic components in
most amplifier applications until 1960s when semiconductor transistors started
taking over for performance and economical reasons. High-end vacuum tube
instrument amplifiers have survived as one of few exceptions for many players
like their warm sounds.

A typical tube amplifier circuit is quite simple. Two triodes work in the
preamplifier section for gaining the enough signal level to drive the power output
section as well as implemneting tone controls. Anohter two triodes drive
pentode power tube in a push-pull connection in the output stage. Some high
power models use paralled output tubes (4 or more in total). Except for the light
NFB from the secondary end of the output transformer to the driver stage, all
amplifying stages work in "raw" mode. Since most tubes show "soft clipping"
gain non-linearity, applying overdrving input signal tends to produce favorably
natural distortion. Today, most vaccuum tube amplifiers are based on the
ECC83/12AX7 (dual triode) tubes for the preamplifier and driver sections and
the EL84/6L6 (pentode) tube for the power output section. Some use the KT88
power tubes. These tubes are mainly manufactured in Russia, China and
Eastern European countries.

Tube instrument amplifiers are often equipped with lower grade-looking
tranformers and simpler power regulation circuits than those of Hi-Fi amplifiers.
They are usually not only for cost-saving reasons, but also are considered for
sound creation. For example, a simple power regulation circuit's output tends to
sag when there is a heavy load (i.e. high output power) and vacuum tubes
usually lose gain factors with lower power voltages; this results in somewhat
compressed sound volume and it could be criticised as a "poor dynamic range"
in case of Hi-Fi amplifiers, but it can be favorably accepted as "good
compression" or "long sustain" of sounds on a guitar amplifier. Some tube guitar
amplifiers use a rectifier tube possibly for this reason.

Some models have a "spring reverb" unit that simulates the reverberation of
an echoic ambient. A reverb unit usually consists of one or more coil springs



driven by the preamplifier section using a similar driver for a loudspeaker at one
end and a electro-magnetic pickup and a preamplifier stage at the other end
that picks up the long sustaining spring vibratoin that is mixed with the original
signal.

A few amplifiers have a tremolo control. An internal oscillator generates a
low frequency continuous signal that modulates the input signal's amplitude
simulating tremolo performing technic.

Tube amplifiers have many disadvantages that made good execuses for the
replacement by the semiconductor technology.

- Bulky and heavy (power and output transformers)

« Generates much heat

- Components wear faster (because of heat and high voltage). High voltage
also attracts dust that may cause electic leakage or even a fire.

« Tubes wear (like light bulbs)

« Prone to pick up mechanical noises (microphonic noise) (but some say the
acoustic feedback path from the loudspeaker to the tubes in a combo
amplifier also contributes to sound creation)

Solid state amplifiers

The vast majority of instrument amplifiers produced these days are based on
semiconductor (solid state) circuits. They vary in output power, functionality,
size, price, and sournd quality in a wide range from practice amplifiers to
professional models. Many badget-oriented entry level models have a simple
volume level control and simple tone control knobs, but some models have a
"gain" control knob for adding distortion.

Modeling amplifiers

Many medium range guitar amplifiers sold today have a mode control switch
for selecting sound of multiple famous vintage amplifiers to simulate. Most
modeling amplifiers digitize the input signal and use a DSP, a dedicated
microprocessor, to process the signal with digital computation.

Less common forms

Typically, an instrument amplifier's preamplifier section provides sufficient
gain so that an instrument can be connected directly to its input, and sufficient



power to connect loudspeakers directly to its output, both without requiring extra
amplification. But other forms are possible.

Another arrangement, often used for public address amplifier systems, is to
provide two stages of amplification in separate units. First a preamplifier or
mixer is used to boost the instrument output, normally to line level, and perhaps
to mix signals from several instruments. The output from this preamplifier is then
connected to the input of a power amplifier, which powers the loudspeakers.

Performing musicians that use the "two-stage" approach (as opposed to an
amplifier with an integrated preamplifer and power amplifier) often want to
custom-design a combination of equipment that best suits their musical or
technical needs, and gives them more tonal and technical options. Some
musicians require preamplifiers that include specific features. Acoustic
performers sometimes require preamplifiers with "notch" filters (to prevent
feedback), reverb, an XLR DI output, or parametric equalization. Hard rock,
metal, or punk performers may desire a preamplifier with a range of distortion
effects. As well, some musicians have specific power amplifier requirements,
such as low-noise design, very high wattage, the inclusion of limiter features to
prevent distortion and speaker damage, or biamp-capable operation.

With the "two-stage" approach, the preamplifier and power amplifier are
often mounted together in a rack case. This case may be either free-standing or
placed on top of a loudspeaker cabinet. If many rack-mounted effects are used,
the rack may be a large unit on wheels. Some touring players need several
racks of effects units to reproduce on stage the sounds they have produced in
the studio.

On the other extreme, if a small rack case containing both preamplifier and
power amplifier is placed on top of a loudspeaker, the distinction between this
arrangement and a traditional amplifier head begins to blur. Another variation is
to combine the power amplifier with the loudspeakers cabinet, which is then
called a powered speaker, and to use these with a separate preamplifier,
sometimes combined into a pedal board.

Preamplifiers are also used to connect very low-output or high-impedance
instruments to instrument amplifiers. When piezoelectric transducers are used
on upright bass or other acoustic instruments, the signal coming directly from
the transducer is often too weak and it does not have the correct impedance for
direct connection to an instrument amplifier. Fishman brand preamplifiers are
often used with acoustic instruments to resolve these problems.

Some major instrument amplifier manufacturers
(alphabetical)



Acoustic AER Alembic preamplifiers and filters Alesis Allen Ampeg Ashdown
Engineering Award-Session Bad Cat B.C. Rich Behringer Bogner Bruno Carvin
A&l Cornell Cornford Crate Electrovoice ENGL Fender Framus Germino Hartke
Hiwatt Hoffman Hughes & Kettner Ibanez Johnson Korg Koch Laney
Amplification Line 6 Marshall Matamp Matchless Mesa/Boogie Naylor Orange
Peavey Randall Amplifiers Rivera Roland Ross Session Soldano Sovtek
Splawn Straub SWR Tech 21 Tone King Trace Elliot Traynor Victoria
Amplification Voodoo Amps Vox Ultrasound Amplifiers Yamaha

Categories: Musical instruments | Music hardware

Instrumental

An instrumental is, in contrast to a song, a musical composition or piece
without lyrics or any other sort of vocal music; all of the music is produced by
musical instruments. These instruments include anything in the range of strings,
woodwinds, brass, and percussion. Specifically, this term is used when referring
to popular music; some musical genres make little use of the human voice, such
as jazz, electronic music, classical, and large amounts of Western classical
music (although in electronic music, the voice can be sampled just like anything
else). In commercial music, some tracks or songs on a compact disc include
instrumental tracks. These tracks are exact copies of the corresponding song,
but do not have vocals.

See also

Instrumental rock
Brass instrument
Percussion instrument
Woodwind instrument

Instrumental hip hop

Instrumental hip hop is hip hop music without vocals. Hip-hop as a general
rule consists of two elements: an instrumental track (the "beat") and a vocal
track (the "rap"). The artist who crafts the beat is the DJ or the producer, and the
one who crafts the rap is the MC. In this format, the rap is almost always the
primary focus of the song, providing most of the complexity and variation over a
more or less repetitive beat.

Instrumental hip hop includes, but is not limited to, the work of DJs and
producers who create music without emcee accompaniment. This format affords



them the flexibility to create more complex, richly detailed and varied
instrumentals, with less emphasis on vocals. Songs of this genre may wander
off in different musical directions without the vocal constraints of mainstream hip
hop, in particular electronica.

History

This style of music was popularized especially in the mid- to late-nineties
with the release of DJ Shadow's debut album Endtroducing.... Relying on a
combination of sampled funk, hip hop and film score, DJ Shadow chose to
describe his music as "cinematic hip hop."

Instrumental hip hop has yet to be fully recognized as a genre unto itself,
and is often lumped in with trip hop, electronica, or industrial music.

Instrumental hip hop artists

J. Armz
Aim (hip hop musician)
Alias
Blockhead
Dan Nakamura
Diplo
The Herbaliser
MF Doom
Madlib
Prefuse 73
Reanimator
RJD2
Pete Rock
DJ Shadow
Tomfoolio
Four Tet
DJ FOOD
Luke Vibert
Satanicpornocultshop
Coldcut
Pedro
Caribou
Boom Bip



DJing (Turntablism) - History (Roots - Timeline)

African - American (East - West - South )

Abstract - Alternative - Chopped & Screwed - Christian - Country-rap - Crunk -
Electro - Electro hop - Freestyle music - Gangsta - G-funk - Ghettotech -
Golden age - Hardcore - Hip hop soul - Hip house - Hyphy - Instrumental -
Jazz rap - Latin rap - Miami bass - Mobb - Neo soul - Nerdcore - New jack
swing - Old school - Pop rap - Rapcore - Ragga - Reggaeton - Snap music -
Urban Pasifika

Categories: Hip hop genres

Instrumental rock

Instrumental rock is a type of rock and roll music which emphasises musical
instruments, and which features little or no singing.

Examples of instrumental rock music can be found in practically every
subgenre of rock, often from musicians who specialise in the style, like Dick
Dale, The Ventures, Joe Satriani and Steve Vai.

While many rock bands perform occasional instrumental pieces, those
whose music predominantly features vocals are not typically classified as
instrumental rock.

Early History

Instrumental rock was most popular during rock and roll's first decade (mid-
1950's to mid-1960s), before the British Invasion.

One notable early instrumental was "Honky Tonk" by the Bill Doggett
Combo, with its slinky beat and sinuous saxophone-organ lead. And bluesman
Jimmy Reed charted with "Boogie in the Dark" and "Roll and Rhumba".

Jazz saxophonist Earl Bostic revived his career with instrumentals like
"Harlem Nocturne" and "Earl's Rhumboogie". (Other jazz musicians who scored
pop hits include Tab Smith and Arnett Cobb). Several rhythm and blues sax
players had hit instrumental songs, including Big Jay MacNeeley, Red Prysock,
and Lee Allen, whose "Walking with Mr. Lee" was quite popular.

There were several notable blues instrumental songs during the 1950s; Little
Walter's rollicking "Juke" was a major hit.

Instrumental hit songs could emphasize electric organ (The Tornados'
"Telstar", Dave "Baby" Cortez's "The Happy Organ") or the saxophone (The
Champs' "Tequila"), but the guitar was most prominent.Duane Eddy scored




several hits (his best known probably being "Rebel 'Rouser") and Link Wray's
ominous "Rumble" might be only instrumental rock hit ever banned from some
radio stations.

The Ventures' precise guitar work was a major influence on many later rock
guitarists; they also helped shape surf music, which at this stage consisted
almost entirely of heavily reverbed guitar instrumentals.

Surf rock was quite popular in the late 1950s, and was generally rather
simple and melodic--one exception being Dick Dale, who gained fame for his
quick playing, often influenced by the music of the middle east, and frequently
using exotic scales.

Following the British Invasion, rock changed appreciably, and instrumental
hits came mostly from the R&B world. Notable artists include Booker T. & the
MG's and saxophonist Junior Walker.

Steve Cropper of the MG's asserts:

"We had trouble getting airplay because disc jockeys did not like playing
songs without vocals on them. It got worse and worse and worse until they
finally pushed every instrumental band in the country out of business."

1970s

Funk and disco produced several instrumental hit singles during the 1970s.

The jazz fusion of the 1970s often had considerable stylistic cross-over with
rock, and groups like Return to Forever, Mahavishnu Orchestra and Weather
Report had sizeable followings among rock fans. Guitarist Jeff Beck released
several popular instrumental albums which straddled rock and fusion.

Progressive rock and art rock performers of the 1960s and 1970s deserve
some mention. Many of these musicians featured virtuostic instrumental
performances (and occasional instrumental songs), but many of their
compositions also featured vocals.

1980s

During the 1980s, the instrumental rock genre was dominated by several
guitar soloists.

Swedish virtuoso Yngwie Malmsteen made a name for himself in 1984 by
playing in the popular band Alcatrazz, and then by releasing his debut solo
album Rising Force later that year, which made it to #60 on the Billboard Charts.
Joe Satriani's 1987 album Surfing With The Alien was a surprise hit, containing



the ever-popular instrumental ballad "Always With Me, Always With You"—a
staple for guitarists learning their craft.

After Malmsteen left Alcatrazz, he was replaced by the extravagant Steve
Vai, who had previously been playing with the Frank Zappa band. Continuing
the tradition (and following a brief stint in David Lee Roth's band from 1986 to
1988), Vai went on to release a number of highly acclaimed solo albums.
Arguably the best-known of these was his 1990 release, Passion And Warfare,
which at the time really began to push the boundaries of what could be done in
instrumental rock.

Jason Becker was also considered by many to be a fantastic player, who
released two albums with Cacophony. Cacophony were a primarily instrumental
group featuring Becker and Marty Friedman (the latter of whom went on to play
with the legendary thrash metal band Megadeth). After the release of
Cacophony's second album Go Off! in 1988, Becker released two solo albums
before being diagnosed with amyotrophic lateral sclerosis. Sadly, he is now
confined to a wheelchair and is completely unable to play.

Recommended 1980s instrumental rock albums;

« Yngwie Malmsteen — Rising Force (1984)

« Tony MacAlpine — Edge Of Insanity (1986)

« Vinnie Moore — Mind's Eye (1986)

- Joe Satriani — Surfing With The Alien (1987)

« Cacophony (Jason Becker and Marty Friedman) — Speed Metal Symphony
(1987)

« Steve Morse — High Tension Wires (1989)



1990s

During the 1990s, instrumental music flourished among indie-rock groups
and with the popularity of so-called "post rock" groups like Tortoise and Cul de
Sac.

Don Caballero gained notice for their music as did neo-surf-rockers The
Mermen and Man... or Astro-Man?.

Quentin Tarantino's smash hit film Pulp Fiction made heavy use of rock
instrumentals on its soundtrack, spurring some interest in classic instrumentals,
and revitalizing Dick Dale's career.

With the rise of grunge music, guitar-orientated instrumental rock of the type
popular in the 1980s became less popular, and there were few artists who
continued to thrive in that style. The instrumental stars from the 1980s --
Satriani, Vai and Malmsteen, to name but a few -- were often lumped in with
fading glam metal movement, whether fairly or not, and their popularity waned.

2000s

Over the past few years there have been many new releases of instrumental
rock albums. The maijority of the popular guitar heroes from the 1980s have
made rejuvinated and generally well-received comebacks, thanks largely to the
revitalized sound apparent on their recent releases. Artists such as Steve
Morse, Marty Friedman, Ron Jarzombek and Malmsteen have continued
releasing instrumental rock music with great success. However, it is still
extremely rare to hear an instrumental rock tune on the radio, or see one on the
music charts.

It should be noted that children's television programs often feature
instrumental rock theme songs. The Mighty Morphin Power Rangers theme,
entitled "Go Go Power Rangers", and performed by Aaron Waters, has its
devotees, as does the theme for Dragon Ball Z.

Intelligent dance music

Intelligent dance music (or intellectual dance music, commonly referenced
as IDM, is an electronic music genre based on novelty and complicated
sequencer programming. The genre name was invented by fans of Aphex Twin
and Warp Records, but has grown to include the music of other artists:

The IDM list was originally created in August of 1993 for the discussion of
music relating to Aphex Twin and Warp's early "Artificial Intelligence”
compilations. Since that time, both the list and the range of music that is



discussed on it have grown considerably. As there is no set definition of the
boundaries of "Intelligent Dance Music", the official stance is that all opinions
are to be respected. That being said, when you declare that "Rozalla is
intelligent dance music”, you should be willing and able to back it up - not just
"because it obviously is."

The term IDM originated from the creation of an electronic mailing list called
the IDM list in August 1993, originally intended for discussion of Rephlex
Records. Thus the actual musical definition of the genre evolved as the artists it
originally described evolved. The term subsequently gained a life of its own, and
became popular around the world as a means of referring to the then-novel
mainstream success of certain kinds of experimental electronic dance music.
The use of the term is somewhat contentious, owing to the inherent assumption
that all non "IDM" electronic music is then "unintelligent". Rephlex poked fun at
this pigeonholing of their music by coining the word "braindance" as a parody.
Alternatives terms that have been used include electronic listening music,
armchair techno, intelligent techno, intelli-tech, listening techno, art techno, and
experimental techno.

Overview

IDM differs from other forms of electronic music by the sequencing and
audio processing techniques used in its production. As a genre, it encompasses
music derived from many other styles including drum and bass, ambient, house,
techno, hip hop, UK garage and even jazz. The music of B12, Kirk Degiorgio,
Squarepusher, for example, has a strong jazz influences. Other influences
include musique concréte and avant-garde classical composers such as
Karlheinz Stockhausen and lannis Xenakis, and early hip hop musicians like
Mantronix.

The initials IDM appeared in music magazines in 1992 — 1993, but the term
caught on with the formation of the IDM electronic mailing list in August 1993.
Initially, the discussion list focused on the music of Richard D. James (Aphex
Twin) and the Rephlex Records label, as well as various forms of electronic dub
by artists such as The Orb, Richard H. Kirk, and Future Sound of London. In
fact, any form of new, percussive electronic music that was not easy to
categorize as pure house, trance, electro or techno was fair game for
discussion; it was not unusual for artists such as System 7, William Orbit,
Sabres of Paradise, Orbital, Plastikman and Bjork to take equal footing as IDM
alongside Autechre, Atom Heart, and LFO.

In 1994Warp's second Atrtificial Intelligence compilation was released, which
featured various postings from the mailing list incorporated into the typographic
artwork in the sleeve notes. IDM became increasingly identified with the quirky,
experimental brands of electronic music produced by Warp Records artists such




as Polygon Window (an alias of Richard D. James), Autechre, LFO, B12,
Seefeel and Black Dog Productions. Lesser-known artists on the Likemind label
and Kirk Degiorgio's A.R.T. and Op-Art labels, including Degiorgio himself under
various names (As One, Future/Past, Esoterik), Steve Pickton (Stasis), and
Nurmad Jusat (Nuron) also took the label of IDM. The music of other artists,
however, such as Bjork and Future Sound of London, continued to be upheld as
IDM as well. The majority of IDM's pioneers during this era were based in
Britain, but a few artists, such as Sun Electric from Berlin, hailed from other
countries.

Spread of IDM

In the late 1990s and early 2000s artists and labels from around the globe
were pushing electronic 'listening music' in new directions. Notable influences at
the beginning of this period include the music of Boards of Canada, the Skam
Records label, and artists using software synthesis, a technology that had
recently become possible to use on ordinary personal computers.

In particular, during this period, IDM production greatly increased in the
United States. One of the more notable hubs of activity was Miami, Florida, with
labels like Schematic, Merck Records, Nophi Recordings and The Beta Bodega
Coalition sprouting up and releasing material by artists such as Phoenecia, Dino
Felipe, Machinedrum, and Proem. Another burgeoning scene was the
Chicago/Milwaukee area, with labels such as Addict, Chocolate Industries,
Hefty, and Zod supporting artists like Doormouse and Emotional Joystick.

Developed out of the IDM community was a filesharing program called
Soulseek, which underground artists used to share their music and make
contacts. The artist's Khonnor and Venetian Snareswent on from Soulseek to
earn public acclaim.

IDM has also infiltrated the artists in the rock and post-rock scenes. In
particular, Radiohead has cited Aphex Twin and Warp Records as influences.

The influence of Warp Records grew in about 1999, mostly centered around
internet forums dedicated to the genre. The widespread popularity of Warp
artists resulted in IDM which is highly derivative of artists such as Aphex Twin,
The Black Dog, Boards of Canada, Plaid, and Autechre. Copycats were quick to
release mp3 albums which sounded like their heroes and uploaded them to
filesharing programs as the real thing. When Aphex Twin's drukgs was
released, many reviewers harshly criticised it by declaring that they couldn't tell
the difference between his songs and Aphex Twin fans' imitations and fake mp3
releases.

Sound production in IDM



Early IDM was produced in much the same way as other forms of electronic
music at the time, using hardware drum machines and rackmounted equipment.
The advent of the MIDI musical intrument protocol in the mid-1980s gave IDM
musicians the power to easily control their hardware. Since the late 1990s,
however, IDM production has become increasingly reliant on personal computer
software, including advanced sequencing and synthesis software such as
Cubase, Reaktor, Renoise, Logic Pro and Max/MSP. The limited number of
music production software suites popular among modern IDM musicians has led
to the widespread use of certain trademark audio effects. One such example is
digital distortion (also called "bit reduction"), a technique in which the artist
manipulates the sampling rate and bit depth of the playback.

Live IDM performances are commonly played entirely on laptop computers
with MIDI controllers, using software like Ableton Live or programming
languages like Max. "Groove boxes" such as the Roland MC-909 are used as
well. The amount of pre-sequenced and pre-recorded material versus real-time
production generally varies from one performance to the next. In many cases,
live performance is a combination of the two.

Amateur IDM production is often done with free tracker software such as
Jeskola Buzz, or semi-professional software such as Fruityloops. Akai
samplers, often purchased secondhand or by through online auctions, are
popular tools for amateur IDM production. Some professionals also take
advantage of this inexpensive technology — Breakcore artist Venetian Snares
uses Med Sound Studio, a free tracking software package. Proem uses
Fruityloops in his studio setup.

Criticisms of the name 'IDM'

The term "intelligent dance music" is often criticized for grouping other music
genres while not being a specific description of the music genre itself. Whether
or not intelligence or dancing are involved, or whether everybody else's music is
not intelligent is irrelevant as the name is now in common usage. IDM as a
genre name is criticized because it wasn't created by the artists whose work it
named, and those artists may not particularly want their work associated with
their genre name peers.

The IDM genre name is a third party creation by the high volume IDM
mailing list and some British music magazines printed around 1991, and the
genre name was apparently more memorable than other competing phrases.
The term "intelligent" is believed to have derived from the often cerebral
qualities that the music holds.

Detractors of the phrase have occasionally used the term "dolphin music" as
a disparaging alternative to "intelligent".



In a September, 1997 interview, Aphex Twin commented on the 'Intelligent
Dance Music' label: "I just think it's really funny to have terms like that. It's
basically saying 'this is intelligent and everything else is stupid.' It's really nasty
to everyone else's music. (laughs) It makes me laugh, things like that. | don't
use names. | just say that | like something or | don't."

Criticisms of IDM

The famous electrical recording engineer Steve Albini says of IDM "As the
idiom developed, the music became more and more about the novelty of certain
sounds and treatments, ridiculously trivial aspects like tempo and choice of
samples, and the public personae of the makers. It became a race to novelty. |
find that kind of evolution beneath triviality. It is a decorative, not substantive,
evolution."

Intelligent dance music samples

« "Room 208" - Future Sound of London

- "Telephasic Workshop" - Boards of Canada
« "Sprint (A87 Mud)" - Beaumont Hannant

« "Alpenrausch" - Monolake

« "Slip" - Autechre

« "T.T.V." - Telefon Tel Aviv

See also

Drill 'n bass / breakcore
Folktronica

« Glitch

Microhouse

Intelligent drum and bass

Intelligent drum and bass (/DB) (a derivation of Intelligent Jungle) is the
widespread term for the subgenre of drum and bass emphasising influences




from lounge jazz and ambient music. The music typically has a very
atmospheric or ambient quality, with washes of synthesised pads, and deep
sub-bass. The Rhodes piano is heavily featured, along with samples of other
jazz fusion instruments like guitar, flute and vocals. Although the mellow and
tranquil atmospheres contrast with the darkness and aggression found in much
dancefloor drum and bass, the intelligent style is still generally produced with
the DJ and dancefloor in mind, and not simply "chill-out" material.

Also known as atmospheric drum and bass, or "the Good Looking sound"
(after the record label synonymous with the style), intelligent is nevertheless the
most widespread term. LTJ Bukem, boss of Good Looking and arguably the
single most influential figure behind the style, is especially noted for disliking the
term, owing to the implication that other forms of drum and bass are not
intelligent.

NOTE: aka Logical Progression, as pioneered by LTJ Bukem with the
Progression Sessions

Key labels

Good Looking Records
720 Degrees
Metalheadz
Covert Operations
Warm Communications

Key artists

ASC
Big Bud
Blame
Blu Mar Ten
Future Engineers
Intense
LTJ Bukem
Makoto
Nookie
Omni Trio
PFM
Rantoul
Seba



Interactive music

Interactive music also known as nonlinear music or adaptive music, is
synonymous with soundtracks to interactive media and in particular computer
games.

Recently there has become an increasing trend away from detached linear
scores similar to those found in the linear narratives of film, in favor of
advanced, carefully designed audio, more tightly integrated with the gameplay
in today’s interactive entertainment titles. We are now at the stage where a
musical score is able to adapt in real-time to what is happening in a game.

The music in a game is able to adapt to a users movements through a
storyline using two techniques. Horizontal re-sequencing is the method by which
pre-composed segments of music can be re-shuffled according to a players’
choice of where they go in the storyline or environment. Vertical re-orchestration
is the technique of changing the mix of separate parts of an on-going loop,
relative to a players movement within the narrative of a game. Recent games
such as Bungie Studios' Halo 2 (2005) employ a mixture of these techniques to
create their tightly integrated soundtracks.

In the context of performance, interactive music indicates
performer/composer to computer interaction, while in the past it most often
specified performer to audience interaction. According to composer Todd
Winkler (2001), interactive music is "a music composition or improvisation
where software interprets a live performance to affect music generated or
modified by computers," however, as he also points out, all music is "interactive"
to a certain extent. At one end of a spectrum he puts a conductor led large
ensemble such as in Romantic era classical music, and on the other free jazz,
he suggests examining examples of musician to musician interaction as
potential models for computer to musician interaction.

Don Buchla designs many electronic and virtual instruments which are used
in interactive music.

Interactive music as a self-contained work of art, made viable with the
advent of multi-channel, multimedia PCs and delivered on CD-ROM, was
pioneered by UK artists, Modified. The release of frEQuency in 1996 and Chillas
in 1997, both authored with Macromedia's Director, gave users realtime facilities
to mix hundreds of samples within an 8-track virtual studio space. Besides
offering non-linear musical compositions, these titles also featured generative
algorithms acting as seeding elements to produce never-ending mixes of the
onboard audio samples. Despite wide critical acclaim, Modified ceased creative
output in 2000 and although rumours abound of a new interactive DVD release,
no new titles have been forthcoming.

Nintendo release Electroplankton in 2005 for the Nintendo DS. In it the
player is able to generate unique compositions using plankton like creatures,
each being a type of "instrument".




Source

« O’'Donnell, M, (2002) ‘Producing Audio for Halo’
- Winkler, Todd (2001, 1998). Composing Interactive Music: Techniques and
Ideas Using Max. Cambridge: The MIT Press. ISBN 026223193X.

See also

« music video game

Intermedio

The intermedio, in Italian Renaissance music, is a kind of music which was
performed between acts of a play. It was one of the important predecessors to
opera (two of the others were monody and madrigal comedy).

Intermedi were written and performed from the late 15th century through the
17th century, although the peak of development of the genre was in the late
16th century. After 1600 the form merged with opera, for the most part, though
intermedi continued to be used in non-musical plays in certain settings (for
example in academies), and also continued to be performed between the acts
of operas.

Very little actual music for intermedi survives, although a lot of music which
was written for other occasions, for example madrigals and instrumental pieces,
was used in intermedi. Often the subject matter of the intermedio was a
mythological or pastoral story, which could be told in mime, by costumed
singers or actors, or by dance. Aristocratic weddings and state occasions were
frequent places where intermedi might be performed, in cities such as Florence
and Ferrara; some of the best documentation of intermedi comes from
weddings in the Medici family. Numerous drawings and engravings of the stage
sets survive, as well as descriptions of the music and action. The actual music,
instrumentation, presence of singers, dancers, mime, or elaborate staging were
highly variable throughout the period, and sometimes all of these features were
present.

As the intermedio developed in the 16th century, it became more and more
elaborate, often becoming a "play within a play"; for example during a five-act




play, an intermedio would consist of four parts, which might be presented as a
four-part metaphor of time passing in the play (as in I/ commodo, from a
performance in Florence in 1539, where the four parts were morning, noon,
afternoon, and night, represented with an elaborate mechanical artificial sun,
with singing and dancing appropriate to each time). Some critics of the time
noted that the intermedi had become so elaborate that the play had begun to
serve as intermedi to the intermedi. Eventually the form acquired a tradition and
cohesiveness that allowed it to stand on its own, and it was thus a logical
development to combine the existing features with sung, acted parts, and be
absorbed into opera.

The similar form which developed in France at the same time was called the
intermede; it was more reliant on dance than the Italian version. The masque in
England also had many similarities to the intermedio, although its origin was as
an outgrowth of independent social entertainment, unlike the intermedio.

References and further reading

« Article "Intermedio", in The New Grove Dictionary of Music and Musicians,
ed. Stanley Sadie. 20 vol. London, Macmillan Publishers Ltd., 1980. ISBN
1561591742

. Gustave Reese, Music in the Renaissance. New York, W.W. Norton & Co.,
1954. ISBN 0393095304

« The New Harvard Dictionary of Music, ed. Don Randel. Cambridge,
Massachusetts, Harvard University Press, 1986. ISBN 0674615255

Categories: Musical forms | Renaissance music

Intermezzo

In music, an intermezzo (pl. intermezzi), in the most general sense, is a
composition which fits between other musical or dramatic entities, such as acts
of a play or movements of a larger musical work. In music history the term has
had several different usages, which fit into two general categories: the opera
intermezzo and the instrumental intermezzo.

Opera intermezzo

The intermezzo, in the 18th century, was a comic operatic interlude inserted
between acts or scenes of an opera seria. These intermezzi could be
substantial and complete works themselves, though they were shorter than the



opera seria which enclosed them; typically they provided comic relief and
dramatic contrast to the tone of the bigger opera around them, and often they
used one or more of the stock characters from the opera or from the commedia
dell'arte. Often they were of a burlesque nature, and characterized by slapstick
comedy, disguises, dialect, and ribaldry. The most famous of all intermezzi from
the period is Pergolesi's La serva padrona, which was an opera buffa that after
the death of Pergolesi kicked off the Querelle des buffons.

In some cases the intermezzo repertory spread more quickly than did the
opera seria itself; the singers were often renowned, the comic effects were
popular, and intermezzi were relatively easy to produce and stage. In the 1730s
the style spread around Europe, and some cities--for example Moscow--
recorded visits and performances by troupes performing intermezzi years before
any actual opera seria were done.

The intermezzo was the single most important outside operatic influence in
Paris in the mid-18th century, and helped create an entire new repertory of
opera in France (see opera comique).

Instrumental intermezzo

In the 19th century the intermezzo acquired another meaning: an
instrumental piece which was either a movement between two others in a larger
work, or a character piece which could stand on its own. These intermezzi show
a wide variation in the style and function: in Mendelssohn's incidental music to
Midsummer Night's Dream the intermezzo serves as musical connecting
material for action in Shakespeare's play; in chamber music by Mendelssohn
and Brahms, the intermezzi are names for interior movements which would
otherwise be called scherzi; and the piano intermezzi by Brahms, some of his
last compositions, are sets of independent character pieces not intended to
connect anything else together. Stylistically, intermezzi of the 19th century are
usually lyrical and melodic, especially compared to the movements on either
side, when they occur in larger works. The Brahms piano intermezzi in particular
have an extremely wide emotional range, and are often considered to be some
of the finest character pieces written in the 19th century.

Opera composers sometimes wrote instrumental intermezzi as connecting
pieces between acts of operas. In this sense an intermezzo is similar to the
entr'acte. The most famous of this type of intermezzo is probably the intermezzo
from Cavalleria Rusticana, by Pietro Mascagni. Puccini also wrote one in Manon
Lescaut, and examples exist by Wolf-Ferrari, Delius and others.

Also incidental music for plays usually contained several intermezzi:
Schubert's Rosamunde music as well as Grieg's Peer Gynt contained several
intermezzi for the respective plays.




In the 20th century the term was used occasionally. Shostakovich named
one movement of his dark String Quartet No. 15 "intermezzo"; Bartok used the
term for the fourth movement (of five) of his Concerto for Orchestra.

Sources

« The New Harvard Dictionary of Music, ed. Don Randel. Cambridge,
Massachusetts, Harvard University Press, 1986. ISBN 0674615255

« Articles "Intermezzo," "Intermedio” in The New Grove Dictionary of Music
and Musicians, ed. Stanley Sadie. 20 vol. London, Macmillan Publishers
Ltd., 1980. ISBN 1561591742

Categories: Musical forms | Music genres | Romantic music | Classical
music era

International Bluegrass Music Hall of Honor

Induction to the International Bluegrass Music Hall of Honor is managed by
the International Bluegrass Music Association, and the Hall itself is maintained
at the International Bluegrass Music Museum in Owensboro, Kentucky.

Selection method

Each year a nominating committee creates a slate of 10-15 candidates.
From these names, electors cast ballots to narrow the nominees to five finalists.
There are over 200 electors who, themselves, must have participated actively in
bluegrass for at least 10 years, and must merit respect and recognition for their
accomplishments and/or knowledge in one or more aspects of the field.

After the five finalists have been selected, the electors again vote to select
the inductee(s) for that year. The name(s) of the newest Hall of Honor
inductee(s) are made public immediately following the final stage of balloting
and the formal induction takes place each year during the International
Bluegrass Music Awards Show.

Past honorees

1991



Bill Monroe
Earl Scruggs
Lester Flatt

1992
The Stanley Brothers
Ralph Stanley
Carter Stanley
Reno and Smiley
Don Reno
Arthur Lee "Red" Smiley
1993
Mac Wiseman
Jim and Jesse
Jim McReynolds
Jesse McReynolds
1994
Osborne Brothers
Bobby Osborne
Sonny Osborne
1995
« Jimmy Martin
1996

Peter V Kuykendall
Country Gentlemen
Charlie Waller
John Duffey
Eddie Adcock
Tom Gray



1997

. Josh Graves
1998

Chubby Wise
Carlton Haney

1999

- Kenny Baker
2000

Lance LeRoy
Doc Watson

2001

The Carter Family
A.P. Carter
Sara Carter
Maybelle Carter

2002

The Lilly Brothers & Don Stover
Michael Burt "Bea" Lilly
Charles E. "Everett" Lilly
Don Stover
David Freeman

2003

. J.D. Crowe



2004

John Ray "Curly" Seckler
Bill Vernon

2005

Red Allen
Benny Martin

International Computer Music Conference

The International Computer Music Conference (ICMC) is a yearly
international conference for computer music researchers and composers. It is
the annual conference of the International Computer Music Association (ICMA).
Areas include:
Algorithmic composition

Alternate Loudspeaker Construction and Design

Architectural acoustics

Artificial intelligence and Music

Aesthetics, Philosophy, Analysis, Appreciation, Criticism

Acoustics of Musical instruments and the Voice

Audio analysis/resynthesis

Audio coding and Audio compression

Audio hardware

Audio programming languages and software tools

Audio signal processing

Composition systems and techniques

Computational Neuroscience of Music

Computer music and Digital Art

Computer Music Performance Practice

Digital Audio Coding

Digital audio signal processing

Education on Music and Technology

Evolutionary Computer Music

Gestural and haptic interfaces for music

Granular synthesis

History of Electro-acoustic and Computer Music

Interactive performance systems

Loudspeaker and Microphone arrays

Machine recognition of Audio

Machine Recognition of Music



MIDI Applications

Music analysis

Music Data Structures and Representations
Music education

Music grammars

Music information retrieval

Music languages

Music notation and Printing
Music workstations

Musical informatics

Performance interfaces
Psychoacoustics, Perception, and Cognition
Real-Time systems

Room acoustics

Sound in Multimedia

Sound ciffusion and Spatialization
Sound synthesis languages
Sound synthesis Methods

Studio Reports

Studio Designs

Tuning and Intonation

Wireless Audio Systems

International Standard Musical Work Code

International Standard Musical Work Code (ISWC) is a unique identifier for
musical works, similar to ISBN. It is adopted as international standard ISO
15707.

Format:

1. letter T
2. 9 digits
3. 1 check digit

The first ISWC was assigned in 1995, for the Album Dancing Queen by
ABBA, the code is T-000000001-0.
To register an ISWC, the following minimal metadata must be supplied:

. title

« names of all composers, arrangers and authors, with their role in the piece
(identified by role code) and their CAE/IPI number

« work classification code (CIS)



. identification of other works it is a derivative of

Note an ISWC identifies works, not recordings. ISRC can be used to identify
recordings. Nor does it identify individual publications (e.g. issues of a recording
on physical media, sheet music, broadcast at a particular
frequency/modulation/time/location...)

Its primary purpose is in collecting society administration, and to clearly
identify works in legal contracts. It would also be useful in library cataloguing.

Interval

In music theory, an interval is the relationship between two notes or pitches,
the lower and higher members of the interval. It often refers to those two notes
themselves (otherwise known as a dyad). Larger intervals are described as
wide and smaller ones as narrow (for example, a sixth is wider than a third), but
these are only relative terms.

Intervals may occur two ways:

« vertical (or harmonic) if the two notes sound simultaneously
« linear (or melodic), if the notes sound successively.

An interval class is an interval measured by the shortest distance possible
between its two pitch classes.

Frequency ratios

In just intonation intervals are commonly labelled according to the ratio of
frequencies of the two pitches. Important intervals are those using the lowest
integers, such as 1/1, 2/1, 3/2, etc. This system is frequently used to describe
intervals in non-Western music. This method is also often used in theoretical
explanations of equal-tempered intervals used in European tonal music which
explain their use through their approximation of just intervals.

Interval number and quality

In diatonic or tonal theory intervals are labelled according to their diatonic
function and according to the number of members or degrees they span in a
diatonic scale.

The interval number of a note from a given tonic note is the number of staff
positions enclosed within the interval, as shown at right. Intervals larger than an
octave are called compound intervals; for example, a tenth is known as a



compound third. Intervals larger than a thirteenth are rarely spoken of, since
going above this by stacking thirds would result in a double octave (but see 8va
for use of 16ma).

The name of any interval is further qualified using the terms perfect, major,
minor, augmented, and diminished. This is called its interval quality.

- Unison, fourth, fifth, octave. These intervals may be perfect, augmented,
or diminished. A perfect fourth is five semitones, a perfect fifth is seven
semitones, a perfect octave is twelve semitones. A perfect unison occurs
between notes of the same pitch, so it is zero semitones. In each case, an
augmented interval contains one more semitone, a diminished interval one
fewer.

- Second, third, sixth, seventh. These intervals may be major, minor,
augmented, or diminished.

o Major seconds are two semitones, also called a whole step, minor
seconds are one semitone, also called a half step.

o Major thirds are four semitones, minor thirds are three semitones.

o Major sixths are nine semitones, minor sixths are eight semitones.

o Major sevenths are eleven semitones, minor sevenths are ten
semitones.

o In each case, the augmented interval contains one semitone more than
the major interval, and the diminished interval one semitone fewer than
the minor interval.

It is possible to have doubly-diminished and doubly-augmented intervals, but
these are quite rare.

Shorthand notation

Intervals are often abbreviated with a P for perfect, m for minor, M for major,
d for diminished, A for augmented, followed by the diatonic interval number. The
indication M and P are often omitted. The octave is P8, and a unison is usually
referred to simply as "a unison" but can be labeled P1. The tritone, an
augmented fourth or diminished fifth is often A or TT. Examples:

« M2: minor second
« M3: major third
« P5: perfect fifth
« M9: minor ninth

For use in describing chords, the sign + is used for augmented and for
diminished. Furthermore the 3 for the third is often omitted, and for the seventh,



the plain form stands for the minor interval, while the major is indicate by maj.
So for example:

« m: minor third

« 7: minor seventh

« mMaj7: major seventh
- +5: augmented fifth
« 5: diminished fifth

Enharmonic intervals

Two intervals are considered to be enharmonic if they both contain the same
pitches spelled in different ways; that is, if the notes in the two intervals are
enharmonic with one another. Enharmonic intervals contain the same number of
semitones. For example C#-D#, a major second, and C#-Eb, a diminished third,
are enharmonic.

Steps and skips

Linear (melodic) intervals may be described as steps or skips in a diatonic
context. Steps are linear intervals between consecutive scale degrees while
skips are not, although if one of the notes is chromatically altered so that the
resulting interval is three semitones or more (e.g. C to D sharp), that may also
be considered a skip. However, the reverse is not true: a diminished third, an
interval comprising two semitones, is still considered a skip.

The words conjunct and disjunct refer to melodies composed of steps and
skips, respectively.

Pitch class intervals

Post-tonal or atonal theory, originally developed for equal tempered
European classical music written using the twelve tone technique or serialism,
integer notation is often used, most prominently in musical set theory. In this
system intervals are named according to the number of half steps, from 0 to 11,
the largest interval class being 6.

Ordered and unordered pitch and pitch class intervals



In atonal or musical set theory there are numerous types of intervals, the
first being ordered pitch interval, the distance between two pitches upward or
downward. For instance, the interval from C to G upward is 7, but the interval
from G to C downward is 7. One can also measure the distance between two
pitches without taking into account direction with the unordered pitch interval,
somewhat similar to the interval of tonal theory.

The interval between pitch classes may be measured with ordered and
unordered pitch class intervals. The ordered one, also called directed interval,
may be considered the measure upwards, which, since we are dealing with
pitch classes, depends on whichever pitch is chosen as 0. For unordered pitch
class interval see interval class.

Generic and specific intervals

In diatonic set theory, specific and generic intervals are distinguished.
Specific intervals are the interval class or number of semitones between scale
degrees or collection members, and generic intervals are the number of scale
steps between notes of a collection or scale.

Cents

The standard system for comparing intervals of different sizes is with cents.
This is a logarithmic scale in which the octave is divided into 1200 equal parts.
In equal temperament, each semitone is exactly 100 cents. The value in cents
for the interval f, to f, is 1200xlog,(f/f)).

Comparison of different interval naming systems

Comparison of interval

# . Common cents
. Interval Generic . . Comparable
semitones . diatonic . . . C
class interval just interval equal just
name : . C
temperament intonation n
0 0 0 perfect 1:1 0 0 C
unison
1 1 1 minor 16:15 100 112 1
second

2 2 1 major 9:8 200 204 1



second

3 3 2 minor third 6:5 300 316 2
4 4 2 major third 5:4 400 386 2
5 5 3 perfect 4:3 500 498 £
fourth
6 6 3 augmented 45:32 600 590 £
4 fourth 64:45 610
diminished
fifth
7 5 4 perfect fifth 3:2 700 702 €
v
7
8 4 5 minor sixth 8:5 800 814 €
3 5} major sixth 5:3 900 884 €
10 2 6 minor 16:9 1000 996 1
seventh
11 1 6 major 15:8 1100 1088 1
seventh
12 0 0 perfect 2:1 1200 1200 1
octave

It is possible to construct just intervals which are closer to the equal
equivalents, but most of the ones listed above have been used historically in
contexts. In particular the tritone (augmented fourth or diminished fifth), could h
ratios; 17:12 (603 cents) is fairly common. The 7:4 interval (the harmonic sev
been a contentious issue throughout the history of music theory; it is 31 cents fl
an equal-tempered minor seventh. Some assert the 7:4 is one of the blue note
Jazz.

The diatonic intervals, as well, have other enharmonic equivalents, such as a
second for minor third.

Consonant and dissonant intervals

Consonance and dissonance are relative terms referring to the stability, or
state of repose, of particular musical effects. Dissonant intervals would be those
which cause tension and desire to be resolved to consonant intervals.

These terms are relative to the usage of different compositional styles.

« In atonal music all intervals (or interval classes) are considered equally
consonant melodically and harmonically.



- In the middle ages, only the octave and perfect fifth were considered
consonant harmonically.

« In 16th-century usage, perfect fifths and octaves, and major and minor thirds
and sixths were considered harmonically consonant, and all other intervals
dissonant. In the common practice period, it makes more sense to speak of
consonant and dissonant chords, and certain intervals previously thought to
be dissonant (such as minor sevenths) became acceptable in certain
contexts. However, 16th-century practice continued to be taught to
beginning musicians throughout this period.

« Hermann von Helmholtz (1821-1894) defined a harmonically consonant
interval as one in which the two pitches have an overtone in common
(specifically excluding the seventh harmonic). This essentially defines all
seconds and sevenths as dissonant, and perfect fourths and fifth, and major
and minor thirds and sixths, as consonant.

- Pythagoras defined a hierarchy of consonance based on how small the
numbers were which express the ratio. 20th-century composer and theorist
Paul Hindemith's system has a hierarchy with the same results as
Pythagoras's, but defined by fiat rather than by interval ratios, to better
accommodate equal temperament, all of whose intervals (except the octave)
would be dissonant using acoustical methods.

- David Cope (1997, p.40-41) suggests the concept of interval strength, in
which an interval's strength, consonance, or stability is determined by its
approximation to a lower and stronger, or higher and weaker, position in the
harmonic series.

All of the above analyses refer to vertical (simultaneous) intervals.

Inversion

An interval may be inverted, by raising the lower pitch an octave, or lowering
the upper pitch an octave (though it is less usual to speak of inverting unisons
or octaves). For example, the fourth between a lower C and a higher F may be
inverted to make a fifth, with a lower F and a higher C. Here are the ways to
identify interval inversions:

- For diatonically-named intervals, here are two rules, applying to all simple
(i.e., non-compound) intervals:
1. The number of any interval and the number of its inversion always add
up to nine (four + five = nine, in the example just given).
2. The inversion of a major interval is a minor interval (and vice versa); the
inversion of a perfect interval is also perfect; the inversion of an
augmented interval is a diminished interval (and vice versa); and the



inversion of a double augmented interval is a double diminished interval
(and vice versa).

A full example: E flat below and C natural above make a major sixth. By the
two rules just given, C natural below and E flat above must make a minor
third.

« For intervals identified by ratio, the inversion is determined by reversing the
ratio and multiplying by 2. For example, the inversion of a 5:4 ratio is an 8:5
ratio.

« Intervals identified by integer can be simply subtracted from 12. However,
since an interval class is the lower of the interval integer or its inversion,
interval classes cannot be inverted.

Interval roots

Although intervals are usually designated in relation to their lower note,
David Cope and Hindemith both suggest the concept of interval root. To
determine an interval's root, one locates its nearest approximation in the
harmonic series. The root of a perfect fourth, then, is its fop note because it is
an octave of the fundamental in the hypothetical harmonic series. The bottom
note of every odd diatonically numbered intervals are the roots, as are the tops
of all even numbered intervals. The root of a collection of intervals or a chord is
thus determined by the interval root of its strongest interval.

As to its usefulness, Cope provides the example of the final tonic chord of
some popular music being traditionally analyzable as a "submediant six-five
chord" (added sixth chords by popular terminology), or a first inversion seventh
chord (possibly the dominant of the mediant V/iii). According the interval root of
the strongest interval of the chord (in first inversion, CEGA), the perfect fifth (C-
G), is the bottom C, the tonic.

Interval cycles

Interval cycles, "unfold a single recurrent interval in a series that closes with
a return to the initial pitch class", and are notated by George Perle using the
letter "C", for cycle, with an interval class integer to distinguish the interval. Thus
the diminished seventh chord would be C3 and the augmented triad would be
C4. A superscript may be added to distinguish between transpositions, using O-
11 to indicate the lowest pitch class in the cycle. (Perle 1990, p.21)



Other intervals

There are also a number of intervals not found in the chromatic scale or
labeled with a diatonic function which have names of their own. Many of these
intervals describe small discrepancies between notes tuned according to the
tuning systems used. Most of the following intervals may be described as
microtones.

« A Pythagorean comma is the difference between twelve justly tuned perfect
fifths and seven octaves. It is expressed by the frequency ratio
531441:524288, and is equal to 23.46 cents.

« A syntonic comma is the difference between four justly tuned perfect fifths
and two octaves plus a major third. It is expressed by the ratio 81:80, and is
equal to 21.51 cents.

« A Septimal comma is 64/63, and is the difference between the Pythagorean
or 3-limit "7th" and the "harmonic 7th".

« Diesis is generally used to mean the difference between three justly tuned
major thirds and one octave. It is expressed by the ratio 128:125, and is
equal to 41.06 cents. However, it has been used to mean other small
intervals: see diesis for details.

« A schisma (also skhisma) is the difference between five octaves and eight
justly tuned fifths plus one justly tuned major third. It is expressed by the
ratio 32805:32768, and is equal to 1.95 cents. It is also the difference
between the Pythagorean and syntonic commas.

o A schismic major third is a schisma different from a just major third, eight
fifths down and five octaves up, Fmin C.

- A quarter tone is half the width of a semitone, which is half the width of a
whole tone.

« A kleisma is six major thirds up, five fifths down and one octave up, or, more
commonly, 225:224.

« A limma is the ratio 256:243, which is the semitone in Pythagorean tuning.

« A ditone is the pythagorean ratio 81:64, two 9:8 tones.

« Additionally, some cultures around the world have their own names for
intervals found in their music.

Sources



« Cope, David (1997). Techniques of the Contemporary Composer, p.40-41.
New York, New York: Schirmer Books. ISBN 0028647378.

- Perle, George (1990). The Listening Composer. California: University of
California Press. ISBN 0520069919.

Category: Musical terminology

Introduction

In music, the introduction is a passage or section which opens a movement or
a separate piece. In popular music this is often called an intro. The introduction
establishes melodic, harmonic, and/or rhythmic material related to the main
body of a piece (Pease 2003, p.172).

Introductions may be an ostinato that is used in the following music, an
important chord or progression that establishes the tonality and groove for the
following music, important but disguised or out of context motivic or thematic
material (ibid). As such the introduction may be the first statement of primary or
other important material, may be related to but different from the primary or
other important material, or may bear little relation to any other material.

See also

« song_structure (popular music)
« musical form

Source

« Pease, Ted (2003). Jazz Composition : Theory and Practice. ISBN
0876390017.

Inuit music

The Inuit live across the northern sections of Canada, especially in Nunavut,
Nunavik, Nunatsiavut and Northwest Territories, as well as in Alaska and
Greenland. Traditional Inuit music has been based around drums used in
dance music as far back as can be known, and a vocal style called katajjag has
become of interest in Canada and abroad.



Traditionally Inuktitut did not have a word for what a European-influenced
listener or ethnomusicologist's understanding of music, "and ethnographic
investigation seems to suggest that the concept of music as such is also absent
from their culture." The closest word, nipi ' '!, includes music, the sound of
speech, and noise. (Nattiez 1990:56)

Native American/First Nation music:

Topics

Chicken scratch Ghost Dance

Hip hop Native American flute
Peyote song Powwow

Tribal sounds

Arapaho Blackfoot

Dene Innu

Inuit Iroquois

Kiowa Navajo

Omaha Kwakiutl

Pueblo (Hopi, Zuni)  Seminole
Sioux (Lakota, Dakota) Yuman
Related topics

Music of the United States - Music of Canada

Until the advent of commercial recording technology, Inuit music was usually
used in spiritual ceremonies to ask the spirits (see Inuit mythology) for good luck
in hunting or gambling, as well as simple lullabies. Inuit music has long been
noted for a stoic lack of work or love songs. These musical beginnings were
modified with the arrival of European sailors, especially from Scotland and
Ireland. Instruments like the accordion were popularized, and dances like the jig
or reel became common. Scotch-Irish derived American country music has
been especially popular among Inuit in the 20th century.

Nettl (1956, p.107) list the following characteristics of Inuit music: recitative-
like singing, complex rhythmic organization, relatively small melodic range
averging about a sixth, prominence of major thirds and minor seconds
melodically, with undulating melodic movement.

The Canadian Broadcasting Corporation has been broadcasting music in
Inuit communities since 1961, when a station was opened in Iqaluit, Northwest
Territories. Charlie Panigoniak was the best-known of the early Inuit recording
stars, and he remains a popular guitarist. The most famous Inuit performers,
however, are Susan Aglukark and Tanya Tagaq Gillis. In Greenland, there is an
Inuit hip hop crew called Nuuk Posse, which formed in 1985 and raps in the
Kalaallisut language.



Katajjaq

Katajjag (also pirkusirtuk and nipaquhiit) is a type of traditional competitive
song, considered a game, usually held between two women. It is one of the
world's few examples of throat-singing, a unique method of producing sounds
that is otherwise best-known in Tuvan throat-singing. When competing, two
women stand face-to-face and sing using a complex method of following each
other, thus that one voice hits a strong accent while the other hits a weak,
melding the two voices into a nearly indistinguishable single sound. They repeat
brief motifs at staggered intervals, often imitating the sounds of geese, caribou
or other wildlife, until one runs out of breath, trips over her own tongue, or
begins laughing, and the contest is then over. "The old woman who teaches the
children corrects sloppy intonation of contours, poorly meshed phase
displacements, and vague rhythms exactly like a Western vocal coach." (Nattiez
1990:57)

Source

« Nattiez, Jean-Jacques (1987). Music and Discourse: Toward a Semiology of
Music (Musicologie générale et sémiologue, 1987). Translated by Carolyn
Abbate (1990). ISBN 0691027145.

« Nettl, Bruno (1956). Music in Primitive Culture. Harvard University Press.

Iroquois music

Native American/First Nation music:

Topics

Chicken scratch Ghost Dance

Hip hop Native American flute
Peyote song Powwow

Tribal sounds

Arapaho Blackfoot

Dene Innu

Inuit Iroquois

Kiowa Navajo

Omaha Kwakiutl

Pueblo (Hopi, Zuni)  Seminole



Sioux (Lakota, Dakota) Yuman
Related topics

Music of the United States - Music of Canada

The Iroquois are a Native American tribe.

Traditional social gatherings among the Iroquois feature music and dance as
central components. These gatherings are led by an individual who finds lead
dancers and singers and introduces them to the audience, also providing
dancing instructions. Dances are always counter-clockwise. Instruments used
include rattles, drums and other percussive instruments. Their music is always
religious music.

Socials within all Iroquois communities are meant to be enjoyed by all in
attendance, especially when everyone dances. Social songs vary in length,
verses and tempo depending on the song selection of the singers. All dances
are done in a counter clockwise direction. A social is run by a "house keeper" or
"pusher”. The job of the "house keepers" is to find lead singers and to know
which songs that each lead singer knows. Their job also includes finding lead
dancers for the upcoming dance. He then goes to the announcer with the
information. All dances are introduced in the Iroquois language of the speaker.
In some instances, instructions are provided to ensure that dances are carried
out properly. The instruments used in the social dances in various combinations
are the water drum, the horn rattle, hard sticks and the beating of the feet on the
floor. The social dances can be categorized into three types of step styles:
"stomp," “fish" and "side-step shuffle". Stomp is a shuffling type of dance, the
right foot leads and the left foot is brought up to meet the right. The feet "hit" the
floor with just enough impact to maintain the beat of the song. Fish is a dance
where each foot hits in two or more consecutive beats. Side-step shuffle is done
by the women, the right foot and the left foot shuffle oppositely.

Categories: American Indian music




Italo disco

Italo disco is a musical marketing term introduced in 1983 by Bernhard
Mikulski, the founder of ZYX Music. The term applied to Italian electronic dance
music of the 1980s and to music from other parts of Europe and from North
America that imitated the sound thereof. A typical Italo-disco song had
contrasting verse-chorus form, had synthesizer based accompaniment and was
usually sung in English by European artists.

History

Origins, 1978-1985

Electronic dance music started to develop in the late 1970s when traditional
sounding disco bands began to experiment with synthesizers and other
electronic effects. This early form of electronic dance music is unofficially called
"space disco" due to its odd sounds and sci-fi stylings. One of the main
influences during this period was the producer Giorgio Moroder, as well as the
cynical styles of such electropop acts as Telex, Devo, and Gary Numan, and the
early Hi-NRG albums released by San Francisco producer Patrick Cowley with
such singers as Sylvester and Paul Parker.

By 1982, Italo appeared as a fully developed form in Italy and other parts of
Europe, with artists releasing completely electronic songs using drum machines

were the foundations for Italo taking off, as these became very popular around
the world at this same time during the early 1980s. Typical songs were simple,
with catchy melodies, and were often sung using vocoders and overdubs. Much
of the genre featured love-song lyrics sung in English with heavy ltalian
accents. English was more often than not the artists' second language, creating
lyrics that were often considered to be almost nonsensical. Along with love, italo
disco themes deal with robots and space, sometimes combining all three in
songs including "Robot is Systematic" (1982) by 'Lectric Workers and "Spacer
Woman"(1983) by Charlie.

1982 and 1983 saw the releases of the irony-laden "Dirty Talk," "Wonderful,"
and "The M.B.O. Theme," three track cited as influential in the development of
house, by Klein & M.B.O., a side-project developed by Davide Piatto of the Italo
disco duo N.O.I.A., with vocals by Piatto and Rosanna Casale.

Many see 1983 as the height of Italo, with frequent hit singles and many
labels starting up around this time. Such labels included American Disco, Crash,
Merak, Sensation, and X-Energy. The popular label Disco Magic released more



than thirty singles within the year. It was also the year that the term italo disco
was reputedly coined by Bernhard Mikulski, the founder of ZYX Music
(Germany), when ZYX released their first volume of "The Best of Italo Disco"
series.

Derivative styles, 1982-1989

During the late 1980s Italo began fading away and some groups moved into
the Hi-NRG genre, which combined high-paced Italo and house. This style is
evident in the productions of such artists as Divine, Roni Griffith, Tony Caso,
and the Flirts, all of whom were produced by Bobby Orlando, as well as many
Stock-Aiken-Waterman, notably those of Sinitta, Stacey Q, Samantha Fox, and
Dead or Alive.

Canada, particularly Quebec, produced several remarkable Italo disco acts,
including Trans X (Living on Video), Lime (Angel Eyes), Pluton & the
Humanoids (World Invaders), Rational Youth (City of Night), and Purple Flash
Orchestra (We Can Make If).

In Germany, a style of Italo disco known as Discofox developed. It was
characterized by an emphasis on melody, exaggerated overproduction, and a
more earnest approach to the themes of love; examples may be found in the
works of Modern Talking, Fancy, Bad Boys Blue, and Lian Ross.

Also during the mid-1980s spacesynth developed as a sub-genre of italo.
This style of Italo was mostly instrumental and focused more on space sounds
than the earlier pop-oriented songs, as exemplified by the sounds of Koto,
Proxyon, Rofo, Cyber People, Hipnosis, and Laserdance.

Revival, 1993- (Electro)

Italo disco developed a cult following in the early 1990s, and electro
releases in 1993 by I-F, in 1998 by Legowelt and Tobias Bernstrup, and in 2000
by Jeans Team, Bangkok Impact, and Hong Kong Counterfeit were among
those that fuelled renewed interest. I-F's 2001 Italo-cum-electro mix Mixed Up in
the Hague was equally important to the reintroduction of the genre.

As of 2005 several online radio stations stream the genre and underground
clubs are playing the records widely again. Its renewed popularity is inspiring re-
releases and new mixes on many of the record labels that released the genre
initially. ZYX records has released many new CD mixes since 2000. Labels like
Panama Records and Radius Records have gone through great lengths to find
the original artists of obscure italo tracks for re-release on vinyl.



The German group I-Robots has released several mixes incorporating
obscure Italo disco tracks, and in 2006 released a German-language cover of
Charlie's "Spacer Woman" called "Spacer Frau."

Italo disco artists

Some popular artists and their hit songs include:
Albert One - Turbo Diesel
Alexander Robotnick - Problemes D'Amour
Atrium - Weekend
Azoto - Exalt Exalt, San Salvador
Baltimora - Tarzan Boy
Blocksystem - Don't Leave Me
Bruce & Bongo - Geil
Carrara - Shine On Dance
Cyber People - Void Vision, Polaris
Den Harrow - Dont Break My Heart, Bad Boy, Future Brain
Denise & Baby's Gang - Disco Maniac
Dharma - Plastic Doll
Doctor's Cat - Feel the Drive, Gee Whiz
Edyta - ABC Letters of Love, Be slave of my heart, Come back,
Loosing my religion
Tony Esposito - Papa Chico, Kalimba De Luna
Finzy Kontini - Cha Cha Cha
Fun Fun - Happy station, Colour My Love
Gazebo - | Like Chopin
Hipnosis - Pulstar
Italian Boys - Midnight Girl
Ivan - Fotonovela
Joe Yellow - Take My Heart, Lover to Lover
Kano - Another Life
Klein & M.B.O. - Dirty Talk
Koto - Visitors, Jabdah, Chinese Revenge
Ken Laszlo - Hey Hey Guy, Tonight, Mary Ann, Don't Cry
Laserdance - Laserdance, Shotgun (In the Night)
Lime - Angel Eyes
'Lectric Workers - Robot is Systematic, The Garden
Malcolm & the Bad Girls - Shoot Me
Martinelli - Cinderella
Michael Bedford - More than a kiss, Tonight
Miko Mission - How Old Are You?,
Mr. Flagio - Take a Chance



My Mine - Hypnotic Tango

N.O.L.A. - Stranger in a Strangeland, Looking for Love
Sandy Marton - People from Ibiza

One System - Life is Very Short

P. Lion - Happy Children, Dream

Phaeax - Talk About

Silver Pozzoli - Around My Dream

Linda Jo Rizzo - You're My First, You're My Last
Primadonna - Angel You

Radiorama - Desire, Aliens, Fire

Righeira - Vamos a la playa,No tengo dinero

Ryan Paris - La Dolce Vita

Sabrina - Boys, Sexy Girl, My Chico

Savage - Don't Cry Tonight, Only You, A Love Again
Scotch - Disco Band, Take Me Up, Mirage, Man to Man, Penguin's
Invasion, Plus Plus

Taffy - | Love My Radio

Topo & Roby - Under The Ice

Trans X - Living on Video

Valerie Dore - The Night, Get Closer, Lancelot

Wish Key - Orient Express, Last Summer

Related styles

« Discofox

« Electropop
- Synthpop

« New Wave
. House

. Hi-NRG

. Electroclash

Disco
Bright disco - Dance-punk - Disco polo - Euro disco - Hi-NRG - House - Italo
disco - Spacesynth
Discothéque - Nightclub - Orchestration - Other electronic music genres
Categories: Disco | Dance music |[Music genres

Jam session



A jam session is a musical act where musicians gather and play (or "jam")
without extensive preparation or predefined arrangements.

The origin of the term jam in this context can be traced back to the 1920s.
According to the Online Dictionary of Etymology, the term originally appeared
ca. 1929, referring to a "short, free improvised passage performed by the whole
band". The derivation of this usage is obscure, but like other novel terms that
came into English through jazz music -- such as the terms "hip", "hep" and
"hepcat"—it is possible that it ultimately derives from the West African Wolof
language.

The word 'jam' can be more loosely used to refer to any particularly inspired
or improvisational part of a musical performance, especially in rock and jazz
music. Jam sessions, however, are generally for the benefit of the performers
and not part of a public performance.

