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Abstract

Kant’s dualism in anthropology and morality is said to be bridged only by means of a teleol-

ogy which seems to betray the historical constitution of its subjectivity. And yet the Kantian 

articulation of problems of theoretical and practical reason can be explored only insofar as 

they help us understand the correlated problems of the unity of reason, the relation of aes-

thetics and ethics in the light of the three Critiques, and the teleological conception of his-

tory. In this paper, I argue for a teleological reading of the systematic architectonic so as to 

make sense of the concept of purposiveness as the a priori principle of judgment in its logi-

cal, aesthetic, and teleological re$ection and of the unifying, a priori principles of each fac-

ulty –namely, conformity to law, %nal purpose, and conformity to purpose or purposiveness 

(Gesetzmäßigkeit, Endzweck, Zweckmäßigkeit) – respectively dealt with in the three Critiques.[#]
[P]
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[B]

Resumo

Diz-se do dualismo kantiano em antropologia e moralidade que pode ser apenas supe-

rado por meio de uma Teleologia que parece trair a constituição histórica de sua subje-

tividade.  Todavia, a articulação  kantiana  dos problemas  da razão  teórica e prática  só 

pode ser explorada enquanto estes nos ajudam a entender os problemas correlatos da 

unidade da razão, da relação entre estética e ética à luz das três Críticas, e da concep-

ção teleológica da história. Neste artigo, defendo uma leitura teleológica da arquitetô-

nica sistemática, de modo a explicitar o conceito de finalidade como princípio a priori de 

juízo em sua reflexão lógica,  estética e teleológica e da unificação, princípios a priori de 

cada faculdade – a saber, da conformidade à lei, do fim terminal e da conformidade a 

fins (Gesetzmäßigkeit, Endzweck, Zweckmäßigkeit), respectivamente tematizados nas 

três Críticas.[#]
[K]

Palavras-chave: Crítica do Juízo. Estética. Ética. Razão. Teleologia.

 !" #$%&"$'(%")%%*"+%,," -%./0*12%3" 1*"4-'21,5"6',%-1/"7/$3%*’s 

monumental translations of Kant’s critical trilogy into Portuguese con-

tributed to the consolidation of a genuine philosophical culture and the 

ongoing  !"#$%&'()*+", in Latin America. Of particular interest, one 

cannot arguably exaggerate the role of reason in the transition from 

theoretical to practical philosophy, and how aesthetics relate to ethics. 

Whether one may resort to a theoretical conception of teleology or to 

'"-'#$%-"8/-',"(1%+"/9":;-:/!%"/-"<*',1#&"1*"/-3%-"#/"'../;*#"9/-"#$%"
beautiful in nature or divine creation comes down to confusing these 

31=%-%*#";!%!"/9"/;-"-'#1/*',".':'.1#1%!"'*3"-1!>!"9'1,1*0"#/"3/"?;!#1.%"#/"
the original intent of Kant’!".-1#1.',":$1,/!/:$&@"A*"%=%.#5"#$%":-/),%8"
of articulating the higher faculties1 of cognition (-.'(#!"/, -.'"+"0#, 
1'#.23(4'!0#B"'*3"#$%"#$-%%"5'2#26+.( as a function of Kant’s transcenden-

#',"!&!#%8"'!"'"+$/,%"$'!")%%*"#$%"/)?%.#"/9"31=%-%*#"1*#%-:-%#'#1/*!5"
from the various formulations of German idealism to our day. Part of 

1 Although taking into account Werner Pluhar's English translation of the Critique of Judgment (hereafter, abbreviated KU, for 

the Academie-Ausgabe version of Kritik der Urteilskraft; ET for the English Translation: Indianapolis: Hackett, 1987), I decided 

to maintain certain terms translated otherwise, so as to avoid confusion with their English homonyms. "Faculty” translates 

thus Vermögen, to be distinguished from "power"(Macht in German and pouvoir in French).
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the problematic had been delineated by Kant himself, in particular, 

in the Introduction to the second edition of the third 5'2#26+." CDEFGB@"
H#1,,"1*"#$%"I-%9'.%"#/"#$%"<-!#"%31#1/*"/9"DEFJ5"K'*#"3%<*%!"#$%"#+/9/,3"
./*.%-*"/9" 1*(%!#10'#1*0"+$%#$%-" #$%" 9'.;,#&"/9" ?;308%*#2 also has a 

priori principles of its own, whether these are constitutive or merely 

regulative, and whether this faculty gives the rule a priori to the fe-

%,1*0"/9":,%'!;-%"'*3"31!:,%'!;-%5"#$%"8%31'#1*0",1*>")%#+%%*"#$%"9'-
culty of cognition (7'4.""#"2(8.'9:,."B" 1*" 0%*%-'," '*3" #$%" 9'.;,#&" /9"
desire (;.,.*'+",(8.'9:,."B@C6L6AB" ../-31*0"#/"K'*#5"#$%";*1#&"/9"#$%"
theoretical and practical uses of pure reason must be assured by “the 

unity of the suprasensible” (72"*.2#< /.(<=>.'(2""32)*."B5" ',#$/;0$" #$%"
./0*1#1/*"/9" #$%" ,'M%-".'**/#")%":/!!1),%"%1#$%-" 9-/8"'" #$%/-%#1.',"/-"
from a practical standpoint. What had been delimited, in a negative 

sense, in the theoretical use of pure reason is manifest by the practical 

use of reason, now considered in light of the concept of purposiveness 

(7"/?@.)49AB2,4.2#B"1*"*'#;-%N

The understanding, inasmuch as it can give laws to nature a priori, pro-
(%!" #$'#"+%"./0*12%"*'#;-%"/*,&"'!"'::%'-'*.%" O!3(<7'()*.2"+",], and 
hence at the same time points to a super-sensible substrate [.2"<C>.'(2""$
32)*.(<D+>(#'!#] of nature; but it leaves this substrate wholly +"/.#.'92"./ 
[unbestimmt]. Judgment [;.+'#.23+",], through its a priori principle of 
?;301*0" *'#;-%" 1*" #%-8!" /9" :/!!1),%" :'-#1.;,'-" ,'+!" /9" *'#;-%5" :-/(1-
des nature’!" !;:-'!%*!1),%" !;)!#-'#%" C+1#$1*" '!"+%,," /;#!13%";!B"+1#$"
/.#.'92"!>232#E [;.(#299>!'4.2#] by the intellectual faculty. But reason, 
through its a priori practical law, gives this same substrate /.#.'92"!#2&" 
[BestimmungP@"Q$;!"#$%"9'.;,#&"/9"?;308%*#"O1'#.23(4'!0#P"8'>%!":/!!1-
ble the transition [=>.',!",] from the domain of the concept of nature 
#/"#$'#"#$%"./*.%:#"/9"9-%%3/8"CKR"S6AB@

According to Gérard Lebrun and Jean-François Lyotard, the KU 

is to a large extent concerned with the transition (=>.',!",B"9-/8"#$%"
8/3%"/9"#$1*>1*0"')/;#"*'#;-%"#/"#$%"8/3%"/9"#$1*>1*0"')/;#"9-%%3/8"
C4"TTB"CSU47RV5"DFEJW"SXYQ 7Z5"DFFDB@" *#/*1/"['-\;%!’s thorough 

