end Descarees’ Madfasiber on Firee

Phileraphy was published in 1685

The film Freeprion came o racher
more recendy (2010), yet in ix the viewer
explores the very topics that Descartes was
philosophizing about over three hundred
JEATS 870,
Haw.r}‘uu ever been sure thar you've
awoken from a dream, only o find out you
are acrually ssill sleeping? Direams witchin
dreams happen sometimes, in the phase of
sleep where REM (Rapid Eye Movernent)
& full-blown. Descarees, who waneed oo
establish what it is possible w know beyond
doubt, thought about whether we can ever
tell for cerwin i we are dreaming of now
In fact, our minds could be confused by
various decepions. In his search for enach,
Diescarees considers the possibilides thar he
& mad; is being towally deceived; is dream-
ing; or even is possessed by a demon. This
& where his radical skepticism comes ino
pay, for ifwe cannoe even eell for sure
whether we are dreaming, then how canwe
know for cereain any truth about the world
mwhich we seem o live? He even wonders
whether he is real or not. Then Descarees
realizes that even if he were mistaken shoue
everyhing, then he must be thinking, for

Tmmmmm Invetves Dom Cobb
{leonarda DiCapnn and friends entaring

IMtc & COpOrate execuENves dream toimplant I
an idea In his mind. For the dea towork, he

dreamer must not redlise that the idea nas
Deen impianted. S0 CobO's team constnict 3
three-layened dream wihin 3 dream withina -

one can'e even be deceived unless one &
thinking. And knowing for sure that he
thinks, then it mus: follow dhae he exisss;
there muse be a “chinking thing’ (Mediss-
sigeer, p.19). This is w here his famous stae-
ment “I think, therefore T am™ comes from,
berause whagever eke can or can't be
kmown, this at lease is beyond doube.

Dhescarees” sobuton o the problem of
dreaming versus reality was wo argue that
“CHI METIY C30 NEver CONEct our
dreams with each other and with the course
of life, in the way it is in the hahit of doing
with events thas occur when we are awake.”
S0 to examine the possibility thae you
might be dreaming, you need to be ovake.
This is 2 way w distinguish dreams from
realiey, and so can provide 3 basis for hold-
ing dhat you aren’t carrendy dreaming,

Om the conerary, the premise behind
somee of the action in feoeprion is ulimately
a rejection of Descarees’ solution o the
Dream Argumens. Even when Leonardo
DiCaprin's characeer, Dom Cobb, is
dreaming in the film, he's fully aware of the

ihility that he might be dreaming. So
E:uga: film it is impﬁ?h]:tn tell whith::r
you're dreaming or not, albeit thae in
many dreams within the E.I.mwc see things

dream, In wiich they can disgulse themsaives "

a5 projections of the dreamers psyche.

A sb-pict of the movie ks that Mr 2nd Mrs
ot once gnt 50 5HICk 08eD INsite kyers of
the dream-word that #hey grew oid In ther
dresam-Ige. To e5cape, Cobb had o comince
ils Wi thiat Ehay weren't In raaliy.
Unforturiataly, WHen she Swoke, with that e,
sH1 I hiar mind she thougnt she was st
dresaming, To escape, she Kiled nesat,

A pricsophicaly-nteresting sUbeert con-
carms the metaphysical status of Cobb
Hhrolghout the Aim: 15 tha whaole SIm Esaif an

alaborate draam of Cob's? Af the end we are 4

dedberataly ieft Unsure what I= the case.

46 Philosophy Nowre Jamary/Febrary 2012

mwmmmmmmm '

INCEPTION

Heather Rivera dreams up a film review. Or does she?

like the impossible seaircase. In chis seaircase
the stairs make four 90-degree tomns as they
ascend or descend, yer form a continuous
leop, so that a person could climb them for-
ever and never get amwhere.