Jam sessions are often used to develop new material, find suitable
arrangements, or simply as a social gathering and communal practice session.
Jam sessions may be based upon existing songs or forms, may be loosely
based on an agreed chord progression or chart suggested by one participant, or
may be wholly improvisational. Jam sessions can range from very loose
gatherings of amateurs to sophisticated improvised recording sessions intended
to be edited and released to the public.

The New York jazz scene during and after World War Il was famous for its
after-hours jam sessions. One of the most famous was the regular after-hours
jam at Minton's Playhouse in New York City that ran in the 1940s an early
1950s. The Minton's jams were a fertile meeting place and proving ground for
both established soloists like Ben Webster and Lester Young, and the younger
jazz musicians who would soon become leading exponents of the bebop
movement, including Thelonious Monk (Minton's house pianist), Charlie Parker,
and Dizzy Gillespie. The Minton's jams were legendary for their highly
competitive "cutting contests", in which soloists would try to keep up with the
house band and outdo each other in improvisation skill.

As the instrumental proficiency of pop and rock musicians improved in the
Sixties and early Seventies, jamming also became a regular feature of rock
music; bands such as Cream, The Jimi Hendrix Experience, The Grateful Dead
and the Allman Brothers Band would feature live pieces easily over fifteen
minutes in length. A notable recorded example of this can be found on the 25th
anniversary edition of the album Layla and Other Assorted Love Songs by Eric
Clapton's early 70s band, Derek & The Dominos. The bonus CD that
accompanies the 25th anniversary edition includes a number of long improvised
jams between the members of the group and other musicians. This include an
historic studio jam session recording between the Dominos and members of
The Allman Brothers Band following the first meeting between the two groups
earlier that day. As a result of this jam, guitarist Duane Allman was invited to join




the Dominos after only three songs had been recorded, and he made a major
contribution to the resulting LP which significantly enhanced the final product.

Another notable recorded jam in the rock idiom is the extended track "Apple
Jam", which appears on All Things Must Pass, the 1970 solo album by George
Harrison, and which features most of the session musicians who contributed to
the LP.

See also

- free improvisation

Categories: Music | Jazz

Jangle pop

Jangle pop was an American musical genre that arose in the middle of the
1960s, combining angular, chiming guitars and power pop structures. Jangle
pop wasn't mainstream music — the bands' lyrics were often deliberately cryptic
and their sound was raw and amateurish, bearing all the signs of do-it-yourself
productions. The first and most famous jangle pop band was The Byrds, who
eventually became one of the biggest bands in the world. Their twelve-string
guitar style was the basis for jangle pop's diversification later in the 20th
century. Jangle pop was closely related to the power pop genre, including bands
like The Raspberries and Big Star, who blur the line between the two styles.

Jangle pop became an important force in the development of alternative
rock in the early 1980s, as exemplified by the early albums of R.E.M. It was
primarily a southern and midwestern US phenomenon, though a group of bands
called the Paisley Underground led a more psychedelic movement on the West
Coast. There were also vibrant scenes in the UK (Brilliant Corners, Jazz
Butcher, Monochrome Set, Popguns, Loft, Family Cat, Felt, James), Australia
(The Go-Betweens, Hummingbirds) and New Zealand (Clean, Mad Scene, Jean
Paul Sartre Experience, The Bats, Chills).

Performers

The Bats
The Byrds
Chris Stamey
Oh-OK
The Hummingbirds



Let's Active
Miracle Legion
R.E.M.
Uncle Green
Blake Babies
Guadalcanal Diary
Love Tractor
The dB's
The Smiths
Mitch Easter
Dreams So Real
The Feelies
The Connells
Pylon

I

Aboriginal rock | Alternative rock | Anatolian rock | Art rock | Blues-rock | Boogaloo | British Invasion |
Cello rock | Chicano rock | Christian rock | Country rock | Emo | Folk-rock | Garage rock | Girl group |
Glam metal | Glam rock | Hard rock | Hardcore | Heartland rock | Heavy metal | Instrumental rock |
Jangle pop | Krautrock | Madchester | Piano rock | Post-rock | Power pop | Progressive rock |
Psychedelia | Pub rock (Aussie) | Pub rock (UK) | Punk rock | Punta rock | Rockabilly | Skiffle | Soft
rock | Southern rock | Surf | Symphonic rock

Japanoise

Japanoise is the label applied to the prolific and influential noise music scene in
Japan, primarily in the 1980s and 1990s. As such it is a portmanteau of the
words "Japanese" & "noise". The Japanoise scene was defined by a near-
absolute sense of musical freedom, and consequently was extremely diverse,
covering everything from the crazed noise rock of Boredoms to the totally
unstructured and chaotic noise of Merzbow and Incapacitants, although in
recent years the term has been applied mainly to the latter type of music.
Japanoise has been extremely influential in underground music scenes
worldwide, but especially in the United States, where it has spawned the closely
related (and overlapping) harsh noise genre.

See also

« Noise music

Jazz



Jazz

Stylistic Blues and other African American folk music, Ragtime, West
origins: African music, European marching bands, 1910s New Orleans.
Typical Saxophone — Trumpet — Trombone — Clarinet — Piano — Guitar —
instruments: Double bass — Bass guitar — Drums — Vocals

Subgenres

Avant-jazz — Bebop — Chamber jazz — Cool jazz — Creative jazz — Dixieland — Free jazz — Gypsy jazz —
Hard bop — Jazz fusion — Latin jazz — Milo jazz — Modal jazz — M-Base — Smooth jazz — Soul jazz -
Swing — Trad jazz

Fusion genres
Acid jazz — Asian American jazz — Calypso jazz — Jazz blues — Jazz fusion — Jazz rap — Nu jazz —
Smooth jazz

Jazz around the world
Australia — Brazil — Netherlands — France — India — Italy — Malawi — United Kingdom

Other topics

Jazz standard — Jazz royalty.

Jazz is an original American musical art form originating around the early
1920s in New Orleans, rooted in Western music technique and theory, and is
marked by the profound cultural contributions of African Americans. It is
characterized by blue notes, syncopation, swing, call and response,
polyrhythms, and improvisation. Jazz has been described as "America's
Classical Music", and started in saloons throughout the nation. Jazz is not dead.

History

Jazz has roots in the combination of Western and African music traditions,
including spirituals, blues and ragtime, stemming ultimately from West Africa,
western Sahel, and New England's religious hymns and hillbilly music, as well
as in European military band music. After originating in African American
communities near the beginning of the 20th century, jazz gained international
popularity by the 1920s. Since then, jazz has had a pervasive influence on other
musical styles worldwide. Even today, various jazz styles continue to evolve.

The word jazz itself is rooted in American slang, probably of sexual origin,
although various alternative derivations have been suggested. According to
University of Southern California film professor Todd Boyd, the term was
originally slang for sexual intercourse as its earliest musicians found
employment in New Orleans brothel parlors, with the word deriving from the
term 'jass’. The term "jass" was rude sexual slang, related either to the term
"jism" or to the jasmine perfume popular among urban prostitutes. Lacking an
attentive audience, the musicians began to play for each other and their




performances achieved esthetic complexity not evident in ragtime. At the root of
jazz is the blues, the folk music of former enslaved Africans in the U.S. South
and their descendants, heavily influenced by West African cultural and musical
traditions, that evolved as black musicians migrated to the cities. According to
Pulitzer Prize-winning African American composer and classical and jazz
trumpet virtuoso Wynton Marsalis:

Jazz is something Negroes invented, and it said the most
profound things -- not only about us and the way we look at things,
but about what modern democratic life is really about. It is the nobility
of the race put into sound ... jazz has all the elements, from the spare
and penetrating to the complex and enveloping. It is the hardest
music to play that | know of, and it is the highest rendition of
individual emotion in the history of Western music.ten neede

Needless to say, the view of jazz as simply and solely "black music" is
controversial. Numerous non-black musicians (Bix Beiderbecke, Benny
Goodman, Harry James, Zoot Sims, Gerry Mulligan, Bill Evans, Stan Getz,
Dave Brubeck, and Charlie Haden among others) have made important
contributions to jazz. In addition, it could be argued that jazz would not exist
without both instruments invented or developed by Europeans (the trumpet,
saxophone, trombone, double bass, etc.) and the previous work of Europeans
in music theory, which was explored in different ways by jazz musicians, such
as increased use of the seventh chord and extended chords. The origins of jazz
are multicultural, not entirely "pure," and perhaps reflect the hybrid nature of
American culture more than any other art form.

Early jazz influences found their first mainstream expression in the marching
band and dance band music of the day, which was the standard form of popular
concert music at the turn of century. The instruments of these groups became
the basic instruments of jazz: brass, reeds, and drums, and are voiced in the
Western 12-tone scale.

Black musicians frequently used the melody, structure, and beat of marches
as points of departure; but says "North by South, from Charleston to Harlem," a
project of the National Endowment for the Humanities: "...a black musical spirit
(involving rhythm and melody) was bursting out of the confines of European
musical tradition, even though the performers were using European styled
instruments. This African-American feel for rephrasing melodies and reshaping
rhythm created the embryo from which many great black jazz musicians were to
emerge." Many black musicians also made a living playing in small bands hired
to lead funeral processions in the New Orleans African-American tradition.
These Africanized bands played a seminal role in the articulation and
dissemination of early jazz. Traveling throughout black communities in the Deep
South and to northern big cities, these musician-pioneers were the Hand
helping to fashion the music's howling, raucous, then free-wheeling, "raggedy,"
ragtime spirit, quickening it to a more eloquent, sophisticated, swing incarnation.



For all its genius, early jazz, with its humble, folk roots, was the product of
primarily self-taught musicians. But an impressive postbellum network of black-
established and -operated institutions, schools, and civic societies in both the
North and the South, plus widening mainstream opportunities for education,
produced ever-increasing numbers of young, formally trained African-American
musicians, some of them schooled in classical European musical forms.
Lorenzo Tio and Scott Joplin were among this new wave of musically literate
jazz artists. Joplin, the son of a former slave and a free-born woman of color,
was largely self-taught until age 11, when he received lessons in the
fundamentals of music theory from a classically trained German immigrant in
Texarkana, Texas.

Also contributing to this trend was a tightening of Jim Crow laws in Louisiana
in the 1890s, which caused the expulsion from integrated bands of numbers of
talented, formally trained African-American musicians. The ability of these
musically literate, black jazzmen to transpose and then read what was in great
part an improvisational art form became an invaluable element in the
preservation and dissemination of musical innovations that took on added
importance in the approaching big-band era.

The United States music scene at the start of the 20th century

By the turn of the century, American society had begun to shed the heavy-
handed, straitlaced formality that had characterized the Victorian era.

Strong influence of African American music traditions had already been a
part of mainstream popular music in the United States for generations, going
back to the 19th century minstrel show tunes and the melodies of Stephen
Foster.

Public dance halls, clubs, and tea rooms opened in the cities. Curiously
named black dances inspired by African dance moves, like the shimmy, turkey
trot, buzzard lope, chicken scratch, monkey glide, and the bunny hug eventually
were adopted by a white public. The cake walk, developed by slaves as a send-
up of their masters' formal dress balls, became the rage. White audiences saw
these dances first in vaudeville shows, then performed by exhibition dancers in
the clubs.

The popular dance music of the time was not jazz, but there were precursor
forms along the blues-ragtime continuum of musical experimentation and
innovation that soon would blossom into jazz. Popular Tin Pan Alley composers
like Irving Berlin incorporated ragtime influence into their compositions, though
they seldom used the specific musical devices that were second nature to jazz
players—the rhythms, the blue notes. Few things did more to popularize the
idea of hot music than Berlin's hit song of 1911,"Alexander's Ragtime Band,"
which became a craze as far from home as Vienna. Although the song wasn't



written in rag time, the lyrics describe a jazz band, right up to jazzing up popular
songs, as in the line, "If you want to hear the Swanee River played in
ragtime....... "

The early New Orleans "jass" style

A number of regional styles contributed to the early development of jazz.
Arguably the single most important was that of the New Orleans, Louisiana
area, which was the first to be commonly given the name "jazz" (early on often
spelled "jass").

The city of New Orleans and the surrounding area had long been a regional
music center. People from many different nations of Africa, Europe, and Latin
America contributed to New Orleans' rich musical heritage. In the French and
Spanish colonial era, slaves had more freedom of cultural expression than in
the English colonies of what would become the United States. In the Protestant
colonies African music was looked on as inherently "pagan" and was commonly
suppressed, while in Louisiana it was allowed. African musical celebrations held
at least as late as the 1830s in New Orleans' "Congo Square" were attended by
interested whites as well, and some of their melodies and rhythms found their
way into the compositions of white Creole composer Louis Moreau Gottschalk.
In addition to the slave population, New Orleans also had North America's
largest community of free people of color, some of whom prided themselves on
their education and used European instruments to play both European music
and their own folk tunes.

According to many New Orleans musicians who remembered the era, the
key figures in the development of the new style were flamboyant trumpeter
Buddy Bolden and the members of his band. Bolden is remembered as the first
to take the blues — hitherto a folk music sung and self-accompanied on string
instruments or blues harp (harmonica) — and arrange it for brass instruments.
Bolden's band played blues and other tunes, constantly "variating the melody"
(improvising) for both dance and brass band settings, creating a sensation in
the city and quickly being imitated by many other musicians.

By the early years of the 20th century, travelers visiting New Orleans
remarked on the local bands' ability to play ragtime with a "pep" not heard
elsewhere.

Characteristics which set the early New Orleans style apart from the ragtime
music played elsewhere included freer rhythmic improvisation. Ragtime
musicians elsewhere would "rag" a tune by giving a syncopated rhythm and
playing a note twice (at half the time value), while the New Orleans style used
more intricate rhythmic improvisation often placing notes far from the implied
beat (compare, for example, the piano rolls of Jelly Roll Morton with those of
Scott Joplin). The New Orleans style players also adopted much of the



vocabulary of the blues, including bent and blue notes and instrumental "growls"
and smears otherwise not used on European instruments.

Key figures in the early development of the new style were Freddie Keppard,
a dark Creole of color who mastered Bolden's style; Joe Oliver, whose style was
even more deeply soaked in the blues than Bolden's; and Kid Ory, a trombonist
who helped crystallize the style with his band hiring many of the city's best
musicians. The new style also spoke to young whites as well, especially the
working-class children of immigrants, who took up the style with enthusiasm.
Papa Jack Laine led a multi-ethnic band through which passed almost all of two
generations of early New Orleans white jazz musicians (and a number of non-
whites as well).

Other regional styles

Meanwhile, other regional styles were developing which would influence the
development of jazz.

« African-American minister Rev. Daniel J. Jenkins of Charleston, South
Carolina, was an unlikely figure of far-reaching importance in the early
development of jazz. In 1891, Jenkins established the Jenkins Orphanage
for boys and four years later instituted a rigorous music program in which the
orphanage's young charges were taught the religious and secular music of
the day, including overtures and marches. Precocious orphans and defiant
runaways, some of whom had played ragtime in bars and brothels, were
delivered to the orphanage for "salvation" and rehabilitation and made their
musical contributions, as well. In the fashion of the Fisk Jubilee Singers and
Fisk University, the Jenkins Orphanage Bands traveled widely, earning
money to keep the orphanage afloat. It was an expensive enterprise.
Jenkins typically took in approximately 125 — 150 "black lambs" yearly, and
many of them received formal musical training. Less than 30 years later, five
bands operated nationally, with one traveling to England — again in the Fisk
tradition. It would be hard to overstate the influence of the Jenkins
Orphanage Bands on early jazz, scores of whose members went on to play
with jazz legends like Duke Ellington, Lionel Hampton and Count Basie.
Among them were the likes of trumpet virtuosos William "Cat" Anderson,
Gus Aitken, and Jabbo Smith.

« In the northeastern United States, a "hot" style of playing ragtime developed.
While centered in New York City, it could be found in African-American
communities from Baltimore to Boston. Some later commentators have
categorized it after the fact as an early form of jazz, while others disagree. It
was characterized by rollicking rhythms, but lacked the distinctly bluesy
influence of the southern styles. The solo piano version of the northeast



style was typified by such players as noted composer Eubie Blake, the son
of slaves, whose musical career spanned an impressive eight decades.
James P. Johnson took the northeast style and around 1919 developed a
style of playing that came to be known as "stride." In stride piano, the right
hand plays the melody, while the active left hand "walks" or "strides" from
upbeat to downbeat, maintaining the rhythm. Johnson influenced later
pianists like Fats Waller and Willie Smith.

The top orchestral leader of the style was James Reese Europe, and his
1913 and 1914 recordings preserve a rare glimpse of this style at its peak. It
was during this time that Europe's music profoundly influenced a young
George Gershwin, who would go on to compose the jazz-inspired classic
"Rhapsody in Blue." By the time Europe recorded again in 1919, he was in
the process of incorporating the influence of the New Orleans style into his
playing. The recordings of Tim Brymn give later generations another look at
the northeastern hot style with little of the New Orleans influence yet evident.

« In Chicago at the start of the 1910s, a popular type of dance band consisted
of a saxophone vigorously ragging a melody over a 4-square rhythm section.
The city soon fell heavily under the influence of waves of New Orleans
musicians, and the older style blended with the New Orleans style to form
what would be called "Chicago Jazz" starting in the late 1910s.

« Along the banks of the Mississippi around Memphis, Tennessee to St. Louis,
Missouri, another band style developed incorporating the blues. The most
famous composer and bandleader of the style was the "Father of the Blues,"
W.C. Handy. While in some ways similar to the New Orleans style (Bolden's
influence may have spread upriver), it lacked the freewheeling improvisation
found further south. Handy, indeed, for many years denounced jazz as
needlessly chaotic, and, in his style, improvisation was limited to short fills
between phrases and was considered inappropriate for the main melody.

Jazz in the 1920s

Two disparate, but important, inventions of the second half of the nineteenth
century quietly had set the stage for jazz to capture the spotlight in American
popular music by the 1920s. George Pullman's invention of the sleeping car in
1864 brought a new level of luxury and comfort to the nation's railways; and
Thomas Edison's invention, in 1877, of the phonograph record made quality
music accessible to virtually everyone.

Pullman's ingenious, rolling sleeping quarters provided employment to
legions of African-American men, who criss-crossed the nation as sleeping car
porters; and by the second decade of the twentieth century, the Pullman



Company employed more African-Americans than any single business concern
in the United States. But Pullman porters were more than solicitous, smiling
faces in smart, navy blue uniforms. The most dapper and sophisticated of them
were culture bearers, spreading the card game of bid whist, the latest dance
crazes, regional news, and a heightened sense of black pride to cities and
towns wherever the railways reached. Many porters also shared, traded and
even sold "race records" to augment their income, speeding artistic innovations
to musicians eager to hear the latest; spreading among the general public an
awareness of and appreciation for this rapidly evolving musical form; and, in the
process, putting jazz on the fast track to first U.S., then worldwide, acclaim.

With Prohibition, the constitutional amendment that forbade the sale of
alcoholic beverages, the legal saloons and cabarets were closed; but in their
place hundreds of speakeasies appeared, where patrons drank and musicians
entertained. The presence of dance venues and the subsequent increased
demand for accomplished musicians meant more artists were able to support
themselves by playing professionally. As a result, the numbers of professional
musicians increased, and jazz—like all the popular music of the 1920s—
adopted the 4/4 beat of dance music.

Another nineteenth-century invention, radio, came into its own in the 1920s,
after the first commercial radio station in the U.S. began broadcasting in
Pittsburgh in 1922. Radio stations proliferated at a remarkable rate, and with
them, the popularity of jazz. Jazz became associated with things modern,
sophisticated, and decadent. The third decade of the new century, a time of
technological marvels, flappers, flashy automobiles, organized crime, bootleg
whiskey, and bathtub gin, would come to be known as the Jazz Age.

Key figures of the decade

King Oliver was "jazz king" of Chicago in the early 1920s, when Chicago
was the national hub of jazz. His band was the epitome of the New Orleans hot
ensemble jazz style. Unfortunately, his band's recordings were little heard
outside of Chicago and New Orleans, but the ensemble was a powerful
influence on younger musicians, both black and white.

Sidney Bechet was the first master jazz musician to take up what previously
often had been dismissed as a novelty instrument, the saxophone. Bechet
helped propel jazz in more individualistic personality- and solo-driven directions.

In this last point, Bechet was joined by a young protege of King Oliver, Louis
Armstrong, who was to become one of the major forces in the development of
jazz. Armstrong was an extraordinary improviser, capable of creating endless
variations on a single melody. Armstrong also popularized scat singing, an
improvisational vocal technique in which nonsensical syllables or words are
sung or otherwise vocalized, often as part of a call-and-response interaction



with other musicians onstage. His unique, gravely voice and innate sense of
swing made scat an instant hit.

Arguably, Bix Beiderbecke was both the first white and the first non-New
Orleanian to make maijor original contributions to the development of jazz with
his legato phrasing, bringing the influence of classical romanticism to jazz.

Paul Whiteman was the most commercially successful bandleader of the
1920s, billing himself as "The King of Jazz." Sacrificing spontaneous
improvisation for the sake of elaborate written arrangements, Whiteman claimed
to be "making a lady out of jazz." Despite his hiring Bix and many of the other
best white jazz musicians of the era, later generations of jazz lovers have often
judged Whiteman's music to have little to do with real jazz. Nonetheless, his
notion of combining jazz with elaborate orchestrations has been returned to
repeatedly by composers and arrangers of later decades. It was Whiteman who
commissioned Gershwin's "Rhapsody in Blue," which was debuted by
Whiteman's Orchestra.

Fletcher Henderson led the top African American band in New York City. At
first he wished to follow the lead of Paul Whiteman, but after hiring Louis
Armstrong to play in his band, Henderson realized the importance of the
improvising soloist in developing jazz bands. Henderson's arrangements would
play a significant role in the development of the Big Band era in the following
decade.

Young pianist and bandleader Duke Ellington first came to national attention
in the late 1920s with his tight band making many recordings and radio
broadcasts. Ellington's importance would grow in the coming decades. Today he
is widely regarded as one of the most important composers in jazz history.

1930s to 1950s

While the solo became more important in jazz, popular bands became larger
in size. The Big_band became the popular provider of music for the era. Big
bands varied in their jazz content; some (such as Benny Goodman's Orchestra)
were highly jazz oriented, while others (such as Glenn Miller's) left little space
for improvisation. Most were somewhere in between, having some musicians
adept at jazz solos playing with section men who kept the rhythm and
arrangements going. However even bands without jazz soloists adopted a
sound owing much to the jazz vocabularity, for example sax sections playing
what sounded like an improvised variation on a melody (and may have
originated as a transcription of one).

Key figures in developing the big jazz band were arrangers and bandleaders
Fletcher Henderson, Don Redman and the man sometimes deemed the most
prolific composer in U.S. history, Duke Ellington.



In the early 1920s, popular music was still a mixture of things—current
dance numbers, novelty songs, show tunes. "Businessman's bounce music," as
one horn player put it. But musicians with steady jobs, playing with the same
companions, were able to go far beyond that. The Ellington band at the Cotton
Club and the various Kansas City groups that became the Count Basie band
date from this period.

Over time, social strictures regarding racial segregation began to relax in
entertainment. White bandleaders, who tended to mold the music more to
orthodox rhythms and harmony, began to recruit black musicians. In the mid-
1930s, Benny Goodman hired pianist Teddy Wilson, vibraharpist Lionel
Hampton, and guitarist Charlie Christian to join small groups. During this period,
the popularity of swing_(genre) and big_band music was at its height, making
stars of such men as Glenn Miller and Duke Ellington. Swing, the popular music
of its time, covered a broad spectrum from "sweet" to "hot" bands, with the jazz
content varying across the range.

The influence of Louis Armstrong also continued to grow. Musicians and
bandleaders like Cab Calloway — and, later, trumpeter Dizzy Gillespie and Pop
vocalists like Bing Crosby embraced Armstrong's style of improvising on the
melody, and U.S. pop singers seldom since have rendered a tune "straight," in
the pre-jazz style. In Crosby's mould, artists famed for their vocals rather than
instrumental skills also began to emerge as great 'jazz singers' in the form of
vocalists like Ella Fitzgerald, Billie Holliday and later, Frank Sinatra and Sarah
Vaughan, all of whom jumped on the scat bandwagon that galvanised the genre
till the 1950s.

A development of swing in the early 1940s known as "jumping the blues" or
jump music anticipated rhythm and blues and rock and roll in some respects. It
involved the use of small combos instead of big_bands and a concentration on
up-tempo music using the familiar blues chord progressions. Drawing largely
upon the evolution of boogie-woogie in the 1930s, it used a doubled rhythm—
that is, the rhythm section played "eight to the bar," eight beats per measure
instead of four. Big Joe Turner, a Kansas City singer who worked in the 1930s
with Swing bands like Count Basie's, became a boogie-woogie star in the 1940s
and then in the 1950s was one of the first innovators of rock and roll, notably
with his song "Shake, Rattle and Roll". Another jazz founder of rock and roll was
saxophonist Louis Jordan.

Development of bebop

The next major stylistic turn came in the 1940s with bebop, led by such
distinctive stylists as the saxophonist Charlie Parker (known as "Yardbird" or
"Bird"), Bud Powell and Dizzy Gillespie. This marked a major shift of jazz from
pop _music for dancing to a high-art, less-accessible, cerebral "musician's



music." Thelonious Monk, while too individual to be strictly a bebop musician,
was also associated with this movement. Bop musicians valued complex
improvisations based on chord progressions rather than melody. Hard bop
moved away from cool jazz, incorporating influences from soul music, gospel
music, and the blues. Hard bop was at the peak of its popularity in the 1950s
and 1960s, and was associated with such figures as Sonny Rollins, John
Coltrane, Miles Davis, Art Blakey and Charles Mingus. Later, bebop and hard
bop musicians, such as trumpeter Miles Davis, made more stylistic advances
with modal jazz, where the harmonic structure of pieces was much more free
than previously, and was frequently only implied -- by skeletal piano chords and
bass parts. The instrumentalists then would improvise around a given mode of
the scale.

Latin jazz

Main article: Latin jazz

Latin jazz has two varieties: Afro-Cuban and Brazilian. Afro-Cuban jazz was
played in the U.S. directly after the bebop period, while Brazilian jazz became
more popular in the 1960s and 1970s.

Afro-Cuban jazz began as a movement after the death of Charlie Parker.
Notable bebop musicians such as Dizzy Gillespie and Billy Taylor started Afro-
Cuban bands at that time. Gillespie's work was mostly with big bands of this
genre. While the music was influenced by such Cuban and Puerto Rican
musicians as Tito Puente and, much later, Arturo Sandoval, there were many
Americans who were drawing upon Cuban rhythms for their work.

Brazilian jazz is, in North America at least, nearly synonymous with bossa
nova, a Brazilian popular style which is derived from samba with influences from
jazz as well as other 20th-century classical and popular music. Bossa is
generally slow, played around 80 beats per minute or so. The music uses
straight eighths, rather than swing eighths, and also uses difficult polyrhythms.
The best-known bossa nova compositions are considered to be jazz standards
in their own right.

The related term jazz-samba essentially describes an adaptation of bossa
nova compositions to the jazz idiom by American performers such as Stan Getz
and Charlie Byrd, and usually played at 120 beats per minute or faster. Samba
itself is actually not jazz but, being derived from older Afro-Brazilian music, it
shares some common characteristics.

Free jazz

Main article: Free jazz



Free jazz, or avant-garde jazz, is a subgenre that, while rooted in bebop,
typically uses less compositional material and allows performers more latitude in
what they choose to play. Free jazz's greatest departure from other styles is in
the use of harmony and a regular, swinging tempo: Both are often implied,
utilized loosely, or abandoned altogether. These approaches were rather
controversial when first advanced, but have generally found acceptance —
though sometimes grudgingly — and have been utilized in part by other jazz
performers.

There were earlier precedents, but free jazz crystalized in the late 1950s,
especially via Ornette Coleman and Cecil Taylor, and probably found its greatest
exposure in the late 1960s with John Coltrane, Archie Shepp, Albert Ayler, Sun
Ra, Pharoah Sanders, Sam Rivers, Leroy Jenkins, Don Pullen and others.

While perhaps less popular than other styles, free jazz has exerted an
influence to the present. Peter Brotzmann, Ken Vandermark, William Parker,
Derek Bailey and Evan Parker are leading contemporary free jazz musicians,
and musicians such as Coleman, Taylor and Sanders continue to play in this
style. Keith Jarrett has been prominent in defending free jazz from criticism by
traditionalists in recent years.

Jazz and rock music: jazz fusion

Main article: Jazz fusion

With the growth of rock and roll in the 1960s, came the hybrid form jazz-rock
fusion, again involving Miles Davis, who recorded the fusion albums In a Silent
Way and Bitches Brew in 1968 and 1969 respectively. Jazz was by this time no
longer center stage in popular music, but was still breaking new ground and
combining and recombining in different forms. Notable artists of the 1960s and
1970s jazz and fusion scene include: Chick Corea, Herbie Hancock and his
Headhunters band, John McLaughlin and the Mahavishnu Orchestra, Al Di
Meola, Jean-Luc Ponty, Sun Ra, Soft Machine, Narada Michael Walden (who
would later enjoy huge success as a music producer), Wayne Shorter, Jaco
Pastorius, the Pat Metheny Group and Weather Report. Some of these have
continued to develop the genre into the 2000s.

Recent developments

The stylistic diversity of jazz has shown no sign of diminishing, absorbing
influences from such disparate sources as world music and avant garde
classical music, including African rhythm and traditional structure, serialism, and
the extensive use of chromatic scale, by such musicians as Ornette Coleman
and John Zorn.




Beginning in the 1970s with such artists as Keith Jarrett, Paul Bley, Billy
Childs, the Pat Metheny Group, Jan Garbarek, Ralph Towner, and Eberhard
Weber, the ECM record label established a new chamber-music aesthetic,
featuring mainly acoustic instruments, and incorporating elements of world
music and folk music. This is sometimes referred to as "European” or "Nordic"
jazz, despite some of the leading players being American.

However, the jazz community has shrunk dramatically and split, with a
mainly older audience retaining an interest in traditional and "straight-ahead"
jazz styles, a small core of practitioners and fans interested in highly
experimental modern jazz, and a constantly changing group of musicians fusing
jazz idioms with contemporary popular music genres. The latter have formed
such styles as acid jazz which contains elements of 1970s disco, acid swing
which combines 1940s style big-band sounds with faster, more aggressive rock-
influenced drums and electric guitar, and nu jazz which combines elements of
jazz and modern forms of electronic dance music.

Exponents of the "acid jazz" style which was initially UK-based included the
Brand New Heavies, James Taylor Quartet, Young Disciples, and Corduroy. In
the United States, acid jazz groups included the Groove Collective, Soulive, and
Solsonics. In a more pop or smooth jazz context, jazz enjoyed a resurgence in
the 1980s with such bands as Pigbag and Curiosity Killed the Cat achieving
chart hits in Britain. Sade Adu became the definitive voice of smooth jazz.

There have been other developments in the 1980s and 1990s that were less
commercially oriented. Many of these artists, notably Wynton Marsalis, called
what they were doing jazz and in fact strove to define what the term actually
meant. They sought to create within what they felt was the tradition, creating
extensions of small and large forms initially pioneered by such artists as Louis
Armstrong and Duke Ellington. In the case of Marsalis these efforts met with
critical acclaim.

Others musicians in this time period - although clearly within the tradition of
the great spontaneous composers such as Charlie Parker, John Coltrane, Fats
Navarro and many others — choose to distance themselves from the term jazz
and simply define what they were doing as music (this in fact was suggested by
the great composer Duke Ellington when the term jazz first began to be
popular). Alternatively they created their own names for what they were doing
(such as M-Base). Many of these artists agree with the creative guitarist Jean-
Paul Bourelly who feels that "You shouldn't categorize according to styles of
music, you should categorize in terms of creative levels". These musicians feel
that rhythm is the key for further progress in the music. Bourelly, similar to M-
Base, believes that the rhythmic innovations of James Brown and other Funk
pioneers can provide an effective rhythmic base for spontaneous composition.
However, the ideas of these musicians go far beyond simply playing over a funk
groove, extending the rhythmic ideas in a way analogous to what had been
done with harmony in previous times. Some of the musicians involved in the




approach called M-Base even view this as Rhythmic Harmony. Others, like
Wynton Marsalis, disagree with this point of view, preferring instead to retain the
rhythmic base of swing for creating their music. However, all of these artists
participate in spontaneous composition and only differ in creative focus and
what could be called groove emphasis.

With the rise in popularity of various forms of electronic music during the late
1980s and 1990s, some jazz artists have attempted a fusion of jazz with more
of the experimental leanings of electronica (particularly IDM and Drum and
bass) with various degrees of success. This has been variously dubbed "future
jazz", "jazz-house" or "nu jazz". The more experimental and improvisional end
of the spectrum includes Scandinavia-based artists such as pianist Bugge
Wesseltoft, trumpeter Nils Petter Molveer (who both began their careers on the
ECM record label), and the trio Wibutee, all of whom have gained their chops as
instrumentalists in their own right in more traditional jazz circles. The Cinematic
Orchestra from the UK or Julien Lourau from France have also gained praise in
this area. Toward the more pop or pure dance music end of the spectrum of nu
jazz are such proponents as St Germain and Jazzanova, who incorporate some
live jazz playing with more metronomic house beats.

In the 2000s, "jazz" hit the pop charts and blended with contemporary Urban
music through the work of artists like Norah Jones, Jill Scott, Jamie Cullum,
Erykah Badu, Amy Winehouse and Diana Krall and the jazz advocacy of
performers who are also music educators (such as Jools Holland, Courtney
Pine and Peter Cincotti). Some of these new styles may be light on
improvisation, a key characteristic of jazz. However, their instrumentation and
rhythms are similar to other jazz music, and the label has stuck.

Improvisation

Jazz is often difficult to define, but improvisation is unquestionably a key
element of the form. Improvisation has been since early times an essential
element in African and African-American music and is closely related to the
pervasiveness of call and response in West African and African-American
cultural expression. The exact form of improvisation has changed over time.
Early folk blues music often was based around a call and response pattern, and
improvisation would factor into the lyrics, the melody, or both. Part of the
Dixieland style involves musicians taking turns playing the melody while the
others make up counter lines to go with it. By the Swing era, big bands played
carefully arranged sheet music, but the music often would call for one member
of the band to stand up and play a short, improvised solo. In bebop, however,
the focus shifted from the cleverness of arrangement to the cleverness of
improvisation over the form; musicians gave comparably little attention to the



composed melody, or "head," which was played at the beginning and the end of
the performance.

As previously noted, later styles of jazz, such as modal jazz, abandoned the
strict notion of a chord progression, allowing the individual musicians to
improvise more freely within the context of a given scale or mode. The best-
known example of this is the classic Miles Davis album Kind of Blue. When a
pianist or guitarist improvises an accompaniment while a soloist is playing, it is
called comping or vamping.

See also

. Jazz standard
« Swing_(genre)
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Jazz band

A jazz band is a musical ensemble that plays jazz music. Jazz bands usually
consist of a rhythm section and a horn section.

The rhythm section of a jazz band consists of the drums, bass, and usually
at least one instrument capable of playing chords, such as a piano or guitar.
The rhythm section is the foundation for the band; it sets the feel for the piece.

The horn section consists of wind and brass instruments, which play the
melody and main accompaniment. Typical horns found in a big jazz band
include 4-5 trumpets, saxophones (2 altos, 2 tenors, and a baritone), and 3-4




trombones and a bass trombone. The saxophones may also double on flute and
clarinet and the trumpets on flugelhorn.

See also

« Big_band

Categories: Musical groups | Jazz

Jazz blues

Jazz blues is a musical style that combines jazz and blues.

The term also refers to any tune that follows the standard 12-bar blues chord
progression, whilst being played in the jazz style, rather than the traditional
blues style. Blues music was a major influence in the development of jazz, and
such tunes -- "jazz blueses" -- are extremely common in the jazz repertiore. (In
addition to the chord progression, jazz players borrowed many other stylistic
devices from the blues, such as blue notes, blues-like phrasing of melodies, and
blues riffs.) A jazz blues will usually feature a more sophisticated -- or at any
rate a different -- treatment of the harmony than a traditional, "blues" blues
would, but the underlying features of the standard 12-bar progression remain
discernable. One of the main ways the jazz musician accomplishes this is
through the use of chord substitutions: a chord in the original progression is
replaced by one or more chords which have the same general "sense", or
function, but which add a different color, or add some secondary, shorter-term,
harmonic movement within the span of the existing overall harmonic movement.
An important example of this occurs in the 9th and 10th bars, where the usual
blues progression, V. --> |V, is almost always replaced by the typical jazz
cycle-of-fifths progression ii minor --> V. The 12-bar blues form, in Bb, often
becomes Bb7 / Eb7 / Bb7 / Bb7 / Eb7 / Edim7 / Bb7 / Dm7-G7 / Cm7 /| F7 /
Dm7-G7 / Cm7-F7, where each slash represents a new measure, in the jazz
blues. The significant changes include the Edim7, which creates movement,
and the iii-VI-ii-V turnaround, a jazz staple.

Jazz funeral

Jazz funeral is a common name for a funeral tradition with music which
developed in New Orleans, Louisiana.

The term "jazz funeral" was long in use by observers from elsewhere, but
was generally disdained as inappropriate by most New Orleans musicians and
practitioners of the tradition. The preferred description was "funeral with music";
while jazz was part of the music played, it was not the primary focus of the



ceremony. This reluctance to use the term faded significantly in the final 15
years or so of the 20th century among the younger generation of New Orleans
brass band musicians more familiar with the post-Dirty Dozen Brass Band funk
influenced style than the older traditional jazz New Orleans style.

The tradition arises from African spiritual practices, French and Spanish
martial musical traditions, and uniquely African-American cultural influences.
The tradition was widespread among New Orleanians across ethnic boundaries
at the start of the 20th century. As the common brass band music became
wilder in the years before World War I, some "white" New Orleanians considred
the hot music disrespectful, and such musical funerals became rare among the
city's caucasians. For much of the mid 20th century, the Catholic Church
officially frowned on secular music at funerals, so for generations the tradition
was largely confined to African American Protestant New Orleanians. After the
1960s it gradually started being practiced across ethnic and religious
boundaries. Most commonly such musical funerals are done for individuals who
are musicians themselves, connected to the music industry, or members of
various social aid & pleasure clubs or Carnival krewes who make a point of
arranging for such funerals for members.

The organizers of the funeral arrange for hiring the band as part of the
services. When a respected fellow musician or prominent member of the
community dies, some additional musicians may also play in the procession as
a sign of their esteem for the deceased.

A typical jazz funeral begins with a march by the family, friends, and a brass
band from the home, funeral home or church to the cemetery. Throughout the
march, the band plays somber dirges, hymns. A change in the tenor of the
ceremony takes place, after the deceased is either buried, or the hearse leaves
the procession and members of the procession say their final good bye and
they "cut the body loose". After this the music becomes more upbeat, often
starting with a hymn or spiritual number played in a swinging fashion, then
going into popular hot tunes. There is raucous music and cathartic dancing
where onlookers join in to celebrate the life of the deceased.

Some younger funk and hip hop oriented brass bands often dispense with
the dirges and hymns all together, or perform only one (usually "Just a Closer
Walk With Thee," the only such tune still in the repertory of some such bands).

Notable People Who Have Received "Jazz Funerals™

Danny Barker
Ernie K-Doe
Alan Jaffee
Anthony Lacen (Tuba Fats)
Professor Longhair



Allison "Tootie" Montana
Alphonse Picou
Categories: Jazz

Jazz fusion

Jazz fusion (sometimes referred to simply as fusion) is a musical genre
that loosely encompasses the merging of jazz with other styles, particularly
rock, funk, R&B, and world music. It basically involved jazz musicians mixing
the forms and techniques of jazz with the electric instruments of rock, and
rhythmic structure from African-American popular music, both "soul" and
"rhythm and blues". The 1970s were the most important decade for fusion, but
the style has been well represented also during later decades. Fusion albums
— often even those that are made by the same artist — include a variety of
musical styles. It can be argued that rather than being a coherent musical style,
fusion is a musical tradition and approach.

The roots of fusion

Fusion has its roots in the late 1960s work of Miles Davis and the The Tony
Williams Lifetime. There had been earlier efforts in 1960s to fuse jazz and pop
(most notably by Julian "Cannonball" Adderley, who worked with Joe Zawinul;
as well as The Free Spirits, a group featuring Jim Pepper and Larry Coryell), but
Davis and Williams were the most influential artists in this movement. Fusion
bands used instruments such as electric guitar, bass guitar, and electric piano.
Soon, others (most notably Herbie Hancock, Joe Zawinul, Jan Hammer and
Chick Corea) began incorporating synthesizers such as the minimoog,
sometimes joining forces with more avant garde players who had also begun
incorporating electronic sound in the wake of the "classical" avant garde.

Jazz artists, in the wake of developments in pop music, also began using the
recording studio with its improved editing, multitrack recording, and electronic
effects capability—as an adjunct to composition and improvisation. Trumpeter
Miles Davis's In a Silent Way (1969) and Bitches Brew (1970), for instance,
feature extended—more than 20 minutes each—compositions which were
never actually played straight through by the musicians in the studio; instead,
musical motifs of various lengths were selected from recorded extended
improvisations, and edited together into a musical whole which only exists in the
recorded version. These are considered cornerstone recordings of the genre.

Many rock musicians had begun to independently approach jazz forms
during the second half of 1960s. Among the first of these were The Byrds, who
recorded in December 1965 the first version of their eventual hit, "Eight Miles
High", which tried to emulate John Coltrane's style. Shortly thereafter, Paul



Butterfield and Mike Bloomfield recorded a long improvisational piece, "East-
West", in 1966. Soon, other artists, notably Jimi Hendrix, the Grateful Dead,
Chicago, Blood, Sweat & Tears, and The Allman Brothers Band in the US and
King Crimson, Soft Machine, Yes (who covered the Byrds' "I See You" in the
'fusion’ style) and Cream in the UK, also performed, and eventually recorded,
rock songs featuring extended improvisations and jazz-style instrumental
interplay as well as longer, multipart compositions. Also Frank Zappa released
his first jazz-rock album, Hot Rats, already in 1969. He continued recording
fusion music occasionally during his career becoming one of the most important
representators in the genre.

Fusion during the 1970s

Much of fusion grew from a core of musicians who had worked with Miles
Davis on In a Silent Way and Bitches Brew. In addition to Davis, the most
important figures in early fusion were Tony Williams, Herbie Hancock, Chick
Corea (with his band Return to Forever), John McLaughlin (with his band
Mahavishnu Orchestra) and Joe Zawinul and Wayne Shorter with their band
Weather Report.

Herbie Hancock first continued the path of Miles Davis with his experimental
fusion albums (such as Crossings, 1972), but soon after that he became
perhaps the most important developer of "jazz-funk" with his albums
Headhunters (1973) and Thrust (1974). Later in the 1970s and early 1980s
Hancock took a yet more commercial approach eventually recording straight
disco and pop-albums (though he also recorded some acoustic jazz
occasionally). Hancock was one of the first jazz-musicians to use synthesizers
(though at very first, he left playing for his sidemen).

Also, Joe Zawinul's and Wayne Shorter's Weather Report was more
experimental at the beginning, but introduced a more commercial sound later.
Their albums were often quite varied and influenced by different styles of ethnic
music, mainly latin and African music. Zawinul practically became the leader of
the band, and he was endlessly making experiments by fusing different styles.
Jaco Pastorius, one of the most celebrated electric bass players, joined the
group in 1976 on the album, Black Market.

Chick Corea formed his band Return to Forever in 1972. The band started
with latin-influenced music (Flora Purim as a vocalist) but the band was
transformed in 1973 to become a jazz-rock group that took influences from both
psychedelic and progressive rock. The drummer of the band since year 1973
was Lenny White who had also played with Miles Davis. Return to Forever's
songs were distinctively melodic due to the composing style of Corea's and
group's bassist Stanley Clarke. Along with Weather Report's Jaco Pastorius,
Clarke became possibly the most influential bass guitarist of 1970s. Clarke is



known of his extensive use of slap bass technique while Pastorius popularized
a fretless bass guitar. Guitarist Al Di Meola also started his career with Return to
Forever (in 1974). He soon became one of the most important fusion guitarists
and started to release influential solo albums. In the 1980s Corea formed a new
fusion band called the Chick Corea Elektric Band which featured new young
musicians such as Dave Weckl and John Patitucci.

John McLaughlin formed a jazz-rock band the Mahavishnu Orchestra and
their first album was released in 1972. The band included important musicians
such as drummer Billy Cobham and keyboardist Jan Hammer. Hammer used
his moog synthesizer with distortion effects making it sound more like an electric
guitar. The sound of Mahavishnu Orchestra was influenced by psychedelic rock.
The band's first line up broke-up after two studio albums, but McLaughlin
formed another group under same name which included Jean-Luc Ponty, a jazz
violinist, who made many important fusion recordings also under his own name.

Many rock acts continued to borrow ideas and influences from fusion; while
most of these remained rooted in the traditional vocal-based rock song
structure. Rock quitarist Jeff Beck had mainstream success with the
instrumental rock-fusion album Blow by Blow in 1975. His album, Wired,
released in 1976, is considered by many to be one of the definitive recordings in
the history of Fusion Jazz.

Other important musicians that emerged from the fusion movement during
the 1970s include guitarist Larry Coryell with his band 11th House, and Pat
Metheny, whose band Pat Metheny Group (formed in 1978) and became one of
the most important and long-lived groups in modern jazz.

Of controversies and musical directions

While jazz fusion is criticized in some quarters for being a watering down of
more conventional swing-based jazz for pop audiences, and further criticized by
others for being pretentious or too concerned with musical virtuosity, it has
helped to break down boundaries between different genres and led to
developments such as acid jazz.

For the most part the genre has been subsumed into other branches of jazz
and rock, but some traces of the form remain. The merging of jazz and pop/rock
music took a more commercial direction in the late 1970s and early 1980s, in
the form of more melodic compositions with softer sound palette that could fit
comfortably in a soft rock radio playlist. Artists like Lee Ritenour, Al Jarreau,
Gino Vannelli, Bob James and David Sanborn among others were leading
purveyors of this pop-oriented fusion (aka. "west coast" or "AOR fusion"). This
genre has been often called "smooth jazz" and is controversial among the
listeners of both traditional jazz and jazz fusion.




Other acts have retained some of the more challenging aspects of fusion; In
the 1980s bands like Chick Corea Elektric band and Steps Ahead performed a
type of fusion inspired by the more technological approach to popmusic during
this decade (recent synthesizers, samplers, sequencers, drum machines) while
still maintaing their jazz roots. Current artists like John Scofield, Tom Coster,
Michael Brecker / Steps Ahead, Mike Stern, and the Yellowjackets continue to
integrate aspects of rock and funk music into jazz forms. The influences of
avant-garde jazz, progressive and psychedelic rock that were strongly present
in the fusion groups of 1970s have long been absent and replaced by lighter
jazz-rock sound that often incorporates elements from funk.

Some of the most essential fusion artists and albums

Stanley Clarke - Journey to Love (1975), School Days (1976)
Billy Cobham - Spectrum (1973)
Chick Corea - My Spanish Heart (1976), Elektric Band (1986)
Return to Forever - Return to Forever (1972), Light as a Feather
(1973), Hymn of the Seventh Galaxy (1973), Where Have | Known
You Before (1974), No Mystery (1975), Romantic Warrior (1976)
Larry Coryell - Spaces (1970), Barefoot Boy (1971), Introducing The
Eleventh House (1974)
Miles Davis - In a Silent Way (1969), Bitches Brew (1969), A Tribute
to Jack Johnson (1970), Live-Evil (rec. Dec. 1970, released 1971),
On the Corner (1972), Agharta (1975), Pangaea (1975), We Want
Miles (1982), Star People (1983)
Al Di Meola - Elegant Gypsy (1978), Splendido Hotel (1980)
Herbie Hancock - Fat Albert Rotunda (1969), Crossings (1972),
Sextant (1973), Head Hunters (1973), Thrust (1974), Mr. Hands
(1980)
John McLaughlin - My Goals Beyond (1971)
Mahavishnu Orchestra - The Inner Mounting Flame (1971), Birds of
Fire (1972)
Shakti - Shakti (1976)
Pat Metheny - Bright Size Life (1976), Pat Metheny Group (1978),
American Garage (1979)
Jaco Pastorius - Jaco Pastorius (1976)
Jean-Luc Ponty - Upon The Wings Of Music (1975), Enigmatic
Ocean (1977)
Weather Report - Weather Report (1971), | Sing the Body Electric
(1972), Sweetnighter (1973) Mysterious Traveller (1974), Tale
Spinnin (1975), Black Market (1976), Heavy Weather (1978), 8:30
(1979)



Tony Williams Lifetime - Emergency! (1969), Turn It Over (1970)
Frank Zappa - Hot Rats (1970), Grand Wazoo (1973), Jazz From Hell
(1986)
Joe Zawinul - Zawinul (1970), Dialects (1986)
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Jazz guitar

Jazz guitar is the use of guitar in jazz music.

The guitar has a long and honorable history in jazz. Historically, the guitar
played the same role in jazz as in country music, blues and other forms of folk
music, as an instrument easy to acquire financially and easy (enough) to play
for an individual performer.

As an instrument in an ensemble, however, the guitar had first to supplant
the banjo as the standard "string tenor" rhythm instrument. Even as late as the
early 30s such sophisticated orchestras as Duke Ellington's still used a banjo. In
the late 30s, however, there were five important developments, or, more
accurately, five important individuals:

« Lonnie Johnson, a New Orleans born guitarist, who was the first to play
single-string guitar solos. Although best known as a bluesman, Johnson
played all forms of music. He had developed his single-string playing while
working as a strolling musician in restaurants, accompanying himself as he
sang. Although he never achieved great fame, he was a strong influence on
the next three guitarists discussed here.

- Eddie Lang, who hid his virtuoso guitar playing behind a good-time persona
in his collaborations with jazz violinist Joe Venuti, the "Mound City Blue
Blowers" and appearances with virtually every important white jazz
organization in the 1920s, from Red Nichols and Bix Beiderbecke, to Paul
Whiteman. He also collaborated with Lonnie Johnson.

« Charlie Christian -- Also out of the southwest, from Texas, Christian showed
up in the Benny Goodman Orchestra unexpected by anyone with a full-
blown style of electric guitar soloing. In addition to his appearances with
Goodman, Christian was a regular after-hours bebop player. The astonished
critics of the time called it "single-string" playing because no big-band
guitarist before Christian did it (although blues players played single-string
obligattos). Now virtually all guitarists do it. Christian's career only lasted a
few years and he died young, but his innovation changed the guitar forever.

- Django Reinhardt, one-of-a-kind jazz guitarist, a Belgian Gypsy with the use
of only two fingers on his left (fretting) hand due to a fire in a gypsy caravan.
Reinhardt recorded rarely with a standard jazz group, and recorded most
often with either solo or with the peculiar "Quintette du Hot Club de France"
with violinist Stéphane Grappelli. Influential for technique, taste, harmonies,
and melodies, with many followers and not a single successor.

- Freddie Green -- In the Count Basie Orchestra out of Kansas City, Missouri,
Green was a peerless rhythm guitarist, whose reliable pulse propelled the
hardest swinging band in jazz. Green's ascendency pretty much ended the




banjo era. Green rarely soloed, even in the modern era, but he remains the
apotheosis of the rhythm guitar and the master of chorded accompaniment.

Other notable jazz guitarists

John Abercrombie
Howard Alden
George Barnes, claims to be earliest electric guitarist.
George Benson, although better known as a singer, his early work
with Brother Jack MacDuff and other jazz artists set a new standard
of technical achievement on the instrument in the late 1960s.
Kenny Burrell
Herb Ellis
John Etheridge
Tal Farlow
Bill Frisell, who has introduced strong elements of folk and bluegrass
music into jazz. His distinctive style of playing is notable for his use of
intervals rather than single lines.
Steve Giordano
Mick Goodrick, a respected guitarist whose former students include
Pat Metheny, Mike Stern, John Scofield, Benjamin Rodefer and
Wolfgang Muthspiel.
Grant Green
Jim Hall
Allan Holdsworth
Stanley Jordan
Barney Kessel 1923-2004
Russell Malone
Pat Martino
Benjamin Rodefer Younger guitarist who has played with many of the
new vanguard of jazz musicians.
John McLaughlin
Pat Metheny, latest in the long line of jazz musicians from Missouri,
fearless collaborator, leader of his own highly successful band, the
Pat Metheny Group with Lyle Mays on piano.
Wes Montgomery, master of the tasteful modern style. Wes was self-
taught and used his right thumb rather than a plectrum (pick) to
produce his unique sound.
Joe Pass, master of the solo guitar (that is, without any kind of
backing band)



John Scofield
Floyd "Wonderful" Smith, a contemporary of Django Reinhardt,
enjoyed wide recognition in the 1930s and continued to perform and
into the 1960s. Smith inspired Charlie Christian, and was a major
influence George Benson, among many others. His 1943 hit
recording “Floyd’s Guitar Blues", with the Andy Kirk band, had a great
impact on the popular perception of the guitar as a solo instrument.
Johnny Smith
Pete Smyser
Mike Stern
Andy Summers
Martin Taylor an early protege of Stéphane Grappelli who has taken
the solo guitar art form of Joe Pass to new heights.
George Van Eps, who invented the 7-string guitar and coined the
term "lap piano."

Categories: Jazz | Guitars

Jazz piano

Jazz piano refers to various styles of piano playing used by jazz pianists.
Like jazz itself, jazz piano is part of the music history of the U.S., dating back to
the Smooth jazz, Cool jazz, and Free jazz, played by numerous jazz pianists
including Chick Corea, Bill Evans, Red Garland, Herbie Hancock, and Wynton
Kelly, Thelonious Monk, and McCoy Tyner. More recent jazz pianists include
Miles Black, Bill Charlap, Cyrus Chestnut, Marcus Roberts and Mark Birnbaum.

Role in Ensembles

When accompanying other instruments (called 'comping'), the piano fulfills
both a rhythmic and harmonic function. But the piano can also be a primary
melodic instrument, for example in a trio with piano, bass, and drums, or in
larger ensembles when soloing. The role that the piano plays varies greatly
among groups, songs, or even sections in a song. Many jazz musicians
disagree about what role the piano should play, epecially while comping; such
heated debates are common among both amateur musicians and famous jazz
pianists.

How Jazz Piano is Played



Jazz piano requires different skills from classical piano. Since jazz is not
written out in detail the way classical music is, the individual pianist needs an
extensive knowledge of musical vocabulary: chords, melodic material, and "jazz
theory" (which does not necessarily refer to book knowledge).

Jazz theory identifies many different combinations of notes as being the
same "chord". The details of which notes to play, and in which range to play
them, are left up to the pianist. The decisions are made based on the range of
the other instruments playing, the style of music, and the particular sound or
feeling desired on a given chord. Jazz pianists (and guitar players as well) refer
to voicings, different ways of playing a given chord.

Generally in soloing, the theory is that the piano can be broken up into three
sections. The lower being the bass, or representing an acoustic bass player, the
middle is the piano, more for chords and the melody, and the high end of the
piano is the horn section. The combination of the three sections is the most
basic form of theory for the jazz piano.

See also

« Jazz guitar

Categories: Jazz | Piano

Jazz poetry

"Jazz poetry" can be defined as poetry that "demonstrates jazz-like rhythm or
the feel of improvisation," from an article by Pittsburg State University faculty.
During the 1920s, several poets began to eschew the conventions of rhythm
and style; among these were Ezra Pound, T.S. Eliot, and ee cummings. The
significance of the simultaneous evolution of poetry and jazz during the 1920s
was apparent to many poets of the era, resulting in the merging of the two art
forms into jazz poetry. Jazz poetry has long been something of an "outsider" art
form that exists somewhere outside the mainstream, having been conceived in
the 1920s by African-Americans, maintained in the 1950s by counterculture
poets like those of the Beat Generation, and adapted in modern times into hip-
hop music and live poetry events known as poetry slams.

The Harlem Renaissance

Early jazz poetry did not mimic the sounds and improvisational spirit of jazz.
Instead, it heavily referenced the musical form with allusions made to



musicians, instruments, and locations key to the burgeoning jazz scene. Poets
like Vachel Lindsay (who actually abhorred the "primitive" sound of jazz music)
and Mina Loy wrote poetry in this vein. It was with the advent of the Harlem
Renaissance that jazz poetry developed into what it is today. Poets like
Langston Hughes and Carl Dunbar incorporated the syncopated rhythms and
repetitive phrases of blues and jazz music into their writing. Hughes and
Dunbar, like many Harlem Renaissance writers, were deeply concerned with
racial pride and with the creation of purely African-American poetry. Since jazz
music was an important part of African-American culture at the time, Hughes
and others like him adapted the musical genre to create their own, singularly
African-American voices that could easily be distinguished from the work of
white poets. Many of Hughes' poems, such as "Weary Man Blues," sound
almost exactly like popular jazz and blues songs of the period, and vice versa.
His work is also highly evocative of spirituals.

Bebop and the Beat Generation

As members of the (largely white) Beat Generation began to embrace
aspects of African-American culture during the 1950s, the art of jazz poetry
shifted its focus from racial pride and individuality to spontaneity and freedom.
In this case, both jazz poetry and jazz music were seen as powerful statements
against the status quo. Jack Kerouac would often accompany his readings of
poetry with music, playing the piano or bongos while he read. His colleague,
musician and composer David Amram would often scat along as Kerouac read.
Amram later wrote of their work together, "We never once rehearsed. We did
listen intently to one another. Jazz is all about listening and sharing. | never
drowned out one word of whatever Jack (Kerouac) was reading or making up on
the spot . Lawrence Ferlinghetti had a similar collaboration with saxophone
player Stan Getz. Beat poet Bob Kaufman was said by some to be the greatest
jazz poet ever to have lived, with the exception of Langston Hughes. Kaufman
paid homage to jazz in poems like "O Jazz O" and "Morning Joy." His work is
notable for its syncopated rhythms, surreal imagery, and a quality of alienation
stemming from Kaufman's own role in life as a drifter and a jailbird.

In the 1960s and '70s, the Beat poet formerly known as LeRoi Jones
renamed himself Amiri Baraka and revived the idea of jazz poetry as a source of
black pride. Baraka was a cultural nationalist who believed that ""Black People
are a race, a culture, a Nation. " Elements of jazz show up often in Baraka's
work, such as syncopation and repetition of phrases.

Modern Jazz Poetry



The tradition of jazz poetry has been carried on by hip-hop and rap artists,
who often set poetic lyrics to syncopated beats. Another parallel that can be
drawn is that of the freestyle rap, which features lyrics improvised to a beat,
thus capturing the spontaneous, improvised nature of the jazz poem. Spoken
word, a genre made up of experimental text-based performance artists and
poets, also emphasizes the relationship between poetry and performance, and
can sometimes involve musical accompaniment and/or improvisation. Like jazz
poetry, spoken word poetry de-emphasizes poetry's roots in academia and
instead focuses on popular culture and issues of current social significance.
One of spoken word's best-known forms, slam poetry, although it is usually
memorized and not normally performed with music, often uses styles that owe a
debt to jazz poetry.

Jazz rap

Jazz rap is a fusion of alternative hip hop music and jazz, developed in the very
late 1980s and early 1990s. Known for intellectual, often socio-political or
Afrocentric lyrics and jazz beats (sometimes performed by a live band, instead
of sampled), jazz rap has not become a huge mainstream success; it instead
sells primarily to a small specialized fan base.

Though some claim the proto-hip hop, jazzy poet Gil Scott-Heron the
beginning of jazz rap, the genre arose in 1988 with the release of the debut
singles by Gang Starr ("Words | Manifest", which samples Charlie Parker) and
Stetsasonic ("Talkin' All That Jazz", which samples Lonnie Liston-Smith). One
year later, Gang Starr's debut LP, No More Mr. Nice Guy and their work on the
soundtrack to Mo' Better Blues, and De La Soul's debut 3 Feet High and Rising
have proven remarkably influential in the genre's development. De La Soul's
cohorts in the Native Tongues Posse also released important jazzy albums,
including the Jungle Brothers' debut Straight Out the Jungle and A Tribe Called
Quest's debut, People's Instinctive Travels and the Paths of Rhythm.

A Tribe Called Quest's follow-up, The Low End Theory (1991), included only
a small amount of jazz, but the album was a critical success and is regarded as
one of the most influential hip hop albums of the decade (it also included a
stamp of approval from renowned jazz bassist Ron Carter, who played upright
on one track). Though jazz rap had achieved little mainstream success, jazz
legend Miles Davis' final album (released in 1992 posthumously), Doo Bop, was
based around hip hop beats and collaborations with MC Easy Mo Bee. Davis'
renowned ex-bandmate Herbie Hancock also returned to hip hop in the mid-
nineties (after helping to kickstart the genre in the early 80s with his single
Rockit), releasing the album Dis Is Da Drum. Another jazzman to dabble in hip
hop beats was Branford Marsalis, who collaborated with Gang Starr's DJ
Premier on his Buckshot LeFonque project. Concurrently, Digable Planets'
Reachin' (A New Refutation of Time and Space) was released to critical




acclaim; it is often considered the first cohesive album of jazz rap. The work of
Freestyle Fellowship and Aceyalone is a particularly notable development in
fusing jazz with hip hop, building on the existing jazz-rap style by including jazz
elements such as unusual time signatures and scat-influenced vocals.

Later in the decade and into the next millennium, Guru's first Jazzmatazz
project, featuring live jazz musicians in the studio, is perhaps the most critically
acclaimed jazz rap album yet: through its three volumes it assembled jazz
greats like Freddie Hubbard, Donald Byrd, Courtney Pine, Herbie Hancock,
Kenny Garrett and Lonnie Liston Smith together with hip hop greats like Kool
Keith, MC Solaar and Guru's Gangstarr colleague DJ Premier. The Roots, a live
band that includes MC Black Thought, also achieved significant commercial
success (though their jazz influence became less prominent as their career
progressed), while English alto saxophone player and MC Soweto Kinch
achieved notable critical success and moderate commercial success with his
debut album Conversations With The Unseen in 2003.

