THE GRAFTED BRANCHES OF THE SCEPTICAL TREE.
«NOLI ALTUM SAPERE» AND HENRI ESTIENNE’S LATIN
EDITION OF SEXTT EMPIRICI PYRRHONIARUM
HYPOTYPQSEQN LIBRI I

Introduction

1. In the Bodleian Library in Oxford there is a manuscript in
which Thomas Rawlinson listed several books printed by the mem-
bers of the Estienne tamily until the year 1662. Pages are not original-
ly numbered, but on the verso of the 39th folio we find annotated:
«Sextus Empiricus. Lat. H.S. 1562»1, The short note is interesting: by
the XVIII century Rawlinson needed to indicate only the name of the
author, the important fact that it was a Latin work, the initial of the
editor and the date of publication to refer to the tirst Latin translation
of Sextus Empiricus’ Qutlines of Pyrrbonism? published by Henri
Estienne precisely in 1562. Rawlinson was justified in his conciseness.
During the Middle Ages and the Renaissance, it people had been inte-
rested in scepticism at all they had approached it mainly through the
unfavourable manuscripts of Cicero and St. Augustine so that Henri’s
translation represented a turning point in the history of scepticism.
For the first time the whole battery of sceptical arguments explained
by a radical sceptic himself was diffused in form of a book written in a

I Bodleian Library, Oxford, Ms Rawl D 1380, saec. XV1II, ff. 132.

2 SEXTI EMPIRICI Pyrrboniarur: hypotypQseQn libri ITL Quibus tn tres philosophiae paries
severissime inquiritur. Libri magno ingenui acumine scripti, variaque doctrinag referti: Graece nun-
guam, Latine nun privium editi interprete Henrico Stephano, Anno 1562 {on pp. 200-217 we tind
Pyrrbonis Eliensis Philosophi Vita ex Diogene Laertio). On previous but unpublished translations
of. W. CavINI, Appunti sulla prima diffusione in ocadente delle opere di Sesto Empirico
«Medioevo» III (1977), pp. 1-20 and C. B. SCHMITT John Wolley (ca. 1530-1596) and the first
Latin translation of Sextus FEmpiricus, Adversus Logicos T (this is Bodleian Library, Sancroft 17
[S.C. 10, 318]) in R. A, WarsoN and J. E. ForcE (eds.), The Sceptical Mode in Modern
Philosopby: Essays in Honour of Richard H. Popkin (Dordrecht, 1988), pp. 61-70, and Ax
Unstudied Fifteenth-Century Translation of Sextus Empiricus by Giovanni Lorenzi (this is Rome,
B.A.V.,, Vat. Lat, 2990} in Cultural Aspects of the Italian Renaissance: Essays in Honour of Paul
Oskar Kristeller, edited by C.H, CLOUGH (Manchester, 1976), pp. 244-261.



language accessible to every educated man. As was predictable,
Henri’s Latin translation soon overshadowed all the other texts as the
most important source for sceptical arguments.? Montaigne, to men-
tion only the most outstanding example, relied extensively on
Estienne’s translation when he wrote his Apology of Raymond
Sebond 4

2. Although the Qutlines are the most influential text in the
history of scepticism we still lack a complete and derailed reconstruc-
tion of their fortune in modern times.’ In this sense Henri Estienne’s

translation is not an exception and so far it has not yet recetved all the
attention 1t deserves.® In this article | mean to amend in part this state
of attairs by spelling out the anti-dogmatic motivation that lies at the
roots of Henri'’s editorial enterprise. For this purpose I shall approach
the issue from a somewhat specitic point of view: the investigation of
the emblem occurring on the frontispiece of the book.

3. The emblem is a famous printer’s mark and we can already
discard any hypothesis about a direct connection between it and the

¥ CE Schnitt’s conclusion in C. B, SCHMITT, Cicero Scepticus: A Study of the Acadernia in
the Renaissance, (The Hague, 1972). For the considerable impact that the rediscovery of
Pyrrhonism tollowing the editions of Sextus Empirtcus had on the philosophy of the following
rwo centuries cf, R H, PorkiN, The History of Scepizcism fram Erasmus to Spinnza, {revised edi-
tion Los Angeles, 1979}, see aiso his Le Scepticisme pour ou conlire les sciences a fa fin du X VI ste-
cle in VIIIe Congrés Int, de Sciences de la Renaissance, (Paris, 1973), pp. 83.90.

+ MICHEL EvQUEM DE MONTAIGNE, The Apology of Ravmond Sebond in Les Essays,
French edition by . Strowski (Bordeaux, 1906-20), vol. H, p. 12. Montaigne did not know
ancient Greek very well and probably used Estienne’s translation of 1562 and not that of 1569,
ct. P.VILLEY, Les Sources et Fvolution des Essavs de Montargne, 2 vols. (first edited i 1933 and
now Osnabruck, 1976), pp. 242-243 and 290.

7 In the already quoted article on Wolley. Schmitt wrote that he was preparing the article
on Sextus Empiricus for the Catalogus transtationum ot commentariorum, Unfortunately he died
betore publishing it. Here 1 may remark that Henri's translation was republished in 1369 in
Paris together with Libri adversus Mathematicos ex versione Gentiani Hervet: Paris (Henri's
dedication is on pp. XXII-XXV}); in 1619, still in Paris, by Martinus uvenus {who reproduces
the whole work of 15369 included Yienri’s dedication, pp. 399-404); in 1621 {without Henri's
dedication), SEXTI EMPIRICT Opera quae extant, [Greek text plus Henri’s and Gentianus’ Latin
translations ], Graece nunc primum edits, sumptibus Petri & Jacobi Chouet, Genevae; in 1718
(with Henti’s dedication, vol. 1, pp. XXII-XXV} with corrections by Albertus Fabriciug in his
Sexrr EMPRICH Opera {...] Lipsiae, a work which was re-published in two volumes in 1840.
Fabricius, as Petrus Faber long before (cf. Iz Libros academicos Ciceronis commentarius, Paris,
1611, apud Claudium Morellum, p. 64 and edrtionss primae Commentarins, pp. 31-32), criticizes
but fargely adopts Henrt's translagion.

5 An exception Is represented by a recent article by F. JOUKOVSKY, Le Cowrmentarre
d’'Henri Estienne aux Hypotyposes de Sextus Empiricus, appeared in the collection published by
the Centre V.L. Saulnier Henri Estienne (Paris, 1988}, pp. 129-145. As it is made explicit by the
titte of the paper, dr. Joukovsky focuses mainly on the commentary to the text {with special
attention to a phenomenist interpretation of Henrl’s position which stresses the successive
impact the text had on Montaigne) and less on the reasons underlying its publication.



edition of the Outlines in which it appears. However, we shall soon
see that there is an interesting puzzle involving the adoption of the
mark by the Estienne whose solution is in a mutually explanatory rela-
tion with the philosophical reasons underlying Henri’s publication of
Sextus’ work. The procedure I shall follow is simple: in order to gain
a fruitful insight into the broader issue ~ the background of Henri’s
translation of the Quilines — 1 shall focus on a connected but less
general problem, an instructive micro-question, i.e, the interpretation
of the printer’s mark. The more specitic nature of the latter will, it is
hoped, allow for a more reliable and convincing explanation, while its
revealing connection to the broader issue will also transform its expla-
nation into a sort of Diogenes’ lantern whereby 1 shall throw light on
the latter. Of course the two values of specificity and cructality of the
micro-question are mutually self-regulating (the more specitic the
micro-question is, the more easily it may allow for a definite solution,
but the more distant it becomes from what one has elected as its cor-
responding mega-issue, and vice versa). Therefore, the fundamental,
methodological thesis of this paper is that not only is there an intere-
sting puzzle concerning the Estiennes’ adoption of their printer’s
mark whose specificity allows for a persuasive solution, but that the
puzzle is at the «right distance» from the principal issue, so that its
solution may help us in rendering explicit the anti-dogmatic reasons
that led Henri to publish the translation of the Outlines. 1t follows
that I shall argue exactly the opposite of what Antoine Augustine
Renouard maintained when, in his fundamental work on the
Estiennes, he wrote that the reproduction of the Estiennes’ devices
was «tout-a-fait inutile, d’abord a 'art typographique pour lequel elles
ne sont rien (nullius moments) et aussi a |'histoire littéraire dont ces
marques emblématiques n’avoient aucune obscurité a expliquer ou a
éclaircir» and that «[...] pour la plupart elles [the Estiennes’ devices]
n’etoient point leur propriété exclusive, qu’elles purent etre, et furent
etfectivement employées par d’autres Imprimeurs contemporains,
qu'en conséquence leur représentation ne seroit d’aucune utilité
bibliographique, et n’apprendroit rien au lecteur».”

7 A. A. RENOUARD, Awnnales de I'imprimerie des Estienne ou histoire de la famille des
Estienne et de ses editions, (Paris, 1837-8! and now Geneve, 1971, a reprint of the 2nd edition
1843), pp. XVI and 278. Renouard’s Annales is still the standard catalogue of the Estiennes’ edi-
tions. Corrections and addenda can be found above all in 1., CLEMENT, Henri Estienne et son
Oenvre Francaise, thése présenté a la faculté des leltres de Uuniversité de Paris (Paris, 1898} and in
the recent work by F. SCHREIBER, The Estiennes. An Annotated Catalogue of 300 Highlights of
their Various Presses, intr. by Nicolas Barker (New York, 1982). The latter contains a number of



4. The puzzle involving the device is not immediately evident and
in order to uncover it I shall explore the iconography of the printer’s
mark in its details {sec. I/1II). In order to search for a solution of the
puzzle I shall then concentrate on the history of the mark and on the
characters of the two men who adopted it as the most important sign
of recognition in their public image (sec. IV/V). The explanation of
the puzzle provided there in terms of humanistic anti-dogmatism will
finally constitute the privileged perspective trom where 1 shall
approach Henri Estienne’s position regarding the translation of the
Qutlines (sec. VI). I shall conclude the article by some remarks on the
development of modern scepticism in relation to Henri’s ethical and
anti-dogmatic appreciation of the Outlines (sec. VII).

L. The Iconographic Elements of the Mark

5. Although the legislation concerning copyright was regulated
only in 1912 by the Berne Convention, publishers have tried to pro-
tect their products from illegal uses virtually ever since the appearan-
ce of printed books. Already in 1457 Fust and Schoeffer added their
own shields to the frontispiece of the Psalter they printed at Mainz.
Such printer’s marks occurred on the tront page, where they were
somehow interconnected with the title of the work and came to repre-
sent at the same time trade-marks and decorations. They could be
either more or less complex logotypes — obtained by the intersection
of the initials of the publisher and/or other symbols - or
devices/emblems which occasionally could still allude to the name of
the publisher (see §.32).

6.Emblems are semiologically composite systems, consisting of a
picture or zcon and a maxim or wotfo. In 1645 a descendant of Henri
Estienne, Henri 1V, elucidated the significance of such a duality icon-
lemma or picta-poesis thus: «though an Embleme hath some affinity
with the Aenigma it ditfers notwithstanding in this, that drawing (as it
were) the Curtaine from before the Aenigma, it declares the matter
more plainly: For the Embleme is properly a sweet and moral symbo-
le, which consists of picture and words, by which some weighty sen-
tence is declared. [...] There is no invention that merits the title of
Device, if it ts deprived of a Motto» 8

large and clear reproductions of the marks. There is no complete bibliographical work on the
lirerature concerning the Estiennes.

8 HENRI TV ESTIENNE, The Art of Making Devices [...]. First written in French by Henry
Estiennc [...] and translated into English by Tholmas]; Blount of the Inner Temple, Gent.



