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Abstract. The article provides an analysis of the views of Russian thinkers on historical progress;
the concepts of freedom-opportunity, freedom-necessity, time and space are explored. Comparing the
western and domestic approaches to the formation of the so-called "national idea", the author formulates
his own hypothesis of progress, based on the creativity of the Person as conciliar unity.
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Introduction
To see the image with spiritual eyes,
elevating to prototype
Tsar John IV the Terrible

The relevance of the stated subject is determined by the regrettable tendency of a decline
in interest in Russian culture not only on a global scale, but also among Russians. Russia is now
fashionable to perceive either in a negative-political or in the infernal-messianic context, and
both are imbued with deliberate pathos, which gives the image of national culture not even
cheap, but fair look — bright one, like any colonial product offered for sale. We prefer to avoid
the overly profitable work of myth-making and myth-debunking: let us try to figure out what is
the notorious specificity, “mysteriousness” of the Russian soul and national historiosophy.

In a certain sense, Russia is a country of political chastity, innocent of wretched rationalism.
In truly Russian (in the spiritual sense) novel by I. Goncharov [1], Oblomovism is the stability "so
that it does not get worse" as a prerequisite for its superation — the ongoing process of
surpassing cyclic recurrence with redundant efforts. [2]. Oblomov was a living piece of art for
Pshenitsyna — that is what inspired and deifying love, life-giving idealization is capable of!
Apparently, the gentry was perceived not only as a system of oppression exclusively, but (less
often and not by all, certainly) as inviolability of domestic concerns — a guarantee of moral
integrity. Oblomov's personality enhances the phenomenon of Oblomovism, a kind of humility
with a certain comfort and a sofa scale of dreams. The very image of the main character (internal
emigrant) is remarkable for moral purity: according to E. Trubetskoy [3], Oblomov's Christianity
is closer to Russians.

According to A. Khomyakov [4], the correct algebraic formula was the ideal for which the
whole life of European peoples unconsciously strove. The ideal of Slavophiles is the conversion of
society and the state into the Church. The famous “Uvarov’s triad” of the official national
character is the best illustration of how superation (Orthodoxy) is able to surpass the potential
antagonism of the natural (the people) and the artificial (the autocracy).
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Results
Ready to serve the cause of freedom,
but not to be its serf
V. Klyuchevsky

Russia is indeed the abode of fatal and total non-freedom, but this must be understood
more deeply and without "vodka-matreshka" populism. Russians understand freedom as a
necessity (freedom "for"), and not as an opportunity (freedom "from something"). Freedom in
our national understanding is unconditional; the absence of all “if ifs and ans were pots and
pans” is something genuine, real. Western freedom in its export-replicated format is an abstract
ethical vacuum irrespective of humanity.

The context of "Russian freedom" is deeply archaic in the noblest sense of the word: it is
religious, as opposed to freedom-opportunity suggesting an alternative, and therefore limiting
duality. That is why nobody managed to enslave the Russians, except for their own bureaucrats
[5]. The history of the Fatherland is replete with social cataclysms, when attempts to attain
liberal freedom — opportunity always ended in rudeness and bondage in the grip of consolidated
and concentrated power, and freedom-necessity helped fight social injustice collectively.
Therefore, freedom in the Russian version is not so much a conscious necessity (as Marxists
formulate it), but an irrational necessity consciously perceived as a Fate. The western concept of
freedom presupposes the loneliness of a hyper-individualist, drifting in the rarefied space of the
so-called “personal sovereignty”, which greatly simplifies “self-realization”, determined by
enclosing one’s own space from society and by raising one’s own rating (in one’s own eyes) by
belittling others. It is easy to seem great to yourself when others are far away. The result is "me-
me-me generation", an ambitiously awkward generation of selfies and flash mobs.

It is extremely significant: life was perceived as a gift even in the "atheistic" USSR
(according to N. Ostrovsky: "you must live in such a way that you would not be thoroughly
ashamed of purposeless years" [6], and in the world of capital life is a resource (Carpe diem, take
everything from life!). Freedom in Russian way of thinking is asceticism, taking responsibility
not only for others (the western term “social responsibility”), but also for everything that
happens around us (the Russian version is historical responsibility), and this is a mission of a
religious nature, and then "eternity will extend a hand to us, the future will understand us" (as N.
Dobronravov writes). Taking on the burden and the cross of responsibility voluntarily is the
destiny of the few; it is even more surprising when such phenomenon becomes mass. It takes the
courage of a higher order to sacrifice life, realizing oneself as an expendable material of History
[7].

Views on development goals also differ in the West and Russia in many respects. The goal is
the idea of the desired result, the mission is the idea of the Path. Choosing it is more important
than setting a goal, because the shortest path to the goal is amoral, cynical, and simplifying.
"Chekhov's intellectual" — is a symbol of a beautifully inclined but incapable of active human
activity. But what if purposeful activity, that very goal-setting is the brightest and obligatory
manifestation of arrogance? To pursue the goal: there is something unpleasant, manic-egoistic
even in the literal interpretation. In addition, the achieved dream is surely debased, is it not
better to keep it clean?

The peculiarity of the Russian national character is a developed fantasy and a desire to live
in a new, better, never before existed world. Perhaps this comes from the historical feeling of
dissatisfaction with the Russian reality (in the opinion of I. Aksakov [8]). Perhaps it is due to the
tragedy of history: no one has ever lived well anywhere in Russia, and even more so — calmly. All
this is due to the anticipation of the world to come — a lot of religious wanderers, and Russian
martyr passivity (as the expectation of "the beautiful distant future"), and even government
reforms that are divorced from reality: one more moment, and everything should fall into place,



you just have to be patient! And all this is because the present reality for fun and the irrational
reality in the Russian consciousness are not identical.

Sergey Dorenko once called the Russians “a child-people”, for whom everything was for the
first time, and therefore it was so easy for politicians to deceive them. It seems to us that the
words of the journalist are not at all reproaching. Yes, Russian thinking is akin to childish in
many respects: it is picturesque, artistic, and synthetic. Hence, the urgent need for the Image of
the Future — an absolutely beautiful idea, which basically has faith, that is super-natural.
Russians do not accept anything abstract, unreal, "as though". Hence, the neglect of formal
constructions, simulacra, respectively, distrust of jurisprudence and politics, which is not much
different from mere verbiage. The image must be inspired; therefore, naturalism is not in honor
in Russian art. Sincerity — yes, but no shocking frankness.

Since we are talking about culture, let us emphasize a landmark feature that many people
noted: the poet in Russia is more than a poet. He is considered to be a public figure, even if he
does not consider himself to be such, because the society feels in him (in creative individual) the
potential of new moral guidelines creator, which are, if not higher, then at least contradict the
hateful, formal bureaucracy dictated by the government. That is why an intelligent person is
always (at least) in opposition to the authorities, it is even more valuable when he is mentally
and morally superior to them. Intellectuals have either their own ideals, or their own
understanding of the way to achieve these ideals.

Mankind does not wander in a circle, but develops in a spiral. This hypothesis assumes the
presence of a certain "center" and a concentric path of turns. It appears that the basis of social
progress is a single principle — fixed, as the center of a circle or spiral. It means that universal
human values (at the level of moral feeling) are immutable, but it is a matter of the free will
of people to twist or unwind the turns. Thus, negation of the negation does not help to avoid a
closed "circular" cycle, because it is a logical conclusion from the transition to the anti-quality
and therefore unproductive. What gives rise to a new quality of development? In our opinion —
this is only creativity.

We are sure that historical progress is provided by the principle of energy expenditure, and
not at all by the law of its conservation. Even having to recognize the “jurisdiction” of the latter
(and therefore the conditional impossibility of a perpetual motion machine existence, for
example), people discover new sources of energy and, in this regard, distinguish between closed
and open systems. Something inside a human being does not allow him to become reconciled to
the limitations of his capabilities, much less to the isolation of the surrounding world. Thus, the
very recognition of energy conservation expands the horizons of knowledge in search of the root
cause. Ultimately, the fashionable "big bang theory" is the evidence of scientists' belief in some
initial energy expenditure, the first impulse, is not it? By the way, why should we not interpreter
the law of energy conservation in the sense that the creative energy given to people is stored in
them? - only it is being used and transformed in different ways.