2 I am deliberately seeking to distingush between Urteilskraft, Beurteilung, and Urteil, respectively translated as "faculty of 

judgment”, "judging”, and "judgment”.
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study on F',!"2(9<!"/<DE(#.9<2"< !"#<C[ 7]RUH5"DF^EB5"-%%_'81*%!"
the problematic of systematicity in Kant’s philosophy, in terms of te-

,%/,/01.',"-%`%.#1(%"?;308%*#!@"Q$%!%"!#;31%!"'-%"$%-%"1*(/>%35"#/0%-
#$%-"+1#$"#%_#!")&"a1,,%!"Z%,%;2%"CDFEbB5"Z/*',3"c-'+9/-3"CDFEdB5"'*3"
6',%-1/"7/$3%*"CDF^D5"DFFJ5"DFFeB5"+1#$""'"(1%+"#/":-/(131*0"#$%".-1#1.',-
L#%_#;',")'.>0-/;*3"#/"#$%"+/->"/9"K'*#"'!"'"+$/,%5"1*",10$#"/9"+$1.$"
a particular problem will be developed, namely, the relation between 

aestethics and ethics in the third 5'2#26+.@"A*":'-#1.;,'-5"A"#$1*>"+/-#$"
reexamining Donald Crawford’!"+/->"/*"K'*#’s aestethics, so as to rai-

se anew the problem of what would be an “aestheticist” solution to the 

problem of the unity of the three 5'2#26+.(, and how it relates to aesthe-

ticism or the tendency to reduce ethical issues to aesthetic claims. Just 

as the Marburg Neo-Kantians tended to reduce Kant’s philosophy to 

an 7'4.""#"2(#*.&'2., his practical philosophy can be easily turned into 

a moralism or into an aestheticism, depending on how the conceptions 

/9"8/-',"#%,%/,/0&"'*3"'%!#$%#1."?;308%*#!"'-%"'-#1.;,'#%3"1*"-%,'#1/*"
#/"-%',1#&@"A*"%=%.#5"+%"<*3"1*")/#$"H.$/:%*$';%-"'*3"H.$1,,%-"'*"'%!-
#$%#1.1!#".-1#1\;%"/9"a%-8'*"13%',1!8"f#$'#"%_%-#%3"'"3%.1!1(%"1*`;%*.%"
/*"V1%g!.$%5"K1%->%0''-35"'*3" 3/-*/f"'*3" #$'#"+/;,3")%" -%(1(%3"
by the post-modern critique of modernity and the Enlightenment (we 

8'&"#$1*>"/9"h/;.';,#5"S&/#'-35"'*3"Z%--13'B@"Q$%"\;%!#1/*"/9"'%!#$%-
#1.1!8"1*")/#$"V1%g!.$%"'*3"h/;.';,#"$'(%")%%*"3%',#"+1#$"%,!%+$%-%5"
);#"-%8'1*!"'"8'?/-"1!!;%"9/-"'")%M%-";*3%-!#'*31*0"/9"*/*L./0*1#1(1!#"
models in meta-ethics, as they tend to equate the normative thrust of 

%#$1.',"'*3"'%!#$%#1.".,'18!"CYSA6UA7 5"eJJGB@
A*"$1!"+/->"/*"K'*#’s aesthetic theory, Crawford starts from the 

9;*3'8%*#',"#$%!1!"#$'#"./0*1#1/*"1!"%!!%*#1',,&"?;31.'#1(%5"!/"'!"#/"-%*-

3%-":/!!1),%"#$%"'-#1.;,'#1/*"/9"?;308%*#!"'!"#$%/-%#1.',5":-'.#1.',5"'*3"
'%!#$%#1.":-/:/!1#1/*',"9/-8;,'#1/*!@"4/#$"1*"#$%"<-!#"'*3"1*"#$%"!%./*3"
5'2#26+.(, understanding and reason presuppose the agreement, by 

?;308%*#5"/9"#$%"9'.;,#1%!")%#+%%*"#$%8!%,(%!@"Q$;!"'!"#$%"#$%/-%#1.',"
?;308%*#" %_:-%!!%!" #$%"'0-%%8%*#"/9" #$%" 9'.;,#1%!" 1*" #$%"3%#%-81*'-
#1/*" /9" #$%" /)?%.#" '../-31*0" #/" ;*3%-!#'*31*05" ,1>%+1!%" #$%" :-'.#1.',"
?;308%*#":-%!;::/!%!"#$%"'0-%%8%*#"/9";*3%-!#'*31*0"+1#$"#$%"-%'-
son that presides it, in the determination of actions that are conformed 
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#/"#$%"8/-',",'+@" ".-;.1',"31=%-%*.%"/9"#$%"#$1-3"5'2#26+. in relation 

to the other two consists precisely in the focus given to the faculty of 

-%`%.#1(%"?;308%*#"1*"#$%"KR5"%_:-%!!1*0"#$;!"#$%"9-%%"'*3"1*3%#%-81-
nate agreement between the faculties. The question of the deduction 

/9"?;308%*#!"1!"9/-8;,'#%3"1*"'":-1/-1"#%-8!"1*"#$%"KR")&"#$%";*1(%--
!',"'*3"*%.%!!'-&"(',131#&"/9"'%!#$%#1."-%`%.#1(%"?;308%*#!@"Q$;!5"'!"1*"
the 5'2#26+.<&0<G+'.<H.!(&""C$%-%'9#%-5"K-6B"1#"+'!"!$/+*"$/+"!&*#$%#1."
?;308%*#!"'-%":/!!1),%"'":-1/-1"'*3"#$%"5'2#26+.<&0<G'!)#2)!3<H.!(&" (he-

-%'9#%-5"K:6B3 enunciated the principle of the autonomy of the will as 

'"!&*#$%#1."'":-1/-1"":-/:/!1#1/*"Ci"EB5"#$%"#$1-3"5'2#26+. is also concer-

*%3"+1#$"#$%"\;%!#1/*"/9">*/+1*0"“whether and how aesthetic a priori 

?;308%*#!"'-%":/!!1),%”CKR"i"FB5"#$'#"1!5"+1#$"#$%"'":-1/-1"0-/;*31*0"/9"
?;308%*#!"/9"#'!#%"'!":;-%5"9/-8',"'%!#$%#1."?;308%*#!N

It is true that in the 5'2#26+.<&0<G'!)#2)!3<H.!(&" we did actually derive 
a priori from universal moral concepts the feeling of respect (a special 
'*3" :%.;,1'-"8/31<.'#1/*" /9" #$%" 9%%,1*0" /9" :,%'!;-%" '*3" 31!:,%'!;-%"
+$1.$"3/%!" !%%8" #/"31=%-" !/8%$/+" 9-/8" #$%" )/#$" #$%":,%'!;-%" '*3"
31!:,%'!;-%"+%"0%#"9-/8"%8:1-1.',"/)?%.#!B@"O@@@P"V/+"#$%"!1#;'#1/*"1!"!1-
81,'-"+1#$"#$%":,%'!;-%"1*"'*"'%!#$%#1."?;308%*#5"%_.%:#"#$'#"$%-%"#$%"
pleasure is merely contemplative, and does not bring about an interest 
1*"#$%"/)?%.#5"+$%-%'!"1*"'"8/-',"?;308%*#"1#"1!":-'.#1.',"CKR"i"DejUQ"
kE9W"c9@"K:6"EDL^F"B@"