7. The quotation provides us with a plain description of the struc-
ture of the device occurring on the frontispiece of the Outlines [fig. 1]
where the icon consists in an old, well dressed, almost bald, bearded
man without shoes standing by an olive-tree towards which he is poin-
ting with his right forefinger, and in a motfo written on a scroll entwi-
ned in the branches of the olive-tree, which declares «noli altum sape-
re»,

8.This emblem is the most common version of the printer’s mark
utilised by the Estiennes, in its turn one of the most famous families
of editors in the history of printing. Although the elements of the
mark are not immune from various metamorphoses,® the olive-tree
with the motto occurs in hundreds of theit editions from 1526
onwards,!? when Robert Estienne (Henri’s father) was allowed to con-
tinue the work of his father, the first Henri. Robert devised it as the
mark for his own publications and soon it became so well known that
he could stop adding his address on the works he was producing,
being confident that the presence of the olive-tree with the motto on
the frontispiece of the book was sufticient to inform his clients of its
provenance.!! Throughout the XVII century Robert III Estienne (son

of Robert II and nephew of Henri 1, 1560-1630), Paul Estienne
(Henri’s son, born in 1566 and active betwean 1599 and 1626) and his

London 1646; quotations from chap. 4, «Otf Emblems», p. 7 and p. 13. The text was first prin-
ted in Paris, by jean Pasié in 1645, The author is Henri Estienne sieur de Fossés, who died in
1647 and was son of Henrt I, son of Robert I

? W, ROBERTS in his Printer’s Marks, A Chapter in the History of Typography (London,
1893), pp. 118-123, esp. p. 119 and tt., writes that the Estiennes adopted seven different varia-
tions of the emblem with the olive-tree and the motto, plus three versions of the icon of a basili-
sk on a rod intertwined with a branch of a climbing plant (this as King’s printer in Greek).
However, P. RENCGUARD, Les Margues Typographigues Parisiennes des XVe and XVie siecles (Paris
19261-82), pp. 84-93 and 147 lists fioenty reproductions of the Estiennes’ marks, seventeen of
which consist in the olive-tree with the motto; among them there are nine ditferent versions, but
not even this number is reliable since according to Schreiber these are twenty-five. Renouard’s
work is a further improvement of a specific section of the catalogue of printers” marks ﬂht‘:ady
elaborated by M. L.-C. SHVESTRE, Margues Typographigues (Paris 1867}, 2 vols. and when possi-
ble it glves references to the Edit{“r although it is not always precise. Silvestre reports about the
Estiennes’ marks on vol. I, pp. 80 e 86 {the copy | consul fted has pages 75/76 repeated after p,
803, 163, 277, 299; and vol. H, pp. 394-395, 480-481, 556-357, 583, 656-657, 662-663.

10 Cf, A, RI_{NGU:%R[}, op. cit., p. 285, and 1. REH{_}UAH[L op. cit., p. 84, where he says that
the first mark with the olive-tree and the motto occurs on the frontispiece of the Terentius publi-
shed by Robert the 26th of September 1526 in Paris. Sce also F. SCHREIBER, op. cit., p. 47 about
Robert’s edition of Cicero’s Epistolae. Note that these first versions of the mark, like also that
occurring on Parapbrasis {...] tnscripta D. Erasmo  [...] tn elegantiarun: libros Laurentis Vallae
{1531} are still without the old man.

11 E. ARMSTRONG, Robert Esitenne Royal printes, An Historical Study of the Early
Stephanus {Cambridge, 1954}, p, 21. All page references are to this first edition {but sce now
revised edition Abingdon, 1986),



son Antoine Estienne (1592-1674) continued to use the printer’s mark
invented by their grandfatheri? so that together with the Aldines’
device (the dolphin with the anchor) the Estiennes’ olive-tree became
the best known printer’s mark in the history of the book.13
Apparently, in 1650 one could still see the emblem of the olive-tree in
rue Saint-Jean de Beauvais, the street in Paris where the Estiennes had
had their press and shop.'4

[1. The First Element of the Puzile: the Iconological Interpretation of
the Mark

9.As Henri IV clarifies, though motto and icon are mutually
explanatory the key for the interpretation of the iconographic aenig-
ma lies in the former. In our case the «weighty sentence» is a quota-
tion trom St. Paul’s Epistle to the Romans: «noli altum sapere»
appears in the Vulgate and it is St. Jerome’s Latin translation of the
Greek verse un vymiogppover dAio ¢ofov, an exhortation not to be
high-minded but to fear, addressed by St. Paul to the new Christians
in XI,20. A few lines betore St. Paul had developed his thought by
means of an analogy including an olive-tree:

10. «[XI,17] But if some of the branches were broken off, and
you, a wild olive shoot, were grafted in their place to share the rich-
ness of the olive tree, [18] do not boast over the branches. If you do
boast remember it is not you that support the root, but the root that
supports you. [19] You will say, «Branches were broken off so that |
might be grafted in» [«Rami defracti sunt ut ego inserer»]. [20] That
is true. They were broken off because of their unbelief, but you stand
tast only through faith. So do not become proud, but stand in awe
[Noli altum sapere, sed time]. [21] For it God did not spare the natu-
ral branches, neither will he spare you».

11. The Epistle to the Romans is a synthesis of Pauline theology
and one of the most influential texts in the history of Christian theo-

2 Cf. Flordegium Epigranmatum Martialts 1] Lutetiae ex. typ. Roberti [the third]
Stephani, 1607. M. P. DELALAIN, Inventatre des Marques d' Imprimeurs ot de Libraires de fa collec-
tion du cercle de la libraivie (Paris, 1892, 12 éd. revue et augmentée}, pp. 36-37 and 316-317 hists
several occurrences of the mark — consisting in «un olivier, aux branches greffées dont un hom-
me s’ approche et qu’il contemple» plus the motro #oli altun: sapere — dated 1601 and 1618 (Paul
Iistienne}, 1634 and 1660 {Antoine Estienne).

13 F, SCHREIBER, op. cit., p. 247,

W CE A RENOUARD, ap. a2, pp. 284-285, note (**).



logy: after having been associated with Augustinian theology?® it beca-
me one of the main sources for the protestant reformation and both
Luther and Calvin also articulated their theologies in terms of com-
ments on the Epistle. The passage just quoted belongs to the fourth
section of the first part of the Epsstle,16 where St. Paul talks about the
crucial issue of the unity between the new Christian Church and
Israel.

12.Various interpretations of the parabola oleastri have been pro-
vided in the history ot Christian theology.!” Even though it is proble-
matic to decide whether in the Pauline passage Israel or the Jews may
be the olive-tree and the patriarchs of the Old Testament the holy
root of the tree,!® it is clear that the branches of the wild olive-tree,
which have been grafted, are the converted pagans who, having beco-
me Christians recently, are joining the tree of the Judaic tradition of
the Old Testament. This is the most significant part of the text and
the analogy catches its visual core. So much so that one is led to con-
clude that icon and motto together render the mark a faithful and
detatled illustration of St. Paul’s words. Three essential facts support
this conjecture, two internal concerning some details in the design of
the tree {cf. §.13 and also $§.25) and in the tigure of the old man (cf.
§.14/§.18 and also §.31) and one external regarding the later develop-
ment of the mark (cf. §.19), Since the strict relationship between mark
and its source-text constitutes the first component ot our puzzie I
shall devote substantial attention to each tactor in turn.

13.As a first step, it will be worth starting from another example
of the mark, that occurring on the frontispiece of Robert’s famous

Latin Bzble [tig. 2]. According to Hugh William Davies this is «the tir-

I5 Tt caused the final conversion of St. Augustine, cf. Cosnf. 8, 12, 23,

W6 Cf. La lettera ar Romani, in Le lettere df San Paolo, Nuovissima Edizione della Bibbia
aat Testi Originali a cura di U. Vanni {Roma, 197711985}, pp. 261-330.

17 The history of the various interpretations of the allegory is reconstructed by 5. MEDALA
in his Parabola Oleastri, Historia Interpretationis Rom. X1 16-24 etusque cum ecclesiniogia S.
Pault nexus, Exc. ex. Diss. ad lauream in Facultate Theologica Pontificiae Universitatae
Gregortanae (Roma, 1970), pp. 1-76, and more recently in D. G. JOHNSON, The Structure and
the Meaning of Romans 11 in «Catholic Biblical Quarterly», XCVI (1984}, pp. 91-103. Both
works are concerned mainly with the analogy of the olive-tree and its theological interpretations.
There is no reference to the iconoelogical history of the motto.

18 Cf, L. CERPAUX, 1@ Théologie de I'Eglise sutvant saint Paul (Paris, 1965). Page numbers
refer to the Iralian edition, with an int. by T. FeneRriCt, La Teologia della Chiesa secondo San
Pavlo (Roma, 1968), pp. 80-81 and 245-247. Apparently, despite the exegetic disputes, the ico-
nographic tradition opted for the identification of Israel with the olive-tree, ¢f, Lexicon der
Christlichen lkonograpbie edited by E. KIRSCHBAUM, 8 vols. (Freiburg, 1968-76), vol. 3, cols.
341-342, «Das Haus Israel wird ebentfalls mit dem Olbaum vergleichen {jer. X1,16; Os. X1V.6;
Rom, X1,17-27)».



st and largest of this pattern».!® It is also noteworthy that it is structu-
rally identical 1o that of the Outlines because 1t was engraved by the
same artist Geoffroy Tory2? (cf. §.32). As a result of its size (ca. 19,5
cm. high and 15,2 cm. wide; note that according to Schreiber, op. ait,
p. 219 the smallest device of the Estiennes is 22 mm, in height), the
Bible’s mark is very clear. Apart from the olive-tree, one can notice the
presence of some branches in the air and some on the ground and,
most important of all, clearly detect the occurrence both of new bran-
ches, which have been grafted to the old tree, and of the grafts themsel-
ves. About the latter, it is even evident that the kind of graffing there
represented is that known as «slice grafting». This is the most common
of the only three ways in which an olive-tree can be grafted and the
system was aiready well known to the ancient Romans. It is used when
the scion and the stock have nearly the same diameter, an important
analogical factor in the illustration of the parable. After having been
cut at a rather narrow angle the two are joined together so that the
cambial zones can match perfectly. In order to be tied securely in place
and to render the graft joint waterproof the latter is waxed and cove-
red with some grafting compound and wrapped with cloth-backed
arafting tape. In this way those sort of balls are formed which we find
in all the various versions ot the device: they mark the points where the
new branches have been gratted to the old ones. Such a specific detail
works in favour of the hypothesis of a strict correspondence between
the iconography of the mark and the Pauline text.

14.A second series of reflections leading to the same conclusion
hinges on the interpretation of the figure of the o/d man. Although the
tigure has been described as «the philosopher under the tree of know-
ledge» 2! according to F Schreiber?? he is obviously St, Paul himself.

19 The edition | have been able to check is Bibliag Utrngue Testamenti de guorwm nova
interprelatione el coprosissimi tn eam annotationtbus lege guaw tn limine operis habes epistulan:
(Miva Ro, Stephani, 1557, The first edition of this Bible appeared in 1528, but the only differen-
ce 1s in the collocation of the motto, which lately is only on one line. For Davies’ remark of. W,
DaviEs, Devices of the Early Printers 1473-1560. Theiv History and Dcvelopment, (Folkestone,
1974}, pp. 662-3., Far a reproduction of the mark dated 1528 see P RENOUARD, op. ¢it., p. 86-87
and fig. 291,

20 Both drawings bear a little «Lorraine cross» which is Tory's symbol as engraver. Tory
produced at least six ditterent marks for Robert, of. A, BERNARD, Geofroy Tory peintre et gravear,
Premifer Impromenr Roval (Paris, 18653, rep. by B, de Graaf, Nieuwkoop, 1963), pp. 52, 250 and
344-345. Bernard attributes the mark on the Bible edited by Robert in 1528 and 1540 to Tory
and the mark an the Bible edited in 1557 can now be added to the list. Bernard does not men-
tion the Outlines but he says that Henrt used his father’s marks made by Tory after the 1559 as
did also Charles and Robert 1II.

21 This is the interpretation given by ST STRINBERG in his popular Five Hundred Years
of Printing {Edinburgh, 1955, 2nd edition 1961}, p. 88.

22 F. SCHREIRER, op. it p. 247-249.



The only reason adduced by Schreiber to support his interpretation is
the fact that the motto belongs to St. Paul’s Epistle and the scroll
could stand for his attribute, instead of the book or the twelve rolls of
his epistles (the sword of his martyrdom being thoroughly inappro-
priate in this case). Unfortunately, there are cases in which a very simi-
lar icon does not imply that the man there represented must be St.
Paul.2 So can Schreiber’s significant suggestion be placed on more
secure grounds ?