Notable artists and albums

Aceyalone: All Balls Don't Bounce
Bop City: Hip Strut
Buckshot LeFonque: Music: Evolution, Buckshot LeFonque
Common: Resurrection
Crown City Rockers: Earthtones
Miles Davis: Doo Bop
Deda: The Original Baby Pa
Digable Planets: Reachin' : A New Refutation Of Time & Space,
Blowout Comb
Dream Warriors: And Now, the Legacy Begins
Freestyle Fellowship: To Whom It May Concern..., Inner City Griots
Gang Starr: No More Mr. Nice Guy, Daily Operation
Guru: Jazzmatazz (Vols. 1-3)
Herbie Hancock: Dis Is Da Drum
Inl: Center Of Attention
Jazzkantine: Jazzkantine
Jungle Brothers: Straight Out The Jungle, Done by the Forces of
Nature
Justice System: Mobilization
Little Brother: The Listening
Soweto Kinch: Conversations With The Unseen
Nujabes: Metaphorical Music,Metaphorical Music Pt. 2: Modal Soul
O.C.: Word...Life
Greg Osby: 3-D Lifestyles



Ozomatli: Ozomatli

Pete Rock & C. L. Smooth: Mecca & The Soul Brother, The Main
Ingredient, Petestrumentals

The Pharcyde: Bizarre Ride Il the Pharcyde

Quasimoto: The Unseen

The Roots: Organix, Do You Want More, llladelph Halflife

The Sound Providers: An Evening With The Sound Providers
Spearhead: Home

Stetsasonic: On Fire, In Full Gear

A Tribe Called Quest: People's Instinctive Travels and the Paths of
Rhythm, Low End Theory, Midnight Marauders

US3: Hand On The Torch, Broadway & 52nd

DJing (Turntablism) - History (Roots - Timeline)

African - American (East - West - South )

Abstract - Alternative - Chopped & Screwed - Christian - Country-rap - Crunk -
Electro - Electro hop - Freestyle music - Gangsta - G-funk - Ghettotech -

rap - Latin rap - Miami bass - Mobb - Neo soul - Nerdcore - New jack swing -
Old school - Pop rap - Rapcore - Ragga - Reggaeton - Snap music - Urban
Pasifika
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Jazz royalty

Jazz royalty is a term that reflects the many great jazz musicians who have
some sort of royal title in their names or nicknames.

Earliest jazz "'monarchs” in New Orleans



The practice goes back to New Orleans at the start of the 20th century, back
before the music was commonly known as "jazz". Buddy Bolden was known as
"King Bolden", as the top hot music and hot trumpeter of the city.

The realization that such titles might have commercial or public relations
values also dates to this era. Violinist and bandleader Alex Watzke, observing
Bolden's popularity, started billing himself as "King Watzke", and paid children
coins to publicly point at him as he walked down the street and say "There goes
King Watzke". While he succeeded in appending that nickname to himself,
some fellow musicians used it more with amusement than with the respect
accorded to Bolden.

After Bolden was institutionalized in 1907, his crown was taken by Freddie
Keppard. "King Keppard" ruled until 1914 when Joe Oliver bested him in
musical battle.

Joe Oliver left New Orleans in 1919. Some later writers have assumed that
the trumpet crown at that time went to Oliver's protegé Louis Armstrong, but
Armstrong and his contemporaries made no such claim. Armstrong had a
powerful rival in Buddie Petit, whom many ranked higher than young Armstrong
in the period of 1919-1922. Neither billed himself as "king".

National jazz kings

Oliver was known as "King Oliver" in Chicago, and still regarded as the jazz
king as late as 1925, when Louis Armstrong returned to Chicago from New York
City. Armstrong's great respect and affection for Oliver was probably a factor in
never claiming Oliver's kingship, although at the urging of his wife Lil Hardin
Armstrong Louis Armstrong was billed as the "world's greatest jazz trumpeter”,
rendering Oliver's title more ceremonial than a claim of supremacy.

Meanwhile in New York City, Paul Whiteman billed himself as the "King of
Jazz". His nationally popular band with many hit records arguably played more
jazz-influenced popular music than jazz per se, but to the dismay of many later
jazz fans Whiteman was widely known as "King of Jazz" in the 1920s and early
1930s and a motion picture The King of Jazz starring Whiteman and his band
appeared in 1930.

Jelly Roll Morton was one of many annoyed by Whiteman's claim and had
enough bravado to challenge it. In 1924 he billed his band as "the Kings of
Jazz", but the title never caught on.

The New Orleans Rhythm Kings were popular in Chicago.

Swing era



Benny Goodman was regularly called the "King of Swing". His rival, Artie
Shaw, was often called "King of the Clarinet". Goodman's song "King Porter
Stomp" was written by Jelly Roll Morton after a piano player he knew named
Porter King. Later a little-known bandleader took the name "King Porter".

Nat King Cole's nickname is partly inspired by the nursery rhyme "Old King
Cole" and partly inspired by his impressive piano technique.

There was a popular, if somewhat tongue-in-cheek "sweet" big_band, led by
Blue Barron, a stage name. Blue Barron once billed himself as competing for
the title of "King of the Mickey Mouse Bands".

Later Jazz Monarchs & Aristocrats

Sharkey Bonano billed his band as "Sharkey & His Kings of
Dixieland". What started out as the Assunto Family band
acknowledged Sharkey's supremacy but claimed a lesser title for
themselves, becoming the Dukes of Dixieland.

Charles Mingus dubbed himself "Baron Mingus" for a brief period
early in his career.
Many of Al Hirt's records credited him as Al "He's The King" Hirt.

Best known jazz royalty titles

The King: Joe Oliver
The Duke: Duke Ellington
The Count: Count Basie
The Earl: Earl Hines, more commonly called "Fatha"
The First Lady: Ella Fitzgerald (aka the First Lady of Song)
Prez (short for "President"): Lester Young
Vice Prez: Paul Quinichette, whose style resembled Young's
Lady Day: Billie Holiday
The Prince of Darkness: Miles Davis
The Professor: Benny Goodman
Sir Roland Hanna, knighted by the president of Liberia, William
Tubman, in 1970.
Sir Charles Thompson was 'knighted' by Lester Young.
High Priest of Bop: Thelonious Monk

Blues Monarchs



Mamie Smith was billed as the "Queen of the Blues"; Bessie Smith outdid
her with the billing "Empress of the Blues". In a later era, Dinah Washington was
also billed as the "Queen of the Blues".

B.B. King always called himself the "Blues Boy" or "Beale Street Blues Boy"
and fellow bluesmen Albert King and Freddie King were content to share a last
name with him.

Other nicknames

Many other jazz greats had nicknames that were not royalty-related, but
some consider them to be part of the royalty anyway -- purely because their skill
as musicians merits a place on the list with the best:

Pops: Louis Armstrong. The nickname "Satchmo" was popular
with concert promoters, but other jazz musicians and friends called
him "Pops"

Dizzy, or The Diz: Dizzy Gillespie
Bird, or Yardbird: Charlie Parker
The Boss of the Blues: Big Joe Turner found no objectors or rival
claimants to this title
Trane: John Coltrane
Chairman of the Board: Frank Sinatra
The Guvnor: Ken Colyer
Category: Jazz

Jazz standard

A jazz standard is a tune that is widely known, performed, and recorded
among jazz musicians. Stricter definitions of the term may be used; therefore no
‘definitive’ list of standards exists.

As jazz is actually a range of musical styles, musicians and bands can vary
in their standards according to what type of jazz they play. Most professional
bands will have repertories with many more tunes than the standards, but they
will usually be sure to include some standards in an evening's performance, and
have them ready to play in case of request.

The categories of jazz are not exclusive as to their standards, and any of the
songs may be played by bands that specialize in another style. For example,
some avant-garde groups may delight in playing an old tune in their modern
style, or a Dixieland band may pride themselves on playing a modern tune in a
style that gives it a traditional sound.

Many standards were originally written decades ago, and may be from old
popular tunes, Broadway or musical selections, or old recordings of famous



bands. However, jazz musicians might also include a wide range of more recent
tunes in their concept of standards.

It is common for jazz musicians invited to take part in a standards gig to ask
the person who's booking the gig or the other musicians involved for particular
tunes they have in mind. However, time spent working through a respectable
fake book will help in such situations.

Dixieland

Dixieland and traditional jazz standards include:

Swing

"(At the) Darktown Strutters Ball"
"Bill Bailey (Won't You Please Come Home)"
"Blues My Naughty Sweetie Gives To Me"
"High Society"
"(Home Again in) Indiana"
"Milenburg Joys"
"Panama" (Original title "Panama, a Characterist Novelty" from 1912)
"That's A Plenty"
"Tiger Rag"
"When The Saints Go Marching In" (Originally a gospel song.
Nicknamed "The Monster" by some musicians, as it seems to be the
only tune many people knew to request when seeing a Dixieland
band, and some musicians dread being asked to play it several times
a night. At Preservation Hall, a sign on the bandstand reads
"Requests—$1, 'Saints' $10.")

Swing band standards include:

Bebop

"Caravan"
"In the Mood"
"It Don't Mean a Thing if It Ain't Got That Swing"
"King Porter Stomp"
"One O'Clock Jump"
"Sing, Sing, Sing"
"Stardust”
"Take the A Train"
"Woodchopper's Ball"



Bebop standards include:
"Bags' Groove"

"Blue Monk"
"Cherokee"
"Con Alma"
"Donna Lee"
"Giant Steps"
"Milestones”
"A Night in Tunisia"
"Now's The Time"
"Oleo"
"Ornithology"
"Round Midnight"
"Salt Peanuts"
"Scrapple From The Apple"
"Hot House"

Mainstream

"Mainstream" jazz standards include:
"All of Me"
"All The Things You Are"
"Alone Together"
"Autumn Leaves"
"Blue Bossa"
"Body And Soul"
"But Beautiful"
"The Days of Wine and Roses"
"A Foggy Day"
"Four Brothers"
"Have You Met Miss Jones"
"l Got Rhythm"
"I Remember Clifford"
"Just Friends"
"Love For Sale"
"Misty"
"Misty Blue"
"My Favourite Things"
"My Funny Valentine"
"My Romance"
"Night And Day"
"Satin Doll"



"Softly As In A Morning Sunrise
"Stella By Starlight"
"Summertime"

"Take Five"

"Tenderly"

"Yesterdays"

"You Don't Know What Love Is"

Derived from classical music

Jazz interpretation of classical material
Bach
Mozart

Jazz-funk

Jazz-funk was the British name for a musical genre used to denote a style of
mostly American disco-ish jazz music, popular on the club-circuit of England in
the mid 1970s. The American name for this genre was soul jazz, although jazz-
funk and soul jazz do not entirely overlap.

Examples of jazz-funk artists are Roy Ayers, Eddie Henderson, Charles
Earland, and Mass Production. The music featured a funk bassline and
injections of jazz riffs, but always contained an overall soulful feel'.

Other artists that made music in the 1970s considered jazz-funk by these
criteria were Donald Byrd, Gil Scott Heron, Lonnie Liston Smith, Funkanova,
Miroslav Vitous, Herbie Hancock, Deodato, Azymuth, Ronnie Laws, Ned
Doherty, and Francine McGee.

Jazz-funk in the UK

Several British Jazz-funk artists and bands emerged in the late 1970s and
early 1980s who broke away from the disco and commercial scene,
encouraged by club DJs like Chris Hill, Norman Jay, Robbie Vincent (then on
BBC Radio London), and Greg Edwards who had a Saturday evening show
commercial radio station Capital Radio.

Chris Hill and Robbie Vincent were instrumental in starting the Caister
Weekender on the east coast of England. This event started after a break in
1992 at a holiday camp on the south coast, and returned to Great Yarmouth on
the east coast, to the Vauxhall Holiday park in 1996 - the weekender continues
to pull thousands of soul, jazz, and jazz-funk fans to the camp, three times a
year in May, October and on New Year's Eve.



Chris Hill signed many artists to his Ensign record label. Some of the best
known UK jazz-funk acts include Beggar and Co who reformed twice, first as
Light of the World and then Incognito. The prime mover in the bands was J-P
Bluey Maunick. Although Light of the World continue to perform in its own right
without Bluey.

Other British jazz-funk bands include: Central Line, Level 42, Freeze,
Heatwave, Hi Tension, Real Thing, Atmosfear, Imagination, FBI, and Gonzalez.

Many of the above had tracks compiled on to the 2003 album British Hustle:
the Sound of British Jazz Funk 1974 to 1982. Label: Soul Jazz, ASIN:
BOO0O0C84NU, Catalogue Number: SJRCD82.

The album has extensive sleeve notes charting the history of Jazz-funk in
the UK, and provides a good sample of British Jazz-funk. In 2006, it was still
available on CD and 12" vinyl.

Many national and regional DJs including Gilles Peterson, Norman Jay and
Tony Blackburn have and continue to play Jazz-funk tracks on their shows and
at club nights.

The music has over the years featured heavily in the magazine Blues &
Soul.

See also

. Jazz fusion

Category: Jazz genres

Jingle

A jingle is a memorable slogan, set to an engaging melody, mainly broadcast
on radio and sometimes on television commercials. Jingles are memes
constructed to stay in one's memory (colloquially, "ringing a bell"). People often
nostalgically remember jingles decades later, even after the advertised brand
has ceased to exist. Nowadays the most common form of a jingle is a radio
station's on air musical or spoken identity. The most famous musical identities
both past and present include jingles heard on WABC/WPLJ, WLS/KIIS-FM,
Z100 New York, KOST, and KHJ.

Jingles were used on radio from the beginning, and the art of jingle-writing
was well-honed by the time television became widely available. The golden age
of jingles was during the US 1950s economic boom. Jingles were used in the
advertising of branded products such as breakfast cereals, candy and snacks
(including soda pop) and other processed foods, tobacco and alcoholic
beverages, as well as various franchises and products that might reflect



personal image such as automobiles, personal hygiene products (including
deodorants, mouthwash, and toothpaste) and household cleaning products,
especially detergent.

With the soaring costs of preexisting music licensing, jingles are making a
comeback. Today, a growing number of businesses are turning to the more
affordable option of custom made jingles for their advertising needs.

Jug band

A jug band is a band employing a jug player and a mix of traditonal and home-
made instruments. These home-made instruments are ordinary objects
adapted to or modified for the making of sound, like the washtub bass,
washboard, spoons, stovepipe and comb & tissue paper (kazoo). Though a
true jug band must have a jug player, some people casually use the term jug
band when referring to skiffle bands, spasm bands and juke (or jook) bands
(see juke joint), which are other kinds of ensembles that incorporate a random
mix of traditional and home-made instruments.

Instruments are often improvised, and in the early days of jug band music,
guitar and mandolins were sometimes made from the necks of discarded
guitars fastened to large gourds. The gourds were flattened on one side, with a
sound-hole cut into the flat side, before drying. Banjos were sometimes made
from a discarded guitar neck and a metal pie plate.

The eponymous jug is just that: a jug (usually made of glass or stoneware)
played by buzzing the lips into the mouth of the jug , from about an inch away.
As with brass instruments, changes in pitch are controlled by altering lip
tension, and an accomplished jug player could have a two octave range. The
stovepipe (usually a section of tin pipe, 3" or 4" in diameter) is played in much
the same manner, with the pipe rather than the jug being the resonating
chamber. There is some similarity to the didgeridoo, but there is no contact
between the stovepipe and the player's lips.

Early jug bands were typically made up of African American vaudeville and
medicine show musicians. Beginning in the urban south, they played a mixture
of Memphis blues (even before it was formally called the blues), ragtime, and
Appalachian music.

It has been said that "The history of jug bands is the story of the birth of the
blues". W.C. Handy said that he learned blues style from street musicians,
playing improvised instruments. The informal and energetic music of the jug
bands also contributed to the development of rock and roll.

Original Jug Bands

The first jug bands to record were the Louisville and Birmingham jug bands.
These bands played popular dance band jazz, using the jug as a novelty
element. Vaudeville-blues singer Sara Martin and America's blue yodeler
Jimmie Rodgers both employed these groups on their recordings.




The Memphis area jug bands were more firmly rooted in country blues and
earlier African-American traditions. Gus Cannon's Jug Stompers and Will
Shade's Memphis Jug Band,recorded the great songs that became the basis
for the later jug band revival: Stealin', Jug Band Music, Whoa, Mule,
Minglewood Blues, Walk Right In and many others. Other notable Memphis
area bands were Jack Kelly and His South Memphis Jug Band, Jed
Davenport's Beale Street Jug Band, and Noah Lewis's Jug Band. "Ma"
Rainey's tub-jug band featured the first recordings of slide guitar genius Tampa
Red, who later formed his own Hokum Jug Band. Big Bill Broonzy and
Memphis Minnie cut a few sides each backed up by their own jug bands;
Memphis Minnie also sang and played with the Memphis Jug Band.

The hard times of the 30's depression and the devastating effect of radio on
record sales reduced the output of jug band music to a trickle; the last sides by
Cannon and the Memphis Jug Band were from 1930 and 1934 respectively,
although Cannon and Will Shade were recorded again in 1956 by Sam
Charters on a field trip for Folkways Records. The sound of the washboard and
tub bass, however, lasted well into the 40's as an integral part of the "Bluebird
beat" in Chicago. 'Bukka' White's "Fixin' to Die", recorded in Chicago in 1940, is
driven by a powerfully syncopated washboard backup.

The Jug Band Revival

One of the first recordings of the 'folk era' jug band revival was by The
Orange Blossom Jug Five, made in 1958 for the poorly-distributed Lyrichord
label,"Skiffle in Stereo". It was also the first recording by New York folksinger
Dave Van Ronk, and featured Sam Charters, author of "'The Country Blues',and
his wife Ann as well as Lee Kunstadt, co-owner of the Spivey record label.
Another excellent, but hard-to-find early recording group was Jolly Joe's Jug
Band, led by record collector extraordinaire Joe Bussard, and released on his
own Fonotone label-as 78 rpm records! Eventually these were collected on LP
by the Piedmont label.

The most successful revival band was The Jim Kweskin Jug Band of
Boston, who recorded for the Vanguard label. The band featured the
magnificent washtub bass and jug player, Fritz Richmond. The New York based
Even Dozen Jug Band was the Elektra label's answer to the Kweskin band and
featured (among others) Maria D'Amato (Maria Muldaur), Joshua Rifkin, David
Grisman, Stefan Grossman, and John Sebastian. Unfortunately they recorded
only one LP. D'Amato then moved to the Jim Kweskin Jug Band, and married
guitarist Geoff Muldaur. Sebastian eventually founded the pop music group The
Lovin' Spoonful,

Pop-rock tributes to jug band music include "Willie and the Poor Boys" by
Creedence Clearwater Revival and "Jug Band Music" by The Lovin' Spoonful.
The 'Spoonful also mined the old songs: for instance, A Younger Girl uses the
melody of Gus Cannon's Prison Wall Blues. Country Joe and the Fish came
from The Instant Action Jug Band. Mungo Jerry, who had evolved from an



earlier blues group Good Earth, were in effect a jug band on their first live
performances and recordings, thanks to their use of jug (played by the group's
banjo player Paul King, who left in 1972), and washboard, contributed by
regular 'extra member' Joe Rush. Fritz Richmond played jug on Warren Zevon's
"I'll Sleep When I'm Dead".

The well-known children's Christmas special, Emmet Otter's Jug-Band
Christmas, based on a book written by Lillian Hoban and Russell Hoban,
features a jug band comprised of woodland-creature Muppets and a soundtrack
composed by Paul Williams. The show first aired in 1977 and is still a seasonal
favorite.

Jug bands have continued to exist and evolve to the present day. John
Sebastian still leads the J-Band, which included not only musicians from the
modern folk revival such as the late Fritz Richmond from the Kweskin band, but
also Yank Rachell, mandolin player and jug band leader from the original era.
Some bands remain faithful to the original roots, while others continually
expand the jug band repertoire to include other folk music, popular music, and
classical music forms. A popular young string band in Austin, Texas calls itself
"The South Austin Jug Band' though it has never had a jug player in its lineup. It
is not related to the earlier Austin Jug Band which featured virtuoso jug player
Jack Otis Moore.

There has been an Annual Battle of the Jug Bands in Minneapolis,
Minnesota held since 1980. Over 20 jugbands compete for the "Coveted
Holliwood Waffle Iron" trophy, including the Jook Savages, a jugband that
predates Kweskin's band and is still together. The competition is held the
Sunday after the SuperBowil.

An annual JugFest gathering of jug bands is held each October in Sutter
Creek, California, and a Jug Band Jubilee is planned for Louisville, Kentucky,
the probable birthplace of jug band music, in October 2006.

American roots music

Appalachian | Blues (Ragtime) | Cajun and Creole (Zydeco) | Country
(Bluegrass) | Jazz | Native American | Spirituals and Gospel | Tejano

Jug band - Country blues - Delta blues - Jump blues - Piano blues - Eife and drum blues
Jazz blues - Blues-rock - Soul blues

African blues - British blues - Chicago blues - Detroit blues - Kansas City blues - Louisiana blues -
Memphis blues - Piedmont blues - St. Louis blues - Swamp blues - Texas blues - West Coast blues
Musicians
Styles of American folk music
Appalachian | Blues (Ragtime) | Cajun and Creole (Zydeco) | Country (Bluegrass) | Jazz | Native
American | Spirituals and Gospel | Tejano

Categories: Country music | Musical groups




Jump blues

The jump blues is a type of blues music, influenced by big_band. It is
characterized by a jazzy, saxophone (or brass instruments) sound, driving
rhythms and shouted vocals. Unlike most other types of blues, the jump blues
relegates the guitar to the rhythm section.

The jump blues first appeared in the early 1940s, becoming popular in the
latter part of the decade. Jump blues was an early manifestation of what
became rock and roll. Jump Blues continues today with bands like MoPac and
The Blue Suburbans, and Mitch Woods and His Rocket 88s.

Big Joe Turner
Jackie Brenston
Jimmy Liggins & His Drops of Joy
Louis Jordan
Louis Prima
Wynonie Harris
Jimmy T99 Nelson
Joe Liggins
Smiley Lewis
MoPac and The Blue Suburbans
Mitch Woods and His Rocket 88s

Jump-Up

Jump-Up is a subgenre of jungle and drum and bass that was popular with
fans of drum and bass in the late 1990s. It is characterized by deep synthesizer
basslines and highly energetic and uptempo drum loops. It is generally more
funky and less dark than other drum and bass. Classic examples include DJ
Zinc's Super Sharp Shooter or Zinc's remix of the Fugees' Ready Or Not, which
also samples Redman on the original version of his first collaboration with
Method Man, How High; extensive use of hiphop samples is common in
jumpup. It was designed to be played in nightclubs to get a crowd to "jump up"
and dance. Around 2003/4, jumpup came back into vogue.

Jump Up is also the name of a record company that released hard drum
and bass records from 1997-1998.

Junglist

Junglist is a slang term referring to a dedicated listener of jungle (music),
otherwise referred to as drum & bass.

Drum & bass tracks often contain shout outs to "real junglists" and "junglist
krus".




Junglists are often associated with heavy marijuana usage ("smokin' da
herb", a popular jungle motif), baggy camouflage clothing (cargo pants) and
sweaters ("hoodies"), somewhat similar to hip-hop fashions. Many junglists take
pride in their belonging to what may be referred to as a mostly UK drum & bass
subculture, though it is not nearly as distinct as goth or punk.

Ali G is a parody junglist (i.e. dressing in camouflage and listening to loud
drum & bass music in his car), though he can also be treated as a parody hip-
hop listener, unsurprising in light of the similar clothing fashions and speech
patterns.

Karaoke

Karaoke (Japanese: «é%t, from z kara, "empty" or "void", and aj+'Eé
Mkesutora, "orchestra") is a form of entertainment in which an amateur singer
or singers sing along with recorded music on microphone. The music is
typically of a well-known song in which the voice of the original singer is absent
or reduced in volume. Lyrics are usually also displayed, sometimes including
color changes synchronized with the music, on music video to guide the sing-
along.

Karaoke has been a popular form of entertainment beginning first in Japan,
then the rest of East Asia, since at least the 1980s, and has since spread to
other parts of the world. Karaoke engenders quite a bit of culture specific to its
enthusiasts, and this culture, unsurprisingly, varies from country to country.
Much of the information in this entry is currently specific to karaoke's area of
origin in the Far East.



Word origin

The Japanese word stems from the words kara (z), meaning "empty" (as in
karate, "empty hand") and oke which is short for Mkesutora, meaning
"orchestra". The words together make a contraction literally meaning "empty
orchestra".

This terminology used to be a slang term in media where a live performance
is substituted by a pre-recorded music and thus it is written in katakana. The
term karaoke can be interpreted as "virtual orchestra" because one can specify
a key to the music and start singing along without the presence of a live band
or orchestra. In the United States, the word is often pronounced as /K[jrioki/.
The Japanese pronunciation is /ka}aoke/. (These pronunciations are in IPA.)

It is a popular urban legend that Karaoke is Japanese for "tone-deaf". This
is not true, albeit amusing.

History

It has been common to provide musical entertainment at a dinner or a party
in Japan, as in the rest of the world, for a long time. This tradition appeared in
the earliest Japanese mythology. For a long time, singing and dancing
remained one of the few adult entertainments in rural areas. Noh was initially
played at a tea party and guests were welcomed to join in for a cheer or a
shout of praise. Dancing and singing was also a part of a samurai's education.
It was expected that every samurai have a dance or a song they could perform.
During the Taisho period, Utagoe Kissa, (literally song coffee shop), became
popular and customers sung to a live performance of a music band.

The karaoke industry started in Japan in the early 1970s when singer
Daisuke Inoue (Inoue Daisuke) was asked by frequent guests in the Utagoe
Kissa where he performed to provide a recording of his performance so that
they could sing along on a company-sponsored vacation. Realizing the
potential for the market, Inoue made a tape recorder that played a song for a
100-yen coin. This was the first karaoke machine. Instead of selling karaoke
machines, he leased them out, so that stores did not have to buy new songs on
their own. Originally it was considered a fad which was lacking the "live
atmosphere" of a real performance. It was also regarded as somewhat
expensive since 100 yen in the 1970s was the price of two typical lunches.
However, it caught on as a popular entertainment. Karaoke machines were
initially placed in restaurants or hotel rooms; soon, new businesses called
Karaoke Box with compartmented rooms became popular. (See below "Public



Places for Karaoke" and "Terms of Karaoke" for a description of karaoke
boxes.) In 2004, Daisuke Inoue was awarded the tongue-in-cheek Ig Nobel
Peace Prize for inventing karaoke, "thereby providing an entirely new way for
people to learn to tolerate each other."

Early karaoke machines used cassette tapes but technological advances
replaced this with CDs, VCDs, laserdiscs and, currently, DVDs. In 1992, Taito
introduced the X2000 that fetched music via a dial-up telephone network. Its
repertoire of music and graphics was limited, but the advantage of continuous
updates and the smaller machine size saw it gradually replace traditional
machines. Karaoke machines connected via fiber-optic links to provide instant
high-quality music and video are becoming increasingly popular.

Karaoke soon spread to the rest of Asia and then to the United States in the
1990s. Facilities such as karaoke bars or "KTV boxes" provided the venue,
equipment and software for amateur singers to entertain (or "torture") each
other.

Its popularity has spread rapidly to the United States, Canada and other
Western countries. Some people still regard it as "hokey" and simply a method
for the intoxicated to embarrass themselves, but as the novelty has worn off
and the available selection of music has exploded, more and more people
within the industry see it as a very profitable form of lounge and nightclub
entertainment. It is not uncommon for some bars to have karaoke
performances seven nights a week, commonly with much more high-end sound
equipment than the small, standalone machines noted above. Dance floors and
lighting effects are also becoming common sights in karaoke bars. Lyrics are
often displayed on multiple TV sets around the bar, including big screens.

It is also growing in popularity in the United Kingdom, with Martha Lane
Fox, the founder of lastminute.com, helping finance what is being touted as a
chain of upmarket Karaoke venues, called Lucky Voice.

Technology

A basic karaoke machine consists of audio input, a means of altering the
pitch of the music (not the singer) and an audio output. Some low-end
machines attempt to provide vocal suppression so that one can feed regular
songs into the machine and suppress the voice of the original singer, however
this is not very effective (see below). Most common machines are audio mixers
with microphone input built-in with CD+G, Video CD, Laser Disc, or DVD
players. CD+G players use a special track called subcode to encode the lyrics
and pictures displayed on the screen, while the other formats natively display
both audio and video. In some countries, karaoke with video lyrics display
capabilities is called KTV.



Most karaoke machines have technology that electronically changes the
pitch of music so that amateur singers can sing along to any music source by
choosing a key that is appropriate for their vocal range, while maintaining the
original tempo of the song. (There were some very old systems that used
cassettes, and these changed the pitch by altering playback speed, but none
are still on the market, and their commercial use is virtually nonexistent.)

A popular game using karaoke is to randomly type in a number and call up
a song, which participants take a turn to try to sing as much as they can. In
some machines, this game is pre-programmed and may be limited to a genre
so that they cannot call up an obscure national anthem that none of them can
sing. This game has come to be called "Kamikaze Karaoke" in some parts of
the United States and Canada.

Many low-end entertainment systems (boom boxes etc) have a karaoke
mode that attempts to remove the vocal track from general (non-karaoke) audio
CDs. This is done by center removal which exploits the fact that in most music
the vocals are in the center. This means that the voice, as part of the music,
has equal volume on both stereo channels and no phase difference. To get the
quasi-karaoke (mono) track the left channel of the original audio is subtracted
from the right channel. The crudeness of that approach is reflected in the often
poor performance of voice removal. Common effects are hearing the echo of
the voice track (due to stereo echo being put on the vocals), and also other
instruments that happen to be mixed into the center get removed (snare/bass
drum, solo instruments), degrading this approach to hardly more than a
gimmick in those devices.

MIDI applications and *.kar files

Some computer programs that serve a similar purpose to the standard
karaoke machine have been developed that use MIDI instrumentation to
generate the accompaniment rather than a recorded track. This has the
advantage of making transposition technically trivial and also shrinks the
information needed to provide the accompaniment to the point where it is easy
to transfer them across the Internet, even over slow connections. The standard
file format used is *.KAR, which is an extension of the standard .MID MIDI disk
format, and can be played unaltered by MIDI player software.

Video game

A karaoke game was initially released for the Nintendo Famicom but its
limited computing ability made for a short catalog of songs, and therefore
reduced replay value. As a result, karaoke games were considered little more



than collector's items until games saw release in the higher-capacity DVD
format. Karaoke Revolution, created for the PlayStation 2 by Konami and
released in North America in 2003, is a console game in which a single player
sings along with on-screen guidance, and receives a score based on his or her
pitch, timing, and rhythm. The game soon spawned three more versions,
Karaoke Revolution Vol. 2, Karaoke Revolution Vol. 3, and Karaoke Revolution
Party Edition. While the original Karaoke Revolution was also eventually
released for the Microsoft Xbox console in late 2004, the new online-enabled
version included the ability to download additional song packs through the
console's exclusive Xbox Live service.

A similar game, SingStar, published by Sony Computer Entertainment
Europe, is particularly popular in the European and Australasian markets. Other
similar titles in the rhythm-based game genre include Bemani's Dance Dance
Revolution, Guitar Freaks, and Drum Mania.

Karaoke VCD

The takeoff of Video CDs in East and Southeast Asia is partly due to the
cheap but tolerable quality, and partly due to the popularity of karaoke. Many
VCD players in Southeast Asia have built-in Karaoke function. If users disable
the singer's voice and leave the music alone, they can play karaoke. In the
past, there were only pop-song karaoke VCDs. Nowadays, different types of
karaoke VCDs are available. Cantonese opera karaoke VCD is now a big hit
among the elderly in Hong Kong.

Karaoke on mobile phones

In 2003, several companies started offering a karaoke service on mobile
phones, using a Java midlet which runs with a text file containing the words and
a midi file with the music. This is still a budding service and it is unclear
whether it will become popular; however, some Mobile Karaoke providers, such
as Karaokini, have begun to achieve commercial success.

Karaoke on computers and internet

Starting in 2003, much software has been released for hosting karaoke
shows, and playing karaoke songs on a personal computer. Instead of having
to carry around hundreds of CD-G's or LaserDiscs, a KJ can 'rip' their entire
library onto a hard drive, and play the songs and lyrics from that.

Additionally, new software permits singers to sing and listen to one another
over the Internet with collaborators/audience from all around the world.



Karaoke in automobiles

Chinese automobile maker, Geely Automobile, received much press in 2003
for being the first to equip a car, their "Beauty Leopard", with a karaoke
machine as standard equipment. Karaoke is often also found as a feature in
aftermarket in-car DVD players.

Alternative playback devices

The CD+G format of karaoke disc, which contains the lyrics on a specially
encoded subcode track, has heretofore required special—and expensive—
equipment to play it. Commercial players have come down in price, though,
and some unexpected devices (including the Sega Saturn videogame console)
can decode the graphics; in fact, karaoke machines, including video and
sometimes recording capability, are often popular electronics items for sale in
toy stores and electronics stores.

Additionally, there is software for Windows, Pocket PC, Linux, and
Macintosh PC's that can decode and display karaoke song tracks, though
usually these must be ripped off of the CD first, and possibly compressed.
Recently, Karaoke software was also made available for mobile telephones,
mainly in Asian countries.

In addition to CD+G and Software-based Karaoke, microphone-based
Karaoke players enjoy popularity mainly in North America and some Asian
countries such as the Philippines. Microphone-based Karaoke Players only
need to be connected to a TV - and in some cases to a power outlet, in other
cases they run on batteries. These devices often sport advanced features, such
as pitch correction and special sound effects. Some companies offer Karaoke
content for paid download to extend the song library in microphone-based
Karaoke systems.

CD+G and Microphone-based Karaoke systems are typically also used at
home. Recently, DVD Karaoke disks became the most popular medium for
home-Karaoke in North America. This is due to the large amount of DVD
Players in US Households which enables consumers to simply play a DVD
rather than have to hook up new equipment.

Public places for karaoke

In Asia, a Karaoke box (also called KTV or Noraebang) is the most
popular type of karaoke venue. A karaoke box is a small or medium-sized room
containing karaoke equipment for a group of friends to rent by timed



increments, providing for a more intimate and less public atmosphere.
Generally, entire businesses provide karaoke as their primary function,
although karaoke machines are sometimes included in hotel or other business
facilities. "Going to karaoke" is considered a first step in nanpa.

A karaoke bar / karaoke restaurant / karaoke club / karaoke lounge is
simply a bar or restaurant with karaoke equipment, so that people can sing
publicly. This is the most common arrangement in North America and Europe.
Many establishments offer karaoke on a weekly schedule, while some have
shows every night. Such establishments commonly invest more in both
equipment and song discs, and are often extremely popular, with an hour or
more wait between a singer's opportunities to take the stage (called the
'rotation'). East Asian, North American and other Western karaoke
arrangements are usually add-ons to an existing bar or social lounge. Most of
these establishments allow patrons to sing for free, with the expectation that
sufficient revenue will be made selling food and drink to the singers. Less
commonly, the patron wishing to sing must pay a small fee for each song they
sing.

In some traditional Chinese restaurants, there are so-called "mahjong-
karaoke rooms" where the elderly can play mahjong and teenagers can enjoy
karaoke. The result is fewer complaints about boredom but more noise.

Television's American Idol is essentially a national Karaoke contest

Terms of karaoke
Gian

A character ("Jaian" in romaiji, ,aa¢o) from Doraemon, known for his highly
questionable singing ability. Thus someone who loves karaoke but can only
sing completely out of tune, is referred as a Gian, pronounced like giant, but
without the t sound on the end.

Ohako (18th)

Some karaoke singers have one song which they are especially good at,
and which they use to show off their singing abilities. It is called Ohako (Akj),
meaning "18th", which refers to the 18 most popular kabuki plays. It is also
used to mean being good at any entertainment such as dancing or playing an
instrument. "Number 18" is slang in Korean and mildly obscene because going
to karaoke was one of the few occasions where a male and a female could get



together in Korea. The term took hold in Korea during the Japanese colonial
period when varieties of entertainment were introduced.
In Hong Kong, such a song is called a "banquet song" (oL).

KTV, Karaoke box, Noraebang

A KTV, Karaoke box, or Noraebang (Korean for "song room") is a venue
where small, private rooms can be rented for singing.

Sing K

There is a new term originating from Hong Kong which refers to "going to a
karaoke box"; karaoke is abbreviated as "K". This buzzword is now particularly
prevalent in Chinese-speaking countries or regions like Hong Kong, Macau,
Mainland China, Taiwan, and Singapore. In fact, there are other similar new
terms, of which karaoke is identically shorted as a single "K", e.g.:

« The KKing / The King of K: a man who is sophisticated in karaoke singing.

« The K Queen / The Queen of K: a woman who is sophisticated in karaoke
singing.

- a K song: (1)similar to "Ohako" (see above); (2) a song which is designated
for karaoke, particularly due to its easy-to-remember melody and smooth
lyrics, which have a negative meaning.

« KTV: Karaoke Music Video.

« K lunch / K buffet: meals (buffet) served in karaoke boxes; people can sing
songs while enjoying their food.

« K hours: going to a karaoke box in happy hours, usually with special
discounts.

- K fun: karaoke discount coupons, or the act of going for karaoke

Bandoke

Karaoke for musicians. All band's members may perform their part along
the pre-recorded backing. There are at least 16 tracks of each song on a DVD,
the full performance and tracks with variations of missing instruments or lead
vocals. The first Bandoke DVD is Hits Of Iron Maiden, produced in Finland by
KSF. For decades, Pocket Songs has made similar recordings with one missing
instrument - the series is called "Music Minus One".



Karaoke in fiction

Karaoke appears in a variety of fictional settings in Asia, often as a place
young people gather for fun. The small size of a karaoke room makes for an
intimate and simple setting.

Karaoke in film

Karaoke has been depicted in movies and television shows. Examples
include the 1996 comedy film The Cable Guy, and the 1997 Korean movie No.
3, a gangster comedy film, in which some of the characters are depicted drunk
and singing off-key. A more recent example is Lost in Translation. Rush Hour 2
includes a karaoke performance by Chris Tucker, where he upstages one of the
tone-deaf locals, by singing Michael Jackson's Don't Stop 'Til You Get Enough.
Karaoke is central to the 2000 movie Duets, which was reasonably well
researched, and presents the topic in a fairly positive light. Karaoke is the
central theme of The Karaoke King, an independent film scheduled for release
in 2006.

Categories: Singing

Kaval

The kaval [kaEval] is a chromatic end-blown flute traditionally played
throughout Azerbaijan, Turkey, Bulgaria, Republic of Macedonia, Kosova /
Albania (Kavall), northern Greece (Kavali or Dzhamara), southern Romania
(Caval), Armenia (Blur) and Kurdish (Blul). The kaval is primarily associated
with mountain shepherds throughout the Balkans and Anatolia and in the book
"KAVAL: Traditional Folk Melodies for Balkan & Anatolian Folk Flute", author
Pat MacSwyney suggests that the kaval was spread throughout these regions
by Yoruk nomads who inhabited the Pindus, Shar, Pirin, Rhodope mountains of
the southern European Balkan peninsula and the Taurus mountains of southern
Turkey.

Unlike the transverse flute, the kaval is fully open at both ends, and is
played by blowing on the sharpened edge of one end. The kaval has 8 playing
holes (7 in front and 1 in the back for thumb) and usually 4 "devil's holes" down
near the bottom of the kaval. The devil's holes are supposed to improve tone
and intonation. There is a Bulgarian folk tale in which the devil tries to out-play
a shepherd in a musical dual. While the shepherd is sleeping, the devil drilled
holes in the shepherds kaval but instead of ruining the kaval, this only served to
enhance the shepherd's kaval playing thus thwarting the devil. While typically




made of wood, kavals are also made from Arundo Donax (Persian Reed),
metal and plastic.
Categories: End-blown flutes

Key

In music theory, the key identifies the tonic triad, the chord, major or minor,
which represents the final point of rest for a piece, or the focal point of a
section. Although the key of a piece may be named in the title (e.g. Symphony
in C), or inferred from the key signature, the establishment of key is brought
about via functional harmony, a sequence of chords leading to one or more
cadences. A key may be major or minor; music in the Dorian, Phrygian, and so
on are usually considered to be in a mode rather than a key. When a particular
key is not being described in the English language, different key naming
systems may be used.

Although many musicians confuse key with scale, a scale is an ordered set
of notes typically used in a key, while key is the center of gravity, established by
particular chord progressions.

The chords used within a key are generally drawn from the major or minor
scale associated with the tonic triad, but may also include borrowed chords,
altered chords, secondary dominants, and the like. All of these chords,
however, are used in conventional patterns which serve to establish the
primacy of the tonic triad.

Cadences are particularly important in the establishment of key. Even
cadences which do not include the tonic triad, such as half cadences and
deceptive cadences, serve to establish key because those chord sequences
imply a unique diatonic context.

Short pieces may stay in a single key throughout. A typical pattern for a
simple song might be as follows: a phrase ends with a cadence on the tonic, a
second phrase ends with a half cadence, then a final, longer, phrase ends with
an authentic cadence on the tonic.

More elaborate pieces may establish the main key, then modulate to
another key, or a series of keys, then back to the original key. In the Baroque it
was common to repeat an entire phrase of music, called a ritornello, in each
key once it was established. In Classical sonata form, the second key was
typically marked with a contrasting theme. Another key may be treated as a
temporary tonic, called tonicization.

In common practice period compositions, and most of the Western popular
music of the 20th century, pieces always begin and end in the same key, even if
(as in some Romantic-era music) the key is deliberately left ambiguous at first.
Some arrangements of popular songs, however, will shift up a half-step
sometime during the song (often in a repeat of the final chorus) and thus will
end in a different key.




Instruments in a key

Certain musical instruments are sometimes said to play in a certain key, or
have their music written in a certain key. Instruments which do not play in the
key of C are known as transposing_instruments. The most common kind of
clarinet, for example, is said to play in the key of B flat. This means that a scale
written in C major in sheet music will actually sound as a B flat major scale
when played; that is, notes sound a whole tone lower than written. Likewise,
the horn, normally in the key of F, sounds notes a perfect fifth lower than
written.

Similarly, some instruments may be said to be built in a certain key. For
example, a brass instrument built in B flat will play a fundamental note of B flat,
and will be able to play notes in the harmonic series starting on B flat without
using valves, fingerholes, slides or otherwise altering the length of the vibrating
column of air. An instrument built in a certain key will often, but not always,
have its music written in the same key (see trombone for an exception).
However, some instruments, such as the diatonic harmonica, are in fact
designed to play only one key at a time.

The concept of Keys in composition and the effects
thereof

In Western musical composition, the key of a song has important
ramifications for its composition:

- As noted earlier, certain instruments are said to be designed for a certain
key, as playing in that key can be physically easier or harder. Thus the
choice of key can be an important one when composing for an orchestra, as
one must take these elements into consideration.

« In the world of the professional clarinettist, for example, it is common to
carry two instruments tuned a semitone apart (B-flat and A) to cope with the
needs of composers. Even so, it is not unheard of for a piece published in
B-flat to include notes a semitone (or more) below the range of the common
B-flat clarinet. The piece must then be played on a more exotic instrument,
or transposed by hand (or at sight) for the slightly larger 'A' clarinet. As a
last resort, it is also not unheard of for a player to roll up a page of the score
and insert it into the end of the instrument in order to lengthen it.



- Besides this though, the timbre of almost any instrument is not exactly the
same for all notes played on that instrument. For this reason a song that
might be in the key of C might sound or "feel" somewhat different (besides
being in a different pitch) to an observer if it is transposed to the key of A.
This effect is more pronounced on instruments like the piano where certain
notes have more strings associated with them or a thicker string. However,
it is observed that some musicians overstate this element, and in fact this is
a joke in the movie This Is Spinal Tap where the guitarist, in response to a
question about a particular piece, says that it is "in D minor which is the
saddest of all keys, | find. People weep instantly when they hear it, and |
don't know why."

« In addition, since many composers often utilized the piano while composing,
the key chosen can possibly have an effect over the composing. This is
because the physical fingering is different for each key, which may lend
itself to choosing to play and thus eventually write certain notes or chord
progressions compared to others, or this may be done on purpose to make
the fingering more efficient if the final piece is intended for piano.

Categories: Musical terminology.

Keyboard instrument

A keyboard instrument is any musical instrument played using a musical
keyboard. The most common of these is the piano, which is used in nearly all
forms of western music. Other widely used keyboard instruments include
various types of organs as well as other mechanical, electromechanical and
electronic instruments. In common language, it is mostly used to refer to
keyboard-style synthesizers.

History

Among the earliest keyboard instruments are the organ, the clavichord, and
the harpsichord. The organ is doubtless the oldest of these, appearing in the
3rd century BC, although this early instrument--called hydraulis--did not use a
keyboard in the modern sense. From its invention until the 14th century, the
organ remained the only keyboard instrument. Often, the organ didn't feature a
keyboard at all, rather buttons or large levers which were operated by a whole
hand. Almost every keyboard until the 15th century had 7 naturals to each
octave.

The clavichord and the harpsichord appeared during the 14th century, the
clavichord probably being the earliest. During their development, a B-flat key
was added to the keyboard in order to remedy the tritone between F and B, and



the other semitones were added later. The harpsichord and the clavichord were
both very common until the widespread adoption of the piano in the 18th
century, after which their popularity decreased. The piano was revolutionary
because a pianist could vary the volume (or dynamics) of the sound by varying
the vigor with which each key was struck. The piano's full name is
"gravicembalo con piano e forte" meaning "harpsichord with soft and loud" but
can be shortened to "piano-forte", which means "soft-loud" in Italian.

Keyboard instruments were further developed in the 20th century. Early
electromechanical instruments, such as the Ondes Martenot appeared in the
early in the century.

The earliest fully electronic keyboard instruments were electronic organs
that used oscillators and frequency dividers, together with a network of filters,
to produce waveforms.

Much effort went into finding an instrument which sounded like the piano but
lacked its size and weight. The electric piano and electronic piano were early
efforts that, while being useful instruments in their own right, were not
successful in convincingly reproducing the timbre of the piano. Electric and
electronic organs were developed during the same period.

Significant development of the synthesizer occurred in the 1960s and has
continued ever since. The most notable early synthesizer is the Moog
synthesizer, which used analog circuitry. In time, digital synthesis became
common.

Tape replay keyboards were invented in the 1940s and saw popularity in the
late 1960s and 1970s. The most well known example is the Mellotron. These
instruments became obsolete with the invention of samplers, which replay
digital samples at any pitch.

List of keyboard instruments

Chordophones

Clavichord
Electric piano
o Clavinet
o Pianet
o Rhodes piano
o Wurlitzer electric piano
Harpsichord
« Piano
« Tangent piano



- Viola organista

Aerophones

« Accordion

. Concertina

« Harmonium

« Melodeon

- Organ
o Pipe organ
o Reed organ

Idiophones

« Carillon

. Celesta

. Glasschord
. Pianet

« Toy piano

Electrophones

Chamberlin
Digital piano
Electronic piano
Electronic organ

o Hammond organ

o Farfisa
« Music workstation
« Ondes Martenot
« Synthesizer

o Moog_synthesizer

« Sampler (musical instrument)

Category: Musical instruments

Khene



The khene (also spelled "khaen", "kaen" and "khen"; Thai: A) is a mouth-
organ whose pipes are connected with a small, hollowed-out wooden reservoir
into which air is blown. It is a polyphonic instrument and hence is important to
the history of music. Today associated with the Lao of Laos and Northeast
Thailand, similar instruments date back to the bronze age of Southeast Asia.
The Chinese adopted mouth organs at an early point, and the now-obsolete yu
may have been similar in construction to the modern khaen. The Chinese today
call their most widely used mouth organ sheng.

The most interesting characteristic of the khene is its free reed, which is
made of brass. It is related to Western free-reed instruments such as the
harmonium, concertina, accordion, harmonica, and bandoneon, which were
developed beginning in the 18th century from the Chinese sheng, a related
instrument, a specimen of which had been carried to St. Petersburg, Russia.

The khene uses a pentatonic scale in one of two modes (thang sun and
thang yao), each mode having three possible keys. It is played as a solo
instrument, as part of an ensemble, or as an accompaniment to mor lam.

In Thailand, one of the top virtuoso khaen soloists is the blind musician
Sombat Simla. The khene has also attracted a few non-Asian performers, most
notable of whom is the U.S. performer Christopher Adler (a professor at the
University of San Diego), who also composes for the instrument.

Tuning

It has seven tones per octave, with intervals similar to that of the Western
diatonic scale: A-B-c-d-e-f-g.

References
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Categories: Free reed aerophones

Kiowa music

Native American/First Nation music:




Topics

Chicken scratch Ghost Dance

Hip hop Native American flute
Peyote song Powwow

Tribal sounds

Arapaho Blackfoot

Dene Innu

Inuit Iroquois

Kiowa Navajo

Omaha Kwakiutl

Pueblo (Hopi, Zuni) Seminole
Sioux (Lakota, Dakota) Yuman
Related topics

Music of the United States - Music of Canada

The Kiowa are a Native American tribe. Their traditional music is strongly
focused on dancing, such as the Sun Dance (k'aw-tow), when the people
gather to build a lodge out of cottonwood trees; courtship is a traditional part of
k'aw-tow celebrations, and this facet is often reflected in the music. A dance
called the Brush Dance commemorates these gatherings. Both of the Dances
were very important to the Kiowas.

Kiowa music, one of the most heavily recorded American Indian musics, is
part of the larger Southern Plains Indian music that is heavily influenced by the
Omaha, often through the Ponca via the Omaha. The Kiowa adapted their flag
song from the Arapaho, their memorial song and the dance bustle in the O-Ho-
Mah Lodge warrior society from the Cheyenne. The Smithsonian Institute made
recordings during the 1930s, '40s, and '50s that are close to 19th century
music, while Indian House Records and Canyon Records began commercial
recording in the '60s and '70s and Soundchief began recording in the '40s.
(Carney and Foley 2003, p.287)

Much of Kiowa music is related to the warrior societies of the 20th century.
The Kiowas significant contributions to world music include the maintenance of
traditions such as the Black Leggins Society, the Oh-Ho-Mah Lodge, the Kiowa
Gourd Clan, Peyote songs, and sacred Kiowa hymns. (ibid, p.286)

Cornel Pewewardy (flautist and full blood Comanche/Kiowa) is a leading
performer of Kiowa/Southern Plains music, including Kiowa Christian hymns
which include prominent glissandos. (Broughton and Ellingham 2000, p.586)

Source



« Broughton, Simon and Ellingham, Mark (2000). Rough Guide to World
Music Volume Two: Latin and North America, theCaribbean, Asia & the
Pacific. ISBN 1858286360.

- Carney, George and Foley, Hugh Jr. (2003). Oklahoma Music Guide:
Biographies, Big Hits, and Annual Events. ISBN 1581071043.

Categories: American Indian music

Korean music

Korean music includes both folk and classical styles from the countries of
North and South Korea

Folk Music

Korean folk music is varied and complex, but all forms maintain a set of
rhythms and a loosely defined set of melodic modes.

Pansori

Pansori is long vocal and percussive music played by one singer and one
drummer. The lyrics tell one of five different stories, but is individualized by
each performer, often with updated jokes and audience participation. One of
the most famous p'ansori singers is Pak Tongjin.

Nongak

Nongak is a rural form of percussion music, typically played by twenty to
thirty performers. A smaller band version of nongak became very popular in
Korea in the late 1970s, and some bands, like Samul Nori, even found some
international success.

Sanjo

Sanjo is entirely instrumental that shifts rhythms and melodic modes during
the song. Instruments include the changgo drum set against a melodic
instrument, such as the gayageum or ajaeng. Famous practitioners include Kim
Chukp'a, Yi Saenggang and Hwang Byungki.

Classical music



The fine range of Korean symphonic orchestras have been bolstered by
notable performers, and soloists, as well as highly skilled orchestra directors.

Internationally known Korean composers of classical music include such
notables as: Lee Soo-in, who specializes in music for children, and his famous
""Song of My Homeland".

Korean classical music can be divided into at least four types: courtly,
aristocratic, scholarly, and religious.

Court music

Modern orchestral Korean court music began its development with the
beginning of the Choson Dynasty in 1392. It is now rare, except for government
sponsored organizations like the National Center for the Korean Traditional
Performing Arts.

There are three types of court music.

One is called aak, and is an imported form of Chinese ritual music, and
another is a pure Korean form called hyangak; the last is a combination of
Chinese and Korean influences, and is called tangak.

Aak

Aak was brought to Korea in 1116, and very popular for a time before dying
out. It was revived in 1430, based on a reconstruction of older melodies. The
music is now highly specialized, and uses just two different surviving melodies,
and is played only at certain very rare concerts, such as the Sacrifice to
Confucius in Seoul.

Tangak

Modern tangak, like aak, is rarely practiced. Only two short pieces are
known; they are Springtime in Luoyang and Pacing the Void.

Hyangak

By far the most extant form of Korean court music today, hyangak includes
a sort of oboe called a piri and various kinds of stringed instruments.

Aristocratic chamber music



Originally designed for upper-class rulers, to be enjoyed informally, chongak
is often entirely instrumental, usually an ensemble playing one of nine suites
that are collectively called Yongsan hoesang. Vocals are mainly sung in a style
called kagok, which is for mixed male and female singers and is accompanied
by a variety of instruments.

Traditional music of Korea

Korean music is based on Buddhist and native shamanistic beliefs.
Buddhist and shamanistic dancing, and shamanistic drum music, are extant, as
is a melodic, jazzy dance music called sinawi. Traditional Korean instruments
can be broadly divided into three groups: string, wind and percussion
instruments. The 12-string zither (gayageum) and geomungo (six-string
plucked zither) are part of the string fold instruments. The haegum (two-string
vertical fiddle) and the seven-string zither is part of the string T'ang. String court
include seven-string zither and the 25-string zither. The daegum (large
transverse flute), small flute, piri (cylindrical oboe) and grass flute are all called
wind folk. Wind T'ang includes the Chinese oboe, vertical flute and hojok or
taepyongso (conical oboe). The saenghwang (mouth organ), panpipes, hun
(globular flute), flute with mouthpiece, danso (small-notch vertical flute), and
flute are wind court instruments. Percussion folk instruments include large
gong, small gong, folk drum, sound drum and folk hourglass drum. The clapper
and the janggu (hourglass drum) are the percussion T'ang instruments.
Percussion court includes the bronze bells, pyeongyeong (stone chimes),
square wooden box with mallet and tiger-shaped wooden instrument.

Western Christian imported music

With the importation of Christianity, the evangelical use of music for
prosletizying has led to many choirs, both within and without churches, and the
importation of many traditional American styles of Christian folksongs sung in
Korean.

Modern world music

Korean traditional instruments have been integrated into western
percussion, and are beginning a new wave of Korean world music since 1998.
Traditional instruments are amplified, and sampled, with traditional songs
rescored for new age audiences.
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Categories: Classical music

Krautrock

Krautrock is a generic name for the experimental bands who appeared in
Germany in the early 1970s. It was originally a derogatory term coined by the
British music press from the slang term "Kraut" (in use mostly during WWII),
meaning "a German person" and taken from the traditional German dish of
pickled cabbage, Sauerkraut. However, because much of the music produced
by these bands has since come to be very highly regarded, the term "krautrock"
can now generally seen as an accolade rather than an insult. It must be noted
that the term has not been in use for more than 30 years, indeed during the
1970s, the 1980s and the 1990s Kosmische musik, Elektronische musik,
German electronic music and German prog rock were commonly used instead
of krautrock.

Bands that typified the sound in the early 1970s included Tangerine Dream,
Faust, Can and others associated with the celebrated Cologne-based
producers and engineers Dieter Dierks and Conny Plank, such as Neu!,
Kraftwerk and Cluster. Bands such as these were reacting against the post-
WWII cultural vacuum in Germany and tending to reject Anglo-American
popular culture in favour of creating their own more radical and experimental
new German culture.

Mostly instrumental, the signature sound of krautrock mixed rock music and
"rock band" instrumentation (guitar, bass, drums) with electronic
instrumentation and textures, often with what would now be described as an
ambient music sensibility. It also featured a pulsing rhythm section so steady
that its practitioners dubbed it "motorik" -- a mongrel word meaning, roughly,
"mechanical music."

By the end of the 1960s, the American and British counterculture and hippie
movement had moved rock towards psychedelia, heavy metal, progressive
rock and other styles, incorporating, for the first time in popular music, socially
and politically incisive lyrics. The 1968 German student movement, French
protests and ltalian student movement had created a class of young,
intellectual continental listeners, while nuclear weapons, pollution and war




inspired protests and activism. Music had taken a turn towards electronic
avant-garde in the mid-1950s.

These factors all laid the scene for the explosion in what came to be termed
krautrock, which arose at the first major German rock festival in 1968 in Essen.
Like their American and British counterparts, German rock musicians played a
kind of psychedelia. In contrast, however, there was no attempt to reproduce
the effects of drugs, but rather an innovative fusion of psychedelia and the
electronic avant-garde. That same year, 1968, saw the foundation of the Zodiak
Free Arts Lab in Berlin by Hans-Joachim Roedelius, Klaus Schulze and Conrad
Schnitzler, which further popularized the psychedelic-rock sound in the German
mainstream.

Originally krautrock was a form of Free art, which meant that krautrock
bands gave their records away for free at Free Art Fairs.

The next few years saw a wave of pioneering groups. In 1968, Can formed,
adding jazz to the mix, while the following year saw Kluster (later Cluster) begin
recording keyboard-based instrumental music with an emphasis on static
drones. In 1971, the bands Tangerine Dream and Faust began using electronic
synthesizers and advanced production techniques to make what they called
kosmische musik. The band Ash Ra Tempel and the related Cosmic Jokers
project also began experimenting with these new sounds.

In 1972, two albums incorporated European rock and electronic psychedelia
with Asian sounds: Popol Vuh's In Den Gaerten Pharaos and Deuter's Aum.
Meanwhile, kosmische musik saw the release of two double albums, Klaus
Schulze's Cyborg and Tangerine Dream's Zeit (produced by Dieter Dierks),
while a band called Neu! began to play highly rhythmic music. By the middle of
the decade, one of the most well-known German bands, Kraftwerk, had
released albums like Autobahn and Radio-Activity, which laid the foundation for
electro, techno and other styles later in the century.

The release of Tangerine Dream's Phaedra in 1974 marked a divergence of
that group from krautrock to a more melodic sequencer-driven sound that was
later termed Berlin School. In that same year Klaus Schulze delivered one
more LP of pure krautrock (Blackdance) before pursuing a similar musical
trajectory to Tangerine Dream.

By the late 1990s and early 2000s, with the resurgence of electronic music
and a new generation rediscovering much of the early work of German music in
that period, krautrock came to be considered a style in and of itself.
Contemporary post-rock and electronica artists such as Stereolab, Laika,
Boredoms, Mouse on Mars, Radiohead and Tortoise have often cited bands in
the krautrock canon as being among their more significant influences; some of
these bands have also performed covers of seminal krautrock works, such as
Radiohead's cover of Can's The Thief.

Krautrock has also undoubtedly influenced other genres of rock - the band
Wilco, for instance, shows a growing krautrock influence in their music,




specifically on Yankee Hotel Foxtrot and several songs on A Ghost is Born
(especially Spiders (Kidsmoke)). In interviews Jeff Tweedy (the band's leasd
singer/songwriter/guitarist) has often mentioned his admiration for bands such
as Can and Neu!.

Julian Cope, the Arch-Drude has always cited a massive krautrock
influence, even going as far as to write a book on the subject.

Notable artists

Amon Dudl |
Amon Daudl 1l
Ash Ra Tempel
Audience
Birth Control
Brainticket
Can
Cluster
Cosmic Jokers
Holger Czukay
Dies Irae
Eloy
Faust
Guru Guru
Harmonia
Jane
Kraftwerk
La Dusseldorf
Neu!

Popol Vuh
Klaus Schulze
Tangerine Dream
Troya
Thirsty Moon
Wallenstein
Witthaser & Westrupp
Categories: Progressive rock | Electronic music genres

Kwaito

Kwaito is a music genre that emerged in Johannesburg, South Africa in the
early 1990s. It is based on house music beats, but typically at a slower tempo




and containing melodic and percussive African samples which are looped,
deep basslines and often vocals, generally male, shouted or chanted rather
than sung or rapped. The name Kwaito is derived from the Afrikaans slang
word Kwaai, meaning "cool" or "mean".

Kwaito's lyrics are usually in indigenous South African languages or in
English, although several languages can found found in the same song. More
recently, Kwaito artists like Zola have rapped their lyrics in a hip-hop style, while
others such as BOP and Oskido have sped up their beats and toned down the
male chants to create a softer form of Kwaito or african house. Other prominent
kwaito artists include Arthur, Zola, Mandoza and Mzekezeke.

History

House music arrived in Cape Town in the early 1990s at raves like the
World Peace Party and in clubs like Eden, Uforia and DV8. This spread
northward where, in the mid 1990s, Chicago house was becoming a popular
genre in Johannesburg clubs, and local artists fused its sound with that of
South African music. Arthur Mafokate, Makhjendlasi (Arthur's brother), Oskido
and Mdu Masilela were the first artists to produce a huge Kwaito hit and
popularise it in and outside the black townships with his track Kaffir. However, it
is only after 2001 that Kwaito artists and music have found their way to Europe
and the United States.

As Kwaito became increasingly mainstream in South Africa, collaborations,
such as that between South African R&B artists Danny K and Mandoza, have
become more common. Kwaito hits often attract a bit of media attention, as
Arthur's August 2005 release "Sika Lekhekhe" (a Zulu phrase literally meaning
"Cut the cake" and figurativly "Have sex with me") did. The song was banned
by a SABC radio station and Arthur had to reshoot the video after several
complaints from viewers offended by its sexually suggestive content. Similarly,
kwaito band Boom Shaka was widely criticised by the political establishment for
its rendition of the national anthem to a kwaito beat.

The kwaito industry is growing fast and there is more competition between
the kwaito stars, old and new. Popular artists include Zola, Mandoza,
Mzekezeke, Brown Dash, Mahoota, Spikir, Mzambiya, Chippa, Msawawa,
Mshoza, Thembi Seite, Thandiswa Mazwayi, Unathi and the late African pop
and kwaito star Branda Fassie.

TS, Ghetto Ruff, Kalawa Jazz Me and Bulldogs are the main recording
companies that have discovered kwaito musicians. Jam Alley is a South African
talent show that has been a venue for many young kwaito artists like Mandoza,
Mzambiya, Zola as well as other pop stars. Some kwaito artists have even



transcended a musical career. Zola, for instance, now hosts a talk show called
"Zola 7" on SABC1.

For now, kwaito's appeal remains largely a South African phenomenon and
it has not yet generated the kind of interest that other South African musicians
have created for the country's music in the rest of the world.

Kwakiutl music

Native American/First Nation music:

Topics

Chicken scratch Ghost Dance

Hip hop Native American flute
Peyote song Powwow

Tribal sounds

Arapaho Blackfoot

Dene Innu

Inuit Iroquois

Kiowa Navajo

Omaha Kwakiutl

Pueblo (Hopi, Zuni)  Seminole
Sioux (Lakota, Dakota) Yuman
Related topics

Music of the United States - Music of Canada

The Kwakiutl are an Aboriginal people in Canada. Their folk music is
primarily religious and ritual, and is based around percussive instrumentation,
especially rattles and whistles. The four-day Klasila festival was an important
cultural display of song and dance; it occurs just before the advent of the
tsetseka, or winter.

Categories: American Indian music

Lai

A Lai was a song form composed in northern Europe, mainly France and
Germany, from the 13th to the late 14th century.