It is thus a problem of relating the question “how are possible 

#$%"?;308%*#!"/9"#$%")%';#19;,l”"C<-!#")//>"/9"#$%" *',&#1."/9" %!#$%#1."
1'#.23(4'!0#B"#/"#$%"\;%!#1/*"/9"#$%"!;)?%.#1(%";*1(%-!',1#&"#/")%"%!#'),1!$%3"
a priori by the transcendental deduction. It must then be assumed that 

#$%"?;308%*#!"/9"#'!#%")%"'*',&2%3"1*"#%-8!"/9"#$%"9/;-"8/8%*#!"/9"#$%"
#'),%"/9".'#%0/-1%!"C\;',1#&5"\;'*#1#&5"-%,'#1/*5"'*3"8/3',1#&B5"f)&"'*',/0&"
with the table of the categories in the Analytic of the Pure Concepts of 

R*3%-!#'*31*0"CK-6"i"DJB4  and the table of categories of freedom in the 

 *',&#1."/9"I;-%"I-'.#1.',"7%'!/*"CK:6" "DJDB@"A*"#$%"<-!#"8/8%*#5"+%"!%%"

3 KpV: Kritik der praktischen Vernunft (Academie-Ausgabe).
4 KrV: Kritik der reinen Vernunft [Academie-Ausgabe]
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#$'#"?;308%*#!"/9"#'!#%"f"./*#-'-&"#/"#$%"?;308%*#!"/9"./0*1#1/*"f"3/"*/#"
subsume representation to a concept but establish the relation between 

-%:-%!%*#'#1/*"'*3"'"31!1*#%-%!#%3",1>1*0"CI&*3,.0!33."B5"1@%@5"-%0'-3,%!!"/9"
3%!1-%"'*3"1*#%-%!#"Cii"DLbB@"A*"#$%"!%./*3":,'.%5"',#$/;0$"%_:-%!!%3")&"'"
particular formulation (“This rose is beautiful”B"#$%"?;308%*#"/9"#'!#%"1!"
/)?%.#"/9"'";*1(%-!',",1>1*0"5"+1#$/;#"3%8'*31*0"#$%";*1(%-!',"'0-%%8%*#"
at the level of sensible pleasure. It would not be the case, paradoxically, of 

'-0;1*0"1*"/-3%-"#/"./*!#-'1*"!/8%/*%")&"-%'!/*"#/"'0-%%"+1#$"#$%"?;30-

8%*#"/9"#'!#%"Cii"kLF5.9@i"GGB@"“The beautiful” as is inferred from the second 

moment, “1!"+$'#5"+1#$/;#"'"./*.%:#5"1!",1>%3";*1(%-!',,&”CKR"GeB@"A*"#$%"
third moment, it is concluded that, despite its purposiveness according to 

#$%"9/-85"#$%"/)?%.#"/9"#$%"?;308%*#"/9"#'!#%"3/%!"*/#":-%!%*#"'*&"<*',1#&"
or purpose – J@.)49AB2,4.2#<&*".<J@.)4"Ci"DJLDEW".9@"i"kb"'*3"A*#-/3;.#1/*B@"
Beauty is deduced as being “#$%"9/-8"/9"#$%"/)?%.#’s form of purposive-

*%!!"1*!/9'-"'!"1#"1!":%-.%1(%3"1*"#$%"/)?%.#"+1#$/;#"#$%":-%!%*#'#1/*"/9"'"
purpose”CKR"kDB@"h1*',,&5"1*"#$%"9/;-#$"8/8%*#5"#$%")%';#19;,"8;!#")%"'"
*%.%!!'-&"-%9%-%*.%"#/"#$%"'%!#$%#1.",1>1*0"Ci"D^BW"*/#"/*,&"+$%*"+%"'-%"
,%3"#/"!'&"#$'#"!;.$"'*3"!;.$"/)?%.#"1!")%';#19;,5");#"+$%*"+%"'!!%-#"#$'#"
%(%-&"/#$%-":%-!/*"8;!#"$'(%"#$%"!'8%",1>1*0"1*"!;.$"'*"/)?%.#@"Q$;!"+%"
'--1(%"'#"#$%"\;%!#1/*"/9"#$%",%01#18'#1/*"/9"#$%"*%.%!!1#&"/9"'"!;)?%.#1(%"
;*1(%-!',1#&@"m$'#"1!"'#"+/->"$%-%"1!"'"#-'*!1#1/*"9-/8"#$%"./*!#'#1(%"%_-
pression “it is beautiful”, asserted by all, to the transcendental necessity 

/9")%1*0"#$;!"?;30%3")&"%(%-&"-'#1/*',")%1*0@"“Beautiful is what without 

'"./*.%:#"1!"./0*12%3"'!"#$%"/)?%.#"/9"'"*%.%!!'-&",1>1*0”"CKR"i"eeB@"A#"1!"
#$%-%9/-%"'"\;%!#1/*"/9"-%./0*121*0"#$%"#-'*!.%*3%*#',"3%3;.#1/*"f"'!"1#"
was formulated in relation to nature and freedom by pure reason, both 

#$%/-%#1.',"'*3":-'.#1.',"CS6AAAB@"" !"K'*#":;#"1#"1*"!;..1*.#"'*3"%_:,1.1#"
terms, “this problem of the Critique of the Faculty of Judgment is part 

of the general problem of transcendental philosophy: how are synthetic 

?;308%*#!":/!!1),%"'":-1/-1l”CKR"i"Gkj"UQ"DbGB@"m1#$/;#" 9',,1*0" 1*#/"'"
!#-;.#;-',1!#"!&!#%8'#12'#1/*"/9"#$%"K'*#1'*"'-.$1#%.#/*1.5"c-'+9/-3"#-1%!"
to rescue the properly transcendental sense of the deduction, through an 

'-#1.;,'#1/*")%#+%%*"'%!#$%#1.!"'*3"%#$1.!@"n1!"#$%!1!"31=%-!"9-/8"/#$%-"
interpretations not only as for the role of the KU in relation to the KrV and 

to the KpV, but also insofar as the harmony of the faculties is concerned, 
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whether it is based on a rational, epistemological requirement, as argues 

I';," a;&%-" C!%%" aRXU75" DFEF5" 1*" :'-#1.;,'-5" .$':#%-" DDN" “Aesthetics 

'*3"[/-',1#&B" /-" /*" #$%";*1(%-!'," ./88;*1.')1,1#&"/9" -%:-%!%*#'#1/*!"
C!%*!1),%5"-'#1/*',"/-"'%!#$%#1.B5"1@%@5"*/#"!/"8;.$"1*"#$%"1*#%-!;)?%.#1(1#&"
that prevails over the individual interests, but as it refers us to the tran-

scendental deduction – such turns out to be the main thesis defended 

by Crawford. Accordingly, the transcendental deduction in the KU can 

)%";*3%-!#//3"#$-/;0$"#$%"<(%"31!#1*.#"!#'0%!" #$'#".;,81*'#%"+1#$" #$%"
articulation between aesthetics and morality, as the essential moment in 