15.Let us first concentrate on the physiognomy of the man.
Although in the sarcophagus of Junius Bassus (IV century) St.
Paul appears as a young man, bald®* but with a short beard like

23 While talking about the second mark adopted by Isaac Elzevir in 1620, (an clm
around the trunk of which a vine carrying bunches of grapes s twined, there is 2 man and the
motto «non solus») William Roberts says that the man known as the sofifadre, the hermit or the
sage represents «the solitary individual [who] is symbolical of the preference of the wise tor soli-
tude» {ct. W. ROBERTS, ¢p. ¢i., p. 206}, Isaac Elzevir's and Robert Estienne’s marks are very simi-
iar and if we should reason by analogy, seen that the olive-tree is the attribute of Minerva and
the symbol of wisdom-sapientra, (cf.GUYy DE TERVARENT, Attributes ef Symboles dans [Art
Profane 1450-1600. Dictionnaire d'un I Langage Perdu {Gmﬁve 1958, Supplement and Index,
1964, pp. 290-291) we might be justitied in supposing at least a combination between the
Pauline motto and the iconography of the sage, a variation in the latter, a contaminagtio hetween
the Pauline iconography and that of the solitary philosopher-sage or finally, we might cven
hypothesize that the old man is the king Solomon. This may be the case at least in one of the
marks adopted by Nicolas Chesneau, that occurring on Les ocuvres et meslanges poetiquees
d’Estienne Jodelle (1574), a mark whose icon, once again, reminds us very closely of rthe
Estiennes’ {there is a tree, a bearded man on its side and a snake around the tree which holds in
its coils five arrows). Its motto is «concordia vis nescia vincit» (ct. P. RENOUARD, op. cit., p. 48,
tig. 171). The man is so similar to the one occurring on the Estiennes” mark that his tigure may
have been copied from that. Picivevtt in his Mundus ?}fubﬂfz s 1687, Book XXII, section 91
{re-edited with dﬂ introduction and a bibimgrdph}r by D). DoNar ﬁhidﬂah{jm New "z’nr!{ 1979,
pp, 217-218} explains that the shorter «vis nescia vingt» is generally conncected with the tigure of
Solomon because of Prov XVIIEL70. Thus, at least in this case the man beside the tree may be
Solomon (but sce also the mark occurring on the trontispiece of Christianae religionis {...] pro-
pugnation [...] ANTONIO MONCITACENO DEMOCHARE gwctore (15621 in P. RENOUARD, op. cit., p.
46, mark n. 167 where the man’s dress Is not in good condition and could hardly represent a
king like Solomon. On the other hand, in this case there might be a combination of the
Solomonic figure with that of the sage who disregards all trivial comtborts in favour of the pursuit
of philosophical wisdom) and such an identification might be extended to our printer’s mark.

2 CF P TestiNgG Gl Apostoli Pietro e Paolo nefla piu” antica iconografia cristiana in Studi
Petrian:, At del ciclo di conferenze ay. 1966-7 per la colebrazione del XIX contenario petriano,
{Roma, 1968), pp. 103-120, esp. p. 116 and tavola VI with a reproduction of the sarcophagus.
St. Paul is represented bald because of Acts XVIIIL18; «[...] qui sibi totonderat in Cenchris
caput: habebat enim votu»; and Acts XI1,24: «[...] et impende in #llis ut radant capita [...]», whi-
ch is connected with Nm VIL18. On this and more generally on the history of $t. Paul’s icono-
graphy sce B, voN DoBschiurz, Der Apostel Paul, 1 Seine w eligeschichtliche Be dewtung, and 11
Seine Steltung i der Kusnst {HAHL 1926 and 1928}, two works which contain 57 reproductions
of St. Paul’s figures, and above all |. FICKER, Dre Darstellung der Apostel in der altchristlichen
Kunst, Eine tkonographische Studre {Leipzig, 1887). A very extended catalogue of representa-
tions of St. Paul is now given by the Lexicon edited by E. KIRSCHBAUM, op. a2, vol, 8, under the
entry «Paul». 1t is worth noticing that the section «Inschriften» (col. 134) does not report any



Christ,?? in the Middle Ages the metamorphosis of his iconography
followed that of the other apostles: in order to stress St. Paul’s
wisdom and his role as a teacher he gradually became an old man,
with a high torehead, often almost completely bald, with a rather
long, sharp and dark beard. Nicephorus (1256 ca.-1335 ca.) provides
a precise reference for the final fixation of the iconography of the
saint in his Historia Feclesiastica: «Paul had a small and compact [con-
tracto] body, as if curved, a fair face which showed many years, and a
bald [psilos ten kefalen/calvus, meaning hairless by nature or by sha-
ving or shearing] head; his eyes had great grace; the eye-brow inclined
downwards, the nose, tinely bending, was rather long; the beard was
thick and altogether long, and it was sprinkled with whiteness no less
than his hair».26 Our old man fits such a description rather well.
Moreover, we may note that a similar description of St. Paul was also
provided in the Apocryphal Acts of the Apostles:?7 its large influence in
Christian iconology of the Middle Ages explains why we can find that
the tigure represented in the mark on the Bible’s frontispiece is very
similar to that represented in a miniature of St. Paul occurring on a
manuscript of 1050.28 Even the position of the man on the left of the
tree may not be casual. We know that St. Peter and St. Paul are very
often associated as the two most important apostles, When they are
represented together St. Peter is on the right hand side of the Saviour
because of his role in the history of the church and therefore St. Paul
appears generally on the lett.29 In all the versions of the mark this is
the position of the man: if Tory (see §.19 and §.32) or any other engra-
ver wanted to represent St. Paul, this was his most natural collocation.

16.The man’s clothes too deserve a careful examination. He is
wearing what look like a tunica and a palliur. This would be a rather
uncommon and oldfashioned way of representing a man of the XVI
century, but it is perfectly consistent with the iconography of the apo-
stles, who had always been described with such clothes since the
Middle Ages.’© The funica was a common Roman garment and the

representation of St. Paul associated with Rom XI,17, included the printer’s mark of the
Estiennes.

23 (Cf. K. KUNSTLE, leonographic der Heiligen {Freiburg, 1926}, pp. 487-490.

26 NICEPHORUS CALLISTUS XANTHOPULUS Ecclesiasiicae Historiae Libri XVIil, Lib, 11,
caput XXXVII, par. 196, in .. MIGNT, Pat, Cur, Comp. 5. G., vol. 145, col. 834.

271 Cf. Acta fipasmfﬂmm Apocryphba edited by R A, Lipsius (Darmsfadt, 1959 [original
edition 1891]), pars prior, Acta Pauli ef Theclae, 111, 7-9 (p.237).

28 Cf. L. Rauv, leonographie de U'Art Chrétien (Paris, 1959}, vol. 111, part 3, pp. 1038-1050.
The miniature cod. Vat. Gr. 1208 is reproduced in Dobschutz, op. cir. 1, flg n. 30.

29 Cf. L. CLOQUET, Elements d’iconographie chrétiennc, (Lille, 1890} p. 195.

30 Ct. Lexicon ... edited by E. KIRSCHBAUM, op. ci2., vol. 3, col. 237,



pallium, a rectangular mantle which was worn above the tunica and
over the shoulders, and although it was well known to the Romans,
because of its similarity to the Greek himation, it was not ordinarily
worn;*! even this particular is coherent with the figure of St. Paul,
who was 2 Roman citizen but with Jewish and Greek origins.

17.What I have said so far is finally consistent with a third featu-
re which characterizes the old man, namely that ot being barefoot.
Although this may be just a sign of humility or religious devotion {(e.g.
on the Biblical basis of Ex I11,5) and it is a feature that has been often
associated with the tigure ot the sage-philosopher (Socrates, for exam-
ple, is described by Plato as being barefooted’?), once we are told that
the apostles, especially St. Paul, are generally portrayed without
shoes?? and we have ascertained that the literary sources for such an
iconographic feature are Luke X 4 and most notably St. Paul’s Rom
X,15, tew doubts remain that the man is likely to be St. Paul himself 34

18.0t course, on the basis of the previous considerations we can-
not exclude that, as for the other elements of the mark, so also the
interpretation of the figure of the old man by the tree could have
changed throughout the decades.?’ In iconoclastic Geneva the repre-
sentation of a saint, albeit as only part of a printer’s mark, was
unlikely to be welcome. Moreover, the same forces which led to the
assimilation of the Pauline iconography with that of the sage-philo-
sopher in the Middie Ages might have been at work, later on, in the
opposite direction, For example, a later identification of the man with
the figure of the sage seems to be required by the presence of an

2 CE M. G, HousTton, Ancient Greek, Rowman and Byzantine Costume and Decoration
(London, 1963}, pp. 63-67, 94 and fig, 103¢ about the caleus (see note 36 below) ¢f. pp. 96-97
and 99.

32 Gt Symp. 220b.6 and especially Phdr. 229a.3 where Phaedrus says that Socrates was
ahways barefoot.

33 L., CLOQUET, op. cit., p. 194 seems to exaggerate by maintaining fowt court that «les
apotres ont les pieds nus». E. KIRSCHBAUM, ap. et vol, 2, col. 67 is more cautious.

34 The two sources are «Nolite portare sacculum, neque peram, negue caleeamenta {ie, a
Roman type of boots] et neminem per viam salutaveritis» and «Quomodo vero praedicabunt
nisi mittantive ? sicut scriptum est: Quam speciosi pedes evangelizantium pacem, evangelizan-
tium bona !» (trom Brblia Sacra Vulgatae Editionis, Ratisbona, 1929, third edirtion; the revision of
the Viulgaze srarted in 1926 is still in course and the last part of the New Tesrament is not yet
available). On the whole issue cf. AURENHAMMER, Lexicon der Christlichen lkonographie (Wien,
1959-67), vol. I, pp. 216-222 where he says that at most the apostles are represented wearing
sandals. In Rom. X,15 St. Paul is referring to Is LH,7: «Quam pulchri super montes pedes
annunciantis [...]» and Nah I,15: «Ecce super montes pedes evangelizantis [...1».

¥3 (L. for example his very different iconography in PLATONIS Opera guae extant omnia ex
nova Jobannis Serrant Interpretatione [...} Henr Stephant de guorundam locorum interpretatione
tdicium & wmultorum contextus Graeci emendatio, excudebat Henricus Stephanus [1378].



oriental hat in successive versions of the mark [fig. 4].3¢ The hat is
either held by the man in his hands or lett on the ground; in both
cases it looks like a turban and it may mean that by that time the figu-
re of the old man was no longer interpreted as St. Paul. Giorgione’s «I
tre tilosofi o le tre eta” dell’'vomo [?]»37 a painting in which a sage,
perhaps one of the Magi, wears an oriental turban very similar to that
occurring on the marks, reminds us that during the XVI century such
a garment could be the common attribute of the oriental/Arabic sage-
philosopher.

19.What we can reasonably infer from the previous analysis is
that originally the old man in the most standard of Robert’s and
Henri’s devices was almost certainly meant to represent St. Paul. The
validity of this hypothesis can be further strengthened, indirectly, by a
last group of considerations about the external factor of the meta-
morphoses of the mark. In yet another version of the mark, sometimes
adopted by Henri from 1578 onwards {fig.3]38 we find that the same
iconographic structure (the olive-tree plus the old man, this time
represented in a kneeling posture with his hands united as if in prayer,
having thick hair) is associated with the new motto «rami defracti
sunt ut ego inserer», which we have seen is just another verse ot the
same passage from the Epistle to the Romans, 11,19. Later on, both
Paul and Francois 1l Estienne (FHenri’s brother, born in 1536 and acti-
ve between 1562 and 1582)), continued to use the olive-tree with graf-
ted branches as their printer’s mark and Rom X1,19 as their motto,
but they also added to its iconography two hands coming from the
sky, one holding a sickle and the other holding a branch.?* The exces-

6 M., L.-C. SILVESTRE, ap. cit., vol. H, pp. 662-663 tig. 1144 describes the printer’s mark
ot Francois 1] Estienne in which the old man has a turban in his hands, cf. also E SCHREIBER, op.
cit., p. 221, n. 275 and p. 262, fig. 34 with Paul’s devicc with a hat on the ground. Schreiber has
relied also on this special mark in order to attribute to the editorial activity of Francois the new
cdition of Henri'’s Apelogie pour Erodote, Geneva, 1566, cf. op. ci1., pp. 187-188.

> Vienna, Kunsthistorisches Museum. The work was painted ante 1325,

ROCE A RENOUARD, op. ¢rf, p. 381, The mark [ have becn able to check and which T have
described in the text appears in PLATONSS Operg, 1378 (see above note 34). Schreiber writes that
it 1s the fiest with this specitic pattern and may be the only one (op. 2., p. 167}, Indeed, in
Schediasmatum Variornom ... exc, Henricus Stepbanus anno MDLXXXIX we still find the stan-
dard mark with «n.a.s». The usual mark appears also in Quintt Horari FLaccs Poewzata 1...]
ab Henvico Stephano tlustrata, ...} editio sccunda, 15388 (sec also below note n.92). According
to B, GRESWELL, A View of the Early Parisian Greek Press; including the lives of the Stephani ...
(originally Oxford, 1833, reprinted unchanged, Amsterdam, 1969}, vol. L, p. 161, in the edition
ol the Letters of Pliny, 1591 there is the usual iconography but without the motto, and in the
Homer ot 15388 there is only the cipher of Henri’s name.