Any laws originate from certain limits, therefore it is impossible to formulate "laws of
development", because it is impossible to have development "within frameworks", moreover
established by people (it reminds a prison). That is why progress is clearer in the reverse
temporal perspective: to evaluate it is the conciliar work of mankind (the common phrase
“history will judge us”). The logic of laws is negative; they are suitable only for the demarcation
of impossibility, while the notorious subjunctive mood is not even out of the ordinary, but
beyond the requlations. Possibility — is mockery of appropriateness; the historical parallels are
quite capable of intersecting in the non-Euclidean space of time — complicating, enriching both
the very course of events and (most importantly) its comprehension.

Creating the future, we resurrect our past in its specific signs, idealized as we move away
from them. Were it different, people would not feel affection for nostalgic memories, family
traditions and good old films. Therefore, the so-called reverse perspective with respect to time is



the most accurate, for it reflects both historical (ancestors look at us) and futurological aspects
(the farther away, the wider are the opportunities for future discoveries; thinking does not
narrow, does not “reach the point”, it is not dogmatized).

The genius of the Russian proverb “morning is wiser than evening” is in a laconic
designation of both the principle of reverse perspective and a special, religiously based mood: to
look at the passed by day with not so much captious and sober but rather with blessing eyes. And
also in the hint that the "present time" is an impenetrable night, which we have to sleep over. A
man is made by the past, both in the sense of going there, and in the sense that personality is
shaped by memories: everybody moves into the future, leaving for the past. It turns out that
there is no real present; there is "only a moment between the past and the future" (in the words
of L. Derbenev). It is striking how many times and how thoroughly this image is contemplated in
Russian philosophy:

"The fall, the impoverishment of one epoch — let it be our epoch — is only a grimace,
distorting a beautiful face for a moment, if the future connects with the past into a living chain"
(G. Fedotov [9])

"We are set at the turn of two worlds: the past and the future" (V. Odoevsky [10]).

"It is enough for us to resurrect, to understand the past, and bring it into consciousness and
life" (A. Khomyakov).

"The present is not subject to any changes, it always remains a point" (N. Strakhov [11]).

Therefore, perhaps, the appeal to stay in the present sounds so definite and so deadly: a
point, a limit, an end. Zen Buddhists, by the way, advise to stay in the present, but this advice
does not contradict the above-stated, because where the future is a dream, and the past is a
result, the present is a process of creativity, superation of the past. Yes, we should live for this
process; it gives meaning and value to earthly existence.

It is noteworthy: in the Russian language, the present tense describes the process to a
greater degree than the result (what the British would call present continuous). The result, the
accomplishment — is always in the past, and achievement — in the future. The linguistic
"present tense" differs from the future only in a volitional component (I do — I will do, I
make — I will make). Thus, realizing our plans, we rather do not bring the future closer, but we
lock the materialized dream into the closet of the past by an effort of will. Evil is not so much in
restriction (process), as in narrowness (result).

A person does not seek for self-assertion in creativity, but serves another, higher idea. To
create is a kind of self-denial act, not self-realization. We almost agree with M. Mamardashvili [12]
that self-determination is the most important guarantee of creativity. It is self-awakening,
finding oneself not outside, but inside the transmission of life impressions, from which one learns
the meaning of what is happening. Largely, it is rather self-overcoming, than self-determination.
Therefore, in order to crystallize the coordinate system, a person must first be dissolved
thoroughly in the surrounding world. The act of creation occurs always for the first time,
harmony is being built from the primordial chaos. It turns out that the essence of creation lies in
this dissolution and resurrection, i.e. in the work itself — it has no goal as such. Art is the only
way to communicate with Eternity. To inspire and perpetuate — these are the aspirations and
needs of the creator. It means that there can be no competition in art (and in creation in
general). The environment can form a fairly high "general cultural level," against which every
creative person, however, will always try to surpass oneself, but not to gain an advantage in
competition.

However, you can adapt to the "challenges" by becoming like mediocre creatives. Like any
other person, they are also endowed with the ability to create, but they are deprived of their
conscience and, therefore, value the gift as a means of survival in a market-trading environment.
The vulgarization of art consists in its artificiality. Art can not be a mediator, because it is
purport. Therefore, creatives are slaves to the temporal context (fashion and trend). The act of



creation is expressed in the desire to exceed the commonness, based on the direct sensation of
the irrational interrelations of the surrounding phenomena. The result (but not the product) of
creation becomes a new value — hitherto unprecedented, not existing in nature. This is not
necessarily a work of art; for example, state institutions are also the result of the creative work
of those people who do not deal with art. Social development in many ways vulgarizes the idea
underlying it; hence, we have all the mistakes and perversions of what is considered to be the
progress.

We idealize the past eventually, and people want to return the "golden years". History is
the childhood of nations, and the melancholy of the “golden age” is already the prettifying of
the past: it means that people survived, surpassed culturally its gross realities. Here the main
thing is not to dwell on the admiration with the past, not to flatter yourself with the simplicity
of retrograde nostalgia, but to try to develop the best moments of what is recalled with warmth.
However, when the past comes back in ceremonial formalism, this is already a farce and a
vulgarization of historical memory. Consequently, conservatism and retrogression are different
concepts. True conservatism preaches inseparability from the primeval ideal, retrogrades prefer
to get skeletons from cabinets and shake up rotten idols of the past. The root of evil here is not
even in objective circumstances (ideas hardly depend on them), but in the efforts of specific
subjects who implement ideas in their own discretion. As a rule, these subjects make up for their
own creative inconsistency with an excess of possibilities for its realization (usually — by
concentrating power in their hands). If artists, poets and thinkers are the bearers of ideas, then
the official propagandists-ideologists are their peddlers.

In fact, every creator is a fringe frustrated by the fact that it is impossible to materialize an
idea by its very definition. However, the impossibility is the prerequisite for its further (and
permanent) improvement. The mass, with its criticism and inertness, balances the egocentrism of
the creative individual; this is how social harmony is born in the development of someone else's
moral ideals. The people define the criteria of historical responsibility not only for the creative
individual, but also for each member of society. If it were different, the fringe groups would
destroy the world.

The hierarchy (coordinate system) is built into the human consciousness as a vector of
expanding creative possibilities. Naturally, there is always an indignant minority in society that
is opposed to the hierarchy in general, especially when representatives of the upper elite begin
to treat their subordinates with disdain, because they consider themselves to be within walking
distance from God. Time smooths over the conflict: as a rule, the masses declare posthumously
both martyrs for the faith and fighters against the regime to be heroes, tools of Destiny — as
mediators between God's providence and people. Thus, the institution of saints forms the
spiritual hierarchy, and that, in its turn, is layered on the social one — with the fathers of the
nation and freedom fighters. Social stability largely depends on the coincidence of these
coordinate systems: a society, in which the authorities have purely “exclusive” saints and,
conversely, there are hero men who are worshiped by the common people, will hardly be
harmonious.

Historical continuity is total, as an inheritance: either to accept it entirely, or to give up
everything. According to M. Prishvin [13], if you do not take the whole of Christ, then the rest of
Christ would stand against taken by you as Antichrist. A western, alternative approach leads not
to the development, but to the negation of negation. Therefore, we have "antichrists" of world
history (Nero, Hitler). Any attempt to achieve progress through the search for alternatives leads
to the loss of the integrity of the worldview and, as a result, to the emergence of "antichrists",
confusion.

Social is always more conditional, formal and massive than individual, hence there is
inevitable blurring and vulgarization of high thoughts and aspirations. Is Christ responsible for
the moral character of “catholic” Cesare Borgia, and communist Lenin for the deceit and betrayal



of the Motherland by “member of the Communist Party” Gorbachev? Consequently, the
redundancy of creativity provides mankind with at least some chance for development. It
compensates with this for the vulgarization of the idea due to its replication. The potential of
social development is the creative potential of the idea underlying it.