#$%"'-0;8%*#'#1/*"/9"#$%"K'*#1'*"#$%!1!"#$'#"?;308%*#!"/9"#'!#%"3/"*/#"
-%,'#%"'"-%:-%!%*#'#1/*"#/"'"./*.%:#"CKR"i"^B");#5"'!"!;)L!:%.1%!"/9"'%!-
#$%#1."?;308%*#!5"-%9%-"'":'-#1.;,'-"1*#;1#1/*"#/"#$%"9%%,1*0"/9":,%'!;-%"1*"
#$%"!;)?%.#"#$'#"?;30%!"'#"#$%"!'8%"#18%"'!"1#":-%!%*#!";*1(%-!',"(',131#&"
C31!1*#%-%!#B@"n%*.%"#$%"./--%,'#1/*"#/")%"%!#'),1!$%3")%#+%%*"#$%"!/,;#1/*"
/9"#$%"'*#1*/8&"'*3"#$%"<9#$"!#'0%@" ../-31*0"#/"c-'+9/-35

Q$%"./8:,%#%"3%3;.#1/*"/9"#$%"?;308%*#!"/9"#'!#%"8;!#"#$;!"!$/+"#$%"
)'!1!"9/-"$'(1*0"1*#%-%!#"1*"#$%")%';#19;,"'*3"1*"1#!"?;301*0@"Q$1!")'!1!"
8;!#")%"9/;*3":-%.1!%,&"1*"#$%",1*>")%#+%%*")%';#&"'*3"8/-',1#&@"H1*.%"
beauty is the symbol of the basis of morality, there is a basis for deman-
31*0"#$%"'0-%%8%*#"+1#$"#$%"?;308%*#!"/9"#'!#%5"9/-"#$%"3%8'*3"/9"#$%"
8/-',"!%*!1)1,1#&"/*"#$%":'-#"/9"',,"$;8'*")%1*0!"1!"?;!#1<'),%"C Q"e^B@"

c-'+9/-3"31(13%!"#$%".%*#-',"'-0;8%*#"/9"#$%"KR"1*"b"!#'0%!5"%'.$"
one constituting a fundamental aspect of the transcendental deduction 

so that it will be valid for every rational being, requiring its agreement, 

'*3"*/#"/*,&"'!"'*"%_:-%!!1/*"/9"'":%-!/*',",1>1*0"/9"#$%"/)?%.#@" !"#$%"
?;308%*#"/9"#'!#%"1!"-%0'-3%3"'!"'*"'%!#$%#1."?;308%*#"'*3"*/#"/*,&"'!"
an expression of sensible pleasure (“this song is agreeable to my ears” 

in opposition to “this song is beautiful”B5"1#"1!"'"8'M%-"/9".,'-19&1*0"$/+"
#$%"9/;*3'#1/*"/9":,%'!;-%" 1*" #$%")%';#19;," #'>%!":,'.%@" ../-31*0"#/"
c-'+9/-35"+%"./;,3"#$;!"!;88'-1,&"-%(1%+"#$%"<(%"!#'0%!@"

 #"H#'0%"A5"#$%"#-'*!.%*3%*#',"3%3;.#1/*"'::%'-!"'!"#$%":/!1#1(%"
exposition of what had been negatively exposed in the Analytic of the 

Beautiful (pleasure in the beautiful cannot be based on interest, on the 

good, or on whatever is merely agreeable to the senses, emotions or 
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:%-9%.#1/*!B@"Q$%"3%3;.#1/*"%*(1!'0%!"#$%-%9/-%"%_:,'1*"$/+5")&"#'>1*0"
:,%'!;-%"1*"#$%")%';#19;,5"1#"'M'1*!"#$%",%01#18'#1/*"/9"#$%"K'*#1'*"31!-
#1*.#1/*")%#+%%*"?;308%*#!"/9"#'!#%"'*3"/#$%-"?;308%*#!@"Q$%"./*.,;!1/*"
/9"#$%"<-!#"!#'0%"1!"#$'#":,%'!;-%"1*"#$%")%';#19;,"8;!#")%")'!%3"/*"'";*1-
versally communicable state of mind (/2.<!33,.9.2".<K2L.23+",(0A*2,4.2#<
/.(<M.9C#(?+(#!"/.(B@"A#"+/;,3"*/#")%"#$%".'!%"/9"01(1*0"./*#%*#"#/"!;.$"
state of mind before arguing that there is such a state. This must be 

:-%!;::/!%35"*%.%!!'-1,&5"!/"#$'#"?;308%*#!"/9"#'!#%")%"8'3%":/!!1),%@"
m$'#"1!"'#"!#'>%"1!"*/#"#$%"31!.;!!1/*"+$%#$%-"1#"1!",%01#18'#%"/-"%(%*"
-%'!/*'),%"Ci"FB@

 #"H#'0%"AA5"+%"./*.,;3%"#$'#"!;.$"'";*1(%-!',,&"./88;*1.'),%"
state of mind must be based upon the cognitive faculties – imagination 

(72">23/+",(4'!0#B"'*3";*3%-!#'*31*0"C-.'(#!"/B"f"+$1.$"'-%"-%,'#%3"1*"'"
“free play”"#$'#"8'>%!"1#">*/+'),%"f"!1*.%5"9/-"K'*#5"/*,&"./0*1#1/*"'*3"
representations can be said to be “universally communicable”C Q"kEB@"
A9"#$%"?;308%*#!"/9"#'!#%"8;!#")%",%01#18'#%5":,%'!;-%"'!"#$%"./*!.1/;-

sness of the harmony of cognitive faculties must be presented as “the 

universal communicability of the mental state in the given presenta-

#1/*5"+$1.$";*3%-,1%!"#$%"?;308%*#"/9"#'!#%"'!"1#!"!;)?%.#1(%"./*31#1/*5"
'*3"#$%":,%'!;-%"1*"#$%"/)?%.#"8;!#")%"1#!"./*!%\;%*.%”CKR"i"Fj"UQ"kDB@"
In other words, the cognitive faculties must be in harmony, in a free 

play, however without being determined by concepts so that the me-

-%,&"!;)?%.#1(%"C'%!#$%#1.B"?;301*0"/9"#$%"/)?%.#"/-"/9"#$%"-%:-%!%*#'#1/*"
:-%.%3%!"#$%":,%'!;-%"1*"#$%"/)?%.#"'*3"9/;*3!"1#"1*"#$%"$'-8/*&"/9"#$%"
faculties of cognition.