¥ CE ML LGCSHVESTRE, op, it vol. I, pp. 394-395 tip. 712, {Paul’s emblem), and pp.
662-663% tig. 1144 (Frangois 11's emblem.



sive and naive sense of realism exhibited by this version breaks the
subtle equilibrium berween text and icon present in Robert’s mark
and still maintained by Henri’s and such an iconographic develop-
ment may be taken as a document of the different pictorial taste of
the epoch or of the greater ability of Geoffroy Tory. In the light of our
present interest it is certainly a further proof of the close lmk between
the icon and its source-text.

20.At the end of this section we can sately draw the tollowing
conclusion: the presence of the motto, the description of the olive
tree, the iconological interpretation of the old man and even the histo-
rical development of the mark are mutually coherent factors which
corroborate the hypothesis that the whole device 1was originally meant
to be a detatled and faithful illustration of the Pauline text. Such a
strict and explicit correspondence between printer’s mark and its
source-text represents the first element of our puzzie. We need to
keep it in mind while {ocusing on the second,

[31. The Second Element of the Puzzle: the Motto

21.In order to identify the second element of our puzzle we must
take a step backward to St. Jerome’s translation of un dynioepovet
GAAG QOBOU.

22 The Original Greek sentence has a clear moral meaning and it
is commonly translated into English by means of longer sentences like
«do not become proud, but stand in awe», «be not high-minded: but
fear», «put away your pride, and be on your guard», «but do not have
proud thoughts about it; instead be atraid».#0 St. Jerome’s translation
of vymAiogpiver by means of «sapere», nonetheless, rendered the
corresponding sentence in the Vulgate potentially verv misleading. In
the I century B.C. the Latin poet Ennius had successfully mtmduced
the semantic equivalence between sapientia and sophia/philosophiat!

40 For the first rranslation of, §. 10; the second occurs in King Fames™ authorised version
and is reported by W. DavIES, op. ¢, pp. 662-663 in connection with the Estiennes’ device; the
third is given in The New English Bible {Oxtord, 1961} and the fourth in The New cstament in
Greek and Englsh, (INoew York, 1966).

U CE Ewmnianae Poests Religuiae edited by . VALILEN (Lipsia, 1903), Annales Lib. VI, tr.
[1, p. 39, L 218, Enpias seems to imply that this s his own innovation {the history of the
term/notion is reconstructed by G. LUCK. Zur Geschichte des Begriff “sapientia’ in «Arch. fir
Begriffsgeschichtes {1964}, pp. 203-215. St. Jerome himself is one of the most important sources
of information on Ewmmrus life (ot his De Virds Hlusiribus tyears 1777-240 and 1849-168 [years are
counted from Adam’s «hirth»]) and one may wonder whether he knew about Ennius’ linguistic



so that it was almost inevitable that after so many centuries «noli
altum sapere, sed time» should naturally sound like a recommenda-
tion to avoid the pure search for knowledge, not to investigate into
the nature of the universe, especially the divine grcana, but to respect
the limits of a simple, natural acquaintance with the creation.
Moreover, as a protession of anti-intellectualism and as a condemna-
tion of any form of curiosity and philosophical inquisitiveness «noli
altum sapere» could be readily connected to a subsequent passage in
Rom XI1L,3: «[...] non plus sapere quam oportet sapere, sed sapere ad
sobrietatem» (as it occurs in an emblem® published by Gabriel
Rollenhagen in 1611-3), to Tim 2,6-17 («divitibus huius saeculi prae-
cipe non sublime sapere neque sperare in incerto divitiarum sed in
Deo ..») and to AA 19,19, a passage concerning St. Paul’s preaching
in Ephesus in which the bummg of magic books is described {(«Multi
autem ex els, gus fuerant curiosa sectati, contulerunt libros, et combus-
serunt coram omnibus ...»). Whether or not Rom XII,3 was only
another verse in which St. Jerome’s translation had invited a large
number of further misinterpretations, certainly St. Paul did not seem
to invite speculative or academic approaches to the faith in God and
on the whole his thought might be inclined to give rise to such anti-
intellectualistic interpretations.

23.5t. Jerome himself and the most caretul commentators of the
Epistlet had attributed to the passage its correct moral sense. The
former especially knew Latin and Greek too well to misinterpret the

innovation and made a linguistically «conservative choice». Carlo Ginzburg has remarked that
Lactantius, in the third century, interpreted sapientia as vertlatae quaereve in his Divinae
Institutiones; now Lactantius 1s the most important source for Ennus’ fragments -~ we own to his
Instrtutiones Eonius’ Ad Ewbemerym — and probably knew about Ennius’ innovation, «f. C,
GINZBURG High and Low: The Theme of Forbidden Knowledge tn the Sixteenth and Seventeenth
Centuries, «Past and Present», EXXIII, 1976 nov., pp. 28-42. All page references are to the
Iralian translation L'alto e & basso, 1l tema detla conoscenza protbita nel Cinguecenio ¢ Seicento in
Miti Emblemi Spre, (Torino, 1986), pp. 107-132, see especially p. 108 and footnote 9.

42 Cf. GARRIELIS ROLLENHAGH Nucleus Selectorum Emblematum, ex officina Crispiant
Passaet, Arnhemiae 1611-3 (Utrecht), emblem n, 13. The emblem is reported in A, HENKEIL and
A. SCHONE {eds.), Emblenata ... (Stuttgare, 1976}, p. 151, Tt consists of a broken tree (which is
no longer very easily identifiable as St, Paul’s olive-tree) with the motto «n.as». The Latin com-
ment is «noli altum sapere, et plus quam mortalia fas est pectora. Nam sapere, non nimium
sapere est», which is a paraphrased combination of the two Pauline verses. See also PICINELLL,
op. cit,, lib. V, cap. X, n. 116 (p. 254}.

4} On the issue see generally A. SOUTER, The Earfiest Latin Commentaries on the Epistles
of 8t. Pau! (Oxtord, 1927) and more specifically C. GINZBURG, are. ¢, pp. 107-109 and footno-
tes, esp. n. 11. The Pairistic Greek Lexicon edited by G W. H. LAMPE (Oxford, 1961), under the
entry DYTIAOOPOVER reports the meaning «to be proud», but refers only to Tim 1, 6:17 while
the Gireek Lexicon of the Roman and Byzantine Periads edited by E. SOPHOCLES [New York,
1893) gives the same translation but refers aiso to Rom X1I,20.



original text* and ultimately his only fault was that of having provi-
ded a too literal translation. Among the most widely read authors who
interpreted the Epistle, St. Augustine is an interesting example:
although he had radically disapproved of human curiosity, which he
had negatively defined «experiendi noscendique libido»,# he was not
misled by St. Jerome’s translation and correctly interpreted the
Pauline passage as a moral prescription to avoid any pretentious atti-
tude 46

24 .Still, neither St. Augustine’s nor other similar accurate inter-
pretations of the Pauline text by the fathers of the Church could pre-
vent the Latin sentence trom acquiring a sort of independent life from
the rest of the Epistle. Interesting evidence of such a process is provi-
ded by a manuscript, preserved in the National Library in Florence,
in which the motto is listed in a merely alphabetic order among other
proverbs and maxims.¥7 In the XVI and XVII century the autonomy
of the sentence from its context may have contributed to its increasin-
gly more frequent interpretation in cognitive terms, as a negative
remark on the illicit nature of man’s desire for knowledge. Such an
interpretative pressure was not without effect even on the icono-
graphy of the emblem itself connected to the motto.

25.Georgette de Montenay, in her Monumenta Ewmblematum
Christianorum Virtutum*® catalogued in 1571 an emblem in which a
wild olive-tree, associated with «noli altum sapere», is strangely depic-

44 St. ferome’s moral interpretation of the passage is explicit in his Tractatus in Librum
P,-;.:l:!mr;mm, Com. in Ps. 77, cl. Pat, Car. Comp. 5. L., Supp. edited by A. Hamusan {Paris, 1960),
vol. 11, p. 108,

5 Cf, Confexsiones X35, 55 in Corp. Christ. ser. laz., (Turnholm, 1981), vol. XXVTI, Pars
L1, 184-8. (. aiso the introduction to La Curiosité a la Renatssance edited by 1. CearD (Paris,
19861, p. 9.

46 Ct. tor example De Sermone Domind 1, 4, 11, 198-200 and connected with the olive-tree
H, 14, 48, 1059-65, in Corp. Christ. ser. lat: vol. XXXV, p. 139 and In lohannis Evangelium
Tractatus, LXXXV, 3, 12-15 in Corp. Christ. ser. fat : vol. XXXVIL, p. 540.

41 CE. Proverbiorum, sententigrum ac variorum diciorwmn fibellus, Manuscript Cl. I, num. 7,
Fir., Bib. Naz., Fondo Magl.. The motto appears, without any other comment, in c. 51v {old
numeration) or 33v {recent numeration} and it may be dated from the XVI century, in agree-
ment with Carmuna Medii Acvi Posterioris Latinag Y/R Proverbia Sententiague Latinitatis Medii ac
Recentioris Aevi Nova Serres edited by H. WALTHER {Gottingen, 1983}, vol. 8, p. 700, entry
38846¢, and despite the fact that the standard G. MAZZATINTI e F. PINTOR {eds.) [nventari dei
manoscritti delle Biblioteche d'ltalia {Forli, 1902-3), vol. XTII, p. 93 dated it from the XV cen-
tury. | am grateful to the Direzione della Biblioteca Nazionale Centrale i Firenze for informa-
tion concerning the nature and collocation of the Pauline motto in the manuscript.

B Ct, Monumenta Emblematum Christianorum  Virtutum  tum Politicarum,  tum
Qeconomicaram chorum centfuria und adumbrantia |...] Cura et impensis lannis-Cardi Vnckelli,
Bibliop. Francoturt. Anne MDCXIX, first edited in French as Emblems ou Devises Chrestiennes
lyon 1571 and now reproduced by HENKEL and SCHONE in op. af., p. 212, the description
reports « Wilder Olbaum auf einen edlen gepfropft fragt edle Fruchte».



ted as bearing large fruit. Such an iconography is rather puzzhng We
know that the wild olive (olea oleaster) can be gratted only into a com-
mon olive tree (olea sativa) and that we generally insert a scion of sati-
va into the stock of an oleaster. It is only for obvious doctrinal reasons
that St. Paul has the later process inverted {cf. Rom XI,17).#
Although on this point the various versions ot the Estiennes’ mark are
rather different from each other (in many cases the branches simply

do not bear any fruit’®), sometimes the design of the olive-tree follows
the Pauline text even in the peculiarity concerning the branches with
fruit: in the original mark of the Bible, for example, only the newly
grafted branches of the oleaster bear little olives. Now the alleged
fruits occurring on the branches of De Montenav’s oleaster can by no
means be olives, for they are far too large. They rather look to be the
size of an apple, and it is very likely that they are the consequence of a
modified interpretation of those balls occurring in the iconography of
the olive-tree of our printer’s mark. The metamorphosis might be due
to an association of the olive-tree either with the New Testament’s
image of the plantation of the Lord, in which the tree is cut unless it
bears fruit (cf. St. Matthew 3,10 and Psalterium Gallicanum 51,8-10:
«oliva fructifera in domo Dei»), or more likely with that of the tree of
knowledge in the book of Genesis. With respect to the tormer case,
we find that such an association was in fact already present in the
frontispiece of Robert Estienne’s Bible, where the printer’s mark was
placed near another large illustration, inserted on top of the tronti-
spiece and representing a vinevard with on the left-hand side of the
reader a crucified Christ and on the right-hand side a snake raised on

49 The issue s far from being marginal since on its basis it is discussed the relationship
between the New and the Old Testament, thus the relations between the Christian Church and
Isracl, and later on berween the I“mngdlc: church and the Biblical tradition, of. A. (. BAXTER
and 1. A, Z1eS1ER, Paul and arborfcalture — Romany 11.17-24 in «Journal for the Study of the
New Testaments, 24 {1985}, pp. 25-32, according to whom the practice described by St. Paul is
useful to n:zﬁfr;ru: an old md weak tree {see the importance of Rom XI,24}, Of a different opi-
nion is e.g. the Interpreter’s Dictionary of the Bible edited by G.A. BUTTRICK {Nashville, 1962},
vol. 3, p, 396, col. b according to which the parable reveals «a lack of knowledge of harticulru-
re» On St Paul’s side. As T have stressed in the text, T am inchined to interpret the oddity of the
analogy as simply required by the theoretical context. W.ID. Dawvies has recently showed how
relevant Rom XI: 13-24 may be in respect to the problem of anti-Semitism by discussing
Maritain’s and Voltaire's positions in his «Reflections on a Pauline allegory in a French Context»
in The New Testament Age, Exsavs in hanour of Bo RKeicke edited by W, €, Wrinrich (Macon,
GA, 1984), pp. 107-125, a paper also useful for its turther bibliographical information.