Conclusion
There are six days of creation
for the moral world, for History:
what day are we in the world?
M. Pogodin

Spatial perspective may be any (direct-inverse, linear-nonlinear), but temporal one — most
likely, is only inverse. This does not imply a retrospective nostalgia, but a historical responsibility
to those who had lived before us, and whom we will certainly meet at the end of the earthly
journey (Fedorov's "sons' duty is the return of the lives of fathers" [14]). Let us not to disgrace
the ancestors — it means that we will remain in the grateful memory of our descendants.

They are mistaken, who think that those possessing information own the world, it is ruled
by those who takes possession of time. Time is eternally desirable wealth, infinitely limited due
to unlimited perspective (Russian saying: “God has many days”) and finiteness at the moment
(“you do not breathe before dying”). There is neither history nor progress without a time
concept.

Time is the path from plurality to unity, a kind of defragmentation of being by
consciousness. Historical time is transformed into a space of memories, which people are free to
decorate, as they like. Closing his life within the framework of earthly existence, a person can
break the eternal moral law by arranging for himself his beloved cozy closet with the benefits of
civilization. The process is more valuable than the result, therefore the root of evil is always
present in the creature, but it is absent in creation. Evil appeared as soon as creation was
embodied in the created.

Evil is non-existence, a frozen form, intended to become a dogma, it is a cashing of reality
into actuality, into everyday life. Moreover, what could be explained by the historical context is
outdated. But the development is provided not so much with confidence in the infinity of human
potentials, as with infinite faith in inexhaustibility of creativity. According to N.Ustryalov [15],
progress is not in a continuous linear rise, but in an increase of being, in a growing wealth of
motives number. It turns out that the time is not so continuous cyclically-measured, and if you
wish, you may not hang about the main entrance, but enter the new life by opening the doors
with the keys of knowledge and experience. Cyclic recurrence is not infinity, but hopelessness.
Nevertheless, "the arrows go in a circle, time goes forward" (by N.Dobronravov).

Each stage of progress is a kind of synthesis, surpassing the established limits of the law or
genre. Figuratively speaking, one trying to climb a descending escalator without considerable
acceleration will inevitably move down. Anyone who tries to go towards progress "in tune with
the century" will not facilitate progress and will not make it. Moreover, the Russian way is to
surpass the world around us — and this is the essence of creativity and superation. Not to adapt,
but to soar above the objective reality given to us in sensations, with the help of subjective
sensations — is not it a challenge and an answer to all-powerful Fate? Russian destiny is the
tragedy of the ascent of the human spirit over inhuman circumstances.
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ITaBen IMurpunesuy CuMalIeHKOB,
KaHAMZAAT UCTOPUIECKUX HAYK, JOYEHT Kageapsr IMY u mpaBoBoro obecmevyennsa rocygapcTBEHHON CyKObl,
Yuusepcurer rocypapcrsernoro ynpasuneana "MHP', r. Camapa, Poccua

pavel.simashenckov@yandex.ru
0 PYCCKO¥ BEPCUM UCTOPUYECKOI'0 IIPOTPECCA

AnnotaumA. B craTbe IpuBenEéH aHanAu3 B3IMIALOB PYCCKUX MBICAUTENEW HA UCTOPUYECKUN TIPOrpecc;
UCCNEeNYITCA KOHUEMTH CBOOOABI-BO3MOXHOCTY, CBOOOALI-HEOOXOLUMOCTY, BPEMEHW W IPOCTPAHCTBA.
CpaBHMBaA 3amafiHbIi U OTEYECTBEHHBIN MOAXOALI K (GOPMUPOBAHUIO T.H. "HalMOHANbHOW WAen", aBTOP
bopMynAupyeT CBOW TUIOTE3y NPOTPECCa, B OCHOBE KOTOPO — TBOPYECTBO JINUHOCTM KaK COOGOPHOTO
€IUHCTBA.

KnioueBbie cnoBa: mporpecc, ucropus Poccuu, pycckas dunocodus, HaumoHanbHAA uaes, CBOOOLa,
TBOPYECTBO, pennurnosxasa hunocodus, counmanbHan 3Tuka, Gunocodua ncTopun, LEON0rUA.

Beepenue
Ha 06pa3 3peTu IyuieBHLIMU 0UUMa,
BO3BHIlIAlONIE HA TEPBOOOPA3HOE
yapb Hoarw IV [po3Hbi

AKTyanbHOCTb 3asABI€HHOW TEeMbl OIPefeNsieTcs MPUCKOPOHON TeHAEHUUel CHUKeHUs
MHTepeca K PYCCKOW KYNbType He TONMbLKO B MUPOBOM Macuitabe, HO U cpeau poccusH. Poccuio
HbIHE MOAHO BOCIIPUHUMATb W00 B HEraTUBHO-TIIONUTUYECKOM, 71UO0 B UHPepHaNbHO-
MECCUAHCKOM KOHTEKCTe, MpUYEM 00a MPOHWUKHYTH HAPOYUTHIM MadocoM, UTO MPUAAET 06pasy
HallMOHAJIbHON KYJIbTYPHI flaXKe He NYOOUHBIN, 3 COBCEM VXK APMAPOUYHLIN KOJIOPUT — APKUIA, Kak 1
BCAKWUI KOJIOHWA/IbHBIA ITPOAYKT, BLICTABJAEMbIi HA IMPOAAXKY. Mbl e IpearoyTéM 00607TH
CTOPOHOW vepecyyp [O0XOAHOe peno MudorTBopuecTBa U Mudo-pasBeHYaHUA: MOMpPoOyeMm
pasobparbcs, B 4EM IpecnoByTas creunduKa, "3arafovyHOCTb" KaK pPYCCKOW [AylUIM, TaK U
HalMOHANbHOW UCTOPUOCOPUN.

B wu3BectHoM cMmbicne Poccusi — cTpaHa MOAUTLENOMYAPWS, HE3aMATHAHHOCTU Y60IUM
paumoHanusMoM. B ucTunHO pycckom mo myxy pomaHe U. onvaposa [1] ob6noMoBuMHA — 3TO
CTAaOUNbHOCTb "YTOOLI HE CTaNo XYXKe" KaK MpeAnoctuika eé cymepauuun [2]. 06momoB 6bin Ans
[TnIeHUIBIHON KUBLIM TTPOU3BEEHUEM UCKYCCTBA — BOT HA YTO CIIOCOOHA OAYXOTBOpsiomas u
oboxecTBnAOWANA N11000BDb, KUBOTBOpALWAA uaeanusaunsa! Buagumo, 6apcTBO BOCIPUHUMANOCL HE
TONLKO KaK WCKIIOUUTENbHO CUCTEMAa YrHeTeHus, HO (pexe W He BCEMM, KOHEYHO) U KakK
HEIIPUKOCHOBEHHOCTb K OBITOBLIM 3a60TaM — 3aj10T HPABCTBEHHOW HEUCIIOPYEHHOCTU. JIMYHOCTD
O6bnomoBa obnaropaxusaer GeHoMeH 00J10MOBLIUHLI, 3[AKOTO CMUPEHUA C YPOBHEM KOMOOpPTa U
LIWBaHHLIM MacuTaboM MeuTaHuit. Cam o6pa3 rnaBHOTO repos (BHYTPEHHEIO 3SMUTPAHTA)
3aMeyvaTeneH MopanbHOW uuctoTon; E.Tpybenkoit yTBeppan: PYCCKUM OnvKe WMEHHO
xpuctuarctso 0610MoBa.