 #"H#'0%" AAA5" #$%" 9/.;!" 1!" #$%"\;%!#1/*"/9" #$%"./*9/-81#&" #/" 9/--
mal purposiveness. It is then asserted that the harmony of cognitive 

faculties must be based on the mere conformity to the formal purpo-

!1(%*%!!"/9" #$%"/)?%.#5" #/")%"31=%-%*#1'#%3" 9-/8"#$%" 9'.#" #$'#" !;.$"'*"
/)?%.#"$'!"'"3%<*1#%":;-:/!%"C1*"#$%".'!%"/9"./*.%:#;',"?;308%*#B@"A*"
#$%"%_:%-1%*.%"/9" #$%")%';#19;,5"+%" -%`%.#"/*" #$%":;-:/!1(%*%!!" C3%-
!10*5"-%0;,'-1#&"#$'#".'*")%"-%0;,'#%3B"/9"#$%"1*#%-*',".$'-'.#%-1!#1.!"'*3"
/9"#$%"-%,'#1/*!"/9"#$%"/)?%.#"'!"1#"1!"%_:%-1%*.%3@"A#"1!"'#"#$1!"!#'0%"#$'#"
#$%"!;)?%.#1(%"%_:%-1%*.%"/9"#$%"/*%"+$/"?;30%!"C>.+'#.23."B"1!",1*>%3"#/"
#$%"9/-8',"\;',1#1%!"/9"#$%"'::-%.1'#%3"/)?%.#@"Q$%"'%!#$%#1."?;308%*#5"
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./*#-'-&"#/",/01.',"?;308%*#!5"“refers the representing [-&'(#.33."], by 

+$1.$"'*"/)?%.#"1!"01(%*5"!/,%,&"#/"#$%"!;)?%.#W"1#")-1*0!"#/"/;-"*/#1.%"*/"
.$'-'.#%-1!#1."/9"#$%"/)?%.#5");#"/*,&"#$%":;-:/!1(%"9/-8"1*"#$%"O+'&P"#$%"
faculties of representation are determined in their engagement with 

#$%"/)?%.#”CKR"i"Db5"UQ"EbB@"Q$'#" 1!" 1*3%%3"#$%"(%-&"-%'!/*"+$&"1#" 1!"
called an “aesthetic”"?;308%*#5"'!"#$%")'!1!"3%#%-81*1*0"1#"1!"“not a con-

cept but a feeling of that accordance in the play on the mental faculties 

[M.9C#(8.'9:,."] insofar as it can be only sensed”.

H#'0%"A6"1!"3%31.'#%3"#/"./88/*"!%*!%"CGemeinsinnB@"Q$%":-/.%-
3;-%"/9"#$%"9'.;,#&"/9"-%`%.#1(%"?;308%*#"1*"#$%"-%`%.#1/*"/*"#$%")%';#1-
ful --the harmonious interrelation of the cognitive faculties in a general 

-%`%.#1/*"/*"#$%"9/-8',":;-:/!1(%*%!"/9"#$%"%_:%-1%*.%3"/)?%.#f"1!"#$%"
procedure that must be exercised in the commonest experience, i.e., 

whatever be the experience. Pleasure in the beautiful is therefore ba-

!%3" /*" #$%" !;)?%.#1(%" %,%8%*#" #$'#"+%" .'*":-%!;::/!%" 1*" ',," $;8'*"
)%1*0!5"!1*.%"#$%&"'-%"*%.%!!'-&"9/-"',,":/!!1),%"./0*1#1/*@"H;.$"'*"%,%-
ment or common principle is the (."(+(< )&99+"2(, not in the vulgar 

sense of a concept-ruled set of beliefs, but as “ideal norm” that cannot 

be grounded in experience, but requires the universal assent (allgemeine 

BeistimmungB"f”it does not say that everyone @233"'0-%%"+1#$"8&"?;30-

ment, but that he &+,*# to”.CKR"i"eeB"K'*#"1!"#$;!"(%-&".'-%9;,"#/"31!-
tinguish (."(+(<)&99+"2( from the “common human understanding”, 

which is not relevant to the KU:

@@@+%"8;!#"#'>%"(."(+(<)&99+"2( to mean the idea of a sense (*!'./ [by all 
/9";!P5"1@%@5"'":/+%-"#/"?;30%"#$'#"1*"-%`%.#1*0"#'>%!"'../;*#"C'":-1/-1B5"1*"
our thought, of everyone’s way of presenting [something], in order as it 

@.'."#/"./8:'-%"/;-"/+*"?;308%*#"+1#$"$;8'*"-%'!/*"1*"0%*%-',"'*3"
#$;!"%!.':%"#$%"1,,;!1/*"#$'#"'-1!%!"9-/8"#$%"%'!%"/9"81!#'>1*0"!;)?%.#1(%"
'*3":-1('#%"./*31#1/*!"9/-"/)?%.#1(%"/*%!5"'*"1,,;!1/*"#$'#"+/;,3"$'(%"'"
:-%?;31.1',"1*`;%*.%"/*"#$%"?;308%*#"CKR"i"dJB@

c-'+9/-3"./*.,;3%!"#$'#"#$%"!;)?%.#1(%":-1*.1:,%"!;)?'.%*#"#/"#$%"
?;308%*#!"/9"#'!#%"1!"'*',/0/;!"#/"#$%"!;)?%.#1(%":-1*.1:,%"!;)?'.%*#"#/"
',,"#$%"/#$%-"?;308%*#!5"'*3"#$1!"8;!#")%"!%%*"'!"'"*%.%!!'-&"'!!;8:-

#1/*"9/-"',,":/!!1),%"%_:%-1%*.%@"h1*',,&5"'#"H#'0%"65"c-'+9/-3":-/:/!%!"
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the fundamental articulation between aesthetics and morality as a de-

cisive moment in the transcendental deduction, for only here the mere 

universal communicability of the feeling of pleasure can be imputed 

to any other person as a duty. The (."(+(<)&99+"2( as a principle that 

;*3%-,1%!"#$%"9'.;,#&"/9" ?;308%*#"1!"'"./*31#1/*"9/-"%(%-&"%_:%-1%*.%"
but does not constitute an argument that completes the deduction of 

#$%" ?;308%*#!"/9" #'!#%" 9/-" 1#"*%1#$%-"%_:,'1*!"*/-" ,%01#1812%!" #$%" 9'.#"
that we require pleasure in the beautiful from other persons as nec-

%!!'-&@"Q$%":,%'!;-%"#$'#"+%"9%%,"1*"#$%"?;308%*#"/9"#'!#%"1!"-%\;1-%3"
from everyone, on the contrary, as a duty (GN2)*#B" CKR"i" dJB5" '!"+%"
-%\;1-%";*1(%-!',"'0-%%8%*#" CKR"i"^B"'*3"),'8%"/#$%-!" 19" #$%&"3%*&"
#$%"#'!#%"Ci"EB@"A#" 1!"*%.%!!'-&"#$'#"#$%"3%3;.#1/*")%"#$;!"“completed” 

+1#$"#$%"\;%!#1/*"/9"#$%"1*#%-%!#5"+$1.$"1*"1#!"#;-*5"%!#'),1!$%!"#$%",1*>"
)%#+%%*")%';#&"'*3"8/-',1#&@"H1*.%"#$%")%';#19;,"1!"#$%"!&8)/,"/9"#$%"
morally good (“3'!"H.$o*%"1!#"3'!"H&8)/,"3%!"H1M,1.$0;#%*”,"KR"i"bFB"
1#"1!"#$;!"-%\;1-%3"#$%"'0-%%8%*#"1*"#$%"?;308%*#!"/9"#'!#%5"9/-"#$%"3%-
8'*3"/9"8/-',"!%*!1)1,1#&"1*"',,"$;8'*")%1*0!"1!"?;!#1<'),%"C Q"DdGLbB@"
According to Crawford, the stages I through IV of the deduction con-

stitute the deduction of universal communicability, while the stage V 

constitutes the transitory moment for the realm of morality. 

