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Barry Smith

On Making Sense of Ingarden

Ingerden?s'theory of the literary work of art.canAbe eunmarieed

as follows. The work is conceived as 8 two-dimensionel fornatiena

It hae a length or linear extension, which is marked by the auc-
cession of its individual sentences. ‘And” ‘it has a _gg£g~ it is not
simply a linguietic etructure, nor eimply a structure of represented
objects and events, nor is-it’ a etructure of metaphyeical qualitiee
somehow'determinately cryetallieed, - but rather all of theee at on-‘
ce. Thus where it would be poeeible to sey ef ‘a musical work for v
exemple, that 1t exiete in only one plane - the plane of eound- o
Gestalten, Ingarden argues that 1t is neceeeary to conceive the
1iterary work as constituted in euch a way that 1t is possible to:
dietinguish within 1t a number of etrata which are,. ae it were,
etacked on top ‘ef "each other. He dietinguiehee the atratun of word
«eounde and higher-order sound Geetelten the: etratua of word-mea-_}":
nings and higheruorder meaniq;unite /meaninge of ~sentencee and ser 2
quencee of eentencee/; ‘the stratum of repreeented objectivitiee in-
cluding the 1nd1viduel charactera of the work, thelr persenelity ‘
traite and states of mind, their ‘outward propertiee, the aetione in

which they engage, the events which befell them, and so on; the etraw

~tum of schematised aspects and eequences of aepeete in .which these

objectivities become known to usj and finally the etretun of netaphy—

sical qualities /4% any/ which pervade the worko

; Eachof these etrata cerreeponde to a epecific mofe or less inde- '
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pendent plene of freedon of variation of the author in his original

_conetruction of the work. Yet ‘it is cleerly not as though an author

Ve
could eomehow construct the strata independently of. each and then

'in some wey glue them together. Nor, either, doee the reader typical

-ly ‘concern himself with the streta in isoletion, but eeeke rather =

‘to obtein what ie for him enn»edequate grasp of the work as @ whole.»

what, then, ie the nature of the strata? It ie eoeetieee suggested,

not leeet by Ingarden hineelf, that they are to be conceived after

the pattern of the eeperete veicee in 8 polyphonic piece of nusic.'

 This comperieon certeinly captures sone elenents of’ a correct

_‘account. The conposm‘will typically begin his task of conpoeition s

with certain individual thenes and patterns 4in nind for the specific

" .voices, but also with 'y conception of certain tonal and other effects‘,;;

which he aseociates with the totality of voices in oombination, and

Aﬂthe‘interplay of these two sets of considerations will contribute to
*deternining the eventual structure of the completed work. Sinilarly

v;the lietener will at some pointe fix hie attention upon 4individual’

voices in isoletion, at - other pointe he will seek to follow a number

>of voices. sinulteneously, in order to. greep specific contrepuntal

veffects, and finally he nsy withhold his ettention from ‘the. indivi-"

dual voices altogether ‘and’ concentrete insteed upon the sound-tota-

lity. : _ S .
= The polyphonic eodelcan however at beet throw a certain neagre

E 1ight upon the epistemology od the literary work, upon the charscte< :f
ristic nodes of acceee to the work . of author and reader. It can'tell"u

;ue nothing concerning the nature of its strata and of the relatione :

between them, nor, @ fortiori,. can it tell us what kind ef sntity
a literery work precisely is, For both the literary work and the
nusical woncare creeturee of ‘the- sene quite peculiar type, classi-

fieble neither ee perte of the furniture of the eaterial world nor

B eurely, to take into eccount.»rf-

”’:that sober ontological inveetigetions of theee end other releted
. meaning end ebject-cetegoriee which have been put forwerd by Inger-

» den in a number of works, beginning nith his ground-breeking study

':gether, undiscrininetingly, all euch entities end purported entities.‘
without any investigation of the verious different ontological struc—
. tures which- they may. possees, ie to connit oneself to the enploynent -

~ of a ‘device too nsarly resembling an ontological dustbin, Popper s

’tiee ie 8 mere facon de parler not to be taken ontologically eeriour

. _-,‘_::_‘*ly. . . B . -

as complex of mental acts on the parte of authore or“readere’or. ‘
listeners. Yet they clearly form. the subject-eetter of a nulber R

of scientific disciplinee, and .we nay euppoee that the sentencee‘of

~ these’ disciplines express truths about then and designate certain

properties of than, which it is the bueinees of .the philosophar.