[To A. XomsakoBy [4], mpaBunbHas anrebpandeckas Gopmyna O6bla TeM WAEaNoM, K KOTOPOMY
becco3HaTeNbHO CTPEMWIACh BCA JXWU3Hb €BPOMeCcKUX HapopoB. Mpean ke cnaBaHOGUIOB —
IIpeTBOpeHue obmecTBa W rocynapcrBa B IlepkoBb. 3HameHwuTas 'yBapoBcKas Tpuapa"
opuuManbHOM HAPOJHOCTU — JyvYlIaAa WIIIOCTPAUUA TOTO, KakK cymepauus (IIpaBociaBue)
criocobHa  ITPEeB30WTW  IOTEHUMAJbHBIA ~ AHTAarOHU3M  eCTECTBEHHOr0  (HApOZHOCTb) U
UCKYCCTBEHHOTO (CaMOLepKaBue).
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CBo607a, BpeMA, TBOPUECTBO: PYCCKUN B3TNAL

ToTOB CAyXUTb fleny cBo6OALL,
HO He OLITb €€ X0J10II0M
B. KnwyeBckui

Poccus n BmpsAMb saBnseT co6on 06uTens GaranbHOW W TOTANbHOW HECBOOOAB, HO pPa3yMeTb
cue moTpebHO rnybxe n 6e3 "BOLOYHO-MaTpENIeyHOro" momynnsMa. Pycckue ocosHaloT cBoGony
Kak HeobxopumocTb (cBo6Gopa "pna"), a He BO3MOXHOCTb (cBOGoma "or wero-to"). CBoGoma B
HalleM HalUOHaJbHOM IOHUMaHWW 6e3yCj0BHA, OTCYTCTBUE BCEX "eCnn Obl Ja Kabbl' — HEeuTo
MOJJIMHHOE, HacToAllee. 3amafHas CBOOOZA B €€ 3KCMOPTHO-PACTUPAXUPOBAHHOM (opmare ecTb
abCTPaKTHLIN, 6€30THOCUTENbHbIN K Y€JI0BEYHOCTN 3TUUECKUIN BaKYYM.

Konrexkcr "pycckoit cBobopb" rnyboko apxauyeH B CaMOM 067arOpofHOM CMBIC/E C/10BA: OH
PENUTNO3€EH, B OTIMUNUE OT CBOOOALI-BO3MOXXHOCTU — IIPEAToJlaratolleil anbTePHATUBY, a, 3HAYUT,
OrpaHWyYeHune LBOWCTBEHHOCTbI0. OTTOr0 U MOPAbOTUTL PYCCKUX AOCENe He YAaBaloCh HUKOMY,
pasBe uTO CBOWM e 4uuHOBHUKAM [5]. Hcropua OreyecTBa U300MLYeT COLMANBLHLIMU
MIOTPACEHUAMYM, KOTZA TIOMBLITKU O0OpeTeHus nnbepanbHOW CBOOOABI-BO3MOXHOCTU BCeraa
3aKaHUUBAIUCb XaMCTBOM W HeBOJIeM B TUCKAX KOHCONMWAWUPOBAHHOW W KOHLEHTPUPOBAHHOW
BJACTW, a CBOOOMA-HEOOXOAMMOCTb TOMOrana CcoOOpHO  6OpOTbCA € COLMANbHOMN
HecripaBeIMBOCTbI0. MTak, cBobosa B PYCCKOM BapuaHTe — [a)e He CTOJbKO OCO3HAHHAA
HE06X0AUMOCTb (KaK HOPMYIUPYIOT €e MAPKCUCTHL), CKOJIbKO CO3HATENbHO BOCIPUHUMAEMAs Kak
Pox HE06X0AUMOCTb UppauMOHaNbHAasA. 3alafHblil KOHLENT CBOOOAL! IPEAI0araeT 0UHOUECTBO
TUIIEP-UHAWBUAYANUCT, Apeudylomero B  pPa3speeHHOM IPOCTPAHCTBE T.H. 'JWYHOTO
CyBepeHuTeTa", YTO 3HAUUTEbHO YIIPOIlAeT "caMopeanunsalunio”, ompenensemMylo oropaxuBaHueMm
COOCTBEHHOTO ITPOCTPAHCTBA OT COLMYMA W ITOBLILIEHWEM COOCTBEHHOTO pPeiTMHra (B CBOUX XK€
r7a3ax) 3a CYET IPUHWKEHUA OKpyXalowmx. JIerko KasaTbcsi cebe BENUKUM, KOTfia OCTajlbHble
panexo. Hror — "me-me-me generation", ambuuno3Ho-HecypasHoe IOKoneHue cendpu wu
Gbnenmo60B.

Ype3BblUailHO IOKA3aTenbHO: ecnu paxe B "arenctudeckom" CCCP xu3Hb BOCIpPUHMUMANACh
Kak pap (mo H. OcTpoBckoMy: "WUTb Hafi0 TaK, YTOOBI He ObII0 MyYUTENIbHO 00MbHO 3a 6ecuenbHo
IpoXuTbie roabl" [6]), TO B MUpe KamuTaja XWU3Hb ABnferca pecypcom (Carpe diem, 6epu ot
xu3nu Bce!). CBOGOAA MO-PYCCKU eCTb MOABUXHUYECTBO, IPUHATUE HA Ce0S OTBETCTBEHHOCTU HE
TOJILKO 3a OKPYXAwWux (3amafHbii TEPMUH "COLManbHas OTBETCTBEHHOCTb'), HO W 32 BCE, UTO
IIPOUCXOAUT TTPU HAC (PYCCKUWA BAPUAHT — OTBETCTBEHHOCTb UCTOPUYECKAA), a 3TO YK€ MUCCUA
PEIUTUO3HOTO CBOWCTBA, U TOTAA "HAaM BEYHOCTb IIPOTAHET PYKY, Hac Oyayuiee MouMET" (Kak
muuet H. To6porpasos). [lo6poBONbLHO B3BAAUTL HA Ce6A IPY3 U KPECT OTBETCTBEHHOCTU — Yaen
HEMHOTUX; TEeM YAUBUTEJIbHEE, KOI{la TaKoe IpuobOpeTaeT MaccoBbM xapakrep. Heobxopumo
MYXKECTBO BBLICLIET0 TIOPAAKa, 4YTOOLI IOXEPTBOBATb MWU3HbIO, OCO3HAB CeOA PACXOLHLIM
Matepuanom Ucropuu [7].

Bo33penusa Ha uenn passutua y 3amasa u Poccum Takxke Bo MHOrOM pasHarcA. Lenbp —
IIPEZCTaB/IEHNE O XKeJlaeMOM pe3ybTaTe, MUCCUA — mpezcTasnermne o [Iytu. BeibpaTs ero BaxHee
IIOCTAHOBKU 1lenu, IOCKOAbKY KpaTyauwmi INyTb K Lenn — aMOPaIbHbIM, LUHWUYHLIN,
ynpomatwmuit. "UeX0BCKUN UHTEIMTEHT" — CUMBOJ IIPEKPACHOAYIIHOTO, HO HECIOCOOHOTO K
aKTUBHOW [eATEeNbHOCTU vesloBeka. Ho BApPYyr ueneycTpemMnéHHas [AeATENbHOCTb, TO CaMOe
llefierionaraHue W ecTb sipyaniiee w 00s3arenbHOe MposBieHue ropabiin? Ilpecnenosarh Lienb:
LaXKe B JOC/IOBHOW TPAKTOBKE €CTb HEYTO HENPUATHOE, MaHUaKalbHO-3roucTUYHoe. Kpome Toro,
BOIUIOWEHHASA MEYTA rApaHTUPOBAHHO OIMOLIJIEHa, HE JIyYille I COXPAHATb €€ B UNCTOTE?

0co6eHHOCTb PYCCKOTO HAllMOHAJIbHOTO XapaKTepa COCTOWUT B Pa3BUTON GaHTA3UN U XKelaHUU
XWUTb B HOBOM, JIyvllieM, LOIPEXb HE CYlleCTBOBABLIEM Mupe. Bo3MOXHO, 3TO OT UCTOPUYECKOTO
YyBCTBA HEYZLOBJIETBOPEHHOCTU POCCUNCKON AEeWCTBUTENbHOCTHIO (0 MHeHuto M. Akcakosa [8]).
B03M0OXHO, CKa3ancs Tparusm ucTopumn: B Poccum HUKTO, HUTZE U HUKOTZA He W1 X0POLIOo, a VX



TeM 6onee — crokonHo. 0T cTpeMneHus B MUP IPARAYIUINA — WU 0OUINE PEUINO3HBIX CTPAHHUKOB,
W pyCCKas MydeHMYecKas ITAaCCMBHOCTb (Kak OXwpaHue "mpekpacHoro panéka"), u paxe
OTOpBAHHbIE OT PEAJIbHOCTU I'OCYAAPCTBEHHLIE pedOpPMbl: €lé MUT, U BCE AOJKHO CTaTb Ha CBOU
MeCTa, CTOUT JIMLIb TIOTepPIeTb! A BCE U3-3a TOTO, YTO HANUYHAA [eiCTBUTENbHOCTL TOHAPOUIKY U
UppauMoHanbHas PeasbHOCTb B PYCCKOM CO3HAHUW HE TOX[ECTBEHHHI.