The poetic form of the lai usually has several stanzas, none of which have
the same form. As a result, the accompanying music consists of sections which
do not repeat. This distinguishes the lai from other common types of musically
important verse of the period (for example, the rondeau and the ballade).
Towards the end of its development in the 14th century, some lais repeat
stanzas, but usually only in the longer examples. There is one very late



example of a lai, written to mourn the defeat of the French at the Battle of
Agincourt (1415), (Lay de la guerre, by Pierre de Nesson) but no music for it
survives.

There are four lais in the Roman de Fauvel, all of them anonymous. The lai
reached its highest level of development as a musical and poetic form in the
work of Guillaume de Machaut; 19 separate lais by this 14th-century ars nova
composer survive, and they are among his most sophisticated and highly-
developed secular compositions.

Other terms for the lai, or for forms which were very similar to the lai,
include the descort (Provencgal) and the leich (German).

Composers of lais

Aimeric de Peguilhan
Guilhem Augier Novella
Charles d'Anjou
Tannhauser
Gautier de Coinci
Gautier de Dargies
Guillaume li Vinier
Adam de Givenchi
Thomas Herier
Guillaume de Machaut
Philippe de Vitry (uncertain; works attributed to him may be
anonymous)

Marie de France

See also

. Virelai

Categories: Musical forms | Medieval music

Lamellaphone

Lamellaphone describes any of a family of musical instruments. The name
comes from the Latin root "lamella" for "plate", and the Greek root "phone" for
"sound". The name derives from the way the sound is produced: the instrument
has a series of thin plates, or "tongues”, each of which is fixed at one end and




has the other end free. When the musician depresses the free end of a plate
with a finger, and then allows the finger to slip off, the released plate vibrates. A
tongue may be plucked either from the top or from the bottom.

Lamellaphones are a category of plucked idiophones; included in this
category are the African "thumb-pianos" described below, as well as the various
forms of Jew's Harp and the European mechanical music box.

A large number of lamellaphones originate in Africa, where they are known
under the names sanza, kisanji, likembe, mbira, mbila, and kalimba. They were
reported as early as in the 16th century, but there is no doubt they have a much
longer history. The Caribbean marimbula is also of this family.

The tongues may be arranged in the manner of a piano and may be made
small enough to play with individual fingers, hence the colloquial name "thumb
piano".

Some conjecture that African lamellaphones were derived from xylophones
and marimbas. However, similar instruments have been found elsewhere; for
example, the indigenous peoples of Siberia know primitive wooden and metallic
lamellaphones with a single tongue.

Lamellaphones may be made with or without resonators.

Categories: Musical instruments

Lament

A lament or dirge is a song or poem expressing grief or regret. Many of the
oldest and most lasting poems in human history have been laments. Laments
are present in both the lliad and the Odyssey, in the Hindu Vedas, and in
ancient Near Eastern religious texts, including the Mesopotamian city laments
such as the Lament for Ur and the Jewish Tanakh (or Old Testament).

In the traditional music of Scotland, a lament is also a genre of musical
composition for the bagpipes. In Scots Gaelic, these pieces are often called
piobaireachd or pibroch (an Anglicised spelling representing the pronunciation).
In form, these slow pieces are a theme and variations, beginning with a slow air
(called the urlar) which is played with variations and embellishments; the simple
melody returns to finish the piece. These pieces are usually named after a
person; traditionally, the person for whom they were composed was a warrior
slain in battle.

Language of the birds

A language of the birds, a mystical, perfect or divine language, or a mythical
or magical language used by birds to communicate with the initiated , is
postulated in mythology, medieval literature and occultism.



History

Birds played an important role in Indo-European religion, used for divination
by augurs, and according to a suggestion by Walter Burkert, these customs
may have their roots in the Paleolithic when during the Ice Age, early humans
used to look for carrion by observing birds.

From the Renaissance, it was the inspiration for some magical a priori
languages, in particular musical languages. Whistled languages based or
constructed on or articulated natural languages used in some cultures are
sometimes also referred to, and compared with, the language of the birds.

Mythology

According to Apollonius Rhodius, the figurehead of Jason's ship, the Argo,
was built of oak from the sacred grove at Dodona and could speak the
language of birds. The language of birds in Greek mythology may be attained
by magical means. Democritus, Anaximander, Apollonius of Tyana, Tiresias,
Melampus and Aesopus were all said to have understood the birds.

In Celtic mythology, birds usually represent prophetic knowledge or
bloodshed (especially crows). Morrigan adopted the shape of a bird to warn the
Brown Bull. Echoing stories of the Edda and the Mabinogion, Richard Wagner's
Siegfried understands the birds after he tasted Fafner's blood.

Folklore

The concept is also known from many folk tales (including Welsh, Russian,
German, Estonian, Greek), where usually the protagonist is granted the gift of
understanding the language of the birds either by some magical transformation,
or as a reward for some good deed by the king of birds. The birds then inform
or warn the hero about some danger or hidden treasure.

Religion

In Sufism, the language of birds is a mystical language of angels. The
Conference of the Birds (mantiq at-tair) is a mystical poem of 4647 verses by
the 12th century Persian poet Farid ud-Din Attar .

Francis of Assisi is said to have preached to the birds.

In the Talmud (Louis Ginzberg, Legends of the Bible, 1909), Solomon's
proverbial wisdom was due to his being granted understanding of the language
of birds by God.



Alchemy

In Kabbalah, Renaissance magic, and alchemy, the language of the birds
was considered a secret and perfect language and the key to perfect
knowledge, sometimes also called the langue verte, or green language (Jean
Julien Fulcanelli, Heinrich Cornelius Agrippa de occulta philosophia).

Culture

In medieval France, the language of the birds (la langue des oiseaux) was a
secret language of the Troubadours, connected with the Tarot, allegedly based
on puns and symbolism drawn from homophony, e. g. an inn called au lion d'or
"the Golden Lion" is allegedly "code" for au lit on dort "in the bed one sleeps"
[2] (note that this particular pun cannot be medieval, since final t was
pronounced until Middle French, c.f. e.g. the 14th century loanword bonnet).

Compare also the rather comical and satirical Birds of Aristophanes and
Parliament of Fowls by Chaucer.

"The language of the birds" (Die Sprache der Vogel) is a 1991 German
movie. Jean Sibelius composed a wedding march titled "The language of the
birds" in 1911.

Science

Recent research into bird song has revealed a certain amount of
combinatorial phonology, an aspect shared with human languages.

See also

« Musical language
- Whistled language
» Birdsong
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Latin house

Latin house is an electronic dance music subgenre that mixes together house
and Latin American music, such as that of Brazilian, Cuban and Colombian
origin.

Origins

In the second half of the eighties, some the pioneers of house music of
Latin-American descent gave birth to this genre by releasing house records in
Spanish. Early examples include "Amor puertoriqueio" by Raz on DJ
International and "Break 4 Love" by Raze is another excellent record (not be
mistaken with the former in spite of the similar name). However, the undisputed
queen without a crown back then was the American-Puerto Rican singer Liz
Torres, who released Spanish versions of her songs "Can't Get Enough”,
"Mama's Boy" and "Payback Is A Bitch".

In the late eighties and early nineties other records are released. Some
examples? DFC's"Suefo latino" by Suefo Latino (produced by Andrea
Gemolotto) and "Hazme sonar" by Morenas. Mr. Marvin remixes "Love Me Or
Leave Me" by Armante. Besides, other productions like Johanna's "El Freak"
and Sandee's "Notice Me" become international hits.

1990s

In the nineties a new generation of producers and labels breaks into the
market. Nervous Records releases "Quiero Saber" by the Latin Kings,
produced by the Masters at Work. Other interesting records on this label are
"Utopia" by Shades of Sound, "Everything's All Right" by Arts of Rhythm and
"Philly The Blunt" by Trinidad. Strictly Rhythm employs producer Armand van
Helden, who releases a great EP "Pirates of The Caribbean Vol. IlI". Also, on



the same label DJ Dero's "Sube", The Tribe's "Go-san-do", R.A.W.'s "Asuca"
produced by Erick Morillo, Rare Arts' "Boricua Posse", Escandalo's "Mas
Buena" and Fiasco's "Las Mujeres" produced by Norty Cotto, Latin Kaos' "El
Bandolero" and last but not least "Muevete Mama" and "Sugar Cane" by Afro-
Cube.

During the same period (1991 -1992) Chicago-native Pizarro produces
great tunes like "The Five Tones", "New Perspective EP", "Plastica", "Caliente"
and "Perdoname". Other producers like Ralphie Rosario and the Masters at
Work do not forget their roots and now and then create unforgettable Latin
house classics, for instance Ralphie's production "Da-Me-Lo" and his remix of
Albita's "No se parece a nada" as well as "Sul Chu Cha" by Rosabel, while
Louie Vega and Kenny Gonzales remix "Sume Sigh Say" by House of Gypsies.

In the meantime hybrid experiments are put on the market by the likes of
New York's Proyecto Uno, who combine house and merengue in their LPs "
Todo el mundo" and "In Da House". Their female counterpart is Lisa M from
Puerto Rico, a hot tempered woman who can be heard on the "No lo
derrumbes" and "Flavor of the Latin" albums. Besides, another merengue-
house record worth of mention is "Asi mamacita" by Henry Rivera on Los
Angeles Aqua Boogie. Duo Sandy & Papo releases two great LPs "Sandy &
Papo" and "Otra Vez".

During the mid-nineties Cutting breaks into the Latin house scene and
becomes the most representative label of this genre and Cutting's DJ Norty
Cotto becomes the most representative producer of Latin house. Among the
various hits are 2 In A Room's "Las Mujeres", "Carnival" and "Dar la vuelta",
Fun City's "Padentro" and "Baila", Sancocho's "Tumba la Casa", "Alcen las
manos" and "Que siga el party" (LP) and Los Compadres' "La Rumba". The
Wepaman is often featured on these productions and his unforgettable voice
invites you to party. Norty Cotto's mixed compliations become classics. Last but
not least, we must not forget Fulanito and their LP "El hombre mas famoso de
la tierra", a good combination of house and Latin-American rhythms.

Latin house DJ's and producers

« Cae Davis | Addys D'Mercedes ( Spain | Germany | Cuba )
Cubanito aka Alex Carmenates (USA)

El Latino Man (ltaly)

Hot Hands (Switzerland / Italy)

Pedro del Moral (Spain)

Grant Nelson (UK)

David Ferrero (Spain)

« Martin Morales (UK)



- Carlos le calamar (France)

« DJ Chus (Spain)

« Chip-Chop Gonzales (NY)

- Davidson Ospina (NY)

« Richie Santana (NY)

« Mike Cruz (NY)

- Andres Mijangos (Tijuana, Mexico)
« Pablo Flores (Puerto Rico/Miami)
« Carlos Sargeant (Miami)

- Baron Lopez (NYC)

« DJ Lucho (NYC)

« Byron Brizuela (Los Angeles)

« DJ Prieto (Chicago)

« Gil Rodriguez (Miami)

« DJ Sugar (Puerto Rico)

« DJ Leony (Orlando)

« Ivan Robles (Puerto Rico)

« DJ Rubin (Los Angeles)

« DJ Pollo (Mexico D.F.)

« DJ Piolo (Monterey)

« Luis Montes De Aca (Mexico D. F.)
- DJ Bogard (Acapulco)

« DJ Dero (Buenos Aires)

« DJ Grego (Rio De Janeiro/Miami)
« Costantino "Mixmaster" Padovano (USA/ltaly)
« Mangoes Reef

Not exclusively Latin house, but also playing a producing Latin house:

« Ralphie Rosario (USA)

« George Morel (USA)

« Erick Morillo (USA)
 Louie Vega (USA)

« Kenny MCcormick (USA)

« Armand van Helden (USA)
« Roger Sanchez (USA)

- lan Pooley (Ger)

House

Acid - Ambient - Chicago - Dark - Deep - Dream - Garage - Ghetto - Hard - Hip
- Italo - Latin - Minimal - Microhouse - Progressive - Pumpin' - Tech - Tribal
Other electronic music genres




Ambient | Breakbeat | Drum and bass | Electronica | Electronic art music | Hard dance | Hardcore |
House | Techno | Trance | Industrial | Synthpop

Latin jazz

Latin jazz is the general term given to music that combines rhythms from
African and Latin American countries with jazz harmonies from the United
States.

The two main categories of Latin Jazz are Brazilian and Afro-Cuban.

. Brazilian Latin Jazz includes bossa nova and samba.
« Afro-Cuban Latin Jazz includes salsa, merengue, songo, son, mambo,
bolero, charanga and cha cha cha.

Latin Jazz originated in the late 1940s when Dizzy Gillespie and Stan
Kenton began to combine the rhythm section and structure of Afro-Cuban
music, exemplified by Machito and his Afro-Cubans, with jazz instruments and
solo improvisational ideas. Stan Kenton released an arrangement of the Afro-
Cuban tune The Peanut Vendor, which is considered by many to be the first
authentic Latin Jazz recording.

In 1947, Dizzy Gillespie collaborated with Machito conga player Chano
Pozo to perform the "Afro-Cuban Drums Suite" at Carnegie Hall. This concert
brought Latin-Jazz into mainstream awareness, and Pozo remained in
Gillespie's band to produce "Cubana Be, Cubana Bop".

In comparison to American Jazz, Latin Jazz employs straight rhythm, rather
than swung rhythm. Latin Jazz rarely employs a backbeat, using a form of the
clave instead. The conga, timbale, guiro, and claves are percussion
instruments which often contribute to a Latin sound.

Samba originates from nineteenth century Afro-Brazilian music such as the
Lundu. It employs a modified form of the clave. Bossa Nova is a hybrid music
based on Samba's rhythm but influenced by European and American music
from Debussy to US jazz. Bossa Nova originated in the 1960s, largely from the
efforts of Brazillians Antonio Carlos Jobim, Jodo Gilberto, and American Stan
Getz. Its most famous song is arguably The Girl from Ipanema sung by Gilberto
and his wife, Astrud Gilberto.

Latin jazz music, like most types of jazz music, can be played in small or
large groups. Small groups, or combos, often use the Be-bop format made
popular in the 1950s in America, where the musicians play a standard melody,
many of the musicians play an improvised solo, and then everyone plays the
melody again. In Latin jazz bands, percussion often takes a center stage during
a solo, and a conga or timbale can add a melodic line to any performance.

Jazz | Jazz genres
Acid jazz - Asian American jazz - Avant-garde jazz - Bebop - Dixieland - Calypso jazz - Chamber jazz




- Cool jazz - Creative jazz - Free jazz - Gypsy jazz - Hard bop
Jazz blues - Jazz fusion - Jazz rap - Latin jazz - Mini-jazz - Modal jazz - M-Base - Nu jazz - Smooth
jazz - Soul jazz - Swing - Trad jazz - West coast jazz
Other topics

Jazz standard - Jazz royalty.
Categories: Jazz genres

Latin music in the United States

Latin music has long influenced American popular music, jazz, rhythm and
blues, rock and even country music. For an early example (1914), the bridge to
"Saint Louis Blues"--"Saint Louie woman, with her diamond rings"--has a
habanera beat, prompting Jelly Roll Morton to comment, "You've got to have
that Spanish tinge." Many an American band has added a conga player,
maracas, or other Latin percussion for just that reason.

The Argentine tango was a worldwide success in the 1930s. Tango dancers
and records could be found from Los Angeles to Beijing.

In more recent times, artists such as Carmen Miranda, Desi Arnaz, Xavier
Cugat, and Pérez Prado ("The Mambo King") were popular with audiences of
all cultures. Judy Garland's first hit, as a member of the "Gumm Sisters", was
"La Cucaracha", right down to the line about marijuana.

It was common in dance halls in the 30s and 40s for a Latin orchestra, such
as that of Vincent Lopez, to alternate with a big_band because dancers insisted
on it. Latin music was extremely popular with dancers, not only the samba,
paso doble, rumba, and mambo, but even the conga. In the 50s, Perez Prado
made the Cha-cha-cha famous, and the Afro-Cuban jazz of Dizzy Gillespie
opened many ears to the harmonic, melodic, and rhythmic possibilities of Latin
music and is still influential in salsa.

The "Spanish tinge" was also a common feature of rhythm and blues in the
50s. The monster hit "Little Darling" was driven by the clave beat and Chuck
Berry's "Havana Moon" was a great success. Richie Valens, born Ricardo
Valenzuela, blew the roof off the hit parade with "La Bamba", originally a
Mexican wedding song.

Likewise, Tex-Mex and Tejano style featured the conjunto sound, resulting
in such important music as "Tequila" by The Champs, "96 Tears" by Question
Mark and the Mysterians, Sam the Sham & the Pharaohs, Thee Midniters, and
the many combinations led by Doug Sahm, including the Sir Douglas Quintet
and the Texas Tornadoes. The Texas Tornadoes featured Freddy Fender, who
brought Latin soul to country music. And the Tornadoes' Flaco Jiménez is a
genuine conjunto hero, a third-generation accordionist whose grandfather
learned the instrument from German settlers in Texas. Johnny Rodriguez is
another Latin country star.




In the modern rock and roll era, Carlos Santana featured a full-blown Latin
approach. Joe King Carrasco y las Coronas play punk rock Tex-Mex style. See
also rock en espaniol.

During the second part of the decade of the 1990s, Latin music exploded
into the mainstream thanks to popular artists like Ricky Martin, Christina
Aguilera and Jennifer Lopez. While Latin music has been popular for many
years, its current popularity in the mainstream may have come only after the
untimely death of the popular Tex Mex singer Selena. Many attribute Jennifer
Lopez's discovery as a talented actress and artist as a result of her title role as
Selena in the biographical movie of the same name. Selena was murdered by
her fan-club president.

Present day Latin music

Nowadays, Latin music encompasses a broad spectrum of sounds, artists,
genres, and tastes--from Rock en espanol (with groups like Mana and artists
like Shakira) to new Latin hip-hop artists like J Lo (otherwise known as Jennifer
Lopez) and Big Pun, to banda music played in Los Angeles, to salsa and
merengue crossover artists such as Marc Anthony. Another important Latin
American singer is Pilar Montenegro. Major record companies have branches
specialized in the Spanish American market.



Latin percussion

The term Latin percussion refers to any number of a large family of musical
percussion instruments used in Latin music, which in turn is a very loosely
related group of musical styles, mainly from the Latin American region, and
ultimately having roots or influences in African tribal music.

That definition is good enough for many people, and is true so far as it
goes, but before getting into details, it should be pointed out that Latin music
can be, and indeed, is, played on any number of instruments, percussion and
otherwise. This is an extremely percussive style of music, and many percussion
instruments used in the styles roughly known as Latin music cross into different
categories.

Particular instruments

Again, though many different instruments can be used in Latin American
music (and, in fact, often whole percussion sections are occasionally
supplemented or even replaced by a Drum Kit, for the purposes of getting a
more rock, pop, or jazz sound, or for financial or other constraints), there are a
number of instruments that are typically and particularly meant for Latin music.

A "typical" percussion section would be hard, if not impossible, to define, but
a more or less full sound can be obtained with congas, bongos, timbales,
maracas, guiros, gourds, shakers, and cowbells. In large ensembles, it is not
unusual to find a different percussionist responsible for each individual
instrument. More often in modern times, though, two, three or four musicians
will split the duties of all instruments, with, perhaps, a designated congalero,
bongocerro, and/or timbalero.

Latin rap

Latin rap is not a homogeneous musical style but rather a term that covers all
hip hop music recorded by Latinos, as in Chicano Rap, Hip Hop Latino, and Hip
Hop en espanol.

Spanglish Rap

The first bilingual ("Spanglish") rappers were a group from Bronx, New York
by the name of Mean Machine. They put out the very first bilingual rap song in
1981 on Sugarhill Records. The record was called "Disco Dream". The emcees



were Mr. Schick, DJ Julio, Mr. Nice, and Jimmy Mac. Nuyorican DJ and
producer Tony Touch also mentions (in an interview on blackmagazine.it) the
track "Spanglish" by Spanish Fly & The Terrible 2, which came out in the same
year on Enjoy Records. Other early Puerto Rican rap pioneers from NY include
Rubie Dee and Prince Whipper Whip of the Fantastic Five, DJ Charlie Chase of
the Cold Crush Brothers, Master OC and Devastating Tito of the Fearless Four.

Latin Rap on the West Coast

In the late 1980's and early 1990's, most Latin Rap came from the West
Coast of the United States. Cuban-American artist Mellow Man Ace was the
first Latino artist to have a major bilingual single attached to his 1989 debut.
Mellow Man, referred to as the "Godfather of Latin Rap" and a Hip Hop Hall of
Fame inductee, brought mainstream attention to Spanglish rhyming with his
platinum single "Mentirosa". A year later, fellow West Coast artist Kid Frost
further brought Latinos to the rap forefront with his single "La Raza." Cypress
Hill, of which Mellow Man Ace was a member before going solo, would become
the first Latino rap group to reach platinum status one year after Kid Frost's
debut. The group has since continued to release other gold and platinum
albums. Ecuadorian born rapper Gerardo received heavy rotation on video and
radio for his single "Rico, Suave", while commercially watered-down, the album
enjoyed a status of being one of the first mainstream Spanglish CDs on the
market.

East Coast Latin Rap

On the East Coast, Latin artists such as the The Beatnuts emerged in the
early 90's, with New Jersey native Chino XL earning recognition for his lyricism
and equal controversy for his subject matter. In the late 90's, Puerto Rican
rapper Big Pun became the first Latino solo artist to reach platinum sales for an
LP with his debut album Capital Punishment. Other Latin artists on the East
Coast would follow and receive a great deal of support from Latino consumers
including rappers such as Cuban Link and Immortal Technique.

Southwest and Chicano Rap

Latin Rap (as well as its subgenre of Chicano Rap) has thrived along the
West Coast, Southwest and Midwestern states with little promotion due to the
large Latino populations of those regions. Texas artists such as Chingo Bling,



Baby Bash, South Park Mexican and Juan Gotti have enjoyed steady sales and
have headlined a number of successful Southwest tours. San Diego artist Lil
Rob opened doors for Chicano Rap by receiving mainstream attention for his
single "Summer Nights", and artists Sinful of the Mexicanz and Kemo the
Blaxican have continued to improve the popularity of Spanglish Rap on the
West Coast.

Urban Regional

In recent years the term "Urban Regional" was coined to refer to Spanish
rap performed over beats infused with the sounds and melodies from popular
Latin music styles such as Banda, Norteno and Cumbia. Rappers such as
Akwid, Flakiss, Crooked Stilo and David Rolas are among the most popular
urban regional Latin rap artists today.

Reggaeton Movement

In Panama and Puerto Rico a new style was created, inspired by hip hop:
Reggaeton. While Puerto Rican rappers from the US like Big Pun made their
mark in the American industry of hip hop, hip hop was merged with Caribbean
music, electronic styles and raggamuffin into a new style in many Latin
American countries. Popular reggaeton rappers include Tego Calderon, Daddy
Yankee, Voltio, and Don Omar.

Rap Overseas

Latin Rap has been a hit specially in countries with a large number of
migrators to the United States. In Puerto Rico, for example, where many of its
residents have moved to New York, Miami and Chicago, lllinois over the years,
Latin rap was jumpstarted by a wave of singers that included Ruben DJ and
Vico C. Ruben DJ's hit, La Escuela, (The School) and Vico C's hit, La Recta
Final, (The way to the End) received considerable radio time during the late
1980s.

It should also be noted that a number of East Coast rappers usually
identified as African American have Latin ancestry as well, usually from the
Dominican Republic or Puerto Rico. This list includes Noreaga (N.O.R.E.),
Lloyd Banks, Kane & Abel, Joe Budden, AZ, Juelz Santana, and Fabolous.




Noted Latino rappers and hip hop DJs

Latino Society Kru
7 Notas 7 Colores
Actitud Maria y Marta
A.D.O.R.
Afro-Rican
Akwid
Beatnuts
Big Pun
Cap N1ne
Cenzi
CPV (Club de los Poetas Violentos)
Crooked Stilo
Cypress Hill
Cuban Link
Daddy Yankee
Darkroom Familia
Delinquent Habits
DJ Kun
DJ Laz
DJ Yulian
El General
Ese Ceazah
Fat Joe
Frankie Cutlass
Gerardo
Hip Hop Hoodios
Hurricane G
lllya Kuryaki and the Valderramas
Immortal Technique
Jae-P
Jazzy Mel
Joe Bataan
Jonny Z
JV
Kid Frost aka Frost
Kurious
Latin Alliance
Latin Empire
Latin Prince
Lighter Shade of Brown



Lil Rob

Lil Al

Lil Uno

Lito y Polaco

Los Nativos

Mangu

Makiza

The Mean Machine
Mellow Man Ace
Mesanjarz of Funk
Mexiclan

Mr. Shadow

Mr. Lil' One
Orishas

Pitbull
Play-N-Skillz
Proper Dos
Proyecto Uno

The Real Roxanne
Razer

Rhyme Poetic Mafia
Ruben DJ
Sindicato Argentino del Hip Hop
Sondoobie

Tempo

Triple Seis

Tiro de Gracia
Tony Touch

Varick Pyr

Vico C

VKR (Verdaderos Kreyentes de la Religion de Hip Hop)
Zona 7

See also

 Freestyle music

African - American - Australian - Latin American




DJing (Turntablism) - History (Roots - Timeline)

African - American (East - West - South )

Abstract - Alternative - Chopped & Screwed - Christian - Country-rap - Crunk -
Electro - Electro hop - Freestyle music - Gangsta - G-funk - Ghettotech -
Golden age - Hardcore - Hip hop soul - Hip house - Hyphy - Instrumental -
Jazz rap - Latin rap - Miami bass - Mobb - Neo soul - Nerdcore - New jack
swing - Old school - Pop rap - Rapcore - Ragga - Reggaeton - Snap music -
Urban Pasifika

Category: Hip hop genres

Laude

Laude (singular: lauda, or lauda spirituale) is the most important form of
vernacular sacred song in lItaly in the late medieval era and Renaissance. It
remained popular into the nineteenth century.

Originally, the Jlauda was a monophonic (single-voice) form, but a
polyphonic type developed in the early fifteenth century. The early lauda was
probably influenced by the music of the troubadors, since it shows similarities in
rhythm, melodic style, and especially notation. Many troubadors had fled their
original homelands, such as Provence, during the Albigensian Crusade in the
early 13th century, and settled in northern Italy where their music was influential
in the development of the Italian secular style.

A monophonic form of the lauda spread widely throughout Europe during
the 13th and 14th centuries as the music of the flagellants; this form was known
as the Geisslerlieder, and picked up the vernacular language in each country it
affected, including Germany, Poland, England and Scandinavia.

After 1480 the singing of laude was extremely popular in Florence, since the
monk Savonarola (and others) had prohibited the dissemination of any other
style of sacred vernacular music. Many of Josquin's motets and masses are
based on melodies he heard in /laude during his sojourns in Italy around this
time.

Laude had a resurgence of popularity again at the time of the Counter-
Reformation, since one of the musical goals of the Council of Trent was to
increase the intelligibility of text, and the simple, easily understood laude
provided an ideal example.

The lauda declined in importance with the development of the oratorio.
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Learning music by ear

Learning music by ear is done by repeatedly listening to other musicians and
then attempting to recreate what one hears. This is how people learn music in
any musical tradition in which there is no complete musical notation. Many
people in cultures which do have notation still learn by ear, and ear training is
common practice among those who use notation extensively.

In the West learning by ear is associated with traditional and folk music, but
many classical music forms throughout the world lack notation, and have
therefore been passed from generation to generation by ear.

The Suzuki method of teaching music focuses on playing by ear from a very
young age. In his book "Teaching from the Balance Point," Edward Kreitman, a
US based Suzuki Teacher, clearly distinguishes "learning by ear" as a separate,
completely different process from "learning by rote".

See also

« Music lesson

Leitmotif

A leitmotif (also spelled leitmotiv) is a recurring musical theme, associated
within a particular piece of music with a particular person, place or idea. The




word has also been used—by extension—to mean any sort of recurring theme,
whether in music, literature, or the life of a fictional character or a real person.

Although usually a short melody, it can also be a chord progression or even
a simple rhythm. Leitmotifs can help to bind a work together into a coherent
whole, and also enable the composer to relate a story without the use of words,
or to add an extra level to an already present story.

The word is usually used when talking about dramatic works, especially
operas, although leitmotifs are also used in other musical genres, such as
instrumental pieces, cinema or video game music.

The word itself has a mixed etymology as the German word Motiv is
borrowed from the French motif, meaning motive or theme. Prefixing it with
Leit- (coming from German leiten, to lead), produces Leitmotiv (German plural
Leitmotive), meaning "leading motif".

Usage in classical music

Carl Maria von Weber was probably the first composer to make extensive
use of leitmotifs. Indeed, the first use of the word "leitmotif" in print was by the
critic F. W. Jahns whilst describing Weber's work, although this was not until
1871.

Beethoven made inventive use of a harmonic leitmotif in his late string
quartets. The motif—which consists of a melody decending in pitch by a
semitone, a minor third and another semitone—can be most easily heard in the
final movement of his String Quartet in C-sharp minor, but also inverted in the
Grol3e Fuge and the opening of the String Quartet in A minor. Curiously,
Beethoven's first usage of this motif appears as the opening statement in one
his pre-Quartet experiments, the String Trio in C minor. Beethoven also
employed motto themes. For example, in his Fifth Symphony, a particular
melody is said to be representative of "fate", after a critic famously described
the recurring musical phrase as "The sound of fate knocking on the door".

The idea of the idée fixe was coined by Hector Berlioz in reference to his
Symphonie Fantastique, a purely instrumental work that has a recurring melody
representing the love of the central characters.

It is Richard Wagner, however, who is the composer most often associated
with leitmotifs, and his operas make liberal use of them. His cycle of four
operas, Der Ring des Nibelungen, uses dozens of leitmotifs, representing
characters, things, or situations; while some of these leitmotifs occur in only
one of the operas, many occur throughout the entire cycle. Wagner used the
word "Grundthema" (basic idea) when speaking about his leitmotifs, although
the first use of the term with reference to Wagner's music was in 1887 by H.



von Wolzogen, the editor of the Bayreuther Blétter, in discussing
Gétterddmmerung.

Since Wagner, the use of leitmotifs has been taken up by many other
composers. Richard Strauss used the device in many of his operas and several
of his symphonic poems. The Russian composer Sergei Prokofiev made heavy
use of leitmotifs in his work Peter and the Wolf, a musical story with narration;
in it, each character is represented by a specific instrument in the orchestra, as
well as an associated melodic theme.

Movie scores

Leitmotifs are very common in movie scores; a well known example is the
Star Wars Imperial March associated with Darth Vader and his previous self,
Anakin Skywalker, in the Star Wars series of flms composed by John Williams.
Themes for the characters Luke Skywalker, Leia Organa, Emperor Palpatine,
and Yoda also recur throughout the movies. John Williams also composed
music for the Indiana Jones films that uses a very memorable Leitmotif.

The work of Howard Shore in his Lord of the Rings scores includes
extensive use of leitmotifs which occur throughout the length of the three films.
The themes represent different characters, cultures, and places. Some film
critics have made connections (if only by name) between Shore's work on Lord
of the Rings and Wagner's monumental Ring operas.

In the James Bond films, the James Bond Theme music is heard during
action sequences. Among Westerns, perhaps the most famous film to make
use of leitmotifs is Sergio Leone's Once Upon a Time in the West. The
television soap opera Dynasty also used musical themes for each character, as
did the action cartoon Batman: The Animated Series. Angelo Badalamenti
wrote possibly the most famous television example, Laura Palmer's Theme on
Twin Peaks.

Popular music

Perhaps the first extensive use of leitmotifs in rock music is found in Tommy,
the "rock opera" performed by The Who and written, for the most part, by the
band's principal songwriter Pete Townshend in 1969. Townshend intentionally
used four leitmotifs in The Who's 1973 rock opera Quadrophenia to represent
the four personalities of the album's fictional protagonist, Jimmy Cooper, a
British youth with a multiple personality disorder. The four leitmotifs are also
meant to represent the four members of The Who.



Trent Reznor of Nine Inch Nails uses a leitmotif on the album The
Downward Spiral. The motif is a downward chromatic scale followed by Eb x2,
D, F, F (down one octave from previous F). The motif is used at the end of
Closer, the high point of the album, and foreshadows the death of the
protagonist by the album's end, "Hurt." The motif makes a brief appearance in
Every Day is Exactly the Same off of With Teeth.

The Japanese composer Nobuo Uematsu used leitmotifs in many of his
Final Fantasy RPG series soundtracks, where many characters in the games
had their own recognisable musical "theme".

The American progressive metal band Symphony X used leitmotifs
extensively in their concept album, V: The New Mythology Suite.

The progressive rock band dredg named their first album Leitmotif, and, as
the title suggest, leitmotifs are used extensively throughout the album.

Les Six

Les Six is a name, inspired by The Five, given in 1920 by critic Henri Collet
to a group of six composers working in Montparnasse whose music is often
seen as a reaction against Wagnerism and Impressionism.

Members

Formally the Groupe des Six members were:
Georges Auric (1899-1983)
Louis Durey (1888—-1979)
Arthur Honegger (1892—1955)
Darius Milhaud (1892-1974)
Francis Poulenc (1899-1963)
Germaine Tailleferre (1892—1983)
Many more were involved, notably Erik Satie, Jean Cocteau and Jean
Wiéner.

Prelude: Les Nouveaux Jeunes

In 1917, when many theatres and concert halls were closed because of the
war, Blaise Cendrars and the painter Moise Kisling decided to put on a concert
at 6 Rue Huyghens, the studio of the painter Emile Lejeune. For this event, the
walls of the studio were decorated with canvases by Picasso, Matisse, Leger,
Modigliani and others. Music by Satie, Honegger, Auric and Durey was played.
It was this concert that gave Erik Satie the idea of assembling a group of



composers around himself to be known as Les Nouveaux Jeunes, forerunners
of Les Six.

Les Six

According to Milhaud:

"[Collet] chose six names absolutely arbitrarily, those of Auric,
Durey, Honegger, Poulenc, Tailleferre and me simply because we
knew each other and we were pals and appeared on the same
musical programmes, no matter if our temperaments and
personalities weren't at all the same! Auric and Poulenc followed
ideas of Cocteau, Honegger followed German Romanticism, and
myself, Mediterranean lyricism! (lvry 1996)"

But that is only one reading of how the Groupe des Six originated: other
authors, like Ornella Volta, would stress the manoeuverings of Jean Cocteau to
become the leader of an avant-garde group devoted to music, like the cubist
and surrealist groups had srang in visual arts and literature shortly before, with
Picasso, Apollinaire and Breton as their key representatives. The fact that Satie
had abandoned the Nouveaux Jeunes less than a year after starting the group,
was the "gift from heaven" that made it all come true for Cocteau: his 1918
publication Le Coq et I'Arlequin is said to have ticked it off.

After World War |, Jean Cocteau and Les Six began to frequent Le Boeuf
sur le Toit (The Ox on the Roof), which inspired the famous ballet by Milhaud.
On the bar's opening night, pianist Jean Wiéner played tunes by George
Gershwin and Vincent Youmans while Cocteau and Milhaud played percussion.
Among those in attendance were Russian impresario Serge Diaghilev, Pablo
Picasso, flmmaker René Clair, singer Jane Bathori, and Maurice Chevalier.

The Group was officially launched in January 1920 by a series of two
articles by the French music critic and composer Henri Collet in the French
journal "Commedia". While it seems apparent that Cocteau was behind these
articles, the actual name of the Group was selected by Collet who decided to
compare the Six with the Five Russians.

The group published an album of piano pieces together (the famous "Album
des Six"). Five of the members also collaborated together on the music for
Cocteau's work "Les Mariés de La Tour Eiffel" which was produced by the
Ballets Suédois, the rival to the Ballets Russes. Cocteau had originally
proposed the project to Auric, but as Auric did not finish rapidly enough to fit
into the rehearsal schedule, he then divided the work up among the other
members of the Les Six. Durey, who was not in Paris at the time, did not
participate. The premiére was the occasion of a public scandal which rivaled
that of "Le Sacré du Printemps" only years before. In spite of this, "Les Mariés



de la Tour Eiffel" was in the repertoire of the Ballets Suédois throughout the
1920s.

It is not correct to say that Les Mariés de la Tour Eiffel marked "the end of

the Group des Six", as Durey was present for every concert and other
manifestation that marked the annversaries of the founding of the Group. Les
Six did not ever cease to exist, they simply took their own individual paths that
they had annonced from the beginning.

The legacy of Les Six is present even today in their surviving children,

spouses and associates.

Music by Erik Satie and Les Six

Parade — Satie, and some noise-making instruments added by Cocteau (no
direct relation with Les Six: composed and premiered before the first ideas
about the Nouveaux Jeunes emerged, by people that would never formally
be members of the Groupe des Six: Satie, Cocteau, Picasso, Ballets
Russes)

(presented as a Nouveaux Jeunes production:) Second set of furniture
music: Chez un 'bistrot' and Un Salon (1920) — Satie (premiered with
Milhaud)

Les Mariés de la Tour Eiffel (1921) — collaboration project by Milhaud - Auric
- Tailleferre - Honegger - Poulenc, on a scenario by Cocteau.

Mercure — Satie, and Salade — Milhaud, premiered 1924 in a production of
Count Etienne de Beaumont (for these productions there was however
more involvement of Ballets Russes performers, than of the Groupe des
Six).

La Nouvelle Cythere — Tailleferre, written in 1929 for the Ballets Russes and
unproduced because of Diaghilev's sudden death

Romance sans paroles — Durey

Cinq Bagatelles — Auric

Sonate pour violoncelle et piano — Poulenc

Scaramouche — Milhaud

Le Boeuf sur le Toit — Milhaud

Sonate pour violon seul — Honegger

Suite Burlesque — Germaine Tailleferre (composed in 1980, when only
Tailleferre and Auric remained alive)

References



« lvry, Benjamin (1996). Francis Poulenc. Phaidon Press Limited. ISBN
071483503X.

-« FONDATION ERIK SATIE, Le groupe des Six et ses amis: 70e anniversaire
- Placard, Paris 1990 - 40 p. - ISBN 2-907523-01-5

- Ornella Volta, Satie/Cocteau - les malentendus d'une entente: avec des
lettres et des textes inédits d'Erik Satie, Jean Cocteau, Valentine Hugo et
Guillaume Apollinaire - Castor Astral - 1993 - ISBN 2859202080

- Cocteau, Jean - LE COQ ET L'ARLEQUIN: Notes Autour de la Musique -
Avec un Portrait de I'Auteur et Deux Monogrammes par P. Picasso - Paris,
Editions de la Siréne - 1918

- Roger Nichols - The Harlequin Years: Music in Paris 1917-1929 - 2002 -
ISBN 0500510954

Libretto

A libretto is the complete body of words used in an extended musical work
such as an opera, operetta, masque, sacred or secular oratorio and cantata,
musical, and ballet. The term "libretto" is also sometimes used to refer to the
text of major liturgical works, such as mass and requiem.

The libretto includes the stage directions, the lyrics to the musical numbers,
and any spoken passages or pantomime, as applicable. The word libretto is an
Italian word which translates literally as "little book." It is distinct from a
synopsis or scenario of the plot.

The relationship of the librettist (i.e., the writer of a libretto) to the composer
in the creation of a musical work has varied over the centuries, as have the
sources and the writing techniques employed.

Sources of plots

Operatic libretti have been adapted from myths and legends, historical
events, biographies, plays, poems, short stories, novels, and sometimes even
non-literary sources (as with Goyescas, by Enrique Granados, inspired by
paintings of Francisco Goya). The librettist Francesco Maria Piave adapted
works by Victor Hugo, the Duke of Rivas, and others. Many other libretti do not
derive from a pre-existing work, as with the libretti Hugo von Hofmannsthal
wrote for Richard Strauss.

The works of William Shakespeare have inspired many composers,
including Purcell, Gounod, Verdi and Britten. Goethe's Faust also spawned a



large number of opera adaptations. Pushkin's works have provided the source
for many Russian operas.

Perhaps more rare is to have an existing work of musical drama inspire
other hands to write another one. Such is the case with Bizet's opera Carmen,
which was refashioned as an African-American musical (with dialogue) Carmen
Jones by Oscar Hammerstein |l. Goethe himself wrote a libretto for a projected
sequel to Mozart's opera Die Zauberflote.

Naturally it is easier to work with a source for a new libretto if the source is
in the public domain, but even with the new work, of course, both the music and
the text can be copyrighted.

Relationship of composer and librettist

Libretti for operas, oratorios, and cantatas in the 17th and 18th centuries
generally were written by someone other than the composer, often a well-
known poet. Metastasio (1698-1782) (real name Pietro Trapassi) was one of
the most highly regarded librettists in Europe. His libretti were set many times
by many different composers. Another noted 18th century librettist was Lorenzo
da Ponte, who wrote the libretto for three of Mozart's greatest operas. Eugene
Scribe was one of the most prolific librettists of the 19th century, providing the
words for works by Meyerbeer (with whom he had a lasting collaboration),
Auber, Bellini, Donizetti, Rossini and Verdi. The French writers' duo Henri
Meilhac and Ludovic Halévy wrote a large number of opera and operetta libretti
for the likes of Jacques Offenbach, Jules Massenet and Georges Bizet. Arrigo
Boito, who wrote libretti for, among others, Giuseppe Verdi and Amilcare
Ponchielli, composed two operas of his own.

The libretto is not always written before the music. Some composers, such
as Mikhail Glinka, Alexander Serov, Rimsky-Korsakov, Puccini, and Mascagni
wrote passages of music without text and subsequently had the librettist add
words to the vocal melody lines. (This has often been the case with American
popular song and musicals in the 20th century, as with Richard Rodgers and
Lorenz Hart's collaboration, although with the later team of Rodgers and
Hammerstein the lyrics were generally written first.)

Some composers wrote their own libretti. Richard Wagner is perhaps most
famous in this regard, with his transformations of Germanic legends and events
into epic subjects for his operas and music dramas. Alban Berg adapted Georg
Blchner's play Woyzeck for the libretto of Wozzeck.

Sometimes the libretto is written in close collaboration with the composer;
this can involve adaptation, as was the case with Rimsky-Korsakov and his
librettist Bel'sky, or an entirely original work. In the case of musicals, the music,
the lyrics, and the "book" (i.e., the spoken dialogue and the stage directions)



may each have their own author. Thus, a musical such as Fiddler on the Roof
has a composer (Jerry Bock), a lyricist (Sheldon Harnick), and the writer of the
"book" (Joseph Stein)

Other matters in the process of developing a libretto parallel those of
spoken dramas for stage or screen. There are the preliminary steps of selecting
or suggesting a subject and developing a sketch of the action in the form of a
scenario, as well as revisions that might come about when the work is in
production, as with out-of-town tryouts for Broadway musicals, or changes
made for a specific local audience. A famous case of the latter is Wagner's
1861 revision of the original 1845 Dresden version of his opera Tannhauser for
Paris.

Literary characteristics

The opera libretto from its inception (ca. 1600) was written in verse, and this
continued well into the 19th century, although genres of musical theater with
spoken dialogue have typically alternated verse in the musical numbers with
spoken prose. Since the late 19th century some opera composers have written
music to prose or free verse libretti.

Musical requirements

As different musical traditions developed over time in different places, libretti
were sometimes subjected to changes because of local requirements of
performance practice. For example, an 18th-century lItalian comic opera like
Pergolesi's La Serva Padrona was to be sung all the way through in lItaly, but in
France the recitatives had to be converted into spoken dialogue.

Language and translation

As the originating language of opera, Italian dominated that genre in Europe
(except in France) well through the 18th century, and even into the next century
in Russia, for example, when the Italian opera troupe in Saint Petersburg was
challenged by the emerging native Russian repertory. Significant exceptions
before 1800 can be found in Purcell's works, German opera of Hamburg during
the Baroque, ballad opera and Singspiel of the 18th century, etc.

Just as with literature and song, the libretto has its share of problems and
challenges with translation. In the past (and even today), foreign musical stage
works with spoken dialogue, especially comedies, were sometimes performed



with the sung portions in the original language and the spoken dialogue in the
vernacular. Availability of printed or projected translations today makes singing
in the original language more practical, although one cannot discount the desire
to hear a sung drama in one's own language.

Status of librettists and the libretto

Many writers of libretti have been sadly overlooked today in the receipt of
credit for their work. Certainly some still are recognized as part of famous
collaborations, as with Gilbert and Sullivan. Often in the 17th and 18th
centuries the librettist was considered equal to or more important than the
composer; this state of affairs was emphasized by the fact that libretti were
more easily printed then, and the music was left in manuscript or even lost.
However, today the composer (past or present) of the musical score to an
opera or operetta is usually given top billing for the completed work, and the
writer of the lyrics relegated to second place or a mere footnote. In some
cases, the operatic adaptation has become more famous than the literary text
on which it was based, as with Claude Debussy's Pelléas et Mélisande after a
play by Maurice Maeterlinck.

On the other hand, the affiliation of a poor libretto to great music has
sometimes given the libretto's author a kind of accidental immortality. Certainly
it is common for works of classical music to be admired in spite of, rather than
because of, their libretti.

The question of which is more important in opera -- the music or the words -
- has been debated over time, and forms the basis of -- of all things -- an opera,
specifically Strauss's last, Capriccio.

Publication of libretti

Libretti have been made available in several formats, some more nearly
complete than others. The text -- i.e., the spoken dialogue, sung lyrics, and
stage directions, as applicable -- is commmonly published separately from the
music (such a booklet is usually included with sound recordings of most
operas). Sometimes (particularly for operas in the public domain) this format is
supplemented with melodic excerpts of musical notation for important numbers.
Printed scores for operas naturally contain the entire libretto, although there
can exist significant differences between the score and the separately printed
text. Because the modern musical tends to be published in two separate but
intersecting formats (i.e., the book, with all the words, and the piano-vocal




score, with all the musical material, including some spoken cues), both of these
are needed in order to make a thorough reading of an entire show.
Categories: Musical theatre
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Lied

Lied (plural Lieder) is a German word, literally meaning "song"; among English
speakers, however, it is used primarily as a term for European classical music
songs, also known as art songs. Typically, Lieder are arranged for a single
singer and piano. Sometimes Lieder are gathered in a Liederkreis or "song
cycle" — a series of songs tied by a single narrative or theme. The composers
Franz Schubert and Robert Schumann are most closely associated with this
genre of classical music. Since the German word Lied simply means “song,”
Germans use the more specific term Kunstlied to refer to this.
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History

Amongst German speakers, the term Lied has a much older and longer
history, ranging from 12th century troubadour songs (Minnesang) via folk songs
(Volkslieder) and church hymns (Kirchenlieder) to 20th-century satirical or
protest songs (Kabarettlieder, Protestlieder).

In Germany, the great age of song came in the 19th century. German and
Austrian composers had written music for voice with accompaniment before
then, but it was with the flowering of German literature in the Classical and
Romantic eras that composers found high inspiration in poetry that created the
genre known as the Lied. The beginnings of this tradition are seen in the songs
of Mozart and Beethoven, but it is with Schubert that a new balance is found
between words and music, a new absorption into the music of the sense of the
words. Schubert wrote over 600 songs, some of them in sequences or song
cycles that relate a story — adventure of the soul rather than the body. The
tradition was continued by Schumann, Brahms, and Hugo Wolf, and on into the
20th century by Strauss and Mahler. The body of song created in the Lied
tradition, like that of the Italian madrigal three centuries before, represents one
of the richest products of human sensibility.

Other national traditions

The Lied tradition is closely linked with the actual sound of the German
language. But there are parallels elsewhere noticeably in France, with the
melodies of such composers as Fauré, Debussy and Francis Poulenc, and in
Russia, with the songs of Mussorgsky in particular. England too had a flowering
of song in the 20th century represented by Vaughan Williams and Benjamin
Britten.

Lindy Hop

Lindy Hop is an African American vernacular dance which evolved in Harlem,
New York, United States in the late 1920s and early 1930s. It is frequently
described as either a jazz dance (in reference to its close relationship with the
development of jazz music, particularly Swing - Lindy Hop was developed to
Jazz Music, and in it's turn helped evolve Jazz music in response to the dance)
or as a street dance, a term which means much the same as vernacular dance.
It is a member of the swing_dance family.



Originally an Afro-American dance, Lindy Hop combines the movements
and improvisation of African dances with the formal 8-count structure of
European dances. Lindy hop combines elements of solo dancing with partner
dancing in its foundational step the swingout, where the European partner
dancing format was adapted to allow men and women to dance together in
closed position (a practice usually forbidden in African dances), and yet also to
improvise 'alone' in open position without disturbing the structure and flow of
the dance.

Lindy Hop is an organic fusion of many of the dances which preceded it and
were popular during its development, but is predominantly based on jazz, tap,
Breakaway and the Charleston.

Lindy Hop History

Born in African American communities in Harlem, New York in the United
States in the 1920s as the breakaway, the development of breakaway into lindy
hop is popularly associated with dancers such as "Shorty" George Snowden,
though perhaps the most famous surviving lindy hopper today is Frankie
Manning. Al Minns and Leon James, as well as surviving dancer Norma Miller
also feature prominently in contemporary histories of lindy hop.

Lindy hop entered mainstream American culture in the 1930s, popularised
by touring dance troupes (including the Whitey's Lindy Hoppers, which was
also known as the Harlem Congaroos), dance sequences in films (such as
Hellzapoppin' and A Day at the Races (film) and other features with white
dancer Dean Collins) and dance studios (such as those of Arthur Murray and
Irene and Vernon Castle).

Lindy Hop moved off-shore in the 1930s and 40s, again in films and news
reels, but also with American troops stationed overseas, particularly in the
United Kingdom, Australia, New Zealand and other allied nations. Despite their
banned status in countries such as Germany, lindy hop and jazz were also
popular in other European countries during this period.

Lindy hop disappeared from popular culture in the 1950s as rock and roll
music and dancing replaced jazz, and jazz itself cooled and moved towards
bebop. Though it was still danced in isolated pockets throughout the world, in
the 2000s there are very few dancers still alive who were dancing lindy in the
1930s or 40s.

In the 1980s American and European dancers (such as Sylvia Sykes and
the The Rhythm Hot Shots respectively) went about ‘reviving' lindy hop using
archival films such as Hellzapoppin' and A Day at the Races and by contacting
surviving dancers such as Frankie Manning, Al Minns, Norma Miller, Jewel
McGowan and Dean Collins. The popularity of neo swing music stimulated




mainstream interest in the dance, and led to the founding of local lindy hop
communities in many cities. Lindy hop is now popular in many countries around
the world.

Lindy Hop Today (2000 to Present)

Lindy Hop Scenes around the world

While the United States is home to the largest number of lindy hoppers in
the world, there are thriving communities throughout Europe (Including Russia,
the Ukraine, Hungary and other Eastern European countries, England, Ireland,
Spain, France, Nederlands, Denmark, Finland, Sweden, Switzerland, Germany
and Lithuania), in Australia, Canada, New Zealand, Japan, Korea, Singapore
and Buenos Aires, Argentina. The small village of Herrang in Sweden (north of
Stockholm) has unofficially become the international Mecca of Lindy Hop due to
the annual Herrang Dance Camp. Los Angleles also features prominently, with
scores of clubs like The Brown Derby and Sugar Foot Stomp, lots of
exchanges, and the annual Camp Hollywood.

Lindy Hop tends to be concentrated in small local scenes in different cities
in each of these countries, although regional, national, and international dance
events bring dancers from many of these scenes together. It is worth noting
that the local swing dance communities in each city and country (for whom
lindy hop is almost always the most important dance) feature different local
cultures, though they do share common general traditions and practices.

Many Internet forums have emerged in these dance scenes. These
message boards serve to provide information to dancers about Lindy Hop and
dance events in the geographic area. Yehoodi has become the largest of these
and now caters to an international audience, although many smaller local
forums (such as Swingmonkey) also exist. Local swing dance related internet
forums often reflect the local variations in scenes' cultures and dancing.
Because swing dancers travel to dance quite regularly, internet forums are an
important medium for communication between local scenes, and for dancers
visiting a particular city or country.

Lindy Hop dancing today

Lindy Hop today is a living art form and difficult to describe with a single
sweeping definition. In general, however, it is possible to say that Lindy Hop
continues to develop through the study of historic Jazz dance and the elegance
and fluidity of motion as well as relentless energy demonstrated by the original



Lindy Hop dancers. It is also the product of contemporary dance and musical
influences.

Lindy Hop as it is danced today varies not only between local scenes
through the influence of local cultures and teachers, but as individual dancers
model their movements on the styles of influential dancers of both
contemporary and past eras. These historical influences may include the
African American lindy hoppers of the Savoy Ballroom (including Frankie
Manning and the Whitey's Lindy Hoppers), white dancers from the west coast
(including Dean Collins and Jewell McGowan), or dancers from even more
specific periods in history. The 'style wars' of the 1990s and early 2000s (where
lindy hoppers debated the relative merits of different eras and dancers) resulted
in terms such as Savoy-Style Lindy Hop (generally associated with original
New York City African American dancers) and Hollywood-Style Lindy Hop
(based on the Lindy Hop of white dancers in Hollywood films). The current
international lindy hopping community recognises a far greater diversity not
only in lindy hop styles than is accounted for by these two terms, but also in
swing dances more generally.

Lindy hop today is not only influenced by historic dance forms, but also by
popular contemporary dances and music such as Soul, Groove, Funk, hip hop
(styling and music), West Coast Swing and Salsa while others explore Jazz,
Tap. Blues and other Traditional Jazz and Afro-American dances as resources
to expand and enrich Lindy Hop.

Social, performance and competition dancing

Many dancers with an interest in lindy hop as a historical dance insist that
social dancing is essential to developing the skills of an accomplished dancer.
These dancers frequently cite Frankie Manning's insistence that his dance
troupes social dance every night as well as train for performances, in order to
maintain their dancing at its highest level. Lindy hop today, however, is danced
as a social dance, as a competitive dance, as a performance dance and in
classes and workshops.

In each, partners may dance alone or together, with improvisation a central
part of social dancing and many performance and competition pieces. Solo
sequences in Lindy Hop are sometimes executed as part of a partner dance
when one or both of the partner initiates a "breakaway" causing the partners to
separate their connection and dance solo with each other using (if at all) visual
lead and follow cues. These sequences may include Charleston moves,
traditional Jazz moves (such as boogie steps, shorty george (dance move),
Suzie Q (dance move), etc.) and contemporary jazz and modern dance
movements.



Choreographed routines are frequently danced on the social floor as well as
in competitions, performances and classes, including:
the Shim Sham
Jitterbug Stroll
Lindy Chorus
Madison (dance)
Big Apple
Tranky Doo
California Routine
First Stops

Social dancing

Social dancing etiquette and traditions

Social lindy hop dancing varies in each city and country, with each local
scene having its own unique dance etiquette and social conventions. Generally,
lindy hop is danced by a lead and follow (dance) partnership, with the lead
most frequently being a man, and the follow being a woman. This gendering is
not essential - men are as capable of dancing the follow role as women, and
vice versa. In many local scenes women often feel more comfortable dancing
with other women, though there are frequently wider social and cultural
conventions which discourage men from dancing together.

Dance floor etiquette varies in each scene, where, for example, one scene
may encourage men to ask women to dance, another encourage advanced
dancers to ask beginners and in a third only friends ask each other to dance. In
some scenes it is considered rude to leave a partner without having a second
dance, and in many scenes there are unspoken conventions about teachers
dancing with students, more experienced dancers dancing with beginners and
so on. There are no consistent rules between local scenes, though there are
often national or international patterns.

Social lindy hop not only involves partners dancing unchoreographed
dances, but also a range of other traditions and activities. Jam circles, are a
tradition dating back to the 1930s and earlier in African American vernacular
dance culture, and have much in common with musical cutting contests in jazz.
Malcolm X describes 'jam circles' in his autobiography as a loose circle forming
around a couple or individual whose dancing was so impressive it captured the
attention of dancers around them, who would stop and watch, cheering and
clapping. This tradition continues in most lindy hop communities today, with
other couples interrupting, joining, or replacing the original couple in the cleared
‘circle’. Dancers usually leave or enter at the end of a musical phrase. Many
lindy hoppers insist that these jams be unchoreographed, with dancers entering



or leaving the circle independently, though many jams are choreographed,
whether as part of a performance, or simply because a local scene does not
practice unchoreographed jams. The jam format is often used to celebrate a
special event (a birthday, engagement, wedding, etc), to welcome a visitor or to
farewell a local. These jams are often announced by the DJ, the focus dancer
or couple begin in a cleared circle, with other dancers gathering to clap and
cheer. These watching dancers will 'cut in' or 'steal' one of the partners in a
couple, or the 'special' dancer to dance with them in the circle until they are in
turn replaced.

Social dancing events

Social dancing events run by dancers are diverse and vary in duration,
theme and venues between local communities. Dancers usually distinguish
between regular events or 'after-class' practice sessions, dancing to live bands
at 'public' events not run by dancers and special 'dances' or the more formal
ball (dance). Social dancing events may be held as part of a lindy exchange or
camp, or be regular parts of the scene's calendar. Live bands frequently
provide the opportunities for social dancing in many new or small scenes, and
attract groups of dancers attending gigs at local bars or clubs to dance socially.

Social, dancer-run lindy hop dances are held in a range of spaces, from
private parties to church and town halls, bars, gymnasiums, university halls,
night clubs and pub function rooms. Individual events may attract anywhere
from ten to a thousand dancers, and may run from as little as half an hour to all
night. Music may be provided by DJs, by live bands, or by music left to play
unattended on a sound system, depending on the local scene's conventions
and the nature of that particular event. DJs and bands may play a range of
music from the 1920s to today, tending to concentrate on big_band music from
the 1930s and 1940s. Bands can play a wide variety of music from big band
standards to blues to original compositions. There are ongoing debates about
the types of music most appropriate for lindy hop and other swing dances, with
the discussions focussing on whether the music should be historically accurate
(ie matching a dance style with the popular music of the day) or include other
musical styles and forms.

Social dances attract dancers from a range of ages and backgrounds, and
dress may range from rigorously 'vintage' or historically accurate to a particular
'swing era' (1920s, 30s, 40s, 50s, etc) to casual sports or street wear, again
depending on local culture and the event itself.

Performance dancing



Lindy Hop is a dynamic and exciting dance to watch. Lindy performances
may combine choreographed routines, improvised sequences, solo and partner
dancing and frequently feature the aerial (dance move)l steps for which it is
perhaps most famous. Contemporary lindy hoppers often recreate or perform
historical choreographed routines found in films or taught by 'swing era'
dancers such as Frankie Manning. The most well known of these include the
Lindy chorus, the 'Hellzapoppin routine from the film Hellzapoppin' and the Big
Apple from the film Keep Punchin'. Performances are often held at social
dancing events as part of a brief floor show, often to showcase a visiting
teacher, a local troupe or to display a particular dance style. Solo performances
and performances by couples are as important as troupes, and performances
by all types are often integrated into a social dancing event rather than held as
seperate events. There are exceptions to this, with the Rhythm Hot Shots
touring internationally and holding swing_dance shows as part of teaching tour.
Lindy hop dance schools and clubs frequently include a performance troupe,
with membership in these troupes determined by a range of factors, from
general auditions, by invitation, as a prerequisite for a teaching position with a
school or to display a rare dancing skill or style.

Performance groups that had an impact on the development of Lindy Hop
include the following:

Whitey's Lindy Hoppers (aka Harlem Congaroos, Hot Chocolates,
the Big Apple Dancers), New York City, founded in 1935
The Rhythm Hot Shots, from Sweden, founded in 1985, now called
the Harlem Hot Shots. The Hot Shots have been a major driving
force in the worldwide revival of Lindy Hop from the 1980s onward.
Minnie's Moochers, Ithaca, New York
Loose Change, San Francisco, California. Blends Lindy Hop with hip
hop and African-modern dance.
Silver Shadows - American/Swedish troupe comprised of young
dancers performing historical African American lindy hop.

Lindy hop performance troupes are often quite different to a professional
modern dance or ballet company. They are usually amateur groups, their
members may vary in experience and ability, and they often serve as
promotional vehicles for lindy hop schools and clubs. Lindy hop's nature as a
predominantly social dance with its roots as a self-learned vernacular dance,
combined with the comparative lack of experts, resources, and public demand
in many local communities also contribute to its differences. As does the fact
that most lindy hoppers come to the dance in the twenties or late teens.

Reasons to form or be in such a troupe vary, but usually belong to one or
more of the following categories:




. Artistic reasons (pursuing the art of dancing, and the continuous artistic
expression through jazz dance and Lindy Hop),

- Commercial reasons (to perform at paid "gigs" - essentially continuing the
tradition of Vaudeville and supplying entertainment for those who pay for it),

- Competition (to compete with a selected team, set choreographies and test
one's skills versus other dance teams)

« Practice (to enhance the dancers of the participating dancers, work on new
materials or engage in dance movement that is not possible on the social
dance floor - such as aerials or other moves that require pre-arranged
agreement between the dancers/partners)

« Pleasure (in performing or dancing)

« Promotion for a particular lindy hop school or club, or to encourage people
to take up the dance

Competition dancing

Competitions have a long history in lindy hop, from the informal dance
rivalries carried out in jam circles and on the social dance floor, to more formal
competitions such as the Harvest Moon Ball competitions of the 1920s and
30s, where Shorty George Snowden is popularly attributed with naming the
dance. Today, lindy hop competitions vary in form and intent, from lindy hop
categories in ballroom dancing and Dancesport competition, to 'national’ events
run by particular schools or dancing associations, to competitions held as part
of a camp or exchange weekend, to small and informal competitions in local
communities. There are ongoing discussions and debates about the relevence
of competitions in lindy hop culture, from criticisms that formal, showcase type
events encourage a movement away from the improvised spontaneity and
energy of lindy hop as a vernacular dance, to arguments that competitions
hone dancing and performance skills. Whichever position a dancer takes on the
issue, it is suffice to say that different competition forms and specific events
develop different dancing skills and serve different social, political and
€conomic purposes.

There are a range of competition types, and competition nights frequently
feature categories in each of the following styles. There are some exceptions,
such as the Hellzapoppin' competition, which only features the 'no-rules'
competition format.

Almost all of these competitions are couple dances, though some involve
elements of solo dancing. Many lindy hop competitions distinguish between
professional and amateur dancers, include invitation-only categories, offer cash
prizes and are judged by well respected lindy hop dancers. Most are not
regulated by any national or international body.




Jack and Jill

Jack and Jill (dance) competitions imitate social dancing. Dancers enter as
individuals, as either a 'jack’ (leader) or 'jill' (follower). Most competitions do not
dictate jills be female or jacks male. There are, however, ‘'jack and jack' and il
and jill' competitions where men and women are paired seperately. Entrants are
paired with partners randomly and then dance to music (whose duration
varies). They are then allocated with another random partner. Jack and Jill
competitions vary in strict format, with some ending at this point, and judges
awarding points for performances to that stage. Many Jack and Jills often
continue, with dancers paired with a third partner (or remaining with their
second) for the remaining rounds of the competition. Partners dance to different
tempo and style songs, either in 'all skates' where all dancers are on the floor,
or 'shines' where couples take to the floor alone, usually at phrase-long
intervals.