If Kant’s quest for a post-critical, philosophical anthropology 

<*3!"*/"-%!:/*!%"1*"#$%"!&!#%8"/9"#-'*!.%*3%*#',"13%',1!8"'*3"1#!"!;)!%-
quent criticisms, it will indeed depart from the ideal of personality (sec-

ond formulation of the categorical imperative, if we equate K."()**.2# 
and G.'(:"32)*4.2#B" #/+'-3!" #$%" %8)/318%*#" /9" 9-%%3/8" C%'.2*.2#B" 1*"
the historical experiences of national identity. Neither Hegel nor the 

Young Hegelians – including Marx himself – addressed the challenge 

posed by Kant’s anthropology, insofar as the self-creation of a human 

M!L+",(@.(." out of the interstices of social, political existence ultimate-

,&"9'1,!"#/"-%9%-"#/"'",%(%,"/9"!;)?%.#1(1#&"C)%"1#"#$%"')!/,;#%"Geist or the 

:-/,%#'-1'#B"+1#$/;#"-%!/-#"#/"'*/#$%-"!;)#,%"9/-8"/9"8%#':$&!1.',"#%,%/,-
/0&@"H;.$"+'!"#$%"1*%(1#'),%":-%31.'8%*#"/9"n%0%,1'*L['-_1'*"(%-!1/*!"
of a necessitarian historicism inseparable from their teleological concep-

tions of history. On the one hand, humans as self-conscious beings only 

./8%"/9"'0%"1*"#$%"%_%-.1!%"/9"#$%1-"%#$1.',5":/,1#1.',"1*#%-!;)?%.#1(1#&"'!"
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8%8)%-!"/9"#$%"8/3%-*"H#'#%@"Y*"#$%"/#$%-"$'*35"'!"+%"<*3"1*"n%0%,’s 

.-1#1\;%"/9"K'*#5"%(%*"'!" 1*31(13;',".1#12%*!" 1*#%-'.#" #/")%"./*!#1#;#%3"
#$%8!%,(%!"'!"!;.$"'*3"./*!#1#;#%"#$%"H#'#%5"$;8'*"*'#;-%"!%%8!"#/"9',,"
short of a broader teleology that accounts for its destiny, through the 

very negation of an alien nature and its transformation. It is at this very 

limit-point, that the question of teleology in Kant’s critique seems to 

prepare the soil for both Hegel’!"!:1-1#;',"-;:#;-%"'*3"V1%g!.$%’s self-

overcoming of human nature. I must conclude this essay with an alter-

native reading of the problem of the unity of the three 5'2#26+.(5"1*(/>%3"
by Paul Guyer as over against Donald Crawford.

H#'-#1*0"9-/8"#$%"#-'31#1/*',"1*#%-:-%#'#1/*"/9"K'*#1'*"9/-8',1!8"
1*"i"DJ5"c-'+9/-3"!%%8!"#/")%,1%(%"#$'#"#$%-%"'-%".%-#'1*":$%*/8%*',"
9/-8!"#$'#"'-%".$'-'.#%-1!#1."/9"3%!10*%3"/)?%.#!"f"$%*.%"#$%":/!#;,'#%"
of a formal purposiveness – which would imply that such forms were 

'3%\;'#%"/)?%.#!"/9"#'!#%@"A#"1!":-%.1!%,&"1*"#$1!":/1*#"#$'#"a;&%-".-1#1.12%!"
c-'+9/-3"+$%*"#$%",'M%-"'p-8!"#$'#"“+%".'*".',,"'*"/)?%.#"O+'O&(28. 
/*"#$%")'!1!"/9"1#!"9/-8',"/-0'*12'#1/*"C!#-;.#;-%B"%(%*"+$%*"+%"3/"*/#"
or cannot actually place the cause of this form in a will”.C Q"FGB"A*"#$1!"
.'!%5" #$%"/)?%.#’s purposiveness is what can be perceived (its form or 

/-0'*12'#1/*B5"#$'#"+$1.$",%'3!";!"#/"!'&"#$'#"1#"-%!;,#%3"9-/8"'"./*.%:#@"
According to Guyer, there is simply nothing about the pure form of the 

/)?%.#!"1*(/,(%3"1*"K'*#’!"%_'8:,%!"Cii"DJ5"Db5"kdB"#$'#"-%\;1-%!"#$%"13%'"
of purposiveness. It would be impossible to deduce the idea of a will, 

for instance, that had created the hexagonal form in the cells of a beehive 

/-"1*"'".-&!#',@"H#'-#1*0"9-/8".$':#%-"E"C“Q$%"Q'!>"/9"#$%"Z%3;.#1/*”B5"
a;&%-"0;13%!";!"#$-/;0$"'"-%`%.#1/*"/*"#$%";*1(%-!',"(',131#&"/9":,%'-
!;-%@"Q/"!'&"#$'#"'*"/)?%.#"+/;,3")%"./*!13%-%3")%';#19;,")&"',,"+$/"
/)!%-(%"1#"3/%!"*/#"8%'*"#$'#"%(%-&/*%"+1,,"'.#;',,&",1>%"!;.$"'*"/)?%.#"
);#"/*,&" #$'#"',,"8;!#"'0-%%"+1#$"!;.$"'" ?;308%*#"'*3".',," 1#")%';#1-
ful, in harmonious accordance of understanding and imagination. The 

K'*#1'*"'-0;8%*#"1!"#$'#"#$%"$'-8/*&"/9"#$%"9'.;,#1%!"/..;-!"1*"31=%--
ent people under the same conditions, and that leads us to the deduc-

#1/*"/9"#$%":;-%"'%!#$%#1."?;308%*#@"Q$%"1*#%-!;)?%.#1(%"(',131#&"/9"#$%"
9/;*3'#1/*"/9"#$%"'%!#$%#1."?;308%*#"1!"*/#"&%#"%!#'),1!$%3"1*"i"GJ5"'!"$%"
1*#-/3;.%!"#$%"3%3;.#1/*5");#"/*,&"1*":'-'0-':$!"GD"#$-/;0$"GE5")%1*0"
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9/-8',,&":-%!%*#%3"1*"i"G^@"n%-%"+%"<*3"#$%"8'1*":/1*#"/9"31(%-0%*.%"
between Guyer’s and Crawford’!" 1*#%-:-%#'#1/*!"'!"#$%",'M%-";:$/,3!"
that according to Kant, the presupposition of taste is not limited to an 

epistemological imputing of pleasure to others, but it also assigns a cer-

#'1*">1*3"/9"3;#&"/-"/),10'#1/*"#/"9%%,":,%'!;-%"1*".%-#'1*"/)?%.#!@"4%!13%!"
the demonstration of the harmony of faculties, argues Crawford, it is 

*%.%!!'-&" #/" :-/(%" #$'#" #$%-%" 1!" '"8/-'," !10*1<.'#1/*" /9" #'!#%@"a;&%-"
.-1#1.12%!"c-'+9/-3"9/-"./*9;!1*0"#$%"#+/"-%',8!"C%:1!#%8/,/01.',"'*3"
8/-',B5"#$'#"1!5"#$%"3%3;.#1/*"1!"%!!%*#1',,&"%:1!#%8/,/01.',"'!"8/-',1#&"
.'*")%"-%0'-3%3"1*"'*"'*',/0/;!"8'**%-"',)%1#"1*3%:%*3%*#"/9"#$%"<-!#@

As he opens the last chapter on “aesthetics and morality” with the 

question “Completing the Deduction?”," a;&%-" CDFEF5" :@" GbDB" %_:,1.1#,&"
places his study of the KU in an epistemological perspective. The univer-