Cepreit JJOpeHKO Kak-TO 0003Bajl PYCCKUX "HApPO@OM-peOEHKOM', O KOTOPOTO BCE —
BITEPBbLIE, U TIOTOMY-/1€ VUIJILIM IIOJIUTUKAHAM CTOJIb JIETKO ero 06MaHyTh. Ham mpepcTaBnsaercs, 4o
CJ10Ba XYPHANUCTA BOBCE He YNpPEK. Jla, MbIIIEHUE PYCCKUX BO MHOTOM CPOZHW LETCKOMY: OHO
06pa3Hoe, XyA0XKecTBeHHOE, cuHTeTnyeckoe. OTciona octpas HeobxopmumocTs 06pasa 6ynyuero —
HeIpeMeHHO KpPacuBOW WUAeW, B OCHOBE CBOEW UMelllel BepyY, T.e. CBEPX-eCTeCTBEHHON. Pycckue
He TIPUEMJIIOT OTBJIEYEHHOTO, HeHacToAmero, Bcero "kar6s". OTciopa e M mpeHebpexeHue
(bOopManbHLIMWU KOHCTPYKLUAMY, CUMYIAKPAMU — COOTBETCTBEHHO, HEJI0BEPUE K WOPUCITPYAEHIUN
W TIONWUTUKE, Majlo0 YeM OTIUYHLIM OT C10Bo6AyAusA. 06pas pomKeH OBITh OLYXOTBOPEH, OTTOTO B
OTEYEeCTBEHHOM WCKYCCTBE HE B YeCTW HATypanusM. MCKPeHHOCTb — [3, UIOKUPYHolasn
OTKPOBEHHOCTb — HET.

Y xonb cKopo peyb 3aliia 0 KyAbTYpe, IOAYEPKHEM 3HAKOBY0 0COOEHHOCTb, 0 KOTOPO MHOTO
KeM roBopeHo: mo3T B Poccun 6onbure yem mo3T. Ero cunTaioT 00mEeCcTBEHHLIM [EATENEM, LaXe
€CM OH CaM K TaKOBLIM cebs He MpPUUUCHAeT, b0 B HeM (TBOPUECKOM WHAUBUZE) 0011ecTBO
YyBCTBYET MOTEHIUAJ CO37aTeNs HOBHIX HPABCTBEHHLIX OPUEHTUPOB, KOTOPLIE €CAU HE BHILIE, TO
XOTA OBl ITPOTUBOPEYAT IOCTLUI0-QOPMAbHOW, HABA3AHHOW TOCYZAPCTBOM KaHLenspluHe. BoT
OTYEr0 UHTEJUIUIEHTHLIN Yel0BEeK BCErAa (KaK MUHUMYM) B OIIIO3ULUU BNACTY, el lleHHee —
KOTZa OH YMCTBEHHO U HPABCTBEHHO BbIllle €€. Y UHTENIUTEHTOB WIW CBOU W[E€albl, WIN CBOU
TIOHUMAHUA ITYTU JOCTUKEHUA 3TUX UL€aJI0B.

YenoBeuecTBO He ONYKZAET IO KPYry, HO pPa3BUBAETCA IO CIMpanu. Jra IUIOTe3a
IIpe/IojlaraeT Halnuue HeKoero "1ieHTpa" M KOHLEHTPUYECKOW TpaeKTopumn BUTKOB. Ilonyyaercs,
B OCHOBY COLWAJIbHOTO ITPOTPecca 3aJl0XKeH eAUHbI MPUHLUII — HEMOABWXKHbIN, KaK LEeHTP
OKPY)XHOCTW WAU CIUpanu. 3HAUWT, o0OljevenoBevyeckue 1eHHOCTU (Ha YPOBHE HPABCTBEHHOTO
YyBCTBA) HEIPEJIOXHbI, a BOT 3aKPYYUBATb WIU PACKPYUYUBATb BUTKU — [eJ10 CBOOOAHOW BOMW
nmopeit. Takum o6pa3oM, u3bexarb 3aMKHYTOTO "KPYroBOTO' 1MKjla ITOMOTAET HE OTpullaHue
OTpPULLAHUA, MO0 OHO — JIOTUYECKUIA BLIBOA U3 IIePeX0fida UMEHHO B AHTU-KAYeCTBO W OTTOTO
HENPOAYKTUBHO. UYTO JXe pOXAaeT HOBOE KavecTBO passutua? Ilo Hawemy MHeEHUID —
UCKIII0YNTENILHO TBOPYECTBO.

Mbt yOexneHbl: UCTOPUYECKUA ITPOrpecc 00ecreunBaeTcsa MPUHIUIIOM PACTPaThl SHEPTUY, a
BOBCE He 3aKOHOM eé coxpaHeHwus. Jlae BHIHYXAEHHO IMPU3HAaBas "tOpuUCAUKLuMI0" mocnenHero (a
IIOTOMY — YCJIOBHY1 HEBO3MOXHOCTb CYLIECTBOBAHUA, K IIPUMEPY, BEYHOT'O [BUTATeNs), JIOAU
OTKPHIBAIOT BCE HOBLIE WCTOUHWKU 3HEPTUU W PA3NNYAIOT B 3TOW CBA3W 3aKPLITHIE U OTKPLITHIE
cucteMbl. UTO-TO BHYTPW 4YeOoBeKa He IO3BOJIAET CMUPUTBCA HU C OTPAHWYEHHOCTbIO €ro
BO3MOXHOCTel, HU, TeM 0ojee, C 3aMKHYTOCTbIO OKpyXawumwero mupa. Takum obpasom, u camo
IIPU3HAHWE COXPAHEHWUSA 3HEPIUU PACLIUPAET FOPU3OHTHI TO3HAHUA B MIOUCKAX IEPBOMPUYUHLL. B
KOHEUHOM CYETe, U MOAHas "Teopus OONbUIOTO B3PLIBA" HE €CTb U CBULETENbCTBO BEPOBAHUA
VYEHBIX B HEKWW IepBOHAYa/IbHLI PacXof, SHEPTUU, IepBouMITyabc? Kcratu, moyemy Obl 3aKOH
COXpaHeHUs IHEPTUW He TPAKTOBATb €Il€ W B TOM CMLICJIE, YTO B JIIOAAX XPAHUTCA AAPOBAHHAA UM
TBOPYECKAs IHEPTUA? — TOJILKO BOT IIPETBOPAETCA U TPAaHCHOPMUPYETCA OHA II0-PA3HOMY.

JIiobbie 3aKOHBI OTTANKWUBAKOTCA OT HEKUX IIPEfeNioB, IOCeMY CHOPMYAUpPOBATL '"3aKOHBI
pasBUTUA" HEBO3MOXHO, BeAb HEMLICIUMO pa3BUBATLCA "B paMKax', [a emé wn noabMu
YCTAaHOBNEHHLIX (HAOMMHAET TiOpbMy). BoT oTuero mporpecc sABCTBEHHee B 00paTHOWN
BPEMEHHO 11 MEPCIeKTUBE: OLeHWBATL €ro — COOOpHOe [ieno uenoBevecTBa (pacxoxas dpasa
"ucropus Hac paccyaut"). JIoruka 3aKOHOB HeraTUBHA, OHW TOLHLI pa3Be YTO AJif OTTPAHUYEHUA
HEBO3MOXHOCTY, TOTfla KaK IIPECIOBYTOE COC/laraTeslbHOE HakKjlOHEeHWe — JHaXKe He BHeE, a CBepX
pernameHToB. Bo3MOXHOCTb — HacMelIKa Haj, 3aKOHOMEPHOCTbIO; B HEEBKIULOBOM IIPOCTPAHCTBE



BpEMEHU WUCTOPWUYECKUe TMapajieNin BIIOJIHE CIIOCOOHbLI IePeCceKaTbcsi — YCI0XHAA, oboramas u
caM Xof, COOBITUM, U (UTO IN1aBHOE) ero 0CO3HAHMUE.