Entrants are judged on their ability to 'lead' and 'follow', though criteria and
judging style and importance vary between competitions and scenes.

Showcase

Entrants in showcase competitions perform choreographed performance
routines. Showcases can be for pairs or groups (though usually not in the same
competition), can involve pairings of '‘amateur' and 'professional' dancers (pro-
am), and can be judged by any combination of criteria.

No-rules

The 2000s have seen the increasing popularity of lindy hop competitions
'without rules'. The Hellzapoppin' competition, named for the film Hellzapoppin',
was held for the first time in 2002 and coordinated by the American Institute of
Vernacular Jazz Dance. It was originally designed as an alternative to the
strictly regulated and ruled 'showcase' type competitions which dominated the
lindy hop competition culture at that time. These were frequently run by
competitive or performance dance organisations such as Dancesport or by
dancing acadamies who did not emphasise or promote social lindy hop
dancing. The no-rules style competition was presented as an alternative to
these formal competitions, and were designed to emphasise social dancing
skills and some references to the vernacular dance tradition of lindy hop. The
'no-rules' approach was just that - any dance move or style was allowed - again
a reaction to the heavily codified showcase style competitions. Despite this 'no-
rules' mandate, couples are frequently disadvantaged if they use extensive



choreography in their performance. No-rule competitions often involve some
degree of audience approval judging.

These competitions usually involve the turn-taking and shine/all-skate
formats described in the Jack and Jill section, though in a range of
combinations. While they may also be invitation-only, they are frequently open
to all competitors, from all experience levels.

Despite the emphasis on partner dancing in these sorts of competitions,
there is often much interaction between competitors and between the audience
and competitors, frequently in the employment of comic devices (such as "silly
walks" or impersonations) or showy and physically impressive "stunt" moves
such as aerial (dance move)s. This type of interaction is typical of the call and
response of West African and African American music and dance. In this call
and response, audiences and fellow competitors encourage dancers with
cheers, shouts, applause, physical gestures and other feedback.

Lindy hop competitions

Some of the major Lindy Hop competitions include the following:

Hellzapoppin' Lindy Competition (a no-rules competition, held

annually in the USA, though with local rounds in countries such as

Australia)

Ultimate Lindy Hop Show Down (an American competition weekend

including categories from all competitions styles)

American Lindy Hop Championship (an American competition with

an emphasis on showcase categories)

Canadian Swing Championships

Harvest Moon Ball

National Jitterbug Championship

World Jitterbug Championship

Dance movement, moves and patterns
Partnering technique

Partnering technique is the element of Lindy Hop which controls the
communication of the dancers engaged in the dance - the dance partners.
Partnering technique allows both dancers to lead and follow dance movement,
move together, and/or communicate dance ideas to each other either in an
open conversation or a call and response structure.

Dancers at social events usually have a wide range of skill levels, so
cooperating with one's partner matters as much as dancing skill. Dancing with a




new partner is a study in flexibility and calibration. What can the new partner
do? What are his or her limitations? What does he or she like to do? Dancing
with a regular partner is an opportunity to play and practice difficult moves,
such as aerials (which are dangerous without regular practice).

More important than moves is connection (in simple form, any point of body
contact between partners is connection), which allows both partners to
communicate. Social dancers are generally concerned about connection,
whether their partner "feels good," rather than whether their partner is capable
of doing a number of moves in succession. This connection also allows both
partners to style with each other and the music, resulting in a totally improvised,
musical dance.

Musicality

Musicality is the skill allowing the dancer to create and execute
choreography (either prepared in advance or improvised on the spot on the
dance floor) to match - and, more significately, represent the music - including
the melody and the rhythm.

Dancers with a good sense of musicality respond to all elements of the
music to which they are dancing. They may choose to accentuate certain
elements to make an artistic statement about the music through movement.
When watching dancers with good musicality, viewers should be able to "see"
the song in the dancers' movements, so that even without music, the song
would still be recognizable through the dance itself. In jazz music, there are
many elements in a song to which a dancer could respond. These elements
could be the melody, the counter-melody, the phrases and breaks in the
melody, the beat, the back beat, the drums, the bass, the keys of the piano and
any other musical or rhythmic components..

The musicality develops slowly over time. New dancers frequently focus on
moves independent of the music, whereas more advanced dancers will match
their movements to what they hear in the music. In order to dance with
musicality a dancer must have a strong sense of rhythm and a good ear for
music, as well as a solid base of knowledge about the techniques and basic
moves for his or her style of dance.

Music to dance to

Lindy Hop, as a Jazz dance, is most suited to the music from which it
originated - Jazz with a swinging rhythm - including swing_jazz, Dixieland,
traditional jazz, Hot Jazz and most rhytmic forms of jazz from the jazz era
(1920s to 1940s). After the end of the jazz era, Lindy Hop continued to be




danced to the various musical forms that evolved, as long as they had a clear
swinging rhythm. Such forms include blues, rhythm and blues, jump blues, jazz,
groove, and soul.

Today Lindy Hop is danced to a variety of music, and most times, the choice
of musical style depends on the venue and dance scene. While some clubs
prefer dancing to swing jazz music, some clubs play other types of music, or
modern music.

The topic of which music is Lindy Hop's music is hotly debated in the swing
community, and it is the cause of much artistic discussion as to the definition of
the dance.

In an interview at a Northern California Lindy Society workshop, Frankie
Manning has said the following: "Lindy is most interesting when danced to live
bands. Traditionally, Lindy Hop is danced to swing jazz, but dancers also enjoy
ragtime jazz, bebop, blues, rhythm and blues, rockabilly, and rock and roll, and
rap, that has a moderate speed. With live bands, dancers cannot predict the
songs so easily, so they must pay closer attention which helps them improvize.
Originally, musicians would imitate the dancers." (Reference: Frankie Manning,
Northern California Lindy Society workshop interview, 2002)

Musical styling

The artistic Development of the dance is well connected and shaped to the
type of music used for the pursuit of dancing. While there is no definite "black
and white" division between various schools of Lindy Hop and their music, we
can define three main groups of Lindy Hop music and musical styling:

« Schools of Lindy Hop which pursue swing jazz and authentic jazz music
generally display a style of dancing borrowing and expanding the original
Lindy Hop of the 1930s, complete with high energy, bouncey steps, aerial
steps, Charleston steps, tap steps, complex rhythmic patterns, and jazz
movement.

« Schools of Lindy Hop which pursue more bluesy or modern jazz music
display a style which is slower, smoother, "groovier", borrows movement
from hip hop or Blues, fluid and relaxed body movements and isolations,
and usage of simpler rhythmic patterns.

- Lindy Hop styles based on other types of music such as rock and roll,
rockabilly or jump blues are generally a minority niche and less of an
influence on the development of the dance form.




See also

Related swing dances

Lindy hop is commonly placed in the swing_dance family. For more
information about other swing dances see the swing_dance article.
Categories: Swing_ dances

Lindy Hop moves

Lindy Hop is a fusion of many American dances from 1900 to 2000. It originally
emphasized basics, sugar pushes, side passes, swing outs, and Charlestons.
However, Lindy Hop also uses aerials, jazz, hip hop, and other dance moves:
Basic moves (also Freezes). Also lists basic positions in Lindy

Hop

Sugar push

Side pass

Swing out

Circle

Groucho

Skip up

Aerial (also Slides and Tricks)

Silly

Dip

Jazz

Charleston

Big apple

Hip hop

Blues

Dances that use these moves include
Lindy Hop

West Coast Swing

East Coast Swing

Charleston

Jazz

Modern Jive

Shag

Balboa

Big apple

Swing rueda

Blues



Line dance

A line dance is a formation dance in which a group of people dance in a line
formation or in lines, and they all execute the same dance moves individually.
The term is applied to two slightly different types of dances.

Folk dances

In a number of cultures there are line dances that may be considered a
variation of circle dances, where people are joined by hands in chain, e.g., the
Dabke dance of Middle East. In fact, with small numbers of dancers most circle
dances, such as hora, may be danced in a line formation, rather than in a
circle.




Modern social line dancing
Description

In a small group there may be only one line, but usually there are several
parallel lines, one behind the other. A dance teacher, or more experienced
dancer, will usually perform on a stage or in the center of the first line.
Inexperienced dancers are encouraged to take positions in the middle of the
group to allow watching other dancers' feet in front of them. Experienced
dancers are encouraged to take positions on the outside edges of the group to
help others.

In this parallel line formation, the dancers dance in a synchronized manner,
but independently of each other. There are usually no moves that require any
interaction between the dancers, other than they execute the maneuvers at the
same time. Each dance has a different sequence of movements that must be
learned.

There are several variations to this parallel lines set-up. There may, for
example, be two sets of lines where the dancers face in directly towards each
other. In larger groups these will become several sets of in-facing parallel lines.
In these "contra" line dances, the dancers will dance with the others in the
facing lines. The dancers often weave in and out, exchanging places, or dance
up to each other, and make momentary contact, such as a hand clap, or a
swing, or take hold in Promenade position for a few counts, and then move on.
This has it roots in Square or Round Dancing.

These contact maneuvers are more likely in the variation where line
dancing takes place in two concentric rings which are facing each other, such
as a Barn Dance or Indian Outlaw.

Music

Line dancing has had a cowboy image, and it was danced predominantly to
country-western music. This has been changing since the late 1990s, as more
young people became involved. Today, country music may make up the
minority of a DJ's play list, with the balance spread through a variety of many
different musical styles both new and old. Genres including Celtic, Swing, Pop,
Rock, Big Band, Folk, and almost anything else that has a regular beat.

History



Line dance is sometimes thought of as originating in the Wild West. In fact,
it has a much more diverse background. Many folk dances are danced in
unison in lines, usually single lines, and often with a connection between
dancers. Such unison movements done by separate individuals in line might be
traced back to old styles of group exercise. There have been line dances during
the heyday of many modern popular music styles, including swing, rock and
roll, and disco.

Line dancing's current popularity grew out of the disco period, when the
country-western dance and music communities continued to explore and
develop this form of dancing.

Billy Ray Cyrus' 1992 hit Achy Breaky Heart, helped catapult western line
dancing back into the musical mainstream's public consciousness, and in 1998,
the band Steps created further interest with the techno dance song "5,6,7,8".
Line dancing is a popular recreation activity and is practiced and learned in
country-western dance bars, social clubs, dance clubs and ballrooms
worldwide. It avoids the problem of imbalance of male/female partners that
plagues ballroom/swing/salsa dancing clubs. It is sometimes combined on
dance programs with other forms of country-western dance, such as two-step,
shuffle, and western promenade dances, as well as western-style variants of
the waltz, polka and swing.

Two popular dances that technically classify as line dances are the Nutbush
(performed to Nutbush City Limits by Tina Turner) and the Macarena.

Line dancing in the late 90's, and so far through the 2000's, has changed in
some line dance clubs with the main bulk of the dancing done to pop music.
This has brought with it a renewed interest in the dance form for people of all
ages.

Line dancing is now seen not just as a form of dance but also as good
exercise and as a good social scene.

Terms
Count

A dance will have a number of counts, for example a 64-count dance. This
is the number of beats of music it would take to complete one sequence of the
dance. This is not necessarily the same number of steps in the dance as steps
can be performed on an and count between two beats, or sometimes a step
holds over more than one beat.

Step



A dance is made up of a number of movements called steps. Each step is
given a name so teachers can tell dancers to perform this step when teaching a
dance. The most well-known is the grapevine (or vine for short), a four-count
movement to the side.

Tag

A tag (or bridge) is an extra set of steps not part of the main dance that are
inserted into one or more sequences to ensure the dance fits with the music.

Basic

A Basic is one repetition of the main dance from the first count to the last
not including any Tags or Bridges.

Wall

Each dance can be described to consist of a number of walls. A wall is the
direction in which the dancers face at any given time, which would be the front,
the back or one of the sides.

« A one-wall dance would mean that at the end of the routine, the dancers
would be facing in the same direction as they had started and so each
sequence would repeat exactly the same.

- A two-wall dance would mean the start of each routine alternates between
two walls (almost always the front and back walls)

« A four wall line dance is one in which at the end the whole routine of dance
moves, the dancers turn 90 degrees, so that they would face all four walls in
turn during four repetitions of the routine.

Liquid funk

Liquid Funk is a style of drum and bass. While it uses the same basslines and
bar layouts, it contains less bar-oriented samples and more progressive synths,
harmonies, and ambience, producing a calmer atmosphere directed at a home
listener rather than nightclub audiences. Examples of liquid funk can be found
on the Good Looking Records music label founded by LTJ Bukem (a.k.a.
Danny Williamson), although this label is strongly cross-genred with
atmospheric drum and bass.




In 2000, Fabio began championing a new form of drum n' bass he called
"Liquid Funk", with a compilation release of the same name on his Creative
Source label. This was characterised by influences from disco and house, and
widespread use of vocals. Although slow to catch on at first, the style grew
massively in popularity around 2003-2004, and by 2005 it was established as
one of the biggest-selling subgenres in drum n' bass, with labels like Hospital
Records, and artists including High Contrast, Calibre, Nu:Tone, London
Elektricity and Logistics among its main proponents. Other labels popular in the
scene include: Liquid V and Rubik Records.

It could be argued that atmospheric and liquid funk are essentially the
same, but liquid funk has subtle differences, perhaps more soca, latin, and jazz
influences, while atmospheric has a "colder" sound to its calm nature, omitting
these "real instrument" samples and replacing them with smooth synth and
sampler lines. Other artists related to liquid funk are DJ Marky, Drumagick,
Patife, Bailey, Mad Zoo, John B, A-Sides, XRS, Makoto, Commix, D Kay &
Epsilon, Cyantific, Syncopix, Kubiks, BCee, Lomax, Electrosoul System, Young
AX, 4 Hero, Influx Datum, Ramilson Maia, Koloral, DJ Andy and arguably,
Lemon D, Drumsound & Bassline Smith, EZ Rollers, Greg Packer, Future
Prophecies, Shy FX, DJ Suv.

List of album covers containing nudity

The following is an alphabetical list of album covers containing nudity.
Note that in some cases, the album's international cover may contain nudity,
but not its U.S. release. Also included in this list are alboum covers containing
nudity in the part that folds out, not necessarily on the very front cover.

As Nasty As They Wanna Be - 2 Live Crew (1989)
A Beautiful World — Thicke (2003)
Angel — Ohio Players (1977)
A Nice Pair — Pink Floyd (1973)
A Promise — Xiu Xiu (2003)
Abraxas — Santana (1970)
Anarchy — Chumbawamba (1998)
Appetite for Destruction — Guns N' Roses (1987)
Babyteeth — Therapy? (1991)
The Best Little Secrets Are Kept — Louis XIV (2005)
Blind Faith — Blind Faith (1969)
Blood Guts & Pussy — Dwarves (1990)
Buckcherry — Buckcherry (1999)
Choronzon — Akercocke (2003)
Climax — Ohio Players (1974)
Cloaca Maxima - CMX (1997)
Cloaca Maxima Il - CMX (2004)



Come Clean — Dwarves (2000)

Come Clean — Puddle of Mudd (2001)
Congregation — The Afghan Whigs (1990)
Contradiction — Ohio Players (1976)

Country Life - Roxy Music (1974)

Cut — The Slits (1979)

Electric Ladyland — Jimi Hendrix Experience (1968)
Ecstasy — Ohio Players (1973)

The Fantastic Plastic Machine - Fantastic Plastic Machine (1997)
Felona e Sorona — Le Orme (1973)

Fire — Ohio Players (1974)

Free Your Mind... And Your Ass Will Follow — Funkadelic (1971)
Gallery of Suicide by Cannibal Corpse (1998)
Grave Dancer's Union — Soul Asylum (1992)

Hefty Fine - The Bloodhound Gang (2005)

Homo Sapiens - YUP (1994)

Honey — Ohio Players (1975)

Hooked — Great White (1991)

Houses of the Holy — Led Zeppelin (1973)

Indelibly Stamped — Supertramp (1971)

In the Flat Field - Bauhaus (1980)

Is This It (international cover) — The Strokes (2001)
Jass-Ay-Lay-Dee — Ohio Players (1978)

Lego My Ego — Mercury Rev (1992)

Lemonade and Brownies - Sugar Ray (1995)
Lovedrive — Scorpions (1979)

Lovesexy - Prince (1988)

Misery is a Butterfly — Blonde Redhead (2004)
Nevermind — Nirvana (1991)

Nice — Rollins Band (2001)

Nothing's Shocking — Jane's Addiction (1988)

Pain — Ohio Players (1971)

Pleasure — Ohio Players (1972)

Permission to Land — The Darkness (2003)
Pressure Drop — Robert Palmer (1975)

The Pros and Cons of Hitch Hiking — Roger Waters (1984)
Pure — The Golden Palominos (1994)

Rattlesnake — Ohio Players (1975)

Remedy — Basement Jaxx (1999)

Ritual de lo Habitual - Jane's Addiction (1990)
Please Yourself - Thee Shams

Seduction of Madness — Garden Wall (1995)

Skin Tight — Ohio Players (1974)



Slave to the Thrill — Hurricane (1990)

Surfer Rosa — The Pixies (1988)

Tenderness — Ohio Players (1981)

Tomb of the Mutilated by Cannibal Corpse (1992)
Tom Waits — Small Change ( 1976)
Trollhammaren by Finntroll (2004)

Unfinished Music No.1: Two Virgins — John Lennon and Yoko Ono
(1968)

Virgin Killer — The Scorpions (1976)

Waterloo to Anywhere - Dirty Pretty Things

The Wretched Spawn — Cannibal Corpse (2004)

List of albums

These are lists of albums. Choose a list to view.

Performers are listed by the first letter (number, symbol) of their names. For
groups, ignore articles like "The"; for people, use their first names.

Here are some specialized lists:

« List of best-selling_albums
« List of album covers containing_nudity
- Pop albums that have consistently appeared in top lists

List of Asian folk music traditions

Lists of folk music traditions

Americas: North, Central, Latin, South America and the Caribbean
Asia: East, Central, North, South, Southeast

Europe: Northern, Eastern, Southeastern, Southern, Western
Middle East and North Africa: Southwest Asia

Oceania and Australia: Melanesia, Micronesia, Polynesia
Sub-Saharan Africa: Central, East, Southern and West

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music are




distinct traditions based along racial, geographic, linguistic, religious, tribal or
ethnic lines, and all such peoples will likely use different criteria to decide what
constitutes a "folk music tradition". This list uses the same general categories
used by mainstream, primarily English-language, scholarly sources, as
determined by relevant statements of fact and the internal structure of works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to
a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

East Asia

A traditional erhu performer A Japanese geishaA sanjo gayageum, a

(at right) in Shamshuipo playing a shamisen traditional Korean folk
instrument
. Other
Country |[Elements Dance |Instrumentation .
topics
Hakka bayin - gezaixi - shan'ge - suona
tea-picking opera
Han chuiguishou - funereal music|bunso  -|dizi - erhu - erxian - gaohu -
- hua'er - Jingyan dagu -|yangge -|guanzi - pipa - gin - sanxian -
Nanguan ballad - pingtan -|yo shawm - sheng - suona - xiao -
sheng-guan - sizhu - yanggqin - yunluo - zheng
wedding music - Xi'an drum
music
Holo beiguan - budaixi - gezaixi - dongxiao - erxian - pipa -|quguan
nanguan sanxian - suona - yueqin
Hui  hudter | H |
Japanese danmono - gagaku - hikyokubon - odori|biwa - fue - ko-tsuzumi - koto -|geisha -
- honkyoku - jigoe - kiyomoto|-  shishijnokan - o-tsuzumi - odaiko -|iemoto -
- kouta - ma - matsuri-|mai -lokedo - sawari - shakuhachi -|[Komuso -
bayashi - min'yo - nogaku -|shishi shamisen - shimedaiko -|matsuri -
yuri odori -[shinohue - shirabe - taiko -||suizen
tanko yosuke
bushi
Korean |chapka - min'yo - nongak -|sinawi ajaeng - changgo - ching -|kyemonyonjo
p'ansori - sanjo haegum - kayagum -
kkwaenggwari - komun'go - p'iri
- puk
Li pole xylophone
dance
Miao lusheng flute - Jew's harp - mouth organ




Naxi Baisha Xiyue - Dongjing jizi - juelie - lengnong - giben -
music suona
Okinawa |katcharsee - shima uta -|eisa-daiko |isanshin - yonshin
umui - zatsu
odori
ISalar ‘hua'er
South Asia
. Other
Country |Elements |Dance |Instrumentation .
topics
Baluchi sorud - tanburag ‘osta
Baul dotara (lute) - ektara - khamak (pitched drum) -
napur (ankle rattle)
Garo horsehair fiddle - trumpet
Gujarati [dandiya
Kashmiri sarangi
Keralan chenda melam chenda (barrel drum) - kombu (trumpet) -
- keli - kuzhal kuzhal (oboe) - maddalam (barrel drum)
pattu - paandi
melam -
tayambaka
Manipuri Dhon Dholok Cholom - Pung Cholak - Rasa
Lila - Sita Harana
Maria bison- |drum - flute
horn
dance -
wedding
dance
Murung | _pung
Nepalese |panchaibaja arbajo - barrel drum - Jew's harp - kettle drum -||gaine -
madal - sarangi - shawm damai
Newar caca - jogi - barrel drum - dhimay baja - flute - nava dapha -||bisket jatra
malasri naykhin - shawm
Punjabi bhangra -|bhangra |dhol
dafjan - giddha
Rajasthani bhapang - kamayacha (fiddle) - khatal|Bhopa -
(castanets) - harmonium - jantar (zither) -|Jogi -
murali (double clarinet) - pungi (double flute) -|Langa -
ravanhatha - sarangi - satara (double flute) -||[Manganiyar
surnai (oboe) - Sapera
‘Santa| chodro banam ‘
Sri cantiga - lbaila
kaffirinha -




Lankan Kolam -
Nadagam -
Sokari
Uttar kajaris charkula
Pradesh

Southeast Asia

. Other
Country Elements Dance |Instrumentation .
topics
Batak gendan keteng-keteng - gondang bonang -kendbang -
keteng-keteng - kulcapi -
mangkuk - trompong
Cambodian |ayai - kam nap - pleing kar ramvong |tro
Hmong gaeng
Iban gong
Indonesia [ketuk tilu - kroncong - langgam jawa|ronggeng |cello - celumpung - flute -|komedi
- tapanuli|guitar - kecrek - kempul -||stambul
ogong kendhang - ketuk -|- pelog
kroncong - pelog - rebab -
ronggeng - violin
Karen flute - gong - xylophone -
zither
Khmer jariang - cho-kantrum - ruem-trosh ching - krab - tro
Lao lam luang - lam phi fa - lam pun - ching - khaen - khui - phin
lam tan san - lam tan yao - lam toei - - ranat - so
mor khaen - mor lam - mor lam dio -
mor lam mu - mor lam pee fah -
sarup - soeng - tet lae - wai khru
Lun bamboo band
Bawang
Malaysian asi - ronggeng - Zikir Barat accordion
- gambus -
gong -
joget -
violin -
zapin
Orang Ulu keluré - sapé
Thai bong lang - lam tad - likay - nang|fon Ngan
taloon - pii klong - pleng choi Wat
Vietnamese|ca tru - hat - hat chau van - hat cheo bao - da - day - ken -
- hat noi - hat tuong - gui thu - nhac k'longput - luc huyen cam
dan toc cai bien - nhac tai tu - quan - nguyet - nhi - sinh tien -
ho - roi nuoc song lang - tranh - trong
com - t'rung - ty ba
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Categories: Folk music | Music genres

List of best-selling albums worldwide

The world's best-selling album cannot be listed officially, since there is no
international body to count global record sales. Historical data before the 1980s
and from developing countries are also incomplete. Information is also lacking
for non-English language albums.

Albums are listed in alphabetical order, rather than albums sold. Groupings
are based on different sales benchmarks. Entries marked with an asterisk (*)
are double albums, but they are counted once for each sale. Mutiple entries
from the same artist are listed in chronological order:

Albums claimed to have sold 40 million or more units

Year of

Artist Album Genre
release

AC/DC Back in Black 1980 Hard Rock

The Saturday Night Fever (soundtrack)* 1977  Disco

Bee



Gees

The Their Greatest Hits (1971-1975) 1976  Rock
Eagles

Pink Dark Side of the Moon 1973 Rock
Floyd

Michael Thriller (This is the official greatest selling1982 Pop/R&B/Rock
Jackson album of all time, according to guiness book
of world records)

Albums claimed to have sold 30 million or more units

Artist Album Year °f Genre
release

Whitney The Bodyguard 1992 Pop/R&B

Houston

Backstreet Millennium 1999 Pop

Boys

The Beatles Sgt. Pepper's Lonely Hearts Club 1967 Rock
Band

The Beatles 1 2000 Rock/Pop

Céline Dion Falling Into You 1996 Pop

Céline Dion Let's Talk About Love 1997 Pop

Fleetwood Mac Rumours 1977 Rock

James Horner Titanic (soundtrack) 1997 Classic

Michael Dangerous 1991 Pop/R&B

Jackson

Albums claimed to have sold 25 million or more units

Artist Album Year of release Genre
Backstreet Boys Backstreet Boys 1997 Pop

The Beatles Abbey Road 1969 Rock
Céline Dion All the Way... A Decade of Song 1999 Pop
Mariah Carey Music Box 1993 Pop/R&B

Mariah Carey Daydream 1995 Pop/R&B



Guns N'Roses  Appetite for Destruction 1987 Hard Rock

Michael Jackson Bad 1987 Pop/R&B
Queen Greatest Hits 1981 Rock
Santana Supernatural 1999 Rock
Simon & Garfunkel Bridge Over Troubled Water 1970 Folk/Rock
Various Artists Grease (soundtrack) 1978 Pop
Britney Spears ...Baby One More Time 1999 Pop

Albums claimed to have sold 20 million or more units

Artist Album Year of Genre
release
ABBA Gold - Greatest Hits 1992 Pop
Ace of Base Happy Nation/The Sign 1993 Pop
The Beatles 1962-1966* 1973 Rock/Pop
The Beatles 1967-1970* 1973 Rock/Pop
The Bee Gees  Spirits Having Flown 1979 Disco
Blondie Parallel Lines 1977 Pop/Rock
Bon Jovi Slippery When Wet 1986 Rock
Céline Dion The Colour of My Love 1993 Pop
Dire Straits Brothers in Arms 1985 Rock
The Eagles Hotel California 1976 Rock
Michael Jackson Off The Wall 1979 R&B
Norah Jones Come Away With Me 2002 Jazz
Carole King Tapestry 1971 Pop
Madonna Like a Virgin 1984 Pop
Madonna True Blue 1986 Pop
Madonna The Immaculate Collection 1990 Pop
Ricky Martin Ricky Martin 1999 Pop
(Latin)
MC Hammer Please Hammer Don't Hurt 'Em 1990 Rap
Metallica Metallica a.k.a. The Black Album 1991 Metal
Pink Floyd The Wall 1979 Rock
Lionel Richie Can't Slow Down 1983 R&B
Simon & Simon and Garfunkel's Greatest1972 Folk/Rock

Garfunkel Hits



Britney Spears
Spice Girls
Bruce
Springsteen
Tina Turner
U2

various artists

Oops!... I Did It Again
Spice
Born In The U.S.A.

Private Dancer
The Joshua Tree
The Sound of Music (soundtrack) 1965

Whitney Houston Whitney Houston

2000
1997
1984

1984
1987

1985

Pop
Pop
Rock

Rock/Pop
Rock

Pop

Pop

Albums claimed to have sold 15 million or more units

Artist
Abrar-ul-Haq

Christina Aguilera

The Beatles

Andrea Bocelli
Bon Jovi

Backstreet Boys
Boston

Garth Brooks
Mariah Carey
Mariah Carey
Mariah Carey
Mariah Carey
Eric Clapton
Phil Collins

Phil Collins

The Cranberries
Bing Crosby

Def Leppard
Celine Dion
The Eagles

Year of

Album

release
Billo De Ghar 1995
Christina Aguilera 1999
The Beatles a.k.a. The1968
White Album*
Romanza 1997
Cross Road - The Best Of1994
Bon Jovi
Black & Blue 2000
Boston 1976
No Fences 1990
Mariah Carey 1990
Merry Christmas 1994
Butterfly 1997
#1's 1998
Unplugged 1992
No Jacket Required 1985
...But Seriously 1989
No Need to Argue 1994
Merry Christmas 1957
Hysteria 1987
These Are Special Times 1998

The Eagles Greatest Hits, 1982

Vol. 2

Genre

Bhangra
Pop
Rock

Opera/Pop
Rock

Pop
Rock
Country
Pop/R&B
Pop/R&B
Pop/R&B
Pop/R&B
Rock
Pop

Pop
Rock
Pop
(Traditional)
Rock
Pop
Rock



Eminem
Eminem

Enya
Evanescence
Peter Frampton
The Fugees
Genesis

Green Day

Green Day

Guns N' Roses
Guns N' Roses
Lauryn Hill

Hootie &
Blowfish

Whitney Houston

Janet Jackson
Billy Joel
Elton John

Elton John & Hans The Lion King (soundtrack)

Zimmer
Journey
Kenny G.

Avril Lavigne
Led Zeppelin
Led Zeppelin
Led Zeppelin
Linkin Park
Madonna
Madonna
Madonna
Bob Marley

Matchbox Twenty

Meat Loaf

The Marshall Mathers LP
The Eminem Show

A Day Without Rain
Fallen

Frampton Comes Alive*
The Score

We Can't Dance

Dookie

American Idiot

Use Your lllusion |
Use Your lllusion 11

2000
2002
2000
2003
1976
1996
1991
1994

2004

1991
1991

The Miseducation of Lauryn 1998

Hill

The Cracked Rear View

Whitney

Janet.
Greatest Hits, Vols. 1 & 2*

Greatest Hits

Greatest Hits
Breathless

Let Go

Led Zeppelin Il
Houses of the Holy
Physical Graffiti*
Hybrid Theory
Like a Prayer

Ray of Light

Music

Legend

1994

1987
1993
1985
1974
1994

1988
1992

2002
1969
1973
1975
2000
1989
1998
2000
1984

Yourself or Someone Like 1996

You

Bat Out of Hell II: Back into 1993

Hell

Rap

Rap

New Age
Hard Rock
Rock
Hip-Hop/R&B
Rock

Rock
(Alternative)

Rock
(Alternative)

Hard Rock
Hard Rock
R&B/Hip-Hop

Rock

Pop/R&B
Pop/R&B
Pop/Rock
Pop/Rock
Pop

Rock/Pop

Jazz
(Contemporary)

Rock/Pop
Hard Rock
Hard Rock
Hard Rock
Hard Rock
Pop
Pop/Dance
Pop/Dance
Reggae

Rock
(Alternative)

Rock



George Michael Faith 1987 Pop

Nirvana Nevermind 1991 Rock (Grunge)
No Doubt Tragic Kingdom 1995 Rock (Ska)
'N Sync No Strings Attached 2000 Pop
Oasis (What's the Story) Morning 1995 Rock

Glory?
Mike Oldfield Tubular Bells 1973 Rock
Pearl Jam Ten 1991 Rock (Grunge)
Prince Purple Rain 1984 Pop/Rock
Queen Greatest Hits Il 1991 Rock
R.E.M. Automatic for the People 1992 Rock
Red Hot Chilli Californication 1999 Rock
Peppers
Kenny Rogers Greatest Hits 1980 Country
Shakira Laundry Service 2001 Pop/Rock

(Latin)

Spice Girls Spice World 1997 Pop
Supertramp Breakfast in America 1979 Rock
TLC CrazySexyCool 1994 R&B
Shania Twain The Woman in Me 1995 Country/Pop
Usher Confessions 2004 R&B
U2 Achtung Baby 1991 Rock
Vanilla Ice To the Extreme 1990 Rap

List of classical music competitions

This is a list of classical music competitions.

Géza Anda Piano Competition, Zurich.

Bathroom Divas: So You Want To Be An Opera Star?

Bartok-Kabalevsky-Prokofieff Piano Competition

BBC Singer of the World competition,

Cleveland International Piano Competition, summer of each odd numbered

year, $50,000 1st prize.

« Concert Artist's Guild, a series of competitions for younger, up-and-coming
musicians,

« Concurso Internacional de Piano Paloma O'shea (also known as Concurso
de Piano de Santander)

« CyberSing 2004, an international web-based art song competition,



« Ferruccio Busoni International Competition

« 5 Town Music Piano Competition,

« Guido Cantelli Conducting Competition, one winner was Eliahu Inbal.

« Glenn Gould Prize.

« Kingsville International Piano Concerto Competition

- Leeds International Pianoforte Competition

- Marguerite Long-Jacques Thibaud Competition Paris

« Naumburg International Piano Competition

« The Queen Elisabeth Concours, located in Brussels, Belgium, it is a
competition for performers.

- International Frederick Chopin Piano Competition - The most prestigious
competition of its kind in the world.

« International Franz Liszt Piano Competition

« Sydney International Piano Competition of Australia, June 2004 marks the
8th annum

 Terence Judd Award

« International Tchaikovsky Competition

« The Van Cliburn International Piano Competition, held by the Van Cliburn
Foundation. Van Cliburn himself was a winner of the Tchaikovsky.

« Henryk Wieniawski Violin Competition in Poznan, Poland

- International Jean Sibelius Violin Competition, Finland

- International Paganini competition

List of country genres

This is a list of music genres derived from and related to country music

- Alternative country
« Appalachian
Bakersfield sound
- Nashville sound
Americana
o Cosmic American music
- Bluegrass
o New traditional bluegrass
o Old-time bluegrass/Appalachian bluegrass
o Progressive bluegrass
« Cajun
« Close harmony
« Country gospel
« Country pop/Cosmopolitan country




o Country soul

o New country

o Urban cowboy
Country rock

o Folk Rock

o Rockabilly

o Southern Rock
Deathcountry
Instrumental country
« Neotraditional Country
Oldtime
« Outlaw country
« Truckin' songs
- Western

o Western swing

« Zydeco

|
Bakersfield sound - Bluegrass - Close harmony - Country blues - Lubbock
sound - Nashville sound - New Traditionalists - Qutlaw country - Australian
country music
Alternative country - Country pop - Country rock - Psychobilly - Deathcountry -
Rockabilly - Country-rap

Appalachian | Blues (Ragtime) | Cajun and Creole (Zydeco) | Country (Bluegrass) | Jazz | Native
American | Spirituals and Gospel | Tejano

List of electronic music genres

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Contemporary electronic music includes many different styles or musical
genres, such as:

- Ambient . Electro « Jungle/Drum and
o Ambient dub o Electro bass Bass
o Ambient Goa o Electroclash o Clownstep
o Ambient house o Electropop o Darkcore

o Chillout o Eurodance o Darkstep



o Dark ambient o Miami bass o Drill n bass
o Dronology. o Drumfunk
o llibient o Hardstep
o Lowercase o Jump-Up
o New Age « Hardcore o Liquid funk
o Psybient o 4-beat o Neurofunk
o Sub Dub o Bouncy techno o Oldschool jungle
o Breakbeat o Ragga jungle
hardcore o Techstep
o Digital hardcore
- Breakbeat/Breaks o Gabber
o Baltimore breaks o Happy_hardcore
o Big beat o Hardcore techno  « Techno
o Breakcore o Nu style gabber o Acid techno
o Brokenbeat o Speedcore o Detroit
o Cut & paste o Terrorcore techno/U.S.
o Florida breaks techno
o Grime o Electroclash
o Nu skool breaks o Freetekno
o Progressive breaks » House o Ghettotech
o Raggacore o 2Step o Minimal
o Acid house techno/Glitch
o Chicago house techno
o Dark Progressive o New beat
« Disco o Deep house o Nortec
o Euro disco o Eurodance o Rave music
o Italo disco o French house o Schranz
o Spacesynth o Freestyle house o U.K. techno/Euro
o Funky house techno
o Garage o Yorkshire Bleeps
o Ghetto house and Bass
« Downtempo/IDM o Hard house
o Acid jazz o Hi-NRG
o Balearic Beat o Hip house
o Bitpop o Italo house - Trance
o Chiptune o Minimal o Acid trance
o Minimal house/Microhouse o Goa trance
Electronica/Glitch o Pumpin' house o Nu-NRG
o Nu jazz o Progressive o Hard trance
o Trip Hop (aka The house o Hardcore trance
Bristol Sound) o Tribal house o Minimalist trance
o Turntablism o Tech house o Progressive

trance



o Psychedelic
trance
Vocal trance

- Electronic art music « Industrial 0 al
o Berlin School o Aggrotech o Uplifting_trance
o Electroacoustic o Electronic body o Hardstyle
o Synthpop music > Hands-up
o Euro-Trance

o Futurepop

o Industrial techno
o Noise music

o Power noise

o Technoid

Electronic music | Genres

Ambient | Breakbeat | Drum and bass | Electronica | Electronic art music |
Hard dance | Hardcore | House | Techno | Trance | Industrial | Synthpop

Categories: Electronic music

List of EPs

This is an alphabetic list of extended play (EP) records (or mini-albums)
by name of the EP. Some bands are notable for releasing a large amount of
their material on EPs, such as My Bloody Valentine (with ten EPs), Belle and
Sebastian (with ten EPs), and Radiohead (with eight EPs).

0-9

1,000 Hours (1989) - Green Day
1981-1982 New Order (1982) - New Order
2000 A.D.D. (2000) - Relient K
27:00 (2005) - 27/Twin Zero (split EP)
336 (2002) - AFI
3..6.. 9.. Seconds Of Light (1997) - Belle & Sebastian



4-by the Beatles (1964) - The Beatles
504 Hrs (2003) - Aconite Thrill
8x12 - The Stitches

A Split of Nightmares (2004) - Aiden (Also featuring Stalin's War)
Abba-esque (1992) - Erasure
The Abbey Road E.P. (1988) - Red Hot Chili Peppers
AC/EP (2004) - MxPx
Acoustic EP (Jordan's First Choice) (2001) - Against Me!
Aesthetic EP (2003) - From First To Last
Against Me! EP (2000) - Against Me!
Ageless Medley (1983) - Amy Grant
Airbag/How Am | Driving? (1998) - Radiohead
Alice (1982) - The Sisters of Mercy
All Hallow's (1999) - AFI
Amnesiac College EP (2001) - Radiohead
Another 700 Miles (2003) - 3 Doors Down
Apathetic EP (2005) - Relient K
The Arcade Fire (2003, re-released in 2005) - The Arcade Fire
American Idiot (2004) - Greenday

Battersea EP (1999) - Hooverphonic
Bayside/Name Taken Split (2001) - Bayside/Name Taken
The Bens (2003) - The Bens
Between Order & Model (2002) - Funeral For A Friend
To Be You & Me (2005) - Broken Social Scene
Billy Bones (2003) - Mandy Kane
The Bird Who Ate the Rabbit's Flower (1997) - Of Montreal
The Bird Who Continues to Eat the Rabbit's Flower (1999) - Of
Montreal
Black Market Clash (1980) - The Clash
Blew (1989) - Nirvana
The Blue Room EP (1999) - Coldplay
Books (2004) - Belle & Sebastian
Boss Buckle EP (1995) - 36 Crazyfists



Bowling Bowling Bowling Parking Parking (1996) - Green Day
Broken (1992) - Nine Inch Nails

Burial Plot Bidding War (2000) - Every Time | Die

Burning Skies (1983) - Tones on Talil

Burst and Bloom (2001) - Cursive

Champion Versions (1997) - The Beta Band
A Change Of Seasons (1995) - Dream Theater
Chronic Town (1982) - R.E.M.
The Cloak And Dagger Club EP (2002) - Spitalfield
COM LAG (2+2=5) (2004) - Radiohead
Come On (1994) - The Jesus and Mary Chain
Come On Pilgrim (1987) - Pixies
Counterfeit EP (1989) - Martin L. Gore
Crackers International (1989) - Erasure
The Creepy EP (2001) - Relient K
Crime, As Forgiven By (2001) - Against Me!
Cut Yourself (2005) - Gutslice



Daylight (2002) - Aesop Rock
The Death of Me EP (2005) - City and Colour
Deflated Chime, Foals Slightly Flower Sibylline Responses (2006) -
Of Montreal
Demolition Plot J-7 (1990) - Pavement
The Disco Before the Breakdown (2002) - Against Me!
Dis-Infected EP (1993) - The The
Dive (1996) - Propellerheads
Dog on Wheels (1997) - Belle & Sebastian
Dog Days (2000) - Goatsnake
Drill (1992) - Radiohead
Dudu (2003) - Tarkan

East Grand Blues (2005) - The Greenhornes
Ecstacy (1987) - My Bloody Valentine
Employee of the Month (2002) - Relient K
Endless (2002) - Unearth
Enjoy Incubus (1997) - Incubus
EP (2005) - Mission Veo, The
EP+6 (2001) - Mogwai
Eraser Cut (1998) - The Creatures
Evanescence EP (1998) - Evanescence
Everywhere & His Nasty Parlour Tricks (2001) - Modest Mouse
Everything Is - Neutral Milk Hotel
Evil Inside (1999) - The Shizit
Extended Play (1994) - Dive
Extended Play (1998) - Propellerheads

Falling Into Place (2001) - Finch
Far Gone and Out (1992) - The Jesus and Mary Chain
Feedback (2004) - Rush



Fell In Love At 22 (1999) - Starflyer 59

A Fire Inside (1998) - AFI

Five Live (1993) - George Michael and Queen with Lisa Stansfield
Five Stars For Failure (1995) - Joy Electric

Five Stories Falling (2002) - Thursday

Five Swing Live (1997) - The Cure

Fixed (1992) - Nine Inch Nails

For All of This (2003) - The Early November

The Forbidden Love (2000) - Death Cab for Cutie

Forever Scorned (2002) - It Dies Today

Four by the Beatles (1964) - The Beatles

Four Ways to Scream Your Name (2003) - Funeral For A Friend
Fractures in the Facade of Your Porcelain Beauty (2001) - Atreyu
Friend of Mannequin (2004) - Joy Electric

From the Depths of Dreams (2002, 2003) - Senses Fail

The Fruit That Ate Itself (1997) - Modest Mouse

Furniture + 2 (2001) - Fugazi

Foot In Mouth (1996) - Greenday

Gardening at Night (1982) - R.E.M.
Geek (1985) - My Bloody Valentine
Girl/Boy EP (1996) - Aphex Twin
Glider (1990) - My Bloody Valentine
Glitter Gulch (EP) (2006) - Nine Black Alps
God of Thunder (1989) - White Zombie
Gods on Voodoo Moon (1985) - White Zombie
Goodbye (1969) - Cream
The Guce EP (2005) - Guce
G N'R Lies - Guns N' Roses

Heads Up! (2002) - Death from Above 1979
Hell Yes (2005) - Beck
History (2004) - controller.controller
Hopkins: Witchfinder General (1995) - Cathedral
Blood Meridian EP (March 2006) - Hope of the States
Hormoaning (1992) - Nirvana



Hucklebuck EP, The - Love Equals Death
Hjarta & Smarta EP, The - Kent
Hybrid Theory EP (1999) - Linkin Park

| Am for You (2004) - Waking Ashland
| Lost You to the City EP - The Subways
| Might Be Wrong (2001) - Radiohead
| Never Said That | Was Brave (EP) (2001) - MewithoutYou
I'm Waking Up to Us (2001) - Belle & Sebastian
An Ideal for Living (1978) - Joy Division
Impetus (1997) - Clutch
In an Off White Room (2001) - The Album Leaf
In Chrysalis (1998) - boysetsfire
Infinity EP (1998) - Devin Townsend
The Inhuman Condition (2002) - Sam Roberts
Instant O in the Universe - Stereolab
Interlude (1994) - Siouxsie Sioux & Morrissey
Insomniac's Dream - (2002) - Adema
In the Skin EP (1997) - 36 Crazyfists
Itch (1996) - Radiohead
In The Reins (2005) - Iron & Wine

Jar of Flies (1994) - Alice in Chains
Jonathan David (2001) - Belle & Sebastian

The Kicking Pigeons EP (1998) - [spunge]
Klee (2002) - Bauer
Knut (2001) - Knut
Keep Your Receipt EP (1997) - Reel Big Fish
Kill, I Oughtta (1997) - Mudvayne
Know Nothing Stays The Same - (2004) - Copeland



The Land of Misfits (1998) - Joy Electric
The Last Laurel (2004) - Starflyer 59
Lazy Line Painter Jane (1997) - Belle & Sebastian
Le Vainqueur (1995) - Starflyer 59
Legal Man (2000) - Belle & Sebastian
Life Continues (2006) - Eason Chan
Limited Edition Bonus EP (1999) - P.O.D.
The Lion and the Witch (2002) - Weezer
Live for Today (2002) - boysetsfire
Live Like a Suicide (1986) - Guns N' Roses
Long Stories Short (2001) - Bayside
Long Tall Sally (1964) - The Beatles
The Lost and Found, 2nd Edition (2003) - Rasputina
Lost Wishes (1992) - The Cure
Live Tracks (1995) - Greenday

Madrigals EP (2003) - Howie Day
Magical Mystery Tour (1967) - The Beatles
The Magickal Mystery D Tour (1986) - Psychic TV
Major Leagues (1999) - Pavement
The Make Yourself at Home EP - (2003) - The Starting Line
Margin Walker (1989) - Fugazi
Memorial Address (2003) - Ayumi Hamasaki
Milk EP - The Subways
Missing EP (2005) - City and Colour
Mote/Dust EP (2001) - The Faint
Motorcycle (1989) - Love and Rockets
Move To Bremerton (1996) - MxPx
MTV Unplugged EP (1992) - Mariah Carey
Music For Nurses EP (2004) - Oceansize
My Iron Lung (1994) - Radiohead



Nature Bears a Vacuum (1999) - The Shins
Nebula/Lowrider (1998) - Nebula/Lowrider (Split EP)
Nervous Breakdown (1978) - Black Flag
Nervous and Weird (1992) - Everclear
The New Record by My Bloody Valentine (1986) - My Bloody
Valentine
Nightrocker EP - The Chalets
No Comment (1984) - Front 242
No Surprises/Running From Demons (1997) - Radiohead
NYHC (2003) - Madball

Octagon Octagon Octagon (2003) - The Mint Chicks
Oddity EP (1998) - Cold
Old Wives Tales (1996) - Joy Electric
On the Cover (1995) - MxPx
One Jug of Wine, Two Vessels (2004) - Bright Eyes and Neva
Dinova
Opiate (1992) - Tool
Origin (2000) - Evanescence
Over the Hills and Far Away (2001) - Nightwish

Pacific Trim (1996) - Pavement
Penelope EP (1999) - Coheed & Cambria (performed as Shabutie)
Pig Heaven (1986) - White Zombie
Perfect Sound Forever (1991) - Pavement
Platypus EP - The Subways
Pyewackit (1997) - Soul Whirling Somewhere
Petrified/Remember The Name - EP - Fort Minor
Port Rhombus EP (1996) - Squarepusher
Prepare To Be Wrong (2005) - Straylight Run
Psycho-Head Blowout (1987) - White Zombie



Quadpus (1985) - The Cure
Quaternary (1994) - Mdétley Crle
A Quick Fix of Melancholy EP (2003) - Ulver

Rattled by la Rush (1995) - Pavement
The Renaissance EP (2001) - MxPx
Reptile House (1983) - The Sisters of Mercy
Reverb EP, The (2005) - Abandoned Pools
Reverence (1992) - The Jesus and Mary Chain
Rufio (2003) - Rufio
Rock and Roll Queen EP - The Subways
Rollercoaster (1990) - The Jesus and Mary Chain
Round one Knockout
Romantic Rights (2004) - Death From Above 1979
Rules of the Game (1996) - Catch 22

Sap (1994) - Alice In Chains
Safety EP (1998) - Coldplay
Safety Second, Body Last (2005) - The Locust
Same Girl, New Songs (2001) - The All-American Rejects
Searching for Satori (1982) - Bauhaus
Seven Ways to Scream Your Name (2003) - Funeral For A Friend
Shady Lane (1997) - Pavement
She's The Queen (1994) - Starflyer 59
Shine So Hard (1981) - Echo & the Bunnymen
Shoe Box E.P. (1996) - Barenaked Ladies
Signals, Calls and Marches (1981) - Mission of Burma
Skript Kiddie (2000) - The Shizit
Slappy (1990) - Green Day
Slay Tracks (1933-1969) (1989) - Pavement
Slow Riot for New Zerg Kanada (1999) - Godspeed You! Black
Emperor
Soft Science (2006) - Sproll
Sound Asleep EP (1999) - Evanescence
Sound of Speed (1993) - The Jesus and Mary Chain
The Special Two EP (2005) - Missy Higgins



So Cold (2004) - Breaking Benjamin

Solo EP (2000) - dc Talk

Spit on a Stranger (1999) - Pavement

Starcadia (2002) - Joy Electric

Starfighter Pilot (1997) - Snow Patrol

Stay on My Side Tonight EP (2005) - Jimmy Eat World
Still Becoming Apart (2000) - The Smashing Pumpkins
Strawberry Wine (1987) - My Bloody Valentine

Stray Blues (B-Sides) (2000) - Beck
Stumble.Stop.Repeat (2003) - 65daysofstatic
Subterranean (1994) - In Flames

Suffer Tree EP (1997) - 36 Crazyfists

Summer's Stellar Gaze (2000) - Silverstein

Sun Creature (1998) - Nebula

Sunny Sundae Smile (1987) - My Bloody Valentine
Super Black Market Clash (1994) - The Clash
Supersexy Swingin' Sounds (1996) - White Zombie
Sweet Children (1987) - Green Day

The Switcheroo Series: Burning Down The Pine Room (2005) -
Alexisonfire vs. Moneen

Static Anonymity (2001) - Metric

Talk Is Cheap (2006) - Dave Melillo
Telescopes (EP) (2006) - Waking Ashland
The Tick Tock Companion (2003) - Joy Electric
Tides of Tomorrow (2002) - Cave In
The Otherside (2004) - Godsmack
They Make Beer Commercials Like This (2004) - Minus The Bear
Things Falling Apart (2002) - Nine Inch Nails
This Crying This Screaming, My Voice is Being Born (1996) -
boysetsfire
This Is Just a Modern Rock Song (1998) - Belle & Sebastian
This Is Your Bloody Valentine (1985) - My Bloody Valentine
The Thorn (1984) - Siouxsie & the Banshees
Trashed, Lost & Strungout (2004) - Children of Bodom
Tomorrow Comes Today (2000) - Gorillaz
Tones on Tail (1982) - Tones on Tail
Transylvanian Regurgitations (1997) - Rasputina
Tremolo (1991) - My Bloody Valentine



Tremulant EP (2002) - The Mars Volta
Try Honesty EP (2003) - Billy Talent
Twist and Shout (1963) - The Beatles
Tune In, Tokyo Greenday

Untitled (2002) - Pelcan
The Unquestionable Truth (2005) - Limp Bizkit
Un-UK (1999) - Pitchshifter
The Underdog EP - Yellowcard

Le Vainqueur (1995) - Starflyer 59
Veins - Charlotte Martin
Visions (1998) - Atreyu

Walking with a Ghost - The White Stripes
War on 45 - D.O.A.
The Warriors EP (1998) - P.O.D.
The Warriors EP, Volume 2 (2005) - P.O.D.
Watery, Domestic (1993) - Pavement
When the Shadows Beam (2002) - Silverstein
Who The Fuck Are Arctic Monkeys (2006) - Arctic Monkeys
Wild Things (1981) - The Creatures
With Hopes of Starting Over (2001) - The Starting Line
Worldwide Underground (2003) - Erykah Badu
Woman King (2005) - Iron & Wine
Wolf Parade (2005) - Wolf Parade



Yeah Yeah Yeahs (2001) - Yeah Yeah Yeahs
You Made Me Realise (1988) - My Bloody Valentine
Young God (1984) - Swans
Young Liars (2003) - TV on the Radio

List of European folk music traditions

| Lists of folk music traditions
Americas: North, Central, Latin, South America and the Caribbean
| Asia: East, Central, North, South, Southeast|
| Europe: Northern, Eastern, Southeastern, Southern, Western
|
|
|

Middle East and North Africa: Southwest Asial
Oceania and Australia: Melanesia, Micronesia, Polynesial
Sub-Saharan Africa: Central, East, Southern and West|

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music
are distinct traditions based along racial, geographic, linguistic, religious, tribal
or ethnic lines, and all such peoples will likely use different criteria to decide
what constitutes a "folk music tradition". This list uses the same general
categories used by mainstream, primarily English-language, scholarly sources,
as determined by relevant statements of fact and the internal structure of
works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to
a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

Europe

Country [Elements  |Dance lInstrumentation Other topics |

Albanian aheng - ballad ajsino oro - bousouk - buzuk - kurbet - pare
(lieder) - epic arnadut - Osman |cifteli - clarinet -




(kéngé trimash,
kéngé
kreshnikésh) -
kaba - kantadha -
Kefalonitika -
képutje fjalésh -
Korgare - lament -
llazore - lullaby -
maje krahi -
Albanian iso-
polyphony -
prcjellsi - rapsodi -
saze orchestra -

Taka - pusteno -
sheriange - shota -
valle

dajreja - def - fyell -
grrneta (clarinet) -
lahuta (fiddle) - llauté
(lute) - lodra -
mandolin - sharki -
violin - zumaré
(clarinet)

serenata -
wedding music -
work song
Andalusian  [See Spanish |- - -
‘Andorran |See Catalan - - -
‘Arbereshi |See Albanian - - -
Austrian Faschingsbriefe - |Volkstanz: accordion - alphorn - ||heurigan - tracht -
Schnadahpfl Blasmusik - clarinet - double bass |Volkssanger
(Gstanzl, Gsetzl, |Boarischer - (contrabass) -
Trutzgsangl) - Eiswalzer - dulcimer - fiddle -
schrammelmusik - |Hiatamadl - flute - grazer -
string quartet - Jagermarsch - guimbard (Jew's
Wienalied - Kontraténze - harp) - guitar - harp -
yodeling (Jodler, |Krebspolka - Styrian harmonica
Wullaza, Hullaza, |Kreuzpolka - (accordion) -
Almer) - Kuckuckspolka - |tamburica - trumpet -
Zettellandler landler - Iandler -  |violin - zither
Lunzer Boarischer
- mazurka -
Neudeutscher -
polka - Poschater
Zwoaschritt -
Rediwa
(Sprachinseltanze
- Schnitterhipfer -
schuhplattler
(Plattler) -
Rheinlander -
Siebenschritt -
Steirischer -
Studentenpolka -
Zwiefacher - waltz
(3]
Auvergnat See French - - -
Balearic See Catalan - - -
Islander
Basque bersolari - bikoa - ||Abaltzisketa - arifi |alboka (double aintzara-yoku -
chant - choir - arif - Aurresku - |clarinet) - atabal alardes - Basque
azeri - baso - (bass drum) - chirula -||picnic - dantzaris




dawn song - basauri - Berastegi |gaita - harriparta - - herren - kolaris -
errena - trikitrixa |- Beti Alai Arku -  |Kirikoketa - makilak |mascarada -
brokel - dantzari - |(sticks) - pandereta - |Pastorale -
Donostia-San silbote - tarogato - religious
Sebastian - tenora (shawm) - procession -
Euskaldunak - tobera - trikitrixa txakun
ezpata - eztai- (concertina) - ttun-
soinu - garay - ttun (drum) -
gizon - Ingurutxo - |txalaparta - txistu
jorrai - Karrika- (whistle) - txun-txun -
Soinu (biribilketa) - |xirula (flute)
larrain - legazpi -
makil - Markina-
Xemein - Matelota
- Miel Otxin -
mutildantza -
Muxico (Mutico) -
paloteados - sagar
- San Juan - soka -
sorgin - troquel -
txino - Uztai Txiki -
Yantza-Luze - zagi
- zortziko
Bavarian See German - - -
Belarusan
Bohemian See Czech - - -
Bosnian gange - gusle - line dance - kolo  |laccordion - bagpipe - |sijela
ilahije - izvorna clarinet - daire -
bosanska muzika - double bass - flute -
Ladino song - guitar - sargija (lute) -
novokomponovana saz - snare drum -
narodna muzika - violin
ravne pjesme -
sevdalinka
(sevdah) [6]
Breton bagad (bagadou, |fan dros (an dro) - [laccordion - binou chanteurs
pipe band) - chant |jbals - plinn - fisel - ||(bagpipe, kozh, braz, |lengagés (protest
de marin (sea gavotte - jabadao - |bihan, pib veur) - singer) - Dastum
shanty) - couples |hanter dro - laridé |binou braz - - diskaner - fest-
de sonneurs (ridée) - pach-pi - |bombarde (oboe) - noz (festou noz,
(sonner par rond hurdy-gurdy - telenn |[bal breton) -
couple) - gwerz (harp) - treujenn-gaol |[kaner - roots
(gwerziou) - kan a (clarinet, trognon revival - sonerion
boz - kan ha d'chou) - veuze
diskan - kantik (bagpipe) - violon
(hymn) - kost ar (violin, fiddle)
c'hoat - quéte -
son (soniou)
Bulgarian choir - Koleduvane |[Horo: acano mlada |clarinet - kaba gaida - |Koprivshtitsa -
- kopanica - nvesto (line dance) |kaval (flute) - gadulka |nestinarstvo -
Laduvane - - buchimish (line |- gaida (bagpipe) - sedyanki

Lazaruvane - na

dance) - chetvorno
- chope - daichovo

tambura (lute) -




trapeza - wedding |(line dance) - tarabuka (drum) -
music dunavsko - elenino [tOpan (drum)
(line dance) - eleno
mome - iove male
mome - kopanica -
kopanitsa (line
dance, gankino) -
nestinari -
paidushko -
petrunino -
povarnato
(devetorka) - pravo
horo (line dance) -
rachenitsa
(ruchenitsa, couple
dance) -
sandansko -
sedenka - sedi
donka - trite puti
(line dance) -
tropoli
Burgenland See Croatian - - -
Croat
Calabrian See Italian - - -
Castilian See Spanish |- - -
Catalan ball the bastons - |bolero - contrapas |bandurria - bimbau |icantada -
ball de gitanes - |- copeo - cossiers -||(Jew's harp) - correfoc -
besones - habaneres - jota - |[castanet - fiscorn esbartades -
caramelles - marratxa - mateixa ||(horn) - flabiol (flute) - [sonador - vetlada
cercaviles - colla - |- sa filera - Saint  |gralla (oboe) - - xacota
colles diableres - |Anne's dance - guitarré (guitar) - sac
cobla - galops - sardana (circle de gemecs (bagpipe,
gloses (glosada, |dance) - sardana |coixinera, caterineta,
estribot) - gotxos - |curta - sardana borrega, manxa
habanera -iday |llarga - sardana de |borrega, bot, noia
vuelta - lullaby - lluiment - sardana |verda, mossa verda,
passos - porfedia - |[revessa - ses ploranera, sac de les
redoblada - dotze rodades - aspres, buna,
regateix - redoblat ||ses nou rodades |cornamusa) - tambori
- uc - work song - tambourine - tarota
(oboe) - tenora
(shawm) - tible -
xeremia (clarinet) -
ximbomba
\Cham See Albanian - - -
Channel bachin ringing bérouisse - cotillion|jaccordion - bachin -
- danse des chifournie (hurdy
Islands chapieaux (the hat |gurdy) - violin
dance) - ronde
(round dance) -
sonneur
Cornish Cornish carol cushion dance - jig |bagpipe - bombarde - |gorsedd
- hornpipe - reel - |crowdy crawn (croder




troyll croghen) - fiddle
(crowd) - hand drum -
harp
Corsican See French - - -
Croatian bearac - deseterac|[drme - kolo (round |accordion - berda -  |Istrian scale -
- epic poetry - dance) - lindjo - bisernice - brac - kukeri
klapa - tamburica |moreska (Korcula |bugarija - clarinet -
band - tamburitza |sword dance) - curla - diple - fiddle -
zvecke gange - gusle - lijerica
(lirica, fiddle) - roznica
- samica - sargija
(dulcimer) - sopila -
tambura (mandolin) -
tamburica - violin -
zither
Cypriot See Greek or - - -
Turkish
Czech gaidosska muzika |polka - sedlacka - |accordion - bagpipe -
- hudecka muzika -|tahla - verbunk cimbalom - clarinet -
lidovka - skripacka double bass - fiddle -
- staroprazske viola - violin
pisnieky - tramp
music (trampska
hudba)
‘Da|matian |See Croatian - - -
Danish fanik - firtur - accordion - fiddle -
hopsa - polka - humle - nyckelharpa
pols - rheinlaender
- schottische -
sgnderhoning -
trekanter - tretur -
vals
Dutch matelot - mazurka |accordion - doedelzak
- polka - Seven - guitar - hurdy-gurdy
Sault - waltz - pijpzak - violin
Emilian See Italian - - -
English broadside ballad - |clogging - country |accordion - ballad meter -
Child ballad - dance - horn concertina - fiddle - |obby oss
wassailing [17] dance - hornpipe - [mouth organ -
long sword - Northumbrian
Maypole dance - |smallpipe
morris dance -
rapper dance
Estonian runo-song - swing- |[polka accordion - bagpipe - |Kalevipoeg
song concertina - fiddle -
hiiu-kannel - kannel -
tallharpa - trumpet -
whistle - zither
Faeroese kingosalmar - circle dance -
kvaedi - skjaldur - |[Faeroe two-step
teettir - visur
Finnish itku - rekilaulu - humppa - jenkka - [accordion - clarinet - |Kalevala




runolaulu mazurka - minuet - |fiddle - harmonium -
pelimanni - polka - |horn - jouhikko -
purpuri - kantele - tallharpa -
schottische - waltz |whistle

Flemish |

Florentine  [See ltalian - - -

Formentera [See Catalan - - -

Frisian galop - polka - accordion - fiddle -

skoetsploech - melodeon -
skots - wals rommelpot

French bal-musette - bourrée - branle - |aboé - accordion -
Corsican contredanse - bodega - boha -
polyphonic song - |ffarandole - cabrette - chabrette -
paghijella - regret ||quadrille - rigaudon|cornemuse - fifre -

galoubet - graille -
grand cornemuse -
hurdy-gurdy - pifre -
tambourin - violin

Galician coplas verdes danza de damas y |gaita - pandereta

galanes - jota -
muifieira

Gascon See French - - -

Genoese See Italian - - -

German anacrusis - bacchu-ber - alphorn - zupfgeige  |Kriegspiele -
German ballad - |perchtentanz - Stadtfeste
volksmusik - schuhplatteltanz -
yodeling waltz

Gheg See Albanian - - -

Greek amané - dhimotika |cifte telli - askomandra - demotiki - dromoi
tragoudhia - hasaposerviko - baglamas - bouzouki |- manges -
kalanda - kalamatiano - - daouli - defi - gaidla |paniriyia - rebetes
kantadhes - karsilama - - kavali - kithara - - tekes
kleftiko - Klephtic |khasapiko - syrto - |klarino - laouto -
song - miroloyia - |tsamiko - zebekiko |lautokithara - lyra -
nisiotika - rebetiko outi - santouri -

- skaros - taxim - toumberleki -
tis tavlas tsambouna - violi -
zournas

Gypsy See Roma - - -
(Gypsy)

Hungarian hajnali - parlando- |csardas - legenyes |bagpipe - cimbalom - |tanchaz
rubato - tempo- - szolo - verbunkos |cowbell - fiddle -
giusto - verbunkos gardon - hurdy-gurdy

- violin - zither

Ibiza ‘See Catalan ‘ ’ ‘

Icelandic ‘organum - rimur ‘ballad dancing ’fidla - langspil ‘saga

Irish aisling - amhrain - |carol - céilidh - accordion - bodhran - |American wake
ballad - bard - clogging - highland |bouzouki - concertina ||conyach - crack -
caoineadh - - hornpipe - jig - - fiddle - flute - guitar -




diddling - drinking

polka - quadrille -

harp - uilleann pipe -

feis - fleadh -

dziesma - ligotne -
runo-song -
sadzives - zinge

kokle

song - Fonn Mall - |reel - slide - slip jig |whistle [30] session
harp music - - step dance -
keening (lament, |strathspey
caoning) -
macaronic song -
Ossian ballad
(Fenian ballad) -
rebel song -
reverdie - sean
nés
Istrian See Croatian - - -
Italian baride - ciociora - forlana - |laccordion - clapper - |tarantolati
endecasillabo - ruggera - saltarello |clarinet - flute - guitar
gozo - maggio - - siciliana - su ballu |- Jew's harp -
Sardinian - tarantella - launedda - lira -
polyphony - trescona mandolin - melodeon
tammorriata - - ocarina - panpipe -
trallalero - piffero - rattle -
villanella tamburello - tamorra -
tamura - violin -
zampogna
Karelian See Finnish - - -
Kosovar See Albanian - - -
Kvarnerian See Croatian - - -
Lab See Albanian - - -
Latvian balss - daina - citara - dulcimer -

Lithuanian

daino - dvejines -
keturines -
sutartines - trejines

polka - quadrille -
rateliai - waltz

accordion - balalaika -
bandoneon - basetle -
birbynes - clarinet -
concertina - daudytes
- fiddle - guitar -
harmonica - kankle -
lamzdeliai - mandolin
- pusline - ragai -
sekminiu ragelis -
skuduciai - svilpas -
tabala

LLombard See Italian . - :
‘Mallorca |See Catalan ‘ N ‘
Manx Carvalyn
Gailckagh - lament
- Manx carol
Macedonian |fcalgia - narodni accordion - cemane - |narodna muzika -

orkestri

clarinet - def -

dzumbus - gajda -
kanun - kaval -
supelka - tambura -

nove narodne
pesme

novokomponirana




tarabuka - tupan - ut -
zurla
Minorca See Catalan - - -
Moldovan See Romanian |- - -
Montenegrin Montenegrin epic gusle
poetry
Moravian See Czech - - -
Neapolitan See Italian - - -
Norwegian bansuller - kveding [brumars;j - bukkehorn - fiddle -  |kappleikar
- halling - laling -  |bygdedan - Hardanger fiddle -
lokking - gammeldans - harp - langeleik - lur -
Norwegian ballad -|jgangnar - halling - |Meraker - seljefloyte -
slattar - stev - pols - rull - springar|trekspel - tungehorn
tralling - springdans -
springleik
Occitan See French - - -
Piedmontese [See ltalian - - -
Pityusan See Catalan - - -
Islander
Polish lidyzowanie chodzony - cello - diable dozynki
cimba@y - skryzypce - fiddle -
krakowiak - gensle - kozio -
krzesany - maryna - mazanka -
mazurka - obertass|suka - violin
- ozwodna - polka -
polonaise -
zboknicki
Portugal castigo - fado - danga dos homens |adufe - bandolim - |fadista - ranchos
modinha - - fofa - lundum bexigoncelo - bombo |folcléricos -
Romanceiro - - briquinho - caixa - |saudade
tamborileiro - zés- cantaro com abanho -
pereiras castanholas -
cavaquinho -
concertina - concha -
ferrinhos - flauta
pastoril - gaita-de-
foles - genebres -
guitarra - pandeireta -
pandeiro - pifaro -
reco-reco - sanfona -
sarronga - tamboril -
transcanholas - viola -
zaclitracs
‘proveng |See French - - -
‘Pug“an |See Italian - - -
Roma bulerias - calgia - |[alegrias - belly accordion - buzuq - |braceos - cuadro
(Gypsy) cantes - cimbalom |dance - bulerias - |cimbalom - clarinet - |- juerga -

- fandango - fasil -

flamenco - jaleo -

farruca - garrotin -

climbi_ - darbuka -
davul - djumbus -

Karag6z shadow
theatre - taraf




koumpaneia - loki
djili - oral-bassing -
siguiriyas -
soleares - taksim -
tientos - tangos

marianas - moritas
- khelimaske djili

dombak - kaman -
kanun - ney - rebab -
tabla - ud - violin -
zurna

Romanian ballad - colinde -  |briu - fluier - cetera - cimbalom - |lcapra
doina - lament - geamparale - hora |cobza - doba - double
taraf - - sirba bass - fiddle - nai -
Transylvanian taragot - viola - violin
wedding music - zongora
Rousillon See Catalan - - -
Russian byliny - broyges tants - accordion - balalaika -|badkhn - fakelore
chastushka - kaketke - kozatske |domra - tsimbl
plachi - - krakovyak -
protiazhnaia khorovodi - mitsve
pesnia - wedding |tants - sher -
music - zmires shrayer
Sami joik - lavlu gievri - kobdas noaite
Sardinian See Italian - - -
Scottish ballad - Border battement - accordion - Border  |[Cape Breton
ballad - bothy Highland fling - pipe - clarsach - fiddling - conyach
ballad - hornpipe - jig - concertina - fiddle - |- Feisean - mod -
brosnachadh - minuet - quickstep |flute - gue - harp - tryst
cauld wind pipe - |- reel - shean Highland pipes -
ceol beg - ceol treuse - strathspey |Lowland pipe -
mor - flyting - lilt - |- sword dance pastoral pipe -
muckle sang - pibroch - smallpipe -
pibroch - tin whistle
piobaireachd -
psalm - puirt-a-
beul (mouth
music) - Scottish
work song -
Shetland fiddling -
trowie - urlar -
waulking song
Serbian izvorna - narodna |kolo - sa-sa frula - gusle - sargija -
muzika - violin
novokomponovana
narodna muzika -
sevdalinka [46]
Sicilian See Italian - - -
Slavonian See Croatian - - -
Slovak cardas cello - flute - fujara -
gajdy - violin
Slovenian velike goslarije - meh - panpipe -
Slovenian sopile - zither
harmony singing
Spanish copla - jaleo - jota |aragonesas - castanet - chacara caf&eacute
- Romanceiro bolero - bolerio (large castanet) - cantates -

viejo o parado -

dulzaina - guitarra -

duende - juerga




cachuca -
chaconne - danza
Antigua de
Hermigua - Danza
del Paloteo y el
Cordén a La
Virgen de La
Piedad - Danza del
Cordon, de la
Carrera y del
Paloteo al Cristo
de la Viga - Danza
de las animas -
Danza de los
Diablos -
danzantes y
pecados - S'a
llargay S'a curta -
S'escandalari -
fandango - gallega
- gitana - jota - jota

de vendimia -
malaguenas -
manchegas -
meloneras -
milonga - mollaras
- murciano -
panaderos -
quipuzcoanas -
seguidilla -
sevillana - soleares
- torras -
valldemosa -
vallenciana -
verdiales - zambra
- zarabanda

mandolin -
tambourine

Swedish

ballad - halling -
kulning - laling -
lockrop - lokking

cobbler's dance -
daldans -
gammaldans -
gangar - kadriljs -
pols - polska
(polskor) - rudl -
runddans - skralat
- springar -
springdans -
springleik - vafva
vadna -
vingakersdans

ackordcittra -
dragspel - fiddle -
hackbrade - hummel -
mungiga -
nyckelharpa -
sackpipa - salgpipa -
skalmeja - spelpipa -
strakharpa - vevlira

spelmanslag -
Zorn Badge

Swiss

|yode|ing

alphorn

Tosk

|See Albanian

Transylvanian

See Hungarian
and Romanian

Turkish

tarkd - uzun hava

duduk - klemence -

ney - saz - zurna

Huseni




Ukrainian dumy - troista kolomyjka bandura - fiddle - kobzari - lirnyky -
muzyka floyara - frilka - kobza |pryspiv - zaspiv
- lira - sopilka -
trembita - tsymbaly -
tylynka
‘Va|encian |See Catalan ‘ - ‘
‘Venetian |See Italian ‘ ‘
\Vlach l ‘ bagpipe - fiddle ‘Pomana
Walloon | | fiddle |
Wales pennillion - Welsh |lclogging (Welst crwth - pibacwd - dategeiniad -
choral music step dance) - pibcorn - Welsh harp |leisteddfod -
hornpipe - twmpath||(triple harp) gwerin - gwyl
werin
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List of famous operas

This page lists famous operas arranged by composer.