!',"(',13'#1/*"/9"#$%"'%!#$%#1."?;308%*#"1!"#$;!"?;!#1<%3"1*"%:1!#%8/,/01.',"
terms. On the other hand, in light of § 22 and other passages, we can infer 

#$'#"K'*#":-/:/!%!"#$'#"#$%"?;!#1<.'#1/*")%"./8:,%#%3"+1#$"'*"',,;!1/*"#/"
practical reason. This is a plausible way to account for formulations in the 

Third 5'2#26+. such as the assertion that “we require from everyone as a 

3;#&5"'!"1#"+%-%5"#$%"9%%,1*0"O./*#'1*%3P"1*"'"?;308%*#"/9"#'!#%”CKR"i"dJj
UQ"DkeB@"a;&%-"./*.%3%!"#$'#"1#"+/;,3")%"18:/!!1),%"#/"./*<*%"#$%"',,;-

!1/*"#/"3;#&"1*"8%-%,&"%:1!#%8/,/01.',"#%-8!"/-"#/"#$%"-%`%.#1(%"?;308%*#@"
n%*.%"#$%":-/.%3;-%"'3/:#%3")&"c-'+9/-35"'!"$%"!%%>!"#$%"9/;*3'#1/*!"1*"
morality. According to Guyer, Crawford would have seen there a transi-

#1/*"9-/8"#$%"?;!#1<.'#1/*")&";*1(%-!',"1*#%-!;)?%.#1(1#&"#/"#$%"8/-',"9%%,-
ing as the decisive moment required by the transcendental deduction of 

#$%"?;308%*#!"/9"#'!#%@"A"#$1*>"#$'#"#$%"0-%'#"8%-1#"/9"a;&%-’s critique of 

Crawford lies precisely in having detected the teleological interest that 

guides the articulation between aesthetics and ethics proposed by the lat-

ter. After all, Crawford starts from the problematic that opposes disinter-

%!#"1*"#$%"?;308%*#"/9"#'!#%"-%,'#%3"#/":,%'!;-%"/..'!1/*%3")&"#$%"/)?%.#"
#$'#"1!"3%.,'-%3")%';#19;,"#/"#$%"1*#%-%!#"#$'#".'*")%",1*>%3"#/":,%'!;-%"1*"
#$%")%';#19;," Ci"dDB@" !"$%"./*.,;3%!"H#'0%"A6"+1#$"#$%":/!#;,'#%"/9" #$%"
./88/*"!%*!%5"c-'+9/-3"-%!/-#!"#$;!"#/"H#'0%"6"!/"'!"#/"-'1!%"#$%"\;%!#1/*"
“m$&"!$/;,3"+%"-%\;1-%5"'9#%-"',,5" #$%"'0-%%8%*#"/9"/#$%-!"+$%*" ?;30-

ing the beautiful?”, “+$&"3/"+%"!'&5"+1#$"K'*#5"#$'#"%(%-&/*%"8;!#"<*3"
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!;.$"'*"/)?%.#")%';#19;,l”C Q"DdGB@"Q/"!18:,&"'!!;8%"#$%"./88;*1.'),%"
;*1(%-!',1#&"3/%!"*/#"!%%8"9/-"$18"#/")%"'"!;p.1%*#"'-0;8%*#" #/"$'(%"
./8:,%#%3"#$%"3%3;.#1/*@"A#"1!"*%.%!!'-&"#/"-%,'#%"#$%"?;308%*#"/9"#'!#%"#/"
1*#%-%!#5"1*"'*"1*31-%.#"8'**%-5"?;!#"'!"1*#%-%!#"1*"#$%"0//3"1*"1#!%,95"#$%"8/--
',,&"0//35"1!",1*>%3"#/"1*#%,,%.#;',"1*#%-%!#"CKR"i"deB@" ../-31*0"#/"K'*#5"
the sociability peculiar to human beings is what moves one to cultivate 

and communicate to others his or her taste. But the empirical interest in 

the beautiful would not be, in this case, relevant to our discussion. We 

must examine therefore if there is an actual transition from the pleasure 

of aesthetic experience to the moral feeling. There must be a connection, 

however indirect it might be, between the moral virtue and the contem-

plation of the beautiful and the sublime. Pleasure in the beautiful, contrary 

#/"#$%":,%'!;-%"1*"#$%"0//3"C1*.,;31*0"8/-',"0//3B"'*3":,%'!;-%"1*"!%*!'-
tion, is not the interested pleasure. Kant asserts that “'"?;308%*#"/9"#'!#%5"
by which we declare something to be beautiful must not have an interest 

!(<2#(</.#.'92"2",<>!(2(”Ci"dDjUQ"DkGB@" ,-%'3&"1*"#$%"#1#,%"/9"i"e5"+%"<*3"#$%"
formulation of a central thesis, namely, “Q$%",1>1*0"#$'#"3%#%-81*%!"'"?;30-

ment of taste is devoid of all interest”. As we saw above, Kant establishes 

'*"'*',/0&")%#+%%*"#$%"K:6"'*3"#$%"KR"CKR"i"DeB5"'!"9/-"#$%"#-'*!.%*-

dental foundations of the critique of both faculties. In order to corroborate 

his thesis, Crawford resorts to a teleological analogy: the intellect would 

have an interest in any indication or natural vestige of a correspondence 

C$'-8/*&5"9'1-*%!!B"31!:,'&%3")%#+%%*"+$'#"+'!"*'#;-',,&":-/3;.%3"'*3"
our faculties, insofar as morality – as a human legislation of universal laws – 

:-%!;::/!%!"#$%":/!!1)1,1#&"/9"%_%-#1*0".';!',"1*`;%*.%"/(%-"#$%"*'#;-',5"
:$%*/8%*',"+/-,3"C Q"Dd^B@" ../-31*0"#/"K'*#5

O7P%'!/*"8;!#"#'>%"'*"1*#%-%!#"1*"'*&"8'*19%!#'#1/*"1*"*'#;-%"/9"'"$'--
8/*&"#$'#"-%!%8),%!"#$%"8%*#1/*%3"O>1*3"/9P"$'-8/*&5"'*3"$%*.%"#$%"
mind [M.9C#] cannot meditate about the beauty of "!#+'. without at the 
!'8%"#18%"<*31*0"1#!"1*#%-%!#"'-/;!%3@"4;#"1*"#%-8!"/9"1#!">1*!$1:"#$1!"1*-
#%-%!#"1!"8/-',5"'*3"+$/%(%-"#'>%!"!;.$"'*"1*#%-%!#"1*"#$%")%';#19;,"1*"*'-
ture can do so only to the extent that he has beforehand already solidly 
established an interest in the morally good. Hence if someone is directly 
interested in the beauty of nature, we have cause to suppose that he has 
'#",%'!#"'":-%31!:/!1#1/*"#/"'"0//3"8/-',"'M1#;3%"CKR"i"de"j"UQ"DkEB@"
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h/-"c-'+9/-35"#$%"'*',/0&")%#+%%*"/;-"8/-',"3%!#1*'#1/*"C<*',"
:;-:/!%"/9"/;-"%_1!#%*.%B"'*3"#$%"“purposiveness without purpose” that 