CorBopss Oymyumee, Mbl BOCKpELIAa€M CBOE TIPOUIIOE B €ro KOHKPETHHIX IPUMETAX,
ULeaNN3UpPyeMLIX 10 Mepe OTAaNeHus oT HUX. Byab mo-apyromy, nopein Obl He TAHYNO B KaHYH
HoBoro roga K HOCTalbI'MYeCKUM BOCIOMWHAHUAM, CEMEUHBIM TPAAWULUAM U CTapbiM A00pLIM
dunbmam. CnepoBaTenbHo, T.H. 06paTHas IEPCIEKTUBA NMPUMEHUTENbHO KO BPEMEHU — camas
BEpHas, MO0 OTpPaXaeT KakK UCTOPUYECKUIl (Mpefaku TAARAT HA HAC), Tak U QYTYPOLOTUYECKUN
aCIIEKTHL (YeM Jlasiblile, TEM UIUPE BO3SMOXHOCTU IPALYIIUX OTKPLITUA; MBILIIEHUE HE CYKAETCS, He
"LOXOZWT 10 TOYKN", He LOTMATU3UPYETCA).

['eHNanbHOCTb PYCCKOI MTOCOBULLL "YTPO Beuepa MyApeHeil" — B 1aKOHUUHOM 0003HAYEHUN
KaK ITPUHLUIIA 00PaTHO MePCIIEKTUBLI, TaK U 0COO0T0, PEIUTMO3HOTO B OCHOBE CBOEN HACTPOEHUA:
OKUHYTb [ieHb BUEPAUIHUW He CTOJIbKO [laXKe MPUAUPYMBO-TPE3BLIM, CKOJILKO 6J1arocioBnA0mLnUM
B30pOM. A ellle — B HaMEKe, YTO "HacTosllee BPeMA" eCTb HEMPOTAfHASA HOUb, KOTOPYIO OCTAETCA
TIIOIIPOCTY Tlepecnarhb. YenoBek AenaeTcs MPOLIILIM, U B CMbICJIE YXOZA TYZAd, U B CMLICJIE TOTO, YTO
JIMYHOCTb (OPMUPYETCA BOCIIOMUHAHUAMU: BCE MBI ABUXEMCA B OyAyLlee, YXOAs B IIPOLIIOE.
[lonyuaercs, HacroAmero kak Obl u Her, ecTb (cnoBamu JI. [ep6eHéBa) "TONBKO MUT MEXZY
mpomnbiM W 6yayumm". Ilopa)kaeT, CKOJAb MHOTOKPAaTHO W MHOTOTPAHHO 3TOT 06pas3s
OCMBICJIUBAETCA B OTEYECTBEHHON punocobhun:

"TlapeHue, ocKyzneHue OfHOW 3T0XW — IYCTb Hallei 3[0XU — TOJIbKO I'PUMAca, Ha MIHOBEHWE
UCKa3uBlIas IIPeKpacHoe N10, eciu O6yaylee COMKHETCA ¢ MPouUibiM B Xusyto uems" (I'. ®eporos
[9])

"M&I mocTaBNe b Ha Pybexe ABYX MUPOB: poTekuiero un 6ynymero" (B. Ogoesckuit [10]).

"HaM [0BOJIbHO BOCKPECWUTb, YACHWUTb CTApOe, U IPUBHECTU ero B CO3HaHWE U Xu3Hb" (A.
X0oMAKOB).

"Hacrosmee He TMOMAJNEXUT HUKAKUM IepeMeHaM, OHO Bcerga ocraercsi Toukow" (H. Ctpaxos
[11]).

MosKeT ObITb, IO3TOMY ITPU3LIB OCTABATbCA B HACTOAILLEM 3BYYUT CTOJIb OIIPENENEHHO U OTTOTO
MEpTBAlle: TOUYKA, TPefes, KoHel,. [[3eH-OyAAUCTLL, K CJI0BY, COBETYIOT IIPEOLIBATL B HACTOALLEM, HO
COBET Ceil BOBCE He MPOTUBOPEUUT BbILIECKA3aHHOMY, MO0 rae O6yayliee 3TO MevTa, a MPouUioe —
WTOT, HAaCTOslllee ecTb MPOLECC TBOPUECTB], CyIepalun mpounioro. Ia, 3TUM IPOLECCOM U ClefyeT
KWUTb, OH IIPULAET CMBICIL U LIeHHOCTb 36 MHOMY CY11€CTBOBAHUIO.

[IpuMevaTenbHO: B PYCCKOM I3bIKe HACTOsAllee BpeMs B 060JblIeil CTEIIEHN OITUCHIBAET ITPOollecc,
HeXenu pesynbraT (To, UTO aHIIMYaHe Has3Banu Obl present continuous). Pesynbrart,
CBEplIeHUe — BCErja B IPOIIJIOM, 3 COBEPLIEHCTBO — B OyaymeM. S3bikoBoe "HacTosuee BpeMa”
OTINYaeTcsi OT OYAyWero AuUIb BOJIEBHIM KOMIIOHEHTOM (fienaw — CHenaio, COBepumaw —
coepury). Takum 06pa3oM, peanusys IJIaHHL, Mbl CKOpee He Mpubnwxaem Oyayulee, a yCUIUEM
BOJIM 3alMpaeM OBELIECTBAEHHYI0 MEUTY B YyJaH IIPOWIIOro. 3710 HE CTOJbKO B OTPaHUYEHUU
(mpouecc), CKONBbKO B OTPaHNYEHHOCTU (pe3ynbTar).

B TBOpUYECTBe NMUHOCTL He CAMOYTBEPKAAETCA, HO CIY)XWUT LPYroi, Bbicuien uaee. TBoputb —
CBOEr0 pofia aKT CaMOOTpevYeHus, a He camopeanusauuun. Iloutu cornacumca ¢ M. Mamappamsunn
[12] B TOM, UTO caMoOIipefiefieHne eCcTb Ba)XHeWMWWUW 3aj0T TBOPYECTBA. ITO CAaMO-IIPOCHITAHUE,
HaxoXjeHue cebs He BHE, a BHYTPW IIepefavyu BIIEYATIIEHUN KU3HU, U3 KOTOPLIX U3BJEKaeTcs
CMBICJL TpoUcXoaALero. B 6onbureit cremenn faxe caMompeosjoeHune, HeXenu caMoonpeneerme.
CnemoBaTenbHo, A TOTO, UTOOLI BBLIKPUCTAJUIM30BATb CUCTEMY KOOPAWHAT, YE0BEKY CHayana
IIPELCTOUT OCHOBATEJIbHO PACTBOPUTLCA B OKPY)KaiolleM Mupe. AKT TBOpEHUsA BCErfa CBEPLIAETCA
3aHOBO, U3 IEPBO3JAHHOTO Xaoca BLICTPAUBAETCS TIapMOHWUA. BHIXOAWT, CyTb TBOpPYeCTBA
3aKjl0yeHa B 3TOM PAaCTBOPEHUU U BOCKPELIEHUW, T.€. B CAMOM TBOPYECTBE — Y HETO HET leNU Kak
TaKOBOW. MCKYCCTBO — eNWHCTBEHHLIN BAapUAHT moobumarbcsi ¢ BeunocTbio. OmyXoTBOPUTHL
YBEKOBEYUTb — BOT CTPEMJIEHUA W ITOTPEOHOCTU TBOPLA. 3HAYUT, KOHKYPEHLUUN B UCKYCCTBE (U B
TBOpUECTBe BoOO1E) ObITL He MOXeT. Cpesa MoxeT chOopMUPOBATb JOCTATOYHO BLICOKUI "06muii



KY/bTYPHLIA YpOBeHb", Ha GoHE KOTOPOTO KaXjas TBOPYECKAs JIUYHOCTb, TEM He MeHee, BCErja
OyaeT cTapaTbCA MPEB30ITU cebs, HO He MOAYYUTb PEUMYILECTBO B KOHKYPEHTHOW 60pboe.