Standard operatic repertory

This list comprises the standard operatic repertory, arranged alphabetically
by composer followed by city and date of first staged performance. All the
operas in this list are discussed in standard guidebooks, such as The Penguin
Guide to Opera, ed. Amanda Holden, 1994. Many splendid and under-
appreciated masterpieces, aside from operatic curiosities, can be found in
entries under the names of their individual composers.

In many opera houses this international repertory is supplemented by local
standards. An American list, for example, might include George Gershwin's
Porgy and Bess, Carlisle Floyd's Susannah, Douglas Moore's Ballad of Baby
Doe, or Samuel Barber's Vanessa. Debate over the accepted canon tends to
be most intense around the periphery.

Details of plot, anecdotes and history of composition and production, efc.
are found in the operas' individual entries (linked). These lists are not
complete: complete lists of composers' operas are to be found in the
composers' individual entries (linked).

Béla Bartdk
Bluebeard's Castle (Budapest 1918)
Ludwig van Beethoven
Fidelio (Vienna 1805)
Vincenzo Bellini
La sonnambula (Milan 1831)
| puritani (Paris 1835)
Norma (Milan 1831)
Alban Berg
Wozzeck (Berlin 1925)
Lulu (Zurich 1937)
Hector Berlioz
Les Troyens (Paris 1863)



Georges Bizet

Les pécheurs de perles (The Pearl Fishers) (Paris 1863)
Carmen (Paris 1875)

Arrigo Boito

Mefistofele (Milan 1868)

Alexander Borodin

Prince Igor (Saint Petersburg 1890)
Benjamin Britten

Albert Herring (Glyndebourne 1947)
Peter Grimes (London 1945)

Billy Budd (London 1951)

A Midsummer Night's Dream (Aldeburgh 1960)
Gustave Charpentier

Louise (Paris 1900)

Francesco Cilea

Adriana Lecouvreur (Milan 1902)
Claude Debussy

Pelléas et Mélisande (Paris 1902)
Léo Delibes

Lakmé (Paris 1883)

Gaetano Donizetti

L'elisir d'amore (Milan 1832)

Maria Stuarda (Naples 1834)

Lucia di Lammermoor (Naples 1835)
La fille du Regiment (The Daughter of the Regiment) (Paris 1840)
Don Pasquale (Paris 1843)
Friedrich von Flotow

Martha (Vienna 1847)

Umberto Giordano

Andrea Chénier (Milan 1896)
Fedora (Milan 1898)

Christoph Willibald Gluck

Orfeo ed Euridice (Paris 1774)
Alceste (Paris 1776)

Iphigénie en Tauride (Paris 1779)
Charles Gounod

Faust (Paris 1859)

Roméo et Juliette (Paris 1867)
Antonio Carlos Gomes

Il Guarany (Milan 1870)

George Frideric Handel

Agrippina (Venice 1710)

Alcina (London 1735)



Ariodante (London 1735)

Giulio Cesare (London 1724)

Semele (London 1744)

Serse (Xerxes) (London 1738)

Engelbert Humperdinck

Hansel und Gretel (Weimar 1893)

Leos Jana ek

Jenofa (Brno 1904)

The Cunning Little Vixen (Brno 1924)

Ruggiero Leoncavallo

Pagliacci (Milan 1892)

Pietro Mascagni

Cavalleria Rusticana (Rome 1890)

Jules Massenet

Werther (Paris 1892)

Manon (Paris 1884)

Thais (Paris 1894)

Giacomo Meyerbeer

Les Huguenots (Paris 1836)

L'Africaine (Paris 1865)

Wolfgang Amadeus Mozart

I[domeneo (Munich 1781)

Die EntfUhrung aus dem Serail (The Abduction from the Seraglio)
(Vienna 1782)

Le nozze di Figaro (The Marriage of Figaro) (Vienna 1786)
Don Giovanni (Prague 1787)

Cosi fan tutte (Vienna 1790)

La clemenza di Tito (Prague 1791)

Die Zauberflote (The Magic Flute) (Vienna 1791)
Modest Mussorgsky

Boris Godunov (Saint Petersburg 1874)
Khovanshchina (Saint Petersburg, 1886)

Carl Otto Nicolai

Die lustigen Weiber von Windsor (The Merry Wives of Windsor)
(Berlin 1849)

Jacques Offenbach

Les contes d'Hoffmann (Paris 1881)

Amilcare Ponchielli

La Gioconda (Milan 1876)

Francis Poulenc

Dialogues des Carmelites (Dialogues of the Carmelites) (Milan
1957)

Sergei Prokofiev



The Love for Three Oranges (Chicago 1921)
The Fiery Angel (Venice 1955)

War and Peace

Giacomo Puccini

La bohéme (Turin 1896)

Tosca (Rome 1900)

Madame Butterfly (Milan 1904)

Il trittico (Il tabarro, Suor Angelica, Gianni Schicchi) (New York City
1918)

Manon Lescaut (Turin 1893)

Turandot (Milan 1926)

La fanciulla del West (New York City 1910)
Henry Purcell

Dido and Aeneas (Chelsea, London, 1689)
Nikolai Rimsky-Korsakov

The Golden Cockerel (Saint Petersburg 1907)
Gioacchino Rossini

L'ltaliana in Algeri (Venice 1813)

The Barber of Seville (Il barbiere di Siviglia) (Rome 1816)
La Cenerentola (Rome 1817)

Camille Saint-Saéns

Samson et Dalila (Weimar 1877)

Dmitri Shostakovich

The Lady Macbeth of the Mtsensk District (Leningrad 1934)
Bedrich Smetana

The Bartered Bride (Prague 1866)

Johann Strauss

Die Fledermaus (Vienna 1874)

Richard Strauss

Salome (Dresden 1905)

Elektra (Dresden 1909)

Der Rosenkavalier (Dresden 1911)

Ariadne auf Naxos (Stuttgart 1912; Vienna 1916)
Die Frau ohne Schatten (Vienna 1919)

Igor Stravinsky

The Rake's Progress (Venice 1951)

Pyotr llyich Tchaikovsky

Eugene Onegin (Moscow 1879)

The Queen of Spades (Pique Dame) (Saint Petersburg 1890)
Ambroise Thomas

Mignon (Paris 1866)

Giuseppe Verdi

Nabucco (Milan 1842)



Ernani (Venice 1844)

Macbeth (Florence 1847)

Rigoletto (Venice 1851)

Il trovatore (Rome 1853)

La traviata (Venice 1853)

Un ballo in maschera (Rome 1859)

La forza del destino (The Force of Destiny) (Saint Petersburg 1862)
Don Carlos (Paris 1867)

Aida (Cairo 1871)

Simon Boccanegra (revised) (Milan 1881)

Otello (Milan 1887)

Falstaff (Milan 1893)

Richard Wagner

Der fliegende Hollander (The Flying Dutchman) (Dresden 1843)
Tannhauser (Dresden 1845)

Lohengrin (Weimar 1850)

Tristan und Isolde (Munich 1865)

Die Meistersinger von Nurnberg (Munich 1868)

Der Ring des Nibelungen (The Ring of the Nibelung) (complete
tetralogy: Bayreuth 1876)

Das Rheingold (Munich 1869)

Die Walklre (Munich 1870)

Siegfried (Bayreuth 1876)

Gotterdammerung (The Twilight of the Gods) (Bayreuth 1876)
Parsifal (Bayreuth 1882)

Carl Maria von Weber

Der Freischutz (Berlin 1824)

Historically significant operas

Most of the operas in the previous list are historically significant. This is a
supplementary list of operas which are historically significant but not performed
with any regularity. They are ordered chronologically by first performance.

Jacopo Peri
Euridice (Florence 1600); considered the first opera in European
history
Claudio Monteverdi
Orfeo (Mantua 1607); first operatic masterwork
Francesca Caccini
La liberazione di Ruggiero (Warsaw, 1628); first Italian opera
performed outside of Italy, first opera by a woman



Stefano Landi

Il Sant'Alessio (Rome, 1632); first opera on a historical rather than
mythological subject

John Blow

Venus and Adonis (London or Windsor, 1683); first English opera
Gian Carlo Menotti

The Old Maid and the Thief (NBC, Radio, 1939); first opera
composed for radio

Amahl and the Night Visitors (New York, 1951); first opera
composed for television

Philip Glass

Einstein on the Beach (Avignon, 1976); first opera composed using
minimalism

John Adams

Nixon in China (Houston, 1987); first opera based on recent events

See also

The Opera Corpus — A list of more than 1,250 operas by more
than 360 individual opera composers, arranged by composer, giving
a general idea of the present depth and consistency of coverage of
opera on Wikipedia.

List of operas — A list of operas with entries in Wikipedia sorted
alphabetically by title.

Music by continent

Folk music is one of the major divisions of music. There are many styles of folk
music, all of which can be classified into various traditions, generally based
around some combination of ethnic, racial, religious, tribal, political or
geographic boundaries.

« North, Central and South America: Caribbean, Latin America

Asia: East, Southeast, Northern, Central, Caucasus and South Asia
Europe: Northern, Eastern, Southeastern, Western and Southern Europe
Middle East and North Africa: Southwest Asia, North Africa

« Oceania and Australia: Polynesia, Australasia, Melanesia, Micronesia
. Sub-Saharan Africa: East, Southern, Central and West Africa

Categories: Folk music | Music genres




List of genres of hip hop

Hip hop music can be subdivided into subgenres, fusions with other genres
and regional hip hop scenes.

Subgenres

. Alternative hip hop
o Abstract hip hop
o Nerdcore hip hop
« Christian hip hop
- Conscious hip hop
o Political hip hop
- Electro
« The golden age of hip hop
« Hardcore hip hop
o Gangsta rap
» G-funk - originally from Los Angeles
» Rap dogba - originally from Céte d'lvoire
Acid rap
Hyphy - originally from the San Francisco Bay Area
Mobb Music - originally from the San Francisco Bay Area
Dirty South - originally from the Southern United States
» Chopped and screwed - originally from Houston, Texas
= Crunk - originally from the Southern United States
» Memphis rap
= Snap music
Instrumental hip hop
o Turntablism
Islamic hip hop
Low Bap - originally from Greece
New school hip hop
Old school hip hop

[e] o [e] o




Descendant genres

These are genres based in part on hip hop. They may be performed
anywhere, not only in their respective places of origin.

« Grime - from London
« Trip hop (or Bristol sound) - from Bristol

Fusion genres
These are combinations of hip hop with other genres.

- Baltimore Club - from Baltimore, Maryland
o Bamabounce - from Alabama
- Country-rap
« Cumbia rap - from Colombia
. Electro hop
 Freestyle music
« Ghetto house - from Chicago, lllinois
« Ghettotech - from Detroit, Michigan
« Hip hop soul - R&B and East Coast hip hop or gangsta rap
« Hip house - from New York
« Hip life - hip hop and highlife from Ghana
. Jazz rap
- Kwaito - South African house/hip hop fusion
- Merenrap - from the Dominican Republic
« Miami bass - from Miami, Florida
o Brazilian funk
« Neo soul - R&B, 1970s soul, and hip hop
« New jack swing - 1980s R&B and hip hop
- Pop-rap
- Ragga - from Jamaica
- Rapcore (or rap rock or rap metal)
o Nu metal
« Reggaeton - from the Caribbean, mostly Puerto Rico
« Songo-salsa
« Timba - from Cuba
« UKG: UK Garage and Two-step - from the United Kingdom
- Urban Pasifika - from New Zealand




United States

Some American hip hop scenes are listed below.

« Chicano rap
- East Coast hip hop
- Midwest rap
o Chicago hip hop
- Native American hip hop
- Southern rap
« West Coast hip hop

Beatboxing - DJing (Turntablism) - Fashion -History (Roots - Old school - Golden age
- Modern) - Production - Rapping

African - American (East - West - South)

Abstract - Alternative - Chopped & Screwed - Christian - Country-rap - Crunk -
Electro - Freestyle music - Gangsta - G-funk - Ghettotech - Golden age -
Hardcore - Hip hop soul - Hip house - Hyphy - Instrumental - Jazz rap - Latin
rap - Mafioso - Miami bass - Mobb - Neo soul - Nerdcore - New jack swing -
Old school - Political hip hop - Pop rap - Rapcore - Ragga - Reggaeton - Snap
music - Urban Pasifika

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Categories: Hip hop genres

List of genres of music: A-F

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock




« 2Step
. 4-beat

A

« A cappella - any singing performed without instrumental backing

Aa-Ad

« Aak - Korean court music

« Aaroubi - evolved form of al-andalous classical music which comes from
Algiers

« Abaimajani

« Abajefios - folk music of the Perépecha of Mexico

« Aboriginal rock - rock and roll mixed with Australian aborigine music, began
in 1980s

« Abstract hip hop

« Abwe

« Acoustic Rock

« Acid croft - mixture of traditional Scottish music with house influences

« Acid house - house music using simple tone generators with tempo-
controlled resonant filters

« Acid groove

« Acid jazz - jazz mixed with soul, hip hop and funk

- Acid rock

« Acid techno

- Adai-adai

« Aduk-aduk

« Adult contemporary

Af-Ak

. Afoxé
« African blues



« African jazz

« Afrobeat - African rhythms mixed with American funk

« Afro-Cuban jazz - jazz mixed with merengue, salsa or other Latin forms
« Afro-Cuban rumba

« Afro-juju

« Afro-Manding blues

- Afro-reggae

« Afro-soul

« Afro-zouk

- Afroma

« Aguinaldo

« Ahouach

« Ahidus

« Air

« Akyn - Kazakh folk music made by travelling musicians also called akyn

Al

- Al-ala
Alb-pop - Albanian pop music
Aleatoric music - music the composition of which is partially left to chance
Algerias
Alomaco
Alpine New Wave
Alpunk
- Alternative country - reaction against the 1990s highly-polished Nashville
sound
. Alternative hip hop - opposite of gangsta rap, usually includes socially or
politically aware lyrics (also known as alternative rap or Bohemian hip hop)
- Alternative metal - catch-all term for heavy metal mixed with punk, funk, hip
hop or other influences
. Alternative rock - broad movement born in the 1980s generally relegated to
the underground music scene and operating outside of the mainstream

Am-An

« Amanédhes
« Ambient - atmospheric electronic music combined with jazz, New Age and
other influences




- Ambient acoustic
Ambient breakbeat
Ambient dub
- Ambient house
Ambient groove
Ambient techno
Ambient trance
American fingerstyle guitar (American primitive guitar)
Americana
Anadolu rock - Turkish rock music
« Anarcho-punk - 1970s mixture of punk rock with anarchist lyrics
- Andartika
Andean New Age - a mixture of native Peruvian and Western musics which
arose in tourist areas in Lima, Cuzco and Ollantaytambo
Angklung - Osinger and Balinese style of gamelan performed exclusively
by young boys
Angolan merengue
 Anti-folk
« Antiphonal

Ap-Ax

- Apala
Appalachian folk - in the United States, commonly referred to as simply folk
music
Arabesk - Turkish popular music
Areito
- Arena rock - 1970s catchy, bombastic mixture of hard rock, prog and pop
music
« Argentinean rock
Arpa grande - a style of rural Mexican folk music
Arribefio - lyrical folk music from Sierra Gorda, Mexico
« Ars antiqua
« Ars nova
« Art metal
Art pop
Art punk
« Art rock
« Ashiq - Azeri bards who sing and accompany themselves on a saz (a kind
of lute)



Ashoug
Asian Underground - British-based form of Indian and Western fusion
- Australian country music (see also Country music)
« Australian pub rock
- Australian hip hop
« Australian humour
Australian warmetal
- Avant-garde jazz
« Avant-garde music - any kind of experimental music incorporated bizarre
ideas, structures or instrumentation
Axé - pop music from Salvador, Bahia

B

Bac-Bal

- Bachata
Baiao

- Bakersfield sound - gritty, hard-edged reaction against 1950s pop country
(Nashville sound)

- Bakshy - Turkmen folk music made by travelling musicians also called
bakshy
Baiao - Dance music created by a trio of triangle, bass drum and accordion
Baila - Sri Lankan dance music derived from African slaves held by the
Portuguese
Baisha xiyue - a song and dance suite from the Naxi of Lijiang, China
Bajourou
Bakou - trilling vocals that accompany Wolof wrestling
Bagad
Bal granmoun
Bal-musette
Balakadri

- Ballad - generic term for usually slow, romantic, despairing and
catastrophic songs

- Ballad calypso
Ballata

- Ballet (music)

» Balkan music
Balss




Bam-Bay

Bamberas

Bamboo band - originally from the Solomon Islands, music played by hitting
bamboo tubes with sandals

Bamboula wake

Bambuco

Banda - Mexican brass nortefio pop music invented in the 1960s
Bangsawan

Bantowbol

Barbarian Black Metal - exreme black metal about paganism and barbarism
Barbershop music - extremely melodic a cappella vocal style

Barndance

Barogque music - 17th-18th century European classical music

Baroque metal

Bass music (Miami bass, Booty bass) - electro influenced form of hip hop
dance music arising in Miami, Florida

Bastard Pop

Bata

Bata-rumba

Batucada

Batuco

Bayin - Taiwanese Hakka instrumental music

Be-Bh

Beach music

Beatboxing

Bebop - 1940s jazz style with complex improvisation and a fast tempo
Bedoui

Bedoui citadinisé

Beguine (biguine)

Beguine moderne

Beguine vide

Beiguan - Taiwanese instrumental music

Bel canto - Italian vocal style which arose in the late 16th century and
which ended in the mid-19th century

Belair

Bend-skin

Benga



Bhajan - a northern Hindu religious song

Bhakti

Bhangra - originally Punjabi dance music which became popular in the UK
Bhangra-wine

Bhangragga

Bhangramuffin

Bi-Bl

- Big_band music - large orchestras which play a form of swing_music

- Big Beat - 1990s electronic music based on breakbeat with other influences
Big Hip
Biguine - Martinican folk music
Biguine moderne - Martinican biguine adapted to pop forms and including
reggae and other influences

- Black metal - highly distorted and swift form of heavy metal

« Bloco afro

« Bluegrass - American country music mixed with Irish and Scottish
influences

- Blue-eyed soul

. Blues - African-American music from the Mississippi Delta area

- Blues ballad

« Blues-rock

« Blurcore
Big Drum Dance
Bigono duu

- Bitpop

Bo

- Bocet
Boi - Central Amazonian folk music
Bolero - Spanish and Cuban dance and music
- Bomba
- Bombay pop
Bongo - distinctive African drum and style of drumming
Bongo wake
Boogie rock
Boogie woogie - style of piano-based blues popular in the 1940s US
- Boogaloo - soul and mambo fusion popular in 1960s United States




Booty bass (Miami bass, Bass music)

Borbangnadyr

Borbannadir - type of Tuvan xoomii said to sound like the rapids of a river
Border ballad

Bossa nova

Bouncy techno

Boy band

Br-Bu

Brass band

Brass Hop

Brazilian funk

Brazilian jazz - bossa nova and samba mixed with American jazz

Breakbeat

Breakbeat hardcore

Breakcore

Bright disco

Brill Building Pop

Britfunk

Britpop

British blues

British folk

British Invasion

Broadside ballad

Brokenbeat

Brown-eyed soul

Broxa (brosca)

Brukdown - rural Belizean creole music

« Bubblegum pop - sometimes synonymous with pop music, especially that
performed by teen idols; can also refer to specific styles of South African or
Japanese pop

- Buiasche
Bikutsi

- Bulerias

« Bumba-meu-boi
Bunggul
Bunraku - Japanese style originated from a kind of puppet-theater.
Burger-highlife

« Burgundian School




C

Cad-Cam

« Ca din tulnic

Ca pe lunca
Ca tru - (hat a dao) Vietnamese folk music

. Cabaret
. Cadence

Cadence-lypso - guitar-dominated Cadence music combined with calypso
horns

Cadence rampa

Café-aman

Cai luong - Vietnamese opera

Cajun music

Cakewalk

Calenda - Trinidadian drum dance

Calentanos - folk music of the Balsas River Basin, Mexico

Calgia - traditional urban ensemble music from Macedonia

Calipso - Venezuelan calypso music

Calypso - Trinidadian folk, and later pop, genre

Calypso-style baila - Sri Lankan baila mixed with calypso influences
Campursari - Indonesian modern folk music, a fusion of dangdut, langgam,
and pop music

Campillaneros

Can-Car

. Cana

Candombe

Canon

Cante chico

Cante jondo

Canterbury Scene

Cantifias

Cantiga - Portuguese ballad form
Cantique

Canto livre - Portuguese modernized fado



Canto nuevo - Bolivian pop-folk music which evolved out of Chilean nueva
cancion
Canto popular - Uruguayan singer-songwriter nativist music
Cantopop - western-style pop music from Hong Kong
Canzone napoletana - urban songs from Naples
Capoeira music
Caracoles
Carceleras
Cardas
Caribbean
Carimb¢ - dance music of Belém, Brazil
Cariso
« Carnatic music
. Carol
- Cartageneras

Cas-Cav

. Cassé-co

. Cassette culture

« Castilian
Cavacha

Cc-Ce

« CCM (Contemporary Christian Music)
Celempungan

« Cello rock

. Celtic

« Celtic metal
Celtic reggae

Cha

« Cha-cha-cha
Chakacha
Chamameé - Argentinian folk music
Chamber jazz
Chamber pop



« Chamber music
« Champeta - Colombian musical form derived from African communities in
Cartagena
Champloo
Changui
« Chanson
- Charanga
Charanga-vallenato - 1980s mixture of salsa, charanga and vallenata
Charikawi
Chastushki - humorous Russian folk songs
Chau van - Vietnamese trance music

Che-Chi

- Chemical breaks
Cheo
Chill-Out

- Chicago house

« Chicken scratch - Arizona-based Native American music
Chimurenga (mbira)
Chinese music
Chinese rock - rock and roll from China, often with protest lyrics
Chip music

Cho-Chr

« Chongak - Korean aristocratic chamber music
Chouval bwa
Chowtal
« Chicago blues
- Chicago house
« Chicago jazz (Dixieland jazz)
- Chicago soul
Chicha - a Peruvian fusion of rock and roll, cumbia and huayno
Cho-kantrum - the most traditional form of Cambodian kantrum
Choctaw Social Dance
Chorinho
Choro - Brazilian folk music
Christian alternative
« Christmas carol




« Christian hip hop

« Christian metal

« Christian rock

- Chylandyk - type of xoomii which sounds like the chirping of crickets

Chu

« Chumba
Chut-kai-pang
Chutney - popular Indo-Trinidadian music
Chutney-bhangra
Chutney-hip hop
Chutney-soca - Chutney mixed with calypso and other influences

Ci-Cl

. Ciganyzene
Cind ciobanu s-i a pierdut oile
Cintec batrinesc
Ciobanul
Circus metal
. Classic metal
. Classical music era
« Clicks n Cuts
Close harmony

Coc-Cor

« Cocobale
Coimbra fado - a form of refined fado from Coimbra, Portugal
Colombianas
Comedy rock

- Comic opera

. Comparsa
Compas direct
Compas meringue
Concert overture

. Concerto

- Concerto grosso




- Congo - Panamanian dance music

« Congolese sound
Conjunto
Contemporary Christian Music (CCM)
Contonbley
Contradanza

- Cool jazz

« Cocorrido
Coladeira
Coldwave (or industrial rock)
Combined Rhythm - music of the Dutch Antilles
Corsican polyphonic song
Cothoza mfana

Cou-Cow

« Country blues

« Country music

« Country rock

« Countrypolitan
Couple de sonneurs - Breton dance music
Cow punk

Cr-Cu

- Crapcore
Creative jazz
Creole
« Crossover music
« Crunk
« Crust punk
« Csardas
Cuarteto - Argentinian folk music
Cueca
- Cumbia - popular dance music, originally Colombian but now popular
across Latin America, especially Mexico
« Cumbia panamenfa - Panamanian cumbia
Cumfa
Cybercore
« Cumbia villera - Argentinian type of cumbia which contains marginal lyrics




Da

Dabka - Palestinian dance music for weddings

Dadra

Daina - Latvian sung poetry

Daino - Lithuanian traditional music

Dalauna

Dance (music) - dance (form of musical composition)

Dance music - any rhythmic music intended for dancing

Dance pop - comtemporary form of dance music with pop music structures
Dance-punk

Dancehall

Dangdut - popular Indonesian dance music with influences from Arabic and
Indian music

Danube New Wave - mixture of Viennese schrammelmusik and American
blues and rock and roll

Danza

Danzén

Dark ambient

Dark trance

Darkwave

Dementia - relating to the style of music popularized by the Dr. Demento
Show

De-Dh

De codru

De dragoste

De jale

De pahar

Death industrial

Death metal

Death rock (also known as death punk)
Death techno

Deblas



Deboche - Brazilian fusion of electric frevo and ijexa
Décima
Degung

« Delta blues

« Deep house

« Deep soul
Dementia
Desi - Indian folk music

« Detroit blues

« Detroit techno

- Dhamar - a type of highly-oranemented dhrupad
Dhimotika - traditional Greek songs
Dhrupad - Hindustani vocal music performed by men singing in medieval
Hindi
Dhun

Di-Dr

Dialect rock - rock music sung in various Swiss-German dialects
Digital hardcore
Dirge
Dirty South (also known as Southern rap)
Disco
Disco house
Disco Polo - Polish nightclub dance music.
Dixieland jazz (Chicago jazz)
Djambadon
Dodompa - Japanese tango
Doina
Dombola
Dondang sayang - slow folk music that mixes Malaysian forms with
Portuguese, India, Chinese and Arabic music
Donegal fiddle tradition
Donjiang - Chinese Naxi form of folk music, related to silk and bamboo
music from Chinca
Doo wop
« Doom metal
« Dopé

Downtempo

Dream pop
« Drill and bass




« Dronology
« Drum and bass (DNB)

Du-Dz

- Dub
« Dub techno
Dundun - Yoruban drum music
Dunedin Sound - early 1980s alternative rock sound based out of Dunedin,
New Zealand and Flying Nun Records
Dutch jazz
Dutch trance
Dziesma
Dzoke - type of yang chanting

E

Ea-En

- Early music
- East Coast blues
- East Coast hip hop
- Eastern Tradition of Sephardic music
Easy listening
Pasillo
Yaravi
Elafrolaikd
Electric blues
« Electro
- Electro hop
« Electroclash
- Electrofunk
« Electronic art music
« Electronic body music (EBM, also known as industrial dance)
« Electronic luk thung - Dance-ready form of Thai pleng luk thung
« Electronic music
- Electronica




Electropop

Elektro

Elevator music (or Muzak)

Emeba

Emo

Endecasillabo - Central Italian 11-syllabic song form
English funk

English madrigal

Enka - Japanese pop music, using native forms
Entekhno

Ep-Ez

F

Epic metal

Eremwu eu

Euba

Eurobeat

Eurodance

Europop

Eurotrance (traditional dance music)
Exotica

Experimental music

Experimental noise

Experimental rock

Ezengileer - type of Tuvan xoomii said to imitate the trotting of horses

Fa-Fr

F-Step - variant of hardcore jungle with simultaneous, overlapping beats
Fado - Portuguese roots-based popular music

Falak - Tajik folk music

fandango - Spanish dance music

Farruca - a genre of flamenco

Filk - modern, science fiction-oriented music

Film scores




Fu

Filmi - Indian film music

Filmi-ghazal - filmi based on Hindustani ghazaal
Finger-style

Fjatpangarri - Aboriginal Australian music local to Yirrbala
Flamenco - dance music of Spanish Gypsies

Foaie verde - classical form of Romanian Gypsy doina
Fofa

Folk metal

Folk music

Folk pop

Folk punk

Folk rock

Folktronica

Fonn Mall

Forroé - extremely popular music of Northeastern Brazil
Franco-country

Freak-folk

Free improvisation - freeform musical improvisation
Free jazz - improvised 1960s jazz

Free music

Freestyle house - a cross-culture mix of hip-hop/electro/house/pop
Freetekno

Frevo - folk music from Recife, Brazil

Fricote - dance music from Salvador, Brazil

Fuji - Yoruban vocal and percussion music

Fulia - Afro-Venezuelan percussion music

Funacola

Funana

Funk - a bass-heavy outgrowth of soul music

Funk metal - 1980s combination of funk, heavy metal and punk rock
Funky breaks - a type of breaks electronic music

Funky highlife - fusion of funk and Ghanaian highlife

Furniture music - Erik Satie's invention of Background music

Fusion bhangra (New Wave bhangra) - bhangra combined with rock and
roll, reggae, hip hop, ragga and funk

Fusion jazz - mixture of rock and jazz

Future jazz

Futurepop - outgrowth of synthpop, EBM and darkwave




Category: Music genres

List of genres of music: G-M

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock

G

« G-funk

Gab-Gal

- Gabba (also spelled as Gabber)

- Gaga
Gagaku - Japanese classical music derived from ancient court traditions
Gaikyoku
Gaita - Afro-Venezuelan form of percussion music

» Galant

Gam-Gan

- Gamad - Malay-style ballad
Gambang kromong - popular, highly-evolved form of kroncong, originally
adapted for the theater
Gamelan - diverse Indonesian classical music, making use of a vast array
of melodic percussion
Gamelan angklung - Balinese gamelan played for cremations and festivals
Gamelan bebonangan - Balinese cymbal-based processional gamelan
Gamelan degung - a form of popular Sundanese gamelan
Gamelan bang - Balinese sacred gamelan played for cremations
Gamelan buh - Balinese form of gamelan
Gamelan gede - ceremonial gamelan from the temple of Bator
Gamelan kebyar - an energetic form of large Balinese gamelan
Gamelan salendro - gamelan dance music from Sunda, known as lower-



class music

Gamelan selunding - possibly the oldest style of gamelan, played only in

the village of Tenganan in Bali

Gamelan semar pegulingan - sensual form of gamelan from Bali

Gammeldan

Gandrung - Osing music performed at weddings and other celebrations
- Gangsta rap - American form of hip_ hop music which focuses on

underground lifestyles and illegal activities

Gar-Gay

« Gar - Tibetan classical music
- Garage
- Garage rock
- Garage techno
Garrotin
Gavotte
Gay - Afro-Trinidadian call and response work song

Ge-Gn

« Gelugpa chanting - form of Tibetan Buddhist chanting, very austere and
restrained
Gender wayang - Indonesion gamelan that accompanies shadow plays and
other puppet plays
Gending - a distinct gamelan music from southern Sumatra
Gharbi
Gharnati
Ghazal - vocal form originally Persian but since spread to Central Asia,
Iran, Turkey and India
Ghazal-song - a modernized version of ghazal influenced by filmi

« Ghetto house - form of Miami bass influenced by house music which arose
in Chicago

« Ghettotech - form of Miami bass which developed in 1990s Detroit

« Girl group - Girls singing rock songs

« Glam rock

« Glitch

- Gnawa

Go-Gr



- Gogo

« Goa (also known as goa trance)

« Golden Period of Karnatic classical music - music composed by the
legendary Trimurti
Goombay - Bahamanian percussion music
Goregrind
Goshu ondo - a form of popularized Okinawan folk music

« Gospel music

- Gospel-soca
Gothenburg sound

« Gothic metal

« Gothic rock

« Granadinas

« Gregorian chant (plainchant)

- Grime - new Garage

« Grindcore

« Group Sounds - Japanese pop music from the 1960s, which included
Appalachian folk music and psychedelic rock

- Grunge

- Grupera - a mixture of Mexican ranchera, nortefio and cumbia

Gu-Gy

- Guaguanbo
Guaijira
Guitarra baiana - from Pernambuco, Brazil, a style of playing frevo using
electric guitars
Guitarradas
Gumbe
Gunchei
Gunka - military marches with Japanese influences, created during the
Meiji Restoration
Guoyue - invented conservatoire style of national Chinese music
Gwerz
Gwo ka - Guadeloupan percussion music
Gwo ka moderne - modernized gwo ka
Gypsy jazz
Gyu ke - form of Tibetan Tantric chanting



H

Hab-Has

Habanera - Africanized danzon

Haiducesti

Hair metal

Hajnali - Hungarian-Transylvanian wedding songs
Half calypso (semi-tone calypso)

Hakka

Hambo

Hapa haole - a mixture of traditional Hawaiian music and English lyrics
Happy_hardcore

Hagibah

Hardcore hip hop

Hardcore punk

Hardcore techno

Hard bop (hard bebop)

Hard house

Hard rock

Hard techno

Hard trance

Harepa - harp-based music of Pedi people of South Africa
Harmonica blues

Hasaposérviko

Hat-Haz

- Hat cheo - an ancient form of Vietnamese stage opera

Hat a dao - (ca tru) Vietnamese folk music

Hat cai luong - Viethamese popular opera

Hat chau van - a popular spiritual folk music of Vietnam

Hat tudng (Hat bdi) - Vietnamese operatic music

Hawaiian steel guitar - (kila kila) invented by Joseph Kekuku, who slid a
solid object across slacked guitar strings

Hawzi - evolved form of al-andalous classical music which developed in
Tlemcen

Hazzanut



He-Ho

- Heavy compas
Heavy dance
» Heavy metal
- Hesher
« Hi-NRG
- Highlands
Highlife
Highlife fusion
Hillybilly music
Hiplife
- Hip hop
« Hip hop and soul (HNS)
« Hip house
 Hindustani classical music
- Hiragasy
Hiva usu - unaccompanied vocal Christian music of Tonga
- Honkyoku
Hora lunga
Hornpipes
« Horror punk
« Hot rod music
« House music

Hu-Hy

- Hua'er
Huasteco - folk music from Huasteco, Mexico
Huaynos - Andean dance music now most widespread in Peru
Hula
Humppa
Hunguhungu
Hyangak - Korean court music
Hypnofolkadelia - see Acid croft
- Hymn



Ibiza music

Ibo

Ice metal

Igbo-highlife

liexa

llahije

lllbient

Impressionist music

Incidental music

Indie folk

Indie garage

Indie rock

Indie pop

Indo jazz - jazz mixed with forms of Indian music
Indo rock

Indoyiftika

Industrial dance (or EBM, electronic body music)
Industrial music

Industrial musical (also known as corporate musical)
Industrial metal

Industrial rock (or coldwave)

Instrumental pop

Instrumental rock

Intelligent dance music (IDM, also known as intelligent techno, listening
techno or art techno)

International Latin - pop ballads from various Latin countries, especially
Colombia

Inuit - music of the Inuit

Iscathamiya

Isikhwela jo

Isolationist

Italo Disco - Italian nightclub music

Itsmenos - folk music of the Zapotecs of Mexico
Izvorna Bosanska muzika - modernized folk music from Drina, Bosnia




J-pop - Japanese bubblegum pop

Ja-Je

Jaipongan - unpredictably rhythmic dance music from Sunda, Indonesia
Jaliscienses - Folk music of Jalisco, Mexico, and the origin of mariachi
Jam band

Jam rock

Jamana kura

Jamrieng samai

Jangle pop

Japanese pop - Japanese pop music using Western structures
Jarana

Jariang - Cambodian folk narratives

Jarochos - folk music from Veracruz, Mexico

Jawaiian - Hawaiian reggae

Jazz

Jazz blues

Jazz from night

Jazz fusion

Jazz groove

Jazz rap

Jegog - Giant Bamboo ensemble of Bali, Indonesia

Jenkka

Ji-Ju

Jibaro

Jig

Jing ping

Jingle - form of music used in television commercials
Jit

Jive

Joged - a generic term for various types of dance music all over Indonesia
Joged bumbung - a popular form of joged ensemble
Joik

Joropo

Jota

J'Ouvert

Jug band



Juke joint blues
Juju

« Jump blues

- Jungle

. Junkanoo
Juré



Ka

- Kang
Kaba - Southern Albanian instrumental music
Kabuki - lively and popular form of Japanese theater and music
Kadans
Kagok - Korean aristocratic vocal music accompanied by strings, wind and
percussion instruments
Kagyupa chanting - form of Tibetan Buddhist chanting
Kaiso
Kalamatiané
Kalattuut - Inuit polka
Kalinda (kalenda, ti kannot)
Kamba pop
Kan ha diskan
Kansas City blues
Kantadhes
Kantrum
Kargyraa
Karma
Kaseko - Surinamese folk music
Katcharsee - lively, celebratory Okinawan folk music
Kattajjaq - competitive Inuit throat singing
Kawachi ondo - a form of modernized Okinawan folk music
Kayokyoku - traditionally-structured Japanese pop music

Ke-Kh

« Ke-kwe
Kebyar - see gamelan gong kebyar above
Kecak - Balinese "monkeychant"
Kecapi suling - instrumental, improvisation-based music from Java
Kélé
Kertok - Malaysian xylophone music played in small ensembles
Khaleeji - popular folk-based music of the Persian Gulf countries
Khap
Khplam wai - a type of mor lam with a slow tempo which originated in
Luang Prabang, Laos
Khelimaski djili - Hungarian Gypsy dance songs



Khene

Khrung sai - type of Thai classical music

Khyal - Hindustani vocal music that is informal, partially improvised and
very popular

Khoomei

Khorovodi - Russian dance music

Ki-Kp

« K)kiyi pop
Kilapanda
Kinko
Kirtan
Kiwi rock
Kizomba
Klape - Dalmatian male choir music
Klasik
Kléftiko
Klezmer
Kliningan
Kochare - Armenian folk dance
Kolomyjka
Komagaku
Konpa
Koumpaneia - Greek Gypsy music
Kpanlogo

Kr-Kw

» Krakowiak
« Krautrock
o Krill Krill
Kriti (krithi) - a Hindui hymn
Kroncong - popular Indonesian music with strong Portuguese influence
Krzesany
Kulning - Swedish folk songs
Kumina - music (and religion) of the Bongo Nation of Jamaica
Kun-borrk
Kundere
Kundiman - traditional Filipino songs adapted to Western song structure



L

La

Le-

Kussundé

Kutumba wake

Kveedi

Kveding - traditional Norwegian songs

Kwaito

Kwassa kwassa
Kwela

La la - Louisianan Creole music

Laba laba

Laikd

Lais

Lam

Lam saravane - Laotian ensemble music from a town of the same name in
southern Laos

Lam sing

Lambada - Bolivian and Brazilian dance music which arose from sayas and
became internationally popular in the 1980s

Lancer

Langgam jawa - type of kroncong mixed with gamelan, popular around
Solo, Indonesia

Laremuna wadauman

Latin jazz - jazz mixed with Latin musical forms like bossa nova or salsa

Laviu
Lavway

Lo

Le leagan

Legényes - Hungarian-Transylvanian men's dance
Letka

Letka-jenkka

Lhamo - form of Tibetan opera



Lu

Liedermacher

Likanos

Light Music - 20th Century light orchestral music (mainly British)
Light Music (Nepalese) - Nepalese pop music, blending traditional styles,
Western pop and Indian filmi

Line dance

Liquindi

Llanera - Venezuelan music

Llanto - a flamenco-influenced genre of Panamanian folk music
Lo-fi

Lo-pop Pop or Disco with extrerme cheap touch

Loki djili - traditional Hungarian Gypsy songs

Long-song - traditional Mongolian slow songs

Louisiana blues

Lounge music

Lovers rai

Lovers rock

Lowercase - see Lowercase (music)

Lu - unaccompanied Tibetan folk music

Lubbock country music

Lucknavi thumri - a type of thumri from Lucknow

Luhya omutibo

Luk grung - Popular Thai music from the early 20th century
Lullaby

Lundu

Lundum

Mad-Mam

Madchester
Madrigal



- Mafioso hip hop
Maglaal (tuuli)
Magnificat
Mahori - type of Thai classical music
Makossa
Makossa-soukous
Malaguefas
Malawian jazz
Maloya
Maluf - evolved form of al-andalous classical music which developed in
Constantine, Algeria
« Mambo

Man-Map

- Manaschi - Kyrgyz folk music made by travelling musicians also called
manaschi
Mandarin pop - early Taiwanese pop sung in Mandarin and popular with
young listeners
Manding swing
Mangulina
Manikay
Manila sound - Early 1970s development in Pinoy rock which mixed
Tagalog and English lyrics
Manouche
Manzuma
Mapouka
Mapouka-serré

Mar-Maz

« Marabi
Maracatu - African and Portuguese music popular around Recife, Brazil
Marching music
Marga - Indian classical music
Mariachi - pop form of son jalisciense
Marimba
Maritime folk
Marrabenta



Marrabenta rap
Maskanda - popularized Zulu-traditional music
« Mass
Martinetes
Matamuerte
Mathcore
Math rock
Mazurka

Mb-Mg

- Mbalax
Mbaganga (township jive)
Mbira (Chimurenga)
Mbube
Mbumba
Medh
« Meditation
« Medieval music
- Mejorana
Melhoun
Melh(n
Melodic trance
« Memphis blues
« Memphis rap
« Memphis soul
Mento
Merengue
Merengue tipico moderno
Merengue-bomba - Puerto Rican fusion of bomba and merengue
Méringue
Meringue
Merseybeat
« Metal
« Mexican son - a broad group of Mexican folk music
Meyjana
« MPB (musica popular Brasileira)

Mia-Mil



« Miami bass (booty bass) (Bass music)
« Microhouse
« Milo jazz
Mini compas
Mini jazz
Minuet
Missouri harmony
Miami Sound - a popular form of salsa music
- Milongas

Min-Mir

« Min'yo - Japanese folk music
Mineras
Mini-jazz - Caribbean jazz
« Minimalist music
- Minimalist trance
« Minstrel show
Minneapolis sound
Mirabras
Miroloyia

Mo-MP

- Mod
Modinha
Modern classical music
Modern rock
Modinha
Mohabelo - neo-traditional music from South Africa and Lesotho
« Mor lam - Laotian ensemble music for vocals with accompaniment
« Mor lam sing - popular form of Laotian traditional music developed by
Laotians in Thailand
« Morna
Motown
Mozambique
« MPB (musica popular brasileira) - catch-all term for multiple varieties of
Brazilian pop music

Mu



« Mugam - classical music of Azerbaijan, featuring sung poetry and
instrumental passages
Muntuno
Musette
Music drama
Music Hall
Musica campesina - Cuban rural music
Musica criolla - a coastal Peruvian music from the early 20th century,
consisting of a variety of Western fusions
Musica de la interior - indigenous folk music from Colombia
Musica llanera - harp-based form of folk music from Los Llanos, Colombia
Musica nordestina - Northeast Brazilian popular music, centered around
Recife
Musica tropical - a form of Colombian salsa music
Musiqi-e assil - Persian classical music
Musique concréte (also known as electroacoustic music)
Mutuashi
Muwashshah
Muzak (or elevator music)

Category: Music genres

List of genres of music: N-R

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock

N

- Na trapeza - Greek-Turkish slow songs
Nagauta - Japanese style of shamisen-playing
Naghmehs
Nakasi - Taiwanese musical form
Naked funk
Nangma - Tibetan dance music
Nanguan - Taiwanese instrumental music



Narcocorrido - Spanish for "Drug ballad", this Mexican music's theme was
equivalent to gangster rap

Narodna muzika - Serbian folk music

Nasheed - a capella music closely related with Islamic revival in the 20th
century

Nashville Sound - pop-country music based out of Nashville, Tennessee
Native American gospel - gospel music performed by Native Americans
Nederpop - popular music of the Netherlands, especially in the Dutch
language

Néo kyma

Neomelodici - modern Neapolitan pop songs

Neo-classicism

Neo-clerical ghazni

Neo-ska - late 20th century revival of Jamaican ska

Neo-swing - late 20th century revival of swing music

Nerdcore hiphop

Neue Deutsche Welle - a kind of German New Wave music

Neue Volksmusik

New Age music - numerous varieties of music associated with New Age
spirituality and culture, especially including atmospheric and natural sounds
New Beat - a downtempo music style from Belgium, contemporary to
Chicago House and Detroit Techno.

New Instrumental

New Jack Swing (New Jack R&B, Swingbeat) - late 1980s American fusion
of hip hop music, R&B, doo wop and soul music

New Orleans blues - piano and horn-heavy blues from the city of New
Orleans, Louisiana

New Orleans contemporary brass band

New Orleans jazz

New Romantic - popular British New Wave from the early 1980s

New rumba

New school hip hop - generic term for hip hop music recorded after about
1989

New Taiwanese Song - modern Taiwanese pop music which combines
ballads, rock and roll and hip hop

New Wave bhangra (Fusion bhangra)

New Wave of British heavy metal (NWOBHM) - mid- to late 1970s heavy
metal coming out of the United Kingdom

New Wave - melodious pop outgrowth of arty punk rock, also used as
description of an emerging sound in any genre (e.g. Alpine New Wave)
New York blues - jazzy, urban blues from the early 20th century
Newgrass - progressive bluegrass

Nganja




Nhac dan toc cai bien - modernized forms of Vietnamese folk music which
arose in the 1950s
Nhac tai tu - Viethamese chamber music which accompanies cai luong
Nha Nac
Nisiotika - folk songs of the Greek islands
No Wave - avant-garde late 1970s outgrowth of New Wave and punk rock
Noh - highly-stylized Japanese theater and music style

- Noise music - style of avant-garde music, most closely associated with
Japan

« Noise pop - experimental 1990s outgrowth of punk

« Noise rock - atonal punk rock from the 1980s

« Nongak - Korean folk music played by 20-30 performers on different kinds
of percussion instruments
Norae Undong - Korean rock music with socially aware lyrics
Nordic folk music
Nordic folk dance music

« Nortec - electronic style from Tijuana, Mexico

« Nortefio (Tex-Mex) - Modernized corridos pop music of Mexico

« Northern harmony
Northern Soul - late 1960s variety of soul music from northern England
Northumbrian smallpipe music
Nota
Nova cancgéo - popular 1950s and 60s fado in Portugal and folk-based
singer-songwriters in Spain
Novokomponovana narodna muzika - modernized Serbian folk music
Nu breaks

« Nu jazz - fusion of late 1990s jazz and electronic music

- Nu metal - fusion of heavy metal music with genres such as hip hop, funk,
grunge and electronic music

« Nu-NRG - a harder and faster version of Hi-NRG

« Nu soul (neo soul) - popular fusion of hip hop music and soul music
Nueva cancion - Chilean pop-folk music which influenced by native Chilean
and Bolivian forms
Nyingmapa chanting - form of highly rhythmic and elaborate Tibetan
Buddhist chanting

O

« Oi! - 1980s style of British punk rock



Old school hip hop - generic term for hip hop music recorded before
approximately 1989

Old time country

Old-time - archaic term for many different styles that were an outgrowth of
Appalachian folk music and fed into country music

Olonkho - Yakut epic songs

Oltului

Omutibo

Ondo

On ikki mugam - Uyghur classical suite in 12 parts

Oom pah band

Opera - theatrical performances in which all or most dialogue is sung with
musical accompaniment

Oratorical calypso

Oratorio - similar to opera but without scenery, costumes or acting
Orchestra - a large ensemble, especially one used to played Western
classical music

Orchestre

Organic ambient - often acoustic ambient music which uses instruments
and styles borrowed from world music

Organic house

Organum - Middle Ages polyphonic music

Oriental Foxtrot

Oriental metal - Israeli fusion of death and doom metal

Orovela - eastern Georgian work songs

Orgel (Organ Orgue) - keyboard instrument with/without pedals
Orquestas Tejanas

Ottava rima - Italian rhyming stanzas

Qutlaw country - late 1960s and 70s form of country music with a hard-
edged sound and rebellious lyrics

Outsider music - generic term for music performed by outsiders

Ozgiin

Ozwodna

P-Funk - 1970s fusion of funk, heavy metal and psychedelic rock, most
closely associated with the bands Funkadelic and Parliament, who shared
many members collectively known as P-Funk




- Padams
Paisley Underground - 1980s style of alternative rock that drew heavily on
psychedelia
Palm wine - fusion of numerous West African, Latin American and
European genres, popular throughout coastal West Africa in the 20th
century
Palos
Panambih - tembang sunda that uses metered poetry
Panchai baja - Nepalese wedding music
Pansori - Korean folk music played by a singer and a drummer
Parisian soukous
Parranda - Afro-Venezuelan form of music
Parody - humorous renditions of various songs
Payada de contrapunto
Pambiche (Merengue estilo yanqui)
Paranda - Garifuna music of Belize
Parang - Trinidadian Christmas carols
Partido alto
El pasacalle
Paseo
Pasillo
Peace Punk
Pedo punk
Pelimanni music - Finnish folk dance music
Pennywhistle jive
Peroveta anedia
Petenera
Peyote Song - a mixture of gospel and traditional Native American music
Philadelphia soul - soft 1970s soul that came out of Philadelphia,
Pennsylvania
Phleng luk tung
Piano blues
- Piano rock
- Piedmont blues
« Pineal Polka
Pinoy rock - rock and roll sung in Tagalog from the Philippines
Pinpeat orchestra
Piphat - ancient form of Thai classical musical ensemble
Pirekaus - traditional love songs of the Purépecha of Mexico
Pisiq - Greenlandic folk song
Piyyutim
Plachi - melancholic Russian folk songs
Plainchant (Gregorian chant)




Plena

Pleng phua cheewit - Thai protest rock

Pleng Thai sakorn - a Thai interpretation of Western classical music
Poco-poco - Indonesian modern music which fuses disco with eastern
Indonesian dance music

Polihet

Political Grindcore

Polka

Polo

Polonaise

Pols - Danish fiddle and accordion dance music

Polska

Pong lang

Pop-makossa

Pop melayu - Malay pop music with dangdut overlay

Pop mop - Mongolian pop music

Pop music

Pop punk

Pop rai

Pop sunda - Sundanese mixture of gamelan degung and pop music
structures

Popular music

Porngroove - A variation on Funk-Hop with a distinctive emphasis on '‘Bow
Chicka Bow Wow' pioneeredby Northwood Hills super group GGNXTMAP
Porro - Colombian big band music

Portuguese Shangaan - South African and Mozambiquan mixture of
traditional Tsonga and Portuguese music

Post-minimalism

Post punk

Post-rock

Post-romanticism

Power electronics

Power metal

Power noise (or rhythmic noise)

Power pop

Pow-wow - Native American dance music

Ppongtchak - Korean pop music developed during the Japanese
occupation

Praise song

Pre-Computer

Presleyan music - Elvis Presley meshes so many different sounds that it is
difficult to place him in any one genre of music and with a hitlist like his he
is practically his own genre. Err... it's rock-'n-roll




Primus
Program symphony
Progressive Acoustic Urban Math Folk
« Progressive electronic music
- Progressive house
« Progressive metal
« Progressive bluegrass
« Progressive rock
- Progressive trance
- Psychedelic music
- Psych folk or Psychedelic folk
« Psychedelic trance (Psy-trance)
» Psychobilly
« Psychosomatic trance
Psych-pop
Punjabi thumri - a type of thumri from Punjab
Punk Cabaret - a fusion of musical theater and cabaret style music with the
aggressive, raw nature of punk rock.
« Punk rock
« Punta
Punta rock - 1970s Belizean music

Q

« Quan ho - Vietnamese vocal music which originated in the Red River Delta
Qasidah - Epic religious poetry accompanied by percussion and chanting
Qasidah modern - Qasidah updated for mainstream audiences
Qawwali - Sufi religious music since updated for mainstream audiences,
originally developed in Pakistan
Quadrille

- Queercore

« Quiet Storm



Rada

Raga rock - Swiss soul, rock and Indian music fusion
Ragas

Raggamuffin (Ragga)

Ragga-chutney

Ragga-soca

Ragga-zouk - a fusion of reggae, dub music and zouk
Ragtime

Rai - Algerian folk music now developed into a popular style
Rake-and-scrape - Bahamanian instrumental music
Rambutan

Ramkbach

Ramvong

Ranchera - pop mariachi from 1950s film soundtracks
Random dance

Rap (hip_hop)

Rap dogba

Rap metal

Rapcore

Rapso

Rara

Rare groove

Rasiya

Rateliai

Rave

Rebetiko

Rebita

reel

Reggae

Reggae highlife

Reggaeton

Reinlender

Rekilaulu - Finnish rhyming sleigh songs
Rembetiko

Renaissance music

Rhapsody

Rhyming spiritual - Bahamanian hymns

Rhythm and blues (R&B)

Rhythmic noise (or power noise)

Ricercar

Rimur - Icelandic heroic epic songs

Ring Bang - the Barbadian sound of soca




Riot grrl
Rob Schneider
- Rock
« Rock opera
« Rock and roll
« Rock en espanol
- Rockabilly
« Rocksteady
Rococo
Rodeo music
Rokon fada
Romantic period in music
Romeras
Rondeaux
Ronggeng - a folk music from Malacca, Malaysia
- Roots reggae
« Roots rock
« Roots rock reggae
Ruem trosh - Cambodian traditional music
« Rumba
- Rumba gitana - French Gypsy music
- Runddan
Runolaulu - Finnish folk songs
Runo-song - Estonian folk music

Category: Music genres

List of genres of music: S-Z

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock

S

« Sabar - drumming style found in Senegal
Sacred Harp
Sadcore
Saetas



Saibara

Saiyidi - folk music of the upper Nile Delta

Sakyapa chanting - form of Tibetan Buddhist chanting

Salegy

Salsa - fusion of multiple Cuban- and Puerto Rican-derived pop genres
from immigrants in New York City

Salsa erotica - lyrically explicit form of salsa romantica

Salsa gorda

Salsa romantica - a soft, romantic form of salsa music

Saltarello

Salve

Samba - form of Brazilian popular music

Samba-reggae - a genre of samba with a choppy, reggae-like rhythm.
samba and reggae fusion

Samba de breque - traditional samba with social humorous comentaries
and caracterized by a silence break (hence, "breque") of 2 compass or
more, while the singer keeps the lyrics*

Samba-cancgéo - traditional samba in slow tempo and with romantic lyrics.
influenced by bolero

Samba de enredo(or Samba-enredo) - Samba played during Carnival
celebrations in fast tempo

Samba de pagode - popular dance-oriented samba. (pagode is an informal
gathering of neighboors and relatives in spare time for dance and meal).
Sambai

Sangeo - Afro-Venezuelan form of percussion music

Sanjo - Korean instrumental folk music

Sanjuanitos

Sarandunga

Sardinian polyphonic chanting

Sato kagura

Sawahili - folk music from the Mediterranean coast of Egypt

Sawt - urban music from Kuwait and Bahrain

Sax jive

Sayas - Bolivian dance music which was popularized as lambada in the
1980s

Sazdohol

Scandinavian metal (Viking metal)

Schottisch

Schranz

Scrumpy and Western - folk music from West Country of England

Sea shanty

Sean nés

Second Viennese School



Sega music

Seggae

Seis

Semba

Semi-tone calypso (Half calypso)

Sephardic music

Serialism

Serrana

Set dance

Sevdalinka - Bosnian urban popular music

Sevillana

Shabab

Shabad

Shalako - Armenian folk dance

Shan'ge - Taiwanese Hakka mountain songs

Shango

Shape note

Sharkan - American Christian chanting

Shawm and drum - Instrumental pairing common in Gypsy music
Shlager

Shibuya-kei

Shidaiqu - Hong Kong-based form of traditional music updated for pop
audiences and sung in Mandarin

Shima uta - a form of Okinawan dance music
Shin-min'yo - a modernized form of min'yo, or folk music
Shoegazing

Shoka - Japanese songs written during the Meiji Restoration to bring
Western music to Japanese schools

Shomyo - Japanese Buddhist chanting

Showtunes

Sica

Siguiriyas

Silat - Malaysian mixture of music, dance and martial arts
Sinawi - Korean religious music meant for dancing; it is improvised and
reminiscent of jazz

Singers & Standards

Singer-songwriter

Single tone calypso

Sinjonjo

Sizhu - folk ensembles from southern China

Ska

Ska punk



- Skacore (third wave of ska)
Skald
Skate punk
Skiffle
Skotsploech - traditional Frisian ensemble music
Skillingstryk
Slack-key guitar (kihoalu) - Hawaiian form invented by retuning open
strings on a guitar
Slangpolska
Slide
Slow airs
Slowcore
Sludge metal
Smooth jazz
S'o wa mbe
Soca
Soca-bhangra
Soca-funk
Soft ambient
Soft rock
Solea (soleares)
Sombient
Son
Son-bata (bata rock)
Son montuno - Cuban folk music
« Sonata
- Songo - a mixture of changui and son montuno
Songo-salsa - a mixture of songo, hip hop and salsa
Sonido
Soukous
« Soul blues
- Soul jazz
« Soul music
« Southern Harmony
« Southern hip hop
« Southern rock
« Southern soul
Space music
« Space rock
- Spacesynth
« Spectralism
« Speedcore
- Speed garage




« Speed metal
« Spirituals
- Spouge - Barbadian folk music
« Square dance
« St. Louis blues
« St. Louis soul
Stambolovski orkestri
Staroprazske pisnieky - pub songs from Prague
Steelband
Stev - short, often improvised, Norwegian folk songs
Stoner metal
Straight edge
Strathspeys
Street songs - bawdy adolescent chants of unknown authorship
Stride
String - 1980s Thai pop music
String quartet
Stubenmusik - Bavarian string ensembles
- Suite
« Suomirock
Suomitrance
Super Eurobeat
Surf ballads
Surf instrumental
« Surf music
« Surf pop
« Surf rock
. Sutartines
Swahili sound
Sway
- Swamp blues
« Swamp pop
Swingbeat (New Jack Swing, New Jack R&B)
« Swing_music
« Sygyt - type of xoomii (Tuvan throat singing), likened to the sound of
whistling
« Symphonic black metal
- Symphonic poem
- Symphony,
« Synth metal
- Synth pop
« Synth rock
- Synthpunk




T

« Syrto

. Taarab

Teettir

Tai tu - Viethamese chamber music

Taiwanese pop - early Taiwanese pop music influenced by enka and
popular with older listeners

Tala - a rhythmic pattern in Indian classical music

Tamborito - Panamanian dance music

Tambu

Tamburitza

Tamil tiruppukazh

Tanchaz - Hungarian dance music

Tango - Argentinian dance music that became internationally popular in the
1920s

Tango-cancion - the first wildly popular form of tango in Argentina
Tango flamenco

Tanguk - a form of Korean court music that includes elements of Chinese
music

Tanjidor - traditional, instrumental music from Indonesia with various brass
intruments, usually played in processions

Talempong - a distinct Minangkabau gamelan music

Taibubu

Tapany maintso

Tappa

Tarabu

Tarana - form of vocal music from northern India using highly rythmic
nonsense syllables

Tarannum

Tarantella

Tarantolati - Calabrian folk healing ritual

Taranto

Tassou - Senegalese rapping

Tawshih

Tchink-system

Tchinkoumé

« Tech house



« Techno
« Techno-tribal
« Technoid
- Tembang sunda - Sundanese sung free verse poetry
Teen pop
Tejano
Television themes
- Texas blues
- Tex-Mex - American term for that which is known as nortefio in Mexico
The Birmingham Sound
« Thrash metal
« Thresher
Thumri - a type of popular Hindustani vocal music
Tibetan pop - pop music heavily influenced by Chinese forms, emerging in
the 1980s
Tientos
Thillana - form of vocal music from South India using highly rhythmic
nonsense syllables
Timbila - form of folk music in Mozambique
Tin Pan Alley
Tina
Tinga
Tis tavlas - drinking songs from Epirus
Togaku
Tonas
Toshe - Tibetan dance music
T'ong guitar - acoustic guitar pop music of Korea
Township jive (Mbaganga)
Toziych
« Traditional pop music
. Trallalero - Genoese urban songs
Trampska hudba - Czech urban folk music
« Trance
« Tribal house
» Trip-hop
« Trikitrixa - Basque accordion music
Troista-country
Troll metal
Tropicalia
TRT
Truck-driving country
Tsamiko
Tsapika




Tsonga disco
Tumba
Tuuli (Maglaal)
Turbo-folk - aggressive form of modernized Serbian music
« Turntablism
« Tuvan throat-singing
Twarab
- Twee pop
« Two tone (second wave of ska)

. Uber Metal
Ufie
UK garage
UK pub rock
Umui - Okinawann religious songs
Underground music
Urban Cowboy
« Urban Folk
 Urban jazz
Urtin duu
Ute

. Vakodrazana
Vakojazzana
Vallenato - accordion-based Colombian folk music
Vallenato-protesta
Variet
Vaudeville
Verbunkos - Hungarian folk music
Verismo
 Video game music




- Viennese-style classical music
Villancicos
. Villanella - 16th century Neapolitan songs
« Virelais
. Visir
Visual rock
Visual techno
- Vocal house
« Vocal jazz
Vuelie

w

- Wahrani
Waila (chicken scratch) - a Tohono O'odham fusion of polka, nortefio and
Native American music
. Waltz
- Wangga
Warabe uta
Wassoulou
Watcha watcha
Were
« West Coast hip hop
- Western blues
» Western swing
« Western Tradition of Sephardic music
Women's music or womyn's music, wimmin's music--1970s lesbian/feminist
Wong shadow - 1960s Thai pop music
Work song
Worldbeat
« World music




« Xi'an drum music - popular around Xi'an, China, ensembles of percussion
and wind instruments
Xoomii (khoomii, hoomii) - a type of Tuvan throat singing

« Yang - form of Tibetan Buddhist chanting
Yanvalou
Yé-yé
Yo-pop
Yodeling
Young Brigade
Yukar

» Zairean sound
Zajal
Zapin - derived from ancient Arabic music, zapin is popular throughout
Malaysia
Zarzuela - a form of Spanish operetta
Zbajnicki
Zen (music)
Zendani
Ziglibithy
Zikir Barat - Sufi vocal music from Malaysia
Zinge - Latvian vocal music
Zoblazo
Zolo - characterized by hyper jerky rhythms and cacophonous/ harmonious
bleeps and boings
Zouglou
Zouk - Antillean dance music
Zouk chouv
Zouk funk - a fusion of zouk and funk
Zouklove



Zout
Zulu a cappella
Zydeco - popular Louisianan Creole music

Category: Music genres

List of genres of reggae

The term "Reggae” is, in a proper sense, only supposed to cover the period in
Jamaican music from 1969 to 1979 or 1985 (depending on how you look at it).
However, in today's vernacular the term has come to refer to all Jamaican
music from the development of Ska in the early sixties up until today. Rather
than create a more confusing "List of Genres of Jamaican music but not
Jamaican R&B or Mento" article it is therefore pertinent to keep everything
under the Reggae name whether it warrants it or not.