0-/;*3!"#$%"?;308%*#"/9"#'!#%5"#$'#"1!5"#$%"'*',/0&")%#+%%*"#$%"8/-',"
?;308%*#"'*3"#$%" ?;308%*#"/9":;-%"#'!#%5"+/;,3"./*(%-0%"#$;!"#/"%!-
tablish “the foundation of the unity of the supra-sensible”, announced 

1*" #$%" A*#-/3;.#1/*" #/" #$%"H%./*3"U31#1/*"CKR"AA5"4"TTB@" ../-31*0"#/"
c-'+9/-35"#$1!"9/;*3'#1/*5"+$1.$"1!"#$%")'!1!"9/-"8/-',1#&5"1!"!&8)/,12%3"
)&" #$%")%';#19;," '*3")&" #$%" !;),18%" C Q"DbEB@"4%';#&" 1!" #$%-%9/-%" #$%"
symbol of the basis for morality, argues Crawford, insofar as the expe-

rience of the beautiful results from ourselves suprasensibly legislating 

#$%":-1*.1:,%"#$'#"3%#%-81*%!"#$%"+/-,3"'!"+%">*/+"1#")&"%_:%-1%*.%@
The articulation between aesthetics and ethics in the Third 

5'2#26+.":-/),%8'#12%!"#$%"#-'*!.%*3%*#',"0-/;*31*0"/9"#$%"H&!#%8"'!"
a whole, as Crawford has shown, but can be approached only by ana-

,/0&5"%(%*"'!"/*%"!#'-#!"9-/8"#$%"*/#1/*"/9":;-:/!1(%*%!!@"A*"%=%.#5"1#"1!"
#$%"./*.%:#"/9":;-:/!1(%*%!!"1*"*'#;-%"#$'#"',,/+!"9/-"#$%",1*>")%#+%%*"
the sensible and the intelligible, according to the articulation between 

the three 5'2#26+.(, delineated by Kant himself. More precisely, it is in 

the Kantian conception of an anthropology from a pragmatic point of 

(1%+" #$'#"+%"<*3"'*" %*#1-%" '-#1.;,'#1/*"/9" #$%" #$-%%" 9'.;,#1%!"+1#$1*"
the “human nature”, simultaneously conceived as noumenal and phe-

nomenal. Through a conception of man as ultimate purpose of natu-

re (3.?#.'<J@.)4B"'*3"<*',":;-:/!%"C7"/?@.)4B"/9".-%'#1/*";*3%-"8/-',"
laws, thus teleologically conceived, we may reformulate the Kantian 

problem of understanding freedom as the suprasensible intervenes in 

the phenomenal course of the natural world. We see also that we may 

draw an analogy between the regulative use of the reason in the KrV 

and the teleological argument in the KU: far from concluding in favor 

of the existence of a transcendent causality, above the course of natu-

-%5" 1#" $'!" !18:,&" -%'p-8%3" #$%" ';#/*/8&"/9":-'.#1.'," -%'!/*@"V/+5"
3/%!"#$1!"8%'*"#$'#"8/-',1#&"1!"18:,1%3"1*"'"#%,%/,/01.',"-%`%.#1/*5"/-"
that ethics is presupposed in a formulation of the deduction of aesthe-

#1." ?;308%*#!l" ,,"+%"./*.,;3%" 1!" #$'#" #$%-%" 1!" 1*3%%3"'*"'0-%%8%*#"
between the faculties and their a priori principles (M.(.P9AB2,4.2#, 
J@.)49AB2,4.2#, 7"/?@.)4B@" !"S%)-;*"-%8'->!5
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Agreement [ZusammenstimmungP"1!"/*%"/9"#$%">%&"+/-3!"/9"#$%"5'2#26+.<
Q&0<#*.<%!)+3#ER<&0<S+/,9."#@"m$1,%"#$%"<-!#"5'2#26+."8'>%!"1*#%,,101),%"#$%"
agreement between the form of nature and our understanding, the fa-
.;,#&"/9"?;308%*#":,'.%!";!"1*"#$%":-%!%*.%"/9"./*#1*0%*#"'0-%%8%*#!5"
and yet, too marvelous to be assigned to chance... It is this formal pur-
:/!1(%*%!!"#$'#"#$%"?;308%*#"/9"#'!#%"',,/+!"#/"'*',&2%N"+$%*"A"!'&"#$'#"
one thing is beautiful, I mean that its representation seems destined to 
place my imagination in unison with my understanding; I apprecia-
te the spontaneous agreement between the representation of a natural 
#$1*0"'*3"8&"9'.;,#1%!"/9">*/+,%30%5"'*3"#$%"9%%,1*0"/9":,%'!;-%"#$'#"
then I experience is nothing else than the recognition of such an agree-
8%*#@"4;#"#$%"9'.;,#&"/9"?;308%*#5")&"1#!%,95".'**/#"0/")%&/*3"#$1!"-%-
./0*1#1/*@"Q$'#"<*',"9/-8!"$'(%")%%*"'.#;',,&",'13"+1#$"'"(1%+"#/"#$%1-"
%_%-.1!%"'*3"#$'#"#$1!"1!"#$%"%*3"/9"*'#;-%5"#$%"9'.;,#&"/9"?;308%*#".'*-
*/#"'p-8"CSU47RV5"DFFG5":@"DJGLDJdB@

By way of conclusion, as Lebrun shows in the same essay, we 

must recall that the agreement between the aesthetic 1'#.23(4'!0# and 

the practical -.'"+"0# reveals the propaedeutic function of teleology 

for a moral theology and for a philosophy of history. But this is not 

%_'.#,&"'"!;)#,%"-%#;-*"#/"8%#':$&!1.',"<*',1!85"9/-"K'*#">%%:!"#$%"
distinction between the theoretical and practical uses of reason in a 

systematic manner, throughout the three 5'2#26+.(, as Rohden has 

convincingly upheld. It was in the light of this particular point, that 

V1%g!.$%" f" 9/,,/+1*0" H.$/:%*$';%-" f"+/;,3" ,'#%-" 3%(%,/:" '"81!-
-%'31*0"/9"K'*#"!/"'!"#/"'M'.>"#$%",'M%-’s teleology of human nature. 

This was never intended by Kant as a metaphysical device, let alone 

to betray his systematic critique of metaphysics. Therefore, resorting 

#/" '%!#$%#1.5" -%`%.#1(%" ?;308%*#!" !/" '!" #/";*(%1," #$%"$1!#/-1.'," ./*-

!#1#;#1/*" /9" 1*#%-!;)?%.#1(1#&" '*3" %8:1-1.'," !;)?%.#1(1#&" ;,#18'#%,&"
misses the non-essentialist thrust of Kant’s dualism and its teleologi-

.',"18:,1.'#1/*!@"U(%*"#$/;0$"'-#"'*3"$1!#/-&"-%9%-";!")'.>"#/"$;8'*"
!;)?%.#1(1#&"'*3"#/"/;-"9-%%".$/1.%"#/"1*#%-(%*%"1*"#$%"*'#;-',"./;-!%"/9"
%(%*#!"+%"?;30%"'*3"'.#";:/*5"*/-8'#1(%".,'18!"'-%"*/#"-%(1!%3"1*"#$%"
same manner that one generation or culture can always review their 

'%!#$%#1."?;308%*#!5":-%.1!%,&")%.';!%"/9"#$%"31=%-%*#"!#'#;!"/9"#$%1-"
ontological commitments.
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