Mo3xHO, 0HaKO, TPUCTIOCOOUTLCA K "BLI30BaM", YIIOL006/1sCh 6e3napHbIM KpeaTusimukam. 0xu,
Kak U1 1100071 YeN0BeK, TaKKe HafleleHbl CII0COOHOCTbI0 TBOPUTb, HO 0O/1€/1€HL COBECTHIO Y IIOTOMY
OLI€HUBAIOT Jjap KaK CPeACTBO BbDKUBAHUA B PHIHOYHO-TOpraueckoit cpene. OmounmnerHue ncKyccTaa
COCTOUT B €r0 UCKYCCTBEHHOCTU. MICKYCCTBO HE MOXET ObITb IIOCPELHUKOM, W60 OHO eCTb CMBICIL.
[losToMy KpeaTuBmUKU — pPabbl BPEMEHHOTO KOHTEKCTA (MOAbl W TpeHpa). AKT TBOpYecTBa
BHIPAXAETCA B CTPEMJIEHUU IIPEB30WTU OOLIIEHHOCTb, OCHOBAaHHOM Ha HEIMOCPELCTBEHHOM
OyeHUN UPPALUOHAILHBIX B3aUMOCBA3EN OKPYXKAOWUX ABNeHWUI. TOrOM (HO He MPOLYKTOM)
TBOpPYECTBA CTAHOBUTCSA HOBAs LeHHOCTb — Jocesle OecIipeliefieHTHas, He CYLeCTBOBABLIAA B
mpupozse. IJTO He 00s3aTeNbHO IPOU3BEAEHWE WCKYCCTBA; HAMPUMEP, TOCYAAPCTBEHHLIE
WHCTUTYTHL — TOXE B CBOEM BKYCe pPe3y/bTaT TBOPUYECTBA TeX, KOMY HEAOCTYIIHO UCKYCCTBO.
CouuanbHoe pasBUTUE BO MHOT'OM OIOLUIIAET WUJEH, 3aJI0KEHHYI0 B €ro OCHOBY, OTClIOfA BCe
OLIMOKW U U3BpALlEHUA TOTO, YTO IIPUHUMAIOT 3a ITPOTpecc.

[Ipomioe co BpeMeHEM W[EANU3UPYETCA, W JIOAAM XOUETC BEPHYTb '30J10THIE TOAbL'.
HAcTopus — HeTCTBO HAPOZAOB, U TOCKA IO "30J10TOMY BEKY" VXK€ €CTb 3CTETWU3alUA IMTPOLINOro:
3HAYUT, JII0AU IEPEeXWIW, KYAbTYPHO IIPEB30LIIN €ro rpybbie peanuun. 3aech TIaBHOE He
OCTaHaBAUBATbCA HA BOCXULEHMUU TIPOLIILIM, HE 0007bIAaTbC MPOCTOTON PETPOrPALHOW
HOCTabI'UU, A MOTLITATbCA PA3BUTh JIYLINE MOMEHTHI TOTO, 0 YEM BCIIOMUHAeTCs ¢ TermnoTo. Ho
Korza 6bin10e BO3BpAlAeTCA B 00PAROBOM HOpManusMe, 3To yKe Gapc U OmouieHue NCTOpuIecKkon
nmamMATW. CnenoBaTenbHO, KOHCEPBATU3M W PETPOTPAACTBO — Pa3Hble IOHATUA. MCTUHHBIN
KOHCEepBAaTU3M IIPONOBEAYET HEOTPLIBHOCTb OT IEPBO3LAAHHOIO WAeana, pETPOTrpPajbl e
IIPEATIOYNTAIOT LOCTaBATbh CKEJeThl U3 UWIKadoB U MEPETPAXUBATh TPYXIABLIX U[0J10B ITPOLUIIOTO.
Kopenb 3na 3pech paxe He B 00BHEKTUBHBIX 00OCTOATENbCTBAX (WAEW Majlo OT HWUX 3aBUCAT), a B
YCWINAX KOHKPETHBIX CYObEKTOB, peanusyiolux UAeu Mo cBoeMy mpoussony. Kak mpasuio,
CyObEKTH 3TW BOCIONHAT COOCTBEHHYI0 TBOPYECKY HECOCTOATENbHOCTb U3OLITKOM
BO3MOXHOCTell eé peanusaunu (0OLIKHOBEHHO — KOHLEHTpalMEN BIACTU B CBOUX pYyKax). U ecnun
XYLLOXKHWUKM, TO3THL W MBICAUTENN — HOCUTENW WAel, TO oduLUaNbHLIE WULE0J0TU-
IIPOTAraHAUCTHL — UX PA3HOCYUKMU.

[To cyTH, KaXablit TBOpel, — MapruHan, GPyCTPUPOBAHHLIA TEM, YTO MATEPUAIN30BATL WUAEID
HEBO3MOXHO YK€ IO caMoMy ompepnenernto. Ho B HEBO3MOXHOCTU W COCTOUT MPEANOCLUIKA €&
panbHenuero (M MepMaHeHTHOr0) COBEPLIEHCTBOBAHMA. Macca CBOeW KPUTUKON U UHEPTHOCTbIO
YPaBHOBELIWBAET 3TOLEHTPU3M TBOPUYECKOT'O MHAUBUJA, TAK POXAAETCA COLMaTbHAA TapMOHUA B
OCBOEHWM KEM-TO 3aIll0BeflaHHbIX HPABCTBEHHLIX WZeanoB. Hapop ompepenser Kpurepumn
UCTOPUYECKO! OTBETCTBEHHOCTU HE TOJbKO TBOPYECKOTO WHAWBWAQ, HO W KaXAOTO YJeHa
obulecTBa. Byzb mo-Apyromy, Mup 611 U3HUYTOXWIW MApPTUHAILL.

Hepapxusa (cucTeMa KOOPAMHAT) BCTPOEHA B JIIOLCKOE CO3HaHWE KaK BEKTOP paclIMpeHus
TBOPUYECKUX BO3MOXHOCTeW. EcTecTBeHHO, B 00ulecTBe Bcerga HAUAETCA BO3MYLEHHOE
MEHbUIMHCTBO, HACTPOEHHOE IIPOTUB Wepapxuu BooOLle, 0COOEHHO KOTAA IIPefCTABUTENN
BJIACTHOW BEPXYWIKW HAYUHAIOT OTHOCUTbCA K HWKECTOAWUM C IIpe3peHueM, b0 MHAT cebs
N0O0UMbIX B LIATOBOW AOCTYMHOCTU OT Bora. Bpemsa crnaxusaeT KOHGQAWKT: Kak IIpaBUIIO,
TIOCMEPTHO MAacChl 00DBABAAIOT W MyYEHUKOB 33 Bepy U OOPLOB C PEXUMOM TepOsAMU, OPYAUAMU
CynbObl — TOCpEIHWKAMW MeXAY BoXbuM NpPOMBICIOM W JOAbMWU. TaK MHCTUTYT CBATHIX,
IPenofoOHLIX W 671aroBepHHIX (GOPMUPYET AYXOBHYI0 WEPapxuio, a T3, B CBOW OYepepb,
HaCJlauBaeTCs Ha COLMAIbHYI0 — C OTUAMWU Hauuu v 6opuamu 3a cBobopy. OT coBIAfeHNA LaHHLIX
CUCTEM KOOPAUHAT BO MHOTOM 3aBUCWUT COLMAJIbHASA CTaOMIbHOCTD: 0011€CTBO, B KOTOPOM Y BJ1aCTU
eCTb Ccyry6o "3KCKlo3uBHbIe" CBATbIE UM, HA0OOPOT, IOUUTAEMble HAPOJOM CBOW Tepou-
IIPOCTOJIIOAVHLL, €7iBa U OYeT FapMOHUYHLIM.