The genres are listed in roughly chronological order.

- Ska is the first major local Jamaican genre, flourishing from 1961 or 62 to
around 1966. It is characterised by a fast, syncopated rhythm guitar stroke,
driving horns and boogie-style stand-up bass. Many people associate the
term mainly with 1980s British Two Tone ska revival, which was a mixture
of ska and punk attitude. Major ska artists include Laurel Aitken (The
Godfather Of Ska), Derrick Morgan, Prince Buster and The Skatalites. Ska
gave birth to Reggae in 1968.

Rocksteady is a slower musical style, in time between ska and early
reggae (ie. between 1966 and 68). Besides the low pace its main feature is
the electric bass, which takes on the position of lead instrument with
intricate melodies and a high position in the mix. Rocksteady is also known
for its Impressions-styled vocal harmonies. Major artists include Alton Ellis,
The Paragons and Desmond Dekker.

Early reggae or Skinhead Reggae is generally considered to be the
period before the Rastafari movement entered mainstream Jamaican music
from 1968 to 1970. It can be distinguished from rocksteady by the slightly
faster beat marked out by the drummer using the hi-hat, heavy organ lines,
lower mixing of the bass and electronically doubled rhythm guitar stroke. It
met great success in the UK especially with the skinhead youth movement.
Major artists include John Holt and Toots and the Maytals, The Pioneers.



- Nyabhingi is a roots subgenre related to the Rastafarian grouping of the
same name. It's characterised by hand-drumming derived from religious
ceremonies. Well known artists are Count Ossie or Ras Michael & the Sons
of Negus.

- Dub is an instrumental genre built around the application of electronic
equipment on existing recorded tracks. Its sound (built around individual
instrumental tracks changing volume, appearing, disappearing, all while
various effects and filters are applied to them) has proven very influential
on modern dance music. Major artists include King Tubby, Lee "Scratch"
Perry and Scientist.

- DJ is the Jamaican precursor to hip hop, based on Deejays (Jamaica's
emcees) toasting (talking) over instrumental tracks or riddims. Famous
deejays from before the dancehall era include U-Roy, Big Youth and King
Stitt.

- Roots reggae is perhaps the best-known form of reggae today, with its
Rastafarian message. Early reggae production is further developed with
electronics and influences from contemporary western music. Although
largely supplanted in the popular imagination by Dancehall in 1979, the
style continues even today as a minority underground genre. Bob Marley is
the internationally most famous exponent of the style, but Horace Andy,
Black Uhuru and The Abyssinians are also well known.

- Dancehall, starting in 1979, is characterised by stripped-down, spacious
productions, prominent basslines and the inclusion of dub-style effects,
often coupled with bawdy 'slackness' lyrics. The genre spawned a new
generation of Jamaican stars, including Barrington Levy, Yellowman and
Eek-a-Mouse.

- Ragga, or raggamuffin, is electronic dancehall music. Beginning under
producer Prince Jammy in 1985, the genre originally was produced on
simple casio keyboards but eventually other synthesisers have been
added. Super Cat, Shabba Ranks and Charlie Chaplin are some of the
well-known artists of the eighties and early nineties.



- Modern dancehall is today's ragga music, with advanced synthesisers and
hip-hop influences. Major artist include Beenie Man, Bounty Killer and
Sizzla.

- Rumble is a mixture of roots reggae, garage, soul and ska first created and
popularised by Mandeville the house band of the popular reggae group Me
& You.

Music genres
Genres of music : A-F - G-M - N-R - S§-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Categories: Genres | Reggae

List of genres of the blues

Blues can be categorized into a number of genres. There are also genres of
music that are not blues but which can be described as blues-like or bluesy.
What may also be called blues is the actual chord structure of a piece, which
goes through a standard chord progression, called the blues chord
progression, containing the 3 basics chords: [, IV and V, which means the first,
the fourth and the fifth degree.

Genres of blues

African blues
Blues-rock
Blues shouter
British blues
Chicago blues
« Country blues

. Delta blues

« Detroit blues

« Gospel blues

. Jazz blues

« Jump blues

- Kansas City blues
. Louisiana blues




Memphis blues
Piano blues
Piedmont blues
Soul blues

. St. Louis blues

- Swamp blues

. Texas blues

. West Coast blues

Blues-like genres

There are several genres unrelated to the blues in any factual sense but
are described as blues-like or bluesy. These are typically urban in origin,
simple in instrumentation and featuring plaintive, melancholy vocals that
emphasize the singer's poor luck and, often, violent or criminal behavior.
Anthropologist Joaquim Reis de Brito describes the phenomenon this way:

Thus, if we take together the Fado of Lisbon, the Tango of Buenos-Aires
and the Rembetika of Athens, we will note firstly that all of them emerged a
little before or after the middle of the 19th century in poor districts of the big
port cities of the nascent industry, attracting people from the country or from
abroad, and who were confined to a marginal existence. And if we look for
other parallels in the development of these urban popular cultures, we will
find them again: first, their obscure and repressed beginnings, then their
discovery and appropriation by elements of the higher social classes, later
their acceptance and admission by the establishment (often after their
success outside of the native land) before ending as a subject of tourist
explorations.

Note that not all of the characteristics above are common to all the genres
compared to blues, and not all are true of the blues itself.
Bikutsi - Cameroonian music
Bolel - Ethiopian music
Bomba - Puerto Rican music
Bozlak - Turkish music
Calypso - Trinidadian music
Country - American music
Cumbia - Colombian music
Doina - Romanian music
Fado - Portuguese music



Flamenco - Spanish music
Kroncong - Indonesian music
Llanto - Panamanian music
Luk thung - Thai music
Mariachi - Mexican music
Merengue - Dominican music
Morna - Cape Verdean music
Rembetika - Greek music

Rai - Algerian music

Reggae - Jamaican music
Rumba - Cuban music
Samba - Brazilian music
Schrammelmusik - Austrian music
Sevdalinka - Bosnian music
Shaabi - Egyptian music
Sawt - Kuwaiti and Bahraini music
Taarab - Tanzanian music
Tambu - Curagao music
Tango - Argentinian music
Zilin - Beninese music
Zydeco - Cajun music

Jug band - Country blues - Delta blues - Jump blues - Piano blues - Fife and drum blues
Jazz blues - Blues-rock - Soul blues

African blues - British blues - Chicago blues - Detroit blues - Kansas City blues - Louisiana blues -
Memphis blues - Piedmont blues - St. Louis blues - Swamp blues - Texas blues - West Coast blues

Styles of American folk music
Blues (Ragtime) | Country (Bluegrass) | Jazz | Native American | Spirituals and Gospel

Music genres
Genres of music : A-F - G-M - N-R - S§-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Categories: Music genres

List of hardcore punk genres

There are several genres connected to hardcore punk. There are Wikipedia
articles on the following:

« Christian hardcore
« Crust punk
« D-beat




- Funkcore

« Grindcore

- Grunge

- Hardcore Emo
« Nardcore

. Mathcore

« Moshcore

- Power violence
« Queercore

- Rapcore

. Skacore

« Ska Punk

« Skate punk

. Straight edge
. Thrashcore

Christian hardcore - Crust punk - D-beat - Funkcore - Grindcore - Mathcore - Melodic hardcore -
Power violence - Ska punk - Skate punk - Straight edge - Thrashcore - Youth crew
Derivative forms: Emo - Math rock - Post-hardcore
Regional scenes: Australia

Categories: Hardcore punk

List of heavy metal genres

A number of overlapping heavy metal genres have developed since the
emergence of heavy metal in the late 1960s. Even though metal genres at
times are difficult to segregate, they usually show different characteristics in
overall structures, instrumental and vocal styles, and tempo. Sometimes a trait
of a genre is common in several more genres however, and metal genres are
normally grouped by their combination of these traits.

Heavy metal subgenres
Black metal

Main article: Black Metal



Evolving from thrash metal, black metal has a dark, cold atmosphere
replacing the head-on brutality of thrash metal. Though not as brutal as death it
is still considered to be on the more extreme wing of the metal scales. The
bass is usually played in tremolo, vocals are usually shrieked, screamed,
rasped or grunted, with the lyrical themes being very often (though not always)
satanist, occult, or anti-Christian in nature. The production quality of the music
is often very poor, most likely an established tradition of opposing the
commercial record and music industry back in the subgenre's hayday, from the
late 1980s to the early 1990s.

Black metal's origins have been put to a few bands (the name black metal,
is usually acredited to Venom, who coined the term, with their album called
Black Metal), though the style itself is thought to have came out of Norway and
many of the members of the scene were known to have been involved with the
church burnings that took place in Norway in the 1990s. Black metal is now
found throughout the world, with each region seemingly attributing their culture
differently to the Black metal sound.

Death metal

Main article: Death metal

Death metal is a subsidiary of thrash metal pushed to more brutal
extremes, with strange chord progressions, exotic scales and erratic time
changes. Double bass drums are universally implemented, as well as rapid
snare drums, blast beats, and chaotic cymbal crashes. Vocals are usually
growled, but also can be shrieked, yelled, or screamed. Current death metal
bands often dabble in neo-classicism, Jazz-fusion, medieval music, or folk and
symphonic endeavors. The lyrical content usually deals with the darker side of
human imagination, dealing with blood, death, gore, and satan. However,
Death Metal is not limited to just blood, death, and gore. It can also range out
to philosophy and even politics.

Doom metal

Main article: Doom metal

While most other metal genres emphasize fast tempos and technical
proficiency, doom metal stresses emotion — usually melancholy, depression,
and tragic irony. Doom Metal plays slower/mid tempos, with down tuned riffs
and dark, somber, melodic harmonies. Most Doom Metal makes use of Death
and Black Metal vocals, but clean ones are also often used to enhance the



sullen atmosphere and dark mood of the music. Classical instruments are
often used as well, like the piano or violin.

Folk metal

Main article: Folk metal

Folk metal embraces metal bands that are influenced by folklore from
varying cultures and origins. Originally started as a mixture of folk rock, power
metal and black metal, the term has progressed to encompass many folk-
themed metal bands, that use folk based lyrical themes and composition,
including instrumentation.

Glam metal

Main article: Glam metal

Glam metal was one of the most popular styles of metal during the 1980s,
often referred to by detractors as “Hair metal“. The sound; as the name
suggests lies somewhere between the Heavy Metal sound of Black Sabbath,
Deep Purple and the Glam rock sound of the Sweet and the New York Dolls.
The bands were infamous for their use of guitar solos, energetic frontmen and
drummers that did not only have technical ability, but the ability to put on an
entertaining show; as per Tommy Lee. Many of the bands donned make-up to
achieve an androgynous look, similar to that of 1970s Glam rock bands such
as Alice Cooper.

Gothic metal

Main article: Gothic metal

Gothic Metal is a genre that synthesis the guitaring styles of doom metal,
black metal and death metal with its own unique use of heavy keyboard
atmospherics, romantic and story like lyrics and dual vocalists.

Grindcore

Main article: Grindcore

Grindcore is influenced by thrash metal, and also hardcore and punk,
taking its name from the "grinding" sound made by the atonal riffs 'grinding’ into



one another. The style is characterised by a vocal style similar to death metal,
rapid fire "blast beats" from double-kick drums and short songs. There are
grindcore bands that are more hardcore than metal, but most bands today are
heavily influenced by death metal.

Industrial metal

Main article: Industrial metal

Industrial metal (also called noise metal, cyber metal, and aggro ) fuses
elements of industrial music and other electronic genres such as Synthesizers
and drum machines with the guitaring and lyrical styles of heavy metal.

Metalcore

Main article: Metalcore

Metalcore is defined usually by bands whose music combines both the raw
vocals and beat of American hardcore (generally within the Northeast US) with
the guitars more often used in European thrash metal and melodic death
metal.

Neo-classical metal

Main article: Neo-classical metal

Neo-classical metal incorporates elements from classical music, into the
normal heavy metal sound, including tempos, instrument usage, and even
melodies. Yngwie J. Malmsteen is a known proponent of this branch of metal.

Nu metal

Main article: Nu metal

Nu metal is a style that combines elements of heavy metal, hip hop and
alternative rock music, with a downtuned guitar technique often different from
other metal subgenres. There is some contention between metal fans,
paticularlly those of extreme metal genres, that given nu metal's alternative
rock ties calling it a metal genre is a misnomer. Korn is often seen as one of
the core founders of this genre.




Power metal

Main article: Power metal

Power metal is a more upbeat genre than most metal genres, taking heavy
influence from thrash metal and heavy metal, with more progression replacing
the electro-blues style, more virtuosity in the guitar leads and solos, and
stressing, jaunty tempos. Power Metal often emphasizes on clean, melodic,
high-pitched vocals, fast pacing that is mostly driven by double kick drumming
and melodic lead guitar. The rhythm guitar is defined by straight power chord
progressions. Power metal leans towards the positive, happy side of life
seeking to empower the listener and inspire joy and courage. Power metal
usually has fantasy or science fiction themes though this is not always the
case. Most power metal bands are continental European, though this is not
always the case with bands like Jag Panzer, Iced Earth and a few others
coming from the U.S.

Progressive metal

Main article: Progressive metal

Progressive metal focuses on sophistication and complexity through
constant time and tempo changes, and solos with heavy emphasis on
extended instrumental segments. Vocals are generally melodic, with lyrics
often touching on philosophical, spiritual, and/or political themes, and
instrument virtuosity is a must. Progressive Metal is normally seen to be
closely related to progressive rock, commonly through earlier works of
Queensryche and Rush.

Symphonic metal

Main article: Symphonic metal

Symphonic metal varies in form. It is known most commonly to be said to
refer to any bands that use orchestral elements in their music. These include
full orchestras, opera themes, vocals or keyboarding akin to that of opera or
symphony music, and a more upbeat and soft nature than other metal genres.

Thrash metal

Main article: Thrash metal




Thrash metal originated, and remains, heavy metal with tempos influenced
more predominantly by hardcore punk. Thrash metal also caused the tritonal
chord to be heavily associated with metal and intensity a key ingredient
throughout most metal genres. Thrash metal songs are usually fairly complex,
and frequently contain constant time and tempo changes. Thrash metal
replaces melody with brutality and speed, with the use of ample distortion.
Thrash also started the use of double bass drums in metal. Vocals are usually
yelled, screamed, or snarled, though, at the same time, melodic.

As is true for many of the terms in this list, the moniker "thrash metal" was
not always embraced by its supposed representatives; early on, Metallica
referred to themselves as "power metal" (conflicting with the above definition of
this term). Conversely, many bands, like Kreator, came up with equally obscure
classifications for themselves, such as hate metal.

Cross-genre references

Many terms are used to group bands from across genres that share a
common trait. These terms are used loosely when used, and in some places
may or not be used at all. They normally group bands of several genres
together into a group due to a shared trait that is not normally a feature of any
of the genres of metal the individual bands are part of.

Alternative metal

Alternative metal is a cross-genre term used to describe metal bands and
metal influenced bands, which some fans consider to be unique or
experimental, as well as bands of the nu metal genre that lack hip hop
influence.

Avant garde metal

Avant garde metal (sometimes called experimental metal), is a cross-genre
grouping which contains bands from multiple genres of metal that exhbit
experimentation through non-standard sounds, instruments, and song
structures akin to the genre of metal they are rooted in.

Celtic metal



Celtic metal is a cross-genre grouping which contains bands from multiple
genres of metal that contain strong connections to Celtic music and imagery.

Christian metal

Christian metal is another cross-genre grouping which contains metal
bands that introduce christian themes into their lyrics. Often the Christian
themes are melded with the subjects of the genre the band is rooted in, often
giving a supposedly Christian take on the subject matter.

Classic metal

Classic metal is a cross-genre term that refers to the first batch of bands in
the heavy metal, thrash metal and glam metal genres. Characterised by
thumping fast bass lines, fast, but less heavy and more melodic riffs, extended
lead guitar solos, high pitched vocals and anthemic choruses, this era of metal
bands boomed in the early to mid 1980s.

Dark metal

Dark metal concerns bands across genres that use what is considered to
be a darker atmosphere than is normal for the genre they are in. Bands of this
type are normally symphonic metal, gothic metal, doom metal and black metal
bands.




Epic metal

Epic metal is a cross-genre name given to bands that use keyboarding that
is considered to be intense. Bands of this grouping often belong to gothic
metal, power metal and symphonic metal genres.

Extreme metal

Extreme metal is a cross-genre reference to some heavier and aggressive
styles of metal including black metal, death metal, grindcore and thrash metal.

NWOBHM

The 'New Wave of British Heavy Metal' (often abbreviated as NWOBHM) is
a term used to describe British heavy metal artists that emerged in the late
1970s/early 1980s in the wake of the 'original wave' of British traditional metal
artists, and as a reaction against pop and punk. NWOBHM was hugely popular
and has been influential to most metal genres since.

Rapcore

Rapcore (sometimes called Rap metal) is a cross-genre reference to metal
bands that institute the vocal and lyrical form of rap. It is normally used in
association with the term "alternative metal' to differentiate between nu metal
bands that contain hip-hop influence, and those that do not. It is also used
occasionally to refer to bands that have worked alongside hip-hop artists on
tracks before.

Speed metal

Speed metal is a cross-genre reference to metal bands from the power
metal and thrash metal genres. It is used mainly to focus on bands who use
speeds that are faster than the common average for either genre.

Stoner metal



Stoner metal refers to bands who use low, bassy riffs and elements of
heavy metal, doom metal and psychedelica. The Black Sabbath song "Sweet
Leaf" is often regarded as the template for stoner metal. While not all fans are
marijuana users, the tag "stoner" has stuck.

Technical death metal

Technical death metal, or tech death, is sub-genre of death metal that
refers to bands who perform a regular show of skill using a variety of,
sometimes jazz-like, time signatures and drumming patterns. These bands
also use odd sounding chord progressions or scales and sometimes play
dissonant or atonal guitar riffs. Bands of this type are also labeled technical
death metal if their music is more technical than is normal for the genre and
use some death metal elements.

Viking metal

Viking_metal is a cross-genre reference to metal bands with Norse-themed
lyrics, usually about Viking tradition, culture, beliefs and other Viking related
topics. As well, many people believe that there must be Scandinavian
influences in the music itself to be classified as Viking metal.

Related genres

The genres listed hered are sometimes mistaken as metal genres, or have
association with metal genres through influencing, or being influenced by them.

Blues rock

Blues rock is a genre which many early heavy metal performers were
rooted solidly in.

Hard rock

Hard rock is a progression from blues rock and early psychedelia, and a
precursor to heavy metal. It was pioneered in the mid to late 1960s. It is hard
to distinguish hard rock from early heavy metal due to some artists such as
Deep Purple, Thin Lizzy, and AC/DC fitting into the description of both genres.



Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Categories: Heavy metal | Musical movements | Music genres

List of industrial music subgenres

It should be mentioned that there is much disagreement within the industrial
scene as to the current state of industrial, to the extent that some (including
artists mentioned on this page) are of the belief that there is no "current state
of industrial", and that industrial music ended with the demise of Throbbing
Gristle and the Industrial Records label. Thus, the subgenre outlines that follow
are by no means definitive, and indeed are often a point of contention between
fans of the music.

First wave (70s to 80s)

Industrial began as an intellectual movement to challenge the idea of what
music can be. The first wave of industrial musicians began performing in the
mid-seventies. There are still a number of artists who create music in a fashion
very similar to the original philosophies of Industrial Records. These genres all
stem directly from industrial.

Avant-garde / experimental

Main article: Industrial music

Popularized by Industrial Records, this sound first defined the term
"industrial”, but bears very little resemblance to what most people consider to
be industrial music. By modern standards, most of this would better be
described as "experimental noise". Featuring tape loops, cut-ups, vocal and
instrumental experimentation, this first incarnation of industrial music would be
considered very difficult listening for many of those familiar with modern
industrial, but was widely considered to be the defining sound of industrial in
the 70s.

Artists: Throbbing Gristle, Cabaret Voltaire, Factrix, Organisation/Kraftwerk,
Laibach, Nocturnal Emissions, NON, Nurse With Wound, SPK
Labels: Industrial Records, Mute Records, Sterile Records.



Noise / shock

Main article: Noise music

This branch of Industrial focused more on brutal, ear shattering noise—
much of it for shock value. It was and continues to be a huge influence on
modern interpretations of Noise music, as well as Industrial music in general.

Artists: Boyd Rice, Monte Cazazza
Power electronics

Main article: Noise music

Power electronics was originally related to the early industrial records
scene but later became more identified with the noise music scene. It largely
consists of screeching waves of feedback, analogue synthesizers making sub-
bass pulses or high frequency squealing sounds, and screamed, distorted,
often hateful and offensive lyrics. Deeply atonal, there are no "notes" or
conventional rhythms in power electronics.

Artists: Whitehouse, The New Blockaders, Sutcliffe Jugend
Labels: Come Organisation (UK), Broken Seal (Germany), Alien8
Recordings (Canada)

Electronic / dance

A form of Industrial that was more accessible, and easier to dance to, that
came about in the early 1980s. It evolved alongside EBM. Many of the artists
involved were originally practitioners of the classic industrial sound.

Artists: Cabaret Voltaire, Severed Heads

Second wave (80s to 90s)
Electronic body music / industrial dance

Main article: Electronic body music




EBM (short for electronic body music; also known as industrial dance):
The term "EBM" was coined by Belgian act Front 242 in the eighties; it denotes
a certain type of danceable electronic music. EBM beats are typically 4/4, often
with some minor syncopation to suggest a "rock" rhythm. Heavy synths are
usually prominent, and the vocals are often militaristic. This style was widely
considered to be the defining sound of industrial in the 80s. In recent years,
however, there has been somewhat of a schism within the EBM scene, and it
is now not uncommon to hear electro-industrial and futurepop artists referred
to as EBM. For this reason, many EBM fans have begun to refer to this earlier
style as "old-school EBM".

Artists: Front 242, Bigod 20, Nitzer Ebb
Labels: Off Beat (Germany), Zoth Ommog (Belgium), Pendragon (USA),
Wax Trax (USA)

Electro-industrial / elektro

Main article: Electronic body music

Electro-industrial (Now often called elektro, and not to be confused with
the hip-hop subgenre electro) is largely a catch-all category that fills the space
between power noise, EBM, old-style industrial, and gothic music. Whereas
EBM was generally straightforward in structure and production, elektro became
known for its deep, layered sound. Whereas EBM was generally
straightforward in structure and production, elektro became known for its deep,
layered sound. Typically this is a darker form of EBM, however this can often
refer to acts that combine EBM with another subgenre (for example Feindflug,
who combine EBM with power noise). Within North America, this style was
widely considered to be the defining sound of industrial in the mid to late
1990s.

Artists: Numb, Wumpscut, Front Line Assembly, Haujobb, Out Out
Labels: Off Beat (Germany), Zoth Ommog Records (Germany), 21st
Circuitry (USA), Pendragon (USA), Metropolis Records (USA).

Aggro-industrial

Main article: Industrial metal. See also: Industrial rock.

With its roots in American rock music, aggro-industrial (Often simply
called aggro) fused punk-rock sensibilities with techno-industrial brutality.
Known for their live performances, studio releases by these acts often
employed rotating and shared lineups due to the frequency of improv and jam



sessions. Much of this style's musical output was very aggressive, with
confrontational lyrics and samples. This aesthetic was furthered by the larger-
than-life stage presence of many acts, which often involved costumes,
pyrotechnics, elaborate sets, and horror-inspired makeup. This style was
widely considered to be the defining sound of industrial in the early 1990s.

Artists: Ministry, Rammstein, Pigface, Cubanate, KMFDM, The
Genitorturers, Skinny Puppy
Labels: Wax Trax! (USA), Invisible Records (USA).

Coldwave

Main article: Industrial metal

Coldwave has its roots in industrial metal acts like the Young Gods and
Ministry, and exploded on the American scene in the mid-1990s. Albums like
Chemlab's Burn Out at the Hydrogen Bar exemplified the typical coldwave
sound: rock-like guitars with prominent synthesizer accompaniment, and live or
sampled drums. Lyrical content varies, but is typically cyberpunk-oriented in
some fashion, often with pop sensibilities. Coldwave record labels had a
notoriously short lifespan. Coldwave is also known as synthcore and includes
groups who do not use guitars such as Babyland.

Artists: Chemlab, 16 Volt, Hate Dept., Out Out,
Labels: Re-Constriction Records (USA), Fifth Colvmn Records (USA). If It
Moves (USA).

Death industrial

Death industrial can be described as having much of the same source
sounds as power electronics, but used to create a deep atmospheric sound
with some thematic similarity to doom metal or death metal. It often featured a
more flowing rhythm and deeper, less abrasive sound than power electronics.
The Grey Wolves are credited for pioneering the style, but many the concepts
of death industrial were first seen in NON.

Artists: The Grey Wolves, Brighter Death Now, Atrax Morgue
Labels: Cold Meat Industry (Sweden), Slaughter Productions (ltaly)

Dark industrial



Dark industrial is the marriage of dark ambient and industrial. Much like
dark ambient, the style is a minimalist soundscape. What separates dark
ambient from dark industrial is the harshness. The droning and distorted
samples of dark ambient are replaced by waves of static and eerie melodies.

Artists: Gruntsplatter, Innana (artist), Keimverbreitung
Labels: Malignant Records (USA), Cold Meat Industry (Sweden), Cold
Spring (UK)

Third wave (90s to 00s)

Perhaps as a reaction to the band and rock-oriented feel of the mid-
nineties, industrial music made a radical shift towards computer-generated,
one-person acts. Eschewing the explosive stage shows that were
commonplace, many performances now consist of a single artist on stage,
surrounded by computers and electronic music equipment. The structure itself
is opening itself up to even further experimentation, with modern equipment
making a number of previously unattainable effects and techniques fair game
for anyone with enough computer savvy and patience.

Aggrotech

Main article: Aggrotech

Aggrotech is an evolution of electro-industrial that first surfaced in the mid-
1990s but has been revitalised in recent years. More recently referred to as
Terror EBM or "Hellektro", its sound is typified by somewhat harsh song
structures, aggressive beats and lyrics of a militant, pessimistic or explicit
nature. Typically, the vocals are distorted to sound hoarse, harsh and without
tone. Artists also frequently use atonal melodic structures.

Artists: Aghast View, Suicide Commando, Wumpscut, Psyclon Nine,
Hocico, Virtual Embrace, Tactical Sekt, Grendel, Tamtrum
Labels: NoiTekk (Germany), Mao Music

Industrial techno

Industrial techno is a cross between power noise, traditional industrial,
and techno. It often resembles house music in structure, while keeping the
harsh sounds, noises, and fast pacing of industrial music. Although sampled




and processed guitars are not uncommon, lyrics and a verse-chorus-verse
structure are very rare.

Artists: Pow[d]er Pussy, Punch Inc., Mimetic, Tarmvred, Ultraviolence
Labels: Ant-Zen (Germany), M-Tronic (France), Ad Noiseam

Power noise

Main article: Power noise

Power noise (also known as rhythmic noise) takes its inspiration from
some of the more structured and distorted early industrial acts, such as
Esplendor Geométrico. There are also certain techno and technoid influences.
The term "power noise" was originally coined by Raoul Roucka, who records
as Noisex. Typically, power noise is based upon a distorted kick drum from a
drum machine such as a Roland TR-909, uses militaristic 4/4 beats, and is
usually instrumental. Sometimes a melodic component is added, but this is
almost always secondary to the rhythm. Power noise tracks are typically
structured and danceable, but are known to be occasionally abstract. This
genre is showcased at the annual Maschinenfest festival in Aachen, Germany,
as well as at Infest in Bradford, UK.

Artists: Winterkalte, Imminent Starvation, Axiome, Converter, 5f 55. Haus
Arafna
Labels: Ant-Zen (Germany), Hands Productions (Germany)

Technoid

Main article: Technoid

Technoid acts take inspiration from IDM, experimental techno and noise
music. The end result is usually diverse IDM-influenced rhythms with varying
levels of noise and industrial influence. Artists will often use non-conventional
sounds within their music, such as field recordings of natural phenomena,
dated 8-bit electronic equipment, or samples from artists of a wildly different
genre. It is not uncommon for two albums by the same artist to have drastically
different sounds and structures, resulting in a number of acts that have evolved
a great distance from where they were only years ago. German label Hymen
Records is largely responsible for the term and the style.

Artists: Gridlock, Black Lung, Somatic Responses, Xingu Hill
Labels: Hymen (Germany), Mirex (Germany), <UNIT> (USA)



Drum 'n' noise

Drum 'n' noise Combines elements of breakcore, IDM, Industrial, hardcore
techno and power noise, often with a fairly free structure similar to more
chaotic IDM and breakcore artists. The term was coined by the act Winterkalte
when it was used as the name for one of their albums.

Artists: Enduser, Hecate, Tuareg Geeks, Aphex Twin

List of jazz genres

- Acid jazz

» Avant-jazz

- Bebop

- Dixieland

- Calypso jazz
« Chamber jazz
- Cool jazz

« Creative jazz
- Franchesca jazz
- Free jazz

- Gypsy jazz

- Hard bop

- Jazz blues

. Jazz fusion

. Jazz rap

- Latin jazz

« Mini-jazz

- Modal jazz

. M-Base

» Nu jazz

- Ska jazz

« Smooth jazz
- Soul jazz

- Spank jazz

- Swing

- Trad jazz

« West coast jazz

Categories: Jazz



List of metalcore genres

This is a list of metalcore genres. Metalcore is a fusion genre of heavy metal
music and hardcore punk

Deathcore
Emotional Metalcore
Mathcore

Moshcore
Stachecore

. Swede-core

Categories: Metalcore | Music genres

List of Middle Eastern and North African folk music
traditions

Lists of folk music traditions

Americas: North, Central, Latin, South America and the Caribbean
Asia: East, Central, North, South, Southeast

Europe: Northern, Eastern, Southeastern, Southern, Western
Middle East and North Africa: Southwest Asia

Oceania and Australia: Melanesia, Micronesia, Polynesia
Sub-Saharan Africa: Central, East, Southern and West

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music
are distinct traditions based along racial, geographic, linguistic, religious, tribal
or ethnic lines, and all such peoples will likely use different criteria to decide
what constitutes a "folk music tradition". This list uses the same general
categories used by mainstream, primarily English-language, scholarly sources,
as determined by relevant statements of fact and the internal structure of
works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to




a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

Middle East and North Africa

Berber musicians The oud, an instrument

A Turkish

A Turkish

in Morocco common in Arab music mandolin-banjo baglama
Country |[Elements |Dance lInstrumentation |Other topics |
Algerian |medh - gasha - guellal berrah -
melhun - rai cheikha -
- zendani meddhahates
- mehna -
wa'adat
Bahraini See Persian - - -
Gulf region
Bedouin |zajal fantasia mijwis - mismar - yaghul
Berber amarg - aberdag - |ajouag - bendir - ghaita |amydaz -
ammussu - [ahidu - - lotar - nakous - ney - |imdyazn -
astara - ahouach - |rabab - t'bel - tinde - viol [laamt - rwai
ritual music -jahwash
tabbayt
‘Cmeuh |See Berber  |_ - -
Egyptian |Saiyidi - awalim mismar saiyidi -
sawahili - nahrasan
wedding
music
Emirati See Persian - - -
Gulf region
Georgian |Georgian accordion - changui -
polyphony - chonguri - chuniri -
krimanchuli - clarinet - duduk -
naduri - panduri
orovela -
table song
Iranian daff - dohol - lute - ney -
ney-anban - zurna
‘Kaby"an HSee Berber H_ H_ ‘

|See Persian




‘Kha|eeji lGqu region - ‘_ ‘_
Kuwaiti See Persian - - -
Gulf region
Kurdish |epic bloor - daff - dhol - chirokbe;j -
doozela - duduk - dengbej -
kamanche - ney - oud - |stranbej
santur - shimshal -
tabalak - tar - tenbur - zil
- zurna
Persian Khaleeji oud
Gulf music - sawt
region
Lebanese | |dabkah | |
Moroccan |takht ait atta - ait |aghanin - bendir - moussem
Bodar - ait |darbuka - duff - garagab
Bugemaz |- ghaita - gimbri -
(ait guedra - kamanjeh -
bouguemaz) kanum - nai - nakous -
- taskiwin  |oud - rabab - taarija -
tabl - tan-tan - tar
Nubian | | |duff |
Omani See Persian - - -
Gulf region
Palestinian|dalauna - |dabka duff - mijwiz - ney - oud |zajaleen
meyjana - - rebab - shababi - tabla
wedding - yarghoul
music - zajal
Pashtun |Afghan chub bazi - |daireh - dhol - rubab - |landai
wedding atan tanbur
music -
kiliwali
‘Persian |See Iranian |_ B B
Qatari See Persian - - -
Gulf region
Saudi See Persian - - -
Gulf region
Sephardic |cantica - accordion - darabouka -
Jewish copla - kanun - oud -
endechas - tambourine
romance -
Songs for
Purim -




wedding
music
Sudanese |hagiiba oud - tambour
Arab
Tuareg _SeoBorber . : : |
Turkish bozlak - cgifte telli -  |darbuka - davul - asik - chengi
turka halay - kemence - mey - saz- |-
horon - sipsi - tulum - zurna dug nsalonu
karsilama -
semah -
sword dance
- zeybek
Yemeni | H loud lghat
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List of music genres




Music can be divided into genres in many different ways. These
classifications are often arbitrary and controversial, and closely related styles
often overlap. Many do not believe that generic classification of musical styles
is possible in any logically consistent way, and also argue that doing so sets
limitations and boundaries that hinder the development of music. While no one
doubts that it is possible to note similarities between musical pieces, there are
often exceptions and caveats associated. Many genres can be subdivided into
narrower, more specific subgenres.
Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Category: Music genres

List of music genres suffixed -core

This is a list of music genres suffixed -core, most of which are probably
derived from the term hardcore, which denotes a style more extreme than the
mainstream.

Hardcore

« Hardcore punk - an intensified version of punk rock usually characterized
by short, loud, and often angry songs with exceptionally fast tempos and
chord changes.

- Hardcore techno - a form of techno music closely related to gabber music

- Breakbeat hardcore - an offshot of acid house that uses breakbeats for its
rhythm lines

- Happy hardcore - an evolution of breakbeat hardcore that uses twee
sounding instrumentation and lyrics

- Hardcore trance a fusion of breakbeat/happy hardcore and trance music

- UK hardcore - a form of dance music that evolved after breakbeat hardcore
and it's subgenres declined in popularity

-core



Acidcore - an alternative name for freeform hardcore.

Asscore - fusion of hardcore hip hop and heavy metal

Breakcore - fusion of hardcore, jungle and techno

Christcore - Christian hardcore or punk rock.

Cuddlecore - punk-influenced twee pop

Dancecore - fusion of eighties-esque dance music with hardcore (ex.
Bloodbrothers)

Darkcore - style of hardcore techno

Discore - alternate term for D-Beat punk.

Drillcore - a cross between breakcore and drill 'n bass

Emocore - later and better known as emo

Emo-Metalcore - fusion of metalcore and emo

Funcore - a term used by Dutch based Babyboom Records label to
describe bouncy techno

Folkcore - fusion of hardcore punk and folk music

Funkcore - fusion of hardcore punk and funk

Glamcore - fusion of riot grrl, thrash and glam rock

Gorecore - similar to goregrind but stripped of its grindcore nature blast
beats & having more emphasis on sloppy or abject punk style
Gothcore - fusion of hardcore punk and Gothic music

Grindcore - hardcore with emphasis on absolute extremity to the exclusion
of any other punk aesthetic, actually bearing more similarity to heavy metal
and death metal than traditional hardcore.

Happycore - variety of swift, hard trance music

Hatecore - style of hardcore punk with white supremacy-themed lyrics
Hopcore - fusion of hardcore punk and hip_ hop music

Hobocore - Various forms of -core metal but with the implications of living a
homeless lifestyle

Homocore - alternate term for queercore

Japcore - Japanese hardcore

Jazzcore - fusion of grindcore and jazz

Mathcore - a fusion of hardcore punk and math rock

Metalcore - fusion of hardcore punk and heavy metal

Nerdcore - style of hip_ hop with nerd-themed lyrics

Noisecore - a largely anti-technical, anti-clean sounding form of grindcore,
sometimes an alternate term for noise music

Norsecore - style of black metal

Polkacore - fusion of hardcore punk and polka

Popcore - fusion of hardcore and street punk

Punkcore - anarchistic hardcore mixed with punk rock samples
Queercore - style of hardcore punk with gay and lesbian-themed lyrics
Raggacore - fusion of breakcore and ragga

Rapcore - fusion of hardcore, heavy metal and hip hop




- Sadcore - style of late 80s indie rock with sadness and loneliness-themed
lyrics

« Skacore - fusion of hardcore and ska punk

. Skatecore - alternate term for skate punk

« Slowcore - alternate term for sadcore

- Spazzcore - term for over-the-top spastic & volatile punk.

« Synthcore - alternative name for electroclash that never found popularity

« Stenchcore - early term for the crust punk style

- Terrorcore - a subgenre of hardcore techno with "scary" or horror themed
samples

- Thrashcore - fusion of hardcore punk and thrash music

- Twangcore - alternate term for alternative country

- Yardcore - an alternative name for raggacore

Record labels

. There are record labels called Bubblecore, Housecore Records, and
Punkcore Records, and bands called Bloodcore and Redcore.

Misc

The terms gaycore and fagcore are used as an insult for any of the above
listed genres, especially emo and similar styles. Snoozecore, fashioncore,
haircore and mallcore are similarly used. Norsecore was formerly pejorative
but is now not necessarily so.

The terms angstcore, brocore, progcore, whorecore, gospelcore, fightcore,
cowcore, soulcore, skincore, wavecore, discocore, Celticore, discore,
Jjunglecore, bluecore, groovecore, countrycore, downcore, spacecore, altcore,
indiecore, latincore, surfcore, christcore, glamcore, zydecore, bonecore,
cuntcore, ragecore, bubblecore, electrocore, technocore, dubcore and
pSychocore may be in use, but without a clear meaning.

Categories: Music genres

List of musical forms

A list of musical forms.




Medieval

- Estampie

« Gregorian Chant
« Motet

« Organum

. Saltarello

Renaissance

. Chanson
. Galliard
- Madrigal
- Motet

. Mass

- Opera

. Pavane

Baroque

. Allemande
. Cantata
. Concerto
o Concerto grosso
- Fugue
. Gavotte
- Gigue
. Mass
« Minuet
- Opera




o Opera buffa
o Opera seria
« Oratorio
. Prelude
. Sarabande
. Sinfonia
. Suite

Classical and Romantique

. Concerto
o Clarinet concerto
o Concerto grosso
o Piano concerto
o Violin concerto

. Etude

« Impromptu

. Intermezzo

- Lied

. Mass

. Mazurka

« Nocturne

- Opera
o Ballad opera

o Opera buffa

o Opera comique

o Opera seria

Operetta
Overture
o Singspiel
o Zarzuela
« Oratorio
. Polonaise
« Prelude
« Quartet
o Piano quartet




o String_quartet
« Quintet
o Piano quintet
o String_quintet
« Requiem
- Rondo
. Scherzo
. Serenade
. Sonata
o Bassoon sonata
o Cello sonata
o Clarinet sonata
o Piano sonata
o Violin sonata
- Symphony,

List of musical instruments

The following is a list of musical instruments, categorized by section. Please
add to List of musical instruments by Hornbostel-Sachs number also.

Wind instruments

Flutes

- Atenteben (Ghana)
Bansuri (India)
Danso (Korea)
Dizi (China)
Flageolet
- Flute
o Piccolo
o Alto flute
Bass flute
Contra-alto flute
Contrabass flute
Subcontrabass flute
Double contrabass flute



« Hocchiku (Japan)
Hun (Korea)
Khloy (Cambodia)
Khlui (Thailand)
Koudi (China)
Nose flute
Ocarina
Paixiao (China)

- Pan pipes

- Recorder
Ryuteki (Japan)
Shakuhachi (Japan)
Shinobue (Japan)
Slide whistle
Tin whistle
Tonette
Vertical flute
Washint (Ethiopia)
Willow flute
Xiao (China)

Xun (China)

Single reed instruments

. Alboka
Arghul
. Clarinets
o Piccolo clarinet (A-flat clarinet)
Sopranino clarinet (E-flat clarinet, D clarinet)
Soprano clarinet (C clarinet, B-flat clarinet, A clarinet, G clarinet)
Basset-horn
Alto clarinet
Bass clarinet
Contra-alto clarinet
Contrabass clarinet
Octocontra-alto clarinet
Octocontrabass clarinet
« Launeddas (Sardinia)
Mijwiz
Octavin
- Saxophone



o Soprillo

Sopranino saxophone
Soprano saxophone
Conn-o-sax
Mezzo-soprano saxophone
Alto saxophone
Tenor saxophone
C melody saxophone
Baritone saxophone
Bass saxophone
Contrabass saxophone
Subcontrabass saxophone
Tubax
Aulochrome

« Tarogato (modern single-reed)

Folgerphone

Double reed instruments

. Bassoon
o Contrabassoon
Tenoroon
- Bombarde (France)
Cromorne
Crumhorn
Dulzaina (Spain)
Dulcian
Guan (instrument) (China)
Heckelphone
o Piccolo heckelphone
Terz heckelphone
- Nadaswaram (India)
. Oboe
o Piccolo oboe
Oboe d'amore
Cor anglais/English horn
Oboe da caccia
Bass/Baritone oboe
Contrabass oboe
. Rackett
Contrabass a anche



- Sarrusophone
o Sopranino Sarrusophone
Soprano Sarrusophone
Alto Sarrusophone
Tenor Sarrusophone
Baritone Sarrusophone
Bass Sarrusophone
Contrabass Sarrusophone
« Shawm
Sralai (Cambodia)
Suona (China)
Surnay
Tarogato (original two-reed variety)
Trompeta china (Cuba)
Tromboon

Bagpipes (single and double reed)

- Bagpipe
- (see main article "Types of bagpipes" for varieties)

Brass instruments

(not necessarily made from brass)

« Alphorn
Baritone horn
Bazooka
Bugle (instrument)
Cimbasso
Conch

« Cornet

« Cornett/Cornetto

- Didgeridoo
Euphonium
Flugelhorn
Horagai

- Horn

- Jug
Mellophone




Ophicleide
Roman tuba
Sackbutt
Saxhorn
Serpent
Shofar
Sousaphone
Tenor Horn/Alto Horn

. Trombone

- Trumpet

 Tuba

« Wagner tuba

Free reed instruments

« Accordion

. Bandonedn
Bawu
Bayan

. Concertina

. Harmonica

« Harmonium

- Khene
Lusheng
Mangtong
Melodica
Melodeon

- Pipe organ (some pipes; others are woodwind)

« Saenghwang
Sheng
Yu

Voice

- Soprano

« Mezzo-soprano
 Alto/Contralto

. Countertenor

. Tenor

- Baritone




. Basso/Bass
. Castrato
. Kazoo

Free aerophones

- Bullroarer
Lasso d'amore
Whip

. Siren

String_instruments

« Aeolian harp
Appalachian dulcimer (United States)
Archlute
Balalaika (Russia)
Bandura

- Banjo

« Baryton
Berimbau (Brazil)
Biwa (Japan)
Bordonua

- Bouzouki (Greece)

« Cello (Violoncello)

. Cittern
Clavichord
Crwth
Cuatro
Dahu (China)
an b§u (Vietnam)
an gao (Vietnam)
an nguyCt (Vietnam)
an tranh (Vietnam)
an t6 ba (Vietnam)
Dihu (China)
Double Bass
Dutar (Central Asia)



Duxianqin (China)
Ektara (India)
Erhu (China)
Erxian (China)
Fiddle
Gayageum (Korea)
Gehu (China)
Geomungo (Korea)
Gottuvadhyam (India)
Guitars:
o Acoustic bass guitar
o Acoustic guitar
o Bass guitar
o Classical guitar
o Electric Guitar
o Slide guitar
Steel guitar
Cigar box guitar
Guitarron (Mexico)
Gugin (China)
Guzheng (China)
Hammered dulcimer
Hardanger fiddle (Norway)
Harp
Harpsichord
Huluhu (China)
Hugqin (China)
Hurdy gurdy
Irish bouzouki
Jew's harp
Jiaohu (China)
Kantele (Finland)
Khim (Thailand/Cambodia)
Kokyu (Japan)
Komungo (Korea)
Kora
Koto
Langeleik (Norway)
Laruan (China)
Leigin (China)
Lirone
Lute
Lyre




« Maguhu (China)
Mando-bass
Mandocello
Mandola

- Mandolin

« Mohan veena (India)
Morin khuur (Mongolia)
Musical bow
Nyckelharpa (Sweden)
Octave mandolin (Octave mandola)

- Piano

« Piccolo violin
Piccolo 'cello/violoncello piccolo
Pipa (China)

Psaltery

Rahab (Rabob)
Rebec

Ruan (China)
Rudra vina (India)
Sanxian (China)
Saung (Burma)
Saw sam sai (Thailand)
Se (China)
Shamisen (Japan)
Setar (lute) (Persia)

- Sitar

« Sopranino mandolin
Tar (lute)

Tea chest bass

Tenor viola

Theorbo

Tres

Tro (Cambodia)

Trumpet marine/tromba marina
Tuhu (China)

« Ukulele

- Valiha (Madagascar)
Vertical viola (and other members of the violin octet family)
Vichitra vina (India}
Vielle
Vihuela (Spain)

V+G (India)
Viol/Viola da gamba



<
®

iol

d'amore

<<

iola

iolin

« Violotta
Washtub bass
Xalam/Khalam
Zhonghu (China)
Zhuihu (China)

. Zither

Percussion instruments

Drums

« Abia drum
African drum
Bass drum
Bodhran (Ireland)
Bongo drum
Chenda (India)
- Conga (Caribbean)
« Cuica (Brazil)
Darbuka (Greek name)/Dumbek (Turkish name)
Dhol(Persia)
Dholak
Djembe
Janggu (Korea)
Khol
Lambeg (Ireland)
Mridangam (India)
Naqgara
Octaban
Octapad
Riq
Sabar (Senegal)
Sampho (Cambodia)
Slit Drum
Snare
Steel drum



Surdo (Brazil)
Tabla
Taiko (Japan)
O Daiko (Japan)
Tambourine
Tan-tan
Taphon (Thailand)
Thavil (India)
« Timpani (kettledrums)
« Tom-Tom
Whip

Other percussion instruments

« Ahoko
- Bell
« Bianqing (China)
Bianzhong (China)
Carillon
. Castanets
« Caxixi (Brazil)
Chimes
Ching
Cowbell
Crotales
« Cymbals:
o Crash cymbal
Hi-hat cymbal
Ride cymbal
Splash cymbal
Zil (Finger cymbal)
« Fangxiang (China)
« Gamelan (Indonesia)
o American gamelan
Gangsa
Gendér
Ugal
. Ganza
Ghatam
Glass marimba
- Gong



« Guiro
Glockenspiel
hands
o clapping
- Handbells
Hang
Hosho (instrument) (Zimbabwe)
lpu (Hawaii)
Maracas
Marimba
Marimbaphone
Mbira
Metallophone
Rainstick
Ranat ek lek (Thailand)
Ranat thum lek (Thailand)
Shekere
Spoons
Steelpan
- Triangle
- Timpani
« Udu
« Vibraphone
« Washboard
- Xylophone
» Xylorimba

Electronic instruments

« Denis d'or
Dubreq Stylophone

« Drum machine

- Fingerboard synthesizer
Hammond organ
Mellotron
Ondes Martenot
Rhodes piano

- Sampler

- Synclavier




« Synthesizer

« Teleharmonium
Theremin

. Turntables



Keyboard instruments

» Accordion
- Bandoneon
Calliope
Carillon
Celesta
Clavichord
Glasschord
Harpsichord
Viola organista
- Organ
o Hammond Organ
o Pipe organ
- Piano
o Janko piano
Toy piano

Other

« Glass harmonica
Hardart
Musical Saw
Singing bowl
Suikinkutsu (Japanese water zither)

Category: Musical instruments

List of musical instruments by Hornbostel-Sachs
number

The following is a list of musical instruments, categorized according to the
Hornbostel-Sachs system by how they make sound.




1. Idiophones

Idiophones are instruments which make sound primarily by way of the
instrument itself vibrating without the use of membranes or strings.

11. Struck idiophones

Idiophones set in motion by a percussion action, including 111. directly
struck instruments, 112. indirectly strucked. With 112.1 shaken and 112.2
scraped.

« 111. directly struck
o Bell
o Cymbals:
= Crash cymbal
Hi-hat cymbal
Ride cymbal
Splash cymbal
Glockenspiel
Gong
Tambourine
Triangle
o Xylophone
« 112. indirectly struck
o 112.1 shaken
» Castanets
o 112.2 scraped

oo

o
o
o
o

« Chimes

« Fangxiang
Guiro
Hang
Hosho
Maracas
Marimba
Marimbaphone
Metallophone
Ranat ek lek
Ranat thum lek
Steelpan (steel drum)




Toy piano
Ugal
« Vibraphone
- Washboard
Xylorimba

12. Plucked idiophones
Instruments set into vibration by plucking.

- Jew's harp
Marimbula
Mbira
« Musical box or music box

13. Friction idiophones
Instruments set into vibration by rubbing.

- Glass harmonica
Daxophone
Styrophone
Musical Saw
Nail violin

14. Blown idiophones
Instruments set into vibration by blowing or moving air.

. Aeolsklavier

2. Membranophones

Membranophones are instruments which make sound primarily by way of a
vibrating membrane. This includes all drums.




21. Struck drums

« Bass drum
Bodhran
Bongo drum

- Conga

» Kettle drum
O Daiko
Octoban
Snare drum
Tabla
Taiko

- Tambourine (the jingles also make this an idiophone)

- Timpani

« Tom-Tom

22. Plucked drums

Some commentators believe that instruments in this class ought instead to
be regarded as chordophones (see below).

23. Friction drums

« Cuica
Rommelpot

24, Singing membranes

Instruments in which a membrane modifies some other sound (typically the
human voice) in some way (mirlitons).

. Kazoos

3. Chordophones



Chordophones are instruments that produce sound primarily by the
vibration of a string or strings.

- Gayageum
Geomungo

31. Simple chordophones

Instruments consisting of a simple string bearer and strings - there may be
an additional resonator, but removing it should not destroy the instrument (so
the resonator should not be supporting the strings).

 Clavichord
Harpsichord
Musical bow

. Piano

. Zither

32. Composite chordophones

Instruments in which the resonator cannot be removed without destruction
of the instrument.

« Aeolian harp
Balalaika
Banjo
Cello
an nguyCt
an to ba
Double Bass
Fiddle
Guitars:
o Acoustic guitar
o Bass guitar
o Classical guitar
o Electric guitar
o Slide guitar
Steel guitar
Hammered dulcimer
Hardanger fiddle




- Harp
« Hurdy gurdy
Khim
Komungo
Kora
Koto
- Lute
- Lyre
« Mandolin
« Nyckelharpa
- Sitar
- Ukulele
Vertical viola (and other members of the violin octet family)
Vieille
Viol
- Viola
« Viola d'amore
« Violin
« Washtub bass
Xalam (or khalam)

4. Aerophones

Aerophones are instruments in which the vibrating air itself is the primary
cause of sound. This can include a column of air being set in vibration (as in
wind instruments) or an air-flow being interrupted by an edge (as in free-
reeds).

41. Free aerophones
The vibrating air is not contained within the instrument.

. old car horn
 Bullroarer
. Siren
« Whip
Lasso d'amore

412.13. Free-reed instruments



Free-reed instruments feature a reed which vibrates within a closely fitting
slot (there may be an attached pipe, but it should only vibrate in sympathy with
the reed, and not have an effect on the pitch - instruments of this class can be
distinguished from 422.3 by the lack of finger-holes).

« Accordion
Bandoneon
Concertina
Harmonica
Harmonium
Melodica
Reed organ
Sheng

413. Plosive aerophones
The sound is caused by a single compression and release of air.

« Udu "drum" or kimkim
Boomwhacker

42. Non-free aerophones (wind instruments proper)
The vibrating air is contained within the instrument.
421. Edge-blown instruments or flutes

The player makes a ribbon-shaped flow of air with his lips, or his breath is
directed against an edge.

« Conch shell
- Flute
. Hocchiku
Huaca
Jug
Khloy
Khlui
Ocarina
- Pan pipes
« Piccolo



« Recorder
Slide whistle
Shakuhachi
Tin whistle

- Whistle

« Willow flute

422. Reed instruments

The player's breath is directed against a lamella or pair of lamellae which
periodically interrupt the airflow and cause the air to be set in motion.

422.1 Double reed instruments

There are two lamellae which beat against one another.

422.111 With cylindrical bore

« Cornamuse
Crumhorn
Hirtenschalmei
Shawm

422.112 With conical bore

« Oboe
o Musette (modern small oboe in e-flat)
Oboe d'amore
Cor anglais / English horn (same instrument)
Bass Oboe / Baritone Oboe (same instrument)
Heckelphone
« Bassoon
o Tenoroon
Contrabassoon
- Bombarde
Cromorne
- Sarrusophone
o Sopranino Sarrusophone
Soprano Sarrusophone
Alto Sarrusophone




Tenor Sarrusophone
Baritone Sarrusophone
Bass Sarrusophone
Contrabass Sarrusophone
- Tarogato (traditional))
- Bagpipes:

o Great Highland Bagpipe
Uilleann pipes
Northumbrian Smallpipes
Musette de cour
Biniou
Gaita
Dudelsack

422.2 Single reed instruments (clarinets)

There is one lamella which beats against a solid surface.

422.211.2 Single clarinets, cylindrical bore, with fingerholes

. Clarinets
o Piccolo clarinet (A-flat clarinet)
Sopranino clarinet (E-flat clarinet, D clarinet)
Soprano clarinet (C clarinet, B-flat clarinet, A clarinet, G clarinet)
Basset clarinet
Basset horn
Alto clarinet
Bass clarinet
Contra-alto clarinet
Contrabass clarinet
Octocontra-alto clarinet
Octocontrabass clarinet
- Bagpipes:
o Duda
Swedish bagpipes
Zampogna
o (see also main article "Types of bagpipes" for many others)
- Experimental:
o Folgerphone

422.212 Conical bore



« Octavin
- Saxophone
o Soprillo

Sopranino saxophone
Soprano saxophone
Conn-o-sax
F mezzo-soprano saxophone
Alto saxophone
Tenor saxophone
C melody saxophone
Baritone saxophone
Bass saxophone
Contrabass saxophone
Subcontrabass saxophone
Tubax

- Tarogato (modern)

422.22 Sets of clarinets

« Zummara (Double Clarinet)

422.3

Similar to the free-reeds with a pipe attached - distinguished from them by
the presence of finger-holes in the pipe.