30 Cf. P. RENOUARD, op. cit., pp. 89, 21, 93. Fig. 293 on p. 293, for example, reproduces
the mark oceurring on [n Ciceronts pariitiones commentaria Georgi Vallae (1533} and this has
both old and new branches with fruits.



a pole’! and five men who are busy with pruning [fig. 5]. In the latter
case, the tree of knowledge with Adam and Eve was an iconological
element rather common among printer’s marks,’? and since in the
Apocrypha’? the tree of knowledge had been already interpreted as an
olive-tree, the emblem may somehow equate the meaning of «noli
altum sapere» with the original sin of intellectual curiosity and thus
interprets the actual balls of the grafting as fanciful, apple-like fruits.
26.The original condition of possibility of both such associations
(i.e. olive-tree/tree of knowledge and olive-tree/plantation) lies in the
fact that when in his epistles St. Paul needs an image to illustrate the
notion of unity he heavily relies on the i imaginary sources of the Bible.
None of the four ﬂﬂali}gI(‘:S concerning unity in his writings is
original:34 the analogy of the human body (organic unity} has its ori-
gins in the Hellenistic culture, while those of the plantation/tree
(second analogy of organic unity’), of the building/temple (functional
or structural unity} and of the spouse (interrelating unity) already
belonged to the literary style of the Old Testament and then of the

31 This because of Num XXi4-9 and Jo 11,14 which draws a parallel berween Moses'
bronze snake and Christ on the cross,

32 See for example Deutsche Buchdruckersipnete dev XV Jabrbunderts odited by H,
GRIMM (Wieshaden, 1965), p. Y47 or Dre Bichermarken oder Bichdrucker und Verlegerzewhen,
Klassische Béichermarken bis Anfang des 18. Jabrbunderts, edited by P. Hent {Strassburg, 1892),
tig. XXV.2 and Dre Biéichermarken 1.1 die Kolner Biichermarken bis Anfang des XV,
Jabrbunderts, 1898: fig. LIT from n. 185 to n. 190, and LIl from n. 191 to 194.

23 Ct. The Apocrypha and Pseudepigrapha of the Old Testament edited by R CHARLES, 2
vels, (Oxford, second edition 1963), Vit Adami ef Evae XXI1X.2-3 {p. 140} «[...] when |
|Adam] had eaten of the trec of the knowledge» a tree out of which «floweth the «il of life»
(V.A.& E. XXXVI.2, p. 143), see also VA& E. XL.1; XL.2; XL1.3 and XLII 4, p. 144, and the
corresponding passage in Apocalypsis Mosis, VILE-2, p. 142, and above all 1X.3, p. 143; «give
me of the tree out of which the oil Hloweths» (see also AM. XHH.1/2, p. 144 and X1..1, p. 1511 A
critical note of the edition (p. 143) reterring to A.M. 1X.3, p. 143 says that the tree of life is
described as an olive-tree and refers to «Ramsay, Pawline Studres on *Wild and tame olives’s.
Only one passage is inconsistent with such an interpretation, namely AM. XX.5, p. 146; «But I
[i.¢, Eval took leaves from it and made for myself a girdle and it was from the very same plant of
which 1 had caten». It is difficult to understand how she could cover herself with a girdle made
of so small leaves such as those of the olive-tree,

3 CE L CERFAUX, op. cit, pp. 243-247. See also L M. GaLg, The Use of Analogy in the
Letters of St Paul {Philadelphia, 1964), especially pp. 205-215 on the olive-tree.

35 Tt 1s worth noticing that the analogy ol the «ree of knowledge» in order to express the
organization and sistematicy of science enjoved an interesting revival in modermn epoch after the
scientific revolution, see for example Bacon {¢f, J. SpEbbING, R L. Erbis and Do D, Hpare
{eds.], The Works of Frarncis Bacan, London, first edited in 1857-74, vol. V The Advancement of
Learning, p. 337), Descartes with his «tree of science», with its own metaphysical roots in a veri-
dical God and subjective cettainty (Priaciples, Preface, 14. 23-30) and later on D’ Alembert (cf.
M. DIDERGT and M. DY ALEMBERT (eds.}, Encyclopédic ou Dictionnaire Raisonné des Sciences des
Arts ¢t des Métiers, tirst edited in 1751 and now Paris and New York, 1985, Discnurs
Préfinunaire des Editeurs, esp. pp. 1, XI, XVXXIV and XXV).



parables of the Gospels.’¢ Very appropriately, in Rom X1, 17-20 St.
Paul chose the image of the tree with its grafted branches, for in that
context he was in need of an organic analogy, and that of the human
body could not enable him equally well to speak of an extraneous ele-
ment which becomes an inseparable, living part of the main body. The
fact that the olive-tree belongs to the common background of the
Biblical analogical sources can be seen as the indirect cause of the
interesting variation in the de Montenay’s emblem: it allows in the
long run the variation of the olive-tree with large fruit (see also §.46).

27 Returning to the more general interpretation of «noli altum
sapere»,> it was well known that the cognitive interpretation of Rom
X1, 20 and its anti-intellectualistic use had lost any philological
ground at least’® as early as 1516, when Erasmus of Rotterdam had
definitely restored the original, ethical sense of the Greek passage in
his critical edition of the Novum Testamentum .

28 Erasmus’ new translation of Rom XI,20 was: «ne efferaris ani-
mo, sed timeas»® and it appeared precisely ten years before the first
occurrence of Robert’s mark. The fact is surprising and it finally give
rise to our puzzie: Robert Estienne was internationally famous for his
Thesaurus Linguae Latinae (1532) and could be considered the foun-

36 Novae concordantiae biblorum sacrorum fuxta vulgatum versionem critice editam, edited
by B. FIsCHER {Stutigart-Bad Cannstatt, 1977}, vol. IV, lists 57 occurences under the entries «oli-
va/Oliva/clivetum» and 76 under «arbor»,

>7 With respect to a persisting «cpistemological» mis-interpretations of Rom XI, 20 in the
AXVE and XVIT century, Ginzburg (art ot} has recently spoken of a «collective lapsus»,
Although Ginzburg does not take into exam the evolution of the printer’s mark of the Estiennes,
the history of the mark confirms varicus aspects of his reconstruction of this anti-intellectualistic
tendency in the emblematics of the XVT1 and XVII centuries.

8 The two clauses «at least» and «definitely» are due to the fact that in his philological
enterprise Erasmus acknowledged that he was following Lorenzo Valla, see Laurentii Vallensiis
(... fn latinam Novi Testamenti interpretationem adnotationes edidst Erasmus in Acdibus
Ascensianis 1503.

3% In 1516 the editor Froben published the Greek and Latin Novuw: testamentum {...] ab
Erasmo Roterdamo recogniium. | have been able to check only the second edition, published in
Basel, 1519. Erasmus speaks about Rom X120 in various places of his opera: in Parapbrasis in
Epistola Pauli ad Romanos, Lovami, Th. Martinus 1517 {now in Opera Omania, Hildesheim,
1961, a rep. of the Leiden edition of 1703-6, vol. V11, col. 815}, in Antibarbarorum Liber Unus,
Coloniae Nic. Caesar. 1518 (Ibid,, vol. X, col. 1726}, where he interprets it in a moral sense
together with Rom XII,3; and in Respouszio ad Collationes Lin Epistolam Pauli ad Romanos) cuju-
sdam juvenis Gerontodidascali, Antverpiae, Petrus Svlvius 1529, (I6id., vol. IX, col. 1007). In De
Ratione Concionandi Liber I (1bid., vol. V, col. 777) Erasmus draws a4 moral distinction between
scire and sapere.

00 Novumr lestamentum, 1519: 341b, On p. 325 there is a clear explanation of the new
translation and on p. 328 Erasmus connects Rom X1,20 with Rom XIL3 (cf. 343b «... ne qui
arroganter de se sententiat, supra quam oportet de se sentire: sed ita sentiat, ut modestus sit et
sobrius ...»} but this time associating them for their moral sense.



der of Latin and French lexicography;¢! his son Henri was one of the
greatest scholarly printers in the sixteenth century, a well-versed
Greek scholar so celebrated tor the completion of his Thesaurus
Linguae Grecae (1572) and so tamous for having elevated French to
the level of a literate and academic language as to deserve the title of
«Henri the Great»; despite all their savorr, fidelité, exactitude and
desintéressement (the four qualities possessed by a good editor accor-
ding to Adrien Baillet}, however, they both adopted as the most
important element for their public image a peculiarly old-fashioned
motto for their printer’s mark. For more than a century learned scho-
lars, intellectuals and all the most literate and educated people in
Europe kept on buying books printed by the Estiennes on whose
frontispieces an emblem could be easily recognised as combining
what we have seen is an explicit and detailed illustration of Rom
X1,17-20 with a motto that had been since long recognized as a no
longer satisfactory translation of the source text which the mark was
meant to illustrate. Certainly, this was not the best publicity for two
printers who atmed at the greatest philological accuracy in their publi-
cations. Why did they both make such a puzzling choice? As I have
said in the introduction, I am confident that an answer to this que-
stion can help us in understanding the origin of the Latin edition of
the Outlines, but betore coming to this point we need to ascertain
another final, simple tact: both father and son perfectly knew and
agreed that «noli altum sapere» was no longer an acceptable transla-
tion of Rom XI,20.

29.The tollowing quotation from Jean Hadot conveys all the sen-
se of our puzzle: «l...] 'énorme ditfusion de 'oeuvre érasmienne [i.e.
the Novun: Testamentunz] lui vient de Robert Estienne (1503-1559), le
célebre imprimeur du Roi. En 1546 celui-ci publie sa mirifiqué
édition du Nowveau Testament».62 It is surprising that a publisher and
editor who contributed so much to the proper understanding of the
New Testament could also maintain «noli altum sapere» as a motto
for the illustration of the Pauline text or even simply for his own
print. The paradoxical aspect of such a choice is manifest in Robert’s
tamous Bible: we have seen that the frontispiece contains the illustra-

61 This was aiready Armstrongs suggestion in op. o, p. XIX, see also T. R
WOQLDRIDGE, Les débuts de la lexicograpbie francaise: Estienne, Nicot et le «Thresor de la langue
Jrancoyse» (Toronte, 1977).

62 ¥ Hapot, La Critigue Textuelle dans 'Editton du Noveau Testament d'Erasme in
Colloguia Erasmiana Turonensia, 1969, edited by J.-C. MARGOUIN (Paris, 1972), vol. 2, pp. 749-
760: 759,



tion of Rom XI1,20 plus «noli altum sapere», but in the text the actual
translation of the passage carefully edited by Robert is that of
Frasmus.® Likewise, in the same year in which he died Robert prin-
ted Calvin's Institutio Christianae Religionis® the text book of refor-
med theology. As always, in the frontispiece of the book we find the
emblem with St. Jerome’s translation, but in the text Calvin’s interpre-
tation of the passage was in agreement with the philologically up-
dated transiation. These examples of a puzzling inconsistency
between texts and printer’s mark are just the most striking, and
further evidence could be provided of Robert’s knowledge both of the
proper translation of Rom XI,20 and of the philological reasons that
lay behind it. As for Henri, in a collection of the most important
essays written at that time on the New Testament, published in 1695-
6, we find that Lorentius Valla, Erasmus Roterdamus, Franciscus
Vatablus, Nicolaus Zegervus, Hugo Grotius and our «Henricus
Stephanus» are listed as being all unanimously convinced of the
necessity of re-establishing the original moral sense of Rom X1,17-20.
We are no longer surprised to know that Henri Estienne is reported
as suggesting «ne elato sis animo» as an alternative translation instead
of the no longer adequate «noli altum sapere»:% this was perfectly
consistent with his translation of Yynioepdévew in the Thesaurus,
where he even referred to Rom XI,20 and I Tim 6,17.5¢ I may conclu-
de this paragraph with the following remark: since 1543 it was no lon-
ger necessary to know Latin in order to realize that Rom X1,20 should
be translated differently, as referring to a moral issue and not to
human knowledge of the universe and of divine secrets. Relying on

63 So in Biblia, vol. 11, p. 194b we have «ne efferaris animeo sed timeas» and in the same
way we have Rom X1, 3: «... ne sibi supra quam oporteat sapere; sed sapiat ad sobrietalem. . »,

63 1, CALVIN, Institutio Christianae Religionls in ltbros guatuor, Geneva, R. Est. 16 August
1559, This is the fourth and final revision of the text. For Calvin's comment on Rom XI,20 cf.
now lasiftuiion de la Religion Chretienne, 5 vols. (Paris, 1960}, 111 H, 22 (p. 40} and 11}, XXV,
¢ {p. 437): «ne t'enorgueiily point, mais crain».