,/.

"The need to teke eeriously the ontological clails of entities of

.this end siniler types is firet of all an episteeological one.

‘Theories. of human knowledge which deny a place to such entitiee

are unable’ to provide 8 coherent account of the neture of the re- L
levant scientific dieciplinee end of " the poseibilitiee of advance
within then. It ie consideretions such as this which had led Popper

to conceive literary and eusical worke - and all other amriere of

“objective knowledge - as belonging /together with, for exalple,i-
: concepts, propoeitions, langueges, ecientific theories, hypotheeee,"
_=argumente, and problens nathematical objecte, etc./in -8 reele-which .

- he ‘calls ’world 3 - which is’ separate froe, though releted to,’ the

worlde of eaterial and peychological entities. It is unfortunete

of the category Eroblee ‘in his- /19251, were not teken into conside-
ration by Popper in the developnent of this theory. For to renk to- 'fl

obJectivien has almoet certainly reinforced the generelly held view

of anelytic philosophere, that all apparsnt reference to such enti-jfwh
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y ‘ ~Even emongst thoee who do not: suffer from the analytio philoso- familiar sense /in which, say, :arms and legs are'indegandent or

non-detachable parts or moments.

ver, Popper’s lack of principle in classification may consolidate It -would take too long to provide here s precise definition of

thejerroneoue view that all intellibilia ‘are cast in the same Plato-

the term ’moment?® = though such a definition has been provided olae-

m, ) pher s unexamined prejudice in favour of real materisl thigs, howe~
i
{ nic mould, that they are all. transcendent objects towarde which the

where /see Bibliography/. The definition reets on work of Husserl in

mind may be directed. This view is shared by the other ‘members of the classic work of modern Aristotelian ontology, the third Logical

the modern tradition of ontological Platonism /for example Bolzano, Investigation. Hueeerl’e ideas have also been refined by Ingarden

Frege, Meinong, the aarly Russell Chisholm, etc./. It dervies, I be-

in his Streit um die'Existenz der Welt, and in his essay "Vom for-

lieve, from the attempt to produce e theory of. the objective contents malen Aufbau des individuallen Gegenstandes", Here we note merely

of thought after the pattern of scientific th°°r1°9 of the material that there are not only static but also dynamic moments ~ for exam-

and mathematical objects towards which our thoughts are ordinarily ple the reddening of & cheek, the conception of a desire, or the

directed.. Hence the characteristically Platonist conceptions of uttersnce of & sentence. We note aleo that moments may exhibit dif-

-ferert degrees of complexitym the symptoms of a diAeaaa, for axanplo,

W aatze an sich, ObJektive, truth values, proposi.tional functions,

possible worlds, ﬂﬂEﬁ!EElE!ﬁE' sets, 3159933"°t¢-s as abstract enti- ‘are of a lower order ofcomplexity than the disease iteelf; and that

ties divorced from ordinary reality. complex moments mey in certain cases bo compounbd out of rolatively