423. Trumpets
The player's vibrating lips set the air in motion.
423.1 Natural trumpets
There are no means of changing the pitch apart from the player's lips.

- Bugle
Didgeridoo
Shofar
Alphorn
Lur



Natural trumpet
Natural horn

423.2 Chromatic trumpets

The pitch can be changed by means of keys (423.21) a slide (423.22) or
valves (423.23).

- Bazooka
Sackbut

« Trombone

- Baritone horn

« Cornett (or Cornetto)

- Serpent
Tenor Horn / Alto Horn (same instrument)

« Cornet

« Euphonium
Flugelhorn

- Horn

» Mellophone
Sousaphone

- Trumpet

- Tuba

« Wagner tuba

5. Electrophones

Electrophones are instruments in which sound is generated by electrical
means. While it is not officially in any published form of the Hornbostel-Sachs
system, and hence, lacking proper numerical subdivisions, it is often
considered a fifth main category.

Denis d'or

Drum machine
Hammond organ
Mellotron
Moog_synthesizers
Octapad

Ondes Martenot




Rhodes piano
Synclavier
« Synthesizer
« Tannerin (a.k.a. Electro-Theremin)
Teleharmonium
Theremin

Hornbostel-Sachs system of musical instrument classification

Idiophone | Membranophone | Chordophone | Aerophone | Electrophone
List of musical instruments by Hornbostel-Sachs number

Category: Musical instruments

List of musical intervals

- Equal-tempered refers to 12-tone equal temperament

- Harmonic means an overtone of the harmonic series (an integer multiple of
the root), transposed to fit within the octave

« Pythagorean means 3-limit; a ratio of numbers with prime factors no higher
than three

« Just means 5-limit just intonation; a ratio of numbers with prime factors no
higher than five

« Septimal means a ratio of numbers with prime factors no higher than seven

« Similarly, undecimal a ratio of numbers with prime factors no higher than
eleven and so on with tridecimal, septendecimal...

Cents Ratio Name

0 1:1 Unison

1 1:21120 Cent

1.95 32768:32805 Schisma

7.71 224:225 Septimal kleisma or marvel comma
8.1 15552:15625 Kleisma

13.79 125:126 Septimal semicomma or starling comma
19.55 2025:2048 Diaschisma

21.51 80:81 Syntonic comma or comma of Didymus
2264 1:2" Arabian comma

23.46 23" Pythagorean comma

27.26 63:64 Septimal comma or comma of Archytas
34.98 49:50 Septimal sixth-tone or jubilisma

35.70 48:49 Septimal diesis or slendro diesis



41.06
48.77
50
70.67
84.47
90.22
100
111.73
119.44
150.64
165.00
182.40
200
203.91
231.17
266.87
294.13
300
315.64
347.41
386.31
400
407.82
417.51
435.08
498.04
500
519.55
551.32
582.51
600
617.49
648.68
680.45
700
701.96
764.92
782.49

125:128
35:36

24:25
20:21
243:256

15:16
14:15
11:12
10:11
9:10

8:9
7.8
6:7
27:32

5:6
9:11
4:5

64:81
11:14
79
34

20:27
8:11
5.7

7:10
11:16
27:40

2:3
9:14
7:11

5-limit Diesis or Limma

Septimal quarter tone
Equal-tempered quarter tone
Just chromatic semitone
Septimal chromatic semitone
Pythagorean limma
Equal-tempered minor second
Just diatonic semitone

Septimal diatonic semitone
Lesser undecimal neutral second
Greater undecimal neutral second
Just minor tone

Equal-tempered major second
Just major tone or tonus
Septimal major second

Septimal minor third or subminor third
Pythagorean minor third
Equal-tempered minor third

Just minor third or semiditonus
Undecimal neutral third

Just major third or ditonus
Equal-tempered major third
Pythagorean major third or ditone
Undecimal major third

Septimal major third or supermaijor third
Just perfect fourth or diatessaron
Equal-tempered perfect fourth
5-limit wolf fourth

Eleventh harmonic

Lesser septimal tritone
Equal-tempered tritone

Greater septimal tritone

Inversion of eleventh harmonic
5-limit wolf fifth

Equal-tempered perfect fifth

Just perfect fifth or diapente
Septimal minor sixth

Undecimal minor sixth



792.18 81:128 Pythagorean minor sixth

800 Equal-tempered minor sixth
813.69 5:8 Just minor sixth

852.59 11:18 Undecimal neutral sixth

884.36 3:5 Just major sixth

900 Equal-tempered major sixth
905.87 16:27 Pythagorean major sixth

933.13 7:12 Septimal major sixth

968.83 4:7 Septimal minor seventh, seventh harmonic
996.09 9:16 Lesser just minor seventh

1000 Equal-tempered minor seventh
1017.605:9 Greater just minor seventh
1035.00 11:20 Lesser undecimal neutral seventh
1049.36 6:11 Greater undecimal neutral seventh
1088.27 8:15 Just major seventh

1100 Equal-tempered major seventh
1200 1:2 Octave or diapason

2400 14 Fifteenth or two octaves

Category: Intervals

Musical movements

This is a list of musical movements. These terms, helpful for curricula or
anthologies, evolved over time to group musicians who are often loosely
related. Some of these movements were defined by the members themselves,
while other terms emerged decades or centuries after the periods in question.
Ordering is approximate, as there is considerable overlap.

List of musical movements:

« Baroque music

- Galante music
 Impressionist music

« Minimalist music

« Modernism (music)

« Neoclassicism (music)
« Neoromanticism (music)
« New Weird America

« Post-minimalism

« Postmodern music

- Groupe des six




« Minimalism

« Neoclassicism (music)

. Second Viennese school
. Zero artistic movement

Category: Musical movements

List of musical punk genres

The suffix -punk appears in the names of a number of genres of modern fiction
and music as well as cultural references. Other genres without the suffix may
also be related, particularly in music. They include:

« Proto punk forerunners
« Anarcho Punk
- Anarcho-Skinheads
« Anti-folk
« Art punk
« Cassette Culture
« Christian punk
« Clockwork punk
- Cowpunk
« Crust punk
« Deathrock
« Dance-punk
- Eeriecore
« Emo (music)
- Folk punk
« Funkcore
« Gaelic punk
- Garage punk
« Glam punk
« Gothcore
« Grindcore
- Hardcore punk
o List of hardcore punk genres
o Post-hardcore
o Queercore
o Rapcore
o Thrashcore
« Horror punk
« Nazi Punk




- New Wave

« No Wave

- Noise Rock

- Oil

- Pop Punk also known as Punk Pop
- Post-punk

« Psychobilly

« Pub Rock Australia & UK

« Punk pop (see the Pop punk article)
« Punkabilly

« Region Rock

« Riot Grrrl

« Screamo

« Ska Punk

« Skate punk

. Skinhead

. Straight Edge

. Street punk

- Two Tone

« Urban Folk

See also

. Cassette culture

Anarcho-punk - Anti-folk - Crust punk - Garage punk - Hardcore - Post-hardcore - Horror punk - Ne

Wave - No Wave - Noise rock - Qi! - Pop punk - Post-punk - Psychobilly - Deathcountry - Riot grrrl -
Ska punk - Streetpunk - Two Tone

Protopunk

Categories: Genres | Punk

List of national anthems

This is a list of national anthems. The names of nations that no longer
exist, or are not independent states but nevertheless have official anthems
(notably as constitutive parts of (con)federal states, e.g. the Belgian regions),




are italicized. Dependent areas are listed only if they have an anthem separate
from or in addition to that of their mother country.

A

Acadia - Ave Maris Stella (Star of the Sea, We Hail Thee)
Afghanistan - Souroud-e-Melli
Aland - Alanningens sang (The Alander's Song)
African Union - African Union Anthem
Albania - Hymni i Flamurit (Hymn to the Flag)
Algeria - Kassaman (We Pledge)
American Samoa - Amerika Samoa
Andorra - El Gran Carlemany (The Great Charlemagne)
Angola - Angola Avante (Forward Angola)
Antigua and Barbuda - Fair Antigua, We Salute Thee
Argentina - Himno Nacional Argentino (Argentine National Anthem)
Armenia - Mer Hayrenik (Our Fatherland)
Aruba - Aruba Dushi Tera (Aruba Precious Country)
Asturias - Asturias, patria querida (Asturias, Beloved Fatherland)
Australia - Advance Australia Fair (Royal Anthem: God Save the Queen)
Austria - Land der Berge, Land am Strome (Land of Mountains, Land on the
River)
Azerbaijan - AzYrbaycan mar_1 (March of Azerbaijan)

B

The Bahamas - March On, Bahamaland
Bahrain - Bahrainona (Our Bahrain)
Bangladesh - Amar Shonar Bangla (My Golden Bengal)
Barbados - In Plenty and In Time of Need
Basque Country - Eusko Abendaren Ereserkia (Anthem of the Basque
Homeland)
Bavaria - Bayernhymne (Gott mit Dir Du Land der Bayern) (Hymn of Bavaria /
God be with you, land of Bavaria)
Belarus - My Belarusy (We, the Belarusians)
Belarusian People's Republic - Vajacki mars (Come, We Shall March in Joint
Endeavor)
Belgium - The Brabangonne (The Song of Brabant)
Belize - Land of the Free
Benin - L'Aube Nouvelle (The Dawn of a New Day)



Bhutan - Druk tsendhen (The Thunder Dragon Kingdom)

Biafra - Land of the Rising Sun

Bolivia - Himno Nacional de la Republica de Bolivia (National Anthem of the
Republic of Bolivia)

Bosnia and Herzegovina - Intermeco, Formerly: Jedna i Jedina (One and Only)
Botswana - Fatshe leno la rona (Blessed Be This Noble Land)

Brazil - Hino Nacional Brasileiro (Brazilian National Anthem)

Brittany - Bro Gozh ma Zadou (Land of My Fathers)

Brunei - Allah Peliharakan Sultan (God Bless the Sultan)

Bulgaria - Mila Rodino (Dear native land)

Burkina Faso - Une Seule Nuit (One Single Night)

Burundi - Burundi bwacu (Beloved Burundi)

C

Cambodia - Nokoreach
Cameroon - Chant de Ralliement (Rallying Song)
Canada - O Canada (Royal Anthem: God Save the Queen)
Cape Verde - Cantico da Liberdade
Catalonia - Els Segadors (The Reapers)
Cayman Islands - Beloved Isles Cayman
Central African Republic - La Renaissance (The Rebirth)
Chad - La Tchadienne
Chile - Himno Nacional de Chile (Chilean National Anthem)
China, People's Republic of - The March of the Volunteers
China, Republic of (Taiwan) - National Anthem of the Republic of China
(National Banner Song is used as the alternate anthem at international events
such as the Olympic Games)
China (Qing Dynasty) - Gong Jin'ou (Cup of Solid Gold)
China (other) - see: Historical Chinese anthems
Colombia - Himno Nacional de la Republica de Colombia (National Anthem of
the Republic of Colombia)
Comoros - Udzima wa ya Masiwa (The Union of the Great Islands)
Confederate States of America - God Save the South (unofficial), Dixie
(popular)
Congo, Democratic Republic of - Debout Congolais (Arise Congolese)
Congo, Republic of - La Congolaise
Cook Islands - Te Atua Mou E
Cornwall - Bro Goth Agan Tasow, Trelawny (popular)
Corsica - Dio vi Salve Regina (Hymn to the Virgin Mary)
Costa Rica - Noble patria, tu hermosa bandera (Noble Fatherland, Your



Beautiful Flag)

Céte d'lvoire - L'Abidjanaise (Song of Abidjan)

Croatia - Lijepa nasa domovino (Our Beautiful Homeland)
Cuba - La Bayamesa (The Bayamo Song)

Cyprus - Hymn to Freedom

Czech Republic - Kde domov moj? (Where is My Home?)

D

Denmark - Civil: Der er et Yndigt Land (There is a Lovely Land) — Royal:
Kong Kristian (King Christian)
Djibouti - Djibouti
Dominica - Isle of Beauty, Isle of Splendour
Dominican Republic - Quisqueyanos valientes (Valiant Sons of Quisqueya)

E

East Timor - Patria (Fatherland)
East Turkistan - Uygur March
Ecuador - Salve, Oh Patria (We Salute You Our Homeland)
Egypt - Bilady, Bilady, Bilady (My Homeland, My Homeland, My Homeland)
El Salvador - Saludemos la Patria orgullosos (Proudly Salute the Fatherland)
England - God Save the Queen (official anthem), Land of Hope and Glory
(Commonwealth Games anthem), Jerusalem (other sporting events)
Equatorial Guinea - Caminemos pisando la senda (Let Us Tread the Path)
Eritrea - Ertra, Ertra, Ertra (Eritrea, Eritrea, Eritrea)
Esperantio - La Espero ((The) Hope)
Estonia - Mu isamaa, mu énn ja r6dm (My Native Land, My Pride and Joy)
Ethiopia - Whedefit Gesgeshi Woude Henate Ethiopia (March Forward, Dear
Mother Ethiopia)
European Union - Ode "An die Freude" (Ode "to Joy")

Faroe Islands - Tu alfagra land mitt (O Faeroe Islands, My Dearest
Treasure)
Fiji - God Bless Fiji
Finland - Maamme/Vart land (Our Land)



Flanders - De Vlaamse Leeuw (The Flemish Lion)
France - La Marseillaise
Frisia - De alde Friezen (The Old Frisians)

G

Gallicia - Os Pinos (Galician National Anthem)
Gabon - La Concorde (Concord)
The Gambia - For The Gambia Our Homeland
Georgia - Tavisupleba (Freedom), former anthem Dideba zetsit kurtheuls
(Praise Be To The Heavenly Bestower of Blessings)
German Democratic Republic - Auferstanden aus Ruinen (Arisen from Ruins)
Germany - Das Lied der Deutschen, 3rd stanza (Einigkeit und Recht und
Freiheit)
Ghana - God Bless Our Homeland Ghana
Gibraltar - Gibraltar Anthem
Greece - Imnos eis tin Eleftherian (Hymn to Freedom)
Greenland - Nunarput utoggarsuanngoravit (Yo Our Ancient Land!)
Grenada - Hail Grenada
Groningen - Grunnens Laid
Guam - Stand Ye Guamanians
Guatemala - Guatemala Feliz (Guatemala, Be Praised!)
Guernsey - Sarnia Cherie (Guernsey Dear)
Guinea - Liberté (Freedom)
Guinea-Bissau - Esta € a Nossa Patrai Bem Amada (This Is Our Beloved
Country)
Guyana - Dear Land of Guyana, of Rivers and Plains

H

Haiti - La Dessalinienne
Hawaii - Hawai'i Pono'i (Hawaii's Own)
Honduras - Tu bandera es un lampo de cielo (Your Flag Is A Heavenly Light)
Hungary - Himnusz (Hymn)



Iceland - Lofsongur (Hymn)
India - Jana Gana Mana (Thou Art the Ruler of the Minds of All People)
Indonesia - Indonesia Raya (Great Indonesia)
Iran - Sorud-e Melli-e Iran — Imperial Salute — National antehm of Persia
Irag - Mawtini (My Homeland)
Ireland, Republic of - Amhran na bhFiann (The Soldier's Song)
Isle of Man - Arrane Ashoonagh dy Vannin (Isle of Man National Anthem)
Israel - Hatikvah (The Hope)
Italy - Il Canto degli Italiani (the Song of the Italians) — also known as Fratelli
d'ltalia and I'lnno di Mameli
Ivory Coast - see: Cote d'lvoire

Jamaica - Jamaica, Land We Love
Japan - Kimi Ga Yo (La May 1,000 Years of Happy Reign Be Yours)
Jersey - Ma Normandie (My Normandy)
Jordan - As-salam al-malaki al-urdoni (Long Live the King!)

K

Kazakhstan - Mening Qazagstanym (My Kazakhstan), former anthem has
no title other than National Anthem of the Republic of Kazakhstan
Kenya - Ee Mungu Nguvu Yetu (Oh God of All Creation)
Kiribati - Teirake kaini Kiribati (Stand Kiribati)
North Korea - Aegukka(The Song of Love for the Country or The Patriotic
Song)
South Korea - Aegukga(The Song of Love for the Country or The Patriotic
Song)
Kuwait - Al-Nasheed Al-Watani
Kyrgyzstan - National Anthem of the Kyrgyz Republic

L

Laos - Pheng Xat Lao (Hymn of the Lao People)
Latvia - Dievs, svt+ Latviju (God Bless Latvia)
Lebanon - Koullouna Lilouataan Lil Oula Lil Alam (All Of Us! For Our Country,
For Our Flag and Glory)



Lesotho - Lesotho Fatse La Bontata Rona

Liberia - All Hail, Liberia, Hail!

Libya - Allahu Akbar (God Is Greatest!)

Liechtenstein - Oben am jungen Rhein (High Above the Young Rhine)
Lithuania - TautiSka giesm (The National Song)

Livonia - Min izmM, min sindimM (My Fatherland)

Luxembourg - Ons Hémécht (Our Homeland)

Republic of Macedonia - Today Over Macedonia
Macedonia (Greek region) - Famous Macedonia
Madagascar - Ry Tanindraza nay malala 6 (Oh, Our Beloved Fatherland)
Malawi - Mlungu dalitsani Malawi (Oh God Bless Our Land Of Malawi)
Malaysia - Negara Ku (My Country)
Maldives - Gavmii mi ekuverikan matii tibegen kuriime salaam (In National
Unity Do We Salute Our Nation)
Mali - Pour I'Afrique et pour toi, Mali (For Africa and for You, Mali)
Majorca - La Balanguera (The Balanguera)
Malta - L-Innu Malti (The Maltese Hymn)
Man, Isle of - see Isle of Man
Marshall Islands - Forever Marshall Islands
Mauritius - Motherland
Mexico - Himno Nacional Mexicano (Mexican National Anthem)
Federated States of Micronesia - Patriots of Micronesia
Moldova - Limba Noastra (Our Tongue)
Monaco - Hymne Monégasque
Mongolia - Bugd Nairamdakh Mongol
Montenegro - Oj, svijetla majska zoro (O, bright dawn of May)
Morocco - Hymne Cherifien
Mozambique - Patria Amada, formerly Viva, Viva a FRELIMO
Myanmar - Kaba Ma Kyei (Till the End of the World, Myanmar)

N

Namibia - Namibia, Land of the Brave
Nauru - Nauru Bwiema (Nauru Our Homeland)
Nepal - Rastriya Gaan (May Glory Crown You, Courageous Sovereign)
The Netherlands - Wilhelmus van Nassouwe (William of Nassau) (This is the
oldest national anthem in the world)



Netherlands Antilles - Anthem without a title

Newfoundland - Ode to Newfoundland

New Zealand - God Defend New Zealand, God Save the Queen

Nicaragua - Salve a ti, Nicaragua (Hail to You, Nicaragua)

Niger - La Nigerienne

Nigeria - Arise O Compatriots, Nigeria's Call Obey

Niue - Ko e ki he Lagi

North Korea - Aegukka ("m The Patriotic Hymn — different song from that of
South Korea)

Northern Ireland - God Save the Queen (football anthem), Londonderry Air
(Commonwealth Games anthem)

Norway - Civil: Ja, vi elsker dette landet (Yes, We Love This Country) - Royal:
Kongesangen

O

Oman - Nashid as-Salaam as-Sultani

Pakistan - Qaumi Tarana (National Anthem)
Panama - Himno Istmefio (Isthmus Hymn)
Papua New Guinea - O Arise, All You Sons
Paraguay - Paraguayos, Republica o Muerte (Paraguayans, the Republic or
Death)
Peru - Somos libres, seamoslo siempre (We Are Free, Let Us Remain So
Forever)
Philippines - Lupang Hinirang (Chosen Land)
Poland - Mazurek Dbrowskiego (Dbrowski's Mazurka)
Portugal - A Portuguesa (The Portuguese)
Puerto Rico - La Borinqueia

Q

Qatar - As Salam al Amiri



Republika Srpska - Boze pravde (God the Righteous)
Rhodesia - Rise O Voices of Rhodesia
Romania - De_teapt-te, romane! (Awaken Thee, Romanian), former anthem
Trei culori (Three Colours)
Russia - National Anthem of Russia, formerly The Patriotic Song and God
Save the Tsar
Rusyn - Podkarpatskije Rusiny, national song Ja Rusyn byl jesm' i budu
Rwanda - Rwanda nziza

S

St. Kitts and Nevis - O Land of Beauty!
St. Lucia - Sons and Daughters of St. Lucia
St. Vincent and the Grenadines - St Vincent Land So Beautiful
Samoa - The Banner of Freedom
San Marino - Inno Nazionale, Giubilanti d'amore fraterno (until 1894)
Sao Tomé and Principe - Independéncia total (Total Independence)
Saudi Arabia - Aash Al Maleek (The Royal Saudi Salut)
Scotland - Flower of Scotland (Unofficial, Sporting), Scotland the Brave
(Unofficial), Scots Wha Hae (Unofficial)
Senegal - Pincez Tous vos Koras, Frappez les Balafons (Pluck Your Koras,
Strike the Balafons)
Serbia - Boze Pravde (God the Righteous)
Serbia and Montenegro - Hej Sloveni (Hey, Slavs)
Seychelles - Koste Seselwa
Sierra Leone - High We Exalt Thee, Realm of the Free
Singapore - Majulah Singapura (Onwards Singapore)
Slovakia - Nad Tatrou sa blyska (Storm Over the Tatras)
Slovenia - Zdravljica (A Toast) (formerly, Naprej zastava slave (Go ahead, the
Flag of Glory))
Solomon Islands - God Save Our Solomon Islands
Somalia - Somaliyaay toosoo (Somalia Wake Up)
South Africa - Nkosi Sikelel iAfrica & Die Stem van Suid Afrika (God Bless
Africa & The Call of South Africa combined)
South Korea - Aegukga ('m The Patriotic Hymn — different song from that of
North Korea)
Spain - Marcha Real (Royal March) / El Himno de Riego (former anthem)
Sri Lanka - Sri Lanka Matha
Sudan - Nahnu Djundulla Djundulwatan (We Are the Army of God and of Our
Land)
Suriname - God zij met ons Suriname (God Be With Our Suriname)



Swaziland - Nkulunkulu Mnikati wetibusiso temaSwati

Sweden - Civil: Du gamla, Du fria (Thou ancient, Thou free, Thou mountainous
North) — Royal: Kungssangen (The Royal Anthem)

Switzerland - Swiss Psalm (Schweizerpsalm, cantique suisse, salvo svizzero)
Syria - Homat el Diyar (Guardians of the Homeland)

T

Taiwan - see China, Republic of
Tajikistan - Surudi Milli (Tajik National Anthem)
Tanzania - Mungu ibariki Afrika (God Bless Africa)
Tatarstan - Hymn of the Republic of Tatarstan
Thailand - Civil: Phleng Chat (National Song) — Royal: Phleng Sansoen Phra
Barami
Togo - Salut a toi, pays de nos aieux (Hail to thee, land of our forefathers)
Tonga - Ko e fasi »0 e tu»i »o0 e »Otu Tonga
Trinidad and Tobago - Forged From The Love of Liberty
Tunisia - Himat Al Hima (Defender of the Homeland) (former anthem Ala
Khallidi (Oh Make Eternal))
Turkey - Ostiklal Mar_1 (The March of Independence)
Turkmenistan - Independent, Neutral, Turkmenistan State Anthem
Tuva - Tooruktug Dolgai Tangdym (The Forest is Full of Pine Nuts)
Tuvalu - Tuvalu mo te Atua (Tuvalu for the Almighty)

U

Uganda - Oh Uganda, Land of Beauty
Ukraine - Shche ne vmerla Ukrainy (Ukraine's glory has not perished)
Union of Soviet Socialist Republics - National Anthem of the Soviet Union, The
Internationale
United Arab Emirates - Ishy Bilady (Long Live my Homeland)
United Kingdom - God Save the Queen
United States - The Star-Spangled Banner
Uruguay - Orientales, la Patria o la tumba (Uruguayans, the Fatherland or
Death!)
Uzbekistan - National Anthem of the Republic of Uzbekistan



Vv

Vanuatu - Yumi, Yumi, Yumi (We, We, We)
Vatican City - Inno e Marcia Pontificale (Hymn and Pontifical March)
Venezuela - Gloria al Bravo Pueblo (Glory to the Brave Nation)
Vietnam - Tign Quan Ca (The March to the Front)
Virgin Islands, U.S. - Virgin Islands March

W

Wales - Hen Wilad fy Nhadau (Land of My Fathers)
Wallonia - Li Tchant des Walons (Song of the Walloons)

Y

Yemen - United Republic
Yugoslavia - Hej Sloveni (Hey, Slavs)

V4

Zambia - Stand and Sing of Zambia, Proud and Free
Zimbabwe - Kalibusiswe llizwe leZimbabwe (Blessed Be The Land of
Zimbabwe), Formerly: Ishe Komborera Africa (God Bless Africa)

See also

« Anthem

List of North, Central and South American folk
music traditions




| Lists of folk music traditions
/Americas: North, Central, Latin, South America and the Caribbean
| Asia: East, Central, North, South, Southeast

Europe: Northern, Eastern, Southeastern, Southern, Western\

|
| Middle East and North Africa: Southwest Asia
|
|

Oceania and Australia: Melanesia, Micronesia, Polynesia
Sub-Saharan Africa: Central, East, Southern and West

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music
are distinct traditions based along racial, geographic, linguistic, religious, tribal
or ethnic lines, and all such peoples will likely use different criteria to decide
what constitutes a "folk music tradition". This list uses the same general
categories used by mainstream, primarily English-language, scholarly sources,
as determined by relevant statements of fact and the internal structure of
works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to
a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

Caribbean and Central America

Junkanoo Claves, a major Carnival A traditional
celebration in the instrument in Cuban folk parade in Guatemalan
Bahamas music Trinidad marimba
Country Elements Dance |Instrumentation Oth_er
topics
Aruban See Dutch - - -
Antillean

Bahamian ant'em - goombay - |quadrille - |goombay - guitar - maraca - saw Obeah
junkanoo - rake- ring-dance
and-scrape -




rhyming spiritual -
ring-play - shape-
note

Belizean brukdown accordion - banjo - dingaling -
mestizo guitar - marimba
Bonaire See Dutch - - -
Antillean
Cuban afros - bachata -  |areito - aberikula - agogos - bandora - abakua -
bembé - bolero - |bembé - bandurria - baté - biankomé - bocu |jaché - arara
bunga - cancion - |chuchumbé |- bongo - bongé del monte - - cabildo -
chambelona - - columbia - |bonkoenchemiya - botija - bula - Casa de la
changli - cierre - |contradanzalcajon - cajoncitos de velas - Trova -
cinquillo - cocoyé - |- danén - cajones de bacalao - caté - clave -
criolla - décima -  |guaguancé -|cencerro - chacha - chaworé - comparsa -
diana - guaracha - |chekere - cheré - claves - conga - |controversia
estudiantina - makua - cornetas chinas - ekwé - efi - efé - |- iremes -
fragaya - guaracha |makuta - enu - guiro - guagua - guataca - iyesa -
- guajira - mani - guayo - guitar - ilu - itétele - judios |Aafigos -
habanera - kiriba - |mafunga - |jbata - junga - kinfuiti - kuchi-yerema|[Palo -
lloraos - martillo - |masoén - - laud - maraca - marimbula - piquete -
montuno - quadrille - |maruga - ngoma - nkembi - obi-apa |potencias -
nengones - pregén rumba - - ogan - okénkolo - pailas - palito - |plantes -
- punto - repique - |sucu-sucu - |premier - quinto - segoén - segundo ||sandunga -
rumba - tango congo |- sese eribod - tingo talango - tiple - [Santeria -
salamaleco - son - |- yambu - |tres - tumba - tumbadore toque -
sucu-sucu - tonada |yuba - yuka trovadore -
- toque - tumbao |- zapateo tumba
francesca
Curagao See Dutch - - -
Antillean
Dominican |pachata-gaga- |merengue |accordion - cuatro - glira - guayo - |misterios -
. jaleo - merengue - gliiro - marimba - palo - tambora - |velacione
Republlc merengue tipico vaksin
cibaefio - perico
ripiao
Dutch
Antillean
French biguine - chouval |bel-air - bele|bel-air - boula - chacha - markeur - |lewoz
. bwa-gwoka-ti |-calinda- [tambour - twi ba
Antillean bwa grage -
haut-taille -
laghia -
mazurka -
quadrille
French cassé-co
Guianese
‘Garifuna paranda - punta ‘guitar - scraper - shaker ‘
Guatemalan imarimba |
Haitian kongo - ibo - carabinier - |big - boula - graj - guitar - koné - bann rara -
mereng - méringue |chica - lanbi - mamman - marimba - Haitian
gragement - Imosquito drum - ogan - segon - Carnival -




- quintolet - ra-ra - |juba - shekere - tambou - tcha-tcha - majo jonk -
ti - yanvalou menwat -  |vaksin Rada -
méringue Petwo -
twoubadou -
\Vodou
Indo- bhajan - chowtal - dantal - dholak - tabla - tassa phagwa -
Caribbean | picong
Jamaican baccra - burru - etu [mento banjo - bongo - fife - funde - guitar - |jonkonnu -
- gumbe - kumina - kalimba grounation -
mento - nyabhingi - Pocomania
ring play - tambu - Revival
Zion
Kuna gammu burui - guli
Panamanian/copla - décima -  |amanoja - |accordion - caja - churruca - flute - |cantalante -
gallina - llanto - bunde - guitar - harmonica - maraca - tuna
mejorana - mesano|congo - mejorana - pujador - repicador -
- punto - saloma - |cumbia tambora - triangle - violin
tono - toque - panamefa -
torrente - escobillado
valdivieso - llanero -
mejorana -
paseo -
seguidilla -
socavone -
suelta -
tamborito -
zapateo -
zapateado
Puerto aguinaldo - bomba |bomba bomba - bongo - conga - cowbell - |controversia
Rican - copla - danza - cuatro - gliro - maraca - pandereta |- parranda -
jibaro - plena - - requinto - seguidora trovador
requinto - seis -
tipica
Surinamese [aleko - badiji - djas - hari kawina - koti kawina - |lampuku -
kaseko - kawina - kwatro - papai benta - rattle - skratji |[kumanti -
lonsei - timbal obia pee -
vodu - Winti
Trinidadian |pamboula - belair - |icalinda bandolin - bo - cuatro - dhantal - calypso tent
and calypso - gayap - dholak - oméle - steelpan - tassa |- camboulay
juba - lavway - - chantwell -
Tobagan parang - steelpan Jamette -
j'ouvert -
picong -
Shango -
Trinidadian
Carnival

North America




Musician Pete Blues A ukulele, an The banjo, an African

Seeger performing performer  American folk American folk

in 1944 Leadbelly instrument instrument

. __|Other

Country Elements Dance Instrumentation .

topics

/Aanishanabe See Ojibwa - - -

African blues - blues-harp - boat blues dance - |jbanjo - bones - blue note -

American song - field holler - fife and  ||hambone - cowbell - diddly-bow - |[camp

—_— drum band - freedom song - |juba dance - [fiddle - harmonica - ||meeting -

funereal music - gospel - ring dance - tambourine - washtub ||Election

lining out - shape-note - shout Day

shout - spiritual - work song celebration -
Great
Awakening -
Pinkster

Anglo- ballad - folk hymn - protest  |barn dance - |fiddle - flute - guitar - |caller -

A song - sea shanty - shape country harpsichord - violin  ||Shakers

American note - singing western two-
step -
longways - jig -
reel - square
dance

Apache Apache fiddle - pot

drum - water drum
Appalachian ballad - Blue Ridge fiddling - |clogging autoharp - banjo - folk revival -
bluegrass - Child ballad - cello - cornstalk fiddle |hillbilly
close harmony - folk hymn - - dulcimer - fiddle -
jug band - lining out - North flute - guitar -
Georgia fiddling - old-time harmonica - mandolin
music - scolding ballad -
shape note - singing - string
band [21]

Arapaho Ghost Dance - peyote song |rabbit dance - Ghost
round dance - Dance
snake dance -

Sun Dance -
turtle dance

‘B|ue Ridge |See Appalachian - - -

Cajun polka - two- accordion - fiddle -
step - waltz guitar - spoons -

triangle - washboard
Cape Breton |See Irish- and Scottish- - - -
Canadian

Cherokee stomp dance

Chickasaw stomp dance

Ch|ppewa See Ojibwa - - -

Choctaw stomp dance




Cree | | fiddle |
‘Dakota “See Sioux H— H— ‘—
‘Dinéh HSee Navajo H H ‘—
English- See Anglo-American - - -
American
Finnish- See Finnish - - -
American
French- See French - - -
American
- collegia musica - cornet ban autboy - kettle drum |Ephrata
German- and collegi i t band hautb kettle d Ephrat
- - Moravian funereal music - - trumpet - viol Cloister -
Mora\_"an' trombone choir liederkranz -
American Singstude
Hopi See Pueblo - - -
inoi calumet dance berdache -
lllinois react
calume
Inuit ayaya - kattajaq - pisiq - drum dance - |accordion - drum angakkog
throat-singing jig - kalattuut -
reel
Irish- and ballad - Cape Breton fiddling |reel - step fiddle ceilidh
iche - emigrant ballad - sean nos -|dance -
SCOttlsfh shape note strathspey
Canadian
Irish- ballad - emigrant ballad - clogging - banjo - dulcimer -
- sean nos hornpipe - jig - |fiddle - guitar -
American reel - step harmonica - mandolin
dance - square
dance
Iroquois Eagle Dance - |drum - rattle - water
Quiver Dance - |drum
Warrior's
Stomp Dance
Italian- See Italy - - -
American
Japanese- SeeJapanese - - -
American
Jewish- cantorial chant - klezmer bulgar - doina -|(cello - clarinet - badkhn -
. freylekh - hora |double bass - flute - |[Freygish -
American - khosidl - tsimbl - violin kapelye
mazurka -
nigun - polka -
sirba - waltz
Lakota See Sioux - - -
Louisiana la la - mellows - zydeco bamboula - accordion - fiddle - Congo
ing dance guitar - washboard Square -
Creole fing ;
fais-do-do
Cape Breton fiddling - milling |jjig - reel accordion - fiddle -




Maritime song piano
Canada
Menomini water drum
Metis fiddle
Mexican, alabado - bravata - California |chotis - jarana -|accordion - angelus |trovadore -
. mission music - conjunto - Matachine - bell - bajo sexto - vaquero
M_ejlcar!o, copla - corrido - estribillo - mazurka - fiddle - harp -
Hispanic and huapango arribefio - jarabe - ||polka - raspa - ||huapanguera - jarana
Tejano letra - mariachi - Matachine - [redowa - waltz |- guitarra quinta -
Mexican son - pirekua - son |- xtoles - guitarron - mission
huasteco - sones abajenos - |zandunga - bell - requinto -
sones calentanos - sones de |[zapateado vihuela - violin
arpa grande - sones
istmefios - sones jaliscienses
- sones jarochos - topada -
vallena - zandunga
Moravian- See German-American - - -
American
Navajo gift song - signal song - sway |[Circle Dance - |jpot drum - rattle - Blessingway
song - Yeibichai Squaw Dance |water drum - Enemyway
- Ghostway
- hataali -
hozho -
Nightway -
Yeibichai
New folk hymn - lining out - Old  ||barn dance
Way of Singing - psalmody -
England shape note
Ojibwa war song water drum
Omaha pipe dance
Pueblo Matachine - work song Matachine drum - flageolet Shalako
Quebecois |accord de pieds
San See Pueblo - - -
lidefonso
Santo See Pueblo - - -
Domingo
Scottish- See Irish- and Scottish- - - -
Canadian  [C3nadian
‘Sioux | Grass Dance |bell - drum - rattle
Southern ballad - brass band - Delta  |barn dance - |jbanjo - dulcimer - singing
states blues - blues-harp - fife and |chicken in the (fiddle - guitar -
drum band - folk hymn - jug |breadtray - harmonica - mandolin
band - Sacred Harp - shape |clogging -
note - Southern gospel - fisher's
white spiritual hornpipe -
Highland fling -
jig - lancer -




polka -
quadrille - reel
- square dance
- waltz

Taos Pueblo [See Pueblo

pigeonwing -

‘Tejano HSee Mexican ‘- ‘- ‘-
\Tex-Mex HSee Mexican ‘ ‘ ‘-

chicken scratch (waila) - chotis - accordion - bass piest
Tohono

' conjunto mazurka - guitar - drum - fiddle -

O'odham polka - waila |jguitar
Ukrainian- See Ukrainian - - -
American
and
Canadian

cattle call - cowboy song - square dance |accordion - banjo - caller -
Western

frontier ballad - holler - waltz fiddle - guitar - Chisholm
Canad_a and - Western swing - work song harmonica Trail -
the United cowboy
States poetry -

medicine
show
Yaqui Danza del
Venado

‘Zuni HSee Pueblo ‘ ‘ ‘-

South America

The quena, The bandoneon, a
an Andean particularly common

Musicians accompanying Folk
capoeira in Brazil, on

drummers in

folk instrument in Argentinian three berimbau and one Pernambuco
instrument music, such as tango pandeiro
Country Elements Dance Instrumentation Oth_er
topics
Afro- champeta contradanza |drum - marimba -
Colombian - currulao - |shaker
mazurka -
polka
Argentina |baguala - bataclan -  |accordion - bandoneon jcandombé -
chamamé - |chacareras - |- flute - guitar - compadrito
cifra - cuarteto - - lunfardo




folklorica - cueca - gato |guitarron - harp - piano
milénga - - milonga - |- violin

payada - tango -

tango - vidalita -

tonada - zamba

tunga-tunga

[53]

Aymara bombo - cajas -
charango - kena -
pinkillus - pitu - quena -
siku - tarkas - wankara

Bolivian bailecito -

cueca -
huaynitos
Brazil boi - baiao - agogo - atabaque - Candomblé
Capoeira batuque - berimbau - cavaquinho |- Carnival -
song - choro - |bloco - - clarinet - cuicas - escolas de
frevo - Capoeira - |pandeiros - piano - samba
literatura de |carimbd - reco-recos - sanfona -
cordel - cururu - surdos - tamborim -
maracatu -  [fandango - |triangle - viola - violdo
modinha - forré - jongo
repentismo - |- kankuku -
samba lundu -
maxixe -
modinha -
mufieres -
samba -
xango
Chilean chocolate -
cueca -
periconas -
sirillas - tras
trasera -
valses
chilotes
Colombia |bambuco- |bambuco- [accordion - bandola -
contrapunteo |cumbia - bandolin - bass drum -
- copla - currulao - bombardino - bombo -
cumbia - joropo - caja - capacho - carrizo
llanera - porro - clarinet - cuatro -

mapale -

cymbal - flauto de millo




paseo - porro - gaita - guacharaca -
- puya - guache - guachos -
tambora - harp - marimba -
tonada - marimbula - pito -
vallenato - saxophone - snare
vallenato drum - tambor hembra -
conjunto - tambor macho -
vallenato tambora - tiple -
merengue trumpet - tuba
Ecuador currulao bombo - marimba -
panpipe
Andean huayno - punchay Andean harp - cajon - |Indigenismo
marinera - kashwa - charango - guitarra - |- payadore
rasgueado - |huayno - mandolin - panpipe -
vals criollo - |incaico - quena - tinya - vihuela -
yaravi sayas violin
Kallawaya |k'antu arca - ira - ch'inisku -
wankara - zampona
Peruvian alcatraz -
festejo -
lando -
marinera
peruana
Quechua |sanjuan - huayno - antara - charango - golpeador -
vacacion sanjuan harp - kena - quena - |matrimonio
violin - misai -
wawa
velorio
Sirions__| | ore |
Suya lakia H Irattle H
Uruguay | |candombe | H
Venezuelan|calipso - fulia |bamboleo - |celoepuya - cuatro -
- gaita - joropo - furruco - harp -
llanera - merengue - |mandolin - maraca -
parranda - polo - mina - quitiplas -
sangeo tamunangue [tambor
- waltz
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Categories: Folk music | Music genres

List of Oceanic and Australian folk music traditions

Lists of folk music traditions

Americas: North, Central, Latin, South America and the Caribbean
Asia: East, Central, North, South, Southeast

Europe: Northern, Eastern, Southeastern, Southern, Western
Middle East and North Africa: Southwest Asia

Oceania and Australia: Melanesia, Micronesia, Polynesia
Sub-Saharan Africa: Central, East, Southern and West

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music
are distinct traditions based along racial, geographic, linguistic, religious, tribal
or ethnic lines, and all such peoples will likely use different criteria to decide
what constitutes a "folk music tradition". This list uses the same general
categories used by mainstream, primarily English-language, scholarly sources,
as determined by relevant statements of fact and the internal structure of
works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to
a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

Oceania and Australia

Children at a singsing in Papua An indigenous Australian instrument, the
New Guinea didgeridoo
Country |Elements Dance Instrumentation Oth_er
topics
limene metua - | |koauau - paatere - ‘ |




Cook imene tuki purerehua
Islander
Easter kauaha - upaupa
Islander
Fiji meke i wau - meke iri - derua - slit drum
meke wesi - seasea -
vakamalolo
Hawaiian |hula-kepakepa- |hula 'ipu - pahu - puniu -
mele - ol rattle
Indigenous didgeridoo songline
Australian
\Maori haka - poi
Marquesas haka puaka
Islander
Marshall Jebua
Islander
Papua New string band garamut - kundu - rattie|haus
. - sepik - slit drum - tambaran -
Guinea susap singsing
Samoan hiva usu fa'ataupati - ma'ulu'ulu -  |llali - logo - nafa - ali'i - fiafia -
sasa - siva Samoa pandanus - pate tulafale
Solomon panpipe
Islander
‘Tahiti ‘himene tarava 'aparima - 'ote'a slit drum
Tongan action-song - hiva |lakalaka - me'etu'upaki - |iconch - lali - nose-flute |faikava -
kakala - kava 'otuhaka - ula - tapa fiafia
papalangi
Tuvalu fatele
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Categories: Folk music | Music genres

List of rock genres

This is a list of music genres derived from rock and roll:

« Alternative rock

- Aquabeat

« Arena rock

. Art-Metal

« Art-Pop

« Art-Punk

« Avant-rock
Avant-progressive rock
« Blues-rock

« British Blues Rock
« British Invasion

« Bubblegum Rock
. Cello rock

« Celtic rock

« Chimp rock

« Christian rock

- Classic rock

- Comedy rock

« Country rock

. Death rock
 Detroit rock

- Early Rock & Roll
« Emo

- Experimental rock
. Folk-rock

« Funk rock

« Funk metal

- Garage rock

« Glam rock

« Gorecore

« Gothic rock




« Grindcore

« Group Sounds

- Grunge

« Guitar rock

. Hair metal

- Hard rock

- Hardcore punk

. Heartland rock

- Heavy metal

. Indie rock

« Industrial rock

. Instrumental rock
. Iranian rock

« J-rock

« Jam rock

. Jet Sweat Sex Rock
« Kraut rock

. Lovers rock

. Math rock

- Medieval rock

« Mod

« Modern rock

« New Wave Music
- Noise rock

« Piano rock

« Pop rock

« Post Punk

- Post-grunge

« Post-rock

- Power pop

« Progressive rock
« Psychedelic rock
« Psychobilly

« Punk rock

« Rockabilly

« Rock en Espariol
- Rocksteady

- Rap Rock

« Samba-rock

- Shoegazing

« Shock rock

- Ska punk

. Soft rock




« Southern rock

- Space rock

. Stoner rock

« Surf rock

- Wagnerian rock

« Yacht rock

. Zero artistic movement

Aboriginal rock | Alternative rock | Anatolian rock | Art rock | Blues-rock | Boogaloo | British Invasion |
Cello rock | Chicano rock | Christian rock | Country rock | Emo | Folk-rock | Garage rock | Girl group |
Glam metal | Glam rock | Hard rock | Hardcore | Heartland rock | Heavy metal | Instrumental rock |
Jangle pop | Krautrock | Madchester | Piano rock | Post-rock | Power pop | Progressive rock |
Psychedelia | Pub rock (Aussie) | Pub rock (UK) | Punk rock | Punta rock | Rockabilly | Skiffle | Soft

Music genres
Genres of music : A-F - G-M - N-R - S-Z - Classical - Popular
Blues - Country - Electronic - Folk - Hip hop - Heavy metal - Industrial - Jazz -
Punk - Reggae - Pop - Rock
Categories: Rock music genres

List of string instruments

String_instruments are usually divided by the techniques used to produce
sound. Below is a list of string instruments, categorized in this manner.

String instruments usually bowed

« Banhu (China)
Baryton
Bowed psaltery

- Cello

o Electric cello

« Cizhonghu (China)
Crwth
Dahu (China)
an gao (Vietnam)
Diyingehu (China)
Double bass
Erhu (China)



Erxian (China)
Esraj (India)
- Fiddle (colloquial term for violin)
« Gadulka (Bulgaria)
Gaohu (China)
Gehu (China)
Ghaychak (Iran)
Goje (Ghana)
Gudok (Russia)
Gusle
Haegeum (Korea)
Hardanger fiddle (Norway)
Huluhu (China)
Hugin (China)
Jinghu (China)
Kemenche (Turkey)
Kokyu (Japan)
Laruan (China)
Leigin (China)
Lirone
Maguhu (China)
Morin khuur (Mongolia)
Nyckelharpa (Sweden)
Octobass
Psalmodikon
Rebec
Sarangi (India)
Sarinda (India)
Saw sam sai (Thailand)
Sihu (China)
Tro (Cambodia)
Trumpet marine or tromba marina
Vielle
« Viol (viola da gamba)
o Violone
- Viola
- Viola d'amore
Viola pomposa
. Violin
o Electric violin
Kit violin (Dancing master violin)
Stroh violin
o Violin octet instruments



= Vertical viola
- Violotta
Yehu (China)
Zhonghu (China)
Zhuihu (China)

String instruments usually plucked

« Appalachian dulcimer (United States)
Autoharp
Balama
Bajo sexto (Mexico)
Balalaika (Russia)
Bandura (Ukraine)
Bandurria
- Banjo (American)
- Barbat
Begena (Ethiopia)
Bordonua
« Bouzouki (Greece)
- Bugarija (Croatia)
Cavaquinho (Portugal and Brazil)
Ceng (Turkey)
Charango (South America)
Chitarrone (Mexico)
Cittern
Cuatro
CUmbi_ (Turkey)
an b§u (Vietnam)
an nguyCt (Vietnam)
an tranh (Vietnam)
an t6 ba (Vietnam)
Daruan (China)
Diddley bow (United States)
Dombra (East Europe and Middle Asia)
Domra (Russia)
Doshpuluur (Tuva)
Dutar



Duxianqin (China)
Ektara (India)
Electric bass
o Electric upright bass
Gayageum (Korea)
Gottuvadhyam (India)
Guitar
o Bass guitar
o Acoustic bass guitar
o Cigar box guitar
o Electric guitar
o Harp guitar
o Resonator guitar (a.k.a. dobro)
Guitarrén (Mexico)
Gusli (Russia)
Gugin (China)
Guzheng (China)
Harp
o Electric harp
Harpsichord (Europe, keyboard instrument)
Irish bouzouki
Kacapi
Kantele (Finland)
Kanun (Middle East, Persia)
Kobza (Ukraine)
Komungo (Korea)
Konghou (China)
Kontigi (Nigeria)
Kora (West Africa)
Koto (Japan)
Krar (Ethiopia)
Langeleik (Norway)
Laud
Liugin (China)
Lute (Europe)
o Archlute
Theorbo
Lyre
Mandolin
o Mandocello
Mandola
Mando-banjo




- Mohan veena
Monochord
Musical bow
Nyatiti (Kenya)
Oud (Middle East, Greece)
Pandura
Pipa (China)
Portuguese guitar
Psaltery
Qanun/kanun (Middle East, Persia)
Qinqin (China)
Requinto
Rote
Rubab
Rudra veena (India)
Sanxian (China)
Saraswati veena (India)
Sarod (India)
Saung (Burma)
Saz (Turkey}
Shamisen (Japan)
. Sitar (India)
« Tambura
Tamburitza (Pannonian plain)
Tanbur
Tar (lute)
Tea chest bass
Tiple
Torban
Tres (Cuba)
- Ukulele (Hawaii)
« Valiha (Madagascar)
Veena (India)
Vichitra veena (India)
Vihuela (Spain)
Paul Panhuysen's string installations
Yueqin (China)
Zhongruan (China)
Zhu (China)
. Zither



Instruments where the strings are usually struck

« Berimbau (Brazil)
Cimbalom (Hungary)
Chapman stick
Clavichord (keyboard instrument)
Hammered dulcimer
Khim (Thailand and Cambodia)
« Piano (keyboard instrument)
« Santur (Persia)
Warr guitar
Yangqin (China)

String instruments played in some other way

Aeolian harp (air movement)
Hurdy gurdy (rotating wheel, similar in effect to a bow)
Ellen Fullman's Long String Instrument, rubbed, the strings vibrate in
the longitudinal mode

Traditional string instruments by country

North America:
o Appalachian dulcimer
Autoharp
o Banjo
Benelux:
o Hommel
Vlier
Epinette
Hakkebord
Bulgaria:
o Gadulka
Tambura
Burundi: Inanga (zither) (also Burundian zither)
China:



o Guqin (7-string zither)
Guzheng (21-string zither)
Hugin (family of bowed lutes)
Erhu (2-string bowed lute)
Gaohu (2-string bowed lute, high pitched)
Pipa (4-string pear-shaped lute)
Sanxian (3-string fretless lute)
Yangqin (hammered dulcimer)
Zhu

« Croatia: Tamburitza

- Estonia, Finland: Kannel
- Finland: Kantele

. France: Epinette

- Germany:

o Scheitholt
Hackbrett
Hammered dulcimer

« Greece:
o Bouzouki
o Lyra
« Hungary: Cimbalom
- Iceland: Langspil
« India: Santoor
- Japan:

o Ichigenkin

Koto
« Korea:
o Gayageum
Geomungo
- Latvia: kokle
« Lithuania: Kankls
- Norway: Langeleik
« Oceania: Ukulele
« Persia: Santur
- Rwanda: Inanga (zither)
» Russia:

o Balalaika
Domra
Gusli

« Slovenia: Drone zither

- Java: Sundanese Kacapi
« Sweden: Hummel

« Vietnam:



o Dan Tranh
Dan Thap Luc

Category: String_instruments

List of Sub-Saharan African folk music traditions

Lists of folk music traditions

Americas: North, Central, Latin, South America and the Caribbean
Asia: East, Central, North, South, Southeast

Europe: Northern, Eastern, Southeastern, Southern, Western
Middle East and North Africa: Southwest Asia

Oceania and Australia: Melanesia, Micronesia, Polynesia
Sub-Saharan Africa: Central, East, Southern and West

This is a list of folk music traditions, with styles, dances, instruments and
other related topics. The term folk music can not be easily defined in a precise
manner; it is used with widely-varying definitions depending on the author,
intended audience and context within a work. Similarly, the term traditions in
this context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists and
demagogues may often have occasion to address which fields of folk music
are distinct traditions based along racial, geographic, linguistic, religious, tribal
or ethnic lines, and all such peoples will likely use different criteria to decide
what constitutes a "folk music tradition". This list uses the same general
categories used by mainstream, primarily English-language, scholarly sources,
as determined by relevant statements of fact and the internal structure of
works.

These traditions may coincide entirely, partially or not at all with geographic,
political, linguistic or cultural boundaries. Very few, if any, music scholars would
claim that there are any folk music traditions that can be considered specific to
a distinct group of people and with characteristics undiluted by contact with the
music of other peoples; thus, the folk music traditions described herein overlap
in varying degrees with each other.

Central Africa

Other
topics
Aka See Pygmy - - -

Country |[Elements Dance Instrumentation




Baka _fSeePygmy I I I |

‘Bam"ekeHmangambe ” Htam tam H ‘

Bashi \I [uanga H |

Bassa s | | | |

Beti- bikutsi bikutsi njang - rattle

Pahuin

Efé See Pygmy - - -

Fang chorus and drum group mvet bebom-mvet

Mambuti See Pygmy - - -

Mbuti  [See Pygmy - - }

Pygmy hindewhu - hocket - flute - ieta - limbindi - molimo |boona - elima -
likanos - liquindi - lullaby - - ngombi - trumpet - whistle |jengi - molimo
yelli

Sio dango-congo - déxa - dango-congo -|cowbell - flute - rattle Tchiloli

Toméan socopé - Ussua - xtléva |puita - Ussua

Central and Northern Asia

A doshpuluur, a traditional Tuvan

Traditional Uzbek music and

instrument dance
. Other
Country [Elements Dance|Instrumentation .
topics
Armenian |ashoug kochare |davul - dhol - duduk -
- kamancha - kanon -
shalako |oud - tar - zurna
Azeri Ashiq - tanbur balaban - daf - toi
kemanche - tar -
tulumzurna
Kazakh akyn kui - dombra - gobuz - [toi
rubab - tanbur
Kyrgyz kui - manaschi kyl kyyak - komuz - toi
tanbur
Mongolian bangnadyr - bogino-duu - borbannadir -  |garuda |ddrvon chihtei huur -
chylandyk - duulah - epic song - flute - huuchir - igil - ikil
ezengileer - ger - haalah - holboo - h6émi - - Jew's harp - limbe -
aman huur - kargiraa - long song - magtel morin huur - pyzanchy
- sigit - throat-singing - turleg - Gliger - - shanz - shéor -
XO0mi toshpulur
Tajik falak dutar - gidjak - setar - |ftoi
tanbur
Tibetan hua'er - lhamo - lu sword |dramnyen - dung chen |Ge-sar -




dance |- gyuimang - lingbu- |Gelgpa
piwang - rag-dung -
rgya-gling
Turkmen |bakshy dutar - tanbur toi
Tuvan See Mongolian - - -
Uighur
Uzbek doira - dombra - dutar |toi
- gidjak - rubab -
tanbur
Yakut olonkho khomus
East Africa
. Other
Country Elements Dance Instrumentation .
topics
Acholi adungu
Bahutu See Rwanda- - - -
Burundian
Borana chamonge guitar
Baganda See Buganda - - _
Buganda akadinda - entenga -||baksimba akadinda - engelabi -
okunaga - okwawula ennanga - entenga - trumpet
Burundian |See Rwandan- - - _
Burundian
Dinka
Ethiopia kebero - krar - masenqo - |[azmari -
washint tedjbet
Ganda See Buganda - - _
Gusii ground bow - obokano
Hutu See Rwandan- - - -
Burundian
Lango ‘ ‘ ‘okeme ‘ ‘
Luhya ‘ ‘ ‘sukuti ‘ ‘
Luo ‘ benga ‘ ‘ nyatiti ‘ ‘
Maasai Hpolyphonic song ‘ ‘ ‘eunoto ‘
Mascarene |maloya music - sega|sega kayamb - maravanne - maloya
Islands ravanne - tambour (ritual)
Mauritian See Mascarene - - _
Islands
|See Mascarene |- - N




Réunionnais|lslands
Rodrigues See Mascarene - - N

Islands
Nuba rababa Kambala
Rwandan ikinimba ikembe - inanga - ingoma -
and iningiri - umuduri
Burundian
Seychellois contonbley -

contredanse -
mazurka - polka

Soga panpipe
Swahili gungu - kinanda -  |lchakacha - dumbak - kibangala - oud -

ngoma - wedding kumbwaya - vugo ganun - rika - tabla -

music taishokoto
Tutsi See Rwandan- - R _

Burundian
Twa See Pygmy - i -
Watusi See Rwanda- - - N

Burundian
Zande
Zaramo ngoma msondo - ngoma msondo
Southern Africa

. Other
Country |Elements |Dance Instrumentation .
topics
Afrikaans orkes accordion - concertina
Basarwa |See Bushmen |- - B
Bemba babatone - kalela
Bushmen |hocket
Cewa See Chewa - - B
Chewa gule wa mkulu - nyau
Chopi timbala kalimba - mbila - timbila - valimba
- xigovia - xipala-pala - xipendane
- Xitende - xizambe

Comorian ngoma gabusi - msondo - ndzendze
Henga vimbuza
Kaonde kachacha
Khoe See Bushmen |- - _
Khwe See Bushmen |- - _




IKung See Bushmen |- - B
Lemba mbira
Lomwe tchopa
Luvale manchancha
Malagasy [sega - basese - salegy - iejy voatavo - kabosy - lokanga - |famadihana
sega - sigaoma - marovany - sodina - valiha
vakodrazana tsapika - watsa watsa
Ndbele guitar bira
Ngoni ingoma
Nyanja chitsukulumwe - gule
wa mKkulu - likhuba

Pedi harepa | harepa |
|San |See Bushmen ‘ ‘- ‘
Shangaan| | quitar |
Shona hosho - karimba - matepe - mbira |bira -

- ngoma - njari - panpipe kushaura-

kutsinhira
Sotho mohabelo
Tonga mganda
Tsonga See Shangaan |- - B
Tumbuka vimbuza
Venda ngoma - panpipe
Xhosa uhadi
Yao beni - likwata
Yombe panpipe
Zulu izihlabo - guitar ukubonga
maskanda

West Africa

A talking drum, a common

The djembe, an originally Mandinka drum
instrument throughout West Africa that has spread across the region

Country Elements Dance |[Instrumentation Oth_er
topics
Abaluhya |itungo
Adja tchinkoumé
adaha - agbadza - akwete [adowa - atumpan - seprewa




Akan - ashiko - asonko - osibisaba -
dagomba - gombe - sikyi
konkomba - mainline -
osibisaba - sikyi
Appollo abissa - edengole
fanfare -
grolo -
sidder
Balanta brosca - kussundé
Asante See Ashanti - - -
Ashanti adowa - kete aburukawa - apentemma -
dawuro - torowa
Bamana See Mande - - -
Baoulé gbébé - polyphony
Beriberi polyphonic song gerewol
Bijagos
Cape batuco - coladera - finagon|batuco - accordion - cavaquinho - badiu
- funana - gaita - morna - (funana - cimbo - ferrinho - rabeca -
Verdean tchabeta tabanka - violdo - viola
torno
Daggamba takai fiddle - lunga - lute - talking
drum
lDan |mask dance
Ewe takada agbadza - |jatsimevu - axatse - gankogui -
Gadzo gboba - kaganu - kidi - simevu
- SOgo
Fula fiddle - flute gawlo
Fulani See Fula - - -
Goun kakagbo - hongan
Hausa praise song - rokon fada [asauwara - |jaglhaita - duma - ganga - goge|[boorii
bori - kakati - kalangu - kontigi -
kukkuma - molo
Igho egwu ota obo - ufie
Kasena hocket - jongo - len yoro |jongo - gullu - gungonga - korbala -
nagila - pe |kornia - sinyegule - wua - yong
zara - war  |wui
dance
Lobi ‘ ‘ ‘xylophone ‘ ‘
Luo ‘nyatiti ‘ ‘ ‘ ‘
Mande donkilo - jaliya - kumbengo|bansango - |balo - balafon - bolon - djembe |jali - jatigui
- praise singing - sataro - |didadi - - doundoun - fle - kamalengoni |-
Wassoulou hunters' song |dimba - - karinyan - kontingo - kora -  |nyamakala
sogominkum{ngoni - soku - tama - tamani
Mandinka See Mande - - -
IManinka ‘See Mande |— |— ‘
| | [ [ |




Mauritanian @l-bayda - epic - fagu - I'- ardin - daghumma - tbal - iggawin
gnaydiya - al-kahla - karr - tidinit
labyad - lakhal - lebtayt -
praise song
Mossi djambadon - griot Larle
Naaba
Pulaar See Fula N -
Sahrawi See Mauritanian - B
Senoufo funereal music - poro
Serer polyphonic song
Toucouleur
Tukulor See Toucouleur N -
Wolof farwoudiar |halam gewel
Yoruba dundun bata - dundun - gangan - spraying
gudugudu - igbin - iyalu -
kakakai - sekere
References

« Broughton, Simon and Mark Ellingham (eds.) (2000). Rough Guide to
World Music, First edition, London: Rough Guides. ISBN 1858286360.

« Karolyi, Otto (1998). Traditional African & Oriental Music. Penguin Books.
ISBN 014023107.

« Manuel, Peter (1988). Popular Musics of the Non-Western World. New
York: Oxford University Press. 0195053427.

« Philip V. Bohiman; Bruno Nettl, Charles Capwell, Thomas Turino and Isabel
K. F. Wong (1997). Excursions in World Music, Second edition, Prentice
Hall. ISBN 0132306328.

« Nettl, Bruno (1965). Folk and Traditional Music of the Western Continents.
Englewood Cliffs, New Jersey: Prentice Hall.

« Fujie, Linda, James T. Koetting, David P. McAllester, David B. Reck, John
M. Schechter, Mark Slobin and R. Anderson Sutton (1992). Jeff Todd Titan
(Ed.) Worlds of Music: An Introduction to the Music of the World's Peoples,
Second Edition, New York: Schirmer Books. ISBN 0028726022.

« International Dance Glossary. World Music Central. URL accessed on April
3, 2006.

Categories: Folk music | Music genres

List of woodwind instruments




This is a listing of woodwind instruments.




Single-reed

« Alboka
Arghul
Aulochrome
Basset horn
. Clarinet
o Piccolo clarinet
Sopranino clarinet
E-flat clarinet
Soprano clarinet
Basset horn
Alto clarinet
Bass clarinet
Contra-alto clarinet
Contrabass clarinet
Octocontra-alto clarinet
Octocontrabass clarinet
- Launeddas
Mijwiz
Rothphone
Sarrusophone
- Saxophone
o Soprillo
Sopranino saxophone
Soprano saxophone
Mezzo-soprano saxophone
Alto saxophone
Tenor saxophone
C melody saxophone
Baritone saxophone
Bass saxophone
Contrabass saxophone
Subcontrabass saxophone
Tubax
- Tarogato (after 1890)



Double-reed

Exposed

« Bassanelli
- Bassoon
o Contrabassoon
- Bombarde (France)
Cromorne (French baroque, different from the crumhorn)
Duduk
Dulcian
Dulzaina (Spain)
Guan (China)
- Heckelphone
o Piccolo heckelphone
« Hojok (Korea)
Mizmar (Arabic nations)
Nadaswaram (India)
« Oboe
o Piccolo oboe
Oboe d'amore
Cor anglais (i.e. English horn)
Oboe da caccia
Bass oboe
« Rackett
Shawm (schalmei)