&> Criticorunt Sacrorum Tomus Septimus exhibens annotaia ad acia apostolorum el epistolas
Pawds, Frankfurt am M. 1695-6, pp. 828, 832, 836, 839, 851, Henri's text is quoted on p. 841, Cf.
also Syntagmata Dissertationum de Stylo Novi Testamenti Graeco quas collegit 1...7 Taco Hajo van
der Honert, Amsterdami execudit Gerardus Borstius, 1703, which re-publishes on pp. 3-28
Henri's Disseriatio de Stvio N.T Gracco, fHrst edited in 1576. There Henri exalted the concise
beauty of the original Greek text of Rom X1, 20 (see p. 9).

o6 Thes. ILing. Gr., new augmented edition {Paris, 1865), vol. 8, col. 552. See also H.
STEPHANUS, Concordantiae Testaments Novi Graeeolatinae, in officina Samuelis Crispini 1599, p.
507 where the Greek is translated «efteror animo», The frontispiece of the book has a very inte-
resting emblem which seems to derive from the Estiennces'; there is a man with a turbant, very
similar to that of the latter version of the printer’s mark, pointing towards the olive-tree with
grafted branches and three cut trees, with the motto «vide benignitatem ac severitatem Deb»
which is another quotation from St, Paul, Rom X1, 22.



the second edition of Erasmus Novum Testamentum (1521), in that
year Martin Luther translated the passage in his German Bzb/e thus:
«Sey nicht stoltz (proud, arrogant) sondern firchte dich (be afraid,
apprehensive)»,6?

IV. Three Insufficient Iconological Explanations

30. Three groups of historical data could now be adduced in
order to attempt an iconological explanation of the reasons that led
the Estiennes to adopt their printer’s mark despite the peculiar incon-
sistency between icon and motto. 1 shall survey them in order of cre-
dibility and we shall soon see that none of them is powerful enough to
elicit a persuasive solution of our puzzle, Having established this
further conclusion I shall tinally turn to a more ideological explana-
tion,

31.The only element which may explain in some way the attach-
ment of the Estiennes to the figure of St. Paul and therefore to his
motto 1s also the one which deserves less credit as the basis for an
explanation of our puzzle. We know that the original name of the
family in the XVI century was «Stephanus». In §.17 T have remarked
on the importance of St. Paul’s bare feet within the context of the
mark and in connection with this the careful reader might have
already thought about another important episode in St. Paul’s life,
narrated in Acts VII,58 and still involving his feet: «Then they cast
him [i.e. St. Stephanus] out of the city and stoned him, and the wit-
nesses laid down their garments af the feet of a young wan named Saul
[secus pedes adolescentis, qui vocabatur Saulusi». Of course Saul is
nobody else but the young St. Paul, who at that time watched with
assent St. Stephen’s martyrdom. Acts VII,58 reinforces our conjectu-
re: the Estiennes could easily remember such an important event in
the life of St. Paul and check that the engraver represented him cor-
rectly barefoot. Still, no hypothesis about Acts VII,58 can help us to
solve the puzzle about the adoption ot St. Jerome'’s outdated transla-
tion in connection with a precise and vivid drawing of the parabola
oleastrs. 1t is hardly believable that the Estiennes could be devoted to
the image or a sentence of St. Paul because the latter had helped the
executioners of their patron saint. In order to discard this conjecture

o/ M. LUTHER, Brblia das ist die gantze Heilige Schrifft Deutsch, Faksimile-Ausgabe von
der ersten vollstindigen Lutherbibel von 1543, in zwel Banden {l.cipzig, 1983).



it is sufficient to recall the fact that in the first two versions of the
mark adopted by Robert there is no portrait of St. Paul and that there
is no hermeneutic bridge between Acts VII,58 and Rom X1,20.

32.In fact, the previous remarks leave untouched even the que-
stion of the Estiennes’ attachment to the symbol of the olive-tree. In
connection with this, Schreiber has advanced a debatable suggestion.
Remarking that «Stephanus» is a name with Greek rather than Latin
origins, he has conjectured a connection between the meaning of
«stephanos», i.e. «crown», and the fact that «crowns» dedicated to
Athens were made of olive-branches (see for example the frame of fig.
5). Admittedly, the conjecture is consistent with another fact, namely
that the mark was engraved by Geoffroy Tory, a well-known artist of
the time already mentioned above (cf. §.13, §.15 and §.19) .68 Tory had
worked for Simon Colines (or de Colines), who in 1520 had married
the widow of Henri I Estienne and had become Robert’s stepfather.
The mark he produced for Colines includes two rabbits and it bears
an obvious reference to the French meaning of «colin». Thus, mutatss
mutandis, Tory might have suggested the same philo/analogical path
tor engraving Robert’s first mark. However, the strength of such an
hypothesis lies in Schreiber’s first suggestion, and unfortunately the
argumentative power of the latter is weakened by the following fact,
Although in his Thesaurus Henri makes explicit that «crowns [stepha-
not] were made of olive branches», when he talks about the etymo-
logy of his own name he tocuses only on his first name Henricus, and
it is reasonable to suppose that if the connection hypothesized by
Schreiber was so strict Henri would have made it explicit in that con-
text.t® Moreover, to explain why the Estiennes adopted the olive-tree
does not yet account for the puzzle of the choice of the motto. But
more on this later.

33.Betore this, we need to touch on a final aspect of the iconolo-
gical problem. No matter what will happen to the motto, the olive-
tree will always remain somehow part of the Estiennes’ mark. The oli-
ve-tree had already made a linguistic appearance in the motto someti-
me adopted by Robert’s father, Henri the first. Although the latter did
not use an original printer’s mark but could employ as such the Arms

58 On the importance of Tory [1480-1553 ca.] cf. A, BERNARD, ap. cit.. According to A. E
Johnson, Bernard's evaluation of Tory's impoertance for the history of engraving was exaggerate,
cf, A. ¥ JOHNSON, Geofroy Tory, an article first published in 1928 and now in Selected Essays on
Books and Printing, edited by P. H. MUIR (Amsterdam, 1970}, pp. 166-189. Armstrong refers to
Berpards original position, ¢f. op. cit., p. 9.

82 Cf. Traicté de la conformité de language Frangors avec le Grec, 1563 p. 135, (Liv, 111,
fifth page).



of Paris university,70 yet he occasionally added to the university
emblem the personal mottos «plus olei quam vini» or «tortuna opes
auferre, non animum potest». I have not been able to check any of
these emblems, but for their description we may rely on Renouard
when he says that in Henri I's editions «ordinairement le titre porte
une gravure ou symbole, les armes de 'Université se composant de
’écu de France, ayant au haut une main fermée sortant d’un nuage et
tenant un livre fermé, et aux deux cotés, en supports, deux tigures des
jeunes hommes au d’anges, avec une banderole au-dessus de leur téte,
quelguefois avec les mots plus oler guam vini, et au-dessous Henricus
Stephanus, ou les initiales H.S.».7t Note that this is the same page
where he also explains why he will not provide an iconography of the
marks, ct. §.3. The same motto was still used later on by Francois 1
Estienne (son of Henri I and brother of Robert I, active after 1537),
whose emblem is described by Delalain as «un cep de vigne dans une
jarre d’huile {reporting the mottol Plus olei guan: vini» .72

That the iconography of the olive-tree was logically prior to
Robert’s invention of the famous printer’s mark is a suggestion also
put forward, although much more strongly, by another document, the
Tableau Généalogique et Heraldique de la famille Estienne according
to which the symbol of the olive-tree had been in the Estiennes’
family at least ever since 1379, when Raimond 1I had married M. de
Forcalquier, dame de Venelles. Apparently, the coat of arms of the de
Venelles contained an olive-tree which therefore appeared also in the
coat of arms of their first son, Berenger. Later on Berenger’s brother,
Geoffroy, married Laure de Montolivet; tor obvious philological rea-
sons the fableau reports that the (alleged?) coat of arms of the de
Montolivet too consisted in a single olive-tree placed in the centre of
the shield; around 1460 Geoftroy and Laure had a son, Henri 1
Estienne and we have seen that sometime he and his son Francis
adopted the motto «plus olei guam vini». Although the tablean may
not be thoroughly reliable, especially as far as its heraldic iconography

0 Cf P. RENCGUARD, op. cif., p. 84, who discards Dibdin’s suggestion about a possible
mark used by Henri I in his Paulr Aeginetac praecepta salubria, 1510.

71 A. RENOUARD, op. cit., p. 278, my italics.

2 M. P DELALAIN, op, cif., pp. 36-37. See also M. MAITTAIRE, Stephanorum Historia,
Vitas, ipsorum ac libros complectens, Londini, Tvpis Benj. Motte, 1709 and E. GRESWELL, op. ci?.,
vol. I1, pp. 1-2 where he connects Henri’s motto with the emblem adopted by Francis the first.
For a reproduction of Francis I mark see P. RENOGUARD, op. ¢ft., p. 91, n. 300 and E. SCHREIBER,
op. cif., p. 255, n. 13, W. ROBERTS writes that «[Henri] adopted the device [sic] plus olei quam
vini» (W. ROBERTS, op. £, p. 119).



is concerned,”’ it is reasonable to think that Henri 1 formulated his
own motto because of bis mother’s surname. The fact acquires even
more force if we are to believe that in 1482 Henri | was disinherited
in favour of his brother Raymond for having dedicated himself to
publishing and editorial activity. It is on this basis that the
Dictionnaire de Bibliographie Frangaise endorses the conjecture that 11
[Henri] avrait emprunté au blason de la famille de sa mere I'olivier,
qui sera presque toujours la marque d’'imprimeur de la dynastie».7 It
follows that Henri’s son Robert may have thought about the icono-
graphy of the olive-tree tor his own printer’s mark for the simple fact
that the symbol already played an iconographic role in the social and
publishing activities of his family,

34.If what has been said in §.32 and/or §.33 is acceptable,
Robert’s choice of the icon of the mark would be anterior to the mot-
to: the existence ot the olive-tree would logically precede Rom XI1,20
in the invention of the mark, However, even if this may be the case,
the puzzle still hes unsolved. If the olive-tree really precedes the mot-
to, why Robert opted for such a problematic motto as «n.a.s.» and not
e.g. for the new translation in order to accompany the icon of the
mark? We have seen that he was well aware of the inadequacy of
«n.a.8.» as a proper translation of the Pauline passage. A fortiori, if
icon and motto were adopted without any specitic logical order, why
Robert decided in tavour of the olive-tree with «n.a.s.» at all, when
the Pauline passage and the corresponding iconography was a matter
of such a lively discussion and from the humanist point of view his
option in favour of St. Jerome’s antiquated translation would have
appeared at least as a very conservative one? Let me clarify the pro-
blem further. Even it we were to suppose that Robert had already
decided in favour of the iconography of the olive-tree, in order to ren-
der the interpretation of this fact so powerful as to account also for
the puzzling presence of St. Jerome’s translation of Rom XI1,20 we

Y Ct. Tableay Genéalogigue eof Hevaldigue de la famille Estienne offered to M, Firmin
Didot by Antoine V Estienne in 1826, now enclosed in the reprint {1971) of A. RENOUARD, op.
¢it., page not numbered between p. 578 and p. 379. I am grateful to Elisabeth Armstrong for
having made me aware of the unreliability of the zablear which indecd does not include or refer
to extant documents. See however the following note.

