
he t  = tics that a well-crafted drama presents “a singlepi
rience to ke  con a sense of profound meaning dtion" having a“beginning,middle, and end” AndE
kens us to ourselves and the worldis consummated, nalists like Clive Bel] insisted that aesthetic experience cag-

16 I r i s  ise. of this that Dewe ure the “significant” form of the artworkin an immediate
apprehension of an irreducible quality of the work as a har-
monious whole. Dewey’s own view, as statedin Art as Expe-n x hard andwd aligmsEn  wy othe th f , . gience and elsewhere, remaing § classical one jpgust this .

Da he in  2 «fe l e
t Dewey's aesthetic theoryis not, like the Formalists
about the inherent qualities of the physical ardf

‘physical artifact itself is not in fact the “work of art
+ and use of familiar expressions such as “the art object”

beseriously misleading.Thisis not perhaps34 0dd asjs may
at first seen (even given the fact thar Dewey's view implies
that a new work of art ig createdin the

tor) Cause ¢ speaking abopt



of the full import of awork of art only as we go throug
our own vital processes the processes the artist wen
through in producing the work” (Art as Experience,p. 328).
This might seem t6 commit Dewey to a strong and perhaps
suspect theory of art as communication, but this could eas-
fly b¢ misleading. Wharis involved here for the viewerisa
“communication” of a rather odd sort—not the reception
of igiformatidh, nor anydirect intuitionof the Tiistoried:
artist’s state of mind,Whatis really crucial for Deweyis the
notion that intelligence, as it applies to aesthetic percepto

ity” (“Qualitative Thought,” P 246). Here we have one of
the driving ideas behind not only Dewey’s aestheticsbut his
etitirephilosophical enterprise as well. “Conttol by a single

ture work, and much of what he did prior, is grounded 3
his wider views about the aesthetics of  experience. For |

this Dewey has stretched not just the concept of “aegitier-
- ics” but also “experience” far beyond its familiar cosinota-

tions, “Experience” for Dewey is not simply a phenomeno--
logical category. The term is a placeholder for the complex
of operations and apprehensions that occur in what heg
“the interactive situation”—~whidhsis“his Wray of d

e functional relationship between the human organism’
d its environment. All perceived qualities themselves

that case, andiin the presence ofappropriatee environmental
condidons, the resultis a particular “system*—an assembly

" parts connected together so that a particular end"(568- +

limmation) is attained. Dewey's familiar mode] here is bio- |

gical (as in the case of the respiratory system of the hu-
ian body, comprising the lungs and their associated vessels .-

and uirways).Butheextends thereach-ofsuchasystemibps
3 ond the boundaries of the organism proper, to includ :



dressesanumber of theses about whatis involvedin  peopl
experiencing something's aesthetic qualities (and associg

oo of any fixed frame for the artwork that could efnitively set theses about aesthetic objects), whereas his Institution;
i apart from “outside” elements, then Deweyis no post- Theory p rov idesan account o f  the concept ofartthatlocate :

modernist either because he holds that experience itself art's essence within a special category of social practices4
oes naturally exhibit structures of organic unitythat define tributed to a social group Dickie calls the arrworld,

interactive situations. Here, as Richard Shusterman has A widely held view among aesthetic theorists is that
xpointed out (Pragmatist Aesthetics,pp. 7111), the contention ~~ someone must in some way invoke a special mode of peg

+. between Pg  and postmodernismis not over the notion ception in himself or herselfi n  order to experience 0
J of on ity pesse but rather over the priegity..one . things aesthetic-qualities (orin-ordler“to experienceSor

» aes We shou l  en bbto the experience of aesthetic richness. thing as an aesthetic object). Invoking this special mode6!
o. Dewey takes such experience to be of supreme value for perception is commonly equated with adopting a special at=

“human.life, andsthisfactbe believes Shoulddetermin u r  titude toward what is being experienced, a disinterested ate.
titude, for example. Speaking generally, Dickie shows that
experiencing aesthetic qualities cannot require adopting a

© special attitude by providing counterexamples to the varis -/
ous attempts philosophers have made to show that there is vl ¥
distinct kind of experience (propeily classified as aestheti,
experience) that people must havein order to experienc

. something’s aesthetic qualities, and thar having this kind of *
experiencerequires adopting: a special atdtide.18 As
ude, article on Aesthetic Attitude.J FO

I

the oven attitude:neces-
3ualites, aesthetic guide