Diescarees tell us tha: we cannot drezm
what we have not experienced. This is why
in the film the dreamers who create the
worlds or ‘levels” of the dreams atways use
picces of places that are familiar o them.
Diavid Hume also said in e Engiry Con-
cerming Human Underisanding (1748) thas we
CAMMIDE CTEate myﬂtmg:bzfmhrnnv in
our thoughss, only combine experiences and
ideas which are already kmown to us. He
gives the example of 3 golden mounzain.
We know what 2 mountain looks like, and
what color gold is, thus we can imagine
what 2 golden mounsain looks like by com-
bining the idea of 2 mountzin and the color
of gold. There is nothing new there, The
dreamers do the same thing, creatng a
world filled with buildings cities they
have visited, street lamps from their old
neighborhood, or the bridge from 2 fivorie
viaCation spot. As one characeer states, “We
have to draw on what we already know ™

Diescanes himself seates thae the only thing
we kmow for sure in the seare of doube & our

: e 0wl thoughns, with one excep-
tion, the knowledge of God,
which knowledge he uses to
escape skepeiciam. Mow,

VM Diescanes he i aware of

- God, yet is not sure how that
| i wot ineo his mind. This
is where fnceptin furcher ties
imto Dhescartes” text.

In she comtexe of the film,
‘incepeion’ means an idea
bci::“rp&u:nu:d in Someone’s
mmind without their Iml:rwl-
:dgrnﬁ:l'ushap . Cinbb
. ,f..--'« 1 explains that this is only possi-

{ ble if the subjece is in a deep
## enough sleep. Then the per-
. 00 can tmly believe it was
'_' their own dhoughe, creseed by
e d'l:ms:htswhllnhr} were
dreaming. Thus while na

dream-seate things can be

suggested o s by peaple who

e ] G WA B O

have im'sd.:d our dreams, which is the
of the mowic. If the dream-world in

Mthhrjdﬂwasﬂlggtstcdscm ansi-
ble 0 us, we may even remember the s
dresm incident 2t 2 lazer podnt, believing it
was our own th

We I'u:an:l'l.is:ﬁnnud’ in fmzprion when
Cobb tells us that he used inception on his
wife. In Secepeion, in 3 dream, dme is slower:
dlays can pass there inwhar amounss to only
a2 few minutes or an hour in the conscions
world. Mr and Mrs Cobb were trapped ina
dresm for what amounted o a weekend in
realiey, bue was something like fifey years in
the dream. In an effore w make her want w
leave the dream world, he planted in her
mind the seed of the forgoten idea dhae
that world was not reality. Unforenaely,
when she retumed from she dream-sate o
realivy, she still Grmly believed thar the
world around her was not real. She fels thae
the only way o break the dream and returm
to realiey was to kill herself, and tragically,
she does juse that.

A Dream Within A Dream?
Can the central idea of fneprivn really
happen? Can an idea be planted into the
minds of athers while they are sleeping?
While we are swake we can have idess
implanted — we can be influenced to make

cerain derisions, and we can be persiaded
to 'I:hi.ﬁk O &Ct 3 cereain way. Markesing
ies for example are paid oo per-
ey e by pu'nd.ucts.mpa ]]:Ilfthscl:ﬁbt
dum: when we're wide awake, why nos
while sleeping, too? You can spﬂk £
smenns when are askeep and ch
will answer, mx?h?nut pdanipm idea E
that way? “The words vou szy will become
part of thae person’s dream world. Upon
waking they will think a grear idea has
sparked up from dheir night’s rese. This
concepe is entirely possible — maybe not
theway the film shows it, but possible
nurv:t.lzcl.css i
The question remains, whaz distinguishes
dream from realiy? This question is prc-
cisely why the film Eecepsin ends in doobe
over whesher Cobb is sdll dreaming or
awake. By supposing we can think we'ne
dreaming whether or noewe are, i i
makes dreams nearly ndistinguishable from
realiy. However, the film’s protagonises
have real-world objects called *ootems’,
which have weighis or other properties
known only w their owners. They wse
them so that they cannor be deceived about
being in a dream by somenne else. Only in
the real world will 2 weem fall the way it is
supgrsed o fall, for example. Therefore

when the totemn is thrown, spun, or held, jes

owner can well if dhey are in 3 dream-sease
or in realisy. j

When Cobb walks into his house at the
«end of the film, he spins his towem, 2 spin-
ning top, then proceeds w0 walk ouside o
greet his children. A sign that he isina
dream would be that the top contnued
spinning forever. We are lefe secing the
totem spinning on the wable - then the film
cnts o the credis. Wie are not sure if the
titem spins forever, or falls. Even if the
spinning top had led over at ehe end
of the it wonld still be impossible o
tell whether Cobb was dreaming, since the
ariginal seate where he created this toem
and defined its behaviour might iself kave
een a dreamn... This ending is perfect, 2s
brmans are still searching for the answer w
this question.
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