4 D.B.F (Pans, 1975}, vol XIII, col. 91, Quite puzzling 1. Necfs, the author of the entry,
in the short bibliography on the tamily refers to the fablean mentioned above, to P RENOUARD,
ap. cit. and to A. RENOUARD, op. ¢rf., who, however, is far more cautious than him abour the
whole issuc of the genealogy and the «exehéré dation paternelle» {on p. 276 Renouard seems to
have in mind the tablean but does not mention it). Moreover, in Neefs' short remark it is not
clear whether he thinks that it was Henri who introduced the olive-tree as the iconography of
the Lstiennes (which would be false) or simplv that he mentoned the olive-tree in his motto
«P MLV,



should make a further step and add that the choice of the olive-tree
simply determined the successive selection of «n.a.s.» as its more logi-
cal, explanatory maxim. Although the case cannot be excluded in
principle, the idea is very implausible. In the absence of any other fac-
tor, having the tamily’s olive-tree as an already tixed iconographic ele-
ment, Robert could have opted for any other more original and less
problematic Latin sentence. At least he should have associated with it
the new translation of the Pauline passage. Both Robert and Henri
were exceptionally involved in the «advancement of learning» and
there is no purely tconological reason which justities the fact that they
should associate and maintain St. Jerome’s obsolete and misleading
translation to their own printer’s mark if they were merely searching
for a «welghty sentence» for their olive-tree. The fact that «n.a.s.» was
such a well known and controversial aphorism at their time could
only render such a choice — or a choice so presented — unacceptably
superticial. A forfiors, the same consideration are valid if we are to
suppose that Robert invented his printer’s mark starting from the
motto, or simply by putting motto and icon together. If he did not
start from an already established iconography, why did he opt at a/l
for the combination of the olive-tree plus «n.a.s.»?

[ believe at this point we need to recognize that the iconological
analysis is no longer sutficient to account for the puzzle: the answer
must be sought at a more philosophical level. There was probably
some further, compelling reason that prompted the Estiennes to over-
come philological considerations about the accuracy of the motto. In
such a case the factor which could have been stronger than their scho-
larly education was an ideological choice, precisely that ansi-intellec-
tualist interpretation of the motto so widespread in the culture of their
time. This is the conjectural bridge that links the explanation of the
peculiarity of the printer’s mark of the Estiennes to the interpretation
of the origin of Henrt’s translation of the Outlines.

V. The Philosophical Explanation: Anti-dogmatism

35 Elisabeth Armstrong has remarked that: «we might read the
motto [i.e. n.a.s.] as a manifesto of intellectual humility in the presen-
ce of revealed truth, directed alike at excessive dogmatism on the part
of the Christians and of the excessive presumption on the part of
‘humanist’ rationalism».?> The term «manifesto» is particularly apt to

73 B, ARMSTRONG, op. cit., p. 10.



describe the nature of the motto — its semantic impact may be such as
to allow one to disregard its philological inaccuracy — and the quota-
tion is an appropriate introduction to the solution of our puzzle in
terms of a philosophical choice. It renders explicit the two compo-
nents of the anti-intellectualist ideclogy conveyed by the motto —
intellectual bumility and anti-dogmatism — on which the philosophical
solution of the puzzle can be articulated.

36.Intellectual humility may be the «ideological variable we have
been searching tor in the case of Robert’s invention of his mark. From
all we know about his life, it is most likely that the young scholar reco-
gnized himselt in the religious intellectual humility invoked by the
most popular interpretation of «noli altum sapere». It is probably in
tavour ot such an ideological manifesto that Robert closed an eye to
the philological adequacy of the sentence, in order to convey in a
popular, «weighty sentence» an entire philosophy of life. Entering
into the modal kingdom of counterfactual speculations one might
even say that the tact that Robert opted in favour of «n.a.s.» and not
in favour of the other famous, anti-intellectualist, Paoline motto «non
pius sapere quam oportet sapere, sed sapere ad sobrietatem» indicates
that the olive-tree was indeed a logical precedent to the choice of the
motto, the latter being the only one which could be well connected
with the family’s olive-tree. If this was the case it was the logically sub-
sequent choice of the motto which transformed g posteriors the (alle-
ged ?) family’s olive-tree into St. Paul’s grafted olive-tree, both in
order to bring it into conformity with Rom XI,20 and to let the reader
interpret the ideological manitesto as its explanation.

However this may be, Robert’s strong religious faith, somehow pla-
cing him between Protestantism and Evangelical reform,¢ his edition of
the Bible — which caused him such problems with the theologians of the
Sorbonne as to force him to flee trom Paris in 1550-1 — his strict rela-
tionship with Calvin in Geneva (who once said «Robert Estienne is now
wholly ours»??), his publishing production so largely dedicated to reli-
gious matters, these and many other elements already largely analysed in
the literature on him point towards the conclusion that during his life he
read in «noli altum sapere» the most essential virtue for a Christian scho-
lar: the avoidance of philosophical pride and of that «experiendi noscen-
dique libidine» so much blamed by St. Augustine.”® In the end, «nol:

6 Ct. op. cit., chap. 7.
7 Quoted in op. ctt., p. 260.

'8 Robert seems to incline for an anti-inteliectualistic interpretation of the sentence in his
Bible, note to Rom XII,3.



altum sapere» was not a thoroughly mistaken translation of the Pauline
text and Robert’s mark could be interpreted as an invitation «not to be
mtellectually high-minded», a little shift from the original sense of the
passage, but a perfect motto tor a man who prized the Bible more highly
than any other book.

37.In order to test the hypothesis of the ideological variable we
need only to see what was the effect that the mark had on learned
scholars of the time. Claude Mignault was a contemporary of Henri
(he died in 1606). He is known for having written a tractatus on
emblematics and edited an annotated version of Alciati’s Ewmblerniata.
In his Syntagmata de Symbolis? he dedicated a section to the most
famous printer’s marks of the period. About Robert’s olive-tree he
wrote: «Sed ad Gallos venio, qui se ijs [sic] superioribus aequarunt,
vel certe nusquam inferiores habiti sunt. Inter eos nemo mihi occurrit
illustrior, vel suo aevo peritior, aut diligentior Roberto Stephano, qui
pro familiari schemate arborem habuit in ramos porrectam, addita figu-
ra speculantis hominis, verbo ascripto D. Apostoli NOLI ALTUM SAPERE:
qua nota visus est arguere nimis curiosam de rebus obscuris ac divinis
ivestigationem, & doctrinae cuicumaque apponendum modum [my ita-
lics]». In a period so interested in the nature of emblems as the XVII
century, Theodore-Jansson van Almeloveen dedicated several pages of
his biography of the Estiennes to the history and nature of their
mark.80 While also stressing the relationship between the olive-tree
and Minerva, his interpretation of the mark was still in line with our
hypothesis: «ex hisce Apostoli verbis desumptum, sibi velint, cum pri-
mus istius symboli auctor ob constanter protessam religionis veritatem
postea solum verterit, resque suas, cum familia Genevam transtulerit,
facto ipso sui dicti veritatem afferens». It is only in 1709 that Michael
Maittaire, the other important biographer of the family, could inter-
pret the motto in its more proper, moral sense by saying that: «Ea erat
humilitate ac modestia, ut tacile hominem cum apprime doctum tum
maxime Christianum cerneres».8!

38.If Robert’s religious taith is not in question, it is more doubt-

79 The edition T have consulted is ANDREAL ALGIATI Emblemata cum commentariis
Claudi Minois (i.e. Mignault) [...] Patavij apud Petrum Paulum Tozzium 1621, The Synfagma is
on pp. 45-64, quotation from p. 62, col. a. A previous version of the work was already published
in 1589,

80 TH.-J. VAN ALMELOVEEN, [...] De Vitis Stephanorum [...] Amsterdami, apud Janssonio-
Waasbergros, 1683, pp. 7-11.

81 M, MAITTAIRL, op. cif., There is a long section dedicated to the analysis of the iconology
of the printer’s mark. Ct. pp. XH-XIV for several reproductions of it and 16-17 for a discussion.
At least as far as the issue of the edition of Sextus Empiricus is concerned, there is nothing in
Renouard which is not already said by Mairtaire.,



ful whether Robert could have assumed the motto as a flag for a
moderate and progressive anti-dogmatism, Indeed, when a firm request
for intellectual humility is connected with a radical execration for
curiosity one can be easily led to intolerant conservatisim and confer
on the pretix «anti» in «anti-intellectualist» a very aggressive meaning.
If it is still obscure whether, and if so how, Robert took part in the
process of events that led to the burning of Servetus,® there is a
famous document of his intolerance which is worth referring to here
because it shows well the sharp ditference between his religious ver-
sion of anti-intellectualism and the humanistic version of his son. As
part of a life-long contlict between him and the theologians of the
Sorbonne, in the Prefatio Novae Glossae Ordinariae Specimen [1553],
while complaining about the way he had been treated by the
Sorbonne, Robert remarked that the theologians should have rather
been worried about the atheistic, impious and blasphemous Rabelais,
and at the same time burn his books together with their author (cum
authore cremaretur).®® The difference from his son could be stressed in
no better way: a tew years later, Henri was known as the «Pantagruel
de Geneve» and accused of being the «prince des athéistes»

39 When he started his own printing, Henri maintained his
father’s mark. We have seen that Henti shared Robert’s opinion on
the philological inadequacy of the St. Jerome’s translation of Rom XI,
20. Certainly, economic as well as practical factors could have contri-
buted to his decision, and yet they did not influence his mind in 1578
(see par. 19}, when he took the drastic decision of changing the motto
which by then had characterized for decades not only his father’s but
also his own publishing production. What could Henri have found in
«n.a.s.» which temporarily convinced him to maintain it as the motto
for his own printer despite the fact that he did not consider it a
correct translation of Rom XI1,20 ? 1 suggest the answer may lie in the
other pole of the anti-intellectualistic interpretation of «noli altum
sapere», in Hentl’s humanistic anti-dogmatism,

40.As in Robert’s case, Henri’s life and work supports such a
hypothesis. Since the publication of the Apologie in 1556 his work
caused to Henri as many problems with the Calvinist censorship in

52 (Cf E. ARMSTRONG, op. cif., pp. 251-254. On the «Servetus atfair» Maittaire writes
«hujus [1.e. Roberti} quidem zelum laudare malo, quam illorum saevitiam», op. ., pp. 80-83.

8 The document is analysed by A. RENCGUARD, op. cit., pp. 327 if., see now E.
ARMSTRONG, op. ¢ff., p. 251 with Latin and English translation of the relevant passage.

84 (Cf. L. CLEMENT, op. cit., p. 12. On Henri’s dislike for Rabelais ¢f. FEUGERE, Exsai sur /g
vie et les onvrages de Henrr Estienne (Parts, 1853}, p. 126.



Geneva as the Bible had to his father among the theologians in Paris.
He was even imprisoned for a short time in 1578 and in 1579 he esca-
ped to Paris. Henri’s faith was certainly less rigorous than his tather’s,
more a form of temperate, Christian fideism than of orthodox
Calvinism.$5 Of him it was said that he cared more for his Greek
books than for his soul.8 Hence one could suggest that Robert was a
Christian printer and an outstanding scholar, while Henri was a great
humanist printer who believed in God. In fact, also thanks to his
father, Henri had a first class humanistic education: his tutors were
some of the best scholars of the time, such as Pierre Danés, his friend
Jacques Toussain and Adrien Turnébe. The latter two became the first
two professors of Greek of the Royal College and the two friends
Danés and Toussain belonged to that humanistic group which gathe-
red around the great personality of Guillaume Budé, the tamous
humanist with whom Rabelais himself enjoyed a friendly relationshi-
ps. As a young student Henri was «avide de savoir, et come il le dit
lui-meme, veritable philomathes»®: he studied mathematics, for a
period even took a great interest in astrology, he travelled through
Europe for years, much more than his father ever did, and although
he could not leave Geneva because of the latter’s will (in such a case
he would have lost all his properties®), as a true humanist the city he
was more in love with was Florence.®

41.A reading of «noli altum sapere» in terms of a condemnation
of curiosity or as a sub-title for the myth ot Icarus, its adoption as a
manifesto of religious devotion, all this could hardly be expected from
such a man. On the contrary, we may reasonably suppose that Henri’s
acceptance of the motto as the manifesto of his public image was
determined by a different sort of anti-intellectualism: Henri could

85 Cf. I.. CLEMENT, ap. ¢if.. p. 75, In his thesis Clement was worried that Henri might be
considered a «sceptique, ... un-deiste ...[or even] un libertin» and argued against Feugére that
IHenr: was a Christian and «il est resté fidéle, si non a la lettre, du moins a esprit de la
Réforme». Although Clemeni did not adduce facts in favour of this interpretation, it is true that
from what he says in the dedication of the Outlines Henri appears not to be 2 sceptic. As for the
contlict between his position and Feugére's this might be solved once we climinate the negative
sense that the former seemed to attach to the nodon of a fideistic faith, and we stress the impor-
tance of scepticism as a «methodological background» for a new epistemological outlook. On
Henri's philosaphical position the hypothesis T put forward here is slightly more in agreement
with Feugére than with Clement.