When Ingarden’s th°°'Y of litérature is 3PPr°a°hed with’ expecta- simpler moments:the recital of .a poem, for example,vis~avconpound of

tions deriving from this tradition, then it may appear that he is a number of constituent Uttersnce-phases. And finslly we note that

w putting forward a view °f the literary work as just one more type of moments may be poseeeeef not only by individual objects, but also

abstract entity - cast.adrift in 11tererv space - diffaring from ?hﬁ by multi-object wholes, as e.g. when a platoon of soldiers exhibits -

above in having 8 519f°'yvaﬂd a‘¢=0"'P:|-*”‘ two-dimensional ’stratified high morale, when a number of separate specks of pigment exhibit the

structure’, Along with Brentano and Husserl however, Ingarden is

comple static moment'whichvie tho image held in readiness within

‘a representative of the Aristotelian tradition in ontology. And where a Seuratfpainting, or when a group;of string players oxhibit the

Platonists have- continually returned to tha ontological pattern set
by mathematical objacts such. as numbers and geometrical figures, the'
Aristotelian tradition is one which drana its basic lessons from the
relation oetween, say, & human being and s headache, or between a hu-

man being ‘and his knowledge of - Greek. Individual sccidents of this

conplex dynamic moment which is the performance of a polyphonic pie~
ce of music. » ' » »
It would be correct to eay that such a perfornance is, in a cer-
tain sense, simply the aggregate or sum of the individual moments

/moments of the individual players/ which conatituto it, Not every

Hilk sort are not to be confused with the Platoniet’s transcendent univer- complex moment can. be recuded to individual constituento in this way

sale or general concepts. They are, rather, intarwoven with the ob- however. In particular, there are certain highly structured multi-

Jecte in. which they inhere that is, they are garts of those objecta, personal moments - examples of which incélude languages, legel and

. ' in & generalieed sense of the term ’part’ which comprehende both the
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politicel syetens, and critical tradltione in both the sciences and

the arts - which rest not on the slmple aggregation ‘of constituent

moments, but rather on the. existence of a complex of powere and abi-
lities on the part of indlvidual nenbers ot the society involved, co--“
rrelated with an elaborate divielon of the relevant linguietlc end
epletemologlcal labour. Our suggestlon is, now, “that the literary.

work 1e lteeld a8 uerely sbstractly isolable noment ‘of /is interwoven
within/ 8 = complex order of - thls kind, nemely the order which is main-

tained by the community of. authore and readers, critics, publlshers,

_1ibrarisns, lingulete, 1ex1cographers. translatore, end so’ on. or,

more speclflcally, by the relevant ectlons, heblts, ekllle, and

'knonledgee of the ueebera of this connunlty. It le only againet the
'beckgound of such an order that a reading of a text aay constitue -
a fslthful readlng of a work of llteratune, juet as it de’ only aga-_

inst & beclgmund 1n ‘which a number of people poeeees relevant l:l.n- . -

guistic cepabzlitles thet 8 glven conelgnnent “of concrete sound ne-'

terial or of distributed ink aay acquire: the etetus of @ uord a een-'lv

tence, and only against a background in whlch there exlst dertaln le- -

' gal institutions and eeooclated habits and expectatlene that en ap=

proprletely conetltuted utteranoe /e.g. '3 pronounce ‘thee =an and
wife®/ will have the status of & legel: act. ' ‘

Many of the skills end knowledges within o llterery co-aunlty are
ualnteaned in existence fron)%x day and from reading to reading by
the accesslbtllty of texts. The task of the pheno-enologlcal ongo=-

1oglet of llterature is to traceﬁ1rought the beckyound -order’ ln order

to determine which of its conetltuent features are eorrelatad ‘with
or are directly detersined by the individual text. It 18, then. the
sbgtractly delineasble totality of euch features nhlch conetltute the
work, end further sbstractly 1eolsble~nosent-conplexes within this
totallty,whlch conatitute ite lndlvidual strata. It would zake too

long'to‘ehow in deteil how, given the charscteristice of a2 linguie--

v

tic and literary order, the literary work must exhibit precisely the
structure-which Ingarden has-describe&.'Our purpose here'was nsrely
to show the place of the work of literature wlthin the ontological

orbit of those ccmmunities wlthin which it is capable of being read
.
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