HcTropnyeckas mpeeMCTBEHHOCTb TOTa/bHA, KaK HAC/AELCTBO: WIW MPUHATb LeIUKOM, WIN OT
BCero oTkasarbcs. [Io M. [Ipuursuny [13], ecnun Bbl B3Ann He Bcero Xpucra, To 0CTanbHOW XpUCTOC



CTaQHEeT IMPOTUB B3ATOTO BaMU KaK AHTUXPUCT. 3aIafiHbI!, aJlbT€PHATUBHLIN IIOAX0], IIPUBOAUT HE K
pasBUTUIO, @ K oTpuuanuio orpuuanua. Orciopa — u "antuxpucts” muposoit ucropun (Hepow,
T'wtnep). JIobas mombiTKa [OOUTHCA MPOrpecca MyTeM MOUCKA albTePHATUBLL IIPUBOLUT K yTpaTe
11€J1bHOCTU MUPOBO33PEHUA U, KaK CJIACTBUE — K IOABNEHUIO "aHTUXPUCTOB", CMyTe.

CounanbHoe Bcerga 6onee ycnoBHO, GOPManbHO W MacCOBO, YeM WHAWBUAYAJbHOE, OTClOAA
Hen3beXXHOe pasMbLITUE U OIMOLIJIEHUE BLICOKUX MbICJEN U cTpemneHuit. B orBere nu Xpucroc 3a
MOpanbHLIN 06nuK "karonuka" Yeszape Bopmxua, a koMmyHuUCT JIeHMH — 33 JIKUBOCTb W
mpenaTenbcTBO  Poamubl  "unenHom kKommaptuun' Topb6auésbiM? CTano ObITh, W3OBITOYHOCTb
TBOPYECTBA IPEAOCTABAET UYENO0BEUYECTBY XOTb KAKOW-TO WIAHC Ha Pa3BUTUE, 3TUM OHO
KOMITEHCUMPYET OIOLIZIeHUe WOEeU BCIeACTBUE €€ TupaxupoBaHus. IloTeHlIMan CoOlUanbHOTO
Pa3BUTUA CTb TBOPUYECKUIA ITOTEHLNAJL UEN, 3aJ10XKEHHO B €T0 OCHOBY.

3akniovyeHue
[Ina HpaBcTBeHHOTO MUPa, Ana Vctopun,
€CTb CBOW LIECTb JHEN TBOPEHUA:
KaKo HblHe JieHb V Hac B Mupe?
M. Iloroguna

[IpocTpaHcTBEHHAA MEPCIEKTUBA MOXET OLITb KAKOW YropHO (mpsMas-obparHas, nuHeWHas-
He/lMHEeNHas), HO BPEMEHHAA — CKOpee BCEro, TONbLKO O0OPaTHOW. ITO IOApPA3yMEBAET He
PEeTPOCIeKTUBHOE HOCTAJIbIUPOBAHWUE, & UCTOPUYECKYIO OTBETCTBEHHOCTb IIEPEZ TEMW, KTO XKW
IIpeXae HaC U C KeM Mbl HellpeMeHHO BCTPETUMCA IO OKOHYaHWM 3eMHoro nytu (pépnoposckoe
"Ionr cHiHOB — BO3BpameHue xusHu ortuam" [14]). He mocpamMum IpenkoB — 3HAYUT, U B
6narofapHO MMaMATU IIOTOMKOB OCTAHEMCSL.

OummbatoTcs pymatomue, 6yaro obnapawomuit uuopmanuen BlafeeT MUPOM, UM IPABUT
BJlafie10l il BpeMeHeM. BpeMsa — BOT BeYHO BOXZeJeHHOE 60raTcTBO, 6€CKOHEUHO OrpaHUYEHHOe
BCJIE[ICTBVE HEOTPaHWUEHHOCTU B IepcrekTuse (pycckoe "y Bora paHeit MHOTO") U KOHEYHOCTU B
LAHHBIN MOMeHT ("mepeq, CMepTblo He Haablnurbes"). Be3 MOHATUA 0 BPeMEeHW HET HW UCTOPUM,
HU ITporpecca.

BpeMs ecTb myTb U3 MHOXECTBEHHOCTU B €4UHCTBO, CBOEro popa AedparmeHTanus OLITUA
co3HaHueM. Mcropuyeckoe BpeMs IPETBOPAETCA B IIPOCTPAHCTBO BOCIIOMUHAHWIA, KOTOPOE NI0AU
BOJIbHBL J€KOPUPOBATb, KOMY KaK IIOHPAaBUTCA. 3aMblKasf CBOW MW3Hb pPaMKaMU 3eMHOW
9K3UCTEHLUYN, YEeJI0OBEK CI0COOEH HApYWIUTb BEYHLI HPABCTBEHHLIN 3aKOH, 00YCTpOouB cebe
N0OUMOMY VIOTHYI0 KaMOPKy C Onaramu umBwiamsaumu. Ilpouecc ueHHee pe3ynbTara, TOTOMY
KOpEeHb 371a BCErja MPUCYTCTBYET B TBAPWU, HO OTCYTCTBYET B TBOPYECTBE. 3/10 MOABWUJIOCH, Kak
TOJIbKO TBOPYECTBO BOIJIOTUJI0CH B COTBOPEHHOM.

310 — HeObITMe, 3acThiBlIas (GOpPMa, KOoeill NpeAHa3HAYeHO CTaTb MAOTMOW, OHO €CTb
00HaNUUMUBAHME pEANbHOCTU B MAEWCTBUTENbHOCTb, B ObLIT. M TO, YTO MOXHO O0ODBACHUTDH
WUCTOPUYECKUM KOHTEKCTOM — ycTapesno. PasButue e obecmeyeHo He CTONbKO YBEPEHHOCTbIO B
0e3rpaHNYHOCTU Y€JI0BEYECKUX BO3MOMXKHOCTEN, CKOJIbKO 6e3rpaHuyHO BEpPOil B HEUCTOLUMOCTb
tBopuecTBa. Kak mucan H. Ycrpsanos [15], mporpecc He B 6ecripecTaHHOM MHENHOM IOAbEME, A B
HapacTaHWW OBLITUWHOCTW, B pPacTylleM 6OoraTcTBe MoTUBaMU. Ilonydyaercs, BpeMs He CTONb VXK
HEITPePLIBHO-UMKINYHO-PA3MEPEHHOE, U TIPU JKEJAaHUU MOXHO HEe TONTATbCA V IapajHOro
IIOAbE3MA, HO BOUTU B HOBYIO XU3Hb, OTIIEPEB ABEPU KJlOYaMWU 3HAHUA U omblTa. LIuknnyHocTs —
3TO He 6eCKOHEUHOCTb, a 6e3HaméxHOCTb. TeM He MeHee, "CTPenKu UAYT IO KPYTY, BpeMA — WULET
Brepén" (cnosamu H. [lo6poxpaBosa).

Kaxpbii aTam mporpecca ecTh CBOEr0 POZA CUHTE3, IIPEBOCXOAALINI YCTAHOBJIEHHbIE PAMKU
3aKoHa Win XaHpa. durypanbHo rosops, mpobytomuin 6e3 U3PARHOTO YCKOPEHUA MOAHATLCA IO
HUCXOLALEMY 3CKANATOPY — HeusbexHo cbefeT BHM3. KTO mbiTaeTca WATM K ITpOTpeccy "B HOTY C
BEKOM", mporpecca He Y3PWUT U He AOCTUTHET. A PYCCKUI IIyTb — B TOM, YTOObI ITPEB30NTU
OKpYKalowWwnii MUP — W COCTABJAET CyTb TBOpPYeCcTBA W cymepauuun. He mpucmocobutbes, HO



BOCITAPUTb Haj, 00bEKTUBHOMN PeabHOCTbIO, JAHHOW HaM B OYIEHUAX, C IIOMOIbI0 CYOBEKTUBHBIX
K€ OWYIEHUIl — 3TO NI He BLI30B U OTBET BCeMoryumemy Poky? Pycckas cynbba ecTb Tpareaus
BOCXOXXIEHWS UeJI0BEYECKOT0 AyXa Haj, HeYel0BeuYeCKUMN 00CTOATENLCTBAMMN.
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