86}, CLEMENT, op. cit., p. 75.

30 AL RENOUARD, ap. cit., p. 372.

8 The economic position and activities of Henri and his brother I'rangeis II Estienne are
described by R. M. KINGDOM. The Business Activities of Printers Henri and Frangois Estienne in
Aspects de le Propagande Religivuse {Genéve, 19571, pp. 258-275.

82 Cf. L. CLEMENT, ap. ¢if., p. 23,



probably read in «noli altum sapere» the programmatic slogan for a
culture without dogmas, anti-Scholastic, more tolerant and with a
greater respect for the past and its pagan culture. For the Latin scho-
lar Robert, the knowledge of the «high» was still the kind of knowled-
ge which was really worth pursuing, thus the acceptance of the motto
represented an option in favour of the limitation of human ambitions.
For the Greek scholar Henri, the acceptance of the motto was an invi-
tation to concentrate on the knowledge of the «low». It is because
Henri was probably reading «noli altum sapere» as a slogan in favour
of his humanistic ideology, quite detached from the original text, that
he may have overcome his philological scruples and decided to main-
tain it in his printer’s marks. Like Lorenzo Valla years before,? in
Henri’s case «noli altum sapere» was no longer to be read as a recom-
mendation not to pursue intellectual knowledge; rather, it represented
a message of total historicism, in which a natural faith in God could
leave more space to the immanent study of man, his culture and abo-
ve all the classical tradition. Since negativa non sunt probanda Henri’s
silence on «quae supra nos, ea nihil ad nos» in Erasmus’ Adagia®! can-
not be taken as a sign of acceptance of the latter motto, but Henri’s
brief comment on «sapere aude» — another motto which originally
had only a pragmatic meaning - is very indicative. Just beside the sen-
tence Henri wrote: «Aude sl[ive] fortiter in animu{m] tuu[m] induci-
to, sapie[n]tiae studiu[m] amplecti» 9 It seems that Robert read Rom
X1,20 with an eye to Rom XII,3 whereas Henri approached it more
likely trom the point of view of the Horacian motto, that «sapere
aude» which was going to represent later on Kant’s synthetic answer

W See E. GARIN, La Crisi del Pensiero Medievale in Medivevo ¢ Rinascimento (Roma-Rari,
1980, tirst edition in 19503, pp. 13-39. In the long passage from Valla's De lfbero arbitrio cited by
Gaarin on p. 17 we read: «...Ait Apostolus {1.e. St. Paul]: ‘non alta sapientes, sed humilibus con-
sentientes’. Scientia divinorum utilis est ? utilior caritas. [L..] [and then without quotation marks,
my italics] Nolimus aitum sapere, sed timeamus ne simus philosophorum similes, qui dicentes se
saplentes stuldti tacti sunt [ J». Garin comments on the whele passage thus: {{()rbene quando 1l
critico e il filologo pil consapevole di tutta il 400 scriveva cosi, non tradiva in nulla la sua posi-
zione, anzi [...] opponeva alla superba e solitaria scienza delf’ Essere Pumile opera mondana, un
sapere fatto d'esperienza ed impegnato nel rapporto personale dell’'uome con Vuomo; oppone-
va, giova insistere, una scienza che vuole essere utile alla vira degli vomini, alla visione ‘disinte-
ressata’ di un intelletto che si esaurisce nella contemplazione dell’essere nella sua unitaria, com-
patta, immota assolutezza». Note that Erasmus’ correct transiation of «noli altum sapere» was
grounded on Vaila's philological analysis.

N Adagroram Chiliades {...] ERASMI ROTTERDAMI [...] Hesnrict Stepbani Animadversiones
(...}, Oliva Roberti Stephani, 1558. There is no comment or note on the motto or on Erasmus’
interpretation in Chil. I. cent. VI, 69, col. 215.

92 Quinti Horatit Flaced Poemata {.,.] ab Henrico Stephano tllystrata [the sample 1 have
seen: bears no evident date or place of publication but the usual printer’s mark], Epist. Lib. 1,
Ad Lolium Epist. 1, v. 40, p. 74. The original text is abbreviated, the squares brackets are mine.
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to the question «what is the Enlightenment?». A sense of humanistic
anti-dogmatism readable in the Latin sentence may be the kind of
ideological variable which in Henri’s case made him disregard scho-
larly requirements in tavour of a philosophical statement. With its
unresolved philological contradiction the philosophical message
implicit in the printer’s mark on the frontispiece of the QOutlines
speaks of a modern man, decided upon eliminating any sort of dog-
matism in favour of a more natural faith in God, intellectual freedom
and concrete, accurate literary studies. | have opened this section with
a quotation on Robert’s conservatism, so let me now conclude it by
citing a passage by Louis Clement on Henri: «’amour de la science et
'inquiétude de 'ame ce sont les deux traits saillants qui rapprochent
de nous Henri Estienne et qui lui donnent, a travers trois siécles, une
figure trés moderne».” It is from the vantage point of view finally gai-
ned by the interpretation of Henri’s acceptance of the motto as a con-
sequence of his humanistic anti-dogmatism that we shall now approa-
ch his dedication of the translation of the Outlines to his friend
Henricus Memmius (Henri de Mesmes).

VI. Anti-dogmatism and Sextus Empiricus

42.The original document is eight pages long.9 In the tirst part
Henri relates the peculiar events in his life which have led him to tran-
slate the Outlines. After a period of illness and of excessive work,
Henri has been assailed by a sort of «spleen»: he does not want nor
wish to study any longer and every thought connected with cultural
matters has become a psychological pain. Because of this «depres-
sion» Henri cannot bear even the view of his once beloved manu-
scripts and books, and when he is forced to enter his own study, he
must put a hand over his eyes to protect himself from their view. One
day, while by chance he is looking through his papers, he tinds some
notes on a Pyrrhonian manuscript (from another dedication still to
Memmius, that of the Traicté de la conformité de language Francois
avec le Grec, we know that the manuscripts came from Italy). He
starts reading them, finds them first amusing then more and more

73 L. CLEMENT, ap. cit., p. 77.

94 The only author who seems to have taken some interest in the preface to the Qutlines,
apart from the already mentioned work by E Joukovsky, is A. RENOUARD, op. it pp. 391-392,
but his brief comment on it concerns only the first three pages, those more curious but philo-
sophically less interesting.



interesting until he decides to resume the original text. The work for
the translation leads to a full recovery from his depression. The story
takes the first tour pages and on p. 5 Henri «starts talking more
seriously» in order to explain to Memmius the theoretical reasons that
led him to such a philological effort. Wondering why the Out#lines are
the only book which could have a positive effect on his hostility
towards culture, Henri remarks: «I think that the reason why I re-
acquired my peace of mind really thanks to sceptical books rather
than any other was that skepsin refuted all professors of all subjects
and I hoped to make my mind more and more firm in such a hatred.
In it T placed my hope for a recovery, because 1 thought that what was
left of my lite was going to be lifeless if I had carried on my studies».
What happened in fact is that by a sort of inverting process Sextus
reconcilies him with his scholarly work. The secret of such a process
lies in the anti-dogmatist function of scepticism. Henri is careful in
repeating that he is not a sceptic, and that according to him Sextus
Empiricus, although he may sometimes be right in his attacks, on the
whole abuses his great argumentative capacities. Yet, after what seems
an obligatory concession to the common opinions of the time - in the
dedication to the Traicté de la conformité he actually writes that «il me
sembla lors [the sceptics] avoir la plus grande raison du monde» (p.2)
— Henri starts his defence of a moderate scepticism: «however, if it is
necessary to make a choice between two bad things it is possible to be
justified in considering more tolerable the sceptical, indolent epoche
with respect to any question, than the shameless and rash assertion of
any dogmatist». Atter having reported the episode of Diodorus and
Erophilus in order to show how ridiculous dogmatism can be (an epi-
sode narrated by Sextus himself in the Outlines) he comes to the most
important point of his preface, the problem of religious faith: «[...] let
us now turn to serious things and compare the dogmatics with the
sceptics in respect to the knowledge of God. Who does not know that
when many dogmatics, because of their more than unrestrained teme-
rity in judging, measured God’s providence according to its meaning,
as if they were its critics, have fallen into atheism ? On the contrary,
the sceptics from what the philosophers argued for and against [and
here Henri uses the formula «in utramque partem» which is a scepti-
cal, technical expression] on the problem of God were led to epoche.
Moreover, since they were unassertive with regard to what concerns
ordinary lite, they used to say they were urged by a natural instinct to
believe in the existence of God [...] and to worship and venerate
him». Nevertheless, Henri insists that «neither do I wish to be an
advocate of scepticism not to procure it other defenders. So why,



someone may ask, ‘do you print this book?’ [p.71». The answer linally
goes beyond the usual tribute to the execration of scepticism: «First
in order to drive crazy the impious dogmatic philosophers of our
time. Do 1 say ‘to drive them crazy’? Well, I should rather say in order
to cure them, for if the opposite of a disease is also its own remedy, we
may hope that those of the dogmatic philosophers who have caught
the disease of impiety may be cured by the strength of the sceptical
praxis of epoche [the term «ephecticorum» is a neologism formed on
the basis of the Greek term «ephektikos» which means «practising
suspense of judgement», a technical attribute of the sceptics].
Secondly, in order to relieve the sober lovers of philosophy (that is
those who exercised such a reasonableness in their studies as not to
absorb anything impious from what is profane) from a very long work
and the uttermost tediousness [...]» and finally, for the benetit of
scholars and historians. The «zealous philosopher» who should think
that the Outlines are the work of someone who declared war on philo-
sophy and therefore are not worth reading could not be more
mistaken unless those who can show all the limits and nonsense of
dogmatic philosophy should also be considered as the authors less
worth reading. There is no need to be worried that the publication of
the Qutlines may obscure the light of truth; truth is powertul enough
to show itself, and the Outlines will rather contribute to the achieve-
ment of clearness by dispersing the clouds of dogmatism.

43 From the acceptance of «noli altum sapere» as the motto for
his printer to the collection, translation and then publication of the
Outlines, Henri’s anti-dogmatic humanism emerges in an increasingly
clearer way. So much so that the transformation of the printer’s mark
in 1578 can now be interpreted as the conclusion of such a process of
historicization of his intellectual position. Just before being forced to
escape' from Geneva, with a brilliant shift within the Pauline text whi-
ch allowed him to maintain the visual element of the olive-tree, Henri
adopted «rami defracti sunt ut ego insererer» as the new manifesto of
his scholarly activities. We know that in the Epistle the sentence is not
part of St. Paul’s thought, but a rhetorical objection he tormulates to
himself in order better to explain his doctrine of humility. However,
removed from the context, the motto acquires precisely that direct
function of exaltation of man — the ego and his cultural history within
the universe — which «noli altum sapere» could provide only in a very
indirect way, that is by being interpreted as fixing the limits within
which and not beyond which, what matters lay. Thanks to his appre-
ciation of the anti-dogmatic function of scepticism Henri avoids the
paradox of endorsing a Pyrrhonian philosophy while practicing the



profession of intellectual. In the same way that the anti-dogmatic rea-
ding of the Pauline text allowed him to maintain it as a manifesto for
his interest in classical studies, so a methodological interpretation of
the sceptical challenge convinced him of the validity of the Qutlines as
an instrument for the «advancement of learning». If after Descartes’
introduction of the methodic doubt the philosophical tradition was to
look at the sceptical challenge more and more exclusively in terms of
its epistemological component (we must wait until Hume to find a
philosopher who is concerned so much with the moral import of the
sceptical challenge as to abandon scepticism precisely on such a
basis), at the roots of the first Latin translation of the Qutlines we find
there is a moral need for a reform of the culture, of the mental attitu-
de towards knowledge, an ethical interpretation of scepticism as a
moral force capable of breaking the barrier of otiose discussions and
dogmatic presuppositions, in synthesis: an anti-dogmatic and humani-
stic reading of the invitation «noli altum sapere